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• HOUSTON TALKS- I & POPULAR MODFRNISM: 

IDFAN'S LFfTURF SFRIFS 

R D A and the schools o t arch i tecture at 

Rice and the Univers i ty o f H o u s t o n 

cosponsor this p r o g r a m , w h i c h features 

in te rna t iona l archi tects w h o give publ ic 

lectures ,nul spend t ime w i l h students ol 

both schools, I centres held in the a t r i um 

ol' the Ul I Col lege of Arch i tec tu re . 

713 .348 .4876 

Tuesday, A p r i l iK , ~-.M) p.m. 

Z A H A M A D I D , cons idered a member 

o l the t o p i ler nt i n te rna t iona l l y 

r e n o w n e d arch i tec ts , speaks o n her 

recent w o r k . F rom I Ions; K o n g Peak to 

the V i t r a h i re S ta t ion to the C i n c i n n a t i 

C o n t e m p o r a r y A r t Center , H a d i d ' s 

designs have cons tan t l y r anked a m o n g 

the wo r l d ' s most cha l l eng ing . 

BICE DESIGN ALLIANCE/HOUSTON ARCHITFC-

TIIBF FOUNDATION SAIIY WALSH LECTURE 

Wednesday, M a y 10, 7; 111 p.m. 

B r o w n A u d i t o r i u m , 

M u s e u m of 1'tue Ar ts , I lous ton 

I MAfKIF AHD KAMRATH 

I 

June I t h rough July I I 

Cent ra l l i b r a r y Bu i ld ing , 

I lous ton I'uhlic l i b r a r y 

1500 M e K i n n e y 

713 .247 .1661 

The H o u s t o n Public l i b r a r y w i l l exh ib i t 

p lans and pho tographs o f some of the 

ma jo r w o r k s o f M a c K i e & K a m r a t h , a 

H o u s t o n arch i tec tura l f i r m k n o w n fo r 

the W r i g h t i a n , organic-sty le bu i ld ings it 

designed t h r o u g h o u t the Southwest in 

the 1950s and 1960s, A m o n g the bu i l d ­

ings featured w i l l be the SchlumluTgcr 

headquar ters . Temple Ian, inn I I , M . D , 

\ n d i rson I l osp i ta l , and t w o " l thi pet 

sonal residences of Ka r l K a m r a t h , one o f 

the f i rm 's founders . 

FROM ABOVE: 

A I M MACI FAN'S PHOTOGRAPHS OF HOUSTON 

September 8 th rough January 14, 2001 

The M e n i l Co l lec t ion 

1515 Sul Ross 

M A R C O G R A N T W A L S H , vice chair­

man and manag ing p r inc ipa l o f Ccnslcr, 

N e w Y o r k , w i l l speak on her w o r k , Co -

sponsored by the Hous ton Arch i tec ture 

Founda t ion , th is p rog ram focuses on inte­

rior archi tecture and design. 

IHOUSTON SCULPTURE 70Q0 

SITE/WQRKS/PKQJECTS 
M. i \ 2 I t h rough June 3 

In c o n j u n c t i o n w i t h the 18th 

In te rna t i ona l Sculpture Conference, th is 

e x h i b i t i o n o f i n d o o r and o u t d o o r w o r k s 

w i l l showcase the cross ing o f cus tomary 

boundar ies between a rch i tec tu re , a r t , 

a n d u rban p l a n n i n g . 

IRICF DESIGN AMIANCF FAII IFfTHIcF SFRIFS-

SPREAD STREETS - THF FREEWAY IN AMERICA 

September 13 t h rough October 1 ^ 

Univers i ty o f H o u s t o n Gera ld D. Hines 

College o f Arch i tec ture Theater 

T h i s lec ture series w i l l e x a m i n e the U.S. 

in terstate h i g h w a y system and h o w it 

has changed the Amer i can landscape 

a n d l i festy le . A s y m p o s i u m co -spon ­

sored by the Un ivers i t y o l I l ous ton 

Col lege o f A rch i t ec tu re and the D u n c a n 

F o u n d a t i o n w i l l f o l l o w the lecture series 

on O c t o b e r 14. 

I 

I 

Shoot ing pictures f rom the vantage po in t 

o l his single engine plane, photographer 

Alex M a c l e a n has created a unique vision 

of Amer ica f rom the air. Last October he 

took t o the skies above I lous ton at the 

behest of the Rice Design A l l iance , 

p roduc ing images that w i l l appear in the 

Summer 2000 issue of ('.tie and also be 

exhib i ted through the fal l at The Men i l 

Co l lec t ion . Mac lean ' s pictures .ire distinct 

f rom t rad i t iona l aerial photographs, bo th 

m their art istry and in their concern w i t h 

smal l details as wel l as large overviews. 

UNIVERSITY OF HOUSTON RFRAID n HIHFS 

COM FRF OF ARCHITECTURE IFfTllRF SFRIFS 

A l l lectures are held in the College o l 

Arch i tec ture l ec tu re Theater. For more 

i n f o r m a t i o n , please cal l 713 .743 .2400 . 

Wednesday, A p r i l 19, 3 p.m. 

B ILL C R L T . N of V i rg in ia Polytechnic 

Inst i tute, w i l l speak on the h istory of 

Industrial Design. 

UNIVERSITY OF HOUSTON GERALD P. HINES 
COLLEGE OF ARCHITECTURE EXHIBITS 

Al l exhib i ts presented m the Col lege 

of Arch i tec ture Cal lery , except where 

noted. For more i n f o r m a t i o n , please cal l 

713 .743 .2400 . 

T h r o u g h fal l 

l.j Petite Maison de Weekend, an 
ins ta l la t ion o f a "se l f -su f f i c ien t " o u t d o o r 

l i v ing modu le by I 'atkat i Arch i tects , 

Vancouver, on the southwest l awn of the 

Arch i tec ture bu i l d ing w i l l be on display 

t h rough the summer in to the fa l l . The 

name of the exh ib i t is a play on l.e 

Corbusicr 's weekend retreat on the ou t ­

skir ts o f Paris. 

September 

fohn Clagett — Central European 
Baroque Ecclesiastical Architecture, a 
photography exhibit, will he on display. 

Mexicn City itiiit Preservation, d raw ings 

and photos documen t ing the student w o r k 

o f Univers i ty o f H o u s t o n Professor Barry 

Moore 's H is to r ic Preservation 

Studio, w i l l he on display at the Col lege 

o f Arch i tec ture Arch ives. 

October 

binoi'titii'f Austrian Architecture, a show 

leal t i r ing young Austr ian avant-garde archi­

tects and their recent w o r k , w i l l lie on dis­

play. The exh ib i t w i l l be co-sponsored by 

the Austr ian Cu l tu ra l Inst i tute, N e w York. 

UNIVERSITY OF HOUSTON GERALD D HIHFS 

COLLEGE OF ARCHITECTURE EVENTS 

I 

For more i n f o r m a t i o n , please cal l 

713 .743 .2400 . 

Tuesday, A p r i l i s , 7 p .m. 

Richie I luebscher and the Easy Cred i t 

Theater, a se l f -proc la imed post-nuclear 

dance company , w i l l pe r f o rm as par t o f 

the " f u r i h e r a c t i v a t i o n " of Organ 

Grinder, D w a y n e Bohuslav + parasite's 

ins ta l la t ion in the A t r i u m o f the Col lege 

o f Arch i tec ture . 

AMEBIC AH INSTITIITF OF 

ARCHITECTS/HOUSTON 

Please call 713 .520 .0155 for more 

i n f o r m a t i o n . 

Wednesday, M a y 17 

A I A / A C C go l f tournament at the 

Kingwood Country Club. 

Saturday, June 3 

Sand Castle Competition at East 
Beach, Galveston, 

http://ihe.uinii.il
file:///ddrcss
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L E T T E R S 

RE-SIZING STAMPEDE SQUARE 

We are most appreciative of now the 

second article in Cite about the Main 

Street Redevelopment Plan. |l l i rukiu-. 

"Sizing Up Stampede Square," by 

Drexel Turner, Cite 46. | In all fairness 

to the authors of Stampede Square, in 

the design competit ion the firms were 

asked tor bold, innovative, out-ot-thc 

box concepts for Main Street. Stampede 

Square is a design competition concept, 

*i< it •• I> ^ > K > I < 

great public spaces are obsolete, as peo­

ple sh isolated at computer screens or 

encapsulated in suburban media rooms, 

deprived of interactive face-to-face pub 

lie life, it's precisely places like Union 

Square in San Francisco or Bryan) I'.irk 

in New York, or even the Plaza in Santa 

IV, that not only excite all kinds of peo­

ple, but inform us abom v\ hai ii means 

to be human. All of these places mi rk 

quite well in very hot weather. Our 

Jungian archetype perhaps, a still fron­

tier land, could well be the old court­

house square, a place where Americans 

instinctively feel "comfortable." It is 

understandable thai spending too much 

time " learning" in I.as Vegas, one could 

miss the beauty of Rittenhouse Square 

m Philadelphia. 

Peter I I . brown 

Making Main Street Happen, Inc. 

HOUSTorr " 
£UUU SPECTACULAR 2000 

I always enjoy my Cite. But this latest 

issue, "Houston 2000" [Cite 46J, is 

spectacular. 

1 h.inks for a valued resource. 

Bruce Nichols 

Houston Bureau 

Dallas Morning News 

Htire a criticism, comment, or response 

to something you're seen in Cite? // so. 

the editors would like to hear from you. 

You can mail your comments to Letters 

to the Editor. Cite. i>n West Cray, 

Suite i, Houston. Texas 770 MJ; fax 

them to ji I-J29-58811 or e-mail them 

to citemaiK" ruj.rice.edu. 

not pan of the plan, which is now in 

the process ol becoming. 

However. I am reminded thai its 

inspiration is not the Renaissance 

Italian Square or Spanish Plaza Mayor, 

but rather a grand linear commons — 

i.e. the Tuiterics Gardens in Paris, the 

Benjamin Franklin Parkway in Phila­

delphia, Commonwealth Avenue in 

Boston, or Central Park in New York. It 

would be sad it the message of 2 1st cen­

tury society is that urban squares and 

A 
. I f MfJ <'M,W« I ' l l 

II , - , 
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Correction: Due to an editing 

oversight, the rendering of the 

Hohhy (enter for the Per­

forming Arts that appeared in 

the Cite -ft) article "Class of 

zooo" was printed haekwards. 

As shown in the correct image, 

left, the Hobby Center's roof 

will rise from right to left when 

viewed from the front, not left 

to right. 

MKG ART MANAGEMENT 
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Art Collection Development and Maintenance 
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St. Joseph's Parkway near Crawford. Isabelle Scurry Chapman, arlisl 

o Ul o ora 

St. Joseph's Parkway near Austin. Andy Feehart, artist. 

DOWNTOWN, ART BEGINS TO POINT THE 

St. Joseph's Parkway near Fannin. Wanda Tinsely, artist 

Crawford near (not surprisingly) Enron Field. David Lorano, artist 

: : 

Milam near Franklin. Thomas Hughen, arlisl. 

The postcard from Houston (tap af page) 
was the first Way I in ding art to be put 
in place. By Kelly Joe Klaasmeyer, it can 
be seen on a sign on Texas near Milam. 
Above, a Waylinding sign seen from 
the Irani, where the directional panels 
are located. 

MnuBK d VAfy'inbty vtmft (culny tomta. 

t 
% 

Congress near Louisiana. Richard Glen Smith, artist. 



C i t e 

Ciowford near Preston. Zita Giraldo Lang, artnl 

Jefferson near Main. Willie Moe (Moore), arlisl. 

Jefferson near Austin. Bonnie Lombourn, artist. 

Smith near Congress. Charles Mary Kubricht, artist. 

St. Joseph's Parkway neor Milam. James Nakagawn, artist. 

It began as someth ing prac t ica l , then became someth ing art is t ic . And 

then , as of ten happens, it turned in to someth ing cont rovers ia l . 

S t i l l , despi te some last m i n u t e p r o b l e m s , just as En ron Field was 

ge t t i ng ready to o p e n , a baker 's d o / e n o f a r t -enhanced d i rec t i ona l 

signs w e n t up d o w n t o w n . Part o f the D o w n t o w n M a n a g e m e n t 

D is t r i c t ' s S I m i l l i o n W a y f i n d i n g Project , the siuns were erected a l o n g 

St. Joseph's Pa rkway , M i l a m , Congress, S m i t h , Je f fe rson , and Texas. 

Five feet ta l l and w i t h a 15- foo t cant i lever over the street, the signs 

have three d i r ec t i ona l panels on one side p o i n t i n g the way to such des­

t i na t i ons as M a r k e t Square , the Fast Knd , or the C o n v e n t i o n t enter. 

O n the o ther side are b i l l boa rd -s i zed pieces o f a r t . 

h is, says Debb ie M c N u l t y , w h o helped c o o r d i n a t e the pro jec t f o r 

the C u l t u r a l A r t s C o u n c i l o f H o u s t o n / I l a r r i s C o u n t y , a un ique w a y to 

m ix pub l i c a r t w i t h pub l i c i n f o r m a t i o n . T h o u g h o the r ci t ies have 

i nco rpo ra ted ar t i n t o the i r d i r ec t i ona l s i^ns, none have done i t on 

qu i te th is scale. T h e very size o f the ar t makes i t s tand o u t , bo th l i ter­

al ly and f igu ra t i ve ly . 

but it was the size that d is turbed some members or Scenic I ious ton 

w h e n , in early January, the very f i rst o f the signs, spor t ing a postcard 

inspired "Greet ings f r o m I I o u s t o n " design by art ist Kel ly Jo Klaasmeyer, 

was instal led near the intersect ion o f Texas and M i l a m . T h o u g h An i ta 

l i r o w n . Scenic Hous ton 's execut ive di rector , says that her g roup never 

objected to the idea of the signs, they felt that they were too b ig for their 

sur round ings. " W h a t we w a n t e d , " she says, " w a s to f ind someth ing that 

wo rks aesthetical ly w i t h the Texas Avenue pro jec t . " 

Part of the p r o b l e m , adm i t s G u y l l ags te t t e , d i r ec to r o f cap i ta l p r o ­

jects a n d p l a n n i n g fo r the D o w n t o w n M a n a g e m e n t D i s t r i c t , is tha t his 

g r o u p d i d n ' t d o a g o o d enough job le t t i ng the people at Scenic 

I Ious ton k n o w wha t the signs w o u l d u l t ima te l y look l i ke . In the 

beg inn ing , the signs were in tended to be somewhat smal ler , and to be 

placed a long Preston ra ther t h a n Texas. That , at least, was die p lan in 

I' ' ' i !, when the W a y f i n d i n g Project got o f f the g r o u n d . O r i g i n a l l y , the 

W a y l i n d i u g Project was in tended on l y t o help d i rect people a r o u n d 

d o w n t o w n w i t h u n i f o r m signage. I'm ea r l j on il was decided CO a u g 

mem the signs w i t h a r t . Then, as the c o n s t r u c t i o n o f En ron Field cut 

o f f Preston at the e n d , i t was dec ided to move the sii;ris tha t were to 

go on Preston over to lesas . 

1 hat move caught Scenic I Iouston by surpr ise. In response to their 

compla in t [hat the ar t -enhanced signs d i d n ' t fir w i t h o ther redevelop­

ment being done on the Texas, the D o w n t o w n Managemen t D is t r i c t 

decided to ho ld o i l ins ta l l ing three o ther such signs that had been 

p lanned tor the street. The hope hai l been to have 16 signs up by the 

t ime the new baseball s tad ium began l u r i ng fans d o w n t o w n . Instead, 

on ly l.i were erected, and those, I lagstette says, were placed " o n the 

per iphery o f d o w n t o w n , where the env i r onmen t isn' t as sensi t ive." (The 

art for the signs tha t were put i n t o place can be seen on this and the 

preceding page.) 

So what ' s next? Plans for the W a y f i n d i n g Project had cal led for some 

If signs to be instal led d o w n t o w n by the end o f the year. Those signs 

w i l l st i l l be erected, Hagstet te says, b in they may be smal ler than earl ier 

env is ioned. The D o w n t o w n Managemen t D is t r i c t and Scenic H o u s t o n 

have agreed to test t w o o ther versions of the signs, bo th of them t w o 

panels b ig rather than three, w i t h one vers ion hang ing ho r i zon ta l l y over 

the street, and the other s tack ing its panels ver t ical ly . 

U l t i m a t e l y , however , a r t -backed d i r ec t i ona l signs w i l l be spread 

t h r o u g h much o f d o w n t o w n , says l l ags te t te . " I b i s app roach is pre t ty 

much new, and 1 l l u n k it's p re t ty c lever," he nines. " W e weren' t 

p repared fo r the c r i t i c i s m , but o v e r a l l , I t h i nk people w i l l apprec ia te 

it." — Mitchell J, Shields 

Smith near Prairie. Isabella Scurry Chapman, artist. 
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A DESIGN CHARRETTE TAKES 

ON ONE OF HERMANN PARK'S 

BIGGEST PROBLEMS 

* PM» *** T l 

( ars have long been a major conund rum for 

I lermann Park. Though it can't survive 

w ithout them — the organizat ions that are 

the park's l i fe l i lood wou ldn ' t last long i f 

they had to depend on wa lk - in visi tors — 

at times it seems that >t can't survive w i t h 

them either. C rowded park ing lots, t ra l l k 

jams, and hover ing exhaust fumes are 

hardh the attr ibutes park proponent1. 

wou ld choose to promote the virtues o l 

u r k i n green space. 

Nonetheless, they are the attr ibutes 

that have to be dealt w i t h . In November 

1999, lor the first t ime in I lermann I'ark's 

history, a design charrette was held tor just 

that purpose. I he idea lor the charrette 

came f rom the f r iends of I lermann I 'ark, a 

g roup that knows f rom experience how 

di f f icu l t the issue o f cars and park ing in the 

park can he. In 1994, a master plan for 

I le rmann I'ark commissioned by the 

Friends suggested that most park ing be 

moved f rom the center of the park to 

smaller perimeter lots. Reasonable as thai 

sounded, it was anathema to such institu­

tions as the Hous ton Z o o and Mi l le r 

O u t d o o r Theater, wh ich didn' t want their 

patrons to have to walk long distances. 

Disagreement over wha t to do about 

traff ic and park ing led to no act ion, ['or 

the second halt o f the 1990s, wh i le w o r k 

began on restoring port ions ot I lermann 

I 'ark, the issue of whai to do about cars 

remained unresolved. 

l-ast year, the Friends decided it was 

time in put the issue ot park ing back on the 

table. It was, says Roksan Okan -V i ck , 

Pxccutive Director ot the f r iends o l 

I le rmann I 'ark, a good time to do so. " A l l 

o l the inst i tut ions that are part o f the park 

had matured a h i t , " she says. "They had 

come to realize thai the\ weren't go ing to 

solve the problem individual ly. So we needed 

to come up w i t h a compromise we could all 

live w i t h . " W i t h Hous ton Endowment pro­

v id ing the fund ing , invi tat ions to |oiu in a 

charrette were issued to all the park's stake­

holders. Included were the 1 louston Parks 

and Recreation Depar tment , the Houston 

Z o o , M i l l e r O u t d o o r Theater, the Garden 

^ enter, the [udson Robinson Center, d ie 

I louston Museum of Natu ra l Science. 

Me t ro , and the lex.is Medical (. enter, 

among others. Despite their sometimes con­

tentious relationships, none ot the organiza­

tions declined to at tend. 

Sdiemotir design for a 
landscaped parking lot in 
Hermann Park, as shown 
in a booklet outlining the 
results ol a November 
1999 design charrette. 

The charrette was held November 2-4 

at the I lermann Park Clubhouse, and it 

d idn ' t take long, Okan-V ick says, t o be 

reminded that everyone hai l sacred cows 

they hoped to protect. The f r iends wanted 

as much green as possible; the / o o didn't 

want t o g i v i up f ront door access; Mi l le i 

Theater wanted to make sure that show 

delivery vehicles cou ld easily get where 

they needed to go. At the same t ime there 

were some surprises. Cioing in, everyone 

had assumed that the / o o was, in O k a n -

Vick's phrase, " the KOO pound gor i l la , the 

real issue to deal w i t h . " Bu i the charrette 

revealed that the most severe park ing prob­

lem belonged to Mi l le r Ou tdoo r Theater. 

The zoo had more visitors, but they came 

at different t imes, and were relatively easy 

to accommodate. Mi l ler 's patrons, on the 

other hand , came and went in a g roup , and 

put more o f a strain on park ing. 

In the I:\K\. the charrette settled on I S 

proposals. A m o n g the major proposals was 

one to retain park ing in the park's center, 

but to consolidate the scattered park ing 

lots in to t w o major and t w o minor kits 

that could be landscaped. To that end, it 

was also suggested that d o l l Course Dr ive , 

wh ich n o w separates park ing lots, be 

realigned to lose its current curve. Instead, 

it w o u l d run a long the west edge o f the 

park next to the gol f course, a l l ow ing the 

lots to he combined on the east side ot 

the street. 

A m o n g the other suggestions; designate 

a lot for school buses, so they could be all 

parked together rather than a long perime­

ter roads; w o r k w i t h M e t r o to establish a 

shuttle bus system for use at major events; 

consider relocat ing the Garden Center 

park ing to be more efficiently served f rom 

Hermann Dr ive ; and go to fee-based park­

ing and park ing meters dur ing the day to 

help prevent the lots being ti l led by area 

workers l ook ing for free park ing. 

One ot the simpler proposals was to 

appo in t a traff ic and event', coordinator. 

" W h a t we found is that often the problem 

is less a lack o f park ing than a lack ol 

coordinat ion,1 ' says Okan-V ick . "People 

weren't ta lk ing to each other, and they 

ended up scheduling their special events at 

the same t ime, when everyone w o u l d be 

compet ing for a park ing space. We realized 

we need to stagger the peak days, staggei 

the peak hours. A n d that meant we needed 

someone w h o could keep an eye on the 

schedules o f all the different organizat ions 

and help manage t h e m . " 

In M a r c h 200(1, a booklet ou t l in ing the 

charrette's suggestions was sent to M a y o r 

lee Brown and members of City Counc i l , 

as wel l as Parks and Recreation Director 

Ol iver Spellman Jr. Spellman, whose sup 

por t is crucial if the charrette's ideas are to 

make it to reality, says he likes much of 

what he's seen, though he cautious tli.it 

money could be an issue. " W h e n you talk 

about addressing the three park ing lots 

adjacent to the old clubhouse, and straight­

ening the road , that's a S2-S 5 mi l l ion pro­

ject," he says. "So the first th ing I wan t t o 

do is sell the administ rat ion on the fact 

that l i t is is a pr ior i ty that we have to realK 

start target ing fund ing for." 

St i l l , notes Okan-V ick , at least n o w it's 

k n o w n what needs fund ing. " W e have the 

road map, we have something we've al l 

agreed o n , " she says. " N o w the issue w i l l 

be h o w wel l we can fo l low i t . " — MJS 

http://li.it
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A 

ATRIUM 
ART 

S I N U M I D - M A K I H , Orffjit Grinder, a large 

scale, interactive installation, has bung in 

the atrium of the University of I louston 

College of Architecture. < hf>jn Grinder is 

the work or Dwnyne llohuslav + parasite, a 

collaborative of present and former students 

led by llohuslav, a visitinj» architecture 

professor at UH. The latest and largest of 

llohuslav s projects exploring animated, 

hio-rechnnlgical forms, Orf^tn Grinder 

treats the college's formal atrium space as a 

body cavity, within which a trio of capsules, 

constructed <>t screen wire stretched over a 

wood and metal frame, are suspended from 

eight metal, rib-like- struts attached to third 

floor columns. Inside the capsules, electro­

mechanical organs respond to ambient light, 

movement, and sound, acting out metaphor­

ical interpretations of respiration, circula­

tion, and reproduction. Organ Grinder will 

he on display at the College of Architecture 

through Sunday, June 11. — Bruce C. Webb 

3219 University Boulevard 

Carol BarndoUar 
Greenwood K ing Properties • 713.524.0888 

1201 Berthea 

fW^&Ktf 
Edie Archer 

Greenwood K ing Properties • 713.524.0888 

«H* 

S C O T T W E N D L A N D 

wvm ® 
metro 

3730 KIRBY D R I V E . S U I T E 300 • H O U S T O N . TEXAS 77098 

7 13-528-1 BOO • FAX 7 13-520-2200 • WATTS 1-BOO-S1 9-1 BOO 
I N T E R N E T * HTTP://«V W W.SCOTTWE N DLAN D.COM 

SAWENDLAND( ( I )EARTHLINK.NET 
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A MOVING STAGE 
GROUND LIGHT WINS UH ARCSTAGE COMPETITION 

A model of the proposed Ground Light stage: The panels can be rearranged lo hold art or to be a barkdrop 

I N I H I M'KINU of 199X, I'ilippo Castore, 

then ,i third year Student at the University 

of I [ouston <- oUege of Architecture, 

became concerned about the limited space 

the college li.ul to show student work. I le 

and his friends had spent considerable time 

on ihe models and designs they created tor 

their classes, and it would be good. Castore 

thought, it others could see them, lint 

where? "What I wanted was a way to con­

front people when they walked in rhe door 

of the college," Castore says. And that 

meant creating a display space that could 

fit into the school's soaring atrium space. 

Finding just the right display space 

took two years ot planning and, early 

this February, a few days of intense work 

by six design teams that included LIU 

students, I ' l l professors, and local archi­

tects. The winning result, from a team 

led by the Wittenberg Partnership, was 

Ground Light, a raised, glowing platform 

topped by movable partitions that could 

be used either to hang work or frame the 

stage for presentations. 

The path toward Ground Light began 

when Castors enlisted the help of another 

UH architecture student, Andy Nguyen. 

Together, the pair laid out a plan for what 

they titled the Arcstage (tor architecture 

stagel Design Competition, then gathered 

support from HI I professors and Ul I dean 

Joseph Maslihum. The organizing of rhe 

competition continued through late last 

year, by which time some 20 tirms had 

been invited; six responded quickly, among 

them the Houston firms MC2, Wittenberg 

Partnership, Natalye Appel, Carlos 

Jimenez Studio, and Scott Srrasser Design. 

On l;riday, Kebruary 4, representatives 

from rhe tirms showed up at the Ul 1 

College of Architecture to be paired with 

their student partners. A discussion 

Saturday laid out the project requirements, 

and then the teams began their designs. 

The only out-of-town firm to partici­

pate was Hichter Associates of Corpus 

( luisti, but the design their team presented 

Sunday afternoon — which featured a 

canopy supported by wires — was one of 

the two must praised by the judges. Despite 

its admirable appearance, however, the 

judges decided that the Richter stage could 

be too complicated to build, a major 

consideration given that the Arcstage was 

nor to he a permanent installation, but 

rather something that could easily be put 

together, used, then taken apart tin stor 

age. "C.round l igh t " had the advantage ol 

relative simplicity, but its look, too. drew 

admiration. Judge Donna Kacmar, a visit­

ing assistant professor of architecture at 

Us.is A & M , noted that the stage's "lifted 

and glowing plane is an interesting way to 

bring focus to the area." 

With the design in place, the next step 

is to build the stage, something Castore 

and Nguyen hope to accomplish in time 

for this May's graduation, when the stage 

could be inaugurated, barring that, they 

hope to have it done in time tor the 

Blueprint Ball this fall. — MJS 

Man- information <»i the Arcstage \>m\eci 
tiin he fauiul <it tcu'icircstjw'-ori!--

Drawings 1960 - 64 | Robert Kipniss 

May 2000 

Gerhard Wurzer Gallery 
1217 S. Shepherd Houston, TX 77019 

713/523.4300 - 723/523 8909 FAX 

www.wurzergallery.com 
gw@wurzergallery.com 

untitled, Pencil Drawing. 11 x 22 inches 

http://www.wurzergallery.com
mailto:gw@wurzergallery.com
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RULES ON THF 
B A Y O U 

Paget from the booklet 
created to entourage consistent 
design standards lor development 
next to Buffalo Bo you show, at 
left, proposed guidelines for o 
natural edge design, and, at 
bottom left, guidelines for a 
bayou edge promenade design. 
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\ \ Ml N SOME MEM III Its o l the Buffalo 

Bayou Partnership saw the o r ig ina l plans 

for the new I l obby t e n t e r l o r the 

Performing Arts, they were appalled. 
Their concern had little to do with the 
l ook o f the new a u d i t o r i u m but rather 

w i t h where it l ooked — away f r o m 

Buf fa lo Bayou, w i t h l i t t le not ice at a l l or 

the stream that f lowed behind it. 

Such arch i tectura l dismissals o f the 

bayou have been c o m m o n in Houston 's 

history, b i l l l i t is one par t icu lar ly s tung. 

W i t h the revived interest in d o w n t o w n 

and , in part icular , the success o i bayou 

Place, the bu f fa lo Bayou Partnership had 

assumed that the people p lann ing the 

H o b b y Center w o u l d pay a t ten t ion to 

their backyard waterway. I l obby Center 

o f f i c i a l s , when c o n t a c t e d , coun te red 

that they hai l assumed that it the issue 

were so impo r t an t , someone w o u l d have 

approached rhem about it. I t was a wake 

up call tor the Bayou Partnership, w h i c h 

realized that it cou ldn ' t s imply assume 

bui lders w o u l d treat the bayou in a 

f r iendly manner. They 'd have to be 

encouraged t o do so. 

The exchange w i t h the I lobby ( enter's 

developers opened up the possibility o l 

mov ing a park ing garage away f rom the 

bayou to allow room tor landscaping .uul 

a l oo tpa th , as wel l as a connect ion to the 

I lobby (..enter itselt. But more than that , 

the exchange pushed the Buffalo Bayou 

Partnership to create a set of development 

guidelines for Buffalo Bayou's d o w n t o w n 

sector f r om Shepherd Drive to McKee 

Street. The guidel ines, wh ich were 

released in January, came about f o l l ow ing 

a year ot meetings between local po l i t i ­

c ians, real estate brokers , people w h o 

o w n land a long the bayou, members o f 

the d o w n t o w n development commun i t y , 

an i l I louston-area env i ronmen­

tal groups. Cover ing such top­

ics as bayou edge t reatment, 

setbacks, t ra i ls , p lant ing cri te­

r ia, and wa l kway and ra i l ing 

designs, the guidelines have 

three mam purposes: to create a con t i nu ­

ous pedestr ian w a l k w a y a long Buf fa lo 

Bayou's d o w n t o w n wa te r f ron t ; t o t rans­

f o r m the bayou's water f ron t in to a h igh-

prof i le visitor dest inat ion and recreat ional 

ameni ty ; and to establish the d o w n t o w n 

wa te r f ron t as a development co r r i do r 

that promotes qua l i ty u rban design. 

T o push the idea o f a u n i f o r m water ­

f r o n t , says Bayou Par tnersh ip Execut ive 

D i rec to r Anne O l s o n , developers w i l l be 

p r o v i d e d a 16-page book le t t h a t deta i ls 

m a n y o f the gu ide l ines; they w i l l a lso be 

o f fe red advice on h o w to imp lement 

t in i n . i on- fai i ' >i in ta\ " i i 'I i In guide 

l ines, notes Bayou Par tnersh ip Cha i r ­

m a n M i k e Carver , is tha t some 80 per-

n in o l the land l i n i n g the bayou 's 

hanks is pub l i c l y o w n e d , w h i c h a l l ows 

the c i ty t o set a s tandard that p r i va te 

ent i t ies might then fo l low 

St i l l , lo r a l l the w o r k put i n to creat­

ing the gu ide l ines, and al l the d i f fe ren t 

g roups that have signed on in suppor t o l 

t h e m , the fact remains that they ' re vo l ­

untary . A n d as has been seen in the past, 

somet imes good in tent ions can In- ovei 

w h e l m e d by had economics. To put leeth 

i n t o the gu ide l ines, the Par tnership is 

encourag ing the ci ty to enact an o r d i ­

nance to back them up . That, t h o u g h , 

cou ld take t ime. A n d w i t h all the w o r k 

t a k i n g place d o w n t o w n , t ime is a t some­

t h i n g o f a p r e m i u m . For the m o m e n t , 

t h o u g h , bayou suppor ters are encour­

aged t o at least have gu ide l ines , h o p i n g 

that w i l l be enough u n t i l such time-

as the suggest ions can be t r a n s f o r m e d 

i n t o ru les. — MJS 

Copies u/ the Buffalo Bayou development 
guidelines are available front the Buffalo 
Bayou Partnership, ji 5.752.0314. 

D«v*lopm«n^-ftat< 
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• Carpet 

• Corian® 

• Formica® 

• Armstrong® 

• Countertops 

• Laminates 

• Ceramic Tile 

• Wood Floors 

• Granite & Marble 

•Avanza 

• Hunter-Douglas 
Blinds & Shades , 

* 

Venetian Blind & Floor 

Carpet One* ^ 

"Since 1952. Uncompromising Quality at 
Competitive Prices" 

Venetian Blind & Floor 
Carpet One 

can help you with all your 
design needs. 

713-528-2404 
2504 Bisssonnet 

(1 Block east ol'Kirby Drive) 

Fine arts & crafts 
for home and business. 

Presenting a unique collection of paintings and works 

on paper; hand woven textiles, tapestries and fiber art; 

natural reed sculpture and baskets; as well as many 

other finely crafted items by local, national, and 

internationally known artists. 

IXED 
BAG 

A MULTI-MEDIA GALLERY 

Hours 
Tuesday - Friday 
10 am until 6pm 

Saturday 
10am until 5pm 

191 I W. Alabama 713-523-4103 
(parking entrance on Hazard Street) 

This is not just a cube. 
Pathways from Steelcase is a results-oriented workplace solution designed to integrate furniture, walls and 
flooring. This workspace will see your company through years of growth, change and profits. Let McCoy Workplace 
Solutions show you how. To schedule a consultation call 713.802.6706 or contact us at www.mccoyinc.com. 

McCOY 
Workplace Solutions 

713.862.4600 
S T E E L C A S E • M E T R O • B R A Y T O N • V E C T A • D E S I G N T E X • D E T A I L S • T U R N S T O N E 

http://www.mccoyinc.com
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Top: Rendering of Machado-Silvetli's design for Wiess College at Rice. Above: Michael Graves' Moriel College. 

RICE TO ADD 
TWO NEW 
COLLEGES 

W H K N RICK UNIVKRSITV decided rli.it it 

was time to add new residential colleges 

to its campus, it tapped two nationally 

known .ircliitectur.il l inns lor the job. 

Machado-Silvetti was chosen to come 

up with a replacement for the 1950 

Wiess College, winch has long been 

deemed to be tailing structurally, while 

Michael Graves was selected to create 

the brand new M.irtel College (named 

alter the Marian and Speros M.irtel 

foundat ion, which gave $15 mil l ion 

toward the building). While each of the 

colleges, which are now under construc­

t ion, reflects the aesthetic ot the f irm 

behind it, they also pay homage to early 

ideas about the university. 

The new Wiess and M.irtel colleges 

are conceived as low buildings with 

enclosed courtyards, more like student 

housing trout before the 1950s than 

Rice's newer high-rise colleges. Mariel 

features large round columns, reminis 

cent of adjacent Juries College 11 957), a 

prominent circular stair tower, a sally­

port (Rice's third), and a vaulted dining 

hall. At Wiess, a glass curtain wall was 

deflected around a tree that the archi­

tects deemed worth saving. Alas, a 

horticulturist thought otherwise, and 

in February the tree was bulldozed. 

Students have been assured that it wi l l 

be replaced. 

Administration dictates and student 

pressure toned down a few novel features 

of the new colleges. Rice requires all 

buildings in use its traditional St. Joe's 

brick, so more modern cladding materials 

such as the precast concrete Machado-

Silvetti used in their recent dormitory ,n 

Princeton were not an option. More aus­

tere early designs for Wiess were softened 

in response to trustee comments. 

Cither compromises are clear only to 

those familiar with Rice, Each residential 

college has always had its own dining 

facilities, and though a study concluded 

that combined cafeterias would provide a 

better quality of food, students objected 

to the idea ot mass dining out of fear that 

it might weaken the community ol each 

college. Thus the idea ol combining 

dining balls was dropped ill favor of 

sharing kitchens jm\ serving lines 

between colleges, but keeping the din­

ing rooms separate. 

Similarly, students who lived at 

Wiess College treasured [he l.tcl llt.it 

their rooms opened directly onto rwo 

grassy courtyards. The university, how­

ever, had been trying to place three 

locking doors between student rooms 

and the outside for security reasons, 

Thar standard wil l he met upstairs —• 

where students will need to pass 

through locked doors on the stairways 

and elevators — but ground floor living 

rooms will open directly outside. 

"The two new colleges are part of an 

expansive building campaign at Rice. A 

new baseball siadium, by Jackson and 

Ryan, opened in February, and a new 

humanities building, by Alan dreen 

berg, is scheduled to open in time for 

the fail semester. Meanwhile, Will iam 

Ward Watkin's 1925 chemistry build­

ing is being renovated as bioengineer-

ing labs, and the londren Library wil l 

be reworked by Robert Venturi and 

Shepley Uulfmch Richardson and 

Abbot. The library's original I LML> 

building wil l be partially gutted and a 

196? addition at the rear demolished 

to make way tor a new section. A new 

business school building is also on the 

drawing boards. — Cbristof Spieler 

Where form and function 

meet style and service 

Powell 

f u r n i s h i n g t h e f u t u r e 

The Powell Group 

2700 Post Oak Blvd., Suite 300 

Houston, Tx 77056-5705 

Tel 713.629.5599 

Fax 713.629.4600 
d <> 

f 
.u 

>i 

http://rli.it
http://ircliitectur.il
http://llt.it


12 s p i i n 2 n n 0 f i r 

PRESCRIPTION FOR GROWTH 

» & 

s?** 

,-A**. 
7" > 

i \ i • 

^ • c ^ o 
v1 . ; ^ > 

DAPa,-: 
1 V > i •* > 

• •i, -i *u xna "in n 

[IIJILPINO 

•^ 
r1—T — 

*• — 

> \ \ V.Mi* ; I " ; ^ ^ . j U , , , ^ ^ - - ^ Nov / • ; ^ ^ 

, A ^ J ; \ ; ; ; I—I : - ^ •< ? ,—, ^ î H"̂ :^ ^> / ^ ^ ^-?w r - r -
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[lilting Buildings 

In the heart ol the Texas Medical 

Center, near the intersection of 

Bcrrncr Avenue and Moursund Street, 

sits what appears to he a nondescript 

parking lot. Known as K Lot, it is seven 

.teres of open space flanked hy tour of the 

best known medical entities in I louston. 

On one side is the M.I). Anderson 

Cancet Center; on another is Methodist 

1 lospital. Baylor (College of Medicine sits 

to the northeast, and to the southeast is 

St. I nke's I'.piscopal Hospital, home to 

the Texas I lean Institute. In recent years, 

each ol these institutions lias, with vary­

ing decrees ut passion, lusted alter K Lot, 

and for good reason — it's the last piece 

ot open ground in the Medical Center's 

historic core. 

In the past, the battle over who nets 

control of K Lot might have been compli­

cated and unpleasant. I he various uisiitn 

tions that make up the Texas Medical 

Center have not always seen eye to eye, 

sometimes being more concerned for their 

ow ii expansion than for how thev n late 

to their neighbors. Every decade lor the 
last halt century, the Texas Medical 

Center has experienced phenomenal 

growth- And lor 50 years, growth seemed 

to be irs own reward. But today the 

T M C , founded on 1 !4 acres, occupies 

675 acres and is running out of dirt. The 

hospitals and research facilities in its his­

toric core are jammed shoulder to shoul­

der and |ostling lor more room. Vet for 

most ot i n history, the I MC's member 

institutions have not shared their growth 

plans. That philosophy helped lead £0 

s\ I).ii Ktchard Ingersoll, writ ing I I years 

ago in Cite 22, described as ",in inchoate 

snarl of parking structures, unclear points 

ot egress, and difficult connections 

between structures," all ot which com­

bined to "make the Medical Center an 

aesthetic,ills and experientially unpleas­

ant place that seems to promote a feeling 

of illness rather than relieve it ." 

In the increasingly competitive world 

ol medicine, there was a danger that 

such insularity would continue, but sur­

prisingly, rather than being an area ol 

conflict, K I ot has become an area of 

cooperation. What wi l l replace the cars 

that now till the lot is not a building 

owned by any one T M C institution, but 

rather a 2-million square-foot research 

complex thai w ill be shared In 1n als 

Baylor College ol Medicine and the 

University ot Texas M. l ) . Anderson 

Cancer ('enter. Also planned for con 

structioii is a commons building designed 

to, as one description puts it, "promote 
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inter-institutional collaboration." 

Something new is going on at the 

Texas Medical Center — planning. 

Working with Skidmore, Owings ex 

Merri l l , the T M C has created a master 

plan titled A Vision for Growth. 

Announced last spring, but revealed in 

detail only in the last tew mouths, the plan 

is designed to help address the problems 

that have arisen during the Medical 

Center's five decades of unchecked devel­

opment. Among other thing, the plan calls 

for improved green space, cooperative ven­

tures for the use of scarce land in the heart 

of the center, and better coordination with 

local government to control flooding. At 

the top of the list, as might be expected, 

are issues of transportation and access — 

or to put it more directly, parking. 

The Texas Medical Center was founded 

in I ̂ 42 011 a simple premise: lower the 

cost of building new nonprofit medical 

institutions by providing them tree land. 

The lirst parcel ol land, cut from the 

southern edge of Hermann Park, was 

Sold to the Medical Center ill I'M? with 

the approval of the city's voters. 

The need was evident. A Minneapolis 

consulting l inn hired to study the region's 

medical needs pointed out that nine ot 

the I S local hospitals were not accredit­

ed. I he death rates in the "Negro hospi­

ta l " were high. And high infant mortality 

rates suggested the need for a children's 

hospital. There was a nursing shortage. A 

medical library was needed. There was no 

training in the stale lor dietitians, physi­

cal therapists, or social workers, and 

there was no school of public health in 

the Southwest. The lex.is Medical Center 

was intended to redress these problems. 

Tree land worked its magic, and the 

I M i embarked he growth spurt thai 

continues to [his day. The priority was to 

expand, not to plan. The medical entities 

attracted to the I M< were nol eager i " 

e,ne up their independence in exchange 

for acreage, and so the organization of 

the Medical Center became a bit like the 

Articles*)! Confederation: a weak central 

executive served at the wil l ot the mem­

ber institutions. I he chief executive off i­

cer of the Texas Medical Center con­

trolled parking, bur the T M C board, 

consisting ot top officials from the vari­

ous medical institutions, controlled prac­

tically everything else. T.ach institution 

was run by a strong-willed director with 

Ins or her own board to answer to. As a 

result, running the Medical Center was a 

bit tike herding cats — not impossible, 

bur hardly easy. 

Then in the mid-1990s came a turn­

ing point. By charter, all the institutions 

on Medical Center land have to be non 

profits. This does not mean that they 

don't make any money; far from it. Some 

make a great deal ot money, a percentage 

11I which is siippi)-,t LI tn be plowed back 

into indigent care. Bui under the tremen­

dous cost pressures ol managed care, St, 

I nke's I'.piscopal I lospital attempted to 

merge with Columbia I ICA. a for-profit 

hospital chain with a reputation for ruth­

less behavior. The TMC's other member 

institutions banded together to tight the 

merger, charging that the deal would be a 

violation of St. Luke's charter, and the 

two sides squared off in what could have 

been one of the nastiest lawsuits m Texas 

history. But before going to trial, St. 

Luke's backed down. It had wanted the 

merger to help ensure a steady snppK ol 

patients, but decided that the patients 

could be round through other means. 

There's nothing like a legal conflict to 

bring people together. After the St. Luke's 

battle was over, the TMC! board began to 

think about the need lor planning. A 

merger wi th an outside institution might 

be a mistake, but cooperation between 

the institutions inside the T M C might 

be a good idea. In 1998, the T M C 

hired Ccnslcr and Walter P. Moore and 

Associates, Inc. to prepare the way for 

a master plan. It wasn't hard to figure 

out what the most pressing problem 

was — parking. In a city ot low popula­

tion densities, the TMC] is an anomaly: ir 

is, at least during office hours, one of the 

more densely populated urban centers in 

the country. More ihan I 10,000 people 

flow through it every workday. During a 

year's time it averages 4.5 mill ion patient 

visits; most ot these people arrive and 

depart by automobile. 

And the Medical Center is getting big­

ger. So much new building is going on at 

the T M C that it rivals the construction in 

downtown Houston. During the next I S 

years the T M C wil l grow almost half 

again in size, adding 10 mill ion square 

feet of building space to its current 21 

million square feet. Nearly $1 billion m 

new construction is under way, ,wu\ con­

struction totaling some $600 million is 

in the pipeline. Included among the cur 

rem projects are: 

• Hermann Pavilion, a S20II mill ion, 

12-story, 800,000-square-foot space to 

replace outdated facilities. Construction is 
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• The Basic Science Research 
Building, a $ 137,2 million, nine-Story 
structure being built by the M.D 
Anderson Cancer C f i l ter . This w i l l be the 

f irst bu i l d ing in the new Texas Med ica l 

Center Research c ampus, the shared 
fac i l i ty to be located on K Lo t . 

Construction is to start this fall, and be 
comple ted in 2 0 0 3 , 

• Den ton A . Coo lcy /Texas Hea r t 

Ins t i tu te Bu i l d i ng at St. Luke's Kpiscop. i l 

H o s p i t a l , a $ 1 1 2 m i l l i o n . 2 7 7 , 0 0 0 -

square - foo t b u i l d i n g scheduled t o he 

f in ished next year. 

• 11T-l lous ton Hea l th Science Center 

N u r s i n g and b iomed ica l Sciences 

bu i l d ing . G r o u n d is to he b roken later 

this year for this S M m i l l i o n , 225 ,000-

square-foot bu i l d i ng . 

• M . I ) . Anderson Facul ty Center. 

Some 3 2 5 , 0 0 0 square feet o f o f f ice 

space is under c o n s t r u c t i o n at a cost o f 

$49 m i l l i o n , 

• Texas Ch i ld ren ' s H o s p i t a l . In 

excess o f a m i l l i o n square feet o l space 

in three bu i l d i ngs is be ing added or ren­

ova ted . Cost is es t imated to he $ 3 4 5 

m i l l i o n , and the c o m p l e t i o n date is 

anticipated to be in 2002. 

Detail of main campus core of Texas Medical Center. Lighter buildings are existing Medical Center Institutions; 
darker buildings indicate proposed areas of expansion. 

Dr. Richard Wainerd i , president o f the 

Texas Med i ca l Center, can't talk about 

wha t he calls his "hea l th c i t y " except in 

superlat ives. W i t h I i hospi ta ls , t w o med­

ical schools, four nurs ing schools, and 

schools of dent ist ry, pub l ic hea l th , and 

pharmacy, the T M C is the largest medical 

center in the w o r l d ; more than 52,000 

people w o r k there. " I i is the largest 

heal th c o m p l e x , " Wainerd i emphasizes, 

" t ha t has ever existed in h is tory . " 

I In- M i d i , .il ( enter i^ o f ler i c o m 

pared to a c a m p u s , because so many 

medica l s tudents s tudy there. Hut tha i 

W a i n e r d i terms it a c i ty is more t h a n 

l i isi rhe to i ic. In the \ tsmn /'<» (irnwth 

master p l a n , one of the ma in po in ts 

in. i i l i - is tha i because o f the M e d i c a l 

Center 's size, a n d because o f the n u m ­

ber o f i n s t i t u t i ons — 4 2 — tha t c o m ­

pr ise i t , the p l a n n i n g issues n faces have 

more in c o m m o n w i t h a m a j o r u rban 

d o w n t o w n t h a n a un ivers i ty . To that 

e n d , the master p lan suggests recogniz­

ing that the I \ K is composed o f d i f f e r ­

ent d is t r i c ts tha t shou ld have d i f fe ren t 

ident i t ies . For e x a m p l e , t he M a i n 

C a m p u s , h o u n d e d by F a n n i n , N o r t h 

\ l i i ( ,i i v j i i . and Hi. I I s 1'i.u m l . u Duld tX 

fo r pat ient care, e d u c a t i o n , research, 

and a d m i n i s t r a t i o n ; the M a i n Street 

D i s t r i c t , bounded by M a i n , l- 'annin, a n d 

the b a y o u , w o u l d be fo i m i x e d use, 

i n c l u d i n g ou tpa t i en t c l in ics , hote ls , 

o f f i ces , r e ta i l , and res ident ia l ; a n d the 

Smi th C a m p u s , h o u n d e d by Hraeswood , 

F a n n i n , C a m b r i d g e , and Id Pa sen, a 

newer d i s t r i c t , w o u l d be fo r research, 

pat ien t care, suppo r t uses, a n d student 

hous ing . Four o the r d is t r ic ts are env i ­

s ioned the Veterans A f fa i r s D is t r i c t 

http://Kpiscop.il


f I I A 7 i 

off O l d Spanish T r a i l , the W. Leland 

\ n d c r s o n Distr ic t n o r State H i g h w a y 

2 8 8 , the Smi th I eland Dist r ic t near 

(preetthriar D r u e , and the I I . Ma rk ley 

( rosswell Dis t r ic t between the M a i n 

Campus and Veterans Af fa i rs — w i t h the 

point being that the di f ferent ins t i tu t ions 

can ' t v iew themselves in i s o l a t i o n . 

p l a n , " ' [ 'here is a concern tha t suburban 

centers arc ab le t o compe te advan ta ­

geously on ri le basis o f cost and conve­

nience o f p a r k i n g . There are a lmost n o 

subu rban centers w h i c h are forced to 

resor t t o t rans i t t o convey employees 

f r o m thei r ca r [ s | t o the i r w o r k l oca t i on 

and hack. The re fo re , the qua l i t y o l the 

J p i i n S IJ 

DURING THE NEXT 15 

YEARS THE MEDICAL 

CENTER WILL GROW 

ALMOST HALF AGAIN IN 

SIZE, ADDING 1 0 MILLION 

SQUARE FEET OF SPACE. 

and p lan of f ices o r suppo r t fac i l i t ies 

accordingly, I hey have to view the 
I N K as a w h o l e , w i t h d i f fe ren t areas 

for d i f f e ren t f unc t i ons . 

S imi la r l y , the master p lan cal ls for 

enhanc ing sus ta inab i l i t y , in p a r t i c u l a r 

by p r o m o t i n g pedes t r ian -o r ien ted i n f i l l 

deve lopment by p r o v i d i n g conven ien t 

access t o reta i l and services, by develop­

ing act ive uses at street leve l , by invest i ­

g a t i n g shared uses between i ns t i t u t i ons 

— and by encouraging transit-oriented 
deve lopment . In a lmost every instance, 

t rans i t becomes a m a j o r issue in the 

master p l an . Ove r the last ten years, the 

T M C has made s ign i f i can t e f fo r ts t o 

i m p r o v e access and t r a n s p o r t a t i o n — 

signage is d r a m a t i c a l l y bet ter ; maps are 

freely and w ide l y ava i lab le at the pa rk ­

ing garage e levators and ma jo r w a l k ­

ways — bu t st i l l the p r o b l e m o f t rans­

p o r t a t i o n w o n ' t go away. Dr. W a i n e r d i 

fa i r l y br ist les w h e n p a r k i n g is men­

t ioned as the most o b v i o u s p r o b l e m in 

the M e d i c a l Center. P a r k i n g , is a l te r a l l , 

one o f the few ih ings tha t fal ls d i rec t l y 

under his c o n t r o l , a n d , he insists, there 

is adequate p a r k i n g to meet the needs ot 

the pub l i c and employees. The p r o b l e m 

is no t the n u m b e r t i l spaces, but the i r 

convenience. M e d i c a l researchers and 

phys ic ians expect a c lose- in spot . 

Relat ives o f c r i t i ca l l y i l l pa t ien ts , no t to 

men t i on the pat ients themselves, want 

the same. So d o the T M C ' s employees. 

•'I mployee p a r k i n g , and i ts effects 

on rec ru i tmen t and re ten t i on , is an 

urgent issue lo r many member ins t i tu 

ti< ins . " ( .e i ls ler and Wa l te r P. M o o r e 

and Associates noted in the i r August 

1998 Joint Planning Strategies Report, 
the study that preceded the S O M master 

p a r k i n g space, its ease and access, its 

cost and i ts l i nkage w i t h the w o r k site 

arc f undamen ta l l y i m p o r t a n t . A l m o s t 

every member [o l the task force] asked 

for cons ide ra t i on o f a ra i l t rans i t system 

to convey employees to and f r o m park ­

i ng . U n d e r l y i n g th is request is the sense 

tha t th is l inkage must be fast, e f f i c ien t , 

clean safe and c o m f o r t a b l e — w h i c h is 

not the image most respondent have ot 

the cu r ren t bus service t o p a r k i n g . " 

Such a people t u rne r system w o u l d 

be expens ive, and it seems un l i ke l y . 

(Unless, that is, M e t r o steps in a n d 

bu i lds it w i t h federal h inds . ) but m o v ­

ing T M C employees away f r o m p r i va te 

cars t o w a r d mass t rans i t has become a 

m a j o r g o a l , one on w h i c h m u c h o f the 

success o f the master p lan hinges. By 

2 0 1 5 , the M e d i c a l Center hopes to get 

i l l percent o l its employees on mass 

t rans i t . Since the m a j o r i t y o f those 

employees l ive in southwest H o u s t o n , 

M e t r o ' s p roposed l ight ra i l system a l o n g 

M a i n Street w o u l d not p rov ide much 

help in meet ing that g o a l . To meet the 

g o a l , mo re people w o u l d have to r ide 

the bus, and to encourage tha t , M e t r o is 

p l a n n i n g a ma jo r t ransi t s ta t ion near the 

Shr iners Hosp i t a l and the new H o u s t o n 

C o m m u n i t y Col lege b u i l d i n g at South 

M a i n and Galen D r i v e . 

but the p rob lems o f reach ing a 10 

percent r idersh ip are m a n i f o l d . If you ' re 

bn mg h igh-sk i l l ed , sci s ice o r i en l i d pro 

fessionals, they ' re l ike ly to w a n t t o d r i ve 

to w o r k . It 's saler and more c o m f o r t * 

ab le, even i f i t means a long r ide on a 

shut t le bus f r o m the remote p a r k i n g lots 

tha t the T M C is b u i l d i n g . The M e d i c a l 

Center is faced w i t h t w o choices: make 

t rans i t better, o r make p a r k i n g more 

d i f f i c u l t . In H o u s t o n , it has been 

u n t h i n k a b l e t o make p a r k i n g d i f f i c u l t , 

so more garages are being engineered. 

The T M C requires 1.8 p a r k i n g spaces 

per thousand square feet ot bu i l t space; 

w i t h Ml m i l l i on square teet i 'I n< w 

bu i ld ings p lanned , that w o u l d me.in 

IK,Ol l l l new spots. The a u t o m o b i l e is 

obv ious ly go ing to con t inue to be one o l 

the TMC's major problems. 

\ l o n g w i t h addressing the car, a key 

parr of the master p lan is its strategy tor 

the g r o w t h o| i i i , i |or ins t i tu t ions in the 

c r o w d e d core of the Med ica l Center. 

A m o n g the proposals are: 

• Prov ide r o o m fo r g r o w t h fo r 

St. Luke's Episcopal I losp i ta l am i 

Me thod i s t I losp i ta l by redevelop ing 

Method is t ' s u t i l i t y p lant and the nearby 

p a r k i n g garage. 

• Provide Int i i re g r o w t h o f four ma jo r 

hospitals — Texas Ch i ld ren 's , St. Luke's, 

Me thod is t , and M e m o r i a l H e r m a n n — 

th rough expansion across Fannin and 

South M a i n . 

• Use the o l d Hen Ta t i b hosp i ta l 

site for expans ion o l the Bay lo r Col lege 

ot Med i c i ne . 

• Plan the add i t i on of research space 

for the I IT I louston I leal th Science 

Center next to its exist ing medical school . 

• Redevelop Texas Inst i tute l o r 

Rehab i l i ta t ion and Research and to pre­

pare for its fu ture g r o w t h . 

• Encourage land exchange between 

the UT-I louston I lealth Science ( enter 

and the M . D . Anderson Cancer Center. 

• Develop a 21)0,01)1) square (not 

W o r l d Center for Heal th I n f o r m a t i o n . 

O f the 10 m i l l i on square feet o f con ­

s t ruc t ion projected in the master p lan fo r 

the next 20 years, more than a f ou r th w i l l 

be added by one i n s t i t u t i o n : U T - M . D . 

Ande rson Cancer ( e n t e r . T h e o ther 

ma jo r bui lders w i l l be B a i l o r ( ol lege ot 

M e d i c i n e , Texas Ch i ld ren ' s I l o s p i t a l , 

U T - H c a l t h Sciences Center, M e m o r i a l 

H e r m a n n H o s p i t a l , a n d St. Luke 's 

Episcopal Hosp i ta l . These six ins t i tu t ions 

alone w i l l account fo r a lmos t 8 m i l l i o n 

square teet of cons t ruc t ion . 

One day th is sp r ing I wa tched an elder­

ly coup le w a l k i n g ou t o f a T M C park ­

ing garage and i n t o the c r o w d e d cross 

street between M a i n and I ' ann in . T h e y 

were c lear ly d i so r ien ted , i l l . and stressed 

ou t . The week be fore , a pedestr ian had 

been k i l l ed wh i le cross ing F a n n i n . 

It was a reminder o f w h a t the mas­

ter p lan had t r i ed t o make clear: the 

[Texas M e d i c a l Center isn ' t just its i n d i ­

v idua l bu i l d i ngs , but the way those 

bu i ld ings connec t , and the way people 

connect to t hem. A n d much o f that hap­

pens on f oo t . I dec ided to take a l ong 

w a l k in the M e d i c a l Cen te r to see w h a t 

it (eels l ike as a p lace. I pa r ked in one 

o f the garages on M a i n Street tha t are 

l i nked to the pro fess iona l bu i l d i ngs and 

came out on the s idewa lk where I had 

seen the t r o u b l e d coup le . There is a 

k i n d o f hust le and bust le in the bank 

bu i l d i ngs and restaurants on the f i rst 

f l oo rs o f the pro fess iona l bu i ld ings that 

l ine M a i n Street. C ross ing the street is 

an adven tu re . 

There is s o m e t h i n g ra ther dazz l i ng 

and i n t i m i d a t i n g a b o u t the w a l l o f 

i ns t i t u t i ons tha t have g r o w n and melded 

together at the T M C , l ike the wa l ls of 

those g igan t i c o r b i t i n g ci t ies f l o a t i n g in 

outer space in the science f i c t i on mov ies . 

i t is an i n t i m i d a t i n g but fasc ina t ing 

facade, but not one tha t c o u l d be 

cal led coherent . 

Earl ier, 1 had been r a k i n g tours ot 

some o f the new c o n s t r u c t i o n at the 

Med ica l I i l iter. I In n< w I l ous ton 

C o m m u n i s I ol lege lo r heal th care 

w o r k e r s opened in September !99K t w o 

b locks sou th ot H o l c o m b e on the edge o l 

the TMC and adjacent to a proposed 
M e t r o t rans i t center. The f i ve-s to ry 

b u i l d i n g cost $ 2 0 m i l l i o n t o b u i l d and 

ano ther S-i m i l l i o n to equ ip . Ii o f fers 

associate degrees in 16 d i f fe ren t o p t i o n s 

f o r heal th care assistants, the people w h o 

r u n the techno logy o f hea l th care: sono­

g rams , M R Is, X rays, nuc lear med ic ine , 

and the l i ke . 

Situated on a smal l site, the H C C 

bu i l d i ng is s imply a r ranged, w i t h a five-

s to ry -h igh a t r i u m . Its c lassrooms and labs 

are organ ized on the edge of the bu i l d i ng 

and are w rapped a r o u n d an in te r io r core 

o l facul ty off ices. Wa i t i ng areas are lit 

I r o m the ba lcony o v e r l o o k i n g the a t r i u m . 

It's an a t t rac t ive scheme in a b u i l d i n g 

whose appo in tmen ts had to be kept m o d 

est and f u n c t i o n a l . The b u i l d i n g , w i t h 

"E-ICC.'S Hea l th C e n t e r " in large, bo ld let­

ters on its side, makes a s tatement , says 

the center's president . N o r m a Perez. N o w 

that people k n o w the college is there, it's 

ge l l i ng calls f r o m people in the Med ica l 

Center p ropos ing classes. 

O n ano the r day I t o u r e d the new 

H e r m a n n Pav i l i on . It was in te res t ing to 

see the o r i g i n a l h o s p i t a l , bu i l t in 1925 , 

preserved .is a ce remon ia l entrance and 

meet ing space. It's a g o o d and decern 

t h i n g , and makes one real ize h o w far we 

have come in te rms o l med ica l care a n d 

med ica l spaces. Just m o v i n g f r o m wards 

to p r i va te r o o m s was a m a j o r step. 

N o w the rooms at the Texas Ch i ld ren ' s 

hosp i ta ls are being replaced by new 

ones a lmos t doub le in size, g o i n g I r o m 

100 to more than 5 0 0 square teet. The 

increase is, in great pa r t , to a c c o m m o ­

date new technology. 

In my w a l k 1 had a r r i ved at K L o t . I 

was s tand ing at the core of the M e d i c a l 

Center , where the new lexas I l ean 

Ins t i t u te , a t r i bu te to Dr. D e n t o n Coo ley , 

w i l l be cons t ruc ted . It s t ruck me tha t 

over the years the Texas M e d i c a l Center 

has p roven it can create med ica l m i r a ­

cles. A n d it a lso occur red to me tha t i f i t 

can successful ly manage its g r o w t h , it 

c o u l d create a m i rac le ot an a l together 

d i f fe ren t k i n d . • 
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Rising Svn, by Adolph Weinman, in the 

Glassell Sculpture Court ol the Audrey 

Jones Beck Building, Rafael Moneo, 

design architect, Kendall/Healon 

Associates, Inc., associate architects. 
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B Y F A R E S E L - D A H D A H 

T H E B E C K 

R a f a e l M o n e o ' s A u d r e y J o n e s B e c k B u i l d i n g 

i s a l e s s o n i n o p a c i t y 

a n d a c o n n e c t i o n t o t h e a r c h i t e c t u r a l p a s t o f 

T h e M u s e u m o f F i n e A r t s , H o u s t o n . 

Ilcsigncd by the Spanish architect Rafael 

Monco, the Audrey Jones Beck Building 

seems to fulfil l the desires of its curators, 

who sec it, no doubt, as having set new 

standards. If it has done so, however, it is 

not without .1 tacit return to standards set 

by The Museum of Fine Arts, I [ouston's 

earlier efforts at building gallery span. 

Moneo's latest addition follows the work 

i il i l l ret- architects who were prev si) 

commissioned to design the museum in 

successive stages — which together were 

recently named the Caroline Wiess Law 

Building. The original structure, racing 

Mecom Fountain, belongs to William 

Ward Warkin I 1924), who produced the 

central portion of an otherwise larger 

[bough never completed neoclassical cdi-

fice. In its earliest form, the MI-'All had 

been planned as a rrapezoid.il courtyard 

building thai was lo be constructed in 

increments. Galleries were thus added in 

1926, but by 1953 Watkin's plan was 

abandoned, and Kenneth I'ranzhcim was 

asked to expand the existing building. 

Irnnzheun designed the Waller Memorial 

Wing, and then in 1954 Ludwig Mies van 

tier Robe was asked to complete the 

museum's original building with two sub­

sequent additions, t u Hi nan Hall (19SNI 

and, posthumously, the Brown Pavilion 

i |9~4), I laving the Keck Building as its 

most recent addition, ibis eight-decades-

long history has finally resulted in two 

adjacent structures, each occupying city 

blocks of relative!) equal size. 

< omplex programming aside, the dif­

ficulty for Monco was undoubtedly the 

presence across the street from his project 

of Mies' Brown Pavilion, whose historical 

significance and formal virtuosity set a 

standard thai even a Pritzker Prize-win­

ning architect would find daunting. 

Monco, who was awarded the I'ntzker in 

1996, seems to have opted for a counter-

strategy that not only avoids stylistic and 

formal references to Mies, but also inter­

venes in an existing dialectic between the 

two sides n| the law Building's Janus-like 

profile. With Watkin on one end and 

Mies on the other, the I aw Building is 

laden with an opposition as ideological as 

it is formal. It is a dyadic relationship 

that is less about Watkin's neoclassicism 

versus Mies' modernism and more about 

notions ot opacity versus transparency 

that riddle the entire history of rhe muse­

um. Stylistic difference and independent 

merit aside, Moneo's Beck confronts the 

Brown Pavilion's transparency while cor­

roborating a conceptual trajectory that 

governs not only the history of rhe muse­

um, l^it that of 20th-century architecture 

as well. 

On its own terms, rhe Beck Building 

is deliberately distinctive. It qualifies .is a 

monolith in terms similar to those SCI In 

Rodolfo Machado and Rodolphe el-

Khoury in a recent exhibition on the suh-

jeci entitled Monolithic Architecture} 

According to the exhibition curators, an 

architectural monolith is defined by its 

"extreme economy and simplicity ot 

overall form... |its| capacity to deliver 

tremendous eloquence with very limited 

formal means."-

The Beck Building does indeed belong 

to this kind of monolithic production, 

wherein planimerric and sectional com­

plexities are strictly held within the volu­

metric restraint of shell-like elevations 

rhar are characteristically abstract and 

show no particular registration of a 

building's interior. This definition of the 

architectural monolith coincides with 

Moneo's use of the term "compact" in 

his own description ot the Beck. " I t is 

always desirable to enclose the largest 

possible volume in the smallest possible 

surface area," Monco notes. "Compact 

arc In lecture gives rise to saturated, dense 

floor plans that make use of the intersti­

tial spaces to encourage movement...." 

Moneo even adds that the substance of 

such an architecture "is found in the inte­

rior space." ( 

The Beck is in plan undeniably masterful 

in its ability to cluster so many rooms 

with such ambulatory ease. The distribu­

tion of exhibition span- is reserved to two 

principal floors that almost imperceptibly 

sandwich between them a vast adminis­

trative level. Circulation is marked and 

calibrated by grand bronze doors whose 

width equals their threshold while sepa-

http://rrapezoid.il
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Stages in the lile of The Museum of Fine Arts, 
Houston. Tap: Original building and lirst wings, 
William Word Wntkin, architect, 1924-1926. 
Middle: Cullinon Hall, Ludwig Mies van der Rohe, 
architect, 1958. Bottom: Brown Pavilion, Ludwig 
Mies van der Rohe, architect, 1974. 

I 

Audrey Jones Beck Building, center, wilh Visitor Center and parking garage, left rear, and Brown Pavilion, right front. 

ra t ing galleries f r o m each oi l ier . F.xits are 

indicated hy the usual code-mandated red 

si i i i i , hut in th is cast invent ive ly con ­

cealed in w i red baseboards on either side 

of the doors . W i t h only one except ion , al l 

the upper galleries let l ight in th rough 

giant lanterns, and some of the lower gal­

leries get their natura l l ight via vert ical 

shafts open to the sky or th rough occa­

sional w i n d o w s hidden on the exter ior 

behind rad ia tor l ike gr i l ls . I b i s di f fused 

l ight strategy is even carr ied over to the 

publ ic ba th rooms , whose vei l ing sections 

conceal fluorescent light sources. Ar t i s t 

James Turrel l 's insta l la t ion " T h e L ight 

Ins ide" in .in access tunnel between the 

lieck and l a w bui ld ings also cont r ibutes 

t o the var iety o f a tmospher ic qual i t ies 

employed by the bu i ld ing — fluorescence, 

in Turrel l 's case, border ing on magic. 

Tunnels are among the many d i t lc rent 

ways one can enter the Heck bu i l d i ng , 

w h i c h as a m o n o l i t h tends to resist pene­

t ra t i on . In a bu i ld ing that insists on for­

mal consistency, the usual appendages 

that mark .\i\ entrance are sources o f 

design tension that require par t icu lar 

t reatment . One can, therefore, enter the 

bu i l d ing th rough archi tectura l devices 

that are there not on ly to let people in , 

but also to overcome breaches in the 

bui ld ing 's o therwise imperv ious surface. 

lunnels easily solve l i t is p r o b l e m , yet it 

takes a giant por te cucherc on the M a i n 

Street side and a bridge on the B in / 

Avenue side to prov ide access to the 

bu i l d ing at g round level. 

In terms of its adjacency to the 1 aw 

Bu i ld ing , the mono l i th i c muteness and 

hermetic consistency of Moneo's project 
tends to resist i n te rp re ta t ion , yet one can 

determine why the Beck bu i l d i ng looks 

the way it does h\ in terpre t ing n in ivl. i 

t i on to wha t it seems t o sty l is t ical ly 

ignore, i.e.. its predecessors across the 

street. Af ter a l l , projects by M o n e o are 

r iddled w i t h lessons o n archi tecture ih.it 

usual ly have less to d o w i t h general con­

tests and more to do w i t h immedia te 

ones. The lesson in this case resides in the 

bi lateral oppos i t i on between things h id­

den behind Watk in 's stones on one end 

and things revealed th rough Mies" glass 

on the other. Aside f r o m being a recur­

r ing parad igm in most o f M ies ' architec 

ture (an opaque element exists in al l o f 

his t ransparent bu i ld ings) , the rranspar 

cni /op.K| l ic dyad can also be found 111 the 

h is tory o f architecture's f irst hal f o f the 

20 th century. Cal ls for t ransparency in 

archi tecture were made at precisely the 

same t ime as the M K A H was being bu i l t . 

W h a t is cur ious is not jusi that i t t ook 30 

years for th is arch i tectura l tendency to 

Continued on page 20 
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A three-story atrium anchors the circulation in the Beck Building. Sculpture 
shown center it a third-century portrait of a Roman ruler. 

II in 

1 

The open, light-filled design of the galleries in the new Audrey Jones Beck 
Building (left) reflects an aesthetic found in the Sculpture Hall of William Word 
Wolkin's original museum building (right in c. 1926 photo). 
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materialize in the form of Cullinan 1 [all, 

hut that the opposition between the 

opaque and the transparent had .ihv.uk 

been introduced m Watkin's original 

design only to he stressed by Mies, and 

now picked up again by Moneo. 

In its early form, the opposition 

between transparency and opacity was 

k--s political than it was typological. 

Watkin modeled his museum on a build­

ing type that was two-storied, with top-lit 

and window less upper galleries slacked 

above galleries lit Ironi cither side 

through windows. Skylights were meant 

to produce optimal lighting conditions, 

and to facilitate an arrangement thought 

well suited to the display of sculpture in 

the upper galleries and painting in the 

lower ones. (Alter the museum opened 

the arrangement was reversed, with 

paintings being placed in the upper gal­

leries.) '['his accounts for the museum's 

origin.il elevation, which was fenestrated 

on the ground floor ,m<\ "b l ind" above. 

Watkin's building, however, began to lose 

its binary significance in the 1910s with 

the introduction ol new lighting and air-

conditionmg technology. Compounding 

the change were curatorial trends that 

called for the exclusion ot daylight alto­

gether. With each remodeling, the Watkin 

building was gradually rendered opaque. 

I hgh w i n iiK.iudt -.em and long lite. 

low-heat fluorescent light fixtures ren­

dered natural light obsolete; ceilings 

were lowered to allow for new air ducts 

and to minimize the volume ot air that 

needed to be cooled or heated, lo help 

ensure controlled ventilation and 

humidity levels, windows were walled in 

and skylights scaled off. This trend 

toward the hermetic was most radical in 

the Blafrer Memorial Wing, a window 

less building with an upper exhibition 

gallery whose environment is controlled 

by a mechanical room below. Such an 

optimal space for viewing art simulated 

an 18th-century domestic interior that 

had been propped up and wrapped with 

air ducts and electrical wires. At the 

time, most museum extensions relied mi 

this windowlcss strategy, which in the 

case ot I lousti in ga\ e way to its ( \ . K I 

opposite in l^.sK wi th the opening of 

Cullman Hal l . 

The .W-foot-high glass windows of 

Cullman 1 lall were counter to then 

accepted museum practices, which insisted 

on blocking out natural light. Cullinan 

Hall's first floor was raised six feet above 

ground level so that even the hasement 

could be naturally lit with a continuous 

band of windows. Architectural impera­

tives superseded the then-declared optimal 

\K\X\ of curators, who had to contend 

with a radical structure and invent then 

displays accordingly. Just as in the subse­

quent Brown Pavilion, the strategy 

became that of transparency, whereby the 

building would not only let light in, hut 

would also acquire a nocturnal dimension 

through which gallery space could be 

externalized ami displayed to the street. 

Exhibitions were compelled to adopt 

modernist strategies in which, tor ex.im 

pie, paintings were hung from the ceiling, 

free-floating in a room without partitions 

so that they could be experienced in ways 

until then unprecedented.4 

Transparency was also achieved by 

contrast, as the Watkin wing was almost 

totally sealed off, with only traces of its 

former fenestration lett on its elevations. 

Mies had, in fact, been invited to help 

remodel the older parts of the museum, 

and the decision to seal off all existing 

windows was probably made on the 

basis ol need tor more hanging space. 

This decision, however, ultimately served 

to promote Cullinan Hall as modern in 

contrast to the now archaic looking 

Watkin wing. After all, windowlcss 

buildings that hold .in collections are as 

old as architecture itself and usually go 

by a name other than museum: mau-

soleum, a term used by Iranzheuu when 

describing his own Blaffer Wing.1' 

French philosopher Regis Debray 

once noted thai museums and mau­

soleums have a great deal in common; 

they are both depositories of images that 

guard secrets in their cryprs while isolat­

ing artifacts within the civic space of their 

grand architecture/' Moneo's Heck 

Building is undeniably mausoleum-like, 

and tor good reason, since it recalls the 

image of what Mies helped construct in 

order to oppose. By looking like a mau­

soleum, i.e., by having (almost) no win­

dows, the Beck Building asserts its con­

nection with Watkin's building through 

Continued cm page 22 

BY M A R T H A T I I O R N I : 

In 1992, when Rafael Moneo was com­

missioned to design the MFAH's Audrey 

Jones Beck building, he had already 

completed four museums and was 

involved in the construction of a filth. 

Taken together, Moneo's museums fit 

comfortably within his overall body of 

work; examined individually, each of his 

museums reveals some of his funda­

mental concerns. In this age of signa-

tuie architecture, when the stamp of the 

architect is often readily apparent in for­

mal aspects or decorative elements, 

Moneo's architecture conveys a subtler, 

less boastful style. His apparent rejec­

tion of "type" speaks to the careful 

reader, encouraging multiple layers of 

interpretation. This is not meant to sug­

gest that Moneo approaches each work 

arbitrarily, but rather that the underlying 

concerns and interests are ever present. 

M O N E O ' S M U S E U M S 

Top: Atrium ol Moneo's 
1993 Davis Museum ol 
Wellesley College. 

Left: light lanterns on 
the Moderna Museel 
and Arkilecklurmuseet, 
Stockholm, 199S. 

while — as is made clear in his muse­

ums — their formal expression assumes 

a range of articulation 

Museo Nacional de Arte Romano, 
1986: The Museo Nacional de Arte 

Romano in Menda, Spain, was built from 

1980 to 1986. To date, it remains one of 

Moneo's finest achievements. 

Constructed on an archaeological site, 

the museum is built around the existing 

ruins. Through this work, Moneo creates 

an eerie yet powerful juxtaposition of 

the ancient and the new. Immediately 

inspiring to all who enter the main exhi­

bition hall and encounter its dramatic 

arches, this building also has subtle com­

plexities. Constructed of brick and evok­

ing the spirit of Roman building, the 

rather large museum fits within the 

modest scale of the city through 

Moneo's careful handling of the different 

facades. The exterior of the mam hall is 

distinguished by a series of buttresses, 

indicating the rhythm of the arches 

inside. The windows along the upper 

edge imply natural light. Although the 

building's structure is concrete faced 

with brick, in no way does it seem false. 

The dimensions, color, and positioning 

of the brick grant a sense of perma­

nence and timelessness to the interior 

spaces. No special gallery finishes have 

been created; the works ol art rest natu­

rally against brick surfaces in the bays. 

Elevated walkways lead visitors to view 

the works on the upper level while offer­

ing the opportunity to experience the 

entire nave. The light that enters 

through the windows at the roof line 

adds to the drama of the main hall and 

intensifies the visitor's understanding of 

space and time. 

Fundacio Pilar i Joan Miro, 1991: 

This museum building in Joan Mirb's 

hometown of Palma de Mallorca, Spam, 

consists of two main parts that are 

highly differentiated: a linear portion 

that houses a study center, and a star-

shaped gallery. A modest white wall, 

which is the back facade ot the study 

http://ihv.uk
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North/south section ol the Audrey Jones Bedt building, showing skylit galleries (wiinY The MIAMU tt f «* kb, Koutfw 

center, leads visitors toward the 
entrance and the stairs to the garden. 
This path continues on to MirP's studio 
From the museum's entrance, one 
sees water, not in the distance but 
within the compound, on the roof of 
the gallery Pushing up out of the pool 
are prismatic skylights. 

The star-shaped gallery has little to 
do with the surrounding constructions; it 
is independent and fortress-like. When 
one enters the museum, a new environ­
ment is revealed. From the entrance, 
which opens at the highest level, the vis­
itor can look down onto irregularly 
shaped, flowing exhibition spaces that 
are illuminated by natural and artificial 
light Daylight is mediated by concrete 
louvers, alabaster membranes, and over­
head skylights. Moneo's architecture 
ensures that one is not distracted by the 
surroundings and can focus on the gar­
den and Joan Mird's sculpture through 
the open, low windows. 

Museo Thyssen-Bornemisza, 1992: 
In Madrid, to house the art collection of 
Baron Thyssen-Bornemisza, Moneo 
undertook the reorganization of a palace 
designed in the 18th cenlury, with 
Neoclassical facades dating to the 19th 
century. If one calls out the exceptional 
features of this work, the list would 
include the preparatory spaces, the orga­
nization of space and circulation patterns, 
the use of light, and the scale of the 
rooms as they relate to the artwork. 
Moneo placed the new entrance within a 
small garden on the building's north side; 

visitors make the transition from a 
bustling urban street to a semi-private 
area, and upon entering the building find 
a large space lit from above. From here, 
one can begin to understand the size, 
scale, and organization of the building 
before ascending to the top floor to com­
mence viewing the collection. 

The organization of the top-floor gal­
leries creates a combination of intimacy 
and procession. The openness of the 
rooms, sized for viewing small groups of 
paintings, is particularly comfortable. 
Natural light enters through the win­
dows, and their rhythm enhances the 
rhythm of the gallery spaces. Light also 
enters the inner galleries from above 
through a series of lanterns located in 
the central portion of the museum's 
roof. The auditorium and auxiliary ser­
vices are located below ground level, 
segregating these utilitarian aspects 
from the inspirational experience of 
viewing art, 

Davis Museum and Cultural 
Center, 1993: The Davis Museum at 
Wellesley College in Wellesley, 
Massachusetts, marked Moneo's first 
U.S. commission. He has stated that 
"the cubic volume of the Davis Museum 
is like a coffer: the artworks of the col­
lection are like the memories of those 
alumnae who lived here, therefore I 
wanted the museum to be like a trea­
sury." Moneo's first concern was the sit­
ing of the museum. Respectful of both 
Paul Rudolph's nearby Jewett Art Center 
and the intentions of the campus' 

Frederick Law Olmsted landscape 
design, Moneo located his building to 
create a view of the Jewett and honor 
its place within the campus. This deci­
sion allowed an existing stair to be con­
nected to the new complex by creating 
a piazza, thus energizing and defining a 
space to be used. In response to the 
small site, the new museum building is 
a cube that rises five levels and is 
crowned with skylights. 

Inside, the staircase is a fundamen­
tal element. It works functionally, split­
ting the cube into two pans and form­
ing two different sizes of gallery space. 
The staircase also contributes to the 
viewing experience, creating a proces­
sion from one gallery to another, allow­
ing the visitor to make a thoughtful tran­
sition from one artistic experience to 
the next. Although Moneo claims that 
the building is not lavish, the defined 
spaces, the choice of materials — a 
brick exterior, simple white interior 
walls, maple casework, and staircase 
paneling — and the effects of the over­
head lighting make it visually rich. 

Moderna Museet and Arkitektur-
museet, 1998: The Moderna Museet 
and Arkitekturmuseet are on the island 
of Skeppsholmen in Stockholm, Sweden. 
The site for the art museum is an elon­
gated stretch of land next to a building 
that was once an old ropery; the archi­
tecture museum is partially housed in a 
building previously reserved for modern 
art as well as in a new adjacent building. 
The intent was to affect minimally the 

delicate existing architecture of the 
island. Moneo proposed an architecture 
that is "discontinuous and broken, as is 
the city of Stockholm." The result is an 
irregularly shaped building, held together 
on one side by a long spine that provides 
the mam circulation route for arriving at 
the entry-level galleries. 

Because of the requirements for 
housing highly diverse holdings, ihe flexi­
bility of the interior spaces became a cru­
cial factor. Moneo's solution was to cre­
ate clusters of rectangular and square 
galleries that change in their proportions 
as well as in their dimensions. The 
gallery ceilings on the main floor are 
pyramidal and contain skylights, again 
demonstrating Moneo's concern for 
using both natural and artificial light for 
viewing art. As they do in the Audrey 
Jones Beck building, the skylights in the 
Swedish museum bob up from the roof 
and indicate the variety of the interior 
spaces. However, the skylights do more 
than illuminate the interior In the Nordic 
climate, known for its extended 
absence of daylight, the lanterns 
become beacons in the dark, and the 
light emitted enhances the exterior and 
the overall presence of the museum. • 

Excerpted from Rafael Moneo: Aubrey 
Jones Beck Building, The Museum of 
Fine Arts, Houston by Martha Thome, 
text, and Joe C. Aker and Gary 
Zvonkovic, photographs. (Edition Axel 
Menges. Stuttgart/London, 2000) 
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During the day, the lanterns atop the Beck Building capture light far the galleries. In the evening, they glow. 

Donor wall in Beck's atrium, displaying names of major contributors lo the museum's construction. 

Continued from page 10 

Mil's" n i f i lu t ion. It is .1 ty.-ni.ll w.u i>t 

tiiniK associating the building with its 

predecessors without having to make any 

stylistic concessions. 

Moneo relied on the only option 

possible when confronted with MRS' 

transparent strategy, lie is, after all, a 

hard-core structuralist who sees the 

world in binary terms — an example of 

winch can be found in the title of the 

course he currently teaches at I larvard 

University on design theory, "Solidit) 

v ei MIS I luidtn " I In structural rela 

with Mies is further reinforced when one 

realizes that the stone and pattern used 

in the heck bu i ld ing— Indiana lime­

stone — repears the only opaque surface 

of the brown Pavilion, its stone base. 

The beck's lapidary opacity is subse 

uuenth overcome with occasional sec­

tional cuts that reveal the offices of the 

museum's curators, thereby highlighting 

tin n presence and presumabij thl 

power they hold. The building's opacity 

is also made pervious to light through 

oblique penetrations in the form of vari­

ous configurations ot skylights. I'vcn the 

large sign near the Mam Street entrance, 

the sign that announces the institution's 

name, is made as opaque as typographi­

cally possible, with barely a few slits 

separating fat and compact letters. An 

earlier version ol this sign, which pro­

posed that the letters be made of both 

stone and glass stacked alternately, was 

even more explicit about the opacity ver­

sus transparency notion. Moneo also 

introduces a nocturnal dimension to his 

building by having it transform at night 

into a gigantic pedestal carrying a collec­

tion ot il luminated, prism-like lanterns, 

just as Mies had succeeded in transform­

ing Cullinan I lall into a giant vitrine. 

As a deliberate counter-strategy to 

Mies' openness, Moneo's beck is closed 

onto a complex inferiority organized 

around a three-story atr ium. A monu­

mental stair and escalator lead to the 

upper galleries, in which one can find 

only two locations where it is possible to 

see out. t ine window frames I louston's 

downtown — the emblem ol the city 

whose treasury this museum alter all is 

— while the second overlooks Watkin's 

original building. The choice not to look 

back at Mies seems deliberate, tor if the 

brown Pavilion stands .is the masterpiece 

with winch any architect is inevitably 

toned to compete, the beck building 

seems to relate far more directly to 

Watkin's wing, li rs as il .1 complicity 

exists between Moneo's building and the 

original museum in order to somehow 

gang up on Mies. I lie Heck's upper gal­

leries, which wi l l undoubtedly be consid­

ered the building's pieces maitrcsses, in 

fact replicate the section of Watkin's 

original sculpture hall: blank walls up to 

a cornice line topped with a vaulted ceil­

ing interrupted by skylights lined with 

light fixtures. Such a 19th-century muse­

um section — an early version of which 

..111 be found 111 Munich's Alte I'ina-

kothek of IX.sfi — ultimately facilitates 

the conservatism of curators, who can 

now go back to hanging paintings on 

walls rather than having to suspend 

them from ceilings. 

At a time when transparency is back 

in vogue, be it in the form ol state-

sponsored I'rench architecture or in the 

Museum of Modem Art's I 44s exhibi­

t ion OH the subject, Moneo's choice ol 

the ambiguously opaque cannot pass 

unnoticed. Arguments against modernist 

transparenc) have, a l ter , i l l , been made 

In architects ot Moneo's inclination. 

One should not, however, l imit the fleck 

building to a postmodern versus mod­

ern perspective. Moneo's beck looks the 

way it does not only m pursuit ol a per­

fect alignment wi th its Museum ol I uie 

Arts, Houston predecessors, but also in 

terms of a preference to conceal, rather 

than reveal, the museum's collection. 

Moneo's 19th-century inspired galleries 

may be the inevitable outcome ol con­

servative curatorial imperatives, bur his 

opaque v\c\ ations, unlike \ l n s' 1 rans 

parent ones, resurrect a museum's 

ancestral anil mausoleum-like dimen­

sions. The hidden, after a l l , rends to 

fascinate, and fascination is a museum's 

undeclared primary objective. Moneo's 

opacity works in much the same way 

I'oppca used her veil: his walls conceal 

the collection's presumed beauty only to 

make it more desirable. • 

1. KoJolto Machado and Rodolphc el-Kha 
editors. Monolithic Architecture (Munich: Prcsrcl, 
I9M). 

2. Mini., p. 12. 
t. Rafael Moneo, "The Audrey Jones Beck 

Building," Museum ol I in*- Aits, Houston, I M**S>. 
A. One ot the more memorable USCS ol 

Cullinan Hall w.i, the Ml .Mis 1 o„s q , I l w - | | l c 

Herok Yens: I'.ms 1908 1914,* in which the 
paintings were suspended on wires, and appeared 
ui IIM.U 111 iliv .nr. See Lynn M. Herberts "Seeing 
was Believing! Installations <it |ermajrne Ma< Vg) 
and lames Fohnson Sweeney" in Cile40, 

s. 1 clesre M.irii' A,l,mis. The Museum 0/ fin* 
\n.. Houston: An Architectural History, 1914 1986 
[Houston: MIAN, I992J, p- '•-!• 

h. Regis Debray, Vie tt mart de Vintage 1 I'.ms: 
Gallimard, 1992), p, I" . 

A T A L K W I T H 

A F A E L 

THE BECK'S 

ARCHITECT FINDS 

IN HOUSTON A 

PLANE TRUTH 

By Carlos Jimenez 

In the years since he was chosen to 

design the Audrey limes Beck Building, 

Rafael Morten's profile in America has 

risen considerably, thanks in furl to his 

winning the Pritzker Prize m 1996, and 

also in his selection th.it same year as 

the architect t"r the Cathedral of Los 

Angeles. Moneo is known nut only for 

his buildings, hut also fur his academic 

profile; he has been a professor at 

Barcelona's School of Architecture, and 

from f->S> to 1K>'><) tt'tis chairman of the 

,11, bitecture department at llarrard's 

Graduate School of Design, where he 

still teaches. In March, Carlos Jimenez 

met with Moneo while he was in town 

for the opening of the Heck to discuss 

his current and future projects, his 

thoughts on I Imision, and his ideas 

about architecture. Excerpts from their 

conversation follow. 

Cite: Congratulations on the completion 

of the Beck Building. During the more 

than eight yeats you've been working on 

this project, you visited Houston numetous 

times. Although your stays have often 

http://ty.-ni.ll
http://th.it
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" H o u s t o n ' s h o r i z o n t a l p r e s e n c e 
is so complete and overpowering," says Moneo, 

"that it gives one the sensation that there are no limits to the city." 

been brief, you have no doubt accumulat­
ed many impressions of the city. What are 
the most singular ones? 

Moneo: The most striking image that I 
preserve is the city's horizontal plananty 
Its almost infinite quality is truly extraordi­
nary, a horizontal presence so complete 
and overpowering that it gives one the 
sensation that there are no limits to the 
city. Here one becomes fully aware of the 
horizontal plane's undeniable force. What 
is equally striking is to see this plane cov­
ered by another plane: the mantle of live 
oaks. This mantle gives the discordant city 
an element of continuity, of cohesion, 
transforming Houston's multiple grids into 
a very special place. Cities such as 
Houston, developed primarily with the 
automobile in mind, unleash the horizontal 
grid infinitum. The grid in Houston oper­
ates almost autonomously, contrary to, say, 
Los Angeles, where one sees the city's 
topography and landscape intertwined 
with the urban grid. 

Cite: What can you say in general about 
Houston's architecture? 

Moneo: Well, let us talk for instance of 
Houston's downtown, in my opinion one of 
the most pristine and beautiful in the 
United States, precisely because it enjoys the 
condition of being so new. In Boston, a city 
with which I am more familiar, the down­
town suffers from having to always support 
the prevalence of an older city, which dimin­
ishes the potential for the skyscraper to 
develop its full energy. In Houston, one sens­
es that in its lack of historical obligation, the 
city is always enunciating that the best is 
yet to come. This feeling that the past does 
not press over the city we have to ultimately 
understand as a positive thing, certainly one 
that in the case of Houston helps maintain 
a vital optimism. 

Cite: The Beck is only the second building 
that you have completed in the United 
States. Do you have other works underway 
in the U.S.? 

Moneo: Actually, I'm involved in a few 
Under construction is the residence for the 
Spanish ambassador in Washington, D.C., 
a project I have been working on since 
1990. Although it is not a complex facility, 
the building's program calls for a multi­
tude of rooms, among them reception 
rooms, apartments for high dignitaries, 
and, of course, the house for the ambas­

sador. Due to the site's strong sloping sec­
tion, the design creates a series of interre­
lated level changes between the various 
programmatic elements as they move from 
the site's crest toward the property's 
frontage on the Potomac River. The result 
is a series of platforms, terraces inter­
twined with gardens. I would like to imag­
ine that when finished, the embassy's gar­
dens will elicit echoes of certain 
Andalusian gardens. 

I am also working on a project at the 
Cranbrook Academy of Art in Michigan, 
which has not yet begun construction. The 
interesting thing about this project is that 
it is in strict continuity with a museum 
that Eliel Saarinen built at Cranbrook. Our 
building literally extends the legacy of 
Saarinen's building. It is a challenging pro­
ject when having to deal with such an 
illustrious neighbor as Saarinen, an archi­
tect for whom I have always had great 
admiration and respect. 

Lastly, we are doing a very small, yet 
most satisfying work, an extension to the 
house of a Harvard professor, located on a 
beautiful parcel of land in Belmont, not far 
from Cambridge. As with the Spanish 
embassy, the site is a steep section with a 
waterway at its end, in this case a creek. 
We are practically duplicating the square 
footage of the original 1950s house, thus 
creating two houses. The new house boldly 
ventures into the wooded site, creating the 
feeling of being inside the forest. 

Cite: It's interesting that you have not yet 
mentioned the Cathedral of Los Angeles, 
your largest commission to date in 
America. What is that project's status? 

Moneo: The Cathedral surely has given 
me the most headaches. We have now 
completed all of the foundation work, and 
soon we will see the walls emerge and ren­
der the building's profile. I anxiously await 
the unfolding of this project, for its impor­
tance to the city of Los Angeles, for its 
public character, and for the immense 
challenge of having to answer what consti­
tutes a sacred space today. Really, it is the 
project that keeps me in full alert. I am 
constantly conscious of the importance of 
this project to its community. 

Cite: Following on a similar scale of public 
works, you recently mentioned a market 
you have been designing in Beirut. Is this 
an ongoing project? 

Moneo: Sadly, the circumstances for this 

project have not been the most favorable. 
Even though Lebanon is making every 
effort to reconstruct its brutalized urban 
conditions, the economic realities are still 
very difficult. I have confidence, though, 
that the project will proceed, as it is a 
most crucial work for Beirut. This city has 
been fundamentally a market, and it is 
precisely in the market where encounters 
between diverse peoples occur. 
Undoubtedly, this type of space will con­
tribute to mending, to healing, the city's 
broken and interrupted social life. 

Cite: Last year you were chosen to design 
an addition to Madrid's legendary Prado 
Museum. When visiting the city last year, I 
found you mired in the politics that such 
projects inevitably engender. I admired 
then your patience in dealing with the 
controversies this project has unleashed. 
What have been some of the most recent 
developments? 

Moneo: The Prado Museum addition has 
given us as many headaches as the 
Cathedral for Los Angeles. Both projects 
were won in rigorous competitions, a fact 
that would seem to guarantee a degree of 
settlement through the jury's selection. But 
the truth is that once the project is pre­
sented to the public, disagreeing voices 
multiply, some from curators dissatisfied 
with the museum's new agenda, others 
from museum neighbors worried by the 
arrival of a new density at the front of 
their doors, and others from colleagues 
who are not in agreement with the aes­
thetic direction that the project has taken 
These are inevitable consequences any 
time anyone has to work with such an 
iconic public institution. When working on 
a building such as the Prado, there is a 
need to continually explain or acknowl­
edge the multitude of suggestions. That is 
not an entirely negative situation, nor does 
it bother me. I simply accept this ongoing 
dialogue. I know that the presence of 
diverse opinions will eventually enrich the 
project. The project does not suffer, it sim­
ply follows its evolution, gradually becom­
ing more reconciled with its objectives. To 
spê ak of the architecture for the Prado 
Museum addition as a reconciliation, I con­
sider a virtue. 

Cite: What are your thoughts on the 
changing condition of time in architecture, 
more specifically, the diminishing amount 
of time given to design, development, or 
construction of a work? 

Moneo: We are going through a period 
dominated by the impression that every­
thing is in continual change, that every­
thing is in perpetual motion. In any effort 
we undertake, we want to see fast and 
immediate results. Therefore, time is con­
verted into a highly pressured commodity, 
one in which architecture is pushed to 
reduce the margins between the beginning 
of an idea and its eventual execution. This 
sensation of moving faster might suggest 
that reality can be as fortuitous as images 
rambling across a computer screen. It leads 
to the thinking that architecture must 
somehow be imbued with this immediate-
ness, or that it might be produced with the 
same speed at which images appear and 
disappear in front of our eyes. But the act 
of construction continues to demand enor 
mous time and vigilance. The great effort 
and cost that it takes to build leads one to 
view the design process as a slow and 
reflective practice. 

Cite: What are your thoughts regarding 
the architect's role in the ever changing 
society you make reference to? 

Moneo: Although society's perception and 
relationship toward the spaces that it uses 
has dramatically changed in the last few 
years, I believe that we still require someone 
who can be responsible, who can structure 
and give form to that which is built. 
Naturally, today the occupation of architect 
does not imply the same contact with a 
supreme technical knowledge that might 
have been expected of a medieval architect. 
Most likely an architect in the Middle Ages 
was the most capable person to deliver the 
orders that would make a construction possi­
ble. Today an architect is certainly aware of 
the key elements of a construction, but he or 
she is not in full dominion of all of the tech­
nical imperatives Nonetheless, the ultimate 
definition of the role of the architect still 
centers around the notion that the architect 
must assume responsibility for what is built. 
In my opinion, this responsibility should 
demand the following: the study of contem­
porary formal problems, the ability to build 
within a variety of urban mediums, the 
knowledge of new programs, a keen knowl­
edge of technical issues, and, lastly, a deep 
investment in the world of culture while 
grasping the pregnancy of a moment. All of 
these things are essential in the making of 
an architect, and all of these things com­
prise the reasons why we can still talk about 
the indispensable role that the architect con­
tinues to play in our society. • 
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ARLES TAPLEY D EEP TO FIND H O U S T O N ' S SOUL 

DIRT 
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BY D A V I D T H F . I S It was late January , one o f the b i t t e r l y 

co ld (.lays o f Hous ton ' s b r ie f w in te r , 

and Char les Tap lcy was t h i n k i n g o f 

sp r i ng . I he 69-year -o ld arch i tec t was 

v i s i t i ng Rice Un ivers i t y t o see h o w w o r k 

was c o m i n g o n the Lynn R. l .owrey 

A r b o r e t u m tha i he is des ign ing on the 

M a i n Street side o f the c a m p u s , beh ind 

the t rack and f ie ld bleachers. A t It) a .m. 

the w i n d s w e p t un ivers i ty was al l but 

deserted, yet as Taplcy leapt easily over 

m u d puddles left beh ind by a recent 

d o w n p o u r , the lack o l people was not 

what he no t i ced . Ins tead, his a t t en t i on 

was Focused Oil the lack o f p lan ts . In his 

m i n d he c o u l d see a green fu tu re where 

o thers m igh t see on ly emp ty g r o u n d . 

" I n sp r ing , the granny gray beards 

w i l l have these beaut i fu l , pendulous wh i te 

f lowers that hang almost to the g r o u n d , " 

he said t o a 20-ycar-youngcr compan ion 

who was s t ruggl ing to keep up. " T h e n 

many o f the natives w i l l co lo r in the fa l l . 

They can be red or b r i l l i an t ye l low. T h e 

black gums tu rn in August — ruby red. 

Sweet gums tu rn later in ta l l , c o l o r i n g 

f irst at the top then w o r k i n g their way 

d o w n . They're l ike Roman candles." 

O n th is gray day , it was h a r d to 

e m ision the bin Us ol I isi lex. is ^ o lo i 

tha t Tapley saw so c lear ly. I t was easier 

to imag ine the p rob lems he had been 

hav ing w o r k i n g the a r b o r e t u m i n t o 

Rice's campus p l a n , especial ly af ter 

hea r ing h i m ta lk a b o u t the epic batt les 

he has (ought w i t h c i ty p lanners and 

o the r a u t h o r i t y f igures t h r o u g h o u t his 

pro fess iona l l i fe . M o r e than one local 

a rch i tec t describes Tapley as hav ing 

been ahead o l his r ime. He designed a 

master p lan lo r b u f f a l o Bayou in the 

i . n k 1970s, an era in w h i c h Hous ton ' s 

Parks and Recreat ion D i r e c t o r w a n t e d 

to pave ihe bayou over and use it fo r 

p a r k i n g . I le designed pro jec ts as h igh 

profile as downtown's Tranquillity Park. 

led: As teen in (he original model, Topley's plan lor 
Tranquillity Pork envisioned a spate museum that 
would cross Rusk. 

Far left: Championship Park near Ihe University ol 
Houston Downtown. Before Tapley began landscaping 
Ihe embankment with the help of local prisoners, the 
orea was little more than a sea ol weeds. 

\ i u l irt designed a mastf I plan fol the 

redeve lopment of M a i n Street — in 

I9K.1. h u t a lways Tapley came up 

against obstacles, most of t hem in the 

f o r m o f bureaucra ts w h o v iewed w i t h 

susp ic ion a n y t h i n g that c o u l d n ' t be 

pou r ed o u t o f a concrete mixer . 

C o m p a r e d to those react ionar ies, the 

Rice ent i t ies he's dea l ing w i t h in his 

quest lor an a rbo re tum are hard ly daunt ­

ing. When asked h o w hard a sell his 

green space is, Tapley laughs and says, 

" I t ' s m e d i u m h a r d . " O l course, hav ing to 

t ight fo r one's v is ion is a c o n d i t i o n com­

m o n to amb i t i ous archi tects. In (hat 

respect, there's n o t h i n g un ique about 

Char les Tapley. but I suspect not many 

archi tects w o u l d answer a quest ion 

abou t h o w qu ick l y some recently p lanted 

trees cou ld be expected to g row as 

lapley d i d . f i r s t , he ta lked about ge t t ing 

the trees p lanted in the r ight place, so 

that the roots can get t o water qu ick ly , 

,\\n\ then, as part o f the same answer, he 

ventured in to more personal , even r u m 

t r ie , g r o u n d . Every n igh t , he sa id , he 

goes ou t to b id goodn igh t to the trees at 

his house, One par t i cu la r evening he 

not iced tha t a h i cko ry seemed i n have 

shot up a couple of feet in a day. It 

reminded h i m that i f you p lant care fu l l y 

enough , th ings can grow very fast. It's a 

lesson w i t h broad mean ing . 

"Some o f my best fr iends are trees," 

lapley s.ud. "The) get it!" 

What 's the " i t " ? That's no t al together 

clear, a l though it may have to do w i t h the 

n o t i o n tha t trees understand the impor ­

tance o f na tu re , o l the env i ronmen t , since 

they ' re parr of nature . But people are part 

of nature t oo , so w i n don ' t more people 

get " I t " ? A few decades back, l.iplev 

" g o t i t " so clearly that he took a personal 

and perhaps revo lu t ionary step. A l t e r 

years ol dealing with "parks directors 
w h o d idn ' t love p a r k s , " Tapley said to 

hell w i t h it and took to w o r k i n g 

Houston 's bayous w i t h his o w n hands, 

and the hands of state prisoners assigned 

to w o r k beside l i nn . 

But that 's get t ing ahead of the story. 

Taplev was born in New Or leans in 

August I St.? I . and even though his i a m i h 

moved to I louston when be was s ix. they 

sti l l considered Louis iana home, l l was 

there that they spent hol idays and sum 

mers, and u was there, m l the banks ot 

the Miss iss ipp i , tha t Tapley took his first 

interest in wate rways . 

Thai interest took a whi le to be made 

evident , f a t l y o n , Tapley considered a 

career as a journa l is t . When he was 

accepted to Rice in 1950, journa l ism 

w o u l d have been his course o l study hai l 

the univers i ty of fered it. Bui Rice d idn ' t , 

so Taplev instead found himself first in 

electr ical engineer ing, and then in arch i ­

tecture, where be rou t ine ly but ted heads 

w i t h the faculty. 

" I used to get in t roub le for inc lud ing 

landscaping in pro jec ts , " he recalls. 

"Jur ies w o u l d say. "You shou ldn ' t have 

d r a w n those dees. ' 

Ret i red professor emer i tus Anderson 

Todd remembers Tapley as hav ing been a 

" t a l e n t e d " but somewhat d i f f i cu l t stu­

dent , one w h o d i d n ' t fake wel l t o c r i t i ­

c ism. " H e w a n t e d , " T o d d says, " t o go his 

o w n way and d o it his o w n way . " 

Tapley kept h is interest in w r i t i n g 

a l ive by w o r k i n g as the Houston 

V,lmmklc\ Rice co r responden t ; he 

helped pay his way t h r o u g h school by 

f i l i ng campus repor ls and w o r k i n g as a 

copy boy. It was at the newspaper tha t 

he met his fu ture w i f e , Cha r l o t t e . 

T h o u g h she later became an a w a r d - w i n ­

n i n g home furn ish ings ed i tor , at the t ime 

she was the m o r t u a r y edi tor , and Tapley 

was her copy boy. 

Af ter g radua t ion in 14.55, Tapley 

traveled a round Lurope for nine mou ths , 

t ak ing in the archi tecture — Ciaudi , espe­

c ia l ly — and revel ing in the bohemian 

l i te. I ie sometimes had only enough 

money to buy a single egg. Though 

p l u m p and wel l - fed when he'd left home, 

he was nearly emaciated on his re turn . 

H is father greeted h im w i t h tears, t h ink ­

ing he had some was t ing disease. Back in 

I l ous ton , Tapley tu rned his a t ten t ion t o 

an arch i tec tura l career, s tar t ing ou t w i t h 

Pierce and Pierce, then m o v i n g in 

H a m i l t o n Brown's o f f ice, an i l eventual ly 

w o r k i n g w i t h landscape archi tect Fred 

B u x t o n . In |9C(l he opened his o w n f i r m , 

( harles lapley and Associates, with 
Charles H. Pagan as partner. 

At this po in t he 'd been mar r ied lo r 

t w o years and " w a s w i l l i n g to do any­

t h i n g . " He laughs now, recal l ing an early 

garage remode l ing job . Other , mo re inter­

est ing, early projects inc luded the conver­

sion of a f i l l ing stat ion and latuulrv ,u 

Waugh and Al len Parkway in to a short 

order restaurant and pr ivate c lub for the 

Townehouse M o t o r H o t e l , 

Tapley s b reak through |ob was a 1967 

commiss ion to design the Oblate Retreat 

Center, n o w the Chr is t ian Retreat ( e n t e r 

in D ick inson . The retreat center was to be 
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The Oblate Retreat Center, Dickinson, Texas, 1967. 

hui l t m i an o ld land ing -.trip w i t h forest 

on either side. D ick inson Bayou formed 

the nor th border. The Oh la tcs , a Roman 

Catho l ic rel igious order, " w a n t e d a lot on 

a lirt le budget , " Tapley recalls. " I ' m f rom 

N e w Or leans, and I was always aware o l 

the r iver runn ing up in the sky above me 

as a c h i l d . " In other wo rds , he was f lood 

conscious, and much o l the l irt le budget 

was spent on '*getting them up in the d r y " 

— rais ing rhe chapel , do rmi to r ies , and 

other bui ld ings above f lood level. 

Tapley worsh ipped w i t h the Ob la te 

priests before comple t ing his designs. " I 

wan ted to k n o w wha t it meant to kneel 

for c o m m u n i o n w i t h t h e m , " he says. " I 

wanted to k n o w h o w "X ' corresponded 

w i t h their bel iefs." 

Tapley has been a prac t ic ing Catho l i c 

t h roughou t his l i fe , and many o f his most 

s igni f icant structures — the ones that he 

ta lks about most eagerly — are churches. 

Archi tect W. O . Neuhaus 111, w h o 

w o r k e d in Tapley's of f ice f r o m 1969 t o 

1972, describes ihe Tapley aesthetic as 

being " a b o u t open space and l ight — 

never about the p h o t o s " tha t cou ld be 

taken of Ins designs. A n d wh i le open 

space and natura l l ight are desirable 

at t r ibutes in almost any bu i l d i ng , in a 

church they become pan of the fabr ic o f 

reverence, an ethereal but physical evi 

dencc o f w h a t wo rsh ip is abou t . 

Tapley's sp i r i tua l nature — he st i l l 

th inks o f f -ha iu led ly about becoming a 

priest — revels in commiss ions such as 

Saint Cecil ia's Catho l ic Chu rch o f f 

Bunker I l i l l , the bu i l d ing he seems to 

take the greatest pr ide i n , and Chr is t the 

K ing Lutheran Church in the Vi l lage near 

Rice Universi ty. Mos t o f the bui ld ings he 

wo rks on n o w are churches, inc lud ing a 

new church in L i t t l e ton , C o l o r a d o , that 

was commiss ioned before last year's h igh 

school murder spree. 

H is w o r k on the O b i . I U ( enter w o n 

h i m an award f rom the Texas Society o l 

Arch i tects , and he and his f i r m , wh i ch 

n o w inc luded his future partner |errv 

L u n o w and Neuhaus, a m o n g others, took 

of f . The f i rm's range o f projects in the 

late 1960s and early 19?(K was wide 

enough to en th ra l l a variety o l tastes. I or 

L u n o w , whose greatest strength is land­

scaping and env i ronmenta l w o r k , such 

projects as the nature t ra i ls and or ient. i 

t i on center at Kenai W i ld l i f e Refuge in 

\ l . iska seem to b r i ng the happiest memo­

ries. 1 le and Tapley got to make " th ree or 

four t r ips in to b o l d , great coun t r y . " A lso 

memorab le , but for vcrv di f ferent rea­

sons, was a hospi ta l project in the Ha i t i 

o f Baby Hoc. l o r that pro iect , w h i c h was 

never comp le ted , they were dr iven to 

w o r k by armed guards. 

Lor Cieralt! M o o r l n - . n l , w h o co l l abo ­

rated Wi l l i Lapley on the b u i l d i n g of 

Saint Ceci l ia 's a n d C h r i s t the K i n g , it 's 

the m e m o r y o f the in te l lec tua l struggle 

w i t h l i t u rgy a n d chu rch h is tory that is 

most c o m p e l l i n g , M o o r h e a d «.is d r a w n 

to the a t tempt to re inv igora te the one 

w h i l e respect ing the other, especial ly 

in the w a k e o f the Second Vat ican 

C o u n c i l , w h i c h ca l led fo r new re la t ion ­

ships between pr iests, wo rsh ippe rs , and 

sacred elements. 

Christ Ihe King Lutheran Church, 1982, in the Village. 

l int for Lapley, the most memorable 

project of the per iod was the one ini t iated 

by a phone call f r om S. I. M o r r i s , who 

asked h im i f he " w a n t e d to do a park 

downtown.™ The park was Tranquillity, 
to be buil t in honor of the first manned 

laud ing on the m o o n . H is w o r k on I ran 

i |u i lhty I'ark led Lapley in to the richest, 

but also the most maddening, phase of his 

career. As a sort o f add-on to the Tran­

qu i l l i t y Park pro ject , Tapley was asked to 

look in to the beaut i f icat ion of a short seg­

ment o f Buf fa lo Bayou d o w n t o w n . 

W i t h his love o f w a t e r w a y s and 

• ipc ii space, bo th pn ijct is u ere t in i l l i ug 

prospects fo r Lapley. But the commis ­

sions b rough t h im closer than he w o u l d 

have l i ked t o the lexers of po l i t i ca l 

power . T h e man w h o had successful ly 

def ied his a rch i tec tu re professors w o u l d 

f i nd I lous ton 's es tab l ishment a cons id ­

erab ly tougher nu t to c rack . As M o r r i s 

notes, "Tap ley d i d eve ry th i ng pre t ty 

w e l l , but he wasn ' t b ig enough to get 

eve ry th i ng d o n e . " 

lapley got his first taste o l h o w pol i t ica l 

waters cou ld be d i r t ier than the city's 

• i i l i t Ii m a l i g n e d bayous w h e n , before 

a w a r d i n g h im the cont ract to w o r k on 

the park , t h e n - M a y o r Lou ie Welch's 

parks and recreat ion d i rector asked h im 

point b lank , " D i d you suppor t the 

i n .no r " ' " In his naivete, Tapley answered, 

"Wel l . I voted tor h t m . " I he parks direc­

tor d idn ' t get in Tapley's w a y : after a l l , 

Welch himself wanted lapley. But in t ime 

lap ley understood the real po in t o f the 

ques t ion : " D i d you con t r ibu te f inancia l ly 

to the mayor's campaign?" 
Simply p u t . T ranqu i l l i t y Park is a 

root garden , one hu i l t over an under­

g r o u n d p a r k i n g garage. I h e f i rs t p rob ­

lem that Lapley had to solve was h o w to 

p rov ide the garage a i r and exhaust . T h e 

so lu t ion was the park's s ignature stain 

less sieel s lacks, wh i ch stream w i t h 

water, are beaut i fu l ly l i t at n ight — and 

have the thoroughly pract ica l f unc t i on o f 

ven t i l a t ing the garage. 

Bur Tapley had to go wel l beyond the 

pract ical tn conce iv ing the pa rk , wh i ch 

was, after a l l . designed to commemora te 

h istory on a grand scale in the m o o n 

land ing . I In some respects, however, he 

had to be very pract ica l : In the wake of 

the urban r iots of the late '60s, he was 

instructed to design the park in such a 

way that people cou ld not gather there m 

order t o s torm Ci ty H a l l . I Tapley's early 

plans called for a space museum and 

restaurant to be bui l t on the site. I b i s 

was before the Smithsonian A i r and 

Space M u s e u m , and before N A S A bui l t 

II-. o\\ I I \ ism .i c< nt i r, so I I had the potetl 

t i . i l io be a major a t t rac t ion Bar d o w n 

t o w n . But in stark contrast to today, ci ty 

leaders of the t ime wanted no th i ng to do 

w i t h federal funds to help bu i ld the muse­

u m . T h o u g h the funds were avai lable, the 

pol i t ic ians were suspicious o l the interfer­

ence f r o m Washington they cou ld b r ing . 

Instead, the ci ty t r ied t o raise the needed 

money for the park on its o w n . When 

those ef for ts came up shor t , so d id 

I ranqu i l l i t y I 'ark. 

Tap ley ran in to o ther d i sappo in ts 

w i t h the pa rk as w e l l . He presented his 

design to Buz/ A l d r i n in the hope o f 

ge t t i ng f r o m the ast ronaut some sense 

o f w h a t it was l ike to wa l k on the 

m o o n . Tapley wan ted to i nco rpo ra te 

some of tha t o v e r p o w e r i n g exper ience 

in the park 's feel. But A l d r i n took only a 

cursory glance at Tapley's d raw ings , 

w h i c h he l o u n d too abstract and exuber­

ant . " T h e r e was no th i ng abstract about 

the m o o n p r o g r a m , " A l d r i n said. When 

lapley protested that he'd seen A l d r i n 

bounc ing gleefully on the lunar surface, 

A l d r i n repl ied cur t ly that none o f the eel 

ebra t ing was spontaneous, that it was al l 

scr ipted in advance. 

Then came the I lenry M o o r e affair, 

u h k h has entered local cu l rura l lore. 

\ \ 

' 

Interior view of Oblote Retreat Center. 

Or ig ina l plans fo r T ranqu i l l i t y I 'ark 

cal led fo r a display o f pub l ic ar t . Tapley 

had hoped to make the art ever chang ing , 

to lease sculptures ihat w o u l d be shown 

lo r a t ime and then replaced by o ther ar t . 

When the Knox Founda t i on , wh ich was 

fund ing the ar t , expressed a desire for a 

permanent ins ta l la t ion , Tapley suggested 

they ta lk t o Luis Jimenez. When that idea 

was rejected, he suggested the great 

Br i t ish scu lp tor I lenry M o o r e . Everyone 

agreed, and a sculpture was purchased. 

But when M o o r e ar r ived in I lo t is ton 

to v iew the park where his art w o u l d 

s tand , he recoi led f r o m it. In f ront o l a 

c r o w d assembled for a press conference, 

the renowned art ist dec lared, "1 wan t t o 

speak t o the a rch i tec t , " then strode 

away. A very nervous lap ley f o l l o w e d . It 

tu rned ou t that M o o r e had not looked at 

the photos o f the park that Lapley had 

sent, and n o w refused to con templa te 

sett ing his sculpture d o w n in the m idd le 

o f so many tal l bu i ld ings . I h e sculpture 

eventual ] ) w o u n d up on the banks o f 

Bu l l a l o Bayou. 

lapley has other regrets about 

T ranqu i l l i t y I 'ark. He wishes he 'd been 

able to put in more space where people 

cou ld wa lk over rhe water. There's also 

one change he wishes the ci ty w o u l d 

make r ight now. They insisted the wa l k ­

ways needed ra i l ings, "Lapley says, and 

instal led the ungain ly pipes that n o w 

stand between the pedestrian and the 

water below. " T h e y should at least saw 

the top segment of t to create a long 

bench that people can sit o n , " he says. 

I le's ,ilso SIM i \ that the city banned 

s w i m m i n g and skat ing in the pa rk . H is 

favor i te p ic ture o f T ranqu i l l i t y Park 

shows a mul t i -e thn ic melange of kids 

f r o l i ck ing in the coo l - l ook ing water. " I t ' s 

supposed t o be a people's p a r k , " he s.n^ 

now, w i t h regret. 

But Tapley's p rob lems w i t h T r a n ­

qu i l l i t y I 'ark were soon overshadowed 
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by the exc ruc ia t i ng , and somet imes 

br ie f ly e x h i l a r a t i n g , batt les he fought 

over deve lopment of I louston 's bayous , 

in w h i c h he c o n f r o n t e d bo th the ci ty 's 

indi f ference to its na tu ra l hab i ta t and 

the l imi ts lit ln». o w n power. 

The Hul l . i lo Hayou ih.n l . ip lc i began 

w o r k i n g w i t h in the early 1970s was no t 

the same semi-developed stream that 

I I H I . K wends th rough downtov t n. \s 

Tapley recalls, on ly a few amenit ies exist­

ed between the Shepherd and Sabine 

bridges. A p r im i t i ve jogg ing path ran 

along the hanks , and the River Oaks 

Garden C l u b had sponsored p lant ings 

along the part of the bayou in its neigh­

b o r h o o d . Kut f r om Sabine Street east and 

th rough d o w n t o w n , the bayou was an 

eyesore. " T h e w o r d 'dere l ic t ' doesn't 

begin to describe i t , " Tapley says. To get 

d o w n to the water, you had to hack your 

way th rough a grove of ta l l weeds and 

then cross a steep, treacherous slope. 

Where there was concrete p la t i ng , weeds 

broke th rough in such p ro fus ion that the 

concrete was h idden f r o m view. 

W h e n Tapley presented p lans to 

landscape the bayou and develop t ra i ls 

a long its b a n k , then ci ty parks d i rec to r 

lu l l Schiebe t ook him to the U.S. (. orps 

of Engineers off ice in d a l v e s t o n , ostensi 

hK to discuss the idea. Hut to lapley 's 

a i i i a / e n i c m , before he cou ld begin 

descr ib ing his d r a w i n g s , Schiebe put Ins 

hand over the schemes and said to the 

( orps engineer, " I Ins is c v u t b \\ li.n w e 

don ' t w a n t t o d » . " W h a t Schiebe wan ted 

rt as in pave over the ha; ou ani l use it 

for p a r k i n g . 

Tapley was a larmed to see the depths 

of the resistance he laced. Hut he was also 

determined to defy the ci ty bureaucracy. 

M o r e i m p o r t a n t , on that silent dr ive hack 

f rom Galveston, Tapley "dec ided that my 

true cl ients were the people of I l ous ton . 

Nor the po l i t i c ians . " 

In later years, Tapley grew more 

ph i losophica l abou t the challenges he, 

and others interested in I louston 's envi ­

ronment , faced. " I realized that the po l i t i ­

cian w o u l d be ou t of of f ice in t w o years , " 

IH s.ns. "hu t t h . I I the hayou w o u l d 

always be there . " 

l i e con t i nued to push for a d o w n ­

t o w n park on Buf fa lo Hayou. Hut va r i ­

ous c i ty agencies to ld h im that they 

w o u l d n ' t even talk to h im i f he insisted 

on re fe r r ing to his plans as a " p a r k . " 

The w o r d evoked deep suspic ion in 

bureaucrats , w h o were threatened w i t h 

los ing par i of their t e r r i t o r y t o the Parks 

and Recreat ion Depa r tmen t . 

/ 
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A Tapley Tour 
BY S T K P H E N F O X 

Best known for his park designs and church architecture, Charles Tapley has left his imprint on a 

number of Houston buildings Among the more notable ones are, lop to bottom, the following: 

The B o o k m a n , 2243 San Felipe Road [ 1965): Designed for Dormon David (for 

whose free-spirited mother, Grace Dovid, Topley designed two houses), the 

Bookmon represents Tapley's early involvement with the imaginative rehabililalion 

of existing buildings. The Bookman was a rare books gallery; its lofty, book lined 

interior was so magical thai Robert Allman used it as a setting for his Houston-

based movie Brewster McChud 

Post O a k Park Townhouse* 1317 Post Ook Pork Drive (1966): 

Although the developer insisted that the house fronls be stylislically varied, 

Tapley compensated with understated rear elevations of cedar-surfaced 

planes. He grouped the row houses along greenway corridors to preserve 

existing trees on the heavily wooded site. The Post Oak Park Townhouses 

have aged gracefully. They work much more comfortably with their site than 

new mega-town house complexes now being built in the nearby Brior Hollow 

district. 

T r a i l w o o d V i l l a g e greenbelt system, swimming pool, and sales office, 

Kingwood (1971): Topley and his associates Charles Keith. Edward Holl, and 

W O. Neuhaus III were involved as planners, landscape architects, and architects 

for two projects of the Friendswood Development Company: Trailwood Village, Ihe 

first phose of Kingwood, and Woodlake, a mixed-use commercial and residential 

development at Westheimer and South Gessner The Trailwood Village trail system 

represented a strategy for preserving the natural landscope in the midst of heavily 

engineered suburbanization. The tense geometries ol the subdivision's wooden 

pool enclosure and changing pavilion complemented Ihe airy openness of the 

temporary, glass-walled sales office; bolh were integrated with the trail system 

The design won a Progressive Architecture design citation in 1971 . Despile this, 

only ihe trails survive The architecture does not 

Block House. 443 Hunterwood (1972]: Topley and Joe Moshburn 

designed this house for o family of four in the painfully convenlional 

Hunterwood subdivision in Hunters Creek Village. Rather than a 

styled facade, the house presents o blank wood plane toward the 

street The front yard is so overgrown with indigenous vegetation as 

to render the house front almost invisible Angled plan geometries 

and glass bays liberate interior space. They also liberated the client. 

Gay Block, who gave up the life of a suburban molron to become a 

well-known photographer 

N o r t h w o o d s Presbyter ian Church. 3320 Farm to-Morket Road 1960 (1983): 

In the raucous environment of the Highway 1960 slrip, Northwoods Presbyterian Church 

stands oul as a moment of tranquillity and spiritual repose Tapley and his associate Gerald 

Moorhead designed the simplest of exteriors — the streel front is a composition of gabled vol­

umes — surfaced with russet-toned stucco, which plays off the bark and needles of surround­

ing pines and the church's pine-shingled roof. 
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" l i i H o u s t o n , " Tapley says a b o u t 

that r ime , " i t it d i d n ' t move t ra f f i c a n d 

make money , people w o u l d say, ' W h a t 

pood is it?" 

Tapley's bayou crusade eventual ly led 

to a l ight over fan tasy Is land, as fi'.v.is 

Monthly dubbed his p lan to reroute 

Wh i te Oak bayou where it jo ins Buf fa lo 

bayou and carve ou t an is land. The idea 

was on ly part o f his p lan — the f l ood-

con t ro l p o r t i o n — to develop the b a y H I . 

but o ther architects, a m o n g them S. I. 

M o r r i s , saw enormous possibi l i t ies in the 

so-called fantasy Is land. If, that is, the 

city helped pay for its in f ras t ruc ture . 

Suddenly, b u f f a l o bayou was t rans 

f o r m e d f r o m a weed-c logged d ra inage 

d i t c h to a po ten t ia l go l d m ine , and the 

ideal is t ic Tap ley was pushed to the side. 

W h e n the pro jec t co l lapsed in the face 

o f newly -e lec ted M a y o r K a t h y W h i t -

mire 's refusal to play ha l l w i t h the 

developers she had campa igned aga ins t , 

b a y o u d e v e l o p m e n t , e i ther largely c o m ­

merc ia l or largely aesthet ic , suf fered a 

p o w e r f u l setback. 

St i l l , Tapley d i d n ' t g ive up . Temper­

amenta l ly unsui ted to being an insider, 

Tapley w o u l d probably nevel have tln-

c lout to make the ci ty see the na tu ra l 

l ight that si i moved h i m . l in t he was 

nonetheless "de te rm ined to have a bayou 

p a r k , even i f I had to d o it myse l f . " 

by th is tune his wi fe had d ied , and his 

t w o sons were away at col lege. A lone, 

Tapley f ound h imsel f at loose ends. " I 

had been a w o r k e r since I was a teenag­

er, " he says now. " I had been a prov ider 

a lmost a l l my adu l t l i fe. Suddenly there 

w is i i . . one !• i prov ide for." 

T h o u g h he d i d n ' t q u i t w o r k i n g t o 

gr ieve, or even s low d o w n m u c h , Tapley 

d id a l l o w h imsel f to deepen his exp lo ­

ra t ions o f his inner self. H e ' d prac t iced 

'Transcendental M e d i t a t i o n since the 

t 9 6 0 s . and Zen m e d i t a t i o n since the 

For eight years 

Tapley went 

downtown one or 

two days a week 

to haul water up 

bucket by bucket 

from White Oak 

Bayou. He was 

watering plantings 

he'd made in an 

effort to create 

a park. 

' 70s . N o w he s t rengthened bis invest iga­

t ions ot sel l and C o d . t a k i n g courses 

at ihe Jung Center and s t u d y i n g under 

Episcopal priest a n d analyst J. P i t tman 

McGehce . 

Un l i ke some men w h o have a m id - l i f e 

crisis, Tapley d idn ' t decide he needed to 

complete ly change his l i fe. Instead o l 

chang ing , he deepened. I le became "a 

more reflective pe rson , " one w h o w o r k e d 

less f rom gut inst inct . " I f ina l ly knew 

w h o I was , " he says now. 

I li.n person, he d iscovered, v> is m o n 

doer than talker. Tapley became essentia! 

b a i ine-man o f f i ce , and he went d o w n to 

the bayou to begin w o r k i n g it w i t h his 

o w n hands as an unpa id and self-pro­

g rammed volunteer. So began perhaps the 

most remarkab le phase o f Tapley's career: 

his w o r k on the bayou w i t h probat ioners 

and pr isoners f r om I lar r is County . 

Tapley got the idea o l w o r k i n g w i t h 

conv ic ted c r im ina ls a l ter d o i n g jury du ty 

in the cour t o f Judge M a r y Bacon. 

Impressed w ith her, Tapley talked to 

Judge Bacon about designing a w i n d o w 

tor her c o u r t r o o m . When he to ld her 

about his i ine-man ef forts at c leaning up 

the bayous, she suggested he make use o f 

p robat ioners w h o needed to pe r fo rm 

c o m m u n i t y service. 

So he began tak ing ten to 20 at a tune 

d o w n to Wh i te O a k Bayou, where it 

feeds in to Buf fa lo , just across f rom the 

Univers i ty o f I lousron D o w n t o w a, and 

d igg ing w i t h them th rough IK inches or 

so o l asphal t , b roken glass, scrub trees, 

weeds, and more , un t i l they reached 

usable so i l . T h e n rhey began to p lant 

trees and w i l d f l owe rs . 

Kvenrual ly, Tapley took on state pr is­

oners. Tapley is a l i rn i believer in the 

value o f co l l abo ra t i on — he's as happy 

t a l k i ng about the con t r i bu t ions that 

craf tspeople and tradespeople have made 

to a project as about what he's done — 

so he had a l l owed himsel f to hope that 

the bayou w o r k was hav ing a posit ive 

eltcct on his helpers. W i t h the p roba t ion ­

ers, since he d idn ' t see them over a long 

per iod o f t ime, he cou ldn ' t be sure. Hut 

w i t h the pr isoners, w h o came back day 

after day. he became certa in that he was 

not on ly w o r k i n g their bodies, bu t touch­

ing their spir i ts, 

As Tapley recalls i t , the guards w o u l d 

stand back whi le he and the prisoners 

w o r k e d . " I was spooked at f i rs t , " he says. 

"We were d o w n there w i t h machetes, 

blades gl is tening, r is ing and fa l l i ng . " 

T h e pr isoners w o u l d ask i f he was a 

developer, and when lie answered that 

he was an unpa id vo lun teer , they began 

to take a deeper in terest . " C a n we come 

every d a y ? " some asked. O l de r hands 

yel led at the new guys to no t step on 

the w i l d f l o w e r s . 

Tapley eventual ly managed to have 

the area below and across f r o m the 

Universi ty o l H o u s t o n D o w n t o w n ' s M a i n 

Street entrance declared a park . I ie had 

wanted its name to be someth ing that 

w o u l d al low the men ani l women w h o 

w o r k e d there t o feel p r o u d o l their 

.KLi i i i ip l ishmeuts. He came up w i t h 

Champ ionsh ip Park, choos ing it wh i l e 

w a l k i n g on a moon l i t Ca l i f o rn ia beach 

after l is tening to the Rockets w i n their 

f irst N B A t i t le . M u c h to Tapley's de l ight , 

t h e n - M a y o r Bob Lanier showed up for 

the park 's inaugura t ion . 

But that d idn ' t mean that Tapley or 

his park were home free. Tor eight years 

he wen t d o w n to the bayou one or t w o 

days a week, hau l i ng wa te r up by the 

bucket to water his p lan t ings , but he 

never got any real i ns t i t u t i ona l he lp . 

This despite the lact that the park 's 

u i l d t lowers were such a success that 

Channe l 1 I News used pictures o f them 

as the b a c k d r o p lo r their credi ts c raw l 

fo r some t ime . 

W h e n the idea fo r the L y n n R. 

l .owrey A r b o r e t u m (named fo r the nat­

ura l is t and nat ive plant enthusiast w h o 

d ied t w o years ago) was f i rs t f l o a t e d , 

laplev went to representat ives of the 

Un ivers i ty o f H o u s t o n D o w n t o w n , 

h o p i n g to place the a r b o r e t u m near the 

bayous am i con t i nue his p lan t ings o f 

na t ive trees a l o n g the bayou hanks . But 

un ivers i ty o f f i c ia ls d i d not f o l l o w up on 

his c a l l , so eventua l l y the Fr iends o f the 

A r b o r e t u m set the i r sights on Rice. O n e 

f r i e n d s o f the A r b o r e t u m member, 

Tapley remembers , said tha t he w o u l d 

veto a m plans to p lan t d o w n t o w n , 

where " u n d e s i r a b l e s " m igh t move in . 

Though the person vo i c i ng the ob jec t i on 

had n o real ve to power , Tapley d i d n ' t 

feel l ike f i g h t i n g h i m . So w h e n Rice 

showed an in terest , the dec is ion o f 

where t o locate the a r b o r e t u m was 

q u i c k l y made . 

I l a v i n g the a r b o r e t u m at Rice w i l l be 

a w o n d e r f u l t h i n g , cer ta in ly . But i l you 

go w i t h Tapley d o w n to the bayou 

where he and the pr isoners w o r k e d , it 's 

ha rd not to feel that an o p p o r t u n i t y was 

squandered here. The site is on a stretch 

ot the bayou that is l i t t le v i s i ted , even by 

local s tandards. Bur new hous ing c o n ­

s t ruc t ion is u n d e r w a y o n San Jac in to , 

I list above the bayou's banks , and the 

residents there, a long w i t h students at 

the Un ivers i ty of H o u s t o n D o w n t o w n , 

w i l l have need o l some green space. 

What 's m o r e , the site is beau t i fu l l y s i tu ­

a ted , fac ing U H D across the water . Just 

t o the sou th is a magn i f i cen t v iew o f 

d o w n t o w n . "The scene is so i nv i t i ng tha t 

it 's hard to unders tand why gondolas 

don ' t p ly lhe waters , and why trees 

d o n ' t l ine the banks. 

Instead, the site is once more over­

g r o w n w i t h weeds, and garbage is al l ton 

prevalent. But th ings aren't qu i te as bleak 

as they l ook . The trees that Tapley and 

his i r regular associates planted — the 

wh i t e oaks , the swamp chestnut oaks, the 

gums — n o w creep skyward . 

Tapley has an i tch to gel back m 

w o r k here w i t h a new set of pr isoners. 

1 le s.ivs that as soon as the arbore tum's 

fund ing and p lann ing is al l in a row, he' l l 

lie back w i t h a p ickax and bucket , t r y i ng 

once again to wake the s lumber ing beast 

thai is H o u s t o n , to w h i c h he remains 

i r ra t iona l l y c o m m i t t e d , atter al l these 

years o l pound ing his head against con­

crete-cased bayous. 

Other architects are happy to discuss 

Charles tapley's legacy. W i l l i a m T. Stern 

th inks of the lessons on mentor ing that 

Tapley taught h im . 1 eslie K. T.lkins savs 

that " the way the l ight comes th rough a 

roof is more his t r ademark " than any spe­

ci f ic bu i l d i ng . Jerry l . unow recalls h i m as 

g iv ing off "a spir i t o f enl ightenment and 

an excitement about the w o r k , instead o l 

constant w o r r y about codes." 

But Tapley h imsel f is not comfo r tab le 

using w11ills l ike legacy. Tor one t h i n g , 

he's a modest m a n . Tor another, such 

ta lk impl ies he's jnsr about done. " T i l 

never re t i re , " he says, " t h e y ' l l have to 

d r a g me a w a y . " 

It's not much easier to get h im to talk 

about his personal v is ion for I i ous ton , 

because, once aga in , he's modest. Bur if 

pressed, he w i l l eventual ly prophesy. 

" T h i s cou ld be a ci ty that 's a pleasure 

in exper ience," he said the other day, as 

he sat in the pleasant, w a r m l y l i t c lut ter 

o f the new off ice he's const ruc t ing on 

H a r o l d Street. " I t ' s not now, because 

we've opted to fo l l ow the example of 

other cit ies. We need to risk being di f fer­

ent f r o m N e w York and Denver and 

Chicago. To have the city be as unique as 

the people tha t l ive here . " 

" I l o w w o u l d you do t h a t ? " 1 asked. 

" l e t ' s say that H o u s t o n is th is u rban 

core, and in al l d i rect ions we have the 

diversi ty o f the Big 'Thicket, the rice 

f ie lds, the H i l l Count ry . W h y isn't the Big 

Th icke t evident in the ci ty? Why not the 

H i l l Coun t ry? Wou ldn ' t it be di f ferent if 

they were? 

" N o mat ter h o w nice we make the 

Ca l le r ia , or however many retractable-

roo f s tadiums we b u i l d , it's never go ing 

to fu l ly satisfy us. So then when people 

have had enough o f I I ous ton , they move 

away, and we lose ou r greatest resource. 

" M a k i n g the env i ronment part of the 

ci ty — par t o f us — is the answer. When 

we remove the concrere l iners f r o m the 

bayou , we ' l l have parks ot such scale that 

parr o f the in tegra t ion I ta lked about w i l l 

na tura l ly happen. A n i l it w i l l happen. 

N o t in my l i fe t ime, but some t ime. 

Because it has t o . " 

Tapley loves to tel l stories, so th is 

wasn' t the first t ime I'd heard h int speak 

at length. But this was the f irst t ime that 

he'd w o r n his heart so obviously on his 

sleeve, and revealed himsel f w i thou t a 

trace of i rony or storytel ler 's a r t . 

I le might have embarrassed himsel f a 

bu by speaking so passionately. So he 

looked relieved when asked a more mun­

dane quest ion: W h a t w o u l d he do if given 

a sabbatical? 

"Study ii.u i i r . i l phein i m e n a , " vv .is 

his qu i ck reply. 1 responded w i t h a puz­

zled l ook . 

"I ) i r t , " lu -..iid, and broadly gr inned, 

" I love d i r t . " • 
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G A R D E N 
A BOTANICAL 
WONDER TAKES ROOT 
BETWEEN HOUSTON 
S COLLEGE STATION 
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Above: Cypress trees line a natural pool on a spring-fed stream at Potter wood Garden. 

John d fnrcy 

• when John Fairey purchased seven acres of 

Waller County, it wasn't with the idea of creating the gar­

den that eventually rook root there. He chose the land sim­

ply because of its location halfway between Houston and 

College Station. What Fairey wanted was a manageable 

commute to his job — he had accepted a teaching position 

at Texas A&M's School of Architecture — and good light 

for a studio in which to paint. Fairey found the commute 

and he found the light. But he also found something else — 

a calling to cultivate. Over the past 30 years John Fairey has transformed his 

rough acreage into an epic poem of horticulture, nurturing a living library of 

rare and interesting plants. His creation is so unique and significant that it 

drew the Garden Conservancy into expanding its predominantly bi-coastal 

conservation efforts into Texas and helping create a trust to shepherd Fairey's 

garden into the next century. And no wonder: that garden is one of the most 

fascinating in the state, a complex experience that is at the same moment 

delightful and incomprehensible. 

BY J A N E A N D E R S O N C U R T I S 

P H O T O S BY P A U L H E S T E R 
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Left: A trellis with while wisteria vine shading a 
west-lacing porch of John Fairey's house. 

Below: Entry into a dry garden on the north side of 

a stream, with dasylirions, yuccos, and agaves. 

» 

x&££/< 
Fairey's p.illi to creating .1 Harden 

oasis in I lempstead, some 50 miles 
northwest of I luuston, began with the 
land. I lis property had the advantage of 
.i spring-fed stream that divides the site, 
a stream running with a calmness that 
belies the savagery of a sudden down­
pour, when its level rises several feet. 
I airey's first priority was to stabilize the 
stream banks with young trees and to establish a screen between his new home and a nearby county road. The mature 
irees were cleared of native grape vines and honeysuckle, and then Faircy turned to searching tor new trees, shrubs, 
and perennials. I lis frustration at being unable to find any truly remarkable plants locally, let alone a broad selection 
of native plants, began what has turned into a lifelong passion for horticultural collecting. I .iirey siarred by nor only 
seeking plant specimens that would thrive in the east Texas climate, but also those that would remind him of his boy­
hood home in South Carolina. 

In 1S»S i, Ins early efforts were accelerated by a whirlwind — a particularly destructive tornado that topped all the 
mature trees, removed the high canopy, and drastically altered the tillered light conditions that he had come lo love. It 
wasn't until several years after the storm thai Fairev realized that he had moved into new territory, thai he was doing 
something far more than simply rebuilding what had been lost, for I aircy, gardening had become an act of healing the 
damage left by the storm, a way to re-invent a sense of the place as he would have wished it from his first viewing. 
Somewhere along the way Faircy named his garden Peckerwood, a reference, he says, both lo bird lite I woodpeckers) and, 
tongue-in-cheek, to a character from the musical Auntie MJIIW. Whether he also meant to mike a sly allusion to another 
definition of Peckerwood, that of poor white trash, he doesn't say. But it's clear that the double, or triple, meaning ol 
Peckerwood delights him still. 
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Right: The view from fnirey's 

living room window, with 

Dasyiithn longiaimum and 

Agave potroforum. 

Below: A stone relief from 

Spain showing the logo af 

the Peckerwood Garden 

Foundation. 

9&! 

8 B 
In the years that followed the tornado, I'airey branched out from mail­

order plant acquisitions to leading expeditions into Mexico to collect seeds 

and cuttings from rare plants. The result of his growing interest and 

expertise is that Peckerwood Garden has become something more interest­

ing than a reflection of its creator's passion. For an experienced plants-

in.iii. it is a trip to a horticultural Mark's and Spencer, with each sight 

more compelling than the last, endlessly fascinating and frustrating in its 

ahilirv to overwhelm vviili new in format ion. l o r a novice, the garden 

opens the eyes to the possibilities of gardening as a purely creative act, 

with painterly gestures ot color and light, shadow and mystery, fo r any 

sou! lucky enough to walk through the garden with I'airey himself, it is a 

remarkable gift to be shown a specific plant and hear of its unique journcv 

to Hempstead, Texas. 

In his dry gardens — mounded beds of rubble and gravel that host 

plants from Mexico and beyond — I'airey sees an allegory of the moun­

tains where the seeds were collected, a miniaturized version of the world 

outside his hedges. In this vision he is the inheritor of rhe gardening tradi 

tions ol the Renaissance, those walled, protected spheres in which the 

wonders of rhe world could lie ordered in a way that made the threat of 

chaos less persistent. Building a garden and filling it with plants collected 

from other regions is one way ot making the world seem less large. The 

cultivation of rare plants from so many different places ai Peckerwood allows us an opportunity to perceive 

the limitations of our knowledge of our own region, and of its bounty. 

The souvenirs in John lairey's garden represent holli the places he has been and the relationships he has 

made with other plnntsmen. He wil l be rhe first to tell you how deeply he felt the loss of legendary Texas 

native plant collector l.ynn l.owrev, who died in 1997. But Lowrey and others live on in Peckerwood Garden. 

The plants they shared with Fa i rev survive, .is do the stories, recorded in his journals, that describe rhe 

moment, place, weather, and season that a rare plant was located. Peckerwood is at once the creation of a sin­

gle man, and an enduring eulogy to all the contributors whose gifts of labor, plants, and knowledge have been 

incorporated into the ever-evolving whole. 
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Above: A stone relief from Spain 

surrounded by Opvntio 'Old 

Mexifo' and Yucta johnfoniana. 

Pari <>( IVckerwood 's beauty is found in its apparent disor­

der, and die way in w h i c h the experience o f it is shaped In a 

s low w a i t / t h rough wooded paths and sinuous vales. 1'rom the 

moment you tu rn in to a na r row gravel lane that leads to the 

garden, you are taken away f r o m the w o r l d you expect to see 

and unders tand and set free to wande r a m o n g su rp r i s i ng 

shapes, tex tu res , co lo r , f ragrances, and sounds. Pecke rwood 

Garden is a r ranged in a manner that appears to ignore the 

n o r m a ! tenants of garden h ierarchy an i l des ign. There are 

moments , qu ie t l y c o m p o s e d , when a greater o rder can he 

apprec ia ted , specif ic areas in the gardens that have been 

elevated and con ta ined , fea tu r ing wa l l s , a p o o l , a single p lan t 

d r a w n apart t o he not iced ami ideal ized, but these moments 

are ones o f discovery, and after f ive more sups are forgot t t n 

as you wander away to the next . One hopes no one makes a 

m a p of Peckerwood Ga rden ; to do so m igh t i m p l y a single 

reading that w o u l d overshadow the mu l t i t ude n o w possible. 

To or ien t the v is i tor w o u l d be a disservice. 

Simple, comprehensib le snapshots are a product of our t ime. We live in an era of aff luence and haste, one in 

w h i c h gardening has become just one more domest ic task to be o u t s o u r c e d and packaged. H o u s t o n is a par t icu lar 

ly v i v id example o f h o w the landscape can become c o m m o d i t y — the essence of cu rb appeal is summed up in neat­

ly t r immed rows of azaleas, over-pruned crepe myr t les , and flawless St, August ine grass. The list o f p lants sold in 

[ l ous ton nurseries has been saniti/.ed by the nearly constant heat and h igh humid i t y , and the potent ia l for severe 

w in te r freezes. N o one wants to guarantee any th i ng that won ' t surv ive at these extreme poles. As ,i consequence, 

there are fewer and fewer plants o f note avai lable to the general t rade. John l a i r ev remarked to me that a l l o f 

I lous ton looks as if i t were main ta ined by a landscape company. I he net effect of this may not be a threat to m o d ­

ern c i v i l i za t ion , bu t it represents a sad n a r r o w i n g ot the visual palette. 

& 

Above: A dry garden on the north side of o 
stream with silver palm (Soon/ ureiarto). 
Cypress trees planted in 1974 line the 
stream in the background. 
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Below left: John Fairey pauses ol the door to his home. 

Below right: A woodland garden viewed Irom the north side of Foirey's house. The view Is framed by 
large Snow Bell [Styrax japonka), Satsuki azalias, and dipped native roupon vomitona. 

,*%* . { * * $ 
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rs at Peckerwood Garden [lean palm seeds. 

# : 

What John Fairey has accompl ished at Peckerwood Garden is all the more am. i / i ng in this l ight . In a region 

that seems to make a mockery o f garden ing, he has made a garden that defies al l the constra ints . I le has juxta­

posed plains that we k n o w w i t h their fore ign cousins in a loosely threaded series of vignettes that a l l ow the 

apprec ia t ion o f the nat ive plants to remain pr imary . ! l is passion has moved h im to become a quiet leader in the 

f ield n l co l lec t ing rare p lants, many o l wh ich are avai lable th rough Peckerwood Garden's compan ion nursery. 

Yucca D o . A n d hy enter ing in to an agreement w i t h the Garden Conservancy, an organ iza t ion dedicated to saving 

s igni f icant pr ivate gardens f r o m decline upon the passing o f the i r creators, he has made a clear gesture towards 

Ins garden'-- Future, 

< >n .i recent visi t , 1 airt j p . -mud <mi .i signif icant p lan t ing thai was don< in m e m o r j o l the husband o l one o l 

the new hoard members o l the garden's Conservat ion Trust. I t is an allee o i M e x i c a n sycamores, g r o w n f rom seed 

and broad ly spaced to a l l o w the trees to mature ful ly. The focal po in t o f the allee is the lone l ive oak to survive 

the I^S.} t o rnado . Today, it is almost impossible to see tins allee as it eventual ly w i l l be; the baby trees are no 

more than f ive feet h igh , nearly dwar fed by the field grasses a round them. As the trees matu re , the stark wh i te o f 

the ex fo l i a t i ng bark w i l l s tand in br igh t contrast to the evergreen b a c k g r o u n d . To contempla te the allee's trnt 

meaning, however, is staggering. Sycamores are one o f the tallest deciduous trees in N o r t h Amer i ca , and by p lant i ­

ng this par t i cu la r tree, Fairey must k n o w that his design w i l l not he fu l l y appreciated for at least three genera 

dons. P lant ing the trees was a clear statement by Fairey that his garden w i l l no t on ly endure th rough the coming 

century, but improve and expand. It is an amaz ing gesture o f o p t i m i s m , and an endur ing memor ia l to his v is ion. • 

Peckerwood Garden if located in Hempstead, Texas, and will have open days /or the general (white the first ttc<> 
weekends uf May, every weekend in ()ctoher, and the first weekend in November. Croup visits can be arranged by 
appointment at other times. For information, please write the Peckerwood Garden Foundation, Hi. i. Box n>i, 
Hempstead. Texas, —jjf-yjoci, "r call 409.826.3232. 

Now a landscaping device, these rocks were collected by Fairey during various 
plant hunting expeditions to Mexico. 
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A FLAW IN THE SYSTEM 
A BATTLE OVER ARCHITECTURE STRIPS THE UNIVERSITY OF T E X A S OF A SIGNATURE BUILDING 

MViVJtfftrfflft 

North elevation of Henog & de Meuran's second scheme for ihe Jock S. Blanton Museum of Art at the University ol Texas at Austin, October 1999. 
(ouriny Urtfrtfury of turn w iwnn 

B Y M A R K G U N D F . R S O N 

In November I lWJ, when the Swiss 

architectural f irm of HeiZOg ik de 

Meurcm walked away from its com-

mission in design the new. S~0 million 

lack S. Blautou Museum ot Art on the 

University of Texas campus in Austin, it 

sparked a public furor. Students draped 

the School of Architecture in black as a 

sign of mourning; Lawrence W. Speck, 

the school's dean, resigned to protest how 

I Icr/og & de Meuron had been treated. 

The controversy was aired in a series of 

stories in the Austin American-Statesman, 

and nationally, an Architecture magazine 

editorial derided the University's hoard of 

Regents as a "shortsighted, xenophobic 

pack ol \ ahuos." 

Indeed, the lacil it ies Planning and 

Construction Committee «f the Uni­

versity's Board of Regents was widely 

painted as the vil lain in the affair, and 

for apparent good reason: In the last 

meeting between the architects and the 

regents' committee, one ol the regents, a 

businessman from Laredo named Tony 

Sanchez, had presented his own plan for 

what the new museum should look like, 

a plan he'd had drawn up by a home­

town architect. The representatives of 

I ler/og e< de Meuron were taken 

aback, and a month later the architects 

tendered their resignation. 
What was unclear, however, was 

how things had deteriorated to this 

point, and what the clash over the 

Wanton meant for the future of archi-

lecture in the university system. Were 

the regents, vested with responsibility to 

act on behalf of the university, out of 

hand when they disregarded advice 

obtained through a process established 

and directed by the university itself? Is a 

professional who stands In his com u. 

tions inflexible? And is there a point at 

which the regents are obligated — to 

the university or otherwise — to abstain 

from decisions they may not he quali­

fied to address? To determine the 

answers to those and other questions, 

one had to return to the beginning. 

On Icbruary I , 144", the University of 

Texas at Austin announced its intention 

to build a new home for the art collec­

tion t in t Archer M. Huntington had 

established at the university in 1427. 

Known as the Huntington Art Gallery, 

the collection had existed for the last .15 

years in two separate locations on tilt 

Austin campus; the new museum build­

ing would consolidate the holdings, li 

would also get a new name, in honor of 

]ack S. lUanron, a Houston businessman 

and former UT Systems regent who 

chairs the Houston I ndowment, a phil­

anthropic foundation that gave $12 mi l ­

lion as a gift to help initiate the project. 

The new museum, to be located on 

the university campus at the corner of 

Red River and 2(itll streets, was initially 

presented as a grand opportunity. Then-

president of the university Robert 

lierdahl expressed a desire for "a cathe­

dral to the visual arts." To help ensure 

that this would be the case, a committee 

was created to select a suitable archi­

tect. Sitting on the committee would be 

Jack and Laura lee Wanton; Hal Box, 

former dean ot the university's school o l 

architecture; Austin Cileeson, chair of 

the university's faculty building advisory 

committee; Jessie Ot to H i t t , director of 

the museum; John Rishling, associate 

vice-president lor campus planning and 

facilities management; Charles Roeckle, 

acting dean of the college of tine arts; 

and Lawrence W. Speck, dean ot the 

school of architecture. Lee Jam.nl ot 

Houston, Deedie Rose of Dallas, and 

l.issa Wagner of Midland — art and 

museum supporters — were also on the 

committee. James Broaddus, director of 

facilities planning and construction, and 

Reed Kroloff, editor of Architecture 

magazine ami a UT alumnus, were 

asked to be ex-officio members. 

Notably missing were any current 

members of the hoard ot regents. Ibis 

was only the second time in the univer­

sity's recent history that an architect 

selection committee did not include a 

regent. Indeed, only on one prior 

project had the regents allowed archi­

tect! to be interviewed without their 

participation. Stil l, a regent could 

have been invited to join the Blanton 

http://Jam.nl
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committee. But after several meetings it 

was decided that it would not be neces­

sary to do so. That decision would prove 

later on to have enormous ramifications. 

The committee would recommend a 

ranked list of architects [o ihe univer­

sity's new president, l.arry Faulkner, 

who would then, if the list were 

approved, forward it to UT System 

t Ii.IIKi. lldi William ( uuningham. 

This procedure was an innovation for 

the UT System. Still, there was some 

precedent: the selection of the architect 

for the university's new Austin campus 

master plan had utilized an approach 

similar m that employed in the Wanton 

search, A request for qualifications had 

been issued, open to any architectural 

firm, and a committee authorized by the 

regents made recommendations Irom the 

submissions received. Notably, there were 

also no regents on (he committee that 

chose the architects tor the master plan. 

The architect that committee settled 

on in October I 994 was Cesar I'elli and 

Associates nt New Haven. I'elli complet­

ed the plan m [494; the Wanton Museum 

wonUl be one ol the first projects to be 

designed under its guidelines. The I'elli 

master plan suggested parameters for 

building footprints, materials, relation to 

open space, and pedestrian circulation. It 

advocated an aesthetic derived Irom the 

campus buildings by New York architect 

( ass Gilbert of the 191 Os and Phila­

delphia architect Paul Philippe Cret of the 

1930s. Many architects were involved in 

planning the University of Texas over the 

years, bin Gilbert's master plans of 1909 

and 1914 gave the campus its cardinal, 

orthogonal framework and its Spanish-

Mediterranean vocabulary. Gilbert's 

designs tor Battle I l.lll ( |9 | I I ,md Sutton 

Hall (19 IS) are sttll considered para­

digms for campus buildings, The universi­

ty's ubiquitous material palette ol lime­

stone, bull-colored brick, red roof tiles, 

anil terra cotra derive from these works. 

However, ir was the master plan pro­

duced in 1933 by Paul Cret, that gives 

the university its qualitative and composi­

tional character. When Cret was hired to 

prepare a development plan for the cam 

pus it consisted of IK buildings. He 

designed ten additional buildings and 

i onsulted "i i another nine. I lis elahoi i 

tion of the relationships between campus 

buildings and open space determined the 

intimate, pedestrian environment that 

exists today. It is the hierarchy of external 

spaces and human-scaled courtyards that 

give a woven aspect, a reciprocity 

between structure and site, to the univer­

sity. It's a quality strongly stressed in the 

I'elli master plan 

I In 1\ Hi plan also made note of 

how specific Crcr had been regarding 

the aesthetics of the university, reprint­

ing comments he made in his 1933 

Report Accompanying the General Plan 
<>j Development. "The modern universi 

ty has to be, on account of its si/c, a 

grouping of several compositions, relat­

ed to be sure, bur independent, and 

requiring a certain variety of treatment 

to avoid the monotony and the institu­

tional character inherent to the repeti­

tion of similar units," Cret wrote. "The 

origin ot the state ol Texas and the 

proximity of Mexico were an induce­

ment to get some inspiration from the 

Spanish architecture, although a faithful 

archaeological reproduction was neither 

advisable nor possible. An academic 

building of the 20th century ought not 

to attempt to pass for a Spanish palace 

or a Medieval town hall."1 

UT alumnus Fred Clarke, a partner 

in the linn of Cesar Pelli and 

Associates, was principal in drafting the 

new master plan. Compliance with the 

plan, and its references to context and 

Cret's aesthetics, would become major 

issues in the conflict over the design of 

the Blanton. Clarke's position is that the 

plan is an "open" document, and that it 

allows tor a certain flexibility in inter 

pretation and, in special instances, for 

exceptions to the guidelines. As the I'elli 

master plan noted, the architectural lan­

guage ol Paul Oct's original works was 

intended as a "point of departure lor 

the design of new structures."' 

1>\ l-'ebruarj 199N, tin proposed site ol 

the new Wanton Museum had been 

moved to the south edge of the UT cam 

pus in order ro create a tie to the pro­

posed Texas State I listory Museum 

across the street. The new gateway site, 

at the intersection of Speedway and 
Martin Luther King Boulevard, was 

considered higher profile than the origi­

nal. The 1999 master plan calls for the 

enhancement of the intersection of 

Speedwa) and Martin I uther King due 

to its axial alignment with the Capitol 

building to the south (Speedway is the 

northern extension of Congress Avenue, 

on which the Capitol is located). The 

center of the campus and the Capitol 

occupy Austin's two highest hills. This 

dialogue is of considerable urban 

importance, and reflects the two street 

grids extant in the center city. 

Ihe request for qualifications for the 

Blanton Museum was issued on 

February 4, 1998. The IK page docu­

ment, written by the selection commit­

tee, stated that the university desired 

"an important work of architecture." 

The idea was that the Wanton building 

should "provoke curiosity and inquiry." 

The request made reference to the 

Kimbell Art Museum in Fort Worth and 

Ihe Mend Collection in Houston, stat­

ing that the "integrity and excellence of 

those buildings is a standard we aspire 

to lor the Wanton Museum of Art." 

By April, ft.? proposals had been 

received. The selection committee nar­

rowed that to seven firms: Her/og frv de 

Mettron of Basel, Switzerland; Steven 

I loll of New York; Antoine Predock of 

Albuquerque; Snohetta ot ( Kin, Norway; 

Thompson and Rose ol Cambridge, 

Massachusetts; Rafael Vinoly of New-

York; and Tod Williams/Billic Tsien and 

Associates of New York. By mid-May, 

all seven had made public presentations 

•it tin s j ! ..i architecture. I tirther 

deliberation narrowed the list of seven 

to three: Predock, Holl, and Her/og & 

de Meuroil. 

During the next few months the 

selection committee visited museums 

and art-relared facilities designed by the 

finalists in order to judge the quality of 

their work firsthand, and also to ask 

intensely pragmatic questions ot the 

owners. Finally, on December 18, 

I lerzog 6c de Meuron was named as the 

committee's choice. This would be the 

irclmci is lirst museum in tin ( niti d 

States (although they subsequently 

acquired the commission for the Si20 

million de Young Museum in San 

Francisco). Herzog iN de Meuron had 
completed the Dominus Winery in 
i niinc ille, t alifornia, and in I 997 the 

firm had been linalists in the competi­

tion for an addition to the Museum of 

Modern Art. The recommendation was 

approved by President Faulkner and 

Chancellor Cunningham. The regents 

were not required to vote on the choice, 

and they did not. 

Pierre I (erzog and Jacques de Meuron 

are recognized as two of the most out-

Standing architects in the world. Their 

philosophy regarding tradition as an 

architectural determinant was expressed 

in a 1988 lecture by I lerzog, in which he 

stated that "the relationship to pre-exist­

ing architectural and building form is 

unavoidable and important. Architecture 

has never arisen out of nothing, but 

there is no longer a mediatory tradition. 

This can be seen in the way that contem­

porary architecture so olteti tries in lab 

rieare a relationship to historical forms 

by means ol quotation and with this 

practice penetrates no further than the 

surface ot the eve's retina." ' 

Ihe selection of the Swiss firm gener 

ated a sense of excitement; Jack Wanton 

expressed a "staggering expectation for 

what we'll have.""1 Anticipated opening 

date was January 2002. 

However, signs of trouble surfaced 

in the architects' first meeting with the 

regents. At what was intended as an 

introduction of their philosophy ami 

work to the regents' Facilities Planning 

and Construction Committee, the archi­

tects presented their design for the late 

Museum in London, a rehabilitation of 

an enormous industrial complex on the 

Thames River. This commission had 

been won in a competition involving 

hundreds ol architectural lirms world­

wide, bur Regent Tony Sanchez of 

Laredo seemed to pay little attention to 

the presentation. He was seen talking at 

the rear of the room, and those attend­

ing described a degree of tension regard­

ing the architects. 

(In July ft, 1999, rhe architects made 

theii tirst ,K ma! presentation toi tin 

Wanton to the Facilities Planning and 

Construction Committee. Herzog cv de 

Meuron partner Harry (lugger present 

ed the firm's initial concept for rhe 

museum, which digger described as a 

"linn building" and "landscape solu 

tion." It consisted of a sines of five par­

allel, single-story, flat-roofed limestone 

"bars" intended to respond directly to 

the new campus master plan's sugges­

tions for building forms and the integra­

tion of open space into the built fabric. 

The concept opened to the south with a 

generous porch. Rich watercolor render­

ings showed the intended marriage ol 

roof overhangs with surrounding live 

oaks. The volume of rhe building 

totaled about 150,000 square feet. 

Lawrence Speck's first reaction to the 

scheme was one of admiration. "I've got 

to say I'm blown away by this scheme," 

he said. "1 think it's brilliant. I wish I 

had thought of something like this." In 

the proposed structure Speck found 

allusions to the flat-roofed Texas 

Memorial Museum, a Oct building on 

the UT campus. 
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Herzog & de Meuron's first 
proposal (or the Blonton 
Museum, July 1999. Two 
regents objected to the use 
of flat roots. 

Her log & de Meuron's 
second proposal(or the 
Blonton Museum, October 
1999. The softly curved tile 
roof was controversial. 

This study af a three-story 
museum wos one of two 
presented to a regents 
committee in October 1999 as 
an example of what not to do. 

1 

Herzog & de Meuron's 
second cautionary example 
from October 1999 wos this 
two-story courtyard study. 

Former University of Texas dean of architecture 
Lawrence Speck resigned to protest how the Blonton 
Museum's architects hod been treated. 

Regents Tony Sanchez, and Rita 
Clements, however, felt differently. Due 
overriding complaint concerned the flat 
roof. (The master plan stipulates thai 
new buildings use flat roofs "sparingly".) 
Almost immediately, Sanchez requested 
that the architects provide additional 
schemes for consideration. I )e felt "at a 
big disadvantage" by the lack ol other 
ideas to compare with, he said, and 
Chancellor William Cunningham added 
that "we're significantly handicapped 
without having several designs to look 
at."3 The regents subcommittee also 
expressed a desire lor a taller building, 
in opposition to the architects' desire 
tor ground-level access to all galleries. 

The committee didn't reject the con 
cept they'd heen shown, but ['resident 
Faulkner did request that I ler/.og cs de 
Meuroti explore additional concepts. 
Returning to Switzerland, the architects 
spent the next three months reassessing 
the project. In late August, Faulkner 
traveled ro Basel to meet with 1 lerzog 
& de Meuron in an attempt to reconcile 
the divergent positions. 

On October 12, the architects 
returned to make a second presentation. 
At this meeting, I'ierre de Meuron and 
Hairy (lugger presented three models to 
the regents committee. The models were 
a distillation of at least 14 study models 
of various programmatic formats and 
their corresponding built lornis. Iwo of 
the three models represented studies 
that the architects intended as examples 
of what should not be done, while the 
third was the actual scheme they pro­
posed for the museum. In hindsight, this 
academic strategy for showing how they 
had arrived at their proposed concept 
backfired on the architects. 

The two studies lor what mil to do 
consisted of multi-story versions of the 
museum. One was a three-story building 
referred to as Waggoner Mall for its 
resemblance to an existing building on 
campus; the other was a two-story 
courtyard design that was rectangular in 
plan with an open, west facing arcade. 
Hie studies were meant to indicate the 
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Floor plan of Herzog & de Meuron's first design lor the Blanton Museum, showing location of galleries. 

ungain ly mass of sueh strategies a n d , in 

a d d i t i o n , h o w the c o u r t y a r d t y p o l o g y 

wou ld requi re upper- level gal ler ies. In 

a d d i t i o n , the g r o u n d f l oo r w o u l d have 

ro rema in un f in i shed u n t i l f u r the r fund 

ing was o b t a i n e d . 

In con t ras t . H e r z o g & de M e u r o n ' s 

recommended scheme inc luded a sof t ly 

curved t i le r oo f , w i t h c lerestor ies, over 

s ingle-story l imestone wa l l s in the 

masonry vocabu la ry of the campus . T h e 

l o w p r o f i l e w o u l d a l l o w fo r t op l i g h t i n g 

o l a l l gal ler ies. Three i n t e r i o r c o u r t ­

yards p rov i ded spat ia l c o u n t e r p o i n t . 

The a rch i tec ts ' i n t en t i on in present­

ing the t r i o o l mode ls was to educate 

the c l ien t t h r o u g h use o l a g raph i c , 

th ree-d imens iona l c o m p a r i s o n , h u t Tony 

Sanchez l i ked the c o u r t y a r d study. 

Rather than see its in t r ins ic p rob lems , 

he saw s o m e t h i n g that suggested the 

aesthetics he des i red, l i e pushed the 

arch i tects t o agree t o pursue tha t d i rec­

t i o n , hut they re fused, emphas i z i ng the 

design they had created f o l l o w i n g 

mon ths o f study. T h i s refusal t o w o r k 

w i t h his preference later led Sanchez to 

describe the arch i tects as no t be ing 

" f l e x i b l e " in dea l ing w i t h the regents, 

Rita I lemei i ts. cha i r o f the hoard's 

Facil i t ies Planning and v . ( instruct ion 

Commi t t ee , stated that the concept pre-

lerred In the architects was, l ike their 

p r io r concept , incompat ib le w i t h the 

campus master plan and other I IT bu i l d ­

ing designs. Sanchez agreed, r emark ing 

that " l haven't seen any undu la t i ng roofs 

on the master p l a n . " h Added Regent 

Dona ld Kvans, " I sn ' t it go ing to be hard 

tn see? As I dr ive d o w n the street ii 

w o u l d be nice to see i t . " " 

The H e r z o g & de M e u r o n p roposa l 

was rejected by the c o m m i t t e e , and at 

the end o f this second meet ing Sanchez 

requested th.it the arch i tects f o l l o w h im 

i n t o ati ad jacent k i t c h e n . There, unbe­

k n o w n s t to the o ther regents, he pre 

seined render ings he had commiss ioned 

I r t im ,\i) archi tect in Laredo . 'The d r a w ­

ings showed his i n ten t ions for the aes 

thet ics o l the B lan ton M u s e u m , w h i c h 

he te l l shou ld im i ta te the character is t ics 

o f the earl iest campus bu i ld ings more 

l i te ra l l y . The arch i tects were not amused 

In [he unso l ic i ted advice. I hose in 

a t tendance , n o t i n g the look o n H a r r y 

(n igger ' s face as he left the k i t c h e n , pre­

d ic ted the w o r s t . 

I he arch i tects were asked to h o l d on 

the i r w o r k , and meet ings were held in 

Dal las tha t inc luded bred C l a r k e o f 

t esar 1'elli and Associates, w h o was 

asked !<• i I.II i l \ t l u i n ten t ions " I the 

campus master p lan w i t h regard to con­

t ex t , Cre t , and the comp l i ance of 

H e r z o g Sc de M e u r o n ' s scheme fo r a 

museum w i t h an u n d u l a t i n g roo f . 

President Faulkner and Regent C lem­

ents visi ted the f i r m in Basel a second 

t ime in late October to t ry t o resolve the 

d i spu te , bu t no so lu t i on was f o u n d . O n 

N o v e m b e r I d , a l ter fu r the r d iscussion 

w i t h Taulkner , He rzog & de M e u r o n 

resigned f r o m the pro jec t . In a letter to 

Tau lkner , H a r r y t l ugge r w r o t e tha t " w e 

are sure you unders tand that we feel we 

c o u l d not br idge these d i f ferences of 

i n t e r p r e t a t i o n and st i l l r ema in f a i t h f u l 

to the p r inc ip les of design that have 

been the h a l l m a r k of o u r i n t e rna t i ona l 

success to da te . . . We do hope tha t by 

o u r res igna t i on , we have opened the 

way for a successful reso lu t i on to the 

design of the |.u L S. Wan ton M u s e u m 

o f A r t , and that the b u i l d i n g w i l l 

become the l a n d m a r k the U T c o m m u n i ­

ty wishes it t o he . " In a s ta tement , 

President Tau lkner sa id , " W e regret tha t 

th is pa r tne rsh ip w i l l not con t i nue to the 

successful result that we had m u t u a l l y 

e m is ioned. Vi'i con t inue l " ho ld the 

f i r m o f H e r z o g & de M e u r o n in the 

highest respect . " 

The w o r d s were p o l i t e , but the 

results were n o t . O n N o v e m b e r 2 2 , 

af ter serv ing as dean o f the School o f 

A rch i t ec tu re fo r more than seven years, 

Lawrence Speck announced his resigns 

t i o t i . " T h e depar tu re of ou r arch i tects 

was not a s imple ma t te r o f personal d i f ­

fe rence, " he n o t e d . " T h e y were t reated 

bad l j am i «> r< put in pos i t ions thai 

c o m p r o m i s e d the i r p ro fess iona l i n teg r i t y 

in a manne r tha t no t o p - f l i g h t arch i tect 

shou ld to le ra te . T h e y took the very 

unusua l step ot res ign ing th is c o m m i s ­

s ion because they felt the c i rcumstances 

l u r e p rec luded thei r c rea t ing a great 

museum. I. t o o , feel cu r ren t c i r c u m ­

stances prevent my accomp l i sh ing goals 

1 have as dean and v io la te s tandards I 

have vowed to suppo r t . 1 resigned 

because I fel l it was the r igh t t h i n g to 

d o on p r i nc i p l e . 1 k n o w it is no t fash­

ionab le these days to operate on p r inc i 

p ie , b u t I s t i l l bel ieve in i t . " s (Speck has 

agreed to stay on as i.h\]u un t i l the end 

o f th is year.I 

M l a rch i tec tu re students protested 

pub l i i ly and fo rmed a n< u studt in 

o r g a n i z a t i o n , "Advoca tes for Innova t i ve 

C a m p u s A r c h i t e c t u r e , " w i t h the hope 

they c o u l d in f luence fu ture pol icy . 

The regents appeared unfazed. 

T h o u g h it was estimated that $200 ,000 

to $.100,000 had been spent on architec­

tu ra l services, Regeni Sanchez said hr was 

happy w i t h the f i rm's res ignat ion. " I am 

glad they have made this decision so that 

we can get on w i t h the process and select 

an Amer ican archi tecture f i r m that can 

w o r k w i t h us and understand the cu l tu ra l 

signif icance of the pro jec t , " he to ld the 

Daily lr\,m. "We the regents| are go ing 

to take whatever t ime is required to make 

a good decis ion on the selection of the 

next arch i tectura l t i r m . " 1 ' 

T h e quest f o r tha t nex t a rch i t ec tu ra l 

f i r m began in February , w i t h the 

announcemen t by President Tau lkner 

that a new. and " a d v i s o r y , " search c o m ­

mi t tee had been a p p o i n t e d . M a n y o f the 

members of t in- first search c o m m i t t e e 

were named t o the new one. N o t a b l y , 

[ I K c o m m i t t e e th is t ime inc luded a pa i r 

o f regents — Ri ta C lements and T o n y 

Sanchez. In M a r c h , w o r k began on a 

new request to r q u a l i f i c a t i o n s , and h 

was hoped an arch i tect m i g h t be f o u n d 

by summer. The b l a n t o n M u s e u m , o r i g i -

u . i lk slated fur a 2 0 0 2 open ing , was 

n o w pro jec ted to be ready no sooner 

than 2 0 0 3 . 

I aulki ter 's notice ot a new I t l .mton 

search commi t tee was given at a February 

2 meet ing o f the board o f regent. A t that 

same meet ing, the selection process for 

architects on Univers i ty o f Texas System 

projects was complete ly revised. The new 

process gives to ta l con t ro l back to regents 

on any project they may w ish to he 

invo lved w i t h in the universi ty 's 15-eam-

pus system. In future projects, shou ld t in-

regents desire invo lvement , the chair can 

name t w o regents to ,\n advisory commi t ­

tee charged w i t h recommend ing archi­

tects. T h e remain ing members of the 

architect selection commi t tee w i l l he cho­

sen by the president of the campus where 

the project is to he bu i l t . The task o f such 

a commi t tee wi l l be to recommend about 

four (the number has been left vague) 

archi tects t o the regents' faci l i t ies plan­

n ing and cons t ruc t ion subcommi t tee . Tins 

sub commi t tee , ot w h i c h Clements a ml 

Sanchez remain members, is tree to 

ignore those names, ask for new names, 

or select any other architect w h o may 

have responded ro the request tor qua l i t i 

cat ions. N o longer cou ld anyone mistake 

the commi t tee fo r an actual architect 

selection commi t tee . " T h i s addresses a 

f law in the sys tem," Clements noted fo l ­

l ow ing the change, "because it contuses 

the archi tects . . . when one commi t tee 

selects them and another one has jurisdic­

t ion over app rov ing the p l a n s . " 1 " 

\ i Mi. t u r n 1 meet ing the iegents 

a p p r o v e d new rules tha t requi re al l 

f u tu re bu i l d ings o n the Aus t i n campus 

to c o n f o r m to the 1999 campus master 

p l an . The d e t e r m i n a t i o n o l what does 

and does not " c o n f o r m " is, p resumab ly , 

s t i l l up t o the regents. • 
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Imagining Paris: Exile, Writing, and 
American Identity by } . CemlJ Kennedy. 
New Haven: Yale University Press, 1993. 
If:') pp. | l 7 . 

Reviewed Iry Terrenee Doady 

Though I have lived in I louston lor more 

than hall my life, I still don't feel com­

fortably in place here. II I disliked ilk-

city, thts would make perfect sense. Hut 

because there are things about I louston 

that I like a lot, this feeling ol dislocation 

has long puzzled me. It's made me think 

hard about how it is that we come to 

establish .1 sense of place, a sense of being 

where we are. 

Reading Proust has given me one way 

to think about how I deal with my past 

and present, my sense of where I was and 

where I am; kavan Roland's Oh/ret 

Lessons gave me another. I lowevcr, J. 

Cierald Kenneth's h>i,i!>iiiini> 1'iiris has 

perhaps done the most to focus my ideas 

about why I react to I louston as I do, 

and it has done that by giving me an 

argument to oppose, 

hi Iniiigining Riris, Kennedy examines 

the ways Paris appears in the works of 

Hemingway, Fitzgerald, dcrtrudc Stem, 

Henry Miller, and Djnna Barnes. Stein 

lived in Paris for M) years without men­

tioning it in her work until The Auto-

biography of Alice li. Tobias. For Stein, 

Paris was the art scene of the School of 

Paris and her stage for claiming that, 

with her friend Picasso, she was one of 

the founding geniuses of modernism. The 

Autobiography <>l Alice B. Toklas (really 
Stein's own autobiography and bid for 

fame) is a book of inventions and omis­

sions — it omits that Joyce and Proust 

were also in Paris inventing modernism 

— but Stein's tics suggest the kind of free­

dom Paris has meant to many artists and 

Americans in search o! their destiny. 

I he freedom Stein found, however, 

was not there for Fitzgerald's characters. 

In lender Is the Night, Paris does not 

hold for Dick Diver the magic that New 

York held for Nick and datshy. The 

alienation that characterizes the post-

World War I era and modernism's point 

ot view is in Fitzgerald's hook endless. 

anxious wandering, and Kennedy 

reminds us of how much violence 

Fitzgerald's novels contain. Much more, 

in fact, than the few fights in 

Hemingway's The Sun Also Rises, which 

casts the City of Light in biblical dark 

iiess. Kennedy's treatment of place in 

Hemingway is different again .vn\ one ot 

his book's strengths. With a street guide 

in one hand and the novel in the other, he 

follows Jake Barnes step-by-step through 

Paris, explicating for us exactly what 

Hemingway's style excludes: Jake's affect 

and an; interpretation of what these 

places mean to him. I found Kennedy's 

account unexpectedly moving, a new way 

to read a book that had become old. 

Hut close reading, even ot such high 

quality, isn't enough anymore, and 

Kennedy's subtitle, "I silc. Writing, and 

American Identity," suggests his effort to 

widen Ins compass. I ike many recent lit­

erary titles, however. Kennedy's is not 

quite true: his is less a book about imag­

ining place than describing it. Not all five 

writers he examines fell exiled, and the) 

don't exhaust the varieties of American 

identity particular even to modernism. 

Hut Kennedy teels it necessary to make 

his claim in order to develop a theory ot 

place. He wants to abstract these writers' 

versions ot Pans from narrative time in 

order to propose that place itself has no 

intrinsic meaning, and is subject to the 

many interpretations that are symbolic ot 

the writers' psychology. 

Fins is an extreme position, which 

even Kennedy questions when he writes, 

"Km this ... leads us back to an earlier, 

more basic question: what is a place? 

Does place exist "out there' in a purely 

objective form susceptible to empirical 

analysis, or does it lie within the human 

mind, as ,1 set of internalized images 

always already contained and determined 

by language?" because it overstates both 

sides ol the question, this passage asks 

for some distinctions. So, I would like to 

start making some — between space and 

places, between our active and passive 

experience of places, our verbal and sen 

sory experiences — and insist thai the 

element of time — when in your life you 

experience a place — can't be excluded. 

Kennedy loses too much when he limits 

our sense of place to its verbal record, 

and tries to reduce the physical world to 

language merely. 

First of al l , it seems to me that 

Kennedy is really talking about space, 

not place. Space is timeless and ideal, a 

conceptual realm in which relationships 

are perceived or made. Space exists 

between things and is arranged by the 

meanings we project. Places have names 

and contain things, which are already 

there before we are. Kennedy's five writ­

ers prove that point: They went to Paris 

because Pans contains things London 

and Rome do not. It contains cafes and 

http://www.bannerscapes.com
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the freedom of hi vie 

Boheme, a tradition of 

sophisticated luxury, a 

cultur.il "'spaciousness*' 

that neither the Vatican 

nor the Tower of 

London holds. More­

over, they chose Paris as adults, conscious 

of its difference to them as writers. So, 

they provide a very narrow model of 

place's nature, 

For places are experiences too — 

experiences before rhey are interpreted or 

become the idea of themselves — and 

what we experience of places often goes 

on beneath the full notice of conscious-

ncss. What the light is like, the breeze, 

sounds iml textures — we can experience 

all of these, without speaking them out 

loud, as motive enough to return some­

where on the way to work or on our 

evening walk. In cities I l ike, I feel 

another layei palpable on the -in face " I 

my skin, which means nothing other 

than that response to place is also sen­

sory and kinetic. The French painters 

who responded to Pans decades before 

the Lost Generation arrived did so, I'm 

sure, without the lenses o| what Kennedy 

calls "internalized images... already ... 

determined by language." 

Kennedy surveys many other theories 

of place, from those of academic geogra­

phers to Gaston Baehelard's in The 

Poetics of Splice, and he quotes Proust, 

who has described better than anyone 

how we experience places, what they can 

mean, and how that meaning changes. In 

a passage Kennedy doesn't quote, Proust 

writes of his childhood place, "But it is 

pre-eminently as the deepest layer of my 

mental soil, as the firm ground on which 

I still stand, that I regard the Mcseglisc 

and (iuennantes ways. It is because I 

believed in things and in people while I 

walked along those paths that the things 

and the people they made known to me 

are the only ones thai I still take seriously 

and that still bring me joy. Whether it is 

because the faith which creates has ceased 

to exist in me, or reality takes shape in 

the memory alone, the flowers that peo­

ple show me nowadays for the first time 

never seem to me to be true flowers." 

The faith Proust cites here is closer 

to everything we mean by imagination 

than it is to anything Kennedy means by 

the wri t ing he examines, for his writers 

do not write of being formed by an 

experience of place that they then form 

the meaning of. And we can measure 

the depthlessness ot their descriptions 

Fori 
by comparing them to 

the Irish poet La van 

Roland's in her memoir 

Object Lessons. 

Roland is unbearably 

poignant in describing 

her desire for the 

Proustian experience she didn't have. 

When she was five, her father, a diplo­

mat, was posted to London and New 

York. Roland didn't return to Dublin 

until she was 14 and old enough to know 

what she had missed. 

" I returned to find that my vocabu­

lary ol belonging was missing," she 

writes. "The street names, the meeting 

places ... I had w> er know n them. I had 

lost not only a place but the pasi ih.it 

goes with it and, with it, the clue from 

which to construct a present self." 

"As I learned these things, the last 

unwanted gift of exile came to me," she 

continues. " I began to watch places with 

an interest so exact it might have been 

memory. ... I could imagine myself there, 

a Juk i of nine, buying peppermints and 

walking back down by the canal ... a 

house I entered which I wanted not just 

to appreciate but to remember. ... I had 

been I 1 here. ... I had been si v." 

Rut it can't be done like this: places 

described from a conscious distance are 

not like the places we first experience as 

ourselves, which .in- there before wt are 

and give us our ground and boundaries. 

Whether we name this primary experi­

ence faith, imagination, or memory, u is 

not the kind of experience Kennedy 

examines in Imagining Paris. 

It is, however, the kind of experience 

Hemingway himself had in Paris, Jake 

can't imagine himself in the City of 

Lights, but I lemingway could, as he rold 

us in A Moveable iciist. 1 le was much 

happier than [ake ever was because he 

took what Paris had to give him: the 

cafes to write in, the Cezannes, the 
weather and wine, even Gertrude Stein's 
advice. In Paris, he could imagine him­

self a writer. And he didn't have to flee 

to Spain to go lishmg; he knew if he 

wanted to, he could fish in the Seine. 

I think about this as I drive north up 

the Wesi I nop and get to the ris< H U T 

the intersection with U.S. 59. I am still 

somewhat dislocated, but beside me my 

12-year-old daughter tells me she loves 

I iouston, loves the way it looks from this 

perspective. She is starting to imagine 

herself in place; she wil l always feel her 

self here. And she tells me she doesn't 

understand whv I can't. • 
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Coming in 

arrie Scardino examines the 
fharton County Courthouse. 

herald Moorhead reviews Rice University's 
Janosciences building. 

and in a special event, Cite goes full 
olor to reveal Houston from the air though 
he photographs of Alex MacLean. 
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STOP 
HERE 

AND WHEN IT DOES, 

WHAT WILL RIDERS 

ON THE MAIN 

STREET LINE SEE? 

BY D A N SEARIGHT 

The year is 2004, and a Metro train 

pulls into .1 transit stop in the 

Museum District, l ight reflects 

through a steel and colored-glass canopy; 

nearby, classical music accompanies video 

clips ot the latest cultural and entertain­

ment events around town. The paving 

underfoot is inset with bronze figures of 

varying design. The stop blends seamless­

ly into the surrounding community. In 

I [onston, nding mass transit is nor just a 

means ot getting from one place to 

another, ii is a journey of delight. 

Thai, at least, is the promise being 

offered by some supporters of the light 

rail system that Metro has proposed to 

run along the 7.5 miles ol Mam Street 

Ii tin Asirodi 'in. it. Butlali > Bayou 

And it's a promise that should not be 

allowed to fade away once the public has 

been sold on the project and construction 

gers underway. What has to be remem­

bered is that transit is about more than 

just transportation. If transportation 

were the only issue, then buses would be 

enough, but transit is also about how 

you get where you're going — the com­

fort of the trip — and what you see 

when you get there — the ambiance at 

the end of the ride. 

That ambiance will matter particular­

ly if, as Metro has claimed, transit is to 

JLULJLC I TE 
work as a tool for development, I he 

architects, planners, and engineers for the 

light rail project have been hired. City 

I ial l , the planning department, Metrt i , 

and ail the coalitions and private interests 

are queued up. Now implementation is ,n 

hand and things are getting interesting. 

I he way in which this small portion ol 

light rail, with its 16 transit stops running 

through commercial, residential, and 

, nti rtainnieni districts, is inserted into 

the city is critical. The rail line and its 

sl.itions tan either be a key unifying ele­

ment that inspires as well as functions, or 

it can be an afterthought. 

For a short time it seemed possible 

that the latter would be the case. Some in 

Metro were talking about the possibility 

ol using off-the-shelf designs 

for the rail stops, in part tor 

economy, and in part to help 

create a uniform identity. But 

the goal ol individuality got a 

boost late last fall when City 

Council passed the Civic Arts 

Program, an ordinance 

requiring all eligible public 

projects to sel aside 1.75 

percent of their construction 

budget for the integration ol 

art into the design, this 

opens the door for each light 

rail station to become a col­

laboration between artist, 

architects, and engineers; to 

become, in effect, a work ol 

art in itself. 

To find an example of 

where this has worked, and 

Worked well, one need only 

look west to Los Angeles. 

That city's Metropolitan 

Transit Authority began con­

struction of a subway and 

light rail system ten years ago. From the 

beginning, Los Angeles adopted a set-

aside program similar to the one recently 

approved by Houston, and that program 

has led to an admirable integration of 

art into public projects. 

Over the last decade in Los Angeles, 

some 175 artists have been commissioned 

to create works along the sM,4-mile sys 

tern. Though some ol the more elaborate 

I us Angeles installations are found in 

below-grade stations, and so aren't com­

parable to what might be done m 

I louston, the city has a number of 

notable at grade stations that could serve 

as beacons ol what's possible hen1. At tht 

Baldwin Park Metrolmk Station the 

pedestrian canopy and platform recall 

Native American rhythmic dance and 

iconography as pari ot artist Judith l:. 

Baca's Danza litilixttui (Native Dance). 
The blue I me Anaheim Station is punclu 

ated by 12 light totems, entitled Local 

( >t/ysifys, that depict California regional 

history. Los Angeles' art initiative, the 

nation's largest, has helped the city's sub­

way and light rail system become what 

one Los Angeles Times writer termed a 

"giant art show." The city's etlorts are a 

model of the heights to which the integra­

tion of art and transit can be taken. 

John Sedlack, vice-president lor plan­

ning of the I louston Metropolitan I r.iusit 

\ut l ionly. has said that It is Metro's 

intention to "have some lorm of individu­

ality for each of the stops" along Main, 

adding that it's "very important that this 

first line be put in a place and help shape 

redevelopment of the corridor in a pedes 

man friendly, sustainable way." Hou­

ston's individuality may not meet that ot 

Los Angeles, which spent an average ol 

$.120,000 for the art component ol each 

of its five new Red Line stations. But Los 

Angeles' simplest at-grade stops show 

that you can take design and engineering 

plans and guidelines and, through manip­

ulating such fundamental items as paving, 

a canopy, or construction materials, 

create something unique. I he point is 

that good design does not have to be 

grandiose or expensive. It just has to be 

thoughtful and well executed. 

According to City Planning Director 

Robert 1 itke. Maui Sireel can't be viewed 

in isolation; one has to remember that it 

is "the spine, a 100-foot right ot way." 

with which surrounding streets and 

neighborhoods wil l be aligned. Not much 

press has been given to the connections 

or linkages that will be made to Main, 

but the consideration of how the light rail 

project inserts itself into to the various 

communities along its route is critical to 

the project's success. According to 

Jennifer Ostlmd, principal planner for the 

city's Long Range Planning Department, 

"I uli.meing the area around the stops 

wil l encourage infill |economic| develop­

ment, especially in blighted areas." 

Ultimately, mass transit is |usi tun 

about mobility, it is about the creation of 

pedestrian friendly neighborhoods. From 
a design standpoint, it is a fantastic 

opportunity I mi l l an economic pcrspci 

rive, it can be an armature lor intensive 

redevelopment. The development com­

munity has finally bought into the fact 

that pedestrian friendly design, or the 

"livable community" concept in which 

people live, work, and play without slav 

ish dependence on the automobile, is 

good business. 

And now the task is to make it good 

design as wel l , and help set a precedent 

for what might follow. Even before the 

first shovel of dirt has been turned for 

the Main Street line, expansion of the 

rail system is heing considered, l i l ts 

year Metro wi l l undertake a major 

investment study that could test the 

waiers for public support ol extending 

rail to the airports. Next would come a 

line to the Calleria and along Westpark 

to Beltway K. Subsequent lines could 

extend northwest to TombalL Al l of 

them would have their own stops, their 

own identities to create, their own art 

to encourage. But first comes the sta­

tions along Main. These I ' ' transit sio^s 

along this 7.5-mile route could become 

ground zero for a new way of looking 

at the city, and a new way of connecting 

to where we live. • 

http://sl.it
file:///utlionly


Vitra Tom Vac Chair by Ron A 

Kartell FPt Chair by Ron Arad 

w w w . s u n s e t s e t t i n g s . c o m 

Vitra Ponton Chair by Verner Ponton 



Debner+Company Q 
2000 Bering Dr. Suite 100 

Houston TX 77057 

T 713.782.1300 

F 713.782.1332 

wwwdebner.com 

mailcenler@debner.com 

WE'VE 5PENT 
THE LA5T NINE YEAR5 
PU|LP|N£5 
THE HISTORY 
Of TOMORROW 

YEARS 

Knoll & Other Fine Office Furniture 

CORPORATE WORKSPACE SOLUTIONS 

Riu 1 niversin 
Rice Ucsijin Alliance - MS 5 I 
P.O. Box 1892 
Houston, Texas 77251-1892 

PRSRT s i n 
Non-Profit Org. 
U.S. Postage Paid 
I Eouston, Texas 
Permit No. 7.S49 

rss-4s«#*t»*««»«««*s-oiDiT 7 7 B 
•:S3. J E P ' i 1 n'DOD 

3'. [>:0«a DR 

http://wwwdebner.com
mailto:mailcenler@debner.com

