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LA E N D A R 

I BICE Msl f iN Al IIANCF SPRING ISAIIY WALSH LECTURE 

I F m i B F S f P I K —f iPKHSPPIHf , 

J.iini.ii-y 24 through February 21 

Brown A u d i t o r i u m , 

The Museum of Fine Ar ts , Hous ton 

" I ! . 148.4876 

This lecture series w i l l locus on sustain­

able archi tecture and feature bui l t w o r k 

thai addresses impo r tan t env i ronmenta l I 

issues. Green Spr ing w i l l b r ing to H o u s t o n 

a g roup ot innovat ive designers f r om 

a round the w o r l d w h o are quest ion ing the 

fundamenta l ways in w h i c h bu i ld ings and 

cities are conceived. 

Wednesday, January 14, 71*0 p.m. 

KF.N Y F . A N G , a partner in I l am/ah & 

Yeang, an architectural f i rm headquartered 

in Kuala Lumpur , Malays ia , w i l l speak on 

" T h e Ecological Agenda: The Ecological 

Design of Large bui ldings and Site." Yeang 

is the author of The Skyscraper, Bio-

clinmlicttlly Vnnsidered: A Design Primer, 

Wednesday.January M . 7 M O p.m. 

F R U T O VIVAS, w h o teaches and practice! 

architecture in Caracas, Venezuela, w i l l 

speak on "1 os Arboles Para Viv i r . " Vivas 

recently completed the Venezuelan Pavilion 

lor Expo 2000 in 1 lanover, Germany. 

Wednesday, February 7, 7:^0 p.m. 

T H O M A S SPIEGA11 [ A L T E R , professor o f 

architecture at Carnegie-Mel lon University 

in Pit tsburgh, w i l l speak on "Under the Sun, 

W i t h the W i n d . " For the past decade, 

Spiegelhaltet has been developing a series o l 

low energy consumpt ion buildings. 

Wednesday, February 1 1 , 7:^0 p.m. 

P U N Y I ISK, co-director o f the Center for 

M a x i m u m Potential bu i ld ing Systems, Inc., 

in Aus t i n , and R O B E R T BERKEBILE, an 

architect w i t h bcrkcbi lc. Nelson, 

Immcnscfum and M c D o w a l l Architects o l 

Kansas City, w i l l speak on " A Public 

D ia logue. " 

iFIRESInF THAT 

Wednesday, M a r c h 7 

b r o w n A u d i t o r i u m , 

The M u s e u m o f Fine A r t s , H o u s t o n 

713.348.4876 

To close the Green Spr ing lecture series, a 

Lien, f o rum rif led " The Sky is the l i m i t " 

w i l l he held to discuss wha t has become 

t louston 's most impor tan t p lann ing issue 

— the city's a i r qua l i ty , and the federal 

sanctions that i inremediated po l l u t i on 

cou ld trigger. 

Wednesday, M a r c h 2 1 , 7:30 p.m. 

Urowu A u d i t o r i u m , 

The Museum o f Fine Ar ts , Hous ton 

N E I L F R A N K E L , par tner in the 

Chicago design f i rm of Frankel and 

C o l e m a n , w i l l speak. I 
IBDA EXHIBITION- SNAPSHOT 

I 

M a y 4 th rough June 9 

Lawnda le A r t and Performance Center 

4412 M a i n Streer 

723 .34S.4876 

In the t rad i t ion of best Laid Plans and 

I louston Works, R D A , in conjunct ion w i t h 

l a w n d a l e Ar t and Performance Center, w i l l 

present Snapshot: ( urreni I louston Design 

on View, an open-call exh ib i t ion showcas­

ing architecture, urban p lann ing, preserva­

tion, landscape architecture, inter iors, fur­

ni ture, and graphics by Houston archil eels 

and designers. A preview w i l l be held on 

May J. Cal l for entries and registration 

wi l l be issued in January, 2 0 0 1 . 

UNIVfRSITY OF HOUSTON AFRAID D. HIKES 

C0I1FGF OF ARCHITECTURE If fTIIRf SfHIFS 

These lectures have been coordinated w i t h 

the Rice Design Alliance's Green Spring 

series. A l l lectures are held in the College 

ot Architecture Lecture Theater, l o r more 

in fo rmat ion , please call 713 .743 .2400 . 

Tuesday, February 6, 6 p.m. 

A l ISTAIR MX GKI - 'GOR. o l Ove A r u p 

& Partners, San Francisco, w i l l speak. 

McGregor ' s recent wo rks include the Gap 

bu i l d i ng in San Francisco. 

Tuesday, February 13 ,6 p.m. 

D A V I D 1 l l ' Y M A N N . Associate Dean for 

Undergraduate Programs, Univers i ty o f 

lex. is s c | ,oo l o l Arch i tec ture , and au tho r 

of M o r e Domestic liller in N,itun; w i l l 

speak. I leyiuann's recent w o r k includes a 

v is i tor center f o r the A u d u b o n Sahal 

Palm Sanctuary in Brownsv i l le and a 

house for president-elect George W. bush 

and fami ly near Waco. 

Tuesday, Ma rch 6, 6 p.m. 

N O E L H A R D I N G , a Canadian art ist, 

w i l l speak. I folding's recent w o r k includes 

" T h e Elevated Wet lands" (1997-1999) , 

Taylor Creek Park, To ron to . The project 

involves b ioremediat ion o l water f r om 

the Don River. 

I 

Tuesday, Ma rch i o , 6 p.m. 

R ICK JOY, an architect w h o practices in 

Ar izona, w i l l speak. | o \ \ recent works 

reflect careful bu i ld ing in environmental ly 

sensitive areas. 

BICE DESIGN ALLIANCE 

INITIATIVE FOB HOUSTON 

Tuesday, J. inu. in Id 

Beginning o n January 1 6 , 2 0 0 1 , RDA wi l l 

accept appl icat ions for the second annual 

grants program tor students and faculty of 

the Rice University School o l Architecture 

and the University o f I louston Gerald D. 

I lines (College o l Architecture. I he purpose 

o l the program is to support projects that 

focus oi l Houston's buil t envi ronment, its 

history, present cond i t i on , and future devel­

opment. A variety of projects w i l l be con­

sidered, inc luding historic research, specu­

lative studies and projects, problem solving 

and p lann ing projects, and studies that 

document condi t ions t i l the city MKI its 

architecture. 

Awards of up to $5 ,000 are avai lable 

tor projects to be completed in one year. 

M o r e than one proposa l ma\ be funded. 

App l i ca t ions are due by M a r c h 30, 2 0 0 1 , 

and the announcement o f awards w i l l be 

made on M a y " . Qua l i f i ed appl icants 

may cal l R D A at 713 .348 .4876 for an 

app l i ca t ion . 

IRICE DESIGN ALLIANCE 2001 

ANNUAL ARCHITECTURE TOUR 

Saturday, Ma rch 3 I , and Sunday, 

Apr i l I 

This year's tour w i l l feature bouses in 

w h i c h the design o f the house, landscape, 

and garden features are integral to one 

another, produc ing indoor /ou tdoor spatial 

combinat ions rare in Hous ton . 

RICE DESIGN ALLIANCE 

HOMETOWN T0IIB- PITTSBURGH 

Wednesday, Ap r i l 25, th rough 

Sunday, Apr i l 29 

Discover Pittsburgh's architectural legacy 

on tours of historic d o w n t o w n landmarks 

and neighborhoods as wel l as corporate 

skyscrapers; the Str ip Distr ict , w i t h its eth­

nic diversi ty; and Oak land , w i t h its beauti­

ful college campuses and museums. Private 

historic homes and an array of the finest 

private clubs wi l l pro\ ide the s i t t ing tor 

four-star dinners and receptions. 

Part ic ipat ion is l imited to 25 R D A mem­

bers. For more in fo rmat ion , please call the 

Rice Design Al l iance at 713.348.4876. 

http://iJin.iiiiin.il
http://Sptvi.il
http://www.rdo.riceuedu
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HIGH QUA] IIV PRAISE 
I was delighted to receive the summer 

2000 issue of Cite. Congratulations on 

another outstanding issue. 

I thought the photographs ot 

Houston by Alex S. Maclean were fan­

tastic, and I was thoroughly impressed 

with the superb quality of the whole 

issue. In fact, the print ing, the content, 

the overall ipi.il it) ol the magazine are 

far superior to what 1 used to see during 

my time in Houston I l '>72-l 992). 

Congratulations to all at the Rice 
Design Alliance on the consistent high 

quality ol Cite. 

Anton; I larhotii 

Managing Director, Censler 
London, England 
I'.isi President, Rice Design Alliance 

ALL STRUCTURE, NO tXI 'Y 

Thanks so much for the new Cite 

[Cite 4K|. I really appreciate Alex S. 

Macl can's photos, '["hey tell a great 

story of infrastructure without a city. 

Richard Ingersoll 

Montevardi, Italy 

\ \ l \ l I I K Ol PRIM 

Thank you tor sending a copy of the 

summer 2000 edition of the RDA jour 

nal |(.t ie 4S| ro me. 1 am very proud of 

this city and thoroughly enjoyed seeing 

RETHINKING THE 

Is THE ASTRODOME DOOMED? It lost its 

namesake tenant when the Houston 

Astros moved downtown to In ron 

Field. It lost pan ol its parking lot when 

construction began on a new football 

stadium. And it even lost top hil l ing 

when Reliant Energy bought the naming 

rights not only to the Houston Tcxans' 

soon-to-be home field, but to the entire 

complex that sits at the foot ul Main 

Street. So tin- Astrodome is no longer 

just the Astrodome. It is, alas, the 

Reliant Energy Astrodome. 

What's next for 1 louston's most 

wideh known landmark? ( on Id it be 

relegated to hosting little more I ban 

monster truck rallies? Or is it possible 

that, official denials aside, it's headed 

He 

* 

it through the lens of the talented Alex 

S. Mact.ean. 

l.ee P. Brown 

Mayor 
Houston 

Have ii criticism, comment, <>r response 
to something you're seen in Cite? // so, 
the editors would like to hear from you. 
You can mail your comments to Letters 
to the Editor, Cite, 1973 West Cray, 
Suite I. Houston, lewis 770I1); fax 
them to 71 3-529-5881} ore-mail them 
/.. . Hemail<& ritf.rtee.edu. 

tor the wrecking ball? 

Rather than let the Astrodome slip 

into the shadow of its NI 'L neighbor. 

Cite would like to come up with some 

new uses, and possible redesigns, tor the 

•• enei ihli laul i tv, soniel hing thai \\ ill 

allow it to retain its status as a Houston 

icon. To thai end, it is asking architects, 

designers, and artists tor ideas and 
drawings on what to do with the Dome. 

The best of these wi l l be gathered and 

published in a future issue ot Cite, l o r 

specific details on rules, deadlines, and 

how notions and sketches should be 

submitted, send a letter to Cite at l'»~l 

West Cray, Suite I, 1 louston, Texas 

77019, or e-mail Cite at 

citemailteYuf. rice.edu. 

FRAMEWORK, INC. 
FINE ART SERVICES 

Presentation 
Gltilded Period and Contemporary Frames. Pedestals and Moitttts 

Handling 
Crating, Shipping, Pick-up and Delivery 

Installation 

Commercial, Institutional, and Residential 

4914 Dickson Houston, TX 77007 (713)868-0011 

2317 Bluebonnet 

Cathy Blum 
Greenwood King Properties • 713.524.0888 

B A L I N S K A S 

"Maintaining the quality, value and 

integrity ol' art work and collections 

with appropriate frame designs, 

specialized display solutions and 

conservation conscious ait care." 

FINE FRAMING DISPLAY ALTERNATIVES ART SERVICES 

1214 JOE ANNIE HOUSTON. TEXAS 77019 7I3-63O0030 7 1 3 - 6 3 0 - 0 0 3 5 / A X 

SBALINSKA5@A0L COM 

http://ritf.rtee.edu
http://rice.edu
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THE NATURAL SOURCE 
c a r p e t , r u g s & f l o o r i n g 

wood 

CREATIVE FLOORING 
• R E S O U R C E S • 

2410 Bissonnet • Houston, Texas 77005 • 713-522-1181 

Steelcase 

*§£RESWOO# 

I've Moved! 
Scott Wendland 

has joined the 
The Company of Top Producers™ 

713-558-2269 
swendLmd@marthatAimcr.com 

\ 

Award-winning three or four bedroom, lour Kith 
home by renowned Architect divallinw Sie^il. 

Dirt ied tor Francois DeMenil in 1979. Situated on iusl 
under .i full acre ravine lot. l*rki<d at $1.2 mil• 

Marc Zielger 
713-558-3275 53 

J J 
How to turn a business lunch into a business launch. 
Turn any space into a meeting room with the new Huddleboard" Marker Board from Steelcase. It's ultra-light and portable. 

It hangs, it mounts or It rests on a Huddleboard Mobile Easel, Now you can do work while you do lunch, anytime, anywhere. 

The Huddleboard portfolio ol products is just one of the newest innovations tram Steelcase, available at McCoy Workplace 

Solutions, Your office layout, furnishings, technology and accessories all influence your success. McCoy specialists stand ready to turn 

your workplace into a more efficient and productive environment, Call us at (713| 862-4600 lor more information. 

McCOY 
Workplace Solutions 

mailto:swendLmd@marthatAimcr.com
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Boltom: Fifty-two stories high, the Continental Airlines logo shines 
over Houston. Below: At ground level the signoge contains words, ond 
is more modes! in size. 

S I G N S O N H I G H 
C O N T I N E N T A L PROJECTS A MESSAGE D O W N T O W N 

l i CONTINENTAL AIRLINES hoped to gamer 

some attention by Detuning us corporate 

logo onto the roof of its downtown 

I louston office tower, then the company 

got irs wish. Hut wishes can he tricky 

things, and in the case of Continental, the 

attention it got is not necessarily the 

attention it desired. 

The attention Continental wanted 

was simply one that affirmed its corpo­

rate identity and its place in a booming 

central city. The attention it received, at 

[east from some, had mora to do with its 
breaking ranks with I louston's leading 

corporate citizens. For close to three 

decades, beginning when the Shell Oi l 

l ompany moved us headquarters to 

I louston and chose noi to decorate its 

headquarters at One Shell I'lax.i with sig­

nage. I louston companies have honored a 

gentleman's agreement to keep the 
I louston skyline pristine. In iv^. l , that 
agreement was codified into a city ordi­

nance that banned any signs higher than 

42.1 feet above the ground in the Central 
Business District. 

And the <. ontinental logo is definitely 

higher than that. Beamed onto the east 

and west laces ol the polygonal cap that 

tups its 52-story tower at 1600 Smith 

street, ihe t oimnciiial images are more 

than 700 feet above the sidewalk. A laser 

shooting upward through a glass lens 

creates the 1,500-squa re-foot logos, 

which are visible against a background 

of blue lighting. 

Mi l l , tlu images, brum laser projei 

tions, are impermanent. Too, they're vis-

ihIc only at night, and lack any words or 

lettering. Partly because of that, says 

Continental vice-president Nene l 'o\ l i , i l l , 

the company didn't see their beamed 

logos as incompatible with what was 

already being done downtown. " I'here 

were already lights on buildings," she 

notes, "some o l u pretty prominent." 

That was, however, a minority opinion, 

"When we talked with the city planning 

department, they informed us thai what 

we wanted wasn't allowed by the sig­

nage code," says Foxhall. " l iven though 

I he laser technology wasn't covered 

technically by the ordinance, in their 

reading it was covered by the spirit ol 

the ordinance." 

Asa result, if Continental hoped to 

brand its corporate headquarters — an 

issue important to the company's senior 

management — it would have to get the 

ordinance amended, hollowing discus­

sions with the mayor's office, the city 

attorney, and John Castillo, the city coun­

cil member whose district includes the 

Continental building, in early 2000 it 

began trying to do |ust that by garnering 

support from others downtown. Not sur­

prisingly, some were vocal in their oppo 

sition to the idea. One of the leading 

voices against Continental's plan was 

I nuis Sklar, executive vice president ol 

nines Interests, li was Gerald I lines who, 

in the early IM - i k , had helped persuade 

Shell Oil to lorego a sign on its building 

and, with other developers such as 

Kenneth Schnitzel; promoted the idea 

that downtown's architecture si hi be 

allowed to speak lor itself, and not be 

mailed In names nr logos. 

Talking to a reporter from the 

Houston C.hriniit-li; Sklar noted that 

"one ol the things we have is the 

absence of buildings becoming lul l-

boards. I would hate to see something 

that is a collective landmark spoiled by 

one more sign." The concern is one 

echoed by Anita brown, executive direc­

tor of Secnie I louston, who notes that 

"the fact that the downtown sk\lmc is 

free o) commercial advertising is a very 

unique feature of I louston. There's not 

another city in the United States that has 

a skyline like that. It's something we can 

be proud o l . and something we should 

be careful to protect." 

But i l the objecting voices were 

expected, the surprise was thai there 

were voices of support as well, among 

them Jordy Tollett ol the drearer 

Houston Convention and Visitors 

Bureau. Houston, Tollcti said, was 

changing, and what might have been 

good in the 1970s and 1980s, when 
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VENETIAN BLIND & FLOOR CARPET ONE 

A SPECIAL THANK YOU NOTE TO EDNA SMITHERS WHO BOUGHT 
THAT SNAPPY COUNTERTOP FROM US BACK IN JUNE 1 9 5 2 — 

lb* I | 

Noie: Ediw'i mil name tan b«n pnXMnl« shr wouldn't wont anyone supping by uoul ihci find unit n tomptar htr rmevowra.' 

QUALITY WINDOW COVERINGS, COUNTERTOPS & FLOORING SINCE 1952 

downtown was primarily office spate, 
was not so good for today, when the 
city center is moving toward a pattern 
ot mixed use, Signs, according to 
Tollett, could be helpful in making the 
area look alive and vital. And like n or 
not, there were going to be more of 
them. Already, the letters broadcasting 
the name of F.nron Field had exceeded 
the height restriction, a violation 
allowed because the sign ordinance 
exempts government buildings. And tin-
lighted guitar that advertises the I lard 
Rock Cafe in Bayou Place also broke 
the 42.5 foot barrier, allowed because it 
was designated a piece of art rather 
than a piece of signage. 

That what was once a consensus 
opinion against signs was no longer as 
firm as it used to be was made clear 
when Central Houston Inc. and the 
Greater Houston Partnership were 
asked to weigh in on the question of 
Continental's projected logo. In the 
past, there likely would have been no 
debate on the issue, notes one longtime 
observer of the groups, simply a rejec­
tion of the very idea of a sign, hut on 
this occasion the organizations' mem­
berships were split, resulting in resolu­
tions that on one hand opposed chang­

ing the city's sipi ordinance, but 
on the other supported an exception 
for Continental. 

And an exception is exactly what 
Continental received — a revision ot the 
sinn ordinance worded in such a way 
that it applied only to Continental 
Airlines and its downtown tower. Or so 
proponents claimed. Scenic I louston's 
Anita Brown is less sure. "The city 
claims this change to the ordinance is 
extremely tightly crafted, and that no 
other commercial entity will be able to 
come in and project their logo onto a 
building," she says, "hut I'm afraid 
they're just opening the door to more 
commercial advertising." 

And Continental? With the city's 
approval in hand, it began preparing 
and testing its laser projector. "We're 
sensitive to the criticism we've heard," 
Nene Foxhall says. "We admire 
I louston's skyline, and wouldn't want 
to harm it. hut we just respectfully dis­
agree that our projection will do that, 
or open the door to problems down tin-
road." In October, the logo appealed as 
part of a short-lived test. Regular pro­
jection began on December 14, one 
more sign, if you will, of a changing 
downtown. — Mitchell /. Shields 

A LOSS ON THE PARKWAY 

! 

ff 3301 ALL 

THE GUIF PUBLISHING COMPANY, one of the 

more distinctive buildings flanking Allen 
I1.nkway, could soon be gone. The 72-
year-old structure, designed in 1928 by 
I tedrick & Gottlieb and added to in 19.16 
and 1939 by Alfred C. Finn, has been 
sold to a developer who plans to replace it 
with a high-rise residential tower. 

The StUCCO-faced printing plant al 
Till I Allen Parkway was constructed in 
,i Spanish Mediterranean style. The 
lirst ot a group ot pruning businesses to 
settle in the area — the Rein ( ompanv 
Building at .1401 Allen Parkwaj. fbl 
lowed later in 1928, and the Star 

Engraving Company at 3201 Allen 
Parkway was added m 1910 — Gulf 
Publishing was designed to blend in with 
the pleasure drive ambiance of what was 
then buffalo Bayou Parkway. Despite 
its age, the building has no official desig­
nation as a historic structure, and so is 
not under even the small protection 
of Houston's preservation ordinance. 
According in the seller, the building was 
in poor condition and not suitable foi 
restoration. Given the escalating proper­
ty values nearby, the building's 2.6-acre 
site was seen as more valuable for hous­
ing than for history. — MJShields 
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Renzo Piano and Peter Walker design a sculpture center for Dal las 

RENZO PIANO has a histon, of creating 

memorable places rn view art. From the 
Pompidou Centre in Paris ro Basel, 
Switzerland's Heycler Museum, Piano has 
sculpted museum buildings as notable as 
the works they contain. With I lotiston's 
Menil Collection and Twombly Gallery, 
Icxas can already boast of two Piano 
museums, and before long it will he able to 
l.i\ J.inn to ,i third. In I (alias in ].ii i i i.n\. 

ground will he broken tor a Piano-designed 

2.4-acre sculpture garden and museum in 

the cit) s downtown arts district. 

Scheduled to open in the spring of 

20(12, the sculpture center is a gilt oi 

I)iill.is art collector and real estate devel­

oper Raymond Nasher, whose collection, 

considered one of the world's finest pri­

vate collections ot modern sculpture, it 

wi l l showcase. The Nasher Sculpture 

Center wil l be sited next to the Dallas 

Museum »f Art, and besides providing n 

garden setting for the outdoor displa) ul 

sculpture, will have a covered pavilion to 

house smaller works, a research center, an 

auditorium, a bookstore, and a cafe. 

Nasher selected Piano as the architect 

and Peter Walker as the landscape archi­

tect for the estimated % *2 million project. 

Piano's basic concept for the sculpture 

pavilion is to imbue it with a sense ot dis 

covery, as if it were an archaelogical dig. 

Six parallel walls wi l l define the entry 

into the site and guide the visitor's view 

to unearth the treasures contained within. 

The design gives a nod to the ancient 

impulse for pairing masonry construction 

and sculpture, but |tixtaposes the stone 

walls with a modern, high-tech roof sys­

tem to complement the modernity of the 

collection's pieces. I he hollow walls wil l 

be constructed with a traditional steel-

tube column system, with a standard 

framing system to carry the stone veneer. 

The pavilion wi l l have a wood tloor, and 

glass walls wi l l enclose the north and 

south ends to help create a sense of light­

ness and transparency. The curved root is 

planned as an insulated glass system set 

into a steel frame. Steel cabling extending 

above I be rout will help lighten the struc­

ture. Piano describes the roof as "lace 

l ike," and the walls as "massive, strong. I 

feel the walls are part of the topography." 

One of the most innovative features ot 

the design is a perforated aluminum cov­

ering that will go over the curved glass 

roof. Referred to as an "egg crate" type 

design, it is not a flat grill. Instead, it is a 

double layer ot Ml egg-shapes cast in 

four-foot by lour foot panels; the panels 

will be slightly offset to deflect the harsher 

south light, while allowing north light to 

come in the galleries. The panelized sys­

tem wil l be painted white for additional 

reflective qualities. Citing his Mem! 

Collection building as a point of refer­

ence. Piano notes, "nature is a very strong 

presence." "There is a sense of deep 

depth," he adds. " I think it will be one ot 

the most important things in the Dallas 

| project | — to be able to see through die 

building." According lo Peter Walker, this 

transparency will provide an unbroken 

visual connection from the street to the 

inner garden. What he and Piano are 

doing, he says, is building on the "rem 

nam" idea of the arts district as a pedes 

trian street. "We wanted to provide a 

backdrop that wil l change with the sea 

sous, but will not be showy," says Walker. 

"Something that will knit together, and 

show sculptures to their best advantage." 

The transparent nature of the interior 

galleries, which will be affected by subtle 

changes in light, the times of da\ and 

the atmospheric effects of clouds passing 

overhead, wi l l give the museum a unique 

ambiance. Piano refers to it as a "roofless 

museum," and anticipates that the build­

ing will be "ver\ luminous," a softly 

glowing presence in the Dallas arts dis­

trict at night. 

Ii was over many years that 

Raymond Nasher and his late wife Patsy 

assembled their world-renowned collec­

tion ul modern sculpture. Though court­

ed by museums in other cities, Nasher 

wanted his collection to remain in his 

hometown. Ihe city of Dallas and the 

Dallas Museum ol An offered to build a 

garden tor the sculptures, with the idea 

ot bringing the collection within the 

museum's orbit. Hut ultimately Nasher 

chose to underwrite the costs of land 

acquisition, site development, and long-

term maintenance through his Nasher 

I oundaiion, an arrangement that allow-, 

him to retain control over the disposition 

ol Ins collection. 

In spite ol the significance of his 

inulti-million-dollar gift to Dallas, Nasher 

had to overcome some hurdles to house 

his art in the manner he desired. 1 (is first 

choice lor the sculpture park was his own 

house, which is surrounded by eight acres 

of wooded grounds and ..reeks, and 

which he wished to give to the city. Hut 

the city, citing traffic and parking con­

cerns, balked at turning the residential 

property into a cultural district 

When Nasher turned his attention to 

a site adjacent to the Dallas Museum of 

Art that was being used as surface park­

ing, he was again rebuffed, this time by 

tenants of nearby offices who opposed his 

desire to close a street between the muse 

urn and the proposed sculpture park. 

Nasher's view was that the resulting link­

age between museum and the sculpture 

garden would have been "incredibly 

vibrant." Piano, though, concurred with 

the belief that the street should be kept 

open, telling Nasher, "You must accept 

the city as it is, not try to create some 

kind ol kingdom for art." 

As a result, the primary linkage to the 

new sculpture garden will be from the 

Dallas Museum of Art's ceremonial 

entrance on I'lora Street, a significant but 

previously underutilized entrance. The 

sculpture center will be accessed from the 

north side of f lora, a street that forms 

the central axis ol Dallas' downtown arts 

district. At ihe eastern terminus ol I'lora 

is I .M. Pei's Symphony I enter, and sever­

al blocks south on Ross Street is the pro­

posed site of a new performing arts cen­

ter. "Hopefully," Nasher says, "what we 

are doing wil l be a catalyst for continuing 

the development of a really important 

arts district." — liiirlhint Kncrblc 

A model of the Nasher Sculpture 
Center shows how il fills its block 
(top left); Renio Piano's sculpture 
pavilion, with its steel-coble sup­
ported rool (lop titjhl); and haw 
Ihe landscaping internets with Ihe 
pavilion (above). 
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IN FIFTH WARD AND FOR HABITAT, BEING CREATIVE ON A BUDGET 

SOME VISITORS I<> Diverse Work's l l ' l 'S 

exhibit /ft Houses: Owning .i House in 

the City were Irankly skeptical that the 

houses on display would ever he huilt. 

Though the stated purpose of the show, a 

collaboration between DiverseWorks, the 

Fifth Ward Com mil nil) Kedevelopinenl 

Corporation, and the Rice University 

SL In II il oi Architecture, was n> come up 

with innovative designs for affordable 

houses that would fit into tile wasting 

fabric of Houston's Fifth Ward, it was 

clear that some of the participants were 

more interested in critiquing the idea of 

low-cost housing than in creating some­

thing that could actually he built. 

Still, tucked in among the more fan­

tastical notions were some practical ones, 

and early in the fall of 2000 ground was 

broken lor one ot them, architect 

Deborah Morris' garden house, the first 

ol what will he seven /ft Houses houses 

to take root in Fifth Ward. Moving from 

exhibition room to construction site was­

n't easy; the Filth Ward (. Kl had origi­

nally hoped to start building in 1999, 

hut permitting problems caused some 

delays. Irving to get the houses to come 

in on budget caused others. At first, the 

desire had been lor the houses to cost 

between $.16,000 and $82,550 — the 

price range oi single-family homes the 

CRC was already building — but it sunn 

became clear thai giving life to the archi 

rects' ideas would require more money. 

Since the purpose behind the project 

was to m i \ atlordahihty and creativity, 

that created a dilemma, Ultimately, the 

allowable selling price was increased to 

SI0.1,000, a level set by government 

restrictions on what does and does not 

constitute affordable housing. A< least two 

of the houses wil l probably cost more than 

that, moving outside the official realm o| 

"affordable," if still modestly priced by 

broader standards. 

Even despite the loosened purse 

strings, certain amenities were lost. Keith 

Krumwiede had to shave a rectangular 

extension o i l Ins design; I IIK.IV Roy's exu­

berantly thrust forward rool had to be 

scaled back; Studio Works gave up Ilu-

wheeled furniture that had been part ot its 

InSidcOutSidc House. Hut if onginalif) 

sometimes had to take a back seat to 

expense, the /ft Utilises houses slated lor 

the Fifth Ward wil l still stand out in their 

neighborhoods, evidence that while com­

ing up with interesting ideas on a budget is 

hard, it's not impossible. 

I he crunch between cost and creativi­

ty is something the architects at t.eiisler's 

Houston office had to face as well when 

they were invited to develop new housing 

prototypes for the 1 louston chapter of 

Habital for Humanity. The invitation was 

pan ol an in-house competition titled 

"Home 2000"; as a community service 

project, Gensler had decided not to simply 

build a house with I labitat, but to develop 

plans and working drawings that could be 

added to Habitat's design hook. 

Daniel Kagay | Cabinetmaker 

777 Shady I-me »i 

A, i. rexas 78702 

512.389.0099 

Wtttv.il . i i i ielk.lv;," i mil 

1803 Milford 

Jackie Behrendt 
Greenwood King Properties • 713.524.0888 

Photographs of Houston by Alex S. MacLean 

A V A I L A B L E FOR PURCHASE 

Contact the Rice Design Alliance 
at 713-318-4876 

Senior Store Planning Manager 
The Southwest's largest Department Store group is looking for an experienced Senior Store 
Planning professional. Using your merchandising skills you will be ihe key liasion between 
our buying organization, our stores organization, and our planning/design and construction 
functions. You will also he responsible lor development of Block Plans. Mechandise/ 
Fixture Plans. Square footage Analysis, and some Archilcclural/I ixliuc Detailing using 
AutOCad R. 14. Some travel throughout the Southwest will be involved. A degree in 
Architecture, Interior Architecture or Interior Design is highly desirable. Familiarity with 
Vendor Shop roll-oul programs would also be helpful. We oiler broad professional growth 
opportunities and a comprehensive benefits package. 

l-'or more information or to send a resume: 
Foley's Department Stores 
11 It! Main Street 
Houston, TX 77002 

Attn: Executive Development 
71.V405.7V72 
713.405.6395 Fax 

FOLEYrS 
THIS IS WHERE IT GETS G O O D 

http://iik.Iv
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Studio Works' InSideOulSide House 
(opposite page) is lo be built in the 
Fifth Ward at 709 Schwnrti Street. Its 
neighbors will be Keith Krumwiede's 
Domestic Topographic Package (above) 
at 711 Schworlz and Lindy Roy's house 
(above center) al 707 Schwarti. 
Deborah Morris' garden house (above 
top) will be built at 4909 Picklair. 

Carlos Jimenei's house (below) is planned for 2915 
Gillespie; William Williams' and Archie Piizini's Flip 
Flop House (below middle) will be next door at 
2917 Gillespie. The location of Michael Bell's Glass 
House @2 Degrees (bottom) hasn't been settled. II 
may end up containing aflices. 

Sin.li design dona t ions art- a m o n g the 

ways i l i . i t I labi tat expands the \ . i i u i \ o l 

hous ing i i can offer its l ow - i ncome cus­

tomers. N o t that they ' re par t i cu la r l y 

c o m m o n ; the nat iona l H a b i t a l design 

hook lias on ly 17 d i f fe rent designs, wh i l e 

accord ing t o M i I by Mar t , execut ive direc­

to r o f H o u s t o n H a b i t a t , the local chap 

ter's hook lias only seven p lans. T h e 

Gensier compe t i t i on p romised to increase 

tha t number by halt again or mure. 

To come up w i t h those designs, 

t h o u g h , m e n u w o r k i n g w i t h a budget 

less than halt tha i avai lable to the arch i ­

tects w o r k i n g on the L'iftll W a r d pro jec t ; 

it also meant hav ing to take in to cons id­

e ra t ion that the house w o u l d be bui l t by 

vo lunteer labor. W i t h i n those const ra in ts , 

the Cienster staff developed 11 proposa ls , 

then selected the three that seemed l o 

best In I labi tat 's needs. Designed by Son 

M a , Laurence k r u p a , and I'aul I Inmeyer, 

plans for the three houses have been 

dona ted to I l ab i t a t , w h i c h w i l l select 

one ihat Gensier employees w i l l then 

help bu i l d somet ime in the spr ing o f 

2 0 0 1 . M e a n w h i l e , some Gensier a r ch i ­

tects whose designs d i d n ' t make the 

compet i t i on ' s f ina l cu t have o f fered i l ie t r 

p lans and w o r k i n g d raw ings lo r 1 lab i ­

tat 's fu ture use. As a resul t , notes 

I lab i ta t 's I lar r , the one Gensier house 

the f i r m itself helps bu i l d is un l i ke l y t o 

be the last ( i cns lc r H a b i t a l house raised 

in I l ous ton . — MJSbicltk 

M ' II 

p™ 
l-'KONT KUAATins , 

.~> -̂y:.A 

The three finalists in Gensler's Habitat for Humanity 
competition were, from top to bottom, houses by Paul 
Homeyer, Laurence Krupa, and Son Ma. 

IL PALAZZO LOFTS 
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1401 Calumet 
Final Closeout * Only 13 Units Remaining 

Museum District 

Elaine Moore & Tim Surratt 
713.524.0888 

GREENWCOX> KING 
P R O P E R T I E S 
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S0M0Z/VSIMS 
GALLERY OF FINF ART 

2431 Sunset Boulevard, Houston, Texas 77005 • 713-526-9995 
www.soni07agallery.com 
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http://www.soni07agallery.com
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Top and above: Rendering! of a remade Janes Plaia, 
showing relocated greenery and new stage. 

I T N U T HAVE BEEN A FEW DAYS LATE, hut 

.it least it won't be more than a few Jul 

lars short. 

In August, after more than a year's 

delay, work finally began on the renova­

tion of Jones Plaza. Construction crews 

moved into the square that sits at the 

heart of Houston's theater district and 

began ripping it apart, removing trees, 

tearing up expanses of concrete, and in 

general clearing the way for a radical 

rethinking of the space, a rethinking 

that city officials hope wi l l help bring 

life to what has long been one of the 

more moribund parts of downtown. 

Generally empty except during 

planned events, Jones Plaza came to be 

viewed as a serious problem as the area 

around it began to boom. The Houston 

architectural firm of Willis, llncker & 

Cannady was hired to come up with a 

new design for the square, a design that 

included a permanent stage and con­

cession stand, replacing the concrete 

staircases at the four corners with green­

ery, and lowering the plaza's height a few 

feet. Once the scheme was approved, 

though, it sat in limbo as questions were 

raised about the $5 million cost of the 

project. A start date of May 19V1* was 

pushed back to fall IMW, then spring 

2niKI as different budgets were prepared, 

slashing various elements of the pro­

posed renovation. 

But when the final reduced plan was 

presented to the city, says project design 

architect Mark Wamble, the decision 

was made to return to the original con­

cept and original budget. Only one cle­

ment ol tin' init ial design has been left 

out — decorating the plaza's air vents 

and stair housings wi th poster boxes. 

And that, says Wamble, can easily be 

added later if extra funds are raised. 

Currently, the anticipated completion 

date of the new Jones Plaza is spring or 

summer 2001. —MJSbietds 

i BOULEVAKD OAKS 

TEXAS 
ANDERSON 
713.942.6823 

fexas@greenwoodking.com 
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NORTH BLVD. 
Beautiful Tudor-sfyle home by Cameron Fairchild 

G1 WROXTON 
CRI INWUM) K lN l , Gorgeous Georgian home custom-built in 1987. 
I* R O I' I H 1 I I s 2-fL,(»H;iiil1-it # : i rXilsTTlWJt nnukiil.) 
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FOR YEARS, the only way people 

could rake advantage of rile Chilian 

Foundation's highly reg.in.letl, if semi-

regular, symposiums mi art and other 

related topics was to travel out to 

M.irt.i, the tiny Wcsi les.is town where 

artist Donald Judd created hotli a series 

of impressive site sculptures and a mem­

orable setting for acstliciie talk. But now 

the foundation has expanded the reach 

of its lectures by publishing a pair of 

volumes documenting two of its gather 

ings — Art in the I.jtitiscdfw. pull ing 

from ,i symposium of the same name in 

1995, and Art ami Architecture, which 
collects presentations from a similarly 

titled 1998 event. 

C H I N A T I 

F O U N D A T I O N 

B E G I N S P U B L I S H I N G 

P R O J E C T 

The soft-bound books, designed In 
Dutch graphic artist Rugcr I'uchs, are the 
first in what Chinas Foundation 
spokesman Steftcii Boddckcr s.ns will be 

.in ongoing series, with new editions 

appearing about every two years, which 

is IO say at about the same schedule as 

the symposiums themselves. 

Though the prim versions of the 

Marfa meetings lack the often illuminat­

ing conversation that can sprine, up 

between lectures, and lack as well the 

starkly isolated setting that helps make 

the C.'hinari events stand out in the minds 

of their primarily urban participants, they 

nonetheless manage to capture much of 

the symposiums' appeal. They also boast 

an impressive list of contributors: Art m 

the Landscape includes lectures by author 

Lucy It. l.ippard and artists James Turrcll 

and ! lamish Fulton, while Art viiul 

Architecture features architects Frank 

(.t in \ and |aci|ues I ler/og, and artists 

(Ties Oldenburg, Coosje van Hruggcn, 

and Robert I rwin, among others. The 

books, printed in an edition of 2,000 

each, are available at bookstores and 

through the ('hiiiati Foundation itself at 

www.chinati.org. — Ml Shields 

UT SELECTS NEW BLANTON ARCHITECTS 

THE REGENTS OF THE UNIVERSITY OF TEXAS 

have selected a new architectural f irm to 

design the Jack S. Blanton Museum of 

Art on UTs main campus in Austin. 

Kallmann McKinnell & Wood Architects 

Inc. of boston has been given the com 

mission that was abandoned a year ago 

by the Swiss firm of 1 ler/og & de 

Meuron in a dispute thai led to demon 

strations tin the UT campus and the resig­

nation of the dean of the University's 

School ol Architecture. 

The manner in which I ler/og & de 

Meuron was treated by the UT regents 

(detailed in "A Flaw in the System," Cite 

47) led some in Austin to worry that 

good architects would be wary of v\ ing 

for the blanton commission. 1 lowever, 

according to Lawrence Speck, the former 

architecture dean who gave up his post in 

protest, while some architects did shy-

away as a result of the controversy, there 

were also some notable lirms who torn 

peted for the job, among them Michael 

Graves ex Associates. 

Still, notes Speck, there was a differ­

ence in what the I I I regents were looking 

for this time around. Fhe committee that 

selected I ler/og Sc de Meuron was seek­

ing museum specialists interested in 

designing a signature building, [lie com 

miltee that chose KMW was more inter­

ested m finding a firm with a sensitivity 

to context, one that would design some 

thing to fit snugly into UT Austin's exist­

ing architectural fabric. 

While that approach could make it 

hard to come up with something as mem­

orable as Her/og is; de Meuron's rejected 

proposal. Speck remains cautioush opti­

mistic "They're very good architects," he 

-..us oi k \ 1 W " I lu \ havi doui cxtraoi 

dinary work. And they're quite capable of 

pulling off something extraordinary 

here." Assuming, of course, the regenrs 

In them. — MJShields 
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Above: Bridges over U.S. 59, looking west from Mondell Slreel 
Left: Streel level view of Mondell bridge 

BY EARLY DECEMBER, iluvc <>i i k tmir m-w 

bridges spanning U.S. 59 between 

Shcpht-rd and Montrose had been opened, 

with the fourth scheduled for completion 

by February 2001. The quartet of tied-

arch bridges, constructed at a cost of $1.7 

million each, replaced four smaller bridges 

that had to be removed lo clear way for 

the widening of U.S. 59. The previous 

bridges were 166 feci long and SO feet 
wide; the new spans are 12H feet long and 

60 feet wide. Engineers with the Texas 

Department of Transportation came up 

with the Initial design concept for the 

bridges, and then Key de la Reza Archi­

tects and the SWA Group were hired to 

enhance the structures and provide land 

scaping, key de la Re/a reshaped the 

proportions and aesthetics of the bridges, 

adding, among other elements, finials, 

decorative spheres, fencing, a walkway 

with multicolored pavers, and gray caps 

at the top of' the arches to add height and 

conceal structural connections. Final land-

scaping will be done following the free­

way's widening. — MJShields 
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Enduring style with modern imagination, TIK-OHSU PowdL 
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2700 Post Oak Blvd., Suite 300 
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From Above: Photographs of Houston by Alex S. Maclean 

An Exhibition Co-sponsored by the Rice Design Alliance and 
The Menil Collection 

September 8, 2000 
through January 7, 2001 

This exhibition is supported in part by W. S. Bellows Construction Corp.; FKP 
Architects. Inc.: McReynolds Architects. Inc.: Peterson Beckner Industries; Compaq Computer 
Corporation: the Corporate Members of the Rice Design Alliance: and the City of Houston and the 
Testis Commission on the Arts through the Cultural Arts Council of Houston/Harris County. 

RDA Hometown Tours 

Pittsburgh 
Penn sy lvan i a 

A p r i l 2 5 - 2 9 , 2001 

• i 

0 

= 

This extraordinary five-day tour focuses on the works of 
Frank LJoyd Wright and a visit to Fallingwater; Benro 
Jannsen, architect of the William Penn Hotel (our home 
base in Pittsburgh); and H. H. Richardson, designer of the 
Allegheny Courthouse. Pittsburgh's architectural legacy 
includes historic downtown landmarks and neighbor­
hoods, a s well as corporate skyscrapers, the ethnic Strip 
District, and Oakland, with its beautiful college campuses 
and museums. Private historic homes and clubs provide 
the setting for four-star dinners and receptions. 

Participation is limited to 25 RDA members. 
For more information, p lease call the 
Rice Design Alliance at 713-348-4876. 
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DON FOSTER 
[left! One of 13 based on 1921 work by Tchechmk, Palindromy Series. Paris. France 2000; 
18" x 18". Oil and Embossing on Lead. 

Gerhard Wurzer Gallery 

1217 S. Shepherd 

Houston, Texas 77019 

713.523.4300 

713.523.8909 (fax) 

gw@wurzergallery.com 

www.wurzergallery.com 

Palindromy Series 
February, 2001 

mailto:gw@wurzergallery.com
http://www.wurzergallery.com
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Control Container 

Above right: Diagram illustrating 
microtunneling technique. The micro-
tunneling machine, unattended and 
controlled from the surface, carves n 
path for a new sewer pipe, pushed 
from behind by jacking equipment. 

Lett: A look into the world below: 
Workmen install the pipes that 
feed chilled water la Northwind's 
downtown air-conditioning network. 
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MODERN URBAN LIFE would be impossible 

without a series of utility networks intro­

duced in the past 200 years. Water mains, 

sanitary sewers, storm sewers, gas pipes, 

electrical mains, telephone conduits, tele­

vision cable, and now data networks are 

all part of a web that keeps the world 

working. Some ot these systems can, and 

often do, run above ground. Hut for the 

most part, technical considerations, relia­

bility problems, safety issues, and aesthet­

ic preferences have forced the infrastruc­

ture underground. Beneath any urban 

street is a tangle of pipes, ducts, and 

cables, a tangle somewhat ordered in 

newly urbanized areas but extremely dis­

organized in older ones, its density pro­

portional to the density of the city 

around it. Even in a place as spread out 

as Houston, the infrastructure goes deep 

into the earth, and it digs deeper every 

year as new pipes and conduits try to get 

around what's already there. 

Traditionally, underground utilities 

were placed or repaired by digging .1 

trench. Bur trenching risks disturbing 

other underground systems, and the 

deeper the trench goes, the more expen­

sive bracing its sides against collapse 

and getting in equipment becomes, 

lrcnclnng also involves wide-scale dis­

ruption, traffic closures, and patched 

pavement. Houston's ongoing Traffic 

Streets program downtown shows nisi 

how problematic this can be. Thar work, 

like the rebuilding ol Tannin m the 

Medical Center, is primarily a paving 

project, bur it also includes replacing 

utilities. According to Metro spokesper­

son Connie Roebuck, the Traffic Streets 

project staff coordinated with private 

utilities and the City of Houston to get 

all util ity work done now — before the 

streets are repaved — rather than do it 

later, when the pavement would have to 

be torn up again. I low successful thai 

coordination wi l l be remains to be seen, 

Similarly, the lannin rebuilding is taking 

care of utility relocations that would be 

required for that street's planned light 

rail line. In any case, a local govern­

ment's ability to deal with util ity disrup­

tions is limited. A 1999 Texas law, for 

example, gives telecommunications 

providers the right to dig up any public 

street they want in order to lay cable. 

The solution to the problem of tear­

ing up the roads lies in "trenchless tech­

nology," a catchall phrase that covers a 

wide variety of technologies from a vari­

ety of origins. To the layman, it is .ill 

pist tunneling — digging a horizontal 

hole through the ground without dis­

turbing the soil above. Once, tunneling 

was reserved for crossing under moun­

tains or rivers, or for a handful of sub­

way systems. In the past half-century, 

though, technological advances have 

made tunneling increasingly versatile 

and cost-effective. 

The most prominent symbol of this 

tunneling boom is the Tunnel Boring 

Machine (TBM), the device used to dig 

the Channel Tunnel connecting England 

and France, the Dallas light-rail tunnel 

under the North Central Kxprcs^v*..i\. 

and countless other large-diameter tun­

nels. In principle, a I B M is much like an 

earthworm; it is long, cylindrical, and 

advances forward In ingesting soil or 

rock at its front end I the "face" I, then 

conveying the dirt backwards tor re­

moval. Concrete or steel panels are 

placed behind the front end to keep the 

tunnel from collapsing, creating a lining. 

The T B M advances by pushing against 

W 

y$u 

AVN Cutting 
Head 

this lining, and steers h\ bending its 

articulated body. 

TBMs can be huge — big enough to 

dig a double-track railroad tunnel or a 

four-lane road tunnel in one pass. The 

bottom limit on their size is determined 

by the need to have people inside the 

machine to place and seal the lining. So 

for tunnels of less than six- or eight-feet 

in diameter, TBMs are impractical. 

There is ,in obvious appeal, though, 

in applying the T BM approach to smaller 

tunnels. This can be done by combining 

TBMs with another technique known as 

pipe-jacking. Pipe-jacking is like pushing 

a lent pole into a sleeve — the lining is 

pushed in from the end of a tunnel, with 

more segments added from the pushing 

end as the tunnel advances. Place a small 

machine with a rotary cutter to dig into 

the soil in front of the first pipe, add an 

auger or pipe to carry the soil out of the 

back of the hole, and you have a com­

plete tunneling system, a "microtunnel-

ing" machine. Essentially, the steering 

and digging functions of the T B M , which 

require no human presence, remain at the 

tunnel face, while the lining and forward 

propulsion is removed to an open-air pit 

at the tunnel's rear. 

Microtunneling pits are generally 

spaced UK) to 100 feet apart, with the 

tunnels being bored from one pit (the 

launch shaft) to the next (the receiving 

shaft). The distance between the pits is 

set by the pipe, or lining; its friction 

against the ground limits just how far it 

can be pushed. Alignment of the tunnel 

is controlled by means ol optical or laser 

sights, and can be held to a precision of 

an inch or less between holes. "It's as 

accurate as you can do a trench," says 

Cliff Tubbs of I louston tunneling con 
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• Big bore: Microtunneling mothines such at the 
above, seen in pieces al a (ontractor's yard, are 
used to carve paths through Houston's day (or 
sewage and water lines. 

t rac to r B R H - G a r v c t Bur that accuracy 

requires d i l igence, he adds: on one 

H o u s t o n job a French f i r m ended up 

being o f f ?2 feet sideways and fou r feet 

ver t ica l ly . In g rav i ty sewers in par t i cu la r , 

ver t ica l a l i gnment is c r i t i ca l , because 

water, after a l l , on ly f lows d o w n h i l l . 

M i c r o t u n n e l i n g was used first in l o k y o , 

then in Berl in in the early 1980s. The 

technology was brought to I louston in 

H.Si,. when I '.Kll Carve l won a S l T mi l 

l ion contract l o r a new s a m i a n sewer in 

River Oaks . The sewer w o r k was clearly 

needed — some River Oaks homes sti l l 

used septic systems at the t ime, and the 

sewers tha t were in place were over­

loaded — but the idea ot n wasn't pan ic 

n l . l i l y popular, Local residents had held 

up the project for seven years because 

they d idn ' t wan t cons t ruc t ion trenches 

d i s rup t ing their streets. 

T h e so lu t i on t o the impasse appeared 

to be m i c r o t u n n e l i n g . B i l l l -G.u \ ei 

i m p o r t e d proven Japanese and G e r m a n 

e q u i p m e n t , but early go ing was st i l ! 

r o u g h . T h e f i rs t f ive a t tempts at tunnels 

fa i led . T h e p r o b l e m wasn ' t s imp ly one 

ot inexper ience; the machines had been 

designed tor the sandy soi l ot Ber l in and 

l o k y o , and Hous ton 's c lay g u m m e d 

them up . " W e jusi not a bal l o f clay 

r o t a t i n g , " Tnhbs says, " W e basical ly had 

t o re invent [ the machines | . " The answer 

was t o add jets o f compressed wate r t o 

the machine 's face, water that l ique f ied 

the clay, t u r n i n g it i n t o a s lu r ry tha t then 

passed t h r o u g h to the rear. 

M i c r o t u n n e l i n g in I lous ton proved to 

be s igni f icant ly d i f ferent f r o m m ic ro tun ­

nel ing elsewhere, wh ich gave local c o m ­

panies an advantage. M a n y o u t - o f - t o w n 

l inns that came in f led. " M o s t cont rac­

tors come to Hous ton bragging about 

|be ing able to w o r k i n | wet sand and 

leave because of the c lay," says Tubbs. 

The experience in River Oaks proved 

valuable in the early 1940s, when gov­

e rnment mandates requi red a $1.2 b i l l i on 

upgrade o l Hous ton 's sanitary sewer 

system. The main goal o f the Greater 

H o u s t o n Wastewater Program was to 

e l im ina te the more than 2 0 0 locat ions 

where untreated sewage cou ld How in to 

wa te rways . H o u s t o n , l ike most ci t ies, has 

a " s e p a r a t e d " sewer system, one in 

w h i c h s to rm sewers channel ra in - runo f f 

d i rec t ly t o the bayous and sani tary sew­

ers d i rect wastewater f r o m bu i ld ings and 

industr ies t o sewage t reatment p lants. 

But in a few parts of I l ous ton a decade 

ago, o ld sewers st i l l car r ied wastewater 

d i rect ly i n t o the bayous, wh i l e in o ther 

places sewers w o u l d back up t h r o u g h 

manholes i n t o streets o r lots when the 

water f l o w was heavy. 

The prob lem w i t h the sewers s tood in 

the way o f new cons t ruc t ion . In the 

1980s, when I louston was boom ing , the 

city stopped issuing sewer permits, w h i c h 

are required to bui ld a new bu i ld ing or 

add to an exist ing one. in large parts o l 

west and southwest H o u s t o n . A s ixth of 

the city s imply d id not have enough 

sewage capacity for any more customers. 
Permits were sell ing on the black market 

at up to 40 times the permit lee; u l t imate­

ly, it was estimated that some %\ b i l l i on in 

const ruc t ion had been prevented. In 1992, 

the I'PA and the Texas Water Commiss ion 

required I louston to e l iminate al l o f its 

over f lows w i t h i n five years. The so lu t ion 

was new sewers, 1.2 mi l l i on feet o l them 

(a fur ther .*.8 m i l l i on feet of sewers were 

rehabi l i ta ted! . Most were standard tun ­

neled sewers, but some were either very 

deep underground or m areas where sur­

face d is rup t ion was verj undesirable. 

There are -14 wastewater treatment 

plants scattered th rough the ci ty, but they 

are not evenly d is t r ibuted. Since it's no t 

feasible to bu i ld a t reatment plant in 

many ne ighborhoods, some sewage must 

f l o w up to ten miles f r om its source to be 

treated. For the most p a n , it is pul led by 

gravi ty th rough increasingly large pipes: 

S to 12 inches in diameter in a neighbor­

hood street and up to N4 inches in diame­

ter in major mains. To keep the water 

Mowing, the sewers must slope con t inu ­

ously d o w n w a r d . A 12-inch pipe, lor 

example , must d rop almost 14 feet a mi le. 

Most sewers lead to one o f I louston's 

more than VsO l i f t s tat ions, deep shafts 

where sewage is pumped up in to pipes 

though w h i c h it f lows under pressure to 

the t reatment p lan t . These pressure pipes 

don ' t have to d r o p ; they can actual ly rise 

and fal l to avo id obstacles. A n d the> c m 

run on ly six o r eight feet unde rg round . In 

some cases, t hough , lift stat ions aren't 

feasible, either because the land needed 

isn't avai lable or because there's neigh­

bo rhood oppos i t i on . In these cases, 

sewage must r im under gravi ty f low tor 

miles. This leads to lay ing sewers 50 feet 

or more underg round , tar below the 

depth where it's economica l to use 

trenches in cons t ruc t ion or repair. 

The dr ive to upgrade I louston's 

sewage capacity made for many appl ica­

t ions for m ic ro tunne l i ng . By the t ime the 

p rog ram wrapped up in 1997, more than 

180,000 feet of m ic ro tunne led s to rm sew­

ers had been instal led. For a t ime , the 

ma jo r i t y o f the m ic ro tunne l i ng being 

done in the Un i ted States was being done 

in Har r i s County . No-Dix hitcrnattoiuil 

magazine cal led H o u s t o n "Amer ica 's 

m ic ro tunne l i ng c a p i t a l . " 

The lessons learned in H o u s t o n 

have proven useful elsewhere, a l l o w i n g 

microtunnelers to handle more difficult 
soil cond i t ions a round the w o r l d . The 

experience also paid o f f for Houston 's 

tunne l ing companies. BRFI-Garver, for 

one. dispatches machines and people all 

across N o r t h Amer ica f r o m its yard near 

the G u l l Freeway. 

Fiven w i t h local ly adapted technology, 

I louston's soil st i l l holds surprises. For 

the most par t , the ci lv 's soil is s t i l f clas. 

the remnant o f silt deposi ted in an 

ancient sea. Fifteen to 20 feet d o w n are 

layers ol sand. Isolated pockets o l this 

sand — the beds ot long-bur ied rivers — 

can tu rn up unexpectedly, and prove a 

p r o b l e m . It can f l o w in and f i l l a tunne l , 

and sometimes it hardens m m a son ot 

sol i sandstone, wh ich can stop tunne l ing 

machines dead in their t racks. 

As n n u n s ou t , tunne l ing machines 

have a cr i t ica l weakness: they can't back 

up . The i r pipe f i l ls up the hole behind 

them, and wh i le that pipe can be pushed, 

it can' t be pu l l ed . If a mach ine breaks 

d o w n , or i f it h i ts a so l id substance it 

can ' t cut t h r o u g h , there's n o way to 

retr ieve it t h r o u g h the t unne l i tself. 

Instead, a rescue pi t has to be dug . Some­

times the sol id substance that necessitates 

a rescue is na tu ra l , ,\m\ sometimes it's 

man-made — a ut i l i ty pipe that wasn't 

shown on maps, the foundation of a 
long-demol ished b u i l d i n g , or someth ing 

that wasn ' t bu i l t l ike it was shown on the 

b luepr in ts . One machine bo r ing a tunnel 

underneath the West l o o p , for example , 

hi t a deeper than expected sign founda­

t i on in the midd le o l the freeway. Since a 

rescue shaft can cost f r om $5000 ,000 to 

S I m i l l i o n , contractors tr\ In avo id the 

need lor t hem. Engineers usual ly prov ide 

the cont rac tor w i t h the results of soil hor-

Continued on page 18 
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Above: The tunnel connecting 

the MFAH's Caroline Wicss 

law and Audrey Jones 

Beck buildings, seen mid-

tanstruclian. 

Below: The completed tunnel, 

with lighting artwork by 

James Turrell. 
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MOST OF HOUSTON'S TUNNELS, no matter haw techni­

cally advanced, are built and used in obscurity. The 

Museum of Fine Arts, Houston's Main Street tunnel, by 

contrast, hos received considerable attention, nal just 

as a way to access the new Audrey Jones Beck Building 

from the museum's older wings, but as a work ol art in 

its awn right. Ironically, it is technically straightforward. 

Cost issues determined early on that the tunnel 

would be cul-and cover. In layman's terms, that means 

an open ditch is dug, the tunnel sheet buill inside it, 

and the ditch filled back in. That means all work is 

done out in the open, and that large equipment can be 

used. Conceptually, it's like building a basement. 

Of course, it's nal quite that simple. For one thing, 

there were utilities in the way. A 96 inch storm sewer 

was buried in the middle at Main Street, right where 

the tunnel had to go, and many smaller utilities crossed 

through the tunnel envelope. It took several months to 

move them out ol the way. Further 

complicating matters was the need 

to keep Main Street open to traffic 

while work was underway. 

"[The city is] never going to 

let you shut the whole road down, 

so you have to build [the tunnel] 

in pieces. Yau need la come up 

with a plan that will maintain some 

Iraflic in both directions," explains 

Bab Higgins ol W.S. Bellows Construction Corp., the ton 

slruction contractor on the project. The city requires a 

detailed plan for what lanes will be open when and far sig­

nage to alert motorists. For the MFAH's tunnel, that plan 

had two phases, allowing for access first to one half ol the 

project and then to the other. That's still simpler lhan the 

Iraflic plans required for some downtown tunnels, which 

have three or more phases, isolating workers and equip­

ment in tight quarters on temporary traffic islands, sur­

rounded by heavy barriers la keep wayward drivers out of 

the hole. 

Traffic is only one potential hazard of cut and cover 

work. The soil itself is another. Contractors soy that more 

injuries and deaths result iram digging trenches lhan Irom 

digging enclosed tunnels Part of the reason for that is 

complacency. Enclosed tunnels seem dangerous, so caution 

is taken with them. Cul-and cover tunnels, in contrast, 

seem comparatively sale, which can result in carelessness. 

Houston clay can hold itself up lor a while, so inexperi­

enced or imprudent contractors don't always shore up the 

sail, leaving it open to unexpected collapse. "It's expensive 

lo shore when yau caa dig a narrow hale and get a man in 

and out quickly," Higgins says. "That's a disaster. Most of 

the time when you hear abaul these accidents it's because 

no one has done the shoring properly/' 

Under OSHA rules, only slopes that drop less than one 

foal per every two feet of linear distance can be excavated 

without supporting the soil. For an urban tunnel, such 

gradual declines aren't feasible: there simply is not enough 

space. So the MFAH's Main Street tunnel, like similar pro­

jects, used temporary retaining walls. Vertical hales were 

drilled in ihe sail along bath sides and steel Hcolumns 

dropped in. As the sail was removed between the piles, 

wooden planks were dropped in lo support the ground 

beyond. As such holes gel deeper, the columns have to be 

propped up, either by lying ihem back with sleel cables 

attached to solid ground or by placing braces across the 

width of the excavation. 

Once ihe hole is completed, the tunnel itself can be 

built. What's really imporlanl at this point is waterproof 

ing With ihe MFAH tunnel, this started with placing perfo­

rated pipes in a gravel bed below the tunnel floor. These 

are linked to a pump at one end thai carries water oul. 

Over the bed of gravel is a two to three inch concrete 

slab, then a seal mode up of four foot by eight fool 

sheets of Belanite clay, which swells to form a watertight 

bond when it gets wet. On lop ol ihe clay is the actual 

structural tunnel Hoar. The tunnel's concrete side walls are 

also faced with sheets of Belonite, and there are more 

gravel drain; ol the walls' base. The soil immediately 

adjacent to ihe walls is replaced with sand, which conducts 

water to the drains. The roof of the tunnel is another con­

crete slab, wilh further waterproofing. On top ol thai is 

maybe a foal of gravel; on lop ol that is the asphalt of 

Main Street, looking lo all the world like any other stretch 

of rood. — Cbrislol Spieler 
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ings spaced every 500 feet, bur unexpect­

ed neology still crops up. lew fields of 

construction can be as full of surprises 

as tunneling. 

In some situations, though, surprises 

are expected. In downtown f louston rhe 

underground utilities are so dense, and 

their locations so poorly recorded, that 

avoiding them is impossible. In a siuu 

tion like that, there's no point in using a 

tunneling machine. A more flexible, and 

ancient, technology, is called for. 

A 16th-century treatise shows miners 

deep underground using hand tools to dig 

a runnel foot by foot, placing support 

timbers as they go. Replace the shovels 

with |ackhammer-like pneumatic spades 

and replace the bellows that brought in 

fresh air with air compressors, and you 

have modern tunneling in downtown 

I louston. The "wood box" tunnel, anti­

quated, as it may seem, is the most eco­

nomic way to place new pipe under 

downtown, and thousands of feet of such 

tunnels are dug every year. 

Why? "They're cheap when you're 

in an area where there's lots of utilities 

and you can't pin down their loca­

t ions," says Dale Kornegay, president of 

Bortunco, another major Houston tun­

neling f i rm. When a wood-box tunnel 

hits an obstacle, the workers inside the 

hole can remove the obstacle or reroute 

the tunnel under or around it. Down­

town, says Kornegay, there is a "100 

percent" chance of bitt ing an obstacle, 

many of which, particularly city ut i l i ­

ties, are unmarked. 

Bortunco is placing up to 5,000 feet a 

year of wood-box tunnels downtown, 

main of them carrying chilled water from 

the Northwind centralized air-condition­

ing plant. They range in size from 5 by S 

feet to 15 by 15 feet or more. The larger 

sizes often require steel reinforcement. A 

thousand feet of tunnel can be dug in one 

run, and the accesses to the tunnel don't 

have to be open-air pits. They can be 

downtown basements. 

I lay isn't ideal for hand tunneling, 

but it has its advantages. Unlike rock or 

chalk — it is chalk that makes London an 

ideal tunneling city — clay needs to be 

supported immediately after a section of 

tunnel is dug. I lence rhe wood box. But 

clay wil l stand by itself at the face of a 

tunnel. Downtown turns out to have an 

advantage here: at 35 feet or so, the layers 

of sand are a good 10 to 15 feet farther 

down than in most of Houston. Many of 

downtown's wood box tunnels are only 

around ten feet deep, though the trend is 

towards deeper tunnels as the area under­

ground becomes increasingly congested 

with utilities. I'he Northwind pipes were 

put in at 18 to 32 feet below the surface. 

O C C U P A T I O N . 

The minimum size of wood-box tunnels 

is set by i lu technology: workers need to 

be able to fit inside. Microtunneling, 

too, has a lower l imit of just under a 

foot. That works well tor sewers and 

water pipes, but not so well for the 

small-sized strands of electrical, tele­

phone, and data tables. 

Linlike pipes, cables don't require pre­

cise alignment, Electrons in electrical lines 

or photons in fiber-optic strands have no 

trouble going uphil l , so what matters is 

where the cable gets to, not how it gets 

there. That allows the use of a cheaper 

technology: directional drill ing. 

Some would say that directional 

drill ing isn't tunneling at all. "It's more 

akin to drilling an oil well than tunnel­

ing," notes BRIl-CiaruT's Clifl Tubbs. 

That is, in fact, where the technology 

conies from. Oil firms wanted to be able 

lo tap an extended area from one offshore 

platform, so they developed a way to drill 

wells sideways. In the early 1970s, that 

technology was brought to tunneling. The 

first applications were in the placement of 

pipelines under rivers, such as the reloca­

tion of 92 pipelines for the deepening of 

the i louston Ship Channel, 

Recently, directional drill ing has found 

another use. Several companies — house­

hold names such as MCI and specialized 

firms such as Qwest — arc installing 

national networks of fiber-optic cable to 

carry Internet and other computer data 

traffic. These lines radiate into major met­

ropolitan centers such .is I louston, con­

necting to hubs of high-speed servers that 

hold Internet sites and corporate databas­

es, and to local fiber networks that reach 

office towers and institutions. 

The national networks rim in exisinii; 

lights o| way, alongside railroads or high-

ways. In open country, contractors lay 

the cable in ditches dug with specialized 

earth-moving equipment. In more built-

up areas, though, cross streets — which 

would have to be dug up and then 

repaved — make this difficult. So duet 

tional drill ing is used. The local net­

works, which run under city streets, are 

also placed with directional dril l ing. 

Directional drill ing uses a drill bit 

attached to the front end of a long pipe; 

the entire pipe is rotated by a machine on 

the surface that also pushes the pipe for­

ward, chewing into the ground with the 

dril l bit. A liquid "dri l l ing mud" mixture 

is pumped through rhe pipe to cool and 

clean the bit as it drills. Used this way, 

the pipe simply goes straight. Making 

bends requires a modification. The front 

segment of pipe has a seven- to nine-

degree bend that, when the pipe is spin­

ning, makes the hole slightly larger. When 

a turn is required, the operator stops the 

spinning; instead, the pipe is locked with 

the bend in the desired direction, and the 

bit alone is spun by a small turbine. Once 

the new direction is established, the stan­

dard dril l ing resumes. 

The equipment is portable, usually 

mounted on a truck, and can be reposi­

tioned easily. The hole is started from the 

surface, so no deep pit is required. For 

large projects, such as river crossings, a 

long-term construction site with support 

equipment is set up at the launching 

point. For small utility work, the equip­

ment is moved frequently, and sites may 

be occupied only overnight. 

Since there is no room inside the pipe 

tor optical equipment, the miniature tun­

nel is located In using a small radio 

transmitter in the bit. Receivers on the 

ground are used to track the bit's loca­

tion. This works well when the bit is 

close to the surface, but is not very accu 

rate otherwise. Because of its technical 

simplicity, directional dril l ing is less 

expensive than microtunneling, but the 

limits in accuracy make it risky in areas 

with too many utilities. Still, directional 

dril l ing has found a niche. 

By its nature, tunneling is hidden. As a 

result, few in I louston realize just how 

much work is being done underground. 

1 vcu i Inmgh many ol the larger tunnel­

ing programs — the Greater I louston 

Wastewater Program, Northwind, the 

pipes in the Ship Channel, and the fiber 

optic lines — have been completed or are 

winding down, there is still a variety of 

smaller utility projects underway. There 

are also a variety of specialized tunnels 

being dug, such as a 2,300-foot micro-

tunnel at Bush Intercontinental Airport. 

Carved though the ground underactive 

runways, the niicrotuunel carries jet fuel 

— which is delivered to the airport by 

pipeline from a Pasadena refinery. 

Advances in tunneling technology 

over the past few decades have proven 

fortuitous. As a culture, we require more 

infrastructure than ever, yet we're less 

wil l ing to put up with disruptions during 

its construction. In the United States, 

urban growth and new environmental 

regulations have required new sewer and 

water supply systems just as the increas­

ing effectiveness of citizen protest has led 

governments to seek less invasive con­

struction techniques. Meanwhile, in 

developing countries massive increases in 

urban density require new transportation 

svsiems. I itt\ years ago, the world had 

less than ten subway systems; today it 

has almost 50, and new ones are being 

planned every year, particularly in Asia. 

Tunnel proponents speak often of 

freeing "level 0 " — the level of the sur­

face — for human occupation by moving 

all infrastructure underground. That 

means not just utilities, but transporta­

tion. In sprawling Houston, that dream 

is >.II ,is\ .is, l.iii I louston makes clear the 

dream's appeal. In Boston, a downtown 

freeway is being moved underground to 

make way for a park. Once, that would 

have been unthinkably difficult; today it 

is merely staggeringly expensive. One-

day, perhaps, technological progress wil l 

make it routine. • 



C i I e ^ «> ii il II I f o i l 19 

THE HOUSTON TOWNHOUSE 
I T 'S BEEN ARCHITECTS VERSUS THE MARKET SINCE THE B E G I N N I N G . TODAY, THE MARKET IS W I N N I N G . 

BY S T E P H E N F O X 

Top ol page: Old and new in the Fourth Ward, Today, 
lownhouses are squeezing in everywhere they can in 
Houston — and often squeezing out Ihe row houses 
thai preceded them. 

THE "TOWNHOUSI," .1 1v.1l .-M.III ni.irki.-imn 

icrm ol tin- late 1950s for tltt- house t\ pe 

more accurately described as a row house, 

IS remaking many parts ol I louston. The 

construction of new townhouses, especial­

ly in existing neighborhoods, raises ques­

tions about whether this house type can he 

integrated with such neighborhoods or 

u bethei n portends .1 scale and spatialirj 

so different thai they obliterate all that has 

preceded it. Examined in a historical con­

text, the Houston fownhonsc reveals a 

split between what ambitious architects 

understand as the type's spatial potential 

and what developers and their design con­

sultants understand to he its performance 

as an economic instrument. These para­

digms lead to differing, even antagonistic, 

approaches to cirj building and residential 

design. More so than detached bouses or 

multistory apartment buildings, the 

Houston towtihouse represents ilns sharp 

divergence in local building practice. 

I In- luuiih. mse dul 1101 hgun in the 

history nt I loiiston bousing until the mid-

tilt nl 1 he 20th century. Architectural histn 

rian Barrie Scardino discovered thai a sin 

gle pair ot New York-San Irancisco type 

row houses was built in I louston in the 

500 block of Tannin Street in the ISSOs. 

Research has not been done to determine 

who built these houses or how they were 

received locally. That nothing similar was 

attempted lor another three-quarters of a 

century suggests that the brick-built row 

house seemed to otter no advantage — 

economically, environmentally, or in terms 

ol social status — to the irecstanding, 

wood-built house in Houston. 

Isolated projects of the 1920s and '30s 

emerge as precursors to the imd-20lhi.cn 

tins ii Inn*,;...ii row hi HIM \nii i it in a n hi 

leers ol the 1920s delighted in scaling 

down buildings, especially residential 

http://1v.1l
http://ni.irki.-imn
http://imd-20lhi.cn
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L'Encore, 1927, Frederick Leon Webster, designer. Top: 5000 Longmont, 1961, P.M. Bolton Associates. 
Bottom: Lovetl Townhouse Apartments, 1965, James Dalrymple. 

Borkdull Townhouses, 1973, Burdetle Keelnnd Jr. 

bu i ld ings, ro achieve effects of qua in t 

d i m i n u t i o n . The theater d i rector Frederick 

I eon Webster pursued this approach in 

his house, I I IK o n . in I lyd i I'.irk o l 

1927, It is a three-story tower, r is ing f rom 

a g r ound plan 2(1 feel by 22 feet in area. 

Rather than being constructed in the cen­

ter of its lo t , it is bui l t at one corner, r ight 

on the sidewalk l ine. In LIS vertical o rgam 

zat ion and si reel-related o r ien ta t ion , 

[.'Encore embodied the urban spatial 

arrangements characterist ic of tin- row 

house, t hough l.'Kncore is freestanding, 

rather than part o l a row. Twelve years 

later, I louston architects Ta lhot t Wi lson 

and S.I, M o r n s Jr. designed the I b i l lon 

Cour t Apar tments of [ 9 3 9 at 2101 San 

I elipe Road , on the edge ot River Oaks . 

Rather than organ iz ing the apar tments as 

blocks of Hats, W i l son and M o r r i s conf ig­

ured them us two-s to ry maisonettes, rotat­

ed in plan so that each of the attached 

uni ts had outside exposure on all tour 

sides, Wi l son and M o r r i s al igned the 

apartments in a pair of rows t ra in ing a 

central l a w n . I his feature is no longer evi 

dent , since one ot the rows was demol­

ished in 1997 tu i .k i ln , in- redevelopment 

o) the property. Demo l i t i on has obscured 

the significance ol Chilton (. ourt, which 
demonstrated that it was environmentally 
feasible to organize hous ing in rows in 

Hous ton and imp l ic i t l y p roposed, as had 

1 T'.ncorc. that I louston could sustain a 

garden-ci ty i i rh . imsin ot higher densities 

and more urban spat ial relat ionships that 

included landscaped green spaces. 

D u r i n g the 1950s, when the su lmr-

b a n i / i u g impulse in the Un i ted States 

seemed to t r i u m p h over all other real 

estate al ternat ives, there were, even in 

H o u s t o n , isolated exp lo ra t ions " i a l terna 

rives. Archi tects were especially p ronu 

nent in these exp lo ra t ions . The architect 

and in ter io r designer Rober t I I . W i l son 

Jr. designed his house o f 1956 in the M i d 

l a n e c o r r i d o r as a duplex ot Hals. What 

makes Wi lson 's house a precursor to the 

towt ihouse was his use o f wa l led cour t ­

yards that extended out f r o m the in ter io r 

of the house. Bailey Swenson and his 

partner I lerbert L innstacdter exp lo red the 

vert ical o rgan iza t ion o l domestic space in 

a four-s tory tower house o f 1957 in the 

4(»tl b lock o f Rosalie Avenue, They 

. i t t .uhed this house to an exist ing garage 

apar tment bu i l d ing that Swenson and 

I innsreadrer adapted for their s tud io and 

where Swenson's wile, Kathryn, operated 
lu i Sew Arts i . a l i en . I hi , iu futectural 

h is tor ian Henry-Russel l H i tchcock char­

acterized the Swenson I louse as a San 

Francisco- l ike appar i t i on in suburban iz -

ing I l ous ton . I l i tchcock 's observat ion 

condensed the Bohemian , u r b a n , m i x e d -

use, " soph is t i ca ted " a t t r ibutes that the 

te rm " t o w n h o u s e " seemed meant to 

evoke at the end ot the 1950s. H i t chcock 

no ted , " I t the t ide o f f l ight to the suburbs 

ever tu rns , n o w that projects o f urban 

renewal are being considered in many 

l i l i e s , such pr ivate houses, developed ver­

t ical ly instead o f hor izonta l l y , i f bu i l t in 

quant i ty , might prov ide a viable snbsii 

tu te for apar tment l i v i n g . " 1 The emphasis 

on compactness and vert icahty, and the 

exp lo ra t ion Ol spatial strategies to extend 

the range ot domestic ou tdoo r space sui t­

able for middle-class hab i t a t i on , mark the 

Swenson and Wi l son I louses as t o w n -

house forerunners. 

Row houses, called townhouses, began 

to be published in I ' .s. architectural and 

bu i ld ing trade journals in the late l l>sik . 

In some U.S. cities, such as Philadelphia, 

r o w housing had cont inued ro be bu i l t 

in to the postwar per iod. Mlow ible under 

the Federal I lous ing Admin is t ra t ion 's 

Section 220 , row houses were especially 

associated w i t h urban renewal projects in 

the late 1950s. Complexes by I .M . Pei \ 

Partners and Har ry Weese & Associates 

for the developer Webb iv; Knapp , and by 

l .udwig Mies van der Rohe for Herbert T. 

Greenwa id , contrasted w i t h examples by 

architects and developers w h o were not as 

high prof i le . The modernist townhouses 

tended to be designed as un i fo rm blocks. 

The market-or iented examples tended to 

treat each house trout as styl istically singu­

lar, often w i t h house tronts stepped in plan 

so that the rows d id not have a un i fo rm 

front wal l -p lane. A l l were buil t as compo­

nents o f larger subdivisions, so that they 

d id not engage the publ ic street as 19th-

century r o w houses d id , The bui lders ' 

magazine House 6~ lltmw emphasized the 

retail popu lar i ty of the new house type, 

which min imized landscape maintenance, 

provided alternatives to tree-standing sub 

urban houses and apartments, and could 

be built in exist ing cities rather than in the 

suburbs. The earliest I louston examples ot 

the towt ihouse reflect the d ichotomy 

between modern architects' emphasis on 

exp lorat ion ot p lanning and construct ion 

alternatives and bui lders' emphasis on 

imagery and marke t ing . 

Ira Berne, the developer o l the 

Westbury subdivis ion in southwest 

I lous ton , bui l t the first tOWnhoUSG com­

plex I I I I louston in con junct ion w i t h his 

specialty shopping center, Westbury 

Square, Today, Westbury Square is a near 

r u i n , its shops abandoned and half its cen­

tral plaza destroyed. But f r om 19f>0to 

1971 it was I he most popular specialty 

shopping center in I louston. Berne was 

tarsighted in many respects. I le bui l t 

apartments on the upper f loors ot the t w o -

story retail bui ldings that encircled and 

radiated out f rom the founta in cour t at 

Westbury Square. I le buil t a r o w of 12 

townhouses in the 5400 block of West 

Bell fort in |9f>| and made property avail 

able to bu i ld more townhouses facing 

Chimney Rock Road, some o l wh ich 

adjoined Westbury Square and were con­

nected to it hy pedestrian wa lkways . A l l o f 

his two-s tory townhouses were rental 

apartments w i t h shared dr iveway spaces 

ad jo in ing their rear wal led cour tyards. 

Berne's archi tecture was not sophis t i ­

cated. Each house f ron t was d i f ferent . 

Westbury Square and its adjacent t o w n -

houses bore a resemblance to the M a i n 

Street LISA sector at D isney land. Berne 

and his archi tect , W i l l i a m T. W o r t h a m , 

favored what llotisc & litmiv described 

as " s t o r y b o o k " s ty l ing, evok ing New 

Or leans, Trench M a n s a r d . Georg ian , 

Regency, Med i te r ranean , and V ic to r ian 

decorat ive themes. Westbury Square was 

I louston 's f irst u rban ensemble ot kitsch 

archi tecture. 

By |9(,() kitsch was poised to become 

the preferred architecture o f residential 

and retail construct ion in I louston. 

Reference to the dense mater ia l i ty and 

enclosed spaces of pre- industr ia l cit ies, 

encoded in kitsch archi tecture, represented 

a cr i t ique o f the spatial dispersion o f 

Hous ton in the 1960s. Kitsch architecture 

uncri t ical ly accepted the dispersed spat ial i -

ty and expedient const ruct ion practices 

tha t characterized postwar Amer ican sub­

urban development. Its c r i t ique, therefore, 

was insubstant ial . Yet because kitsch 

detached issues o f archi tectural look and 

feel f r om the const ruct ion and spatial 

organizat ion o f bui ld ings, n per formed 

eff iciently w i t h i n the economy ot specula 

five development, unl ike the architects' 

al ternat ive. In a market context , architects' 

insistence on formal coherence and techni­

cal and spatial integrat ion proved r ig id , 

COStly, and unpredictable. It the market 

didn' t buy it, the architects' alternative did 

uoi easily lend itsell to readjustment, 

wh ich kitsch architecture d id because n 
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Grove Court, 1980, Tott Architects. 

Dunston Townhouscs, 1973, William T. Cannody & Associate]. Graustark family Townhouses, 1977, Howard Barnstone. 

wasn't integral. 

Designed and buil t at the same t ime as 

the Westhury Square housing was a tar 

more sophisticated project that represents 

the developer-architect d ichotomy. 

Architect Preston M . Bol ton planned and 

developed 5000 l .ongmont , a townhouse 

commun i t y on the edge o f Tang lewood. in 

l ' ' M ) - d | . Bolton divided Ins site, compris­

ing tour lots, w i t h a private street. I louse 

sites were l ined up lacing tins street. A l l 

houses were designed to he sold in fee s im­

ple. I hey fi l led their 4 5 [not wide lots. 

w i th facades hui l t on the sidewalk line o l 

the private street. A l l houses were to con­

tain Ulterior garden courtyards rather than 

peripheral open space. Bol ton designed the 

lirsi l ive houses for ind iv idual cl ients, and 

architect I l ami l ton Brown designed t w o 

addi t ional houses. Bolton's were adapta­

tions fit the Miesian cour tyard houses he 

had produced du r ing his partnership w i t h 

H o w a r d Barnstone, "sof tened w i t h ... col 

ors and t rad i t ional accents," as Bol ton 

explained in an interview w i t h Houston 

Post columnist Charlotte Tapley.2 

Al though Bol ton's design sensibil it ies 

were more refined than W i l l i a m Wor-

tham's, 5000 I ongmout also represented 

a nostalgia for archi tectural ly def ined 

urban space. The s tunn ing paradox o f 

both the l .ongmont and Westhury c o m ­

plexes, a paradox that w o u l d characterize 

Houston's u rban development lor the rest 

of the century, was that they were bui l t in 

the midst of quintessent ial , mid-ceuturv 

ranch house suburb ia . Bo l ton expla ined 

this as a factor o f real estate prices — 

which made land acquis i t ion tor a c o m ­

plex the size " I 1000 l .ongmont too 

expensive nearer the center of Hous ton — 

and the potent ia l clientele for such houses; 

w idows , couples whose ch i ldren had lelr 

home, young couples, and bachelors. 

Rather than the laetors o l land-use 

demand, t ranspor ta t ion accessibil ity, and 

concent ra t ion o f popu la t i on typical ly cited 

by urban histor ians ai mid-century to 

account for the appearance o f such new 

high-density bui ld ings types as the sky­

scraper, or the disappearance of such 

established types as the row house, Bo l ton 

art iculated a l inked sequence o f develop­

ment cost calculat ions, " l i fes ty le , " and 

upper-muld le- income life cycle cond i t ions 

in account lor the paradoxical reappear­

ance ot a high density urban house type in 

low-densi ty, suburban settings. 

Un t i l the m id -1960s , townhouscs 

tended to be bui l t in purpose-developed, 

mu l t i - un i t enclaves in new, ou t l y i ng sec 

tors of H o u s t o n rather than in older, cen­

ter-ci ty ne ighborhoods. The M a r b l e A rch 

comp lex , a subdiv is ion o l apar tments and 

townhouses bu i l t by d i f ferent developers, 

and |. I., l 'hi l ips's Br iargrove T o w n -

houses, designed by I a n g w i t h . Wi lson ev 

K ing , were completed in I464-6S a long 

Wcsdic in ier between Foun ta inv iew and 

l l i l l c r o f t . Sagetown, o f l Sage Road, and 

the adjacent Del M o n t e Place, designed 

by Clov is Hc imsa th in I9<S4, were other 

mu l t i - un i t townhouse enclaves. T o w n ­

house complexes were bu i l t in IV64 in 

Sharps town and at Nassau Bay, the latter 

adjacent to the new t o w n of Clear Lake 

C i ty , 25 miles f r o m d o w n t o w n I l ous ton . 

T w o complexes completed in 1965 

i l lustrate the divergent tendencies in 

I louston townhouse design as the t o w n -

house migrated I roni the suburbs into the 

c i ty : I low ar i l Barnstone's ten-uni t Vass.ir 

Place complex at 1305 Vassar Place and 

John R. Wheeler's 29-uni t I ovett Town 

house Apar tments at S I I I .ovett Boule­

vard, Barnstone, w h o developed as well as 

designed Vassar Place, carefully shaped the 

complex of rental apartments to its curved 

site at the end of an esplanade-centered 

boulevard. Barnstone downp layed the 

facades o f the uni ts, emphasiz ing instead 

an intr icate weaving o l indoor and out ­

door spaces, I le developed a sequence of 

small ou tdoo r spaces leading f rom the 

street th rough entry courts or terraces in to 

each uni t , then to private patios and a 

shared garden cour t . I le integrated the car 

w i t h street-facing carports that buffered 

each unit f r om the street and d id awav 

w i t h onsite dr iveways and park ing lots. At 

the I ovett Boulevard complex , emphasis 

was on the di f ferent iated architecture ot 

the facades. The townhouse units were 

l ined uifi a long the public sidewalks on 

I n \ i u and Stanford, imbu ing the c o m ­

plex's Georgetown- l ike archi tectural theme 

w i t h more plausibi l i ty than the Westhury 

townhouses. To accommodate park ing , a 

depressed park ing garage was integrated 

in to the complex . Provision for ou tdoo r 

space and parked cars were pract ical issues 

that required resolut ion so that townhous­

es cou ld be t ransformed f rom rental hous­

ing to tee-simple ownersh ip , or to a new 

type ot tenure that became legally feasible 

in 196 ' . condom in i um ownership. 

I l o w a r d Barnstone and his col league 

at the Univers i ty o f Houston 's college 

o f arch i tecture, Burdette Keeland Jr., 

addressed these issues in complexes that 

each designed and developed in the burner 

Add i t i on , near Vassar Place, in the early 

1970s. Located in the Museum Dist r ic t , 

the Turner Add i t i on , a long w i t h Mon t rose , 

was a favored locat ion for the construc­

t ion of in - town townhouses begmiim!'. in 

the late I 960s. The architect John 1 lalbert 

Hackney designed a townhouse lor Dr. 

James Crawley at 12(11 Berthe.i in the 

Turner Add i t i on in 1969 that displays the 

influence o l Preston Bolton's architecture. 

I lackney conf igured the Crawley 1 louse 

a round an internal cour tyard . He shaped 

the street trout o f the house to set the 

stage lor the row o l townhouses he 

assumed w o u l d be bui l t alongside it. 

Barnstone bui l t three houses in the 

backyard of a duplex he owned in the 

4900 bi„ck of Graustark Street in 1972. 
Each is 16 feet w ide , the w i d t h o f a single 

garage stall plus an ad jo in ing inter ior pas­

sage and stair. Barnstone described this as 

a "professor-ish exper iment " to test the 

feasibil ity o l bu i ld ing on such na r row 

frontages, whi le incorpora t ing the car. 

W i t h i n this compressed space, Barnstone 

used sectional d i f ferent iat ion to in t roduce 

a sense ot spatial exp.uisiveness. The rear-

facing l iv ing room is t w o stories high. It 

over looks a rear garden cour t , and is over­

looked in tu rn by a d in ing balcony on top 

o l the garage. The exter iors o f the four-

level houses are domestic in appearance 

w i thou t invo lv ing historical imagery. 

In 197.1, in the I 100 b lock of 

Barkdu l l Street, Keeland used the lu l l 

depth o f t o w n lots to design houses w i t h 

25 - f oo t -w idc street f rontages. Th is made 

it possible to incorpora te street- facing, 

double-car carpor ts w i t h each m m . 

Rather than s imply repeat ing uni t plans, 

Keeland in t roduced in terna l var ia t ions. In 

one, he had the rear- facmg l i v ing r o o m , 

wh ich opened ou t t o a sha l low rear 

cou r t , span the fu l l w i d t h o f the parcel. In 

another, he treated the l i v i ng r o o m as a 

glass-wal led box that projected i n t o this 

rear cou r t , w i t h very narrow slots ot out ­

door space separat ing the glass side-walls 

of the r o o m f r o m the side par ty -wa l ls of 

the ad jo in ing uni ts . The effect was magi ­

cal rather than oppressive, because ot the 

plav ol n H i . l i d hej i i ott the es l i i l i. i 

side w a l k . Koo l terraces increased the 

amoun t of usable o u t d o o r space. As 

Barnstone d id at Vassar Place, Keel.mil 

underplayed the facades. Barnstone and 

Keeland addressed the prob lem ol l imits 

w i t h span.d ingenuity. Each demonstrated 

the leasibihiv ot bu i ld ing spacious seem 
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Southampton Court Townhouses, 1983, Ziegler Cooper. Haddon Townhouses, 1983, Arquitedonica 

Arlington Court, 1985, William F. Stern & Associates. 

inn houses in a r o w con f i gu ra t i on , w i t h 

nn side w i n d o w s , on fract ions of t o w n 

lots that cou ld be sold m fee s imple , l ike 

conven t iona l , f reestanding houses. 

Other I lo t is ton architects in the early 

1970s sought to demonstrate the adapt­

abi l i ty of the tee-simple r o w house to 

exist ing t o w n lots. J im I 'owers, w h o 

w o r k e d lor Barnstone on the ( I r . ius tark 

Townhouses, designed and developed 

three townhouses at 441 )9 -1* M o u n t 

Vernon thai external ized single-car, gable-

roofed garages as Freestanding '"gatehous­

es" in f ront o f a r o w of two-s to ry t o w n -

houses. I t , I I . Donnel ley T.rdman, W i n t o n 

l:. Scott, and Peter C. I 'apademetr iou, 

three instructors at the Rice Univers i ty 

School of Arch i tec ture , co l laborated on 

the design o f a s ix-uni t complex devel­

oped by Trdman at V>0 I -1 1 Roseland in 

Mont rose . 1 his row employed concrete 

t i l t -wa l l cons t ruc t ion , in ter ior steel joists 

and deck ing, and stepped-section in ter ior 

p lann ing to lest the feasibil ity o) app ly ing 

warehouse const ruct ion practices to the 

townhouse. W i l l i a m T. Cannady, w h o also 

taught at Rice, designed a number o f row 

houses m the early 1970s. In a subdiv is ion 

that permi t ted duplexes, he designed a 

pair o l freestanding houses on a single lot 

at 2.166-68 Dunstan Road in 1973 that 

were, in effect, e longat ions ot their street-

fac ing, double-car garages. The stained 

w o o d siding reflects the emerging ecologi ­

cal look o f rhe 1970s, typical ly essayed 

w i t h a fo rmal restraint and lack o f e u r o 

version that set them apart f r om developer 

housing. Each o f these complexes resobed 

the issue ot the garage. The I'owers and 

Cannady complexes had die advantage of 

ful l lor depths, wh ich enabled them to 

main ta in exist ing front yard setbacks. 

The T r d m a n c o m p l e x , l i ke l ia rnstonc 's 

Craus ta rk Townhouses , was bui l t astr ide 

the na r rower d imens ion ot a corner lo t . 

so tha t houses face the side street 

ra ther than the ma in street. They over­

r ide ex is t ing setbacks and f i l l the l o t , 

w a l l i n g up the in ter io r side lo t - l i ne of 

the house next door. 

D u r i n g the early 1970s, the type of 

the ! lo t is ton townhouse was fo rmu la ted . 

It invo lved a rectangular ly-p lanned r o w 

house incorpora t ing a street-facing dou­

ble garage, w i t h l iv ing spaces stacked t w o 

or three stories behind and above the 

garage. Th is enabled the house to be sold 

in fee simple and e l iminated c o m m u n a l 

spaces that required an owners ' associa 

t i n n , regulat ions for use, and mainte­

nance fees. As the South A f r i can- t ra ined 

I lous ton architect A lan l ; . I l i rschf ie ld 

ohscrved ot such arrangements, " lex.uis 

don ' t l ike t o share." Architects W i l l i a m J . 

\nderson and I• >iIi R Wi lson designed 

and developed a number of exemplary 

r o w house projects in the lare 1960s and 

early 1970s in the Hissonnct and V i rg in ia -

Ferndale co r r i do rs that adapted the 

I lous ton r o w house type to var ious 

site configurations. 
In the per iod ot intense construct ion 

act iv i ty that occurred between the expan­

sion of the internat ional o i l market at the 

end o f the 1970s and its collapse in I9N2-

83 , a number o f more complex ly con­

ceived townhouse developments were 

bui l t . These complexes were arcbitectui . i l 

ly predicated on an at t r ibute o f Preston 

Bolton's and 1 toward l iarnstone's row 

house designs of the 1960s: the townhouse 

as urban design. They also relied on archi­

tectural design as a market ing too l . 

Taft Archi tects designed the s ix-uni t 

( i r ov i i i m i l 11 pwnhouses of I 9K0 at 

4,1 IS-4320 Floyd Street in the West End 

as ,\\\ exp lo ra t i on in layer ing o u t d o o r and 

indoor space I " create staged degrees o l 

commun i t y and pr ivacy. I heir analyt ical 

aesthetic d i f fered front the more sponta­

neous approach of H o w a r d Harnstone, 

but they addressed s imi lar issues. 

N e a r t o w n Development C o r p o r a t i o n , 

w h i c h developed and bu i l t t ownhouse 

complexes, emerged as the pr inc ipa l ta l ­

ent broker, emu la t ing at smaller scale the 

practice begun by Gera ld D. I l ines in the 

late 1960s of h i r ing w e l l - k n o w n archi ­

tects ( in Near town 's instance, H o u s t o n 

architects) t o give its projects a mar­

ketable degree o l design d is t inc t ion . 

Ziegler Cooper, W i l l i a m 1. Stern cv 

Associates, the I louston branch o l the 

M i a m i l i n n Arqu i tec ton ica , and A lan 

Hi rschf ie l t l p roduced designs for 

N e a r t o w n as we l l as other investors. 

Z i cg l c r Coope r and Stern gave spe­

c ia l emphasis to the design o f c o m m u n i ­

ty space in the i r comp lexes . S o u t h ­

a m p t o n C o u r t o f 198.} by Z ieg le r 

Cooper i nvo lved the i n c o r p o r a t i o n of a 

pr ivate street " i i a series ot resident ial 

lots in w h i c h townhouses were stacked 

t w o deep. Z ieg ler Cooper had co l labo­

rated w i t h harns tone on the site p l an ­

n ing o f the Ins t i tu te l a n e Townhouses 

nearby; they absorbed ba rust one's ab i l i ­

ty t o con f i gu re o u t d o o r and i n d o o r 

spaces in in t r ica te ways to create layers 

tha t made the complex 's pub l i c tho r ­

ough fa re seem more l ike a compact 

street f ron ted w i t h houses than a dr ive­

w a y bordered by garage doors . Stern's 

A r l i n g t o n C o u r t o f 1985 in the Heights 

also i nvo lved the redevelopment of a l ine 

ot I. i nne r single f am i l y lo ts . H e , t oo , 

stacked r o w houses t w o deep on the 

lo ts , w h i l e m a i n t a i n i n g the f r on t setback 

a long A r l i n g t o n Street. Stern's c o m m u ­

nal space is no t an i n te r i o r street but a 

cent ra l greensward tha i begins w i t h a 

st reet- fac ing gatehouse — iden t i f y i ng the 

comp lex as a c o m m u n i t y — a n d c u l m i ­

nates in a wa l led s w i m m i n g poo l cou r t . 

In each c o m p l e x , rounded w i n d o w and 

stair bays shape in te r i o r spaces w i t h i n 

un i ts wh i l e c rea t ing po in ts o f focus that 

v isual ly organize o u t d o o r spaces. 

A rqu i tec ton ica , in rhe H a d d o n 

Townhouses o f 1 9 8 1 , the first of four 

I l ous iou townhouse complexes i t 

designed, w o r k e d w i t h t w o corner lots 

across the street f r om each other near rhe 

Rivei Oaks Shopping Center. The I l ad -

don Townhouses are al igned in a terrace 

f o rma t i on facing H a d d o n Street, the side-

street, rather than M c D u f f i e , wh ich all 

other ad jo in ing houses face. The exter iors 

o f the townhouses act as street wal ls to 

channel space in a ne ighborhood of 

1920s br ick veneer cottages. Their rear 

elevations and the side elevations that 

con f ron t each other across M c D u f f i e par 

t ic ipate in t ins effort to conf igure urban 

spate, an ef for t no t much appreciated by 

ne ighbors , however, because of rhe 

change in scale and house type that 

Arqu i tec ton ica s townhouses aggressively 

imposed. Arqu i tecton ica 's exter ior 

designs were as fo rma l l y ex t rover ted as 

any developers ' , but their recesses, projec­

t ions , and co lo r comb ina t ions code 

changes of use and vo lume inside each 

house, as they do in Ziegler Cooper 's and 

Stern's designs. 

The Hous ton real estate depression 

that lasted f rom the m i d - 1980s th rough 

the mid-1990s sharply reduced the market 

for new speculat ively-bui l t townhouses. 

I oi isequeiuly, the practice o f commiss ion­

ing w e l l - k n o w n architects, as opposed to 

architects special iz ing in r o w house design 

for developers, was cur ta i led . An excep­

t ional project f rom ibis per iod , the 

W r o x t o n Townhouses of 1992 by Albert 

Pope and W i l l i a m Sherman, t w o young 

instructors at Rice, reaff i rmed the issues 

that amb i t ious architects typical ly consid­

ered cr i t ica l in new row house design. 

Rather than stressing exter ior imagery, 

file:///nderson
http://arcbitectui.il
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West End townhouses, 1999, MC2 Architects. 

West End Lofls, Deleting Avenue, 1999, Lorry S. Davis & Associates. 

WroKlon Townhouse!, 1992, Albert Pope and William Sherman. 

Pope and Sherman layered exter ior space 

w i t h simply composed Iront wal l planes. 

bui l t on a row o f lots in a ne ighborhood 

o f s ingle- fami ly houses, the townhouses 

respected the prevai l ing I ront setback so 

as not to overwhe lm die next -door neigh­

bors. Pope and Sherman reconsidered the 

spatial sequence o f entry to produce a 

capt iva t ing lobby c o u r t y a r d , an ou tdoo r 

room replete w i t h bu i l t - in fu rn i tu re , as a 

prelude to the Iront door. 

The recovery ot I lonston 's economy 

in the second halt o f the 1990s resulted 

in a b o o m in new, expensive, inner-ci ty 

row house cons t ruc t i on . A few ma jo r 

developers, such as Perry I tomes and 

l .ovet l I Ion ics, d o m i n a t e d the marke t . 

They ra t iona l ized the p r o d u c t i o n of 

hous ing uni ts so ef f ic ient ly tha t design 

d i s t i nc t i on , as pract iced in the early 

1980s, d id not c o m m a n d a compet i t i ve 

edge in th is market cycle. In t u r n , this 

Conf i rmed the posi t ion o i such architects 

as M a r i o n Spears Arch i tec ts , w h o spe­

cia l ized in p roduc ing t ownhouse designs 

for developers. Designs con fo rmed to the 

market version of the I lous tou t o w n -

house type, facades are arch i tec tura l ly 

maximized with scenographic devices, 
a l though in a row o l houses, house 

f ronts tend to repeat, rather than vary as 

the) d id in the 1460s. Since the late 

1990s, there has been a tendency t o 

max im ize site coverage and m in im ize 

o u t d o o r space. Townhouses in the '90s 

cycle are not iceably more spacious inside 

than those o f the 'SOs cycle. 

There are fewer arch i tectura l a l terna­

tives to preva i l ing market types than in 

the early l9X0s. Those that stand out as 

except ional are of ten developed by arch i ­

tects and other design professionals. The 

landscape architect James Burnett devel­

oped the lour unit I laskel l "Townhouses 

on t w o lots ove r l ook ing M e m o r i a l Park 

in 1995. 1 lis architect on the pro ject , 

Nata lye Appe l , absorbed the lessons of 

the 1970s and 'SOs in her design. As w i t h 

Stem's A r l i n g t o n C o u r t , she t ook advan­

tage o f a rear alley to prov ide garages on 

the hack ot each house. She and Burnett 

p rov ided a doub le layer of gardens 

between the street <md the f ron t door , as 

I.ii i Archi tects d id ,u d o n e C o u r t . Appe l 

was as ingenious as Arqu i tec ton ica in 

stepping internal sections and i n t roduc ing 

light from mul t ip le sources to avo id the 

boxcar sensation that results when light 

enters onlv I r om the na r row ends ot the 

house. She prov ided roo f terraces, as 

Burdette Keeland Jr. did, to maximize 
usable o u t d o o r space. 

M C - Archi tects , C h u n g and C h u o n g 

Nguyen , have developed, designed, and 

constructed townhousc rows in the West 

End and the Sixth Ward H is to r i c D is t r ic t . 

The ext rovers ion character ist ic o f market 

hous ing is internal ized in their projects to 

produce h ighly act ivated in ter ior vo l ­

umes. Tarry S. Davis has established an 

idemitv lor his West 1 m l I ofts in 

I I l lus ion's inner-ci ty market by develop­

ing and designing Calva lume-sur faced 

row houses, f irst in the West l ind and 

more recently in the M i d t o w n lax 

Increment Reinvestment / o n e N u m b e r 

Two. Dav is , w h o is p repar ing to expor t 

the t in townhousc to Dal las and Aus t i n , 

has b rough t an architect 's sensibi l i ty to 

the marketp lace, c ra f t ing a series of 

design var ia t ions that can be reproduced 

in r o w house arrangements or in larger 

gated enclaves. Arch i tec tura l ly , Dav is ' 

houses are m o d e m . H is in ter iors are e lh 

cient in their a l locat ion o f space rather 

than theatr ical but i l l -p lanned. H is sk i l l 

in p roduc ing visual ly memorab le yet spa 

c ious, f lex ib le, l igh t - f i l led l i v ing env i ron ­

ments causes his townhouses to stand out 

compet i t ive ! ) in a f ield populated w i t h 

ex t rover ted but poor l y integrated eclectic 

designs. Davis is especially p roud that a 

s igni f icant percentage of the buyers w h o 

purchase his townhouses are archi tects 

and other design professionals. 

In t w o inner-c i ty ne ighborhoods , 

M i d t o w n m the o ld South la id and the 

Treedmen's Town I l is tor ic D is t r ic t in 

1'ourth W a r d , t o w n houses have f igured 

as the arch i tec tura l shock t roops o l the 

C i t y o f I lonston 's e f for t to retake the 

inner c i ty lo r the a f f luen t , even though 

ib is entai ls d isplacement o f l ow- income 

residents and the des t ruc t ion o f h is tor ic 

cu l t u ra l landscapes. b o t h ne ighborhoods 

demonst ra te tha t the marke t , even when 

adher ing to design guidel ines imposed by 

L I S I I K lenient reinvestment / one hoards, 

is un l i ke ly to produce arch i tec tura l ly dis­

t ingu ished, or even ing ra t ia t i ng , u rban 

sel l ings. U n b u n d l i n g ex te r io r design, 

in ter io r p lann ing , and site p lann ing i n t o 

discrete features, character ist ic o i the 

vvav the market has t reated the t o w n -

house in H o u s t o n , may make sense eco­

nomica l ly , but it fai ls to p roduce coher­

ent arch i tec ture. The quest lo r architec­

tu ra l coherence, and the consequent 

desire for urban coherence, have consis­

tent ly set arch i tec tura l ly aware I lous ton 

townhouses apart f r o m those fo rmu la ted 

to respond to marke t preferences. The 

I lous ton t ownhousc emerged after I 9 6 0 

in response to a marke t searching for an 

expanded arrav ol m idd le - income hous­

ing types. Hut despite the recogn i t ion at 

Westbury and S000 I o n g m o i n that the 

townhousc had the po ten t ia l to shape 

urban space in vvavs that might prove 

appea l ing in the marke t place, its arch i ­

tec tura l value as a too l o f ci ty f o r m a t i o n 

has never ou tpe r f o rmed its economic 

value as a type ot hous ing un i t . 

The hard , though not i m m u t a b l e , 

t ru th is that the I lous ton townhouse is a 

d is t inct local type, as is the k i n d of 

u rban ism it presupposes: oppor tun is t i c , 

aggressive, f ragmented. I lous lon 's civic 

cu l ture of " a n y t h i n g goes" tolerates 

archi tectura l except ions that are more 

r igorously and respousiblv executed than 

the n o r m . But the very t ra i ts that ensure 

the r igor and responsibi l i ty of the excep­

t ions — site specif icity, spat ial ingei iu i iv , 

tectonic c lar i ty , f o rma l restraint — don' t 

lend themselves to the economies of mar­

ket ing and serial r ep roduc t i on . Even 

when design guidel ines have been imple­

mented, as in the tax increment reinvest 

ment /ones , the practices they ins t i tu t ion­

alize reflect the m idd le ot the spect rum 

rather the extremes. 

The d i lemma that (he Hous ton town-

house i l lustrates — is n p r imar i l y an eco­

nomic inst rument or a spatial place? — 

touches to an extreme degree on the con­

t rad ic t ion that animates I lonston's urban 

development . Examin ing the Hous ton 

townhouse in histor ical perspective exter­

nalizes the conf l ic ts between the ways 

architects tend to conceive of archi tectura l 

and urban issues and the ways these issues 

are trained in the larger cu l ture , wh i ch in 

f loi ist i iii is entrepreneurial i tilt t in I be 

archi tectura l point ot view is a minor i t y 

pos i t ion , at one extreme ot a con t i nuum 

whose midd le , in I l ous ton , is the market­

place and Us measure of value, m a x i m u m 

p i o l i i . This d i cho tomy makes it l ikel) that 

the Hous ton townhouse w i l l cont inue to 

enshrine the market 's images of " h o u s e " 

rather than enl ightened architects ' visums 

o f " t o w n . " B 

1, Henry-Russell Hitchcock, "Introduction," lira 
"ir.uy <•/ Houston Archittttvrt, Houston: t ontempo 
r.iry Arts Museum, I ktsl*4 uii|i.igiii.ni.-JH 

2. Charlotte lapley, "Town House Trend Rising 
in Houston." Houston Post, July 2t . 1961,section 7. 
P. I-
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AT LONG U S T , HOUSTON IS DENSIFVINC. The 

evidence, once pr imar i ly anecdotal , is now 

obvious wherever yon look. A wave of 

construct ion is washing over the inner city, 

f i l l ing in the empty spaces w i t h a variety 

of new residential structures. 1 a r k in the 

current boom the locus was on apart­

ments by the b lock , w h i c h have been bu i l t 

in great numbers everywhere in I lo t ts ton, 

most notab ly in the M i d t o w n area. 

D o w n t o w n , an un l ike ly market tor loft 

conversions, lias taken n i l . qu ick ly 

exhaust ing the supply o f o ld hu ik l ings. So 

tar, high-rise residential towers have been 

sparse, but tower cranes on the hor izon 

signify new lo f t and c o n d o m i n i u m con­

struct ion on Shepherd, 111 Rice Vi l lage, 

and 011 Mon t rose . I lu i cities are not bui l t 

on ly ot apar tments, lof ts , and towers. 

Instead, the focus of this densif ication 

is set a l i t t le lower, at the t w o - and three-

story level o f the fownhouses that are 

appearing in every available empty space 

— and sometimes pre-empt ing spaces that 

are not empty. lownhouscs have become 

the symbol o f a changing communi ty , and 

a l ightn ing rod fur an o l ten rancorous 

debate' about what I iouston should, and 

w i l l , look like in the future, l o r some, it is 

a welcome step toward true urbanizat ion, a 

move in the direct ion o f a t radi t ional 

metropol is in wh ich people congregate, 

wa lk the streets, leave iheir cars at home, 

and otherwise fu l f i l l the daydreams of New 

Urban 1 sts. I n others, they sij;nal an aban­

donment nt what has made I Iouston 

unique, and an unwelcome step toward the 

death ot the bungalow, w i t h its semi-subur­

ban patch ot green f lanking the streets. But 

given the current real estate market , t o w n -

houses are probably inevitable, f e w people 

can af ford a single house on a close-in lot. 

So the townhouse has become the detank 

opt ion for the urban denizen, be she a 

young executive newly arr ived to I Iouston, 

or a boomer couple w h o have iList shipped 

the last k id o f f to college. In a townhouse, 

you o w n your o w n turf f rom the ground to 

the sky. You can walk on it, p lant on it, 

park your car on it. A reassuring wal l sepa­

rates you I rom the idiosyncrasies ot your 

neighbors, You can call it home. 

It is no longer a question of whether 

we should have townhouses. We w i l l . Hut 

what should those fownhouses be l ike, 

how should they fit into I louston's existing 

urban fabric, and what might thc\ suggest 

about I louston's future urban character? 

Most of the recent townhouse construct ion 

has looked to other times ami other places 

for its inspirat ion. And wh i le there are 

ll ssons I,. I', learned l i m n the pasl, | x i 

haps there has been too much emphasis on 

surface architectural styl ing, and m o l ink 

on how a dense bui ldmg-type can create a 

CIIV. W h u li leads 10 yel anothei question: 

1 low can I Iouston create its o w n t o w n -

house bu i ld ing t rad i t i on , one founded on 

the city's o w n distinct urban principles? 

The presstires I Iouston now faces tor more 

efficient ut i l izat ion of scarce inner-city land 

are hardly unique to this part o f Texas at 

the t u rn o f the century. In fact, they are an 

impor tant aspect of the entire history o f 

urban development that, f rom Roman 

times to the present, has resulted in inf ini te 

variations on the problem o l how to house 

more people in a l imned amount o f space. 

Excluding apartment-type construct ion and 

high-rise housing, those var iat ions have 

tended to be based on a general townhouse 

typology, one w i t h a few basic principles: 

make the lot frontage nar row on the street 

w i th units right beside each other; con­

struct t w o or more stories using parallel 

c o m m o n walls wh ich provide l ire separa­

t ion and bear the floor and root loads: and 

w i th in these boundaries, maximize the 

amount o f l ight. Front elevations are 

repeatable bays ot w indows and doors , 

iisn.illv t w o or three w indows wide and 

t w o , three, or tour stories high. Using these 

principles, builders have generated .1 var i ­

ety o f t radi t ional townhouse types: burgher 

houses in Amste rdam, terraced houses in 

London , brownstoo.es in New York , brick 

row lioust-s in Bal t imore, ami painted 

Vic tor ian houses in San I'rancisco, to name 

a few. Each o f these cities developed a 

characteristic townhouse style that 

responded to local condi t ions. Of ten there 

has also been a largei scali urban strateg) 

formed by rows ot houses: the grand places 

of Paris, the squares and crescents of 

England, the alleys o l Philadelphia. 

In 17th-century Paris, the par t i t i on o l 

suburban royal estates ro prov ide housing 

lor the ar istocracy resulted in the develop 

mem of highly fo rmed urban spaces, 

beginning w i t h the Place Royale (Place 

lies Vosges) in 161)7-12 and con t inu ing 

w i t h the Place des Victo i res, the Place 

Dauph ine , an i l the Palais Royale before 

culminating with the Place Venddme 
( I d - - , but completed much later) In Jules 

Mansar t . I he Place Vendome employed .1 

novel strategy o l const ruct ing the facade 

http://brownstoo.es
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on a square according to an integrated 
architectural scheme, then selling the lots 
behind the w a l k to di f ferent developers. 

I his un i f o rm facade system later f l owed 

out to the Rue de K i v o l i , and eventually 

became the basis tor Baron I iausniann's 

standard apartment facade tor the boule­

vards o f 19th-century Paris. 

The speculative development ot estate 

property also drove the construct ion of 

brick terraced bouses in London in the 

17th century. Aristocrats fallen on bard 

(lines could turn their land in to income by 

subdividing and leasing the property to 

various developers, typically tor ^L ' years at 

a t ime. CConstruction of houses was con 

trol led by covenants in the lease, wh ich 

stipulated such things as un i fo rm heights, 

setbacks, and qual i ty of construct ion. 

Of ten, larger-scale archi tectura l in tent ions 

influenced the facades of ent ire blocks 

and the establishment of urban ^rcc i i 

squares. Af ter the f ire of 1666, mun ic ipa l 

bylaws did much the same as the pr ivate 

covenants, specifying four grades of house 

construct ion, f r o m four-story plus base­

ment and att ic d o w n to iwo-s tory . 

Developers employed pat tern hooks that 

suggested archi tectural treatments. 

London as we love it now was buil t then. 

D u r i n g the 18th and I l ' t h centur ies, 

d is t inct ive townhouse typologies also 

evolved in the young Uni ted Slates, 

A l t hough land was st i l l abundan t , in bur 

geonmg cities such as N e w Y o r k , bos ton , 

Phi ladelphia, Ba l t imore, Savannah, and 

San Francisco, a m o n g others, there was a 

demand for greater hous ing density as 

people clustered together to he close to 

the centers of emp loymen t . In many 

Amer ican ci t ies, b locks o f these t o w n -

houses prov ided a homogeneous back­

g r o u n d that remains an impor tan t part o f 

these cit ies' urban character. 

The townhouse typologies evolved 

over a long per iod ot t ime, emerging f rom 

a balancing act between publ ic and private 

interests, speculation and regulat ion, and 

boom and bust. Du r i ng most ot this devel­

opment the same basic townhouse types 

served as homes for the wealthy, the 

emerging bourgeois, and the w o r k i n g 

J.iss, Eventually, the result ing condi t ions 

o f overc rowd ing and squalor induced by 

such dense housing were round ly cr i t i ­

cized. As streetcars, then automobi les, 

made the open spaces sur round ing urban 

areas accessible, the Might o f the upper and 

middle classes to the suburbs was assured, 

dra in ing cities ot their tax base. Larger 

inner-city townhot ises were div ided to 

accommodate rental rooms, and t o w n -

house distr icts came [o be seen .is shims. 

In the 20th century, large tracts o l 

urban heritage were destroyed, in Europe 

by war t ime strategies o l incendiary bomb­

ing .\\\L\ in ibe t I.S. by post-war policies for 

bu i ld ing low- income housing. Inspired by 

the aspirations o f the modern movement, 

large sections of urban residential neigh­

borhoods were razed and replaced by high-

rise housing towers. It is only in the last 

few decades, as these housing policies 

proved an urban fai lure, that the advan­

tages o l townhotises have been rediscov­

ered. As the high-rise blocks have come 

d o w n , new townhouse districts have 

replaced them. And surviving areas of old 

townhouses have become objects o l gentri-

f icar ion. These centuries-old typologies, 

and the cities that they generate, have 

proven to work reasonably wel l for mod­

ern uses. The flexible f loor plans are adapt 

able not only to current housing prefer­

ences, Lin to commercial and inst i tu l ion. i l 

uses as wel l . 

Wha t does this have to do w i th 

I lousron's townhouses? I l istorically. not a 

great i leal. I [ouston has no long t radi t ion 

of dense housing. Ii wasn't unt i l the l'»60s 

that the city reached the requisite threshold 

density and land value to make townhous­

es appear as a housing op t ion . Surprisingly, 

the) were accepted In the market , appear 

ing in areas that were not otherwise dense, 

such as Mont rose and even suburban west 

I louston. lypical ly modest in scale and 

often only t w o stories h igh, these subur-

banized townhouses emphasized the ind i ­

vidual unit by stepping the plan and vary­

ing the materials. These bui lder townhous­

es, constructed w i thou t apparent benefit ol 

an architect, have weathered well and set 

tied in to a matu r ing landscape. 

Du r i ng the boom of the mid-*70s to 

mid-'KOs, architects d id get on board, pro­

ducing many interesting townhouse varia­

t ions, sometimes exp lor ing extremely tight 

Hoi •! plans or tnr i i in i in . i l images nl open 

space. In the current boom, townhouses 

have become even more ubiqui tous, w i th 

builders active everywhere inside the Loop, 

often on properties that few w o u l d have 

considered conducive to middle- or high 

priced housing. The increased demand has 

dr iven up land prices, ensuring that more 

and more exist ing bui ldings meet the 

wreckers' claws. This tune around the scale 

o f the townhouses is anyth ing bur modest, 

w i th builders often placing a four-story 
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Making Peace With Perry Homes 

By Yolita Schmidt and Gerald Moorhead 

Small chonges, big differences: 
Top photos show how the 
standard Perry Homes kitchen 
(an be transformed with new 
cabinets and color choices. 
Bottom photos reveal the 
advantages of removing trim, 
fireplace, and fan. 

Before: A light well goes through from the second to the first floor. 
After: Closed in, the lighl well become a lighl-drenched sealing nook. 

O U R FRIENDS WERE SURPRISED when we, a pair of architects, moved into a Perry Homes 

townhouse. Now filling the inner city and transforming old neighborhoods, these spec structures 

are hardly the image of quality design and construction that would attract a design professional. 

But last year, when we decided to look for a new house, we realized that land prices in our 

neighborhood at Shepherd and Alabama made building something we had designed ourselves 

prohibitive. We have lived in the area for more than 20 years and wanted to stay. Nal eager to 

lake on remodeling an old house again, we decided a spec townhouse was our only other eco­

nomic option. 

Driving to work, I watched as old tenement apartments on Woodhead came down and 16 

Perry Homes townhouse; went up. We were attracted to one unit in particular that had a north 

and-easl orientation and o large, open living and kilchen space filling the second floor. We knew 

what to expect from this type of construction and how lo make the most of a few simple changes to adapt the townhouse to our taste for a clean, modern space. 

We bought the property during framing, which allowed us to make some alterations in the Perry Homes norm, alterations Perry Homes was quite accommodating about. We had the 

fireplace taken out, giving us more wall space for books. A lighl well over the entry was floored over, providing a second-floor seating nook. Then we simplified the trim, eliminating all 

crown moldings and changing the baseboards and door trim to a simple, plain profile. These small revisions did a remarkable job of making the rooms feel more lighl and open. Since we 

couldn't gel the kitchen cabinets — marked by heavy moldings and an inefficient use of volume — changed, we replaced them after we moved in. 

We unified the three floor levels with the use of colors inspired by Mexican paper flowers on the three walls that form the stairwell: a golden yellow, intense magenla, and a 

clear true blue. A sofler sel of complementary colors derived from Frank Lloyd Wright's palette turn the sliding doors of the new kilchen cabinets into a variable, three-dimensional 

Mondrian composition. 

Like any architects, we're still making modifications. But we're pleased that we hove a suitable house lo work with, and happy we were able to change the heavy, traditional charac­

ter of the interior to a light, modern space using simple means at a modest cost. It's evidence of the possibilities inherent in even the most basic townhouse forms. Someday, builders 

may respond lo ihot evidence and provide more design choices for various tastes. Until then, sadly, the options ore few. But they're not, as we discovered, nonexistent. • 
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behemoth on a th i rd o f a lot . And archi­

tects w i th design ideas are mostly conspicu­

ous In i l ieir absence. 

Sti l l , th rough sheer lorce o f numbers, a 

Houston approach to townhouscs appears 

to be emerging, for good and i l l . Unl ike in 

cities such as Paris or San Francisco, where 

the townhouse type served to homogenize 

the background fabric, in 1 touston the 

emphasis has been not on un i fo rmi ty , but 

rather on eclecticism, a reflection perhaps 

of the city's hodgepodge nam re and the 

pr imacy o f the ind iv idual house. A few 

townhouse developers have sought large 

parcels o f land on wh ich to th ink in larger 

terms, and block-size developments 

appearing on previously unused land have 

t ransformed the character of large parts ot 

southeast M i d t o w n . In o ther areas, such as 

the v ic in i ty o l the River Oaks Shopping 

Center, the redevelopment of smaller rracrs 

has been so pervasive that ent i re residen­

tial streets have changed f rom single-house 

scale to block after b lock o l townhouscs. 

But wh i le there have been some interesting 

interludes here and there, at the urban 

scale something is stil l missing. 

Indiv idual ism sti l l t rumps urbani ty. 

The more typical strategy in Hous ton 

has been to develop at a smaller scale in 

more established neighborhoods, subdivid­

ing as few as one or t w o lots. The geome­

try of subdivis ion and the current bu i ld ing 

restrictions dictate that a SO foot by 100-

foot interior lot can leasibh he div ided into 

two 2 s loot by 1011-foot lots — interesting-

K enough, the same lot si/c as a N e w York 

brou i is tone. Hut by placing a 20- foot dr ive 

d o w n the middle, t w o interior lots can sup-

port six townhouscs. And a single corner 

lot can lie divided into three 33- fbo l by So 

foot lots. Since a corner lot can support 

one more townhouse than a similar inter ior 

lot , and because each unit has direcl access 

to the street w i th no need for construct ion 

of a common dr ive, corner lots are the 

most desirable to developers. 

Such piecemeal development o f smaller 

properties for townhouse use can radically 

alter the texture of exist ing neighborhoods. 

No t surprisingly, owners of houses and 

bungalows object to the d isrupt ion of scale 

and density, the v io lat ion o l prevai l ing set 

hack lines, and the long shadows cast by 

high walls caused by the incursion of t o w n -

houses. The revised development ordinance 

at least gives property owners who are not 

otherwise protected by deed restrictions an 

opportunity to enforce prevailing setback 

lines, and this in itself can greatly discour­

age developers. Hut in the VIK\. you cannot 

make a denser city out o f the exist ing bun 

ga low texture, and since Hous ton w i l l be 

denser, something has to give. 

Perhaps a solut ion for I louston's urban 

g row th lies in encouraging the latent pat­

tern of " b o o k e n d " development, capitaliz­

ing on the exist ing predilection ot t own 

house developers t oward the more efficient 

corner lots. Imagine a pattern where rows 

of consistent townhouscs occur along the 

short block col lector streets, and act as 

"gatehouses" to single-family houses on 

quieter long block streets. Small adjust­

ments in the p lanning ordinance could fos­

ter such g r o w t h , whi le further discouraging 

development on streets where strong hous­

ing patterns already exist. I lere one might 

hope that designers could learn the tr ick of 

tu rn ing the corner w i t h an effectively 

designed unit for that special locat ion. 

Hut if the city is beginning to develop 

an urban pattern based on the townhouse, 

it has yet to create much o f a townhouse 

style. I he designers o l m o d e m t o w n -

houses have to contend w i t h several p rob ­

lems not faced by o lder bui lders. The 

niosl hasii of these is bow to ileal w i t h 

the au tomob i le , at least t w o o f wh ich are 

typical ly attached to each dwe l l i ng un i t . 

The accommodation of a 20-foot-wide 
garage, w i t h its accompany ing door, dr ive , 

and curb cu t , has been wide ly seen .is 

det r imenta l to the pedestrian character of 

the street, especially in a unit that itself 

may be only 20 feet w ide. The prob lem o f 

the garage is not unprecedented, however. 

Even histor ic townhouscs exh ib i t raised 

f loor levels, as a way to get away f rom 

the d i r t and odo r o f the street and to pro­

vide a lower service or basement f loor, 

w i t h bridges across the coal chute and 

steps up to the entry level. So the d i l f i eu l -

u is less the need for a garage than h o w 

the garage is bandied. Here, some design 

insp i ra t ion is cal led for, to shi f t emphasis 

f r o m the garage to the entry and the 

f loors a b i ne . I he piano nuhile is a great 

t r a d i t i o n . At least L\\\ au tomob i le cntrv al 

street level impl ies some connect ion to 

the street. A more egregious an t i -u rban 

re lat ionship that has appeared a long w i t h 

ma in ' new townhouscs is a wa l l facing 

the street, shu t t ing o f f completely any 

connection between the public and the 
pr ivate rea lm. 

Another design d i f f icu l t ) is the general 

thinness o f current construct ion and mate­

rials. Th is thinness arises not so much f rom 

the lightness o f the w o o d frame — which is 

often crit icized .is being somehow made-

0 

Subdivision of Houston lots lor townhouse construtlion. 

quate, when in fact it is an extraordinari ly-

strong and , i l properly mainta ined, durable 

bui ld ing system — but f r om the th in 

veneer and w i n d o w systems that are too 

often used along w i t h it. A brick bearing-

wa l l , as t radi t ional ly used, is 12 to IK inch­

es thick or more, whi le a modern brick 

veneer on a w o o d frame is S inches th ick, 

and the ubiqui tous I M S — external insula­

t ion f inish system, commonly called by the 

trade name Dryvt l — is one inch over I he 

frame. The real problem here is nor the 

thinness itself, but how builders have react­

ed to it , wh ich is to use I l l s ' plastic char­

acteristics to apply a cake icing o f decora­

t ion to the entire bui ld ing. Typical ly, these 

decorations violate all rules of classical 

ornament , good taste, and general 

restraint. A n d , on the subject o f inappro­

priate and excessive ornamenta t ion , can't 

we do w i thou t those goofy parapets and 

those l i tt le precast keystones above every 

w i n d o w and door.' 

Trad i t iona l w o o d double-hung w i n ­

dows have visual depth and shadow, whi le 

their contemporary a lum inum counterparts 

have frame, mu l l i on , and glass all essential­

ly in the same plane, result ing in a certain 

flatness. In add i t ion , the entire window is 

sei ,u ihe surface o l the sheathing, mak ing 

it very close to the exter ior veneer. In 

English terraced houses, w indow recesses 

o l nine inches or more were required by 

regulation to min imize the interior's expo­

sure to burn ing embers. Though burn ing 

embers aren't a serious urban problem any­

more, the shal low depth they led to 

remains appealing. A window manufactur­

er could do a real service b) designing a 

window w n h some thickness to n thai 

wou ld not be prohibi t ively expensive. 

Hut there is a much deeper difference 

between the t rad i t iona l townhouse and its 

modern Hous ton counterpart than th in 

w indows and over-decorated surfaces. It is 

.[ basH phl l i isophu ,ll , l i l l i : i l u e , . I I I . I .1 

crucial point to address if I touston is ever 

to discover its o w n townhouse bu i ld ing 

t r ad i t i on . In the case of the t rad i t iona l 

townhouse. each single propertv has tend 

ed t o be seen as a part o l a greater urban 

cont inu i ty . T rad i t iona l townhouse bui lders 

subscribed to a c o m m o n vision o f the city. 

The design of their bui ld ings came f rom a 

body o f c o m m o n experience, a t rad i t ion 

o l Construct ion often expressed in pat tern-

books. Houses l inked together to f o rm 

Streets, and streets combined to make 

cities. Consistent bu i ld ing hues, mater ials, 

and w i n d o w types and sizes made each 

townhouse a piece ot the larger u rban 

who le , a backdrop to the variety o f life 

i i: n I 
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"Bookend" pattern ol Houston townhouse development. 

that occurred not just inside, but also out­

side on the streets. Hvcn 1 touston develop 

ers of the l lJ20s and ' ?0s had such a 

vision: the bungalows many people love so 

much were the developer products o f an 

earlier per iod. 

Hut in H o u s t o n today, a single t o w n -

house is more l ikely to be seen as the u l t i ­

mate expression ot the i nd i v i dua l , even 

though it may be designed by a developer 

t r y i ng to d is t inguish himsel f in the mar­

ketplace, l-'.ach townhouse , or g roup o l 

townhouscs , can shout , " H e r e I a m . " A 

c i t j generated by this a l t i tude is an accu­

mu la t i on ot disconnected local episodes, 

each compet ing tor a t ten t ion . I ron ica l ly , 

th is approach does l i t t le to support a 

publ ic discourse. Rather, it enables the 

ind iv idua l to t u rn w i t h i n , to pursue his 

interests in pr ivate. 

A n d what about the architects? Either 

by bui lders ' d is inc l inat ion to uti l ize their 

services, or the architects' d is inc l inat ion to 

prov ide them, architects have not been 

involved to any great degree in the current 

round ot townhouse p roduc t i on . Hnl even 

more fundamenta l ly , architects may be 

dis incl ined to engage in anonymous ci ty-

mak ing . The architect is t ra ined to sec 

each bu i ld ing as a cr i t ique o f the status 

q u o , a w o r k o f ar t . Expression and novel 

l \ are lughK valued and rewarded. l o 

look at hous ing as part of the urban fab­

r ic , however, requires the opposi te po int 

of view. I he architect must par t ic ipate in 

an ongo ing process, must accept tin- pr io i 

steps in the evo lu t i on , and then improve 

upon them to pass on to the next stage 

o f deve lopment . 

What thai means I « n! ses in 

I loustoi i is simple in concept, it di f f icul t in 

execut ion. It means look ing to what others 

are doing not in order to come up w i th 

something radically different, but in order 
to conic up w i t h something compat ib le , i t 

means nol endless sell-expression, but an 

active search lor a I touston style, or at 

least a I [ouston approach. 

Wha t should that style, that approach. 

be? There are no easy answers, b i l l there 

are some urban principles that might serve 

as guidelines, l ischew novel ty; embrace 

repet i t ion and bui ld lor the cont inu i ty of 

the urban fabric; address the street; keep 

the facade simple; restrain embel l ishment; 

use good materials ami concentrate ihem 

where ihey w i l l do the most good . A n d in 

a city that is g row ing ever more dense, 

where the space between people is shr ink­

ing as the connect ions between them 

expand, always strive to do one th ing: 

Respect your neighbors. • 
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The many views along Montrose, begining with the museum district as 
seen from the Warwick Hotel (left). Above: MFAH Central Administration 
and Glassell Junior School building. 

The Lillie and Hugh Roy Cullen Sculpture Garden. 

BY B R LICK C . Wt : BB 

T H E M ARE PLACES THAT HOLD CHIT interest 

Ill-cause they seem to compress time unci 

s|i.ice into ,t picture ot the city in minia­

ture. Grady Clay, a longtime editor ol 

Landscape Architecture Quarterly and a 

keen observer oi titles, tailed fhertl "epit­

ome districts" — places that are crammed 

with clues that trigger our awareness ot 

the larger scene — things around the 

corner, processes out of sight, history all 

hut covered op." 

Montrose Boulevard is one of those 

places. In a city with few notable con­

tenders, it, or at least that portion oi it 

that begins at Mecom Fountain and ends 

at the intersection with Westhcimcr Road, 

is arguably Houston's most urbane street. 

It serves as a bridge between the refined, 

right bank culture of the Museum District 

ami the left bank counterculture sinmg 

out along Westheimet. Along the way it 

gathers up an eclectic collection ol busi­

nesses, cultural institutions, apartments, 

and restaurants — a few ol them squeez­

ing alfresco dining into the narrow side­

walk right-of-way — and arrays them in a 

way that has the look and feel of that 

rarest of Houston happenings; a pedestri­

an /one. It is also the source of often curi­

ous discoveries, among them such entities 

as the Consulate General's Office of the 

People's Republic of China, a proletarian, 

concrete-block stronghold with a smalt 

signboard holding a brace ol fading pho­

tographs ol ( hinese celebrations. 

Vim can actually take a decent stroll 

along the boulevard and feel reasonably 

well accommodated and diverted. Niirth 



C i t e 1 I ' a 1 ! 29 

E V O L V I N G 
|y^ | HISSONNFT 

B O U L E V A R D 
C I S I 

THE E V O L U T I O N OF AN U R B A N S T R E E T , H O U S T O 

II 

& hypostylc hall bridging the street: the U.S. 59 viaduct. Montrose developer J.W. Link's Monlrose mansion, Songuiner, Stoats & 
Barnes, 1912, now part of the University of St. Thomas. 

View looking north toward the Alabama Street 
crossing and the high-rise Pare IV Condominium!. 

<il Westheimer, the bou levard sheds some 

<it its dignity, unravels into an inner-city 
version ol .i strip wad becomes more 
aware of the view from the automobile 
than the view seen from up close. 

Epitome districts change, with only 
traces of .1 lornu-r life surviving from one 

generation to the next. Present day 

Montrose Boulevard is a product of such 

changes, and is a tar cry from its original 

formulation as the spine of a 260 a< re 

subdivision built cm the then-outskirts of 

Houston. One of several residential 

developments in the city's street-car sub­

urbs, Montrose Place was pin together in 

191 I by J.W. Link, a lawyer, lumberman 

and former mayor of Orange, Texas, 

l i nk assembled land between Richmond, 

Pacific, Tatt, and draustark streets from 

25 separate owners and set out to create 

I lousion's poshest neighborhood, naming 

it after the Royal Borough of Montrose 

in Scotland. In a precursor to what 

would happen in dozens of later themed 
subdivisions rli.u sought metaphorical 

respite from the heat and relentless ll.it-

rtess ol I louston's topography, he gave 

Scottish I lighland names to most of tin-

streets as well. 

The Houston Land Corporation, 

which Link formed with several other 

leading I [ouston businessmen, provided a 

modern, comprehensive infrastructure for 

the new development, one that included 

complete water, sewer, gas, paving, curbs, 

sidewalks, and landscaping in the selling 

price of lots. A feature ol the plan were 

Idiii major boulevards — Yoakum, 

Audubon, l.overt, and Montrose — with 

esplanades that were landscaped with 

seven tram-car loads of pahn trees and 

4,000 large shade trees. 

Montrose Boulevard was not planned 

Itist for the wealthy; Link provided a 

hierarchy of lot sizes and locations s<> 

that even persons of modest means could 

afford one. Houses were required to cost 

a minimum of $.1,000, But to encourage 

others to think in grand terms, Link 

buih a mansion for himself on Montrose 

Boulevard at a cost of $60,000. The neo­

classical house- was designed In architects 

Sanguiiiet, Staats & Barnes of Tort 

Worth, and constructed of limestone 

imported from Carthage, Missouri, and 

cream colored vitrified brick with enam­

eled terra COtta gla/ed accent tiles. The 

lavish interior included a 40-foot by 20-

foot living room with high wood1 wain­

scoting, wood-beam ceilings, and fire­

places ot English Caen stone. There were 

five bedrooms on the second floor and a 

large ballroom on the third. I ink sold the 

house to oilman T.l'. Lee for $90,000, 

and in 1946 Lee in turn sold it to the 

Basihan Fathers to form part of the 

nascent campus of the University of St. 

Thomas, where it presently serves as the 

administration building. I tther Inn houses 

Followed, and by 192 s Montrose Place-

was essentially built out. It continued to 

be a distinguished address up until World 

War It, with many ol I louston's elite fam­

ilies calling it home. 

Although the Montrose tract that 

Link developed is still a neighborhood of 

distinctive houses, very little evidence 

remains of the stately homes he promoted 

along Montrose Boulevard. Including the 

Link Mansion, only eight houses remain 

on the boulevard, and all of them have 

been converted to non-residential uses. 

Among them are two houses designed by 

Alfred C. Linn. One, the 1'ondren I louse 

at .1410 Monirose, 192.1, is now La 

t olomhc d'Or restaurant, and the sec­

ond, the Westheimer I louse at .1700 

Montrose, 19] 9, now contains offices. 

Another I inn house at VS04 Montrose 

was razed in I99K to make room for the 

awkward backside view of an addition to 

Annunciation Orthodox t lunch. 

The deed restrictions that had pro 

[cued the exclusively residential character 

of the Montrose development expired in 

I 936, abetting a chain of dislocations. By 

then the automobile had become a prima­

ry determinant ot the form ol vines, New 

suburban developments were luring peo­

ple away from the inner city, and the 

unprotected properties along Montrose 

Boulevard became more valuable as sites 

hii e,as stations, offices, and other com­

mercial uses. Many houses were convert­

ed to rentals, subdivided into duplexes or 

apartments and then demolished to in,ike 

room lor a strip ot purpose-built com­

mercial buildings, apartment buildings, 

and cultural institutions. In the late I 940s 

in response ro the growing volume ol 

vehicular traffic, Montrose Boulevard 

smith ol WeStheimet was enlarged by 

removing its esplanade. 

During the 1960s and 1970s, 

Montrose became more a state of mind 

than a location, tt was I louston's version 

of Creenwich Village — albeit a "drive-

in " version, according to a I1 ' - I I Imislon 

( 'hronidf article. The relaxed attitude m 

the area, a reflection of the ethos " I the 

Age nt Aquarius, appealed to a wide 

range of people looking for or already 

experimenting with alternative lifestyles. 

The central axis tor this action stretched 

out along Westheimer, which developed 

into a kind of free /one. Houses wen-

converted into antique shops, topless 

joints, boutiques, bars, and restaurants, 

and were frequently treated to decorative 

makeovers that reflected the anything-

goes aesthetic of the hippie culture. The 

intersection ot Montrose and Westheimer 

became an epicenter loi students, 

dropouts, and runaways looking tor the 

Zeitgeist. I he action didn't -.pn ad ver} 

far along Montrose Boulevard, but the 

big old homes in the neighborhood were 

often subdivided into apartments or Used 

tu house communes. I here was tension. 

Westheimer nightlife did nor mix well 

with long-time residents or young lanii 

lies who were seeking stability. 

Montrose Boulevard managed to 

weather the impacts of these changes rea­

sonably well, in part because prestigious 

institutions gave it a solid anchor. It was 

a case in which the street's prevailing 

character was itself a primary asset, and 

tended to attract restaurants and other 

kindred businesses whose own personal-

were fashionably mixed and matched. 

Among the major north-south streets that 
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Below: Montrose Boulevard, seen in panorama a black before (he 
intersection with Westheimer. Right: The Westheimer intersection, 
during regular business, and far right, during the Gay Pride Parade. 
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.e crossings 

Like a tangential conversation 

of a street 

connecting it with other places 

slice through the ri-skleiHi.il fabric ll.ink­

ing U.S. J9, Montrose boulevard stands 

apart as an internal street having no 

direct connection to the freeway system. 

Advertising signs on buildings tend to be 

small and understated, and parking is not 

obvious. In the section ut Montrose 

boulevard that nuts from the museums to 

Richmond Avenue, only a few building*. 

break the dominant character — the 

(•(Midyear l ire Store, a converted service 

station whose orientation is more about 

cars than people, being the most conspic­

uous example. 

As a rule, oilier buildings are pulled 

close to the sidewalk, sometimes with 

intervening landscaping, and parking is 

either tucked in back or to the side. 

Some approaches are ingenious — the 

( ampanile. a renovated church that 

houses a branch of the I louston Public 

Library and, in what was once the edu­

cational wine,, a tail of small shops and 

restaurants, is a model pattern, one that 

addresses both the pedestrian and the 

car. It provides a token parking court up 

I mi i i . while accommodating the greatet 

part of the parking behind in a lot and a 

tiered garage. Other buildings take a 

more ad hoc approach, relying on curb-

side parking and, in the case of the 

Chelsea Market, using fringe space under 

the elevated section oJ U.S. >9. Even two 
chunky suburban-styled buildings ninth 

iii Richmond, the Kroger Grocer) .w<-\ 

the Walgreen Drugstore, both with large, 

front-loaded parking lots, are more com­

panionable than might be expected. 

Other formulaic strip centers, a block-

long, mustard -yellow one at J939 

Montrose and an I.-shaped model at 

3407 Montrose whose parking lot is spa 

tially trained by ,i tcn-stor> modern 

office building across the street, benefit 

from being lodged in the urban fabric 

rather than being spaced out, as they 

would be in the suburbs. 

Cross streets offer major points o l synco-

pation in the structure of a street. Kach 

crossing brings another character into a 

conjunction that is highlighted at the cor­

ners, lake a tangential conversation, the 

crossings dissipate the singular focus ol 

an avenue, connecting it with other 

places. A hierarchy develops: sometimes 

one street dominates, sometimes .mother. 

Still others, recognizing the potentials of 

a corner to unite rather than separate, 

treat their two laces more or less equally. 

I he southern portion of Montrose 

boulevard is marked by four major street 

crossings and one freeway overpass. The 

tust crossing, at bissonnet Avenue, is 

I loiiston's best example of the City 

beautiful movement. Here, three muse­

ums are brought together: the Museum of 

Tine Arts, Houston, with its modern neo­

classical brown Pavilion bj Mies van der 

Kobe, |9~4 ; the shiny-skinned, parallelo­

gram-shaped Contemporary Arts Mu­

seum. Ciiinnar birkcrts is: Associates, 

1972{ and the l.illic and I high Roy Cul-

leu Sculpture Garden, Lsamu Noguchi, 

|9Kf>, a labyrinth of free-standing planes, 

hillocks, .iiu! In e formed landscaping. 

Also part ol the crossing is the anom­

alous villa that I louston architect Wi l­

liam T. Cannady built for himself in 

199), a house that is imposing enough to 

fit in with the neighboring museums. 

Hie buildings are wildly divergent 

stylistically, though with the exception of 

the Carmady House, which is decorated 

down to a domestic scale, they all 

demonstrate variations on a minimalist 

aesthetic. The interaction among the 

museums is complex. The brown 

Pavilion, opening up its interior as ,m 

extension of a narrow fringe of sidewalk, 

reinforces the gentle curve of Bissonnet, a 

move deflected by the razor-edged cor­

ners and blank sides ol the ( oiitemporary 

Arts Museum, whose shape, set into the 

orthogonal street grid, creates a back­

ground for a triangular patch of space 

facing the intersection. This small but 

prominently positioned scr.ip of real 

estate, once embellished with temporary 

sculptures, art installations, and banners, 

has been quieted down consider.ibk In i 

landscaping plan with a pool and benches 

that creates a street-level plaza, both 

buildings push their points of view 

almost to the paradigmatic —the 

MFAI I's glass box registering clarity and 

openness and the C AM"s metal box, 

whose entrance is a narrow slot at one of 

the vertices, an air of indiflerence and 

mystery. The sculpture garden does a 

good job of acknowledging each by giv­

ing the MI-'AH a large garden space and 

responding to the angularity o l the C A M 

in its interior spatial divisioning. 

Hie controlled character of this auspi­

cious beginning to Montrose boulevard is 

extended another block north by the 

Glassell School of Art, S.l. Morris A w . 

dates, 197N, on the east side of Montrose 

and the Mr'AH's Central Administration 

and Glassell Junior School building, 

t arlos limenez and Kendall/3 leaton 

Associates, 1994, on the west. The latter 

turns an appealing and elegant entrance 

facade to the boulevard, with well-com­

posed windows that express the various 

functional volumes within. The Glassell 

School, by contrast, is a mall-like struc­

ture, wuh its main entrance opening onto 

the sculpture garden and its primary axis 

running parallel to Montrose. This con­

figuration leaves a long, reflective, glass-

block wall lacing the street that is nnl\ 

interesting at night, when the interior is 

revealed. One block north, the pic­

turesque, regency-style fourth Church ol 

Christ Scientist, Wilbur foster, 1941). and 

the brooding Holland House Masonic 

lodge Number I, Will iam McCinty, 

1954, address each other in a cross-axial 

metaphysical dialogue. 

Montrose boulevard's other major 

intersections are far less distinguished. At 

Montrose and Richmond, a gas station, 

opening onto Richmond, and a conve­

nience store and branch bank, both sited 

diagonally, are gathered and settled by 

the quiet ol the five-story International 

bank of Commerce building. The Ala­

bama crossing is populated hy three gas 
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Stations, two facing onto Alabama and 

the other onto Montrose, and the stately 

Link Mansion, which gives the secluded 

campus of the University of St. Thomas a 

Montrose Boulevard address. The I.ink 

Mansion, with its grand front porch and 

porte cocherc and blocky massing, is 
itself reminiscent ot an old-style gas sta­

tion, but with much more opulent scale, 

detailing, and material richness. The gen-

erous landscaped lawn, which formerly 
opened onto Montrose, was in I9KK pri­

vatized hy wrapping it behind a perfunc­

tory brick wall with metal bars, a wall 
thai disfigures the character ol the house 

and diminishes its street appeal. 

Where the Richmond and Alabama 

crossings oiler hints of the changing char­

acter of Montrose as it moves northward, 

iIn Wcsthcimer intersection, where Mon­

trose Boulevard once ended, is a resound­

ing finale to the street's graciousness. 

I lere the ragtag commercialism of West-

heimer prevails, producing an intersection 

that includes a Taco Cabana drive-in 

restaurant with an apron parking tot, a 

convenience store and gas station, a phar­

macy at the tail end ot an inchoate strip 

of long, low buildings, and a newer strip 

center dominated by Blockbuster — the 

name is Dickensian — and an Kckcrd 

Drugstore that faces onto Wcsthcimer. 

It looks like a hundred other Houston 

intersections, most ot them in older sub-

iirhan areas, except for the little ironies 

ihat spill out along Montrose, where 

stores such as Atomic Music .u\i\ Extreme 

Skin Art and I ondoms Galore sidle up to 

the Interfaifh Ministries for Greater 

i [ouston. The intersection holds a sym­

bolic cachet as the location of the silver 

disco hall that's raised above the street 

during the annual bacchanal of the Gay 

Pride parade. Just north of the intersec­

t ion, a jazzy pylon marks the location 

of the flashy Montrose Townhouse lo f ts , 

I. Phillips/Wild Design, 1997. In places. 

Westheimer can be fascinating!) tawdry, 

especially at night, when it turns into a 

kind of streetwise costume party. Hut 

when it reaches Montrose, most ot ili.it 

character has been neutered by corporate 

symbols of the non-place urban realm. 

This is too bad, since properly configured 

.is ,i peoplt place and perhaps populated 

hy institutions such as the Art Car 

Museum and a few kindred bars and 

restaurants, the intersection could become 

a lively meeting place for the cultures of 

the two streets. 

As notable as the intersections is a 

cross axis that appears in the form ol the 

U.S. s1' viaduct, a formidable inirusion 

whose gntt\ underside has been likened 

to a vasr hypostyle hall. The viaduct seg­

ments Montrose, creating a shadowy 

underworld where, to the consternation 

of neighboring residents and business 

owners, vagrants often take up residence. 

All this wil l come to an end in the next 

few years, when this section of U.S. 59 is 

depressed below ground level. Like the 

successful effort by |.W. l i nk to get an 

existing railroad line relocated outside the 

boundaries of his development, lowering 

the freeway is an act ol purification. The 

remarkable project was spearheaded by a 

coalition of neighborhood groups and 

civic associations who convinced the 

Texas Department of Transportation that 

this was a more reasonable solution than 

widening or double-decking the overbur­

dened roadway. The scale and expense ot 

the project is daunting, but when com­

pleted ii will open new continuous vistas 

along Montrose Boulevard. The cross-

.isi.il gap :h.II Minimise will soon doss. 

however, will remain, unless the bridge 

built to span U.S. 59 can itself mend the 

rift, perhaps hy becoming a contempo­

rary version ol the Polite Vecchio. 

Many of the buildings thai line Montrose 

Boulevard are nondescript, ol the kind 

that establish ,\n urban background. 

Cithers stand out as a part ot a repertoire 

of little urban experiments that have 

popped up over tlu- years. Chelsea 

Market, which opened in I98J on .i 

burned-out block m the shadow of U.S. 

59, was an attempt by architect John 

Kirksey and partners lance Goodwin and 

Norbert Choucroun to create a commer­

cial development that both opened out 

onto the public street and contained a 

secluded pedestrian promenade within. 

As a typological prospect, it suggests an 

alternative to the auio-donunated snip 

tennis thai fill the city's commercial hin­

terlands. Hut it was never more than a 

segment ot the length it would have 

needed to be to prove itsell. People found 

it a perplexing anomaly; stores located 

behind the esterioi frontage, or, even 

worse, un the second floor, went unno­

ticed. Despite winning several design 

awards it was troubled almost from the 

beginning. By |9K~ the center was is 

percent empty and fell into foreclosure. 

Not long after, it lost two of its bigger 

clients. Banana Republic and the upscale 

Anthony's restaurant. It was also trou­

bled by mismanagement in the hands of 

Resolution "Trust Corporation, which 

never seemed to understand what to do 

with the property. It's a good thing they 

didn't throw the baby out with the bath­

water, though. Today, anchored1 by long­

time tenant Butera's, a delicatessen that 

moved from a location closer to the 

museums, and the upscale Redwood 

Gri l l , the center seems to have found its 

metier. Main Street Theater occupies a 

back corner of the complex, and most ot 

the in-between and upstairs spaces have 

become offices. 

A little farther north at 410(1 

Montrose is the Campanile, Ray Bailey 

architects' noteworthy conversion ot the 

Central Church of Christ, William Ward 

Watkin. 1941. 1947, The first non resi 

deiiii.il building to be constructed on the 

boulevard following the lapse ol deed 

restrictions, the church in 19Kf> had its 

educational wing made over into shops. 

restaurants, and offices, while the mam 

sanctuary was made available to the 

Houston Public I ibrary. The T-shaped 

plan of the complex neatly embraces a 

small front-court parking lot thai is 
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sometimes used for outdoor activities. 

Several large apartment projects also 

attract notice, among them the twin tow­

ers of the Pare IV and V Condominiums 

.it >M4 and 36(10 Montrose, Jenkins 

Hofl Oberg Saxe, 1963, 1965. The 12-

story buildings dwarf their neighbors and 

could have inflicted considerable damage 

to the street had ihcy followed the pre­

sent-day practice of garnishing upscale 

apartment buildings with garish, thematic 

decoration. Instead, they exude the stud­

ied simplicity and precision of the mod­

ern movement in clearly expressed modu­

lar construction ot a while concrete frame 

and brick infi l l . The two buildings are 

well sited, with one holding the street 

edge and the other stepping back to cre­

ate a front open space, 

The Court at Museum's Gate, a some­

what overbearing postmodern, period 

piece of 1980s vintage at 4004 Montrose, 

l ompendium, T'SS. is low rise in fact but 

bulky and over-coded in effect. The intri­

cate plan densely fits 4? units and neces­

sary parking onto a relatively small lot, 

bur smothers its exterior space within a 

formidable brick wrapper, giving it the 

look of a fortified enclave, a look partially 

relieved by exuberant landscaping ot the 

narrow strip of ground between the build­

ing and the sidewalk. 

Nearby at 4N0I Montrose was, until 

recently, a vividly painted, suburban ranch 

house that had been moved trom a lot 

across the street to make space for Bell 

Park, a neighborhood-scaled garden 

respite with a pool and fountain. The 

house bad marked the entrance to 

Gra mercy dallies, P. Stanley Piper, I 'US, 

a revivalist British, Tudor-style residential 

village located in a landscaped 1.37 acre 

setting. Apartments are still there at the 

rear of the sire, but where the house was 

is now empty land on which a 19-story 

high-rise apartment building wil l soon be 

erected. The Moiifrose-froiiring section of 

Gramercy Cables was the subject of a bat­

ik- between preservationists who wanted 

to save the buildings and the Hinger 

Companies, which sees the land support­

ing some 2X0 loft-style units. In the con­

text ol I louston's wi ak presc is uion regu 

lations, attempts to save the Montrose 

section of Gramercy Cables were too little 

too late. The new building will not be 

very companionable to the surrounding 

residential neighborhood, and may por­

tend more ot the same to come. 

A similar case of disfiguring the sec­

tional properties of the street occurred 

some ten years ago, when the vertical 

story Plaza i lotel as an offset to the dam­

age they were planning to do to Gram­

ercy Gables, but have abandoned the pro-

jeci as loo costly. 

Within its urban frame, Montrose Boul­

evard is more artifactual than contrived. 

It represents a street that has evolved mil 

of real events occurring in real time. 

There is an uncanny spatial composition 

there that is hard to explain. Against the 

prevailing building line, pockets of space 

and open lawns take on a distinct figural 

character that does not exist on streets 

where building lines and other homoge­

nizing principles are scrupulously fol­

lowed. Robert Maxwel l , the former dean 

ol Princeton's School of Architecture, 

sets out an argument for such places as 

having the quality of "sweet disorder 

and the carclullv careless," "I t is possi-

1 N THE B E G I N N I N G . CIRCA I ') I I , 

MONTROSE BOULEVARD WAS MORE 

SUBURBAN THAN URBAN, FLANKED BY 

OP IN SI'Af IS AND SPLIT BY AN ESPLANADE, 

WHICH WAS REMOVED IN THE 1940S TO 

MAKE ROOM FOR MORI- TRAFFIC. 

scale ot the museum district was changed 

by the construction of 5000 Montrose, 

Golemon and Knife, 1982, a hefty 22-

story concrete apartment building that 

squeezed and dwarfed us neighbor, the 

once fashionable Park Plaza hotel. Prior 

to the towering condominium, the Plaza 

Hotel, Joseph finger, 1926, the Warwick 

I lotel, and two nearby church towers 

gave the area a more or less uniform ver­

tical scale. I he linger Companies toyed 

with the idea of redeveloping the nine-

blc," Maxwell writes, " to see all cultural 

manifestation as a mechanism whose aim 

is [o ensure a balance between control 

and inspiration, between order and dis­

order, in a dynamic system of change. 

Difficult as the attributes ina> seem to 

be, and in spite ot the fact thai at any 

one time they may be in opposition, they 

are both concerned positively with the 

same issue — the degree of control need­

ed to assure and to structure an ever sur­

prising future." 

for architects working m terms ol 

siuli in idea, the challenge is to ere 

ate everywhere the patterns of order for 

which their education prepares them too 

well. This has been tried by the planners 

and the architects of suburbs and model 

cities, and has produced little beyond 

social and cultural entropy and boredom. 

Hie real challenge Is to mediate between 

a stifling pre-dctermined order and the 

disorder ol individual narcissism — and 

through that to shepherd change. This is 

not a simple task, particularly in places 

such as Montrose, where incursions of 

seediness threaten Stability. And when 

such incursions are successfully resisted, 

I hey make the area targets for profit-dri­

ven, large-scale development. 

But Montrose, both boulevard and 

surrounding community, has a deserved 

reputation for self serving activism. Here, 

battles have been joined over many 

issues, some of them quite remarkable. In 

1990, a group ot Montrose residents 

became frustrated that police were not 

doing enough to stem a rash of vandalism 

and car theft. They organized a march on 

the home of one ol the suspected vandals, 

chanting "leave us alone" and carrying 

signs in English and Spanish. The demon­

stration was followed by a re-instituted 

citizens' patrol. In another case, a neigh­

borhood civic association carried on a 

three-year campaign to get large mounds 

of sand removed from under the U.S. 59 

overpass. The sand had been stored there 

for use on the highways in case of live/ 

nig weather. But it had become an eye­

sore, and an attraction to vagrants who 

took up residence under the viaduct. 

Montrose Boulevard's prime location 

makes n ripe lor plucking. Already, mis­

guided visions of a much denser street of 

apartments, which in one version would 

create blocks of Park Avenue like apart­

ment mid-rises with simps beneath, dazzle 

some developers and architects. But 

urbanization doesn't necessarilv mean big 

ger, or require the higher densities of the 

19th-century East-coast urban model. 

Neither does it mean the wholesale recast­

ing ot areas ol the city into simulations ol 

the New Urbanism, especially when the 

uprooting ot a genuine urban past is a 

part of the bargain, l o r I lousron, the best 

urbanization may be the son that has 

evolved .Jong Montrose. From Bissonnet 

to Westheimer, Montrose Boulevard could 

well be an example ot what an nn/oned 

city might be expected to look like when 

it is on its best behavior. • 
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An Architect's Journey 

I'hilip Johnson & Texas by Frank Welch, 
Austin: University <>/ Texas Press, 1000. 
29S pp., illus,, S39.9S. 

Reviewed try William 1. Stem 

Philip Johnson's career is as much identi­

fied with Texas as any place he has 

worked in the United States, Over the 

course of five decades, the Ohio-horn, 

New York based architect has become a 

Texas phenomenon, a legendary figure 

producing major buildings in I louston, 
Dallas, Tort Worth, and Corpus Christi. 

Twice — Mrst with the Menil 1 louse in 

1950 and then with downtown Houston's 

IViui/oil Place in 1976 — Johnson set 

precedents so strong that he influenced 

the direction of modern architecture in 

Texas. Amazingly, in his ninth decade ol 

life and the beginning ol his sixth decade 

of work in Texas he is completing the 

design of Dallas* gigantic Cathedral ol 

I lope. Indeed, I'exas and its patrons can 

lay rightful claim to ensuring the success 

ol Johnson's architectural career. Without 

Texas patronage, that career could have 

been quite different. Moreover, the build­

ings of Philip Johnson in Texas exemplify 

the extremes ot his work, from the rigor 

.nut refined elt gaucc oi I louston's 

University of St. Thomas of the 1950s to 

the kitsch and parody evoked by the 

I recent, a Dallas office and hotel com­

plex of 19H5. look ing at Johnson in 

Texas is one way to understand Ins over­

all career, while at the same time provid­

ing a window into the power and patron­

age that built the state during the second 

half of the 20th century. 

This is exactly what Frank Welch set 

out to do in Philip Johnson & Texas. What 
is most appealing about Welch's fascinating 

study is that it can be read both as a con­

densed biography of Johnson and as a 

book about the Texas clients who sup­

ported his work. While most of the book 

focuses on Johnson in Texas, Welch also 

includes substantial biographical informa­

t ion, giving the reader an overview of the 

architect's lid- and tunes. Welch begins 

.\m\ ends his hook with a visit to the Class 

House in New Canaan, Connecticut, 
Johnson's New Kngland residence and the 

building considered to be his architectural 

masterpiece. Over his professional life, the 

New Canaan estate has served as a labora 

tory for changes in Johnson's approach to 

architecture. After completion of the steel 

frame Class House, which was heavily 

indebted to the work of Johnson's first 

great influence, Mies van der Rohe, John­

son expanded the estate, adding a number 

ot structures — among them the under­

ground Painting Gallery, 1965, and the 

Sculpture Gallery, 1970, both to house his 

extensive collection of modern art: the 

l ibrary Study, 1980; and the recently 

completed Ciate House, 1995, which 

will ser\e as a visitor's pavilion when the 

New Canaan estate is bequeathed to the 

National Trust for I listonc Preservation. 

I hese buildings, along with several open-

air pavilions, document the stylistic shifts 

in Johnson's work, revealing an architect 

who has changed unpredictably, as if fash­

ion, rather than a clear evolving idea, has 

determined his development. 

Welch's prologue outlines Johnson's 

life from the rime of his I9U6 birth in 

Cleveland to that moment in the late 

1940s when he was introduced to Ins firsi 

Iexas patrons, Dominique and John de 

Meml. The biography ol Johnson's early 

years examines his undergraduate educa­

tion at I larvard, his time as the first 

director of the Department of Archi­

tecture at New York's then-new Museum 

of Modern Art, his decision at age ?>4 to 

pursue a career in architecture at Har­

vard's Graduate School of Design, and 

the beginning of that career. Welch 

touches on a dark side of Johnson's earl) 

years, describing his leanings towards 

I titler ami his attraction to right wing 

populist politics during the Depression. 

Hut the most important event of those 

years was uon-pohtical. With art histori­

an Henry Russell I litchcock, Johnson 

organized "The International Style," .1 

seminal exhibition at the Museum of 

Modern Art that brought to an American 

audience the work ol the great European 

modernists Mies van der Rohe. I.e Cor-

busier, J.J.P. Oud, and Walter Cropius, 

putting them side by side with leaders ol 

America's progressive architecture such as 

Howe and l.esca/c and Richard Neutra. 

By the time Johnson reached Har­

vard's Craduatc School ol Design in I'Ml), 

Walter Cropius was its director, and the 

school was at the forefront of the modern 

movement in the United States. Tor his 

thesis project, Johnson designed and built 

.1 house foi himsell in < ambi idg< mod 

tied after Mies van der Rohe's courtyard 

houses. Following a stint in the army, 

Johnson moved to New York, where he 

divided his time between a small architec­

tural practice and his old position at 

M o M A . The gregarious Johnson made 

friends easily; one was modern sculptor 

Mary Callcry, who introduced him to an 

array ol artists, architects, and sociall] 

connected art patrons. His association 

with Callcry proved to be the link that 

first brought Johnson to Texas. In 1948, 

on a \ isit to New York. John de Menil, 

who knew Callcn, asked her 10 recom­

mend an architect for his new house in 

Houston. Callcry introduced the young 

executive and collector to Johnson, who 

by that rime was building Ins Class 

I louse. Soon plans were being made for 

Johnson to visit I louston and meet 

Menil's wife, Dominique. Recalling his 

anticipation about that trip many years 

later, Johnson told Welch, "You bet I was 

excited — my first important house and 

in Texas to boot," 

What follows is the story of Philip John­

son and Texas organized chronologically, 

beginning with the Menil House MU\ end 

ing with the Cathedral of f lope, liach 

building project is treated in detail, from 

how the commission came to be to a thor­

ough description ot the completed work. 

What makes this book so enticing is the 

telling of the story, much of which was 

garnered from interviews with clients, 

friends, critics, .\\id associates of Johnson. 

I engthy quotes from these interviews give 

the story a sense of immediacy, clarifying 

how buildings are commissioned, built, 

and critically evaluated. The projects are 

illustrated with drawings, vintage pho­

tographs, and beautifully composed con­

temporary photographs taken by Paul 

I lester. The black and white format is par 

ticularly appealing, and a reminder of Just 

how sharp and clear architectural photog­

raphy <.m be when it eschews full color. 

Johnson's early association with 

Dominique and John de Menil provided 

the catalysl lor further commissions in 

Iexas. Not only did he design the Mcnils' 

I louston home, but it was through the 

Mcnils* connection with the I Iniversity of 

St. Thomas that Johnson was asked to pre 

pare a masier plan lor the school, as well 

as to design three of the campus' new 

buildings, establishing the direction tor 

future construction. The Menil I louse and 

the University ol St. I hoinas buildings, all 

of which are indebted to Johnson's mentor 

Mies van der Rohe. set an example that 

encouraged the young post-war generation 

of I louston architects in the direction of 

modern design. One of these architects, 

Tloward Barnsrone with Preston Bolton, 

became the associate architect with 

Johnson on the St. Thomas buildings; later, 

with his partner Taigene Aubry, Barnstonc 

would take over the building of the 

Rothko l hapel, the last Johnson building 

commissioned by the Mcnils, Johnson's 

work tor the Mcnils also caught the eye ol 

Jane Owen, daughter ot I tumble Oil co-

founder R. Tee Waller, leading to the com­

mission lor the Roofless Church in New 

I larinoiiy, Indiana, a clear stylistic depar­

ture I mm |ohnson's Mies-influenced work 

in I louston. 

Through their patronage ot art and 

architecture in the 1950s, the Mcnils 

became increasingly prominent in 'Texas 

cultural circles. One ot their friends, Kinli 

Carter Johnson, daughter ol Forth Worth 
publisher Anton (.alter, was invited to a 

weekend celebration for the dedication of 

two University of St. Thomas buildings, 

where she met Johnson. As she recalled 

later, "There was a warm immediate rap 

port, and we just got along famously. We 

talked about everything from gardening to 

art collecting. Before the weekend was 

over, I asked him if he would come to Tort 

Worth and talk to us about designing 

Dad's memorial, I lc said indeed be would 

and was soon back in 'Texas." 

The building Ruth Johnson referred to 

became the Anion Carter Museum, com­

pleted in 1961. By then, Johnson had bro­

ken with his International Style roots, 

favoring instead an eclectic modernism 

described by one disapproving critic as 

"ballet-school classicism." The opening of 

the Anion ( arter Museum was a sigmli 

cant event for a city with the nickname 

" L O U I O U I I , " and from that day forward. 

Tort Worth would increasingly be viewed 

as a place of art and culture-. \s Welch 

perceptively points out, the hiring of 

nationally recognized architects to build 

111 Iexas became increasingly popular. 

"Wealthy Texans began to regularly hire 

I .ist l oasi architects to design their 

important buildings," he writes. "It 
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seemed to he cu l tura l ly sale to stick w i t h 

a w e l l - k n o w n bin-ci ty Ivy League architect 

w i t h design credentials, l a t e r the range 

Idi esteemed-architect selection w o u l d 

broaden and become i n te rna t i ona l . " Just 

d o w n the h i l l f r o m the A m o n Car ter 

M u s e u m is Louis Kahn's Texas master­

piece, the K imbe l l A r t M u s e u m , dedicated 

in 1972. N o w t inder const ruc t ion across 

the street f r o m the K i m b e l l is a tour -de­

force w o r k ot archi tecture by Japanese 

architect Tadao A n d o that w i l l soon 

house the Fort W o r t h M u s e u m o f M o d ­

ern A r t . In I 970 , at the behest of Ruth 

C arter l i i l i ns iu i , Phi l ip Johnson returned 

to Fort W o r t h to design the Fort W o r t h 

Water Ga rden . 

Fo l lowing his successes in I louston and 

I'ort W o r t h , n was inevitable that Johnson 

wou ld receive a commission in Dallas. In 

the early 1960S, on the advice ot I louston 

pat ron Jane Blaffer O w e n , Dallas contrac­

tor I ienry C. Beck and his wi fe Party hired 

Johnson to design their house. Johnson 

had recently completed an open-a i r struc­

ture on an art i f ic ia l pond at his New 

Canaan estate. The arch mot i f that defined 

the por t ico o f the A m o n (barter Museum 

was expanded upon in this co lonnaded 

s ix- foot-h igh " fo l l y , " wh ich was not tal l 

enough to stand in w i thou t bending over. 

At the Beck i louse, Johnson exploded the 

fol ly moti f to lu l l scale, creating an odd , 

grandiose house that was the opposite ot 

the ref ined, elegant dwe l l ing that he had 

designed for the Meni ls. Indeed, none ot 

Johnson's w o r k in Dallas ever achieved the 

stature ot his w o r k in i louston and I'ort 

W o r t h . Referring to later Dallas bui ldings, 

the Crescent ,VK\ the high-rise office bui ld 

mg M o m e n t u m Place ot I 1 1 * " . I louston 

architectural cri t ic Stephen Fox observed 

that "Ph i l ip Johnson saved his worst Texas 

bui ldings lor Dal las . " 

Indeed, by the mid-'SOs, Johnson had 

immersed himself in the paper-thin, post­

modern histortcism that had invaded archi­

tectural practice throughout the United 

States, showing a lack of a consistent point 

o f view that led crit ics to dismiss h im as a 

mere stylist, and no longer a leader in 

design. A m o n g the Johnson bui ldings in 

Texas thai suffered the fate o l gratu i tous 

histor icism are the Universi ty ot I loustoi i 's 

College o f Archi tecture. 1985, and bu i ld ­

ings lor an off ice park in Sugar Land. The 

1 rest cut HI I l.ill.is. I In- I. oltegi ol Art 111 

tecture, and the Sugar I.and bui ldings, 

whi le clear and logical in si t ing and p lan, 

fai l as wo rks of architecture and mark the 

low point m Johnson's Texas w o r k . 

Tun before being bi t ten In the post-

( l i e A » 

modern bug , Johnson produced some of 

his most signi l icant Texas w o r k , re turn ing 

to the clar i ty and imaginat ion ot his ear l i ­

est Texas bui ld ings. Beginning w i t h the 

ar t fu l l y abstract A r t Museum of South 

lex. is in I orpt is Chr is i i o l 1972, this per i ­

od cu lminated in a series o l t louston 

office buildings that would not only revive 
Johnson's career, but w o u l d also help to 

put Hous ton o n the nation's archi tectural 

map. This tune Johnson's pat ron was 

( i i raid I >. I l ines, a in.in q i i tn d i l l e rcm 

f rom the architect's cu l tu ra l patrons of the 

1950s and 1960s. A former mechanical 

engineer f r om Ind iana, I lines began his 

career as a Hous ton developer w i t h a 

series o f modestly designed two-s tory 

off ice bui ld ings on R ichmond Avenue. 

W o r k i n g w i t h architect H a r w o o d Taylor 

of Houston 's Neuh.uis tfc Taylor, Hines 

was persuaded that good design need not 

lead to costly bui ld ings, and might even 

rcsuli in higher rents. S i I lnu s wou ld 

retain I I c l l i im th . Oh.n. i ex kass. ibaum of 

St. Louis to design the Gal ler ia, wh i ch 

became a trend-sett ing mix o l reta i l , hotel , 

and off ice space. 

At that t ime Hines became acquainted 

w i t h I.S. brochstein, w h o owned land that 

he hoped to develop near the Cialleria. 

I l ines persuaded Brochstein to let the 

I lines organizat ion lease the property , on 

wh ich they w o u l d bui ld a complex ot 

high-rise off ice bui ld ings. Brochstein 

agreed, but wanted a say in the selection 

o f the archi tect , Hines came up w i th an 

in i t ia l list o f nat ional ly prominent archi­

tects, to wh i ch Brochstein added the name 

of Phi l ip Johnson. Brochstein, w h o owned 

a business special izing in custom nul l 

w o r k instal lat ions, had come to know and 

admire Johnson when his con ip .un sup­

plied the panel ing and cabinets for the 

A n i o n Carter Museum. Once again the 

l inked chain o l Johnson patrons wou ld 

lead to new commissions. The first was 

tor what w o u l d become k n o w n as the 

Post O a k Centra l bui ld ings. The second 

was for Penn/.oil Place. 

These bui ld ings came at a crucia l l u iu 

in Johnson's career. In the early 1970s 

Johnson had fo rmed a par tnersh ip w i t h 

John Burgee, and together they had 

embarked on the design of the IDS 

Center in M inneapo l i s , an off ice tower 

am i enclosed retai l center connected to 

ad jo in ing blocks w i t h pedestrian bridges. 

Then in his mid-s ix t ies , Johnson was 

beginning a seemingly new career, this 

t ime as a favored architect lor high-rise 

off ice bu i ld ings. | o h n s o n \ association 

u ul i ( ,crald I ) , I lines was for tu i tous lo i 

both men. The Post Oak Cent ra l c o m ­

plex, 1 9 7 5 - I 9 K 2 . and the t w i n towers o f 

Penn/o i l Place, 1976, were noted for their 

imaginative reth ink ing ot [lie siand.in.l i/ed 

rectilinear speculative off ice tower, trans­

formed into objects o l pure geometric 

sculpture best appreciated f rom the nearby 

freeways whi le travel ing at 60 miles per 

hour. Wh i le he was not alone in this, 

Johnson helped set a new direct ion for 

America's high-rise of lice bui ldings, l imes , 

as impresario, benefited his company and 

I louston w i t h impressive architecture that 

attracted tenants w i l l i ng to pay premium 

rents. "The I l ines/Johnson col laborat ion 

cont inued w i th the beacon o l the Cialleria, 

Trauseo Tower, IVK.i , the tallest bu i ld ing in 

America outside a d o w n t o w n core, and the 

Republ icBank bu i ld ing, I9H4, wh ich sits 

opposite i 'enn/oi l Place. Johnson/Burgee's 

practice expanded to include buildings in 

major American cities inc luding New York , 

(IhicagO, At lanta , Dallas, Boston, and San 

Francisco. M u c h o l the credit for the archi­

tects" success belongs to their I louston 

pa t ron , the engineer turned developer 

Oerald D. I lines. 

Johnson's career in Texas came tul l cir­

cle in the 1940s, when he was called back 

to the University of St. Thomas to design a 

chapel. A lways enamored o f the latest 

trends in archi tecture. Johnson abandoned 

the grace and modest scale of his 1950s 

St. Thomas bui ld ings for a structure that 

bowed in part to the then-fashionable 

t rend in architecture called "deconsrruc-

t i v i s m . " As a result, the Chapel of St. 

Basil. r > ' ' ~ , feels out ot place, overpower­

ing the spare, modern bui ldings that fo rm 

the campus' academic ma l l . By the late 

'90s , Johnson appeared more in cont ro l of 

i lus su i i s t k -.lull w u h his bold design for 

i lu ( athedra! of Hope in Dal las, a bu i ld ­

ing clearly influenced by the w o r k of 

Frank Gehry, architect ot the Guggenheim 

Museum in Bi lbao. Spain. And there may 

be more to come — in 19VN, at the age ot 

92 . lohnson, w i th his new partner Alan 

Ritchie, was asked by Texas A & M regent 

John I indsey, a successful I louston busi 

nessman, to design an expansion tor the 

A c v M College ot Archi tecture. 

I rank Welch's I'btlij) Johnson & Texas 

is a book that should f ind a w ide audi ­

ence. It tells the c o m i n g ot age story o l 

lex.is cities f r om the post-war years to 

their dynamic rise in the '60 's, ' 70s , and 

'NOs. Mos t interestingly, the book brings 

to hie the people and patrons behind the 

story. Through the shifts and meander ing* 

o f Johnson's w o r k , Welch captures trends, 

both high and low, in the evo lu t ion ot 

1 1 K L A D 

American archi tecture over the last half 

century. Wh i le not a cr i t ica l b iography, 

Philip Johnson & lewis docs raise appro­

priate questions about the qua l i ta t ive dis­

parities in Johnson's w o r k . Frank Welch 

has produced a book that captures the 

spirit and myst ique ot Texas since tin-

1950s, a book about the indiv iduals 

whose determined conv ic t ion challenged 

the status quo to advance the state's cul­

tura l boundar ies, and . f inal ly, a hook 

about Phi l ip |ohnson, AW Tasterner w h o 

pract ical ly got his start as an architect in 

Texas, where his w o r k Still f lourishes S(l 

years later. 

I 
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Infrastructure Lost 
Organ iza t i on Space: Landscapes, 

H ighways , and Houses in Amer ica 

hy Keller I ^sterling. Cambridge, 

Massachusetts: MIT Press, 1999. 

2(>l> pp., ilka., $35. 

Reviewed l>y Keith Kmmwiede 

Keller Fosterling's Or/tamtatiiin Space is 

not a book about architecture. That is not 

to say, however, that it is not relevant to 

architectural discourse. Ir is, precisely 

because it eschews an object-focused per­

spective and instead examines the processes 

and organizat ional paradigms that deter­

mine our physical environment. 

In the doma in ot (Organization Space 

architecture is symptomat ic o f the intel l i ­

gence, or lack thereof, o f larger, of ten 

invisible, infrastructures. The book is an 

attempt to reveal those infrastructures, to 

expose the under ly ing procedural history 

o l the Amer ican landscape. Wh i le other 

observers of ou r suburban nat ion may 

bemoan the aesthetic degradat ion of the 

env i ronment , F.asrerling is not so much 

wor r ied that the env i ronment is ugly as 

that it is s tup id. She is, therefore, less 

http://siand.in.li/ed
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interested in the physical artifacts she 

examines — landscapes, highways, and 

houses — than in the organizational forces 

thai determine their spatial arrangement. 

To Easterling, the visible solids ol our 

environment are nothing more than the 

concrete manifestation of the multiple. 

immaterial, and often conflicting proto­

cols of politics, economics, and technolo­

gy. Easterltng is an architect, not a histori 

an, and her examination ot these proto­

cols — a lenn she repeats throughout her 

hook like a mantra to refer to procedures, 

organizational formats, rules, policies, and 

general development guidelines — is, in 

effect, a search for sites of opportunity 

within the systems [hat continue to direct 

our spatial development. 

f )rfiMiizitti(m Space is divided into 

three sections that address what Easterling 

describes as "eccentric episodes" in the 

planning of American landscapes, high 

ways, and subdivisions. The episodes are 

eccentric to Easterltng because they 

involved alternative design practices, ones 

that sought to define new relationships 

between various infrastructures or present 
i l l proposals that would have configured 

differently our most familiar environ­

ments. The first of these episodes concerns 

Benton MacKaye, a self-proclaimed 

regional planner who was a member of 

both the Technical Alliance and the Re­

gional Planning Association of America, 

two influential technical/political groups 

in the 1920s and 1910s that advocated 

the use of emerging transportation and 

hydroelectric infrastructures to "sponsor 

distributed network1, ol community." 

Easterling describes MacKaye's attempts 

to forge a design methodology capable of 

integrating transportation, housing, and 

environmental needs, a methodology he 

referred to as geotechnics because it fused 

"geography, forestry and conservation, 

engineering, colonization, regional plan­

ning, and economics." As practiced In 

MacKaye, geotechnics saw the sues of 

spatial development as ecological in 

nature, sers of "interdependent parts with 

in which small shifts in balance or orien­

tation had enormous effect." 

As opposed to conventional notions 

that tend to define site as .1 physical locale 

with definite limits, Easterling praises 

MacKaye's method of identifying sue in 

mil 1 inly "spatial, but temporal and proce­

dural" terms as well. The presentation ol 

MacKaye's comprehensive planning 

methodology — his complex understand­

ing of site — makes it clear that, for 

Easterltng, the reconception of site within 

design practice is 1 central issue. V\ bile 

hasterling claims ne> heroes, Kenton 

M.iikayc serves, one assumes, as a model 

for a productive designer engaged in an 

Interdisciplinary, organizational practice. 

1 lis conception of the Appalachian 

Trail, as first presented in a 1921 article in 

the jounuil of the American Institute of 

Architects, serves as a touchstone tor 

Easterling in this regard. Typically under­

stood as a hiking trail that extends from 

Georgia to Maine along the crest of the 

Appalachian Mountains, the frail as ini­

tially proposed by MacKaye would func­

tion as "a kind of public utility or reser­

voir of natural resources, organizing trans­

portation and hydroelectric.)I networks 

while locating industry and community." 

Through a simple hierarchical inversion 

scaled from highway to pedestrian path, 

MacKaye's design for the trail sought tei 

reorder an entire region as one vast eco­

logical system. Conceived of as a settle­

ment levee for the Eastern Seaboard, the 

Appalachian Trail was seen by MacKaye 

.is an infrastructure along which "compact 

communities anil industries would crystal­

lize ... to replace the suburbs." Easterling 

doesn't clarify the extent to which the trail 

ever performed as MacKaye envisioned it, 

but ultimately that is not the point. 

Instead, she sees the pOWet of MacKaye's 

proposal in the attitude it expresses 

toward the relationship between infra­

structure, settlement, and nature. 

Though Easterling's first "eccentric 

episode" examines landscapes through 

the work of a single individual, the final 

two episoiles adelress the subjects ot high­

way and bouse from a broader perspec­

tive, looking at the development of early 

alternative proposals for both the inter­

state highway system and the residential 

subdivision. Tor Easterling, these alterna­

tives expose new sites ol .iction within 

which architects might find opportunities 

to redirect conventional patterns of spa­

tial development. 

Prior to the passing of the Interstate 

Highway Act in 1956, several proposals 

envisioned a more complex highway, net 

work capable of handling a variety of 

transportation and community demands. 

Among the losses that Easterling bemoans 

are the ideas of itucrmodality and "intelli­

gent switching" within the highway sys-

ii ' iu. as well as differentia] treatments of 

highway rights-of-way. Easterling describes 

a variety ol proposals, from Warren 

Manning's \1>1\ "trunk-line traffic tracks" 

that propeised "trunk-lines [lying] next to 

railways anil waterways, and ... provided 

with facilities for freight interchange" to 

Benton MacKaye's "cement railroads" to 

Norman he I Geddes' 1939 plan for a 

national moteirway system, a plan that 

proposed a gritl of roadways that would 

pass close to but not enter major metro­

politan areas, instead focusing attention on 

subordinate centers located at the intersec 

tit 111 of the motorway s. 

These and other proposals were ulti­

mately abandoned for the present system, 

a relatively undifferentiated arrangement 

ol simple traffic corridors and inter­

changes, indifferent to external circum­

stances. What we are left with according 

to Easterling is a "frozen" infrastructure, 

a "dumb network with dumb switches." 

I ler implication is that the sprawl that 

now chokes many cities, and which has 

been encouraged by interstate construc­

tion, need not have occurred. More 

important for Easterling, however, is the 

possibility that unexplored and under­

used or misused sites remain within the 

highway system. "Though vague about 

what might be accomplished at these 

sites, she nonetheless, through her cita­

tion of historical precedents that saw the 

highway differently, suggests uavs to 

reevaluate our relationship to an almost 

50-year-old infrastructure. 

In a similar manner, various non-

urban settlement proposals generated by 

.1 wide range ot designers before World 

War II were ultimately neglected in lavor 

of the more generic patterns associated 

with suburbia. Easterling examines the 

development ol what she terms "subdivi­

sion science" through an analysis of 

prototypes, including ship-building com­

munities developed for the U.S. Mousing 

Corporation during World War I as well 

as New Deal demonstration projects 

from the 1910s. 

In these early prototypes, varied 

approaches tei housing were explored. 

While some ol these proposals provided 

the basis lor much of what we today rec­

ognize as the generic subdivision layout — 

cul-de-sacs foremost among them — they 

tended towards a more ecological, as 

MacKaye might have described it, organi­

zation. In a Radhurn, New Jersey, proto­

type, lor example, the use of cul-de-sacs 

worked in concert with what were called 

"super blocks" that left .m open stretch of 

green park in the block's center, a neigh­

borhood park that functioned as a pedes 

trian spine and reoriented the house. 

Ultimately, main ol the new town 

prototypes suffered from being labeled as 

socialist experiments; private development 

interests, including the National Asso­

ciation of Real Estate Hoards, lobbied 

against them in order to procure subsidies 

for their own projects. Following World 

War I I , the I I lA's mortgage insurance poli­

cies, combined with demands tor housing 

at a scale that could boost the postwar 

economy, effectively standardized subdivi­

sion layouts regardless of location. Iron-

u ally. H is in ihis understanding ol the 

house as a product — a product filled with 

products — thai Easterling finds what she 

believes to be a potentially rich site for 

design intervention. She speculates that it 

is in the individual components, such as 

appliances or even building materials, that 

are distributed throughout houses that an 

.iil|ustmenl might be made to the larger 

system of housing. Easterling imagines "a 

fitting that does not remain neutral to the 

larger organization, but rather sends in an 

order to adjust interplay between the 

house and its surroundings or between 

groups of houses." 

Collectively, Easterling's "episodes" 

tell a story of proposals waylaid by 

bureaucratic efficiencies and political deal-

making. It is a tale of design being sub­

sumed by politics ami transformed into 

readily digestible and rapidly employable 

prototypes and rules. Her book exposes 

brief moments in time when the American 

landscape might have been made differ­

ently, and then asks how we can best use 

the knowledge of these lost opportunities 

io chart productive courses of action. 

In response. Easterling tries lei articu­

late new definitions of architectural prac­

tice, ones that would not only coordinate 

political, economic, anil technological 

forces within the design process, but rede­

fine the basic terminology anil paradigms 

ot design itself. 1 bis is a struggle; as 

Easterling's often-difficult prose demon­

strates, architectural discourse suffers 

from a limited vocabulary. Ultimately, this 

limited vocabulary, even when supple­

mented by terminology appropriated from 

either disciplines, prohibits (hf ianiut i i in 

Space from clearly establishing architec­

ture's potential to effect change. We are 

left instead with vague assertions as to the 

power of minor adjustments to modify 

whole fields of development, While tins 

may he possible, the stories Easterling tells 

tend to suggest that the power of legisla­

tive action in the service of 11nlustr1.1l 

demand is far more influential. None­

theless, (hganization Space is an impor­

tant book, important not so much for the 

answers it provides — they are tew — but 

for the Questions it raises. 

http://11nlustr1.1l
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Clayton's Galveston 
Tht Architecture of Nicholas J. Clayton and His Contemporaries 

IMKKII StAHIlINO AND I1R1-XFL TORNKR 

Archiu-ii NichoUs |. ('I.IYICHI designed more than ISO of the 
buildings i mistrusted in Galveston Ironi 1870 to I WO. including 
11' i. building*, hotels, coinnierti.ll projects for the Strand district, 

.tnd speti.il ton t u t is for Galveston's elite. Wi th the most com­
plete .ind descriptive listing o f Clayton's projects known to date, 

complemented hv more i lun 2S0 photo* and drawings, Cliyti>n\ 

(lalvtstan provides ,i detailed analysis ol this era of Galveston archi­

tecture by examining ihc theories, styles, and influences of the period 

and comparing Clayton with his rivals. S45.00 

ARCHITECTURE FROM 

TEXAS A & M 
Latin American Architecture 

11)11111 H> M A K I I I M (JUAN 

IN COLLABORATION WtTW KENNETH PRAMPTON, 

MICHAEI I . nUBE, DIANA BAKCO, I'AHIO f. RODRIGI I•/ P., 

AND GAIIA SOLOMONOII 

I N I K O D U HUN HV MARINA WAISMAN 

Latin American Architecture profiles architects 
from Argentina, t olomhia. Chile, Mexico, 

Uruguay, and Venezuela, showing how these 
architects preserve Latin America's unique heritage' 

while keeping abreast of modern ways. Soil,00 

Remembrance and Hie Design ot Place 
FRANCES DOWNING 

Memories of plates identity people as 
individuals and lie ihem to networks 

ol culture and society. Through her inves­
tigation of tin .is i i>l remembering. 

Downing suggests ways to trans­
late memories and transfer 

them to architecture and 
design. S.W.1)') cloth; 24.95 paper 
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T E X A S A S M U N I V E R S I T Y PRESS 
www.larnty.edu/upress 
Collage Station, Texas • 800-8 26-8° I I 
Fax: 888-617-2421 

Rice Design Alliance and Lawndale An Center present 

C u r r e n t H o u s t o n D e s i g n on V i e w 

May 4 - June 9, 2001 

F e b r u a r y 2 3 , 2 0 0 1 

D e a d l i n e fo r e n t r y f ee and r e g i s t r a t i o n 
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fo r r e g i s t r a t i o n i n f o r m a t i o n 
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A l l e x h i b i t i o n s u b m i s s i o n s and c a t a l o g u e 

d o c u m e n t s d u e to R D A 

May 3 , 2 0 0 1 
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e n t r a n t s and g u e s t s 
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Galveston Style 

Clayton's Galveston by ttarriv Scardino 
ittut Drc.xcl Tttriwr, Cullcjn' Station; Texas 
A&M Press. 21)00. 290 !>[>.. illtis.. S-tS. 

Reviewed try Barry Moore 

A century ago, I l ous ton was s t ruggl ing 

to achieve' nat iona l commerc ia l and cu l ­

t u ra l status. M e a n w h i l e , a mere si) miles 

away, Ga lves ton , blessed by a deeper 

po r t , better c l imate , a seriously wea l thy 

population, and a we l l - f o rmed I9 th -cen-

tu ry idea of wha t a po r t c i ty shou ld be, 

w.is actual ly succeeding at i t . A m o n g 

those responsible tor that success was 

archi tect N icho las C l a y t o n , w h o gave 

f o r m to Galveston's inst incts and aspira­

t ions and , more than anyone else, t rans-

l iu med the s uv into .1 New poi I on the 

d u l l of M e x i c o . 

As impo r tan t .is ( lay ton was, it l ook 

h im a w h i l e to receive his due in p r in t , 

l in t finally there is a hook that tells the 

story o f Galveston's great arch i tec tura l 

epoch — ('liivtiDi's Cni l rcston. To 

describe this handsome vo lume as long-

ant ic ipa ted w o u l d be an understatement . 

Local preservat ionists have long been 

aware o l the seminal research i n t o 

( I.iv urn's leg.icv begun 25 years ago by 

v u\ planner and 1 niv ersit] o l I lousti in 

ins t ruc tor Drexe l Turner , research tha t 

was supplemented b) the ef for ts of archi ­

tectural h is tor ian Stephen Fox and pho­

tographer M a r i l y n Marsha l l [ones. In 

149D, wr i re r Barr ie Scardino came 

aboard to m o l d the C lay ton mater ia l i n to 

a nar ra t i ve suppor ted by carefu l ly select­

ed images. The result , it is sale to sav, is 

one o f the most ant ic ipated books on 

Texas arch i tecture in a genera t ion . 

N icho las C lay ton came to Galveston 

at the best possible time. It was seven 

years after the C iv i l War and he was a 

v igorous $1 years o l d . an Ir ish nat ive 

w h o , at the age of n ine, had come l o 

Amer ica w i t h his w i d o w e d mother and 

sett led in O h i o . I le apprent iced as an 

archi tect in C inc inna t i , then landed on 

( la lves ion Island m \X~~1. 

Clayton's Galveston is filled not 
on l y w i t h evidence o f C lay ton ' s sk i l l as 

an a rch i tec t , bu t a lso w i t h rare images 

o f the Ga lves ton that ex is ted before he 

a r r i v e d , as we l l as representat ive images 

o f the w o r k of his c o n t e m p o r a r i e s . 

C o m b i n e d , they create a beau t i f u l l y 

b racketed f r a m e w o r k for C lay ton ' s o w n 

designs. The book ' s r i ch p h o t o g r a p h s , 

as we l l as its i l l us t ra t i ons f r o m I V t h -

c e i i r u n publ icat s, , reaie a v isceral 

sense o i the q u a l i t y and scale o l 

C lay ton ' s a rch i tec tu re . O b v i o u s l y . 

C lay ton-des igned bu i l d i ngs s t i l l in ex is­

tence, such as the Gresham I louse and 

O l d Red at the Un ivers i t y o f Texas 

M e d i c a l B ranch , o t te r the greatest 

o p p o r t u n i t y fo r analysis and study. But 

It is the list o l n o w ex t inc t s t ruc tures 

such as I l a r m o n y 1 l a l l , the Beach H o t e l , 

the I askcr House , o ld Sacred Hear t 

C h u r c h , and the great U rsu l i ne A c a d ­

emy that enchant and magnet ize , It is 

imposs ib le to devour th is feast o f 

images and not w a n t more . O r to resist 

a t r i p to Galveston 's Rosenberg l i b r a r y 

to see w h a t m igh t be f o u n d there in the 

archives tha t is no t in the b o o k . 

N icho las C l a y t o n descr ibed himself 

as the f irst professional archi tect in 

Texas. T h a t he was , as we l l as the f i rst 

Texas architect t o be w ide ly k n o w n out­

side the state's borders . 1 le had a large, 

prosperous pract ice that garnered com 

missions up the Miss iss ipp i , t h rough 

1 o ius iana, and a r o u n d the G u l f Coast 

to Tampa. 

From 1872 through 1900, Clayton 
w.is i l ie r ight man in the r ight place. 

Ga lves ton , w i t h its abundan t r iches, p ro ­

v ided unpara l le led oppo r t un i t i e s fo r a 

ta lented arch i tec t . But then came the 

Great S to rm of September 1900, and 

a f t e rwa rds , n o t h i n g was the same, ei ther 

for the c i ty or its leading archi tect . Bv 

the t ime C l a y t o n d ied in 1 9 ) 6 , his prac­

tice had shrunk to a bare memory of its 

fo rmer i m p o r t a n c e , w i t h C l a y t o n w o r k ­

ing a lone out o f his home. 

Clayton's Galveston unavo idab ly con­

veys lbe sadness o f that decl ine. But at 

the same t ime , it celebrates and docu­

ments the arch i tec tura l legacy of the 

state's l irst great archi tect . • 
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Cossino Chaise Longue by LeCorbusier Vi t ro Tom Vac Chair by Ron Arad 

ICF Lounge Chair by Alvar Aalto Kartell FPE Chair by Ron Arad 

Cossino Nest Love Seot 
by Piero Lissorti 
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Vi t ro Ponton Choir by Verner Ponton He rman Mi f /e r Lounge Chair 
by Charles and Ray Eames 
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