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Parkway Village/UT Tower/Battleship Texas/RDA Gala 

The Name Game: What's in a Name? For Houston, a lot. 
Bruce C. Webb 

Lost Houston: Images from a Century of F.rasurc 
Steven K. Srrmn 

Looking Forward: Thoughts on the Shapes of Things to Come 
Drexe! Turner 

^ O u s t o n : How Water Shaped the Bayou City 
Barrie Scardino 

The Art of the Matter: A Talk with Jim Love and Edward Mayo 
Lynn M. Herbert and Karl Kilian 

Down on the Corner: The Corner Store 
Exhibit review by Barrie Scardino 

Life in the Suburb of a Theme Park: Celebration, U.S.A 
and The Celebration Chronicles 

Book reviews by Malcolm Quanrrill 

Hindcite: Sizing Up Stampede Square 
|)re\el Turner 

Something old, something new: The Friedman Clock Tower, composed 

of elements from the 1904 City Hall that once graced Market Square, 

and Philip Johnson's modernistic Republic Bank Center. 
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lABCHITFfTHPf EROM IATIN AMERICA 

January 2t> through February 23 

Brown Auditorium, 

Museum of Fine Arts, Houston. 

7U.348.4S76 

Latin American architecture is entering a 

period of design excellence unseen since the 

glory days of the 1950s. Leading the 

renaissance is an exciting generation of 

architects who combine the region's long­

standing devotion tn modernism with a 

newfound concern for the urban environ­

ment. This series will showcase the work of 

architects from Argentina, Brazil, Chile, 

and \lc\ic<>. 

Wednesday, January 26, 7:30 p.m. 

MIQUEL ADRIA, editor of the architec­

tural journal Arcptine in Mexico City, wi l l 

sjuak on " l a t i n American Architecture: 

A New Generation." 

Wednesday, February 2, 7:30 p.m. 

MAT! HAS KI .OTZ, an architect from 

Santiago de Chile, will speak on "South 

Pacific, Works and Projects." 

Wednesday, February 9, 7: HI p.m. 

t i t ILIA RANCLL and JAMES 

MAYFUX, principals of Range! Maycuv 

Arquitectos in Monterrey, Mexico, wil l 

speak on "Fit I I Aire: Spirit ol Place 

Where Cultures Collide." 

Wednesday, February 16, 7:30 p.m. 

MARIANO CLUSELLAS, an architect 

roni Buenos Aires. Argentina, wi l l speak 

on "Rio de la Plata, I louses." 

Wednesday, February 23, 7:30 p.m. 

ANA I .HI/A NOBRL, architectural his­

torian and critic in Rio de Janeiro, Brazil, 

Will speak 1111 "Parallel Worlds: HoUSCS 

and I lousing in Brazil." 

IHOUSTON TALKS: 

DEANS' LECTURE SERIES 

RDA and the schools of architecture at 

Rice and the University of I touston 

cosponsor this program, which features 

international architects who give public 

lectures and spend time with students of 

both schools. All lectures held in the 

atrium of the UH College of Architecture. 

713.348.4876 

March/Apri l (Date to be announced) 

ZAI iA IEADID, a member of the top tier 

of internationally renowned architects, 

speaks on her recent work. Hadid's 

designs rank among the most inspired of 

recent years. 

Unless noted, all lectures are held 111 the 

Parish Gallery at Rice University School 

of Architecture. For more information, 

please call 713.348.4864 or check the 

lecture listing on the school ol architec­

ture's website, www.arch.ncc.edu. 

Monday, February 21, ~ p.m. 

HOWARD DAV1ES, of Atelier Big 

City 111 Mont i . .11, l anada, speaks on 

"Spectacular Subtleties." 

Wednesday, March 1, 7 p.m. 

ROBERT M A N G U R I A N and MARY 

A N N RAY, of Suidioworks in Los 

Angeles, speak on "Some Directives for 

Moving Into |this| Next Century." 

Wednesday, March 22, 7 p.m. 

LAURIE HAWKINSON, of Smith-

Mil ler+i lawkiuson Architects in New 

York, speaks on "Between Spaces." 

Lecture wil l be held in the Jury Room, 

Anderson I (all, 

Monday, March 27, 7 p.m. 

ERIC OWEN MOSS, of Lric Owen Moss 

Architects in Los Angeles, speaks on 

"Through a Class Darkly." I ecture will 

be held in the Jury Room, Anderson 1 kil l . 

Thursday, April 6, 7 p.m. 

KR/YSro i WODICZKO, a New 
York artist, speaks on "Critical Vehicles." 

I ecture wi l l not be in Parish Hal l ; <- .111 

for location. 

Wednesday, April 26, ~: i l l p.m. 

N O R M A N BRYSON, chair of the 

I l istnn and Theory of Art department 

at Slade School of Fine Art, University 

College, I ondon, speaks on "Seurat and 

the Scene of Drawing." 

I RICF ENVIRONMENTAI CONFERENCE: 

PIANFS TRAINS AND AIITOMORIIES 

THE FUTURE OF TRANSPORTATION 

Saturday, February 12, 9 a.m.—5:15 p.m. 

Rice University Student Center 

Transportation and city planning wil l 

be the focus of this year's Rice 

Environmental ( onference. Among the 

topics to be covered in the day's panel 

discussions art .in quality, smart growth, 

and I inure transportation technologies. 

Scheduled speakers include former 

Houston mayor Bob Lamer and John 

Johnson of the Texas Transportation 

Connnision. For more information, 

please check the conference website at 

www.ruf.riee.edu/enviclub/coiitereiicc 

home.hrml. 

http://www.scottwendland.com
mailto:sawendland@earthlink.net
http://www.arch.ncc.edu
http://www.ruf.riee.edu/enviclub/coiitereiicc
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I IINIVFRSITY OF HOUSTON 

fiFRAlDu HINFS COtlFGF OF 

ARCHITFfTIIBE LECTURE SERIES 
A l l lectures are held in the I 'ollcgc of 

Arch i tec ture Lecture Theater. For more 

i n f o r m a t i o n , please cal l 71.1.74.1.2400. 

Thursday, January 27, 3 p.m. 

K l .LRN WEISS, an architecture professor at 

Tulane University whose research concen­

trates on American vernacular architecture, 

speaks on " A n Amer ican Space: The 

Mar tha 's Vineyard l a m p Mee t ing . " 

Tuesday, February 1, 3 p.m. 
STEVKN IZENOUR, co-author of 
Lvarnhiji front I >it Vcf-js, speaks 011 

" L e a r n i n g to Love Wha t You Love to 

Hate : Excursions 111 the I veryday 

Vernacular . " 

Tuesday, February S, 6 p.m. 

J O H N I ' A T K A U , a p r inc ipa l o f Patkau 

Archi tects in Vancouver, Canada, w i l l 

speak on his recent w o r k . 

Thursday , February 10, 3 p.m. 

R O G E R R I F W E , a p r inc ipa l of the off ice 

o f R icg lerRicwc in Gra2, Aus t r ia , speaks 

on " C o n d i t i o n e d Openness. " Riewe 

teaches at the E S A R Q (U1C) Barcelona. 

Th is lecture is sponsored by the Aus t r ian 

Cu l t u ra l Inst i tu te , N e w York . 

I hursd.iy, I e b r u a n 1 - . (•> p.m. 

J A C Q U E S i iOULF.T , an architect and 

theoret ic ian teaching in Paris, France, 

speaks on con tempora ry cr i t ic isms. Th i s 

lecture is sponsored by the French 

Embassy Cu l t u ra l Services. 

Tuesday, February 12 , 3 p .m. 

N U N O M A T E U S , an architect w h o 

practices 111 Porto, Portugal , speaks on 

his recent wo rk . Marcus ' wo rk is among 

t in finest o) the young Portuguese genera 

t ion o f architects that emerged alter A lvaro 

Siza. Marcus is guest cri t ic for the College 

o f Architecture's I lonors Studio. 

Tuesday, February 19, 6 p .m. 

J E N N I F E R S E G A L , a pr incipal in the Los 

Angeles based Off ice o f Mob i le Design and 

an architecture professor at W o o d h u n 

University, speaks on "Of f i ce o f Mob i l e 

Design." Siegal's research explores the 

architectural potent ial of inhabited vehicles. 

Tuesday, M a r c h 7, 3 p.m. 

A D O L P 1 1 K E L Z , ai l archi tect w h o 

practices in Graz , Aus t r ia , w i l l speak on 

"DeukenRauen/" ! houghK ( i ns t ruc t i on . " 

ke l / ' s bui ld ings .in- rooted m .1 cr i t ical 

H A R 

[ reading o f the site, an analysis o f societal 

cond i t i ons , the real izat ion of humanis t ic -

scienti f ic ideas, and art ist ic posi t ions. 

Tuesday, March 28, <i p.m. 

I I F R M A N I I F R T / . m RGFR, a doyen of 

Dutch architecture whose work is rooted in 

modernism and concerned w i t h social 

issues, speaks on his recent w o r k . 

Efcrtzberger is guesi critic for the College 
of Architecture's I lonors Studio. 

I UNIVERSITY OF HOUSTON 

f .FBA inn HINFSfOIIFfiF 

Of ABfHITffTHHf F»HIRIT< 

. 

All exhib i ts presented in the Col lege of 

Arch i tecture Gal lery, except where noted. 

For more i n f o r m a t i o n , please call 

713 .743 .2400 . 

Thursday , February 10, th rough 

Friday, M a r c h ; 

Keelam!, a retrospective show of the 

w o r k o f I l ous ton architect and educator 

rUirderte Keeland. 

Sunday, M a r c h 5, th rough Friday, A p r i l 7 

Michael Thonet — Furniture from 

Austria, an exh ib i t o i the classic w o r k o f 

Thoner , the Viennese fu rn i tu re company 

that invented the ben twood chai r more 

than one hundred years ago. Sponsored 

bv the Aust r ian C u l t u r a l Ins t i tu te , N e w 

Y o r k . 

Sunday, M a r c h 19, t h rough 

Sunday, June 1 1 

Orgftn Grinder, an ins ta l la t ion by 

Dwayne Bohuslav + parasi te, w i l l be 

installed in and t rans fo rm the a t r i um 

space o f the college o f arch i tecture. 

Presented in the context o f the " I lous ton 

2000 In ternat iona l Sculpture 

Conference," and w i t h the special sup 

po r t o i the G D I I Col lege o l Arch i tec ture . 

. 

IRICE DESIGN ALLIANCE HOMETOWN TOUR: 

SAVANNAH filMfill 

M a r c h 30 through Ap r i l 2 

713.348.4876 

Architectural historian Stephen Fox and 

Savannah native Barrie Scardino w i l l guide 

R D A members through tins seductive 

Southern city at the height of its spring 

b loom. Fhe lour (.lay t r ip includes tours of 

private historic homes, d in ing in private 

clubs and four-star restaurants, and side 

trips to I Kth-ceimiry plantat ions. The tour 

is l imited to i s guests. 

IRICE DESIGN AllIflNCF 71,1)f> 

ANNIIAI ARfHITFfTMBF TOUR 

Saturday and Sunday, 

Apr i l S and L> 

1 lie 200(1 members-only architecture tour 

w i l l feature several townhoi ises reflecting a 

unique I louston style. No t a feature o l the 

Houston landscape unt i l the early 1960s, 

townhoi ises challenge 1 louston architects 

to plan ingeniously on small sites. Fhe 

R D A architecture tour w i l l explore the 

ways in wh ich these constraints and possi 

biliries have st imulated architects to design 

houses that are inventive and beau t i f u l A 

lecture by architectural historian Stephen 

Fox wi l l precede the tour. 

RICE DESIGN ALLIANCE/HOUSTON ARCHITECTURE 

FOUNDATION SALLY WALSH LECTURE 

Wednesday, M ay 10, 7:30 p.m. 

Brown A u d i t o r i u m , 

Museum of Fine Ar ts , I louston. 

M A R C O G R A N T W A L S H , vice chair ­

man and manag ing pr inc ipa l o f Genslcr, 

N e w Yo rk , w i l l speak on her w o r k . C o -

sponsored by the I lous ton Arch i tec ture 

Founda t i on , th is p rog ram focuses on inte­

r io r archi tecture and design. 

• 
(UNIVERSITY OF HOUSTON GERALD D. HINES • 

COLLEGE OF ARCHITECTURE EVENTS 

For more information, please call 

713.743.2400. 

Thursday, February I, through 

Monday, February 7 

Arcstage, a design competition for a 

mobile jury room/exhibit space tor 

the atrium of the College of Architecture. 

\n opening lecture will be given on the 
evening ol February 3. 

AMERICAN INSTITUTE OF 

ARCHITECTS/HOUSTON 

Please call ' '13.520.0155 for more 

information. 

March 25-26 

The AIA presents its annual architecture 

tour, focusing on new and remodeled 

homes designed by AIA/I louston 

members. 

Friday, Apr i l 14 

"Celebrate Architecture," AlA/Houston's 

annual gala. 

Saturday, June ^ 
Sand castle competition at East Beach, 

Galveston. 
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L E T T E R S WORDS OF PRAISE ... 
Congratulations to Cite on its recent 
awards and well deserved grants ;md 

honors! 

For years, Cite has offered generations 
of I loustonians and other readers a won­

derful narrative of Houston's architecture. 

< ili' 4 5 is a superb illustration of this nar­

ration. Each article in this issue makes its 

unique contribution to the story, from the 

evolution ol and then spiraling demise ot 

I lousion's garden apartments to the 

future plans for Main Street and Jones 

Plaza. From super-cooled buildings to 

Houston a la Mies and ending with the 

poignant and insightful summary of 

I louston s built environment during the 

last quarter century, Will iam I. Stern's 

"Boom, Then and Now." 

Accolades to all who contributed to 

and worked on this issue and issues past. 

IX Jean Krchnak 

Houston 

... A N D OF REGRET 

Reading your Summer 1999 issue [Cite 

451 verified a very disconcerting feeling 

that's been overwhelming me the past 

couple of years. Reading "Extended Stav, 

Limited Service: The Rise of a New I Intel 

Type," "Rooms With a View: In Praise of 

the Vanishing Garden Apartment," and 

the Hindcite "Boom, Then and Now" 

confirms what Cite fails to state explicitly: 

architecture is dead in I lonston. 

There is a mind numbing hanalitv 

with which most new protects are 

designed and built in I louston these days. 

Except for the historical preservation 

happening in some parts ol the inner city, 

there is little activity worth noting except 

Rafael Monro's addition to the Ml M l 

and the new I lobby Center tor the 

Performing Arts. Let's face it, the plan to 

Make Main Street Happen, like the plans 

to rejuvenate Allen's Landing, is folly at 

best, being led by one of our greatest 

offenders, Ed Wulfe. My cynical best 

guess is that the I ity of I louston wil l 

have a difficult time Making Decent litis 

Stops I lappen. 

Cite used to explore, critique, and 

exult in the architecture and design move­

ment in Houston, Now, it simply eulo­

gizes it. 

James Rowland 

Austin 

BORDER TALK 

Stephen Fox's review ol Modernity and 

the Architecture of Mexico was enjoy­

able, as was David Theis' review of 

Cuerrero Vic/o | " ln the New World," 

Cite AS], 
Lite "magical realism" viewpoint of 

Guerrero Viejo writer Elena Poniatowska 

probably disallowed her telling how the 

Mexican government finally forced the 

inhabitants from Guerrero: Soldiers tore 

the roofs from their homes! Nor very 

magical, but plenty real. 

It's so sad about Guerrero. I don't 

think the water ever reaches those beauti­

ful old buildings and their cobblestone 

streets up on the bluff. I he water is not 

even visible today from Guerrero Viejo. 

1 also enjoyed Stephen Fox's "recent" 

publication on architecture along the Rio 

Grande, especially the information on 

Alan Taniguchi's works | "On the Border: 

An Architectural lour," Cite M)\. i was 

surprised (and disappointed), however, 

that you missed Alan's original neighbor­

hood in Harlingcn. where all six homes 

were designed by him. Though Alan's 

home is totally butchered, there remain 

three homes (mine included) that are 

untouched externally. 

Mine is surely the smallest home 

Taniguchi has ever done, at only 1,100 

square feet, and insignificant. But the 

other two homes are really, really 

neat. Come see us. We're three proud 

homeowners. 

Michael Daile> 
Harlingen 

I Life a criticism, comment, or response 
to something you're seen in Circr If so, 
the editors would like to hear from you. 
You can mail your comments to Letters 
to the Editor, Cue, i ^ - t West Gray, 
Suite i, Houston, Texas -^cuy; (ax 
them In - j l*$Z9-$88li or e-mail them 
to citeinailtpruf. rice.edu. 
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In the five years since Rockets star 

I l.ikii in ( >l.i 1 n w < >i i purchased thl 

opulent W1H Houston Nntion.il Bank 
Building and announced plans to trans­
form it into an Islamic education facility, 
downtown watchers have been wondering 

what would become ol the showpiece 

structure. As elements ot the 21)2 Main 

Street properly were removed, rained on, 

stolen, and, in some instances, even sold 

to local antique dealers, preservationists 

becami alarmed. Since last spun;;, reno­

vation has appeared to he at a standstill, 

and more recently, rumors have circulated 

that perhaps the mosque project had been 

nn>\ ed (•> am it In i pai i ol the city, and 

even that Olajuwoii was considering selling 

the historic building. 

The rumors have spread in part because 

plans lor the National Hank Building, 

which is officially owned by the I lakeem 

Olajuwon Islamic Da'wah Institute, have 

been purposefully kept under wraps out of 

what representatives of the institute say is 

fear of aim -Muslim sentiments. 

Unfortunately, by keeping quiet, the 

institute has further inflamed the appre­

hensions of preservationists. In November, 

though, the silence was at least partially 

broken when the project's architect and 

engineer. Anon Quaddumi of Interfield 

i'.nginecring ( ompany, said that buildoul 

of the National Bank Building had been 

scheduled to begin before the end ol 1 'W 

and would he completed by the end ot 

2000 — opening to the public for the first 

time in 25 years one of the city's most 

important buildings. 

Still, i l l Ik i.i Is ii the Downtown I listorii 

District, the principal watchdog group 

shepherding downtown preservation issues. 

remain skeptical that the project is actually 

underway, ami that all will be done with a 

careful eye to preservation. " I lonestly, I've 

heard everything," s.ivs [>l ID executive 

director Jim Maxwell. "I've teamed very 

quickly that unless you actually see some­

one moving in, you never know what's 

u alb -mill', to h ippen." 

A large part of the problem has appar­

ently been a lack of communication. The 

Dl ID claims they've had trouble reaching 

the Da'wah Institute; the; sa\ they've 

even gone so tar as to have one ol 

Oldjuwon's bodyguards deliver a letter ol 

appeal to the basketball player during a 

game. But the problems that have sur­

rounded the National Hank Building also 

reflect the conflicts that tan arise when-

THE DIOSQUE 
on rtiAin 

n 

From a temple of commerce la a temple, plain and simple: The Houston National Bank Building al 702 Main. 

As THE HOUSTON NATIONAL BANK BUII.DINC; 
IS PREPARED FOR A SPIRITUAL LIKE, 

PRESERVATIONISTS WORRY IT MIC! IT LOSE ITS SOU! 

BY A N N W A L T O N S I EBER 

t \ i i a historic structure is renovated lor a 

use different from its original one. 

Preservationists, looking to history, may 

push for minimal changes, while the new 

owners, looking to current concerns, may 

wain limn extensive alterations. 

To allay concerns, Quaddumi and the 

Da'wah Institute offer assurances that all 

will be carefully tended when the doors ot 

the National Bank Building open again at 

year's i\id. And il completed as described, 

the Islamic facility could make a signifi­

cant contribution to the richness of down­

town's cultural landscape. While many 

traditional mosques are closed to non-

believers, the Da'wah Institute plans to 

make the National Bank Building into a 

multi-purpose Islamic educational facility 

open to all. 

" I t is a very sensitive project, and we 

have potential enemies," Quaddumi says. 

"Islam doesn't have the best image in the 

West — there are a lot of stereotypes. 

That is what this building is going ro try 

to alleviate, try to remove some of those 

stereotypes.... It addresses the multicultur­

al fabric ot the city, representing a primar­

ily immigrant group that up until now has 

not been that involved in civic affairs or 

viewed as an integral part tit the society.... 

It will be as much an educational facility 

for non-Muslims as for Muslims." 

"We're trying to build bridges between 

us and other religions," adds l-'aycz 

Ghwari, general secretary ol the Da'wah 

Institute. "We want to open up to ol lu i 

communities and build cooperation." 

Although the facility will include two 

separate mosques, one for men and one 

for women, they wi l l make up only part 

of the building's overall structure. 

According to Quaddumi, the bank's spec­

tacular, 6,000-foor domed lobby wil l be 

kepi largely intact, and its space givt n to 

the public tor prayer or quiet contempla­

tion, I he mam entrance will be- m m u l to 

the rear ol the building and face onto a 

Travis Street parking lot that is part of 

the property. " I t wi l l be very open to the 

public," Quaddumi s.ns. "I would s.n 

that similar to Saint Patrick's Cathedral 

in New York, it wi l l he a quiet area in the 

middle of the city." 
• 

The building Olajuwoii MK\ his organiza­

tion plan to offer as a temple to Allah 

began its life as a temple to money. I he 

Houston National Bank Building was built 

in l''2K by 1 tumble Oil co-founder Ross 

http://Nntion.il
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To moke the bank's ornate interior suitable far a mosque, all representational images had 
to be removed or covered. 

Sterling. Designed by Sterlings son-in-law 

Wyat l C . I ledng, and I ledng's I Imiston 

partner R.D. Got t l ieb , to IH1 a showplace o l 

1920s h igh- f lung weal th, the hank lias a 

massive exterior thai sports l imestone, 

black grani te, and a perimeter of huge, 

f ive- foot-wide f luted Dor ie columns. Inside, 

a large, silver Texas star surrounded by 

intr icate gold leaf designs presides over a 

huge, 56- foot -h igh domed hall l ined wi th 

royal purple marble impor ted f rom 

Furopc. Located near the Foot of M a i n 

S t m t , the I louston Nat iona l Hank 

bu i ld ing was bu i l t in wha t was then the 

heart ol I louston's f inancial distr ict . It was 

to be tin- last great bank bu i ld ing in 

[ louston for decades to come, thanks to 

the stock market crash the f o l l ow ing year. 

The I lous ton Na t i ona l Hank remained 

at its M a i n Street loca t ion un t i l | 9 f i 4 , 

when its operat ions were moved in to the 

Tenneco Bu i ld ing , Six years later, 

F rank l in Hank took over the proper ty 

and occupied i t un t i l 197.5, when 

Frank l in was shut d o w n by the FD1C. 

Developer 1 la rv in M o o r e bought the 

bu i l d ing in 1978, but cou ld not come up 

w i t h a successful use for i t . Since it is 

basically a huge lobby, the bu i l d i ng can­

not easily be carved up into ot l ices or 

apartments, wh ich l im i ted its redevelop­

ment op t ions . In I9NS, the H o u s t o n I'ops 

f loated a plan to t u rn the bu i l d i ng in to a 

theater, keeping the grand hal l as a lobby 

and bu i l d ing an add i t ion w i t h a stage and 

seating in the pa rk ing lot out back. But 

f inanc ing was never secured, and in 199) 

Dick Kn ight bought the proper ty . H i s 

C i ty Partnership g roup t r ied t o f ind a 

suitable restorat ion project , but also had 

no success. T h e space was used as a set 

for a few movies, / Come in Peace (1990) 

and The Trust 11992) a m o n g t hem, and 

some organizat ions used its g rand back­

d rop for their galas. But basically, the 

bu i l d ing languished. 

So when O l a j u w o n announced in 

Apr i l 1994 that he was go ing to buy the 

proper ty , preservat ionists were jub i lan t . 

Filey were happy tha i the Na t iona l Bank 

Bu i ld ing was to be purchased by wha t 

appeared to be an appreciative patron w i t h 

enough money to do it justice, O l a j u w o n , 

reportedly overwhelmed by the bank's inte­

rior, was quoted as saying, " T h a t bu i ld ing 

is l ike a museum.. . I w i l l buy this for 

G o d . " "Rescued f rom R u i n , " announced 

a Houston Chronicle headline, while 
another story p roc la imed, " D o w n t o w n 

rev i ia l i /a t ion got a slam d u n k ! " 

But the first hint of t rouble came only a 

tew months later, when the new owners 

removed the 15 round bronze medall ions 

that l ined the bank's exter ior frieze. The 

bronze disks portrayed scenes o l Greek 

gods and heroes; the Da 'wah Institute said 

they conf l icted w i th Islam's religious stric­

tures, which torbid animate figures repre­

sentational o f humans or animals on or 

w i t h i n a religious bu i ld ing . 

Because the I louston Nat iona l Bank 

Bui ld ing is part o l the city designated M a i n 

Street/Market Square I t istoric Distr ict , 

changes to its exter ior arc not supposed to 

be made w i thou t the approval of the 

I louston Archeological and Histor ical 

Commiss ion or the Texas Histor ical 

Commiss ion . A mctn lx ' r o) the commission 

says they've been to ld that the removed 

medall ions are being stored in a ware­

house, but that as o l late last year commis­

sion representatives and representatives of 

the Da 'wah Institute had not been able to 

coordinate a visit to set- them. Accord ing to 

the inst i tute, five o f the medall ions are 

gone, stolen I rom the bui ld ing. In add i t ion , 

the l ight ing sconces that were on the 

columns in the lobby have been stolen. 

There have been other concerns as 

we l l . Preservationists have been alarmed 

by the removal of certain items f rom the 

bu i ld ing du r ing renovat ion. When H K 

basement was gut ted, a hand-carved whi te 

marble staircase was taken away to clear 

space tor classrooms. As ot late last year, 

the stairway was for sale at Pasternak's 

Hmpor ium on Morse , as was the bank's 

revolv ing brass door. Such discoveries do 

l i t t le to calm preservationists. "Par ts of 

that bu i ld ing are in every chop shop in 

1 l ous ton , " laments Cour tney Key, assoti 

are director of the D l I D . 

Key and others have also expressed 

concern about broken w i n d o w s in the 

bu i l d ing that a l l ow rain and humid i t y to 

pour in . Key has been par t icu lar ly wor r ied 

about the murals that sur round the 

lobby's inter ior dome; one has already 

fa l len, and another has been threatening 

to f o l l ow suit. 

Whether the p lanned increase in con­

s t ruc t ion act iv i ty at tlu- I louston Na t iona l 

Bank Bu i ld ing wi l l al leviate or deepen 

these concerns remains to be seen. N o w 

that the bu i ldou t has been announced, 

preservationists wonder what w i l l be 

done w i t h the representat ional f igures 

tha t are inside the bank bu i ld ing , l o r his 

par t , Q u a d d u m i says that all taboo f ig­

ures w i l l be covered up in such a way that 

they can later be restored, should the 

bank bu i l d ing at some point no longer be 

an Islamic i ns t i t u t i on . " I t w i l l stay to ta l ly 

in tac t , " he says o f the bank's inter ior. 

"Very l i t t le w i l t be changed . " 

If that 's the case, then some prayers 

w i l l have been answered. " T h i s is p rob ­

ably one of the most i m p o r t a n t b u i l d ­

ings in the state o l Texas , b o t h h i s t o r i ­

ca l ly and a r ch i t ec tu ra l l y , " says D I M ) 

b o a r d member M i n n e t t e Boesel. " W h e n 

you buy s o m e t h i n g l i ke t h a t , you are 

ihe owner , but i t 's an a r t w o r k , and 

you ' re a pub l i c cus tod ian of i t . " • 

More Good Bricks 

In 1979, when the Greater Houston 
Preservat ion A l l i ance came up w i t h 

the idea fo r the G o o d Br ick A w a r d s , it 

was w o r k i n g w i t h a s imp le premise — if 

you pat people on the back a bi t for res­

cu i ng bu i l d i ngs ra ther than tea r ing them 

d o w n , then perhaps more o l Hous ton ' s 

a rch i t ec tu ra l her i tage w o u l d be saved. 

A t the t ime , c o m b i n i n g the w o r d s 

" H o u s t o n " and " P r e s e r v a t i o n " seemed 

some th ing o f a si re tch , Bui today, wh i l e 

i t 's st i l l n o t u n c o m m o n fo r a va luable 

piece o f h is to ry t o fa l l t o the w r e c k i n g 

ba l l , the idea tha t r e h a b i l i t a t i n g 

bu i ld ings is genera l ly bet ter t h a n raz ing 

them has ga ined a f o o t h o l d in the ci ty. 

Renova t i on has become the m a n t r a o l 

d o w n t o w n ' s r e b i r t h , and as a resul t , the 

I m i p s tor [l ie 1999 G o o d Brick A w a r d s , 

w h i c h were awa rded N o v e m b e r 29 at a 

ce remony in the B r o w n A u d i t o r i u m o f 

the M u s e u m o f Fine A r t s , H o u s t o n , had 

an unusua l l y large select ion o f pro jects 

t o choose f r o m . They inc luded every­

t h i n g f r o m the redesign o f a pa i r o f 

sho tgun houses in the F i f th W a r d , t o 

the res to ra t i on o f 912 Prai r ie Avenue , 

to the repav ing o f the 1501) b lock o f 

M i c h i g a n Street w i t h h i s to r i ca l l y accu­

rate b r i ck pavers. 

The G o o d Br ick A w a r d s are present­

ed annua l l y in r ecogn i t i on o f leadership 

a n d excel lence in h is to r ic p rese rva t i on , 

i n c l u d i n g p ro jec t p l a n n i n g , pub l i ca t i ons , 

r e n o v a t i o n , r es to ra t i on , and adap t i ve 

reuse tor c o m m e r c i a l and res ident ia l 

s t ruc tu res , h is to r i c m o n u m e n t s , pa rks . 

and landscapes. For 1999 there were ten 

w i n n e r s , a m o n g t h e m the Pra i r ie C r o u p , 

I..I . C , fo r the facade res to ra t i on o f 912 

Pra i r ie ; Pentasafe, Inc. , for its c o r p o r a t e 

c o m m i t m e n t to p reserva t ion in the 

res to ra t ion and adap t i ve reuse o f 5 3 0 

I .oven Bou leva rd ; Tr ipo l i Deve lopment 

L t d . and the M i r a d o r G r o u p fo r the 

facade res to ra t i on o f .106 M a i n Street 

(the G u a r a n t y N a t i o n a l Bank B u i l d i n g ) ; 

Ky le D. Smi th fo r the res to ra t i on o f the 

1 9 ) 5 I ta l ianate-s ty le Maca tce House at 

1220 S o u t h m o r c Avenue in the Binz 

s u b d i v i s i o n ; the H o u s t o n Area U r b a n 

League, Inc . . l o r its c o m m i t m e n t t o the 

1921 Federal Reserve Bank at 1303 

Texas Avenue; O s t l i n d T h o m a s , Inc. , lo r 

b u i l d i n g c o m p a t i b l e new hous ing in a 

b u n g a l o w and cot tage n e i g h b o r h o o d at 

44H, 4 5 2 , and 4 5 6 West 2 4 t h Street in 

the I le ights ; and the residents o f the 

1500 b lock o f M i c h i g a n Street fo r 

n e i g h b o r h o o d preservat ion ot the his­

to r i c landscape by pressur ing a deve lop­

er to replace the br ick pavers removed 

d u r i n g i n f r as t r uc tu re w o r k . 

The President 's A w a r d wen t t o 

|ohn I l a u n a h , w h o helped star t the 

Endangered Bu i ld ings F u n d , fo r his 

c o m m i t m e n t to p reserva t ion el for ts in 

the c i ty , wh i l e the Stewar t T i t l e A w a r d 

was presented t o Bret t Z a m o r e fo r his 

adap t i ve reuse o f t w o sho tgun houses at 

4 7 3 9 Buck Street, c i ted as an examp le 

o f c o m m u n i t y b u i l d i n g and b u i l d i n g a 

c ross -cu l tu ra l pa r t ne r sh ip in the c o n t e x t 

o f h is to r ic p reserva t ion . T h e w i n n e r o f 

the Preservat ion P rog ram A w a r d , g iven 

fo r research, e d u c a t i o n , and c rea t ing a 

c l ima te lo r h is to r ic p rese rva t i on , was 

the Texas Trailblazer Preservation 
Assoc ia t i on , w h i c h researches and d o c u ­

ments the history o l A f r i can Amer icans 

in Texas. • 
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D
espite all tlie activity downtown 

over the last few years, the rejuve­

nation of centra! Houston has 

been marked by surprisingly few new 

buildings. While there has been plenty 

iit residential construction around the 

city's edges, at the city's core the rebirth 

has been mainly rehabilitative. Unlike 

the boom of [he late 1970s and early 

1980s, when new skyscrapers were the 

order of the day, the current boom has 

been primarily identified with breathing 

life into dead structures such as the 

Albert Thomas Convention Center and 

the Rice Hotel. Indeed, were it not for 

government funded projects such as 

Huron Field and the I larris County 

Criminal Justice Center, Houston's sky­

line at the end of the 1990s would look 

very much as it did at the decade's 

beginning. More vibrant, perhaps, but 

still basically the same. 

C I a s 
As we enter a new century, though, 

that promises to change. On the 

boards are four new buildings for 

downtown: three skyscrapers and the 

first new major performance hall to be 

built since the Wortham Center. Yes, 

one of the three skyscrapers is a 

government building, but the other 

two mark the first privately funded 

othce towers to be built downtown 

since the 1980s. Does this mean a 

return to the go-go spirit of two 

decades back? Probably not. Still, this 

particular Class of 2000 may surest 

that as Houston enters the 21st century, 

a flicker of that spirit remains. • 

1000 MAIN 
Main at Itmat 

Architect Genslet/Houston 
Cost: $150 million 
Projected completion dole: July 2002 
Developer: Century Development 
Height: 38 stories 
Square footage: 800,000 

ENRON BUILDING 
1500 lovnmnn 

Architect: Cesar Pelli 
Cost: $200 million 
Piojected completion dote: March 2002 
Developet: Hines 
Height: 10 stories 
Square footage: 1.3 million 

9 
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HOBBY CENTER FOR THE PERFORMING ARTS 
S00 Bngby 

Architect: Robert A.M. Stem, New York, 
with Morris Architects, Houston 
Cost: $85 million 
Projected completion dale: Spiing 200? 
Developer: Century Development 
Height: 10 stories (with three-story gloss-fronted lobby) 
Square iootage: 250,000 

HARRIS COUNTY CIVIL JUSTICE CENTER 
Caroline between (ongieu eni franklin 

Architect: Pierce Goodwin Alexander I Linville 
Cost: $119 million (includes furnishings) 
Projected completion dote: tanuory 2003 
Developer: Harris County 
Height: 15 stories 
Square footoge: 650,000 
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RETURN TO ALLEN 
PARKWAY VILLAGE 

A magnificent skyline view hasn't made critics any happier about the 

suburban appearance of the new housing units at Allen Parkway Village 

For ;i place that bas generated so much 

controversy over the last few decades, 

A l len Parkway Vil lage received supris-

ingly l i t t le at tent ion in November w h e n , 

after months of delay, it welcomed its first 

new residents in almost tour years. There 

was a smal l art icle in the Chronicle, a t iny 

comment on television, a brief ment ion on 

the rad m d that was it. 

o t course, by this t ime it's l ikely that 

many I Imistonians are weary of hearing 

about the 1942-era housing project and its 

var ious woes. Since the late 1970s, when 

the city off icials first began t ry ing to 

empty and sell o f f the proper ty on Al len 

Parkway near d o w n t o w n , th rough the 

I'JNOs. as tenants (might the city on rede­

velopment , and in to the 1990s, as the 

housing project was empt ied anyway and 

a bargain struck to retain a th i rd o f its his­

tor ic units wh i le demol ish ing the rest, 

Al len Parkway Vi l lage has been a tho rn in 

[In- Mill " I I louston's sense of itself, fo 

some, it was an area o f b l ight that needed 

to be cleared away for the city ro move 

into the fu ture; to others, it was a 

reminder o f a heritage that needed to be 

saved so the city wou ldn ' t lose an impor­

tant connect ion to its past, 

So when the f irst g roup of tenants 

began unpack ing their boxes in the 

renamed His tor ic Oaks of Al len Parkway 

Vi l lage, what they were unpack ing them 

in to was of more than passing interest. 

Part o l wha t they were mov ing in to w i s a 

still very active Construction site; o l [he 

500 units u l t imate ly planned for the new 

Allen Parkway Vi l lage, only about SO were 

ready for occupancy in November. I'hey 

were part of the 222 units that have been 

Innll in to ihe outer shells o l what remains 

f rom the modern , f lat - roofed structures 

designed in the 1940s w i t h the assistance 

of MacK ie \ Kamra th architects. Though 

the exter ior appearance of these rehabil i 

Houston's best known, 
and most troubled, 
housing project reopens 

tared units retain what archi­

tectural h istor ian Stephen 

Fox has described apprecia­

t ively as "precisely defined 

contours , canti levered con­

crete canopies, and ar t fu l 

br ick and ti le band ing , " the 

tnsides were a lmost com­

pletely new. 

Accord ing to I lorace 

, A l l i son , act ing deputy direc-

S tor o f the I lous ing Au tho r i t y 

^ of the Ci ty of I l ous ton , 

about al l that was retained 

of the or ig ina l inter iors were 

the mai l slots to each apart-

menr — an af fectat ion, since mai l w i l l nor 

be del ivered door to door, but rather t o 

boxes in a c o m m o n lobby — and the 

crank w i n d o w s , w h i c h were repaired by 

artisans impo r ted fo r the task rather than 

replaced. Otherw ise , every th ing had been 

gutted and redone. Centra l a i r -cond i t ion­

ing had been added, a m o n g other ameni ­

ties, an i l the f loor plans reworked to 

increase the si /e o f apar tments. Under the 

o ld f loor p lan , A l l i son , said, the average 

space per unit was less than .SOI) square 

feet. The new f loor plans in the rehabi l i ­

tated bui ld ings — the " h i s t o r i c " part o f 

the His tor ic Oaks at Al len Parkway 

Vil lage — average 600 square feet and 

above, w i t h some apartments reaching 

1,100 to 1,200 square feet. 

Three stories high and designed w i t h 

single-loaded corr idors on the upper 

f loors, the rebui l t units are paired, w i t h 

every other one having a c o m m o n lobby, 

mai l r o o m , and laundry room w i t h co in -

operated washers and dryers. Outs ide, the 

wh i te picket fences that once defined the 

streets have been removed and the streets 

themselves w idened, though in the historic 

section o f the project , at least, the major i ty 

of the trees have been retained, leading to 

wha t Al l ison w r y l y refers to as " $ 2 0 , 0 0 0 

oaks " because o f the cost of f i t t ing roads 

a round them. 

Outs ide the histor ic sect ion, wh ich sits 

near the center o f A l len Parkway Village's 

.17 acres, there are lew trees, however. 

R id ing a long the r ing road that connects 

the rehabi l i tated units to the 2S0 uni ts of 

completely new const ruc t ion can be jar­

r i ng ; though some of the new units have 

been given facades intended to act as a 

t rans i t ion f rom the 1940s archi tecture to 

that ot the 1990s, the impression is sti l l o f 

t w o eras clashing instead of comb in i ng . 

Whether landscaping ami ihe add i t ion of 

people w i l l change this or exacerbate it 

remains to be seen, but for the moment 

we* 

From Ihe outside, the rehobilitoled buildings ot J Village look as they long did. Bui inside, much is different. 

• • 
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Floor plans of "historic" one-bedroom units: Rebuilding the older interiors resulted in fewer apartments, but larger ones. 

A l len Parkway Vi l lage looks l ike exact ly 

what it is. someth ing caught in a struggle 

between the [List and the present 

The rehabi l i ta ted uni ts were to be 

reoccupied in three phases, the f irst the 

one that began in late 1999 and the 

remain ing t w o by spr ing o f 21)00. The 

first residents are projected to move in to 

the a l l -new uni ts somet ime in the spr ing 

as w e l l , w i t h the ent i rety o l the project 

being popula ted by December. G iven past 

de lays, th is schedule may we l l change. 

bu t even if it does, no one is express ing 

much d o u b t tha t th is year w i l l see A l l en 

Parkway V i l lage b rough t to l i fe in a 

way it hasn ' t been fo r near ly a qua r te r 

o f a cen tury . 

Horace A l l i son , for one, is eager to 

have that happen. Showing some v is i tors 

a round the site late last year, he stopped 

by a rehabi l i ta ted un i t to show o f f w h a t 

he c la imed was one o f the best sights in 

the city. In a second-f loor un i t , he raised 

Below: A kitchen in one ol APV's newly opened units. 

the bl inds on a w i n d o w that looked out 

on a panoramic v iew ot the d o w n t o w n 

sky l ine. It was a v iew that seemed ful l of 

p romise and possibi l i ty , t w o th ings that 

have long been lack ing at A l len Parkway 

Vi l lage, and t w o things the hous ing p ro ­

ject's new residents can only hope w i l l 

re turn . — Mitchell J. Shields 

Cite Takes Planning Prize 

In December, the I lous ton section o f the 

Amer ican P lann ing Associat ion awarded 

Cite and wr i t e r John Ka l i sk i its I l ighest 

I l ono r in Journa l i sm prize tor the art ic le 

" T h e M a i n Idea: A Compe t i t i on for 

Remak ing M a i n Street." Kal iski 's ar t ic le, 

w h i c h was the cover story in Cite 4S: 

Summer 1999, detai led the results f r o m a 

design compe t i t i on fo r M a i n Street that 

hai l been sponsored by M a k i n g M a i n 

Street H a p p e n , Inc. Acco rd ing to the 

a w a r d announcement , the journa l i sm 

pri/.e is f o r increasing " p u b l i c awareness 

ot p lann ing by fa i r ly and accurately 

repor t ing on an impo r tan t p lann ing 

issue." A second place M e r i t A w a r d went 

to the llnustuii Press and wr i te r Urian 

Wal ls t in for "Placed cm the Discard Pi le," 

an Oc tobe r 2 8 , 1999, story about p rob­

lems in publ ic hous ing. • 
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View ol the University of Texas campus through the protective crown 

that now encloses the UT Tower's observation deck. 
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tmbining beauty and 

safety isn't always easy. 

But rliat was the task 

given architect and artist 

Lars Stanley last year when 

lie was asked to create a 

protective crown fur the 

observation deck of the 

307-foot tower that rises 

from the center of the 

University of Texas campus 

in Austin. 

I'he tower has a long and 

conflicted history at the uni­

versity; designed in 1937 by 

fTcnch architect Paul t ret 

to be the school's central 

icon, what lie hoped would 

be "the image carried in our 

memory when we think of the place," 

the tower took on a more grim idcni i i \ 

in I9f>f> when gunman (.harks Whitman 

of the Tower 

used its observation deck as .1 perch from 

which to rain bullets and terror down on 

the campus. The tower's conflicted place 

in the UT landscape continued through 

the early 1970s, as people bent on sui-

cide 1 niik in jumping from ti. In October 

1974, following the seventh such death, 

the tower's observation deck was closed 

to the public, and it stayed closed for the 

next quartet century. 

Then in the fall of 1998 UT students 

began pushing for the tower to be rein­

tegrated back into campus life and the 

observation deck reopened. The 

university administration agreed to the 

request, wi th the caveat that something 

be done to prevent the tower from again 

becoming a site for suicides. The solu­

tion chosen was to enclose the observa­

tion deck; the question was how to do 

so and retain both the lower's architec­

tural integrity and the clarity of the 

view ii oilers of Austin. 

Stanley, who graduated from Texas 

ALS.N1 with a degree 111 architecture and 

later studied under well-known architect 

l liarli •, Moore .11 I I before becoming .1 

blacksmith and sculptor, was chosen lor 

the job. In an effort to avoid making the 

deck seem like a cage, Stanley created .1 

seemingly delicate stainless-steel lattice 

curtain that curves over the 27-floor high 

platform; CO avoid damaging the tower's 

historic limestone, he installed brackets to 

attach the lattice to the building at 

existing masonry joints. The intent was to 

contain while still providing a sense of 

openness. The work was finished by late 

summer, and on September 1.5 the obser­

vation deck had its grand reopening. 

The following day public tours began, 

and a sky-high view of the Texas capital 

shuttered for nearly 25 years was made 

available once more. — MjS 
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This is not just a cube. 
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C H A N G I N G S P A C E 
A company dedicated to design, 

manufacture and installation 

• of fine architectural banners. 

• silkscreen 

• appliques 

• digital 

7106 Maplendge • Houston, Texas 77081 

Tel 713.661.9222 • 1.800.344.3524 • Fax 713.661.7022 

website: www.bannerscapes.com 

e-mail: bannerscapes@pdq.net 

A Ship 
to Remember 
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Site plan ol proposed Battleship Texas surroundings, showing the location af: (I) sentry entrance; (2) mernorial 

plaia; (3) interpretive (enter; (4) 1945-ero wharf; 15} U.S.S. Teias; and (6) artifact pork. 

What does a 20th century battleship 
have to do w i t h the Texas War o f 

Independence? His tor ica l l y , no th ­

ing. Geographica l ly , a lo t , at least in the 

five decades since the U.S.S. Texas was 

hert l ied in a smal l inlet near the San 

Jacinto M o n u m e n t . For generat ions o f 

I louston schoo lch i ld ren , the Batt leship 

Texas has been an integral part o l t r ips to 

the San Jacinto Bat t leground, leading 

some o f them to wonder wh i ch general 

had the use o l the ship's hie, guns, s.un 

I lous ion or Santa Anna. 

As amus ing as that con f la t i on o f eras 

may he, it po in ted to a long-s tanding 

p rob lem: d i v i d i ng the space at San 

Jacinto Siatc Park in such a way ih.it 

b o t h the t r t i t h of the ISl f> batt le that 

treed Texas f rom M e x i c o , and the t ru th 

o l .i naval vessel thai was commiss ioned 

i l l 1914 and (ought m t w o w o r l d wars , 

cou ld bo th he presented w i thou t one 

t r a m p l i n g on the other. The issue came to 

a head about a decade ago, when a con­

certed push began to restore the San 

lacmto batt lef ie ld to a more natura l state, 

one closer t o wha t it was l ike in the early 

I 9 th century. To do that w o u l d require 

p lan t ing knee-high prai r ie grass where the 

batt le was actual ly fought , recreat ing a 

marsh that b locked the escape o l the 

Mex i can a rmy — and p lan t ing an oak 

grove where Sam 1 louston 's soldiers 

camped the night before the batt le. 

http://www.bannerscapes.com
mailto:bannerscapes@pdq.net
http://ih.it
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Today, that campground is home to the 

entrance ramp to the Hank-ship Texas, 

resl rooms, and a parking lot. 

At first, representatives of the San 

Jacinto Museum of History suggested 

moving the battleship, hut backed away 

from the notion when area community 

groups objected. Instead, it was decided 

to try to use landscape architecture to 

create a separation between the park's 

two historic elements, to basically create 

two parks within one. lo help do this, ,i 

new organization, the battleship Texas 

foundation, was formed, and proposals 

for reworking the battleship site solicit­

ed. I In idea ili.it rose to the top came 

from Acumen, a young Houston archi­

tectural and design firm that saw the 

abandonment of the Battleship Texas' 

, in rem entrance .is ,m opportunity to 

completely rethink the way the ship is 

presented to visitors. 

One of the requirements of the new 

approach ro the battleship was that it be 

moved from the starboard, or right, side 

to the port side, which today faces an 

abandoned restaurant across a small 

stretch of water. Acumen's plan called for 

turning the land the restaurant sits on 

into something of a theme park time 

machine that would move people from 

the present into the middle I'Mils, when 

tin- Battleship Texas was returning from 

its service in World War I I . The 

redesigned access to the ship would begin 

with sentry posts to suggest to visitors 

that they're entering a military facility; it 

would lead through a memorial plaza 

complete with Hags and sounds of the 

'40s broadcast over loudspeakers, a 

preshow for what follows. From the 

memorial plaza a ramp would lead ro an 

interpretive center organized along a 

timeline ro show the ship's history, and 

the history of the world into which it fit. 

Next would be a wharf designed to repli­

cate a wharf from I94.S and lead into the 

battleship itself. Finally, there would be 

an artifact park anchored by various 

items from the ship, including a propeller, 

a [4-inch gun, projectiles, ami an anchor, 

among other items. 

Compared to what's currently at the 

Battleship Texas, it's a grandiose scheme. 

And it carries a fairly grandiose price rag 

of $7.7 million. Still, compared to the cost 

of rhe San Jacinto Battleground restora­

tion, which has been estimated at between 

$4.9 and $67 mill ion, it's almost modest. 

And the state, through the auspices " I the 

Parks and Wildlife Department, has 

already given its nod of approval and a 

seed grant of $600,000. With that in 

hand, rhe Battleship Texas foundation 

commissioned a feasibility study to deter­

mine if rhe remaining $7 mill ion plus is a 

reachable goal; once rhat's done, 

fundraising will begin in earnest. If all 

goes as rhe Battleship's supporters hope, 

construction could get underway in a 

couple of years. It is, they know, an 

uphill fight. Hut the U.S.S. Texas has 

faced battles before, and so far, at leasr, it 

has won diem all. — Mitchell J, Shields 

Grant Program Targets 
Historic Courthouses 
Texas' historic courthouses were given a boost in November when the state legislature 

agreed to ante up $50 mill ion to help restore and revitalize the often endangered struc­

tures. The money wil l be distributed under the aegis of rhe Texas Historic Courthouse 

Preservation Program, which wil l be operated by the Texas Historical ( omiuission, 

The Courthouse Preservation Program wil l provide partial matching grants ro groups 

attempting to restore one of the state's approximately 220 historic courthouses. The 

first round ot grants will be awarded in Apri l , and it's hoped that restoration projects 

wi l l begin shortly thereafter. 

Though the funding is substantial, it's still considerably less than most experts think 

it will take to breathe new life into the state's courthouses. THC architects estimate that 

the cost to repair and restore all o l the state's historic courthouses could be upwards of 

$750 million. Still, it's a start and, rhe THC hopes, may help generate other funds. 

To the T H C , courthouses older than 50 years are considered historic; in Texas, they 

range in architectural style from Romanesque to Art Deco. Preserving them has been a 

concern since at least 1972, when rhe legislation requiring that all work on historic 

courthouses be approved by rhe THC was passed. Texas is the only state that requires 

counties to secure clearance from state preservation officials before making changes to 

historic courthouses. 

A ruming point in the drive to save the state's courthouses came in I 991, when a 

lire severely damaged the I Mil t ounty Courthouse in I l i l lsbom. Reconstruction there 

was difficult because of rhe lack of current or original architectural drawings. In 

response, the T l IC created the I otirthouse Alliance to research and document 55 of 

Hie slate's historic courthouses. I he plight of the state's courthouses gained national 

attention in 1998, when the National "Trust for Historic Preservation named Texas 

courthouses to its list of America's I I most endangered historic places. 

The deadline to submit a master plan lor the first round of grants is February I , 

2000, with an application deadline of March 7. Contingent on additional funding from 

the legislature, the THC plans to continue the program with several more rounds of 

grant opportunities. — MJS 
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In wli.il 11,i-- .iliiinsl become .in .liinu.il 
tr tdition, tin- Riic I >esign Alliance 
fundraising gala this year broke all prc-
\iinis records for attendance, underwrit­
ing contributions, ami auction receipts. 
The 1 1th annual gala, held in November 
at the II I'aso Energy bulldirig, raised 
mure than $.120,000 to support RDA 
programs and Cite magazine in the 
next millennium. 

Hie evening honored admired engi­
neer and educator Walter !'. Moore Jr., 
who until his death in June 1998 was 
chairman ol tin- I [ouston-hascd consult­
ing firm Walter I'. Moore and Associates, 
Inc. Under Moore's direction the compa­
ny became nationally known for its 
design ol high-rise buildings ami sports 
facilities, among other large projects. 
Moore was also professor of civil engi­
neering and architecture, director of the 
( enter for Kuilding Design and 
Construction, director ol the Center for 
Construction Education, and holder of 
the I'homas A. bullock Endowed Chair in 
Leadership and Innovation at Texas 
AJkM University. 

In recognition of Moore's achieve­
ments, his wife, Mary Ann Moore, was 
presented the RDA Award for Design 
Excellence, a "Magnolia" Steuben glass 
bowl donated by Neiman Marcus Town 
and Country. 

(iala co chairs |enniter and Burke 
Windham, along with RDA president 
jory Alexander, gala underwriting chair­
man Larry Whaley, and Mary Ann 
Moore, welcomed 900 guests to the reha­
bilitated .10,000 square-foot mezzanine 
level of the El I'aso Energy building on 
Saturday, November 6. The venue of the 
gala was formerly the Tenneco building; 
designed by Skidmore, Owings and 
Merrill in |9fVl, the building set tin-
architectural standard against which all 
subsequent 1 louston skyscrapers have 
been measured. According to architectur­
al historian Stephen fox, it has never 
been surpassed. When 1.1 I'aso Energy 
look over the building, Ccnsler was 
retained to restore the executive floors 
and the mezzanine level, transforming the 
latter from a banking hall into Kl I'aso 
Energy's main reception and exhibition 
space. LI I'aso Energy CEO Boh Cavnar 
was on hand at the gala to receive kudos 
for returning one of the most imposing 
modern spaces in downtown Houston to 
public accessibility after a Its-year hiatus. 

Gala environment <- h.ur Randall 
Walker designed the evening's center­
pieces, which consisted of rw inkle-light-

festooned disks that held a bowl of float­
ing flowers. Rice University architecture 
Students constructed the centerpieces. 
Walker was also responsible tor the large 
banners on which were depicted the El 
Paso Energy building as well as several 
buildings engineered by Walter P. Moore 
Jr., among them Miller Outdoor Theater 
and Rice University's Duncan I [all. Fiona 
McClettigan and Alan Krathaus ol Core 
I >< sign designed the gala in\ it.it ml 
program and the graphics for the event. 

The crowd of architects, design pro­
fessionals, and urban dwellers bid hotly 
on 153 items featured in an auction orga­
nized by designer Joan Miller and her 
committee. Some of the more popular 
items up for bid were a week-long stay at 
a private estate in San Miguel D'Allende, 
a week at a restored 100-year-old French 
farmhouse, a progressive dinner in 
award-winning houses in 1 lousion's West 
End, and a table designed by Richard 
Meier and built by Hrochsteins Inc. 

Chef Tim Keating of the Four Seasons 
supervised the memorable dinner present­
ed the guests, while Commercial Art pro­
vided the evening's entertainment. 

I he RDA's board of directors would 
like to thank all of the gala committee 
chairs and volunteers as well as the 
RDA staff for making the gala such a 
success. We would also like to recognize 
our generous underwriters, contribu­
tors, anil auction donors for their gener­
ous contributions. 

1. Andrew and Gielthen McFarlond. 

I. El Paso CFO Bob Cavnar (left) and John Anderson. 

3. Fiona McGeltigalt and Alan Krathaus. 

4. Lett to right: Jory Alexander, 

Mary Ann Moore, Jennifer and Burke Windham. 

5. Lelt to right: Peter Scardino, Minnette Boescl, 

and Borrie Scordino. 

Bob and Grade Cavnar. 

Bobby and Phoebe Tudor. 

Raymond and Deborah Brochstein. 

Rite students Miriam Benlley, Bri Hendley, 

and Nancy Grishom. 

10. Mary Ann Moore. 

I I . Lell to right: Jeff and Pal Ryan and Claire Jackson. 

12. Mary Ann Moore and Bruce Fehn. 

13. Pom and Carl Johnson. 

14. Joan Miller and Gabriel Sarmienla. • 

o n o r s W a l t e r P. M o o r e J r . 

15. Danny Samuels and Elizabeth Hamilton. 

16. Cindy Tales. 

17. James and Kimberly Burnett. 

18. RDA president Jory Alexander with RDA 

vice president Larry Whaley, underwriting chair. 

Pkottu fry Phyllis Honrf 

-
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Scon Easterly/ r tekanton 
Michelle and Knss I ahiam 
Stephen Fox 
Weesje and Wil l iam I i i i h i sh 
Anne and Austell lurse 

Gwendolyn 11. Goffe 
Nonya and |i>ii.iih.ui drcnadi-r 
Gr i f f in Architects, Inc. 
Griff in/Julian Companies 
Margaret Guerriero 
Elizabeth i buztilton 
Kathy H i . l i d 
i ami and Jimmy Helms 
Ann and Bruce Hendrickson 
Carol and Robert Ih-wi-ll 
t'ani and Carl |u]iiison 
Pan .mil (i.iyloid Johnson 
Donna Kacmar 
Susan Booth Keel mi 
Elizabeth and Albert Kidd 
Klot/ Associates 
Knoll, hu. 
Kami Kfeyiner and Dr. Robert | ( a n ! 
I ee I aukhird 
Connie and Leo Unbeck 
\ l k i . \ n Management 
l l idv and PHIL May 

N'eii M K ibe 
\Ui inliv Kliilduie. t.onipanifs hu. 
McDugald Steele 1 .nulsiape Architects 
|ohn M. McGinry, TAIA 
loan Miller 
Mitchell Energy i t Development (n rp . 
Susie and S. I. Moms 
Mr. i t Mrs. t h.nlis D. Nelson 
William O. Neiihaus 
Bill IVsk 
Kay Peterson 
|ancl and George Randolph 
I ' " M a n S.iiiiiu-U 
Daphne Scarbrough 
< 11..11 n snd David Sears 
Sue and Steve Shapcr 
|oe s,n 
Peggy spoit 
Wil l iam 1 Stern 
Mrs. Ray Watkin Strange 
I l i l l Sum Architects 
1 inila and Dick Sylvan 
Gar) lc Kelley, Tribble i t Stephens ( o. 
Welih Architects 
M. Carolina Weitzman, AIA 
Windham Builders 
Ken / imnu- i inan 

PURLINS 

Ace I Products Co. Inc. 
k-niCs m the Village 
I eshe and lack l l l . i i i i .ni 
Brochsieins Inc. 
Bull^Eyc Storage 

(i-iur.il Parking system 
I I Pasn Energy 
1 era Stoller/Esto 
Stephen l ov 
l ou r Seasons l lore! Houston 

Rachel Frazia 
Joan and Gardner l l e id ruk 
Keiiinark. fn. 
Amelia I ite.li 
McCoy Inc. 
Doug Muliaels 
Nehnan M a n n s lown 8i Country 
RScM Set 
Richards 1 iquors and l ine Wines 
I II1IIS I ) , Sp.lW |l 

Diana and ( base Unrermeyei 
losepli (. . Waller III 
Gail I). Wi l l i ford 
I JJ. Windham |r. 
Zolatonc 

1 1 l J l 
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• 111 AUCTION DONDHI 

\ ; * l Products Go, Inc. 
Idlouise Abbot! Showroom 
Accessories lnteni.i i ioi i. i l 
David Alan RtifS 
Alexander's Fine Portrait |lesi|;ii 
Allei I h i . i i u 
American Institute D I Architects/Houston 
Aiie.c!ik.i Film Center 

AIM Street Inn 
Aniline's m the Village 
Backstreet Cafe 
Baker, Ktiapp and Tuhhs 
Sarah liahnskss 
Nancy Ballard 
M.iej.| Batlalino 

Ginger Barbet 
Lara K.uei 
Gertrude Barnstone 

b i l k v i Uarr 
1 lu- Brass Maiden 
Nana Booker 
lu'iiiy's In the Village 
Dohbyc and Robert Iteinieii 
Cathy Botwell 
Boulevard Bislrot 
Bra/os Bookstore 
Bnvlisieins Inc. and Richard Mcir i t Partners 
Inh.inn.i Boyles 
Bernard Hriinon 
James and Kimherly Biuneti 
Cindy Bums 
Elizabeth Byrd 
Cabo M is M e * ( i n l l 
l sic I S|>liss 
l o in and Carolyn ( aldwell 
I .mills ( iic.nu 
A n hie and l.uie ( ashanau 
i ayman Islands Department ot Tourism 
The t.luldreii 's Museum ol I loiiston 
Christopher's Wine Warehouse 
M.iiv i oilier 
ComedySportz-1 [ousron 
Contemporary Arts Museum 
Denton A. Cooley, M. I ) . 
I restive Flooring Resources 

I m m ( de i rowlej and Tim ( rawiry 
I i.uli Review I ah 

State Representative Debra DanhurK 
I In Decorative Center Houston 
I liverseWorks Artspace 
Joe- and I ..mii.i Duncan, The I Intel I impia 
I allies Office 
Eastside Studio 
Elegant Additions 
Charles Elder 
lee and Melissa kil ls, l i in ic /Try i l Night I ' l t ih 
Emmet Perry M ( o. of Houston 
Empire Raking i ompain 
1 ipuss Theatre 
Kuk I arris 
l-dward Fields, Inc. 
Fossil 
lour Seasons Hon Houston 
Stephen Fox 
Friend ol KDA 
l i n k t lardnet Photography 
Classell SchiKil nt Art 
( . I 'M . tac 
Wayne Graham 
I l u l l I'holographs 
Guy I lagstette 
Phyllis Hand Photography 
Hilars Harniscnreger 
Ken l i .ut ie ld 
l.tcksoii I Inks 
High (doss 
lay I [ill 
Hogg Gr i l l 
11. in I Galvez 
I l.iusioii Ballet 
I Imisn.n Grand Opera 
I touston Museum ol Natural Science 
I touston I'oln ( Inh 
Houston Symphony 
I IKS Design, hu. 
Inn o l the Anaoazi 
Irni.i's Restaurant 

George O. Jackson 
|oyce hu 
I'.im and i ail Itihiison 
Donna Kacmar 
K.ildi ( ale 
Kaiheri in King 
Knol l 
Koelsch Gallery 
I a (June Imports 
I ,i Madeleine French Bakery ^ i in 
i ,i Mora ( iu in.i Ibscana 

I he Lancaster Houston 
William B. I anigan, AIA 
I asi i oncen ( aft 
I awing Gallery 

I leng-Hui t i f fany 1 ee 
I ii ^ I erup 
1 iebet Photography 
1 ookmg ai An 
Uavnl I owe 
Joseph (.. Santo I.unto 
Mam Sireet I heater 
M a r k ' s 
Kaye Martins Photography 
Mavuii's Kcsi.iiir.int and Piano Bar 
Mayer, Brown & l'l..i-
Rohcit M i l lain St Go. 
Met os hu. 
Crisis McKinney 
The Mercury Room 
M l M l I dins 
Mia Bella Trattoria 
Michelangelo's Italian Restaurant 
John Miner ^ t s ^ ^ ^ ^ ^ ^ 

Miss Saigon Cafe 
Jesus B.uitisia Morales 
Moody Gardens 
Dr. James C. Moore DDS 
Mosquiro ( an 
l lu Museum o l Fine Arts, I louston 

Oeolillo Gallery 
( Mlue Pavilion 
Park Plaza Warwick 
I'assn. ,ri I uggage 
I'atreiiell.i's ( in 
Paula Iridkin Designs 
Pauhe's 

Charles Pcbwurih 
Peckerwood Garden Finindaiioii 
Persona 
I .ini.i Siehr Peters 
Rill I'ryor 

Abhijeet and Lisa Purkayastha 
The Raven ( . r i l l 
Ret ro '51 
Rice Campus Store 
Rue (ui i -m. i 
Rue Design Alliance 
Rice University Athletics 
Rue University School oi Cont inuing Studies 
Kien/i, 1 lie Miisenni ol line Ails, I louston 
Sh.lhk I Kll.i.,1 
Rivoti 
Mr and Mrs. Yaudell Rogers 111 
v\ ill 1.1 Roland i t Associates 
Rosenbaum I ine \ n 
k. Sachat Photography 
Saint Arnold Brewing ( ompany 
S.unhui.i fazz I in 
I In Santa Fe Opera 
Barrie and Petes Scardino 
I. Schumachci St ( o, 
Sarah Shoemake 
lulius Shulman 
Six Flags Houston 
Sloan/Hall 
Ron Smart and Shaheen 1 adh.uli 
Vlllil.l Suiltllev 
Society fur the Performing Arts 
Solera 
Spi L \ Fine I iquors 
[Tie Stables Restaurants, Inc. 
Stages Rcpi-rmrs Theatre 
star Pizza Inc. 
Si,us Hair Salon 
Stetzel i t Associates 

Storage USA 
Irish Smutgmeyei Photograph) 
I leidi Sir.uihe 
Sunset Setruigs 
Surroundings 
l . i i i Architects 
l a I I I I . IL . h u . 

TASCA 
Kins l.uliu 

Tejada 1 eather 
[ In ili i Under the Sl.irs 
I . . ( h.ui Restaurant 
I \ l i l l i i i I n k s 

Novaieru roles 
Gabriel Iran t'hologr.iplls 
travel Agency in the Park 
I rails ( ale 
rreebeards on Market Square 
I I k i.l I us,i 

Anne l inker. Curator o l Photography, M l \ l I 
lu t to Bene Restaurani 
I Iptown 1 louston 

I Irban I oods Market 
Dennis Wright 

Writers Edge.com/Astropen.com 
huh V.iuens 

http://ftv.ni
http://'oipoialli.il
http://lll.iiii.ni
http://ite.li
http://lnteni.iiioii.il
http://iic.nu
http://iiii.il
http://Edge.com/Astropen.com
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. I , l v , - j . , Restored doors from Sp.iin ISth-lMth On lu ry 

CLAUDIA 
1'I27 Femdale "1 I. "._'•> u U. I Hour*: 1t)-5TupscLiy-FTid.i} I I-1 S.Hut(l,ws ur 1̂  jppoinBlwnl 

B A L I N S K A S 

"Maintaining the quality, value and 

integrity of art work and collections 

with appropriate frame designs, 

socialized display solutions and 

conservation conscious art care." 

FINE FRAMING DISPLAY ALTERNATIVES ART SERVICES 

I214JOEANNIE HOUSTON, TEXAS 77019 7I3-63O0030 7I3-63O0035/AX 
SBALINSKAS@A0L.COM 

S E T T I N G S 

Carolyn Brewer's 

SUNSET SETTINGS 
IS MOVING ACROSS THE STREET 
TO 1729 SUNSET BOULEVARD. 

PLEASE VISIT OUR EXPANDED SHOWROOM. 

Tel 713.522.7661 www.sunse tse r t i ngs .com Fax 713.529.6669 

wQfT ^HI ^ > 

mailto:sbalinskas@a0l.com
http://www.sunsetsertings.com
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T U R N I N G A P A G E 

Ills issui OF G T E , APPEARING AS WE TURN THE CORNER INTO Y2K, HAS Till 11 II 01 A BOOKMARK — 

A I \Kt.l ONE THAT MAY CAUSE US TO STOP AND LOOK HACK OVER THE TRIUMPHS AND MISSI 1) OPPOR­

TUNITIES OF OUR URBAN I'AST, As w i n AS FORWARD TO WIIAI t OUI |> BE. 

WE'VE CHOSEN TO USE THIS PAUSI I.I I \WIN MILLENNIA TO MULL OVER SOMF. 

OF THE THINGS THAI HAVE TENDED TO SET HOUSTON APART. AMONG TILL MORE 

OBVIOUS DISTINCTIONS IS THE CITY'S INSEPARABLE CONNECTION TO WATER, AND HOW 

THAT HAS SHAPED ITS GROWTH AND EORMED ITS CHARACTER- WE ALSO LOOK AT I 111 

VARIOUS NICKNAMES THAT, OVER THE YEARS, HOUSTONIANS 11 A\ I GIVEN THEIR 

HOMI I'OWN IN AN All I Ml' 1 10 DEI INI THAT CHARACTER. T o NAM! SOMETHING 

PROPERLY, AFTER ALL, IS TO CAPTURE ITS ESS1 N( I , AND II WE CAN UNDERSTAND Till 

CITY'S NAMES, PERHAPS WE CAN Al Set BITTER UNDERSTAND THE CITY ITSELF. 

OF COURSE, si K II AN UNDERSTANDING REQUIRES KNOWINCi WHERE WE CAME 

EROM, AND TO THAT END Wl < AS! A BACKWARD GLANCE AT SOME OE THE ARCHI-

II C TURK OF QUALITY AND WONDER THAT Till CTTY HAS LET SLIP THROUGH ITS PIN­

CERS. SIMILAR! Y, WE HAD NO I I I) SCULPTOR JIM LoVl AND I ONGTIME MUSEUM CURA­

TOR E D M A Y O REMINISCE ABOUT THAT PERIOD IN T H E 1 9 5 0 S A N D 1 9 6 0 S W H E N , F O R 

i.i INK OR WORSE, mi HOUSTON ART WORLD WAS EVOEVING FROM A COMMUNITY 

OF VOl UNTEERS INTO A REALM POP1U ATED BY PAID PRO! ESSIONA1 S. 

T o PUT" Al I 01 rHlSlNTOA( ONTEXT, BEGINNING BELOW AND RUNNING ALONG 

THE BOTTOM OE llll NEXT E1VI PAGES Wl 11 ft I A 20TH-CENTURY TIMELINl ORGANIZED IO DIN I AT THE 

INTERRELATIONS! Ill' HI I \\ I I N NATIONA! EVENTS, HOUSTON ( IVIC I VINES, AND llll ARC l l l l l i HIRE Wl 

si I OR REMEMBER. I"l SLOPS, AS All TIMELINES MUSI, IN llll NOW. Bu I II IS EASY TO IMAGINE IT 

STRETC;HINCI OUT OVER INFINITE EUTURE PAGI S. 

HAPPY NEW MILLENNIUM, READERS. USE YOUR BOOKMARKS WELL. 

BARRY M O O R E , GUEST EDITOR 

HOUSTON CIVIC EVENTS 

1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 0 0 1 9 

1 9 0 0 
1900 • City Park ISam Houston Park) opens, first 111 city 

1904 - First sowayn Irnalniciil plant goes on line 
1907 • Courtlandt Place platted 

1910 - Groundbreaking at Rice Inslilue 

T I M E L I N E ARCHITECTURAL EVENTS 

1902 - Houston City Hall and Market (demolished) 
1904 - Commercial National Bank 

1909 - Scanlan Building 
1910 - Harms County Courthouse 

NATIONAL EVENTS 1901 • Discoveiyol oil at Spindletop 
1903 - Wright Brothers fly at Kitty Hawk 

1905 • Nations Inst movie theatei built 
190B- Henry Fold introduces Model T 

file:///Kt.l
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BY BRUCK W K B B 
Collage by Polly Ledum and Ffoi i Hrulka 

9 1 0 1 9 1 O 1 9 1 O 1 9 1 0 1 9 1 0 1 9 1 O 1 9 1 0 1 9 1 0 1 9 1 0 1 9 1 0 1 9 1 0 1 9 2 O 1 9 2 0 1 9 2 0 1 9 2 O 1 9 2 O 1 9 2 O 1 9 2 O 1 9 2 0 1 9 2 O 1 9 

1 9 1 0 1 9 2 0 
1913 - Houston Symphony organized 

1914 • Hermann Park given to city 
1914 • Opening ol Ship Channel 

1915 -Last No Tsu Oh festival 

1917 • Camp Logan race not 

19Z5-KTHT, first radio station 
1926 - First airmail service to Houston 

1928 • National Democratic Convention 
1929 - Zoning Commission report voted down 

• ^ 

191V Union Station (now part of Enron Field) 
1911 - Southern Pacific Building |now Bayou Lofts) 

1913 - Rice Hotel 
1914 - Arthur Comey park plan for Houston published 

1915 - Texaco Building 

•IB 
• • HI • 

• F f ? 

1925 - Hermann Hospital, lirst building in Texas Medical Center 
1926 - Houston Public Library (now Julia Ideson Building) 

1927 - Niels Esperson Building 
1928 - Bayou Bend, River Oaks 

1929-Gulf Building 

1913 - 16th Amendment establishes income tax 
1915 Panama Canal opens 
1915 - Alexander Graham Bell places first transcontinental phone call 

1917-U.S. enters World War I 

1920 - 19th Amendment gives women (he vote 

1920 - America's first commercial radio station goes on the air 
1927 - Lindbergh flies across the Atlantic 

1929 - Stock market crash begins Great Depression 
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E
very c i ty as i t g r o w s creates i ts o w n 

i m t h s , or. ta i l i ng tha t , .it least a co l ­

lec t ion o f in te rp re t i ve me tapho rs , 

adject ives, or second names to descr ibe 

i tse l i In i lsel l and to the w o r l d . I [ousron 

has p len t ] " t my ths ; some o i t h e m , such 

as the story o l Judge Koy I l o f h e m / \ 

b u i l d i n g o l the A s t r o d o m e , aspire to the 

level o f c o u n t r y and wes te rn a l legory in 

pe rson i f y ing the c i ty 's en t repreneur ia l 

sp i r i t . Hut it is the names that have 

become at tached to the c i ty , w i t h the i r 

h igher abs t rac t i on a n d e c o n o m y o f c o n ­

cept, tha t are of greater interest . 

Second names, nick names, are of ten 

pure poetry, d i v i n g a second name, a 

label , to someth ing is a way o l shaping its 

contents and g i v ing it an essence. In I ta lo 

Caivino'a Invisible Cities metaphorical 
names — " I sau ra , c i ty o f a thousand 

wel ls , " ' i . e o n i a , the ci ty that refreshes 

itseli every day, " " O c t a v i a , spider web 

c i t y " — become surrogates tor geographi ­

cal places, descr ib ing cities o f pure c o n ­

cept si tuated in the imag ina t i on . 

Second names are l ike the names in a 

novel . They are never neu t ra l . " T h e y 

always s ign i fy , " novel ist D a v i d Lodge 

wr i tes. " T h e nam ing o f characters is 

a lways .m impo r tan t part o f c reat ing 

them, i nvo l v i ng many considerat ions and 

hes i ta t ions." Tha t is the k i n d o l p rob lem 

lac ing I ioustot i as it enters the new m i l ­

lenn ium laced w i t h the task o l what to 

cal l its new N a t i o n a l l-'ootball League 

franchise n o w that the o ld name has been 

carr ied o f f w i t h the team and bur ied 

somewhere in Tennessee. It 's no t a smal l 

matter. Does the team (and hence the 

c i ty ) wan t to be ident i f ied .is a w o r k i n g 

man's t o w n (Steelers, Packers, O i le rs , 

Cowboys)? A n an ima l (L ions , Bears, 

Rams)? A b i rd (Eagles, Falcons, Ravens)? 

By its h is tory (Hor ty-n incrs. Patriots)? O r 

its mach ismo (Pirates, Buccaneers, 

G lad ia to rs , Titans)? 

" T h e pel l -mel l o f n icknames that 

accrues to a c i ty in the course of t ime is a 

forcefu l reminder o f me t ropo l i t an com­

p lex i ty , " cu l tu ra l geographer Y i -Fu Tuan 

wr i tes. " I n any large urban center, m u l t i ­

far ious interests exist and each w i l l push 

t in a label that suits it pu rpose . " To put 

its o w n of f ic ia l spin on the issue, the c i ty 

of ten has its o w n publ ic relat ions w o n k s 

come up w i t h slogans t ins hope w i l l 

st ick. Siime of t hem, such as t w o recent 

ones for Hous ton — " H o u s t o n ' s H o t " 

f r om the l^SOs and the cur ren t 

" H o u s t o n , Expect the Unexpec ted" — 

dr ip w i t h heavy i rony. Both are state­

ments o l un insp i r ing fact presented as 

vir tues. Both are t rue, i l not authent ic . 

But other n icknames stand out as a 

part o f the genius loc i . The eight that lo l 

low .ire by no means a complete list o l 

the labels that have been slapped on the 

ci ty, but they do show h o w d i f ferent peo­

ple at d i f ferent t imes have labeled 

I lous ton as a way o l g i v ing it an ident i ty 

that they cou ld possess. 

B A Y O U C ITY 

Like Magno l i a C i ty , one of the city's ear­

liest n icknames. Bayou City is a l ink to 

Southern cu l tu re in tune w i t h Lou is iana , 

ou r ne ighbor to the east. It's an associa­

t ion that modern H o u s t o n has a t tempted 

to d u m p in favor of a more cosmopo l i tan 

and progressive sense o l itself, a l though 

the name Bayou C i ty remains at tached to 

more than I S'll I l ous ton businesses, and 

sti l l shows up regular ly in the ci ty 's news­

papers as the on ly ident i f ier edi tors can 

th ink o l that w i l l be easily recognized by 

the reader. 

Hous ton ' s na tu ra l site and its 

f o r m a t i o n recall the surreal ist Ma rce l 

Duchamp 's de f i n i t i on o f co l lage. " W h a t 

is the mechan ism o f co l lage?" D u c h a m p 

asked. " I t h i nk it a m o u n t s to the chance 

meet ing on a non-su i tab le p lane, o f t w o 

m u t u a l l y d is tan t rea l i t i es . " The non-su i t ­

able plane in th is case was descr ibed by 

the A l len b ro thers as a p ic tu re o f " j u n g l c 

Name Game 

and swampy w o o d s " on the Ci i i l t Coast , 

a h o t , steamy region o f expand ing an 

c o n t r a c t i n g , c l a y - b o t t o m land that 

shares the .Wth para l le l w i t h the Sahara 

Desert ani l is somewhat sou th o f A lg iers 

and Baghdad . 

The natura l site was never suf f ic ient ly 

romant ic ized to exclude remak ing it i n to 

someth ing more temperate and more 

accommodat ing . To that end, the city 

embraced technology, guided by an ethos 

tha i said no prob lem loomed so large 

that it cou ldn ' t be al tered. Displacement 

was the n o r m . T h e natura l ci ty was swa l ­

l owed by the indust r ia l city. The indust r i ­

al c i ty by the post - indust r ia l city. L i t t le 

residential ne ighborhoods were swal ­

lowed by b ig apar tment complexes and 

sp raw l i ng subdiv is ions; l i t t le d o w n t o w n 

bui ld ings were hidden by glass towers. 

The street system was overshadowed by 

h igh-powered freeways, the ou tdoors by 

the a i r -cond i t ioned indoors . Hous ton out ­

g rew its roots , emerg ing in the 20 th cen­

tu ry as a city Flavored by Texas but not 

exactly cont iguous w i t h i t . T h a t may be 

w h y I rarely hear anyone in I lous ton 

employ the Bayou I i tv sobnouct m o rd i ­

nary conversat ion . 

I l ous ton is crisscrossed by an i n t r i ­

cate t i e twork o f sleepy capi l lar ies, but 

anyone w h o has gone l ook ing for them 

fouls ou t that they are no t very much a 

part o l the city's consciousness. N o t qu i te 

r ivers, the bayous have been more a 

p rob lem than an ameni ty , necessitating 

hundreds o l per functory l i t t le bridges to 

accommodate the expand ing ne twork o f 

c i ty streets and h ighways. They have been 

robbed of whatever romant ic conno ta -

WHAT'S IN A NAME? FOR HOUSTON, A CHANCE TO EXPLAIN ITSELF TO ITSELF. 
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1 9 3 0 
l'H'1 III iviiisily nl Mansion founded 

1935 - Houston College lot Negroes, latei Texas Southern Univeisity. founded 
1938 - Jesse Jones founds Houston Endowment 

1939 - Last street car goes oul of service 

1 9 4 0 
1947- Texas Medical Center 
1947 -Texas City disaster 
1917-KLEE, lirst TV stalitm 

1949-Gull Freeway opens 

1930 • Merchants & Manufacturers Building (now UH. Downtown) 
1935 - River Oaks Shopping Center 

1937 • San Jacinto Monument construction begins 
1939 - Sears-Roebuck on Main 
1939- Houston City Hall 

1940 - Houston Municipal Airport (Hobby) 
1941 - Downtown VMCA 

1947 - Baylor College ol Medicine 
1949 - Shamrock Hotel (demolished) 
1949 - Foley's Departmenl Store 

1933-FDR's New Deal begins 
1933 - "Century of Progress" World's Fair in Chicago 

1937 - Hindenberg explodes al Lakehurst. New Jersey 
1939 - Regularly scheduled commercial TV broadcasts begin 

1941 - Ameiica enteis Woild War II 

1944 - G I Bill ol Rights promotes housing boom, suburbs 
1945 • Alomic bomb dropped on Japan 

1946 • ENIAC. brsl electronic computet, developed 
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tions tlicy may have once harbored h\ ilk-

Army Corps oi Engineers, which lined 
them with concrete and made them into a 

backyard plumbing system. They are also 

evidence to the city's abhorrence ol natur­

al water, a breeding ground tor mosuui-

roes, and ,1 reminder of just how low-

lying much ol Houston is. especially dm 

ing a serious rain storm, when the bayous 

prove to be inefficient ways of dealing 
with run-ofl and the whole urban enter­

prise seems fragile and precarious. 

1 lowever, 1 touston's bayous did 
inspire writer Mas Apple to "imagine 

what Houston might be like if we turned 

the bayous into canals, and we became 

the Venice ot lc\as, moving about to the 

slow rhythm of water instead of the slow­

er than water-torture traffic." Hut with 

the exception ol occasional special events 

— the rubber ducky races, for example 

— the bayous have remained uncelebrat­

ed. Modem buildings have not opined 

themselves to the bayous as sites, and 

insurance maps help to keep it that way. 

The network ol linear parks overlaid on 

the bayou ways, envisioned in a 1420s 

city plan, has been implemented only in 

pieces, primarily as hike and bike trails 

that reach a kind of crescendo at 

Sesquicentennial Park, where the flank of 

the Worlh.im Theater Center metis up 

with the drab edge of buffalo bayou. 

Hut the bayous do uituse Houston 

with lines ot greenery, untamed lor the 

most pan and much of the best of it vis­

ible only from a canoe. And they harbor 

,m impressive collection of mostly aban­

doned industrial sites and buildings from 

,in earlier era that mutely remind us of 

the important role they once played in 

the city's life. As testament to the low 

regard with which bayou land is viewed, 

these places .ire fro/en 111 time, ollermg 

a considerable record of how things 

once were. The section north of down­

town along buffalo bayou in particular 

is a ile facto, if undesignated, historic 

and nature preserve that attracts the 

imagination of artists and architecture 
students, who admire il as a grilty 

nether land thai stands m contrast to 

the city's newer development, 

SPACE CITY 

Space City was the name given in 

Houston during its ride out of its wild 

west past following the coming of the 

\ \ s \ Manned Space i < nrer to i leat 

Lake. And for a brief time in the |s*h()s 

nothing captured the imagination like 

venturing to the moon and beyond. The 

Space City connection begat the Aslrus, 

the Astrodome (whose site, especially 

when viewed from the air, looks more 

like a colony in the inhospitable environ­

ment of the moon than an earth-bound 

building complex I, and the costuming of 

the grounds crew in f lalloween space 

suits to replace the western-themed ( o h 

45s. It also created the city as mixed 

metaphor with the conjunction of cow­

boys and astronauts, frontier heroes of 

different eras, as described by critic-

Peter Papademetriou. 

I In- implication in the name Space 

City was that I louston was on its way to 

becoming a high-tech town modeled on 

NASA, hut while technology has been a 

definer ol I touston's modern condition, 

the city doesn't celebrate the fact, today, 

il is hard to find examples of I louston 

architecture that approach the marvels of 

the raw technical constructions on view 

at local refineries, not to mention the 

space-age wonders being engineered close-

by at NASA. 

But if Houston failed DO become the 

Space City of science-fiction rales, it is 

nonetheless a Space ( n> of sons. Space is 

an elasti( word — outer space, inner 

space, urban space, architectural space, 

personal space, emplv space. In Houston, 

space is the background, infill condition 

ol the non-place realm. I louston is nor 

exactly a garden city; gardens appear as 

figures against an unattended emptiness. 

There is enough of that emptiness to cre­

ate a second city in the interstices without 

having to advance another tool into the 

prairie. Space as it is understood by 

NASA is a void unmarked by sign posts, 

unfathomable distances ot vacuum 

between one cosmic destination and 

another. Space that must be navigated by 

technical coordination. And it is precise!) 

that kind of space, in miniature, that 

exists in much ol I louston. Navigating is 

vectoring through space: "Just two exits 

past the Wcsiheimcr interchange on the 

West Loop. Ten minutes if you don't get 

into traffic." Space in that sense is a 

region of mystery: a place where you 

don't want to get lost, where you don't 

want to run out ol gas. 

P A T C H W O R K C ITY 

University ol Houston architecture pro­

fessor Hurdette Kecland coined the term 

Patchwork (Juili City as an affectionate 

\ \ . i \ to describe Houston's fragmented 

and often incongruous laud use patterns, 

a crazy mosaic of enclaves, strips, coi­

ners, and mini-districts that represent the 

city's culture of heterogeneity. 

Programming the city has been left to 

chance — or economic opportunity. As 

George Trow observed a few years ago in 
the \nr YfH-kcr, "People live all over the 

place in Houston. It's the only American 

city without /oi l ing, and almost anything 

can happen anywhere." 

Houston is certainly something less 

than the sum of its parts. Kver since 11.R. 

( ullen went toe to toe with Jesse Jones 

over /.oning, I loustonians have consis­

tently resisted land-use controls, and the 

city still lacks comprehensive planning, 
Wh.it h,is bun put ii)' instead art settings 

that range 111 sv.ile from well protected 

backyard gardens ut 1 den to whole con­

trolled subdivisions and commercial dis­

tricts. I hey include the authentic charm 

of many older neighborhoods unified and 

held together over time, themed subdivi­

sions created de novo, and unabashedly 

Disneyesque backgrounds such as those 

found at Uptown Park on the West Loop 

near Post Oak. I he collection of settings 

is like the back lot of a movie studio. You 

go to one place ami it's a little world with 

its own population held together by a 

measure ol internal consistencies, lint it is 

always threatening to come apart by 

invasion, or by a nibbling away at the 

edges, or from lifting your ga/e and look­

ing out to whatever is beside it. Internal 

cohesion (abetted by deed restrictions 

and, more recently. I l l si helps to hold 

things in a semblance of order and gives 

political sanction to the bits and pieces. A 

planned city is like an allegory, but a city 

of settings, a patchwork city, is a place 

for the novelist. The jigsaw puzzle theme 

permeates down to the smaller scale, 

where blocks are subdivided into little 

licldoiiis of residential prototypes that 

never get longer than a tew lots before 

they are interrupted by someone else's 

speculative three-block budget. 

M O N O P O L Y C ITY 

fo l lowing a visit m ilu- 1970s, British 

critic Keener lianhain described Houston 

as a lull-scale Monopoly game, a training 

ground lor right wing entrepreneurs. To 

Banham, the condo with a mansardic 

roof (or some other stylistic embellish* 

mentsl was the prune game piece "on a 

clear site, or backed up against a giant 

refinery or the 50-foot wall of greenery 

that marks the edge of what remains of 

the big Thicket or even buried in re­

planted sections ol the big Thicket," 

n.mham even uncovered a localized 
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1 9 5 0 I 9 6 0 
1953 - KUHT/Channel 8 goes on ait as nation's first public broadcasting station 

1954 • Melinpnhtnn population reaches one million 
1954 - Preservation movement siarts with founding of Hams County Heritage Society 
1954 • Gerald Hines develops first buildings on Richmond Avenue 

1960 - Integration of Housion's schools begins 
1961 • NASA moves manned space cenlei to Houston 
1961 - Coll 45s, Houston's hrsi professional baseball franchise 

1967 • Cotps of Engineers drops plan 10 channelize Buffalo Bayou 

1950 Rice Stadium 
1956 - Gullgale Shopping Center, first mall 

1958 - University of St. Thomas Masler Plan 
1958 - fail I111.111 Hall, Museum of Fine Arts 

1959 - Sakowitz. Posl Oak (demolished) 

1964 - Houston Intercontinental Airport begun 
1964 - Galleria 

1965 - Astrodome 
1966 -Jones Hall 

1969 - Alley Theater 

1950 - America enters Korean War 
1954 - Brown v Board ol Education outlaws segregation 

1956 • Interstate Highway Act funds interstate system 
1959 • Alaska Statehood. Texas no longer largest state 

1963 - President John F Kennedy assassinated 
1964 - LBJ declares Wat on Poverty. Great Society programs begin 
1964 - Tonkin Gulf Resolution, slatt ol Vietnam War buildup 

1969-First man on the moon 



r r 
tH l (l l) (I I W i n l e i 19 

version of the venerable hoard name 

called H o u s t o n Scene (manufac tured lor 

a t ime hy ( i r o o v y d a m e s . Inc.), wh ich 

upped the ante and the profits bat 
retained the same object ive: to accumu­

late wea l th . 

The name o f H o u s t o n began as a 

business deal w i t h the Al len brothers, the 

N e w York sharpies w h o successfull> pro­

moted the " jung le and swampy sweel 

gum woods that a good po r t i on of the 

city is bui l t u p o n " as the great, in ter ior 

commerc ia l e m p o r i u m ol Texas, father as 

a game or a ci ty, modern I lous ton is w ide 

open and impenetrab le ai the same t ime, 

"P roper ty wheels and deals there w i t h 

less restr ict ions than anywhere else in the 

Anglo-Saxon w o r l d , " Banham w r o t e , and 

as a result , " Los Angeles in the 

C h i n a t o w n epoch seems l ike a social ist 

economy by c o m p a r i s o n . " 

In M o n o p o l y the game eventual ly 

comes to an end ; the hoard is developed, 

someone has al l o r most o f the money, 

and everyth ing is swept up MK\ put away. 

But in Hous ton there are in f in i te numbers 

o l add i t iona l phases, and the game 

becomes ever more comp lex , suggesting a 

need for an authent ica t ing sequel, the 

I'osi M o n o p o l y d a m e , in wh ich the 

object ive w o u l d be to t idy up the b o a r d 

and make it behave l i ke a city. 

M O B I L I T Y C ITY 

New York Times a rch i tec tu re c r i t i c Ada 

I ouise I I ns tab le was not the f i rs l !<• he 

a bi t awes t ruck by the degree t o w h i c h 

the a u t o m o b i l e had invaded the 

H o u s t o n exper ience w h e n she penned a 

paean to the c i ty 's k ine t ics in an ar t ic le 

t i t l ed " D e e p in the Hear t o f N o w h e r e , " 

descr ib ing H o u s t o n as " f r e e w a y c i ty , 

s t r ip c i ty , m o b i l i t y c i t y . " M o b i l i t y C i ty 

does much t o cap tu re the H o u s t o n spi r ­

i t , t h o u g h it doesn' t en t i re ly exp la in the 

c i ty 's ded i ca t i on to the p r i va te a u t o m o ­

b i le , a ded i ca t i on tha i is as m u c h an 

express ion o f I lous ton 's cu l tu re o f 

personal f reedom and iden t i t y as any­

t h i n g else. 

I louston's m a d system has marked 

the landscape in power fu l ways, p rov id ­

ing a determined economic and social 

pa r t i t i on ing of the c i ty and spawn ing 

aggressive commerc ia l development a long 

mg ne twork of freeways were Turner 's 

o w n parents, w h o had a home near 1-45 

south ot H o u s t o n . | As it spread its spider-

web l inkages o f concentr ic and rad ia l 

lines o u t w a r d f rom ihe city, the freewa) 

a l lowed the ci ty to metastasize in an even 

density u rban sp raw l . 

Indeed, much o f the urban experience 

in I lous ton occurs in a maladro i t space 

Houston is a city built around 

rapid change, obsolescence, 

indeterminacy, and a culture of style 

and instant gratification. 

i ts f lanks. It is Au to rama f r o m the 1919 

Wor ld 's fa i r , but w i t h a heavy layer o f 

g l i tz and neon missing f r o m that N o r m a n 

Bel deddes vis ion o f the city o f the 

fu ture . In their sheer vastness, Houston 's 

roads have become, l ike Reyner Banham's 

descr ip t ion ot the Los Angeles freeways, 

"a single comprehensib le place, a cohei 

cut state o f m i n d , a complete way o l l i te, 

a four th ecology." 

H o u s t o n was a benefactor o f the free-

w a j bu i ld ing mania that over took the 

count ry d u r i n g the Eisenhower admin is ­

t r a t i on . Francis Turner, ch ief admin is t ra 

l ive planner o l the interstate h ighway sys­

tem and a produc i o f Texas A t f c M , was a 

freeway advocate o f the first o rder whose 

l ines-ol-desire maps became the w o r k 

orders for pav ing con t rac to rs ' forays in to 

count ry and city. ( A m o n g the people 

whose lives were d isrupted by the spread-

between t w o points o f v iew — one, the 

view f rom the road l o o k i n g o u t w a r d ; the 

other, the v iew f r o m the fr inge l o o k i n g at 

the road . It's a space mediated by l i t t le 

bui ld ings w i t h big signs. A n d the free­

ways are its amusement park rides. O u t 

on the h ighway, it's d o d burgers, sex 

burgers, hamburgers , as Dav id Green, the 

poet of the Kuglish design g r o u p 

A r c h i g r a m , put ir. You just ride a long 

and need. A n d the search goes o n for a 

bu i l d ing that looks perfect ai any speed. 

L I Q U I D CITY 

The t i t le of a f ine poem by Lorenzo 

Thomas in a t i t t le book of wr i t ings by 

Hous ton wr i ters on H o u s t o n by the same 

name, the term I i qu id C i t y was inspired 

In the sh immer ing glass ("< rlass is a shi f t ­

ing l iqu id in d isguise") in Hous ton 's new 

archi tecture: " C i t y o f glass, a place o f 

mater ia l dreams/Bestowed in plain sight 

and t ransparent ly den ied . " 

H o u s t o n owes its prosperi ty to the 

con junc t i on o f t w o l iqu id cond i t ions , the 

Ship Channe l and the l iqu id go ld disco\ 

ered nearby at Spindletop. They come 

together in a l i qu id atmosphere, a ih ick 

snnp congeal ing out o f the superheated 

a i r that causes shapes to lose their starch. 

1 lo i i s iomans may he indif ferent to 

water, b in (he city thrives on l iquid i ty . It's 

the descr iptor of conver t ib le capi ta l that 

fuels speculative investments and the con 

version of o ld land in to new develop 

incurs. L i qu id C i t y describes the changing 

stare o l ih ings: some degree of heat cans 

es H o u s t o n to lose its sol id state, its per­

manence, g iv ing w a y t o a mo l ten , amor­

phous cond i t i on . 1 louston always seems 

to be me l t ing ; l i qu id i t y is its atmosphere, 

bo th l i tera l ly and f igurat ively. L iqu id t i n 

marks a per iod o f development some 

where between the classically abstract 

s t ructure o f the m o d e m city and the n o n -

place realm o f the c o m m u n i c a t i o n city o f 

bytes. Liven the Ne t may be only a physi­

cal metaphor for the universal f l o w of 

l iqu id i n f o r m a t i o n in w h i c h money, prop­

erty, c o m m u n i t y , o rgan iza t i on , and ident i ­

ty are as v i r tua l as they are real . 

E P H E M E R A L C ITY 

I louston is a c i ty bui l t a round character 

istic features of modern l i le: rap id 

change, bu i l t - i n obsolescence, indetermi ­

nacy, media o r i en ta t i on , a cu l ture o f style 

and instant g ra t i f i ca t ion . It is an urban 

scale example of artist d y o r g y Kepes' 

descr ip t ion ot the runaway pace of o u r 

t imes, wh ich In- described in a maels t rom 

of dynamic images. Lor Kepes and his 

co l labora tors in the book The Art and 

Science of Motion, the p rob lem of m o t i o n 

had tho rough ly invaded modern exper i ­

ence, pos ing a fo rm idab le challenge to 
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1 9 7 0 
1970 • Elvis plays the Asirodome 

1972 - Fifth Circuit Court rules magnet schools an allowable alternative to forced busing 
1978 - Voters approve creation of Metmpnlilan Tiansit Authority 

1 9 8 0 
1980 - Movie Urban Cowboy released, helps define Houston nationally 

1981 - Orange Show opens 
1982 - Slump in Ihe oil industry slops the boom, starts Ihe bust 

1987-First Art Car parade 

1971 - Rothko Chapel 
1971 - One Shell Plaza 

1972 - Contemporary Arts Museum 
1975 - Best Products Company Showroom (demolished) 

1976 • Pennzoil Place 

1981 - Texas Commerce Bank 
1983 - Transco Tower (now Wil l iams Tower) 

1987 - The Menil Collection (Piano) 
1987 - George H. Brown Convention Center 

1973 • Lasl American ground troops leave Vietnam 
1973 • Roe v Wade legalizes abortion 

1974 • Nixon impeached, resigns presidency 
1977 - Apple inttoduces first personal computer 

1980 - Reagan elected, Reaganomics and downsizing follow 
1980 - CNN begins broadcasting 

1986 - Space shuttle Challenger explodes 
1989 Berlin Walt comes down 
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concepts of order that belonged to an 

earlier, slower scale of existence. 

I Eouston's stability is literally attacked 

by time and motion; it is a city formed in 

a series ol conjunctive episodes that hold 

theit relationships tur relatively brief peri­

ods, buildings come and go. businesses 

come and go. Displacements of tradition­

al patterns ot stability and urban rituals 

have become the norm. lime has become 

a prime variable in determining the 

genius loci. 
It was in recognition of this truth 

that, in a 199X essay for the Southwest 

Review, I characterized I [ouston as the 

I uy ol Slmrt l ived Phenomena. Today. I 

would shorten that to I louston as the 

ephemeral City. Houston's public life has 

come to resemble the "instant city" con­

cept that, m the 1960s, Arehigrani pro­

posed as .1 wa\ to bring mloi and event 

fulness to England's new towns. In 

I louston, the Ephemeral City appears in 

the form of parades, art fairs, craft festi­

vals, food fairs, international bazaars, 

and trade shows, not to nu ntion outdoor 

performances of every description. The 
architecture is the architecture ol the tem­

porary: tents, banners, pavilions, inll.it.i 

bles. Festivals are set up on marginal 

sites, empty acreage, parking lots, and 

nondescript grassy spaces between build­

ings and the freeway. Liking a cue from 

the success of these festivals, I proposed 

in my Southwest Review article that we 

should stop thinking ol our public life in 

terms of permanent places. Instead, we 

should set to work a iming the city into a 

continually evolving festival, catalyzing 

what is .iliv.uK here, Live the local .HUMS 

and architects and sometimes an invited 

outsider the chance to remake I louston 

over and over again, to develop projects 

that reline and reinterpret the functional 

city. Then when someone asks for the 

locations of our great civic monuments 

and publu s p a n s , the torn guides can 

refer him to both a map and a calendar, 

and tell him that he missed a great one 

last week on the lawn of the design ecu 

ler, but that if he hurries lie may still be 

able to catch something going on in the 

parking lot ol (in If gate Mall . The festival 

is a metaphor lor the spirit of Houston, a 

city halo Calvino might well have written 

about in Invisible Cities: a place that 

add certain peculiar elements of geogra­

phy, climate, and history, and you have 

city as conundrum, chameleon. 1 lard to 

pin down. I lard even to perceive." 

Every city likes to think of itself as a 

nu stei v. ,i kind of lain i mth that can 

only be unders tood existcntially, by liv­

ing there and gett ing a feel for it, find­

ing your own beats , your own circuits. 

As it enters the 21st century, Houston 

grows ever more elusive. Its unique 

qualities are being dismantled, razed, 

and marginalized. 

never repeats itself and is never seen to be 

quite the same. 

E L U S I V E C ITY 

A t rump card of a name. Elusive City was 

the title of writer Doug Milburn's cata­

logue essay for a 1999 exhibit of pho­

tographs by Cite photographer Paul 

Hester. In his essay, Milburn illustrated 

the difficulties of the name game: "From 

my earliest days ot thinking and writing 

about 1 louston, I have played a little 

game. I ask people to describe the city in 

one word, with one restriction: the word 

cannot be hot, humid, or flat." Milburn's 

collected responses included "reticulat­

ed," "fetid," "bor ing," "festive," and 

"demanding." His own conclusion: 

"I lusive. lake the urban complexities 

and contradictions, racial and economic, 

so Msible in every other American city. 

your own city. A city has moods , tem­

pos, that make it change with amazing 

regularity. Maybe it's the light, maybe 

the tempera ture . Perhaps it's the events 

that shift across the city. Maybe it's 

the way you string it all together in an 

endless sequence. 

With a voracious appetite for annex­

ing whatever settlement appears on the 

distant horizon, even if the intervening 

distances seem decidedly 1111-urhan, 

Houston leaves the 20th century at .m 

astounding 620 square miles, large-

enough to absorb several of the nation's 

largest cities. As I louston grew u became 

more and more of an urban anomaly, a 

puzzle, still struggling to find the differ­

ence between "building a great city or 

merely a great populat ion," an admoni­

tion included in a 1929 report of the City 

Planning Commission. 

As it enters the 2 1 si century, I louston 

grows ever more elusive. Like all modern 

cities, ils unique qualities are being ills 

mantled, razed, and marginalized, then 

replaced by universal forms belonging to 

the heterotopia. As Italo Calvino writes, 

"Cities begin to resemble one another in 

a labyrinth of reflections." But until all 

the forms are used up, the age of the city 

will continue, The nickname ot Elusive 

< in may he an evasion, a tactic to keep 

I louston in reserve and open to new 

interpretat ions. Elusive ( m makes a 

case for not knowing as a part of the 

urban adventure. 
In a modern city there may no longer 

be anything like a sense of place as it has 

been understood in the past, but instead 

only place metaphors that drift across tin-

city, giving ir names. As Japanese archi­

tect Assushi Kitagawara put it, "The city 

is not streets, buildings, crowds, and free­

ways. It's just that metaphorical condi­

tion we call the city." Hut in I louston, 

behind the corporate city reaching lor 

seamlessness, there are still lazy bayous 

harboring mysteries as they move in a 

different time frame. There is still the liq­

uidity and transformative properties of 

the city as ir melts, flows, and congeals 
into new lot uiations. There are still die 

distinct chunks of the patchwork quilt, 

recalling the city eternal — places named 

and without name, that exist in the 

cracks and grooves and margins. There is 

still a city of profir, a monopoly city 

expressing the calculus ot speculation 

beyond civit control, there is still a city 

of mobility, always restless, always on the 

move, siipstreatiling through space in 

pursuit ot a million individual dreams 

and destinations. There is still a city half 

empty, part garden, part wilderness, 

where a persistent background technolo­

gy makes temperate biotopes in a lunar 

landscape. There is a city where time 

makes a sense- ol place. • 
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1 9 9 0 
1992 - Republican National Convention 

1995 - Houston Post folds, Houston becomes one newspaper lown 

1997 - Lee Brown elected as Houston's first African-American mayor 

1999 - Metro requests funding lor light rail 

1999 - Houston passes Los Angeles as ozone capital ot U.S. 

1992 - Children's Museum of Houston 
1996 - Holocaust Museum 

1998 - Rice Hotel reopened as Rice Lofts 
2000 - Enron Field 

1991-Gulf War 

1991 - Soviet Union collapses 

1993 - North American Free Trade Agreement 

1994 - "Contract with America"; Republicans take control ot Congress 
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t u r y e r a s u n 

BY STEVEN R. S T R O M 

In the late 1930s, reporters from 
Architectural Record toured 16 
American communities to ask lay 

people (i.e., non-architects) which among 
the recently constructed buildings in their 
cities were their favorites. In I louston, 
24 leading citizens were polled, and their 
top choices (in descending order of votes 
received) were the new City Hall, the Oil 
and Cms Building, the I louston Fire 
Alarm lUulding, Miraheau H. Lamar 
High School, the River Oaks Community 
Center, Jefferson Davis 1 lospital, the Sam 
Houston Coliseum and Music Hall, and 
St. Joseph's I lospitaPs Maternity and 
Children's Building, 

Though the arbitrary nature of those 
chosen to participate in the poll might 
call into question the actual importance 
of their favored structures, in f.Ki almost 
all of the named buildings won some 
architectural recognition at the time of 
their construction. And they proved to be 
lasting: in the six decades following the 
November 19.59 publication ol the poll's 
results the buildings became comfortable 
fixtures in I louston's cityscape. Then, in 
a tragic twist lor the city's architectural 
history, three "I I louston •• t ight top 
vote-getters were demolished during 
1998-1999: the Sam Houston c oliseum, 
Jefferson Davis 1 lospital, ,wc\ St. Joseph's 
maternity wing. 

I hose demolitions were part of 
Houston's periodic need to reinvent 
itsell at the expense of us past. I'he 
redevelopment of downtown has exacted 

a heavy historical price: the Hobby 
Center for the Performing Arts meant 
the destruction of the Sam Houston 
Coliseum and Music Hall, while Knron 
Field required the demolition of the 
Metropole f [otel. 

This frenzy of demolition is a sad 
capstone to a century that in I louston 
has been notable for the number of sig­
nificant CIVIC, commercial, and residen­
tial structures that have fallen to the 
wrecking ball. Despite the gains made 
by the local preservation movement, it 
is the destruction of Houston's architec­
tural heritage, rather than its conserva­
tion, that truly marks the past 100 
years. The cycle of this destruction can 
be surprisingly quick. 1 have friends 
who, in the late 1970s, lived in areas of 
the city that consisted entirely of new 
construction. Yet when these friends 
returned to visit after an absence of as 
few as I 5 to 20 years, they were able to 
recognize only scattered landmarks 
from then p.isi neighborhoods. 

1 veil to tliosi- who have never 
moved, the pace of the city's change <..ni 
be overwhelming. Ol course, feelings of 
dislocation are anything but new for 
I ioustonians. In 1910, Salvation Army 
Major )ohn T. Milsaps, who was born 
in Houston in 1852, returned to the city 
after an absence of several years. 
Milsaps visited his childhood haunts 
and noted in his diary that, "I scarcely 
recognized the locality, so great has 
been the change." 

As that change has progressed, the 
communal memory of place so neces­
sary for a cohesive public attachment to 
urbanitas and a sense of civic identity 
has been virtually eliminated. My job as 
architectural archivist for the Houston 
Public library's Archives Department 
has given me a heightened awareness ol 
the depth of the obliteration of 
Houston's architectural past. Dense, 
complex layers of the city's infrastruc­
ture have vanished with scarcely a trace, 
or no trace at all, remaining. F.ven highly 
knowledgeable researchers who utilize 
the library's archives are often totally 
unaware, to use just a few of dozens of 
examples, that Main Street and the 
South Knd were the locales ol a fabu­
lous residential area in the early part of 

the century; that Eugene Heiner and 
(leorge Dickey created beautiful and 
impressive Victorian-era buildings, both 
public and private; or that Joseph 
Finger's and Alfred linn's now-isolated 
Art Moderne buildings once dominated 
the city skyline. (Unfortunately, the 
archives can be a double edged sword. 
While its architectural drawings have 
enabled architects to redevelop the Rice 
Hotel and other historic buildings, they 
also showed demolition crews just where 
to place the dynamite when the Sam 
I louston Coliseum ami (he Jefferson 
Davis Hospital were imploded.) 

In recent years, the feelings of loss 
over the destruction of familiar and 
beloved architectural landmarks world­

wide has been exemplified by a prolifer­
ation of books on "lost" cities: Lost 
London, Lost Huston, I.oft C/jfCJffo, 
and, in I louston, forgotten being as 
good as lost, Houston's Forgotten 
Heritage. At the same time, a good deal 
of receni historical scholarship has 
focused on what has been described as, 
to use Norman M. Klein's term, the 
"history of forgetting," the attempt of 
present-day society to recreate the past 
m order to recapture lost communal 
feelings. It is in that spirit that the fol­
lowing images of demolished 20th-cen­
tury buildings of Houston are presented. 
While it is impossible to actually recre­
ate the past, these photos and drawings 
impart some idea of the wide variety of 
notable structures that we once had, but 
no longer do. Remarkable for their style 
and range, the buildings seen on the fol­
lowing pages give some idea of the scope 
of what we have lost during the past 
100 years. And, perhaps, they might 
remind us to be careful of what we 
could lose in the next 100. • 

(Except where noted, the photos on 
the following pages are courtesy of the 
Houston Public Library, Houston 
Metropolitan Research Center.) 
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HOUSTON CITY HAI. I AND MARKET, 1904. 

(ieiirge I . Dickey, .ircbilct I, 

Mtirkri Square. Demolished I960. 
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For many years after its completion, George E. Dickey's 
grain) V ic to r ian C i ty I (all and Marke r domina ted M a r k e t 

Square. Hut the cons t ruc t ion ot Joseph Finger's current Ci ty 

I l u l l , completed in I9 V), guaranteed the bui ld ing 's demise, 

even though it l ingered on in t runcated f o r m for t w o more 

decades. Dickey, a prominent turn-or-the-century Houston 
archi tect , received the cont ract to bu i ld Houston 's four th c i ty 

hal l in November 1902. The stone and br ick edif ice's 

V ic to r ian Romanesque style was styl ist ical ly anachron ism. , 

since In the early I 900s most large pub l ic bui ld ings on the 

east am i west coasts were being bu i l t in the classical style. 

D ickey was able to keep cons t ruc t ion costs be low $100 ,000 , 

wh i ch was the main reason his plan was accepted over a h id 

by I.S. ( . lover and Son, w h i c h came in at $250 ,000 . I he 

| 9 (M Ci ty 1 la l l bad t w o towers , one lor a clock and one for 

a f ire he l l , bo th o f w h i c h have been reinstal led in the 

Fr iedman Clock Tower (1996] at the corner o f Travis and 

Congress. The vendors o f the f i rs t - f loor market stalls sold ,i 

w ide variety o l agr icu l tu ra l p roduce , meat , f ish, and retail 

products . D u r i n g the hot 1 louston summers. C i ty I la l l w o r k ­

ers comp la ined ot the heavy odors f r o m the stal ls, wh i ch per­

meated the bui ld ing 's off ices. 

Wel l before the 1939 C i ty H a l l was f in ished, the Dickey 

s t ructure was viewed hy many I lonston ians as an unseemly, 

ou tda ted eyesore; the Houston Chronicle ed imr ia l i / ed that it 

"presented an unsight ly appearance lo r (lie government seal 

o f a t h r i v i ng , progressive c i t y . " The ci ty const ructed a new 

fa rmer 's Mat ke I ouisiana Street in 1929, and that , COU 

pled w i t h the economic impact ol th< d r e a l D< pression, 

meant that most o f the bui ld ing 's t i rst f l oo r stalls were 

vacant d u r i n g the I 930s, A l te r c i ty government moved to its 

new locat ion in 1939, the 1904 C i t y I tal l was used as a bus 

te rm ina l . The t w o towers were demol ished in I94K because 

o f s t ructura l instabi l i t ies, and the rest o f the bu i l d ing came 

d o w n on August X. I 9 6 0 , f o l l o w i n g a devastat ing f i re the 

preceding May . 
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COLORED CARNEGIE BRANCH 
HOUSTON PUBLIC: LIBRARY, 1913. 

WUUam Sidney Pittman, architect. 
1112 Frederick Street. Demolished 1962. 

The Colored Carnegie Library was a product of the 

thriving African-American community that once exist­

ed in the Fourth Ward, a community that was disrupt­

ed, if not actually destroyed, by freeway construction 

and a lack of intelligent urban planning. Efforts to 

establish a lihrary lor 1 louston's African-American 

community began as early as 1903. The Negro Library 

.inJ 1 iceum Association was organized in I l'i>~. and .1 

circulating lihrary for African Americans was estab­

lished inside I louston's Negro High School in 1909. A 

subscription drive was then initiated to build a new 

"colored" library, and although a moderate amount ol 

money was obtained from local supporters and the 

i in ol Houston, Lmmetr J. Scott, a Houstoniat) who 

had once worked as Booker T. Washington's secretary, 

appealed to Washington to ask philanthropist Andrew Carnegie tor assistance. Carnegie donated $15,000 and promised an additional yearly 

appropriation " I SI,5(111; construction of the library began in 1912. The library was formall; dedicated on April I I, | 9 | . l , and operated 

independently until 1921, when n became a branch of the Houston Public l ibrary. 

Will iam Sidney Pittman was probably given the commission to design the library because he was Booker T. Washington's son-in-law, 

although Pittman had previously worked on Carnegie-financed projects in Washington, 11.C, where his office was located. The classical 

library's exterior was faced with buff-colored bricks; its roof was green. It contained an auditorium that seated 250 people, hi 1962, the 

Colored Carnegie Library was demolished. What was lost when it became rubble was a focal point for African-American educational, social, 

and cultural timet inns, such Is the circa I 92<i meeting • •! Houston's African \ merit an u-.u ln-rs ami ediit.iti >rs seen ai i lk phi no above. 
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FILLING STATION #4, 1919. 

Alfred C, 1-tnn, architect 
1X02 Main at Jefferson. Demolished f983. 

The Mumble Oil and Refining Company Riling Station #4 
served as something ol ,1 prototype tor local petroleum 
companies, which were eager to develop a Standardized 
method tor selling name brand gasoline. In (lie late 19th 
and early 20th centuries, automobile drivers usually pur­
chased gasoline from hardware stores, transferring it to 
their cars from cans using a funnel, a process that could be 
inconvenient, messy, and sometimes dangerous. Following 
the opening of the nation's first gas station in I aliforrua in 
1907, gasoline hegan to he dispensed from an upright 
stand. Just three years later, gas was delivered for the first 
time to cars by pump and hose from an underground tank, 
hollowing this development, curhside pumps began to 
appear, which created considerable traffic problems in 
large cities. In 1913, to reduce traffic and to promote its 
own gasoline, (.nil Oil opened the first oil street filling 
station in Pittsburgh. 

While Mumble Oil was not especially eager to entei the 
retail gasoline market, the company had acquired the 
Pivic refinery, which operated curhside pumps. The con­
struction of hilling Station #4 was intended to spotlight 
the I tumble corporate name and serve as a showcase for 
the sale of the company's gasoline. Uuilt at a cost of 
$50,000, the station contained elements of both Art 
Nouveau and Beaux Arts styles when it opened on April I, 
| 9 ] 9 , Subsequent I tumble Oil stations were not construct­
ed in such an elaborate manner. The explosion ol .iiitonio 
bile ownership after World War 1 and a ten-fold increase 
in the number of fil l ing stations during the next decade 
required the development of a standardized, cheaper, and 
utilitarian architectural style. 
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MAJESTIC THEATER, 1923. 
jnhn Ebtnoii, architect. 
WS Rusk. DeiiKtlisbcd 1971. 

Dallas entrepreneur Karl I loh-
litzcllc, owner of the Interstate 
Amusement Company, opened 
the Majestic Theater on 
January 29, I92.V The Majestic 
gained national notice as the 
first "atmospheric" motion 
picture theater (with ceilings <>t 
si.irs and clouds] designed hy 
noted Chicago architect John 
Eberson, It was also the first ol 
the major movie palaces to he 
constructed during Houston's 
theater building hnom ol tin 
1920s. Hyperbolic advertise­
ments in the local papers trum­
peted that the Majestic's debut 
would be a "social event rli.ii 
all I luusion will celebrate." 
Professor Stockton Axson of 
the Rice Institute helped inau­
gurate the theater hy delivering 
an outline of the history of 

drama to the opening night crowd. The Majestic was principally Italian 
Renaissance in style, although it contained (ireco-Roman decorative ele­
ments as well. On the building's terra cotta facade were two ceramic-tile 
inscriptions written with classical lettering. 

The fourth level of the exterior facade contained a pink-tinted frieze 
of frolicking children. The Majesties interior was designed to create a 
garden-like atmosphere, and the theater was replete with hanging vines 
and trellises and floral motif decorations on the entry ceiling. The audi­
torium was intended to give theater audiences the impression that they 
were seated in the outdoor garden ol an Italian palaZZO. The ceiling had 
twinkling lights to give the effect of shimmering stars, and drifting 
clouds were projected to add lo the illusion ol being outdoors. 

The Majestic specialized in elaborate live productions and vaudeville 
shows, with silent films being almost a sideline entertainment. By 1970, 
the theater was showing X-rated lilms; the site was sold in April 1971 
tor SI.4 million, and in September it was closed. Shortly thereafter, the 
Majestic was razed. 

r 
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METROPOLITAN THEATER, 1926 

Alfred ('.. itnti. architect. 
mis Main. Demolished 1973. 

The entrance of the Metropolitan 
Theater was adjacent to the neighboring 
I.oew's Theater, both <>1 which shared space in the Metropolitan block complex constructed by 
[esse Jones for Southern Enterprises. Construction costs for the Metropolitan, which opened on 
t liristinas Day of 1926, reached %1 million. The theater's outstanding feature was its hydraulic 
orchestra pit, which lowered and raised the Metropolitan Grand Orchestra. The Metropolitan 
was also known for its giant Wurlitzer organ, reputedly the largest m the South, The balcony 
alone seated 700 people, and the theater hail a total seating capacity of 3,000. 

The Metropolitan was widely hailed in both architectural and theatrical circles, even being 
chosen as one of country's outstanding new theaters in the 1927 publication American theaters 
nj I'miay. Monet heless, linn's interior decoration I"' I lii Metropolitan has hi iii desi i ihed .ii 
"Egypt gone amok" and "an Egyptian nightmare," Although the use <>t Egyptian Revival archi­
tecture peaked in the Llnited States in the mid-1 9th century, the use of various historically eclec­
tic stvles gained widespread acceptance in theater interiors during the 1920s. 
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H O U S T O N T U R N - V T K I . I N CLUBHOUSE, 1928 . 

Joseph Pmgar, architect, 
5202 Almaia Road. Demolished J'W. 

The Houston Turn-Vercin is Houston's (jldest German-
American organization. hounded in 1854, the "Turners," 
primarily a cultural, social, and fraternal group, occupied 
three buildings before Joseph Finger was selected to design 
a clubhouse to mark the Turn-Verein's 75th anniversary. 
For their fourth move, the Turners sought a suburban loca­
tion, one removed from their previous downtown sites, and 
bought a parcel of land on Almeda Road adjacent to newer 
South Knd subdivisions. 

The Austrian-horn linger, who was largely responsible 
for introducing the Art Modernc style to 1 louston, utilized 
elements nl Viennese Secessionism and \n Nouveau in his 
/ig/ag Modernc design for the Tuni-Vcrcin Clubhouse. The 
two-story building was constructed of brick, stucco, rein­
forced concrete, and hollow tile at a cost ol nearlj 
$2l)0.()()(). The first floor contained a reception lull, the 
principal men's clubroom, and a women's meeting hall. A 
rear wing contained a bowling alley, bowling being one <>1 
the group's favorite recreational sports. The second floor 
held a ballroom and stage for the club's social functions. A 
promenade also extended above the bowling lanes. 

Perhaps the building's greatest appeal was the delightful 
ornamentation that Finger used to decorate the exterior 
facade. Over the entrance, an eagle sat above rhe inscrip­
tion "Turn-Vercin," which was flanked by the club's found­
ing date and the date of the building's completion. Art 
Nouveau Btylized floral reliefs decorated the plaques that 
adorned a one-story terrace extending along the front exte­
rior. On the second floor, plaques displayed a stylized 
bowler and bowling pins, Lven the drainpipes were 
embossed with an "I IT" monogram. 

In |Mfil> the Tum-Verein moved to a new location near 
Slurpstown, abandoning llieir old clubhouse, hollowing 
years of neglect, the building was placed on the city's "dan 
genius buildings" list in |VJ | ; it was demolished two years 
later. A Walgreen's drugstore now occupies rhe site. 
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GRAND CK.NTRAI. RAILROAD 
STATION, 1934. 

WyaU ( . Hedrick, architect. 
129 Franklin. Demolished t96Q. 

The Southern Pacific's Grand 
Central Railroad Station and its 
adjoining rail facilities were 
designed by Wyatt C. Hedrick and 
built at a cost of more than $4 
million. It subsequently served as 
a model for railway stations built 
in other U.S. cities during the 

I1)30s. The 492-foot-long station was four stories hi^li and faced a parking 
"plaza," The exterior of Grand Central Station was built of Texas Cordova 
Limestone; its base was Texas pink granite. The main passenger waiting 
room, which seated I7f> people, had a two-story ceiling and was flanked on 
either side by murals painted by John McQuarne. One ol the murals can be 
seen in the photo inset above; it depicts Stephen l;. Austin, Baron de Bastrop, 
and other settlers beginning the Anglo-American colonization of Texas 
in 1823. The second mural portrayed Sam Houston entering Houston on 
horseback in 1837. 

The station, which with its adjacent railyards occupied an area extending 
two blocks from Washington north to Guard Street and for six blocks 
parallel to Washington Avenue, replaced the Central Depot ol the 1 louston 
ami lexas l enir.il Railroad. At its height. Grand Central saw about 30 trains 
arrive and depart daily, the station was demolished in 1960 to provide a 
site tor the downtown post office. Its destruction symbolized the passing of 
the passenger train era. 
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OIL AND GAS BUILDING, 1939. 
Kenneth hranzheim. architect. 

I iniisiitiiii ill t.nihil, lieimilisbed (971. 

The design of the Oil and (..is Building of tlit- Continental Oil Company was praised in the March 

I 940 issue of Architectural Record as being successful in an effort " to create office quarters attrac­

tive enough to draw desirable tenants from the center of the city." The walls of the six-story build­

ing were faced with light brick, with granite trim. The general color scheme was comprised of tan 

and black. On the ground floor was a garage, a filling station at the rear that sold the company's 

Conoco gasoline, and retail shops. The top floor consisted of a penthouse, home to the Kamada 

Club, an exclusive private venue that restricted its membership to 75 oil company executives, l o r 

the convenience of the building's oil company 

tenants, who generated a large number ol draw­

ings in their real estate and engineering depart 

mews, the ground Moor had a blueprint copying 

service. The structure was razed in May 197!, 

Architect Fran/.heim made an enormous 

mark on Houston architecture from the 1930s 

through the 1950s, in addition to his 1910s work 

on the Oil and Cias Building, the Humble 

Building, and Lamar I ligh School, i ranzhcim 

designed the downtown YMCA, Foley's down­

town, the Prudential Building, the Museum of 

Fine Arts, Houston's Blaffer Wing, and the Bank 

of the Southwest. 

Ill 
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SHAMROCK HOTEL, 1949. 
Wy.it t C Htdriek. architect. 
6900 S. Main, Demolished I9i 

With a star-studded opening that was broadcast live to tlu­
nation on the ABC radio network, the Shamrock Hotel became 
firmly fixed in the American mind as an example of owner 
dlenn II. McCarthy's can-do brand ol Houston cntrcprcncur-
slup. The lame came largely (mm the spirit of the hotels excess 
and grandiosity rather than its architecture, o! which I'rank 
Lloyd Wright was reported CO have commented after entering 
the lobby, "I've always wanted to know what the inside ot a 
jukebox looks like, and now I know." Nevertheless, the imagi­
nation of the entire country was riveted by the Shamrock's St. 
Patrick's Day debut on March 17, 1949, which was in many 
ways the city of I louston's debut to the United States. 

McCarthy had a vision of relocating the nucleus of Houston 
from its traditional downtown center to a point farther out 
along South Main — a daring concept at the time. The 
Shamrock was originally envisioned as being one part of a 
Rockefeller Center-like suburban complex. Although this con­
cept was eventually abandoned, the Shamrock alone -.nil man 
aged to generate interest for decades after its opening. 

Ultimately, the cost of the 18-story, 1,00 l-rooni Shamrock 
reached $21 million. Architect Wyatt C. iledrick utilized an 
uninspiring version of stripped classicism with stepped pyrami­
dal massing for the hotel's exterior, but inside the building Irish-
American McCarthy's tastes ran rampant. Practically every fix­
ture in the hotel, including the ashtrays and wastebaskets, were 
decorated with shamrocks, while dinner plates were emblazoned 
with a green "S." In all, 63 shades of green were used in the 
Shamrock's interiors, which were largely designed by Los 
Angeles interior decorator Robert Harrell. A .sculptural panel ol 
the Three Graces above the entrance was done by Ldward Z. 
Galea, and Brochsteins Inc. produced the custom millwork. 

After the publicity of the hotel's opening, economic reality 
began to face McCarthy. A downturn in oil prices forced him to 
sell the Shamrock to the Hilton Hotels Corporation in 1955. In 
1986, the Shamrock was purchased by the Texas Medical 
C enter, and despite spirited, vocal, and well attended protests, 
the hotel was torn down in 1987, 
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FIRST CITY NATIONAL BANK BANKINC; PAVILION, 1961. 

Skidtnore, I >wings & Merrill, architects. 
W01 Main. Demolished 1WS. 

The preservation of recent modern landmarks has often heen a hard-sell for preservationists. Hahy boomers fre­

quently have a difficult time comprehending the fact rhur the homes and buildings they grew Lip with are now 

approaching the 50-ycar [11111111111111 age necessary for inclusion on the National Register of I listoric Places. As a 

result, there was an insufficient public outcry when hirst City's modernist banking pavilion was threatened with 

destruction in the late 1990s. I'irsi City National's free-standing banking pavilion, with its glass-walled, naturally 

lighted, open interior, clearly set the bank building apart from its competitors. The free-spanned lobby, with its 

high-quality finishings by Skidmore, Owings & Merr i l l , became a fixture 111 the daily routine of many 

Houstonians who worked and hanked downtown. The widespread acceptance of hirst City's banking pavilion 

helped facilitate the spread of modernism throughout the city. In 1998, the banking pavilion was demolished to 

make way for a parking garage. • 
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"What Houston ponenet to an excep­

tional degree is an extraordinary vital­

ity. One wishes tli.n it li.ul a larger 

conceptual reach, thai social and cul­

tural and human patterns were as well 

understood as dollar dynamism." 

Ada I.imtit' Hwctable* 

However serviceable Houston may 

be beneath the surface, it is not 

tin' kind of place thai makes air 

travelers want to stay over a Saturday 

night, or which rewards its captive audi­

ence with much in the way of a public 

life, assuming they want it. The extraordi­

nary success of Philip Johnson's Transco 

Fountain as an unair-conditioned people 

magnet, suggests they do, and are even 

willing to fight the traffic on the West 

Loop to get to it (or for that matter, just 

to drive by it, as Deyan Sudjic noted 

appreciatively in The One Hundred Mile 

City). Vi'h.n was developed by the limes 

Interests as a corporate lawn ornament 

for a 64-story office building next to the 

(.alien,i has been transformed, by uncom­

mon usage, into a case for the outsourcing 

of the public realm, complete with wed­

ding parties, taco vendors, ,nul burse 

drawn-carriages-for-hire. No publicly-con­

trived attraction in the city remotely 

approaches the fountain's concentrated 

everyday appeal, save for the well-lighted, 

curbside jogging trail in Memorial Park, 
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w inch da i ly serves as the sett ing for an 

evening-long, Nike-town passeggiata. 
Nor does the tit) afford much in the 

Wi) of neighborhoods that demonstrate 
am conspicuously town-like feeling) either 

as ensembles on the varicly-within-uuiry 

iinnk I cultivated Mom Bedford Square to 

Seaside, or as harbingers of the small-

world-at-one's-doorstep multiplcxity cele­

brated from the West Village to Notting 

11 ill. For residential precincts oh special 

cohesion and convenience, the I lonston list 

usually begins and ends with the surreally 

unified (by dark gray paint) close-set bun­

galows thai enfold The Mcnil Collection. 

This museum attracts architectural afi-

Lionados, cameras in hand, at as steady a 

clip as it does devotees of painting and 

sculpture. But more to the point, it serves 

in confirm Lord Llewelyn-Davies' proposi­

tion that " In the last resort, architecture is 

that which changes land-use." Or, at the 

very least, solidifies it. 

Several background developments are 

worth mentioning as useful upgrades in 

i iv i i .iiiu inn : the w holes.lit planting oi 

trees sponsored by Trees for 1 touston and 

the related city ordinance mandating Street 

trees at regular intervals for all new com­

mercial and residential construction; the 

building set-back ordinance precipitated by 

the mirror-glass walls of the Woodway 

(Drive) canyon; the reclamation of the 

floodway of Buffalo Bayou from Shepherd 

Drive to downtown; and the Texas 

Department of Transportation's decision to 

replace the Southwest freeway viaduct that 

runs through Montrose and the Museum 

District with a depressed roadway. 

Of course, simply tidying things up is 

not going to increase Houston's entertain­

ment value, either in the everyday sense or 

the air-traveler-ensnaring one. Indeed, as 

Sud|ic noted in 1992, apart from its 

"shimmering, sculptured and faceted sky­

scrapers ... [r|he city has yet to create an] 

other sense of itself.... Manning, as it is 

practised in I louston, has no remedies for 

this ... what planning does try to do in 

I louston is to insiill [ hi MUM ill parade 

ground neatness so beloved of middle 

America. What Houston's planners think 

nt as good planning is the landscaping of 

parking lots, to insist on trees, and earth 

berms along their frontages, and small 

discreet business signs."-

Ileal remedies are difficult to come by 

— especially for a city already so spread 

in its ways, whose citizens are more sell 

sufficient in the air-conditioned comfort 

of their homes, via television and the 

internet, than anyone could have imag­

ined ID years ago. Real remedies require 

real ingenuity and investment, as opposed 

to merely substituting private opulence 

and public tidiness for the "private opu­

lence and public squalor" John Kenneth 

(•albiaith deplored in the mid-century 
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In Dallas, Pegasus has been relumed to the tool of the Magnolia Building. Could similar signage perk up Houston's skyline? 

ittlHi-Hi society. The problem of l iouston, 

as Ada Louise I tuxtable discerned a quar­

ter-century ago, was that of providing "an 

anchor to time and place where neither is 

defined. All of those values that accrue 

throughout centuries of civilization — 

identity, intimacy, scale, complexity, style 

— are simply created out of whole cloth, 

or whole prairie, with unabashed com­

mercial eclecticism. How else to establish 

a sense of place or community, to indicate 

differences where none exist?" 

EXTRA TOPIINUN 

Roland Barthcs has written that skyscrap­

ers are "the city's great commonplace ... 

what is astonishing about the skyscraper 

is that it does not astonish." As if to 

prove the point, in 1482 the curators of 

the Cooper I Icwilt Museum assembled a 

series ol 111 skyline views of American 

cities and presented them without cap­

tions in a publication on the subject. 

Cities, defying readers to lell them apart. 

I >i>unii.\\:i I Imision is no exception. 

I hough I'hilip Johnson began to point the 

way out of this identity crisis with the ski 

slope tops of Pcnnzoil Place, with few 

exceptions — the tempietto-capped Niels 

Esperson Building and the nesting Rat-

hauses of Johnson's Republic Bank Center 

— most of the downtown skyline is still 

beset by a numbing sameness. 

In order to literally project a distinctive 

image. Continental Airlines last year pro­

posed to beam its corporate logo onto the 

upper face of its 52-story headquarters 

building in Cullen (enter, thereby provok­

ing the indignation of Central Houston 

Inc. and do/.ens of other equally unamuscd 

corporate citizens. Not that anyone should 

be particularly charmed by Continental's 

logo, a gridded partial globe that is less 

vivid a representation of flight than the 

Pegasus that brands the Magnolia Building 

in Dallas, (The original 30-foot-high sign, 

which rotated on a derrick-like pediment, 

was added as an afterthought in 19.14; 

today it's a museum piece, though a 

duplicate was recently placed atop the 

Magnolia by a Dallas civic group.) Even 

by the standards of Dallas — "cleaner 

than i Iouston ... more tightly controlled," 

in novelist Larry McMurtry's reading — 

Continental's desire to distinguish its cor 

porate presence in the sky would seem an 

entirely reasonable attempt at product 

differentiation, a potentially diverting 

concession to the imperative of a market 

economy where products tend, like I lie 

buildings their producers occupy, to be 

inherently the same. 

"In Manhattan," Colin Rowe reflects, 
"the earlier skyscrapers (almost everything 

built before 1950) are still obedient to tlu 

principles |oi rooftop adornment] observed 

in Rome. No doubt New York City is a 

vertical excess, but, until very recently, 

almost every skyscraper behaved approxi­

mately like Sant'Agnese in Piazza Navona. 

The Wookvorrh, the Chrysler, the Empire 

State buildings all behave this way ... At 

street level they are quiet ... The set piece, 

the celebration of object, the fiimtm\i. 

belong up top." 1 

As a means of overcompensatmg for 

the general disarray (others might say 

messy vitality) of its public ground and ,ui 

space, 1 Iouston has tended to react harsh­

ly against billboards and other signage. 

But if, as Marcel Duchamp surmised, art 

might he the last refuge ol scoundrels, 

(. oniiiH'iil.il could perhaps think of 

declaring its corporate symbol an artistic 

creation as a community-standards-proof 

way to make its presence known among 

the upright cigar boxes of downtown. The 

glimmer of such a strategy can be detected 

in the hat trick of t Lies Oldenburg's 

rolled-up I'lttiii Dealer, tossed across the 

puddle of Lake Erie onto the roof of 

Frank Gehry's unbuilt Progressive 

Insurance Corporation Tower for 

Cleveland. Closer to terra firma, one might 

also reflect that Big Daddy Wade's giant 

saxophone, made from V\V parts for Billy 

Blues on Richmond, thwarted the sign 

police by claiming special dispensation as 

art, a distinction that also applies to Ant 

Farm's Thunderbird ready-made impaled 

on a pylon in front of the Hard Rock Cafe 

on Kirby. 

If artful Thunderbirds and saxophones 

can slip rhrough the radar of community 

conformitarianism, and if Prank Gehry can 

attach a real Lockheed I'I04 Starfighter jet 

to the facade of the California Aerospace 

Museum, ("an inspired piece of advertis­

ing" in the judgement of the Walker Art 

Center's retrospective catalog), then what's 

to stop a Boeing 747, or its fiberglass 

body-double, from perching atop Conti­

nental's pylon at 1600 Smith Street? If the 

city fathers should manage to annul this 

marriage of art and commerce, Continental 

could still adopt the functionalist approach 

of Christine's in Pendel, Pennsylvania, in 

which a Super-G Constellation is parked 

on the root, however decorartvely, to serve 

as a cocktail lounge. As an operable restau­

rant. Continental's 747 would surely be 

entitled to the same protection as the 

restaurant atop the I lyatr Regency I lotel. 

A more general retrofitting of the tops 

ol I lottston's downtown skyscrapers 

might begin with One Shell Pla/.i, the 

upper reaches of which enjoy a perma­

nently unobscured (by the grace ol i St) 

I l.illi westerb exposure. It also combines 

a sturdy countenance with an iconically 

suggestive prime tenant. In fact, the archi­

tectural adaptability of the Shell Oil 

( ompany's symbol has already been road-

rested in a series of service stations built 

according to a shell design patented in 

19.10. One can imagine the top ol t )n< 

Shell Plaza morphing into a t hrysleresque 

headdress in emulation ol those freestand­

ing giant-Shell service stations — the archi­

tectural equivalent of hie; hair, pumped up 

to conform to the scale of a "ill-story 

building. (To Henry-Russell Hitchcock, 

writ ing a short time after the patent for 

the shell-design stations was granted, "the 

combination of strict functionalism and 

bold symbolism in the best roadside 

stands provides, perhaps, the most 

encouraging sign lor "the architecture of 

the mid-20th century."-1) 

Not every tall building needs a talking 

head, hut some clearly invite It. Enron. 

whose core business is natural gas, might 

light up the range as a torchere on the 
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order of the 40-srory Pharos of 

Alexandria. Something of the sort was 

contemplated in 1966 for the " l amp" of 

rhe Aladdin Casino and Hotel in Las 

Vegas, in the form of a 40-foot-high, gas-

jet-fueled flame that was to flicker a top a 

200-foot pylon sign. What is needed here, 

however, is an un-natural gas effect, per­

haps a liquid-crystal-cnhanced nocturnal 

flare that no real flame could match. 

Nor should one forget the oncc-revolv-

nig Spindletop restaurant of the terminally 

sober Hyatt Hotel downtown. Recall also 

that in her inspection of the city's freeways, 

Ada Louise I luxtahle was fascinated hy the 

"revolving neon piano" that provided a 

grace note between rhe giant roach and the 

mummy's head on the Southwest Freeway. 

Surely no hotel anywhere has a piano bar, 

revolving or not, at the scale the platform 

presented by the Spindletop suggests. 

All of which is not to suggest that 

downtown's towers should function simply 

as product placement opportunities — 

although when the connection is apt there 

is no reason not to go public. In fact, the 

"spires of Zenith" can also look like spires, 

or any other species of ornament, or folly, 

that suits: the metallic helmet of the 

Chrysler building, the buttressed round­

about oi I food and I [owell's Chicago 

Tribune tower, the broken pediment ot 

Philip Johnson's AT&T Building, and Siah 

Armajani's 127 foot-high open-work tiara 

tor Cesar l'ellt's unbuilt Verba Ikiena 

'lower all suggest, with varying degrees of 

success, other non-product-specific means 

ol establishing an aerial identity. 

DRIVE-OPS 

Closer to the ground, most outsiders seem 

u iu /ed In the uhli|uil\ and cuormit) • <\ 

<ILH parking garages — one horizontal 

cigar box lor every upturned one, or near 

ly so. While garage tops occasionally dou­

ble as platforms for tennis clubs (Allen 

Center, Gallcria), employee cafeterias/gyms 

l Lenneco). or, in the case ol the garage 

behind the Alley Theater, a still vacant 

shell of a theater, these plateaus are sel­

dom used tor anything more than parking 

another layer of cars. 

In McMurty's li'mis <>(Endearment, 

Vernon Da I hart, a sell-made business 

man, was in the habit ot driving his 

Lincoln up to the 24th floor of a garage 

he owned to spend the night. 1 le "parked 

the Lincoln in a little niche he had cut out 

in the west wall ... At night no one but 

him was allowed to park on the 24th 

floor. It was where he slept — more than 

that, it was his home, the one thing 

money had bought him that he loved 

completely and never rired of." 

In a similar vein, Le Corbusier 

developed schemes in 1926 for the entre­

preneur Joseph Mege to construct a small 

"colony" of studio houses on top of the 

seven-story Garage Raspail; two densities 

were studied, one for 2K, another for 46 

units, all arranged back to back with a 

peripheral garage-top "sidewalk" provid­

ing access, in what amounted to an airlift 

of his light-weight "student housing" pro­

ject of 1925. (Possibly, Le Corbusier was 

aware of a group of apartments construct­

ed in the early 1920s on top of a garage at 

22 rue liarrault by the Citroen automobile 
company to house Russian taxi drivers, a 

development that remains intact today, 

though presumably the occupants have 

changed.) Garage-top condominiums 

could, one suspects, find takers here, per­

haps even Houstoni/.ed in the manner of 

rhe I logg bungalow/penthouse atop the 

old Great Southern Building Itiow the 

Hogg Palace Lofts). Also, learning Irotn Le 

Corbusier and the creche on the root ol 

rhe Unite d'habitation, if is conceivable 

that the fops ol garages would make 

viable work-place linked day-care sites so 

that parents could park their cars and pre­

school-age children at the same coordi­

nates before shuffling off to work. 

Mom Si n I'l us 

I KCCpt for the upper-income towers ili.n 

spike the leafy fringes of River Oaks, 

Nriargrovc and rhe Museum District, 

apartment construction in I louston has 

been mostly a manifestation of what Walt 

Whitman called the "pull-down-and-

build-over-agam-spirit" of New York in 

the mid 19th century. Typically, sub-high-

rise apartments and condominiums arc 

meant to pay out in as few as six years, so 

the results tend to be flimsy. 

The Isabella Court, located north of 

Sears on Main Street, is one of the few sub-

high rise I louston apartment buildings to 

combine firmness, commodity, ami delight. 

The Isabella's IS units, some of which are 

split-level demi-studios, have always been 

in demand, but its promise was never really 

exploited as a partem for "citified" hous­

ing in f louston, and il is doubtful that its 

example would provide an economically 

viable model in today's economy. 

However, another promising, if so far 

underachieving, concrete-framed and 

urban-scaled proposition has appeared in 

the lorm ol purpose buili loft apartments, 

duplex units with at least one double-

height space somewhat analogous to the 

w 

M 

Cass Gilbert's Rodin Studios in New York (1918) presented a model that later studio and lolt builders could aspire to. 

studio apartments built in New York 

around the turn ot the 19th century. In 

New York, apartment buildings of this 

type sometimes affected the names of 

artists, as did Cass Gilbert's 14-story Rodin 

Studios on West 57th Street (19IS) and the 

Gainsborough (1908) on Central Park 
South. All were in essence amplifications ol 

Richard Morris Hunt 's ' tenth Street 

Studios, which he introduced in LSSfi as a 

new building type, and which survived lor 

more than a century, A contemporary 

account in Architectural timcir extolled 

the duplex apartment with double height 

studio as "exhilarating" and possesed of "a 

feeling ol amplitude ... such an abundance 

ol light and air ... so big and yet so inti­

mate, so spacious and yet so economical." 

In some cases, developers were either oblig­

ed or foresightful enough to purchase 

"light" and "view" easements from adjoin­

ing properties to safeguard rhe enjoyment 

of rhe building's occupants, a nicety that 

has yet to enter the equation in Houston. 

A more down to earth — and perhaps 

more feasible— variation ol the New York 

model can be found in Le Corbusier's 

lower-rise, block-filling irnmeubtes-vittas 

project of 1922, which first combined, as 

Reyner I tanium has noted, both the 

notion of "vertically stacked duplex apart­

ments ... ,i type] almost without prece­

dent in Lurope" and the idea of "pair | ing| 

... each unit with a duplex-height garden 

terrace within the shelter of the blo^k." 

Constructed in reinforced concrete .wn\ 

stacked four-high (plus a set-back pent­

house range! above basement parking, Le 

Corbuiser's "freehold maisonettes" — vil­

las in the sky — were prefaced by deep, 

double-height, very uu-lretich balconies 

("each ... completely shut off from its 

neighbor") to present a "hanging garden" 

facade to the street. Otherwise the block 

of 120 units was arranged like a giant 

palazzo, with the backs looking onto a 

tennis-court courtyard, As an added 

attraction, Le Corbusier proposed that the 

units be marketed to potential occupants 

through "a great rent-purchase scheme." 

Ten years later, he realized a fragment ol 

this vision in the slender, ground Hour 

parking plus eight stories Maison Clarre in 

Geneva, where 45 duplexed units enjoyed 

shallow clip-on, rather than deep hanging 

garden, balconies. 

Reinforced concrete mtmeubtes-villas 
loft projects at the scale of Randall Davis' 

Metropolis or Gotham (four units with 

double-height balconies stacked on top of 

ground-level parking) are already viable in 

f louston. Another Davis project is called 
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Some purpose-built lolts going up In Houston, such as the four-unit-high Metropolis (1997), above left, reflect ideas expressed more gracefully by Le Corbusier in his 1922 plans for low-rise, block-filling immeubles-vilias, above right. 

the Renoir in the manner of early 20th-cen­

tury Manha t tan , though it shows a pavi l ­

ion o f the new Louvre as its design concept 

in pre-eonstruetion advert ising. 

Problematic as t ho exter ior treatments 

and street friendliness of these projects may 

he, they nevertheless provide a market-test­

ed armature that cou ld readily accept cos­

metic upgrading of the k ind Edwin l.utycns 

appl ied, .n the behest o f the Westminster 

Estate, to the outsides of apartments and 

ottices otherwise bui l t to the plans of "spe­

c ia l is t " architects in I ondon in the late 

1920s and early I 9.10s. A str ing of such 

cosmetically enhanced, street-friendK lotts 

cou ld provide the basis for a potential ly 

pleasurable t ransformat ion of M a i n or 

Mon t rose . As a bare-bones expedient, even 

the max imal ly glazed, halcony-gr iddcd ele­

vations now associated w i t h the type could 

accept a " M a j o l i c a House" - l i ke (or hang­

ing garden?I pat tern ing al l over through 

appl icat ion of the see-through do t -mat r i x 

sun screens/scrims n o w employed for 

advert ising over bus and tax i w indows . 

SeoKnisic, CHANCES 

Somet ime before the m idd le of the 21st 

century, Houston 's popu la t i on w i l l be p r i ­

mar i l y o f l a t i n - A m e r i c a n ex t rac t i on . 

Already, Mex i can league soccer teams 

regular ly d raw capacity c rowds ro 

Rober tson Stad ium at the Univers i ty o f 

I i ous ton , and one w o u l d hope that the 

s tad ium that w i l l be bui l t to accommo­

date the Rodeo and the city's ent ry- to-be 

in the Na t i ona l Footba l l I eague w i l l also 

be soccer-compat ib le, (I Iouston is more 

l ikely than San A n t o n i o to be awarded a 

major league soccer franchise.) 

As presently conceived by 1 [ O k 

Sports of Kansas Ci ty , the design for the 

new N F L s tad ium envisions an enormous 

box w i t h glazed end-zone " l o b b i e s " and 

glazed containers for ou t -board ramps 

attached ro the long sides l ike saddlebags. 

Rather than dissimulate the bulkinesss " I 

the who le , this w i n d o w - w a l l sk i r t ing sun 

ply demonstrates that transparency is not 

a lways a publ ic v i r tue. 

T h o u g h the attempt to avo id dupl icat ­

ing the gray-washed, c inderb lock charm 

of the As t rodome is understandable, the 

enclosed, bam- l i ke nature o f the s tad ium 

precludes any real chance o f s imu la t ing 

the shapely, quas i - f loat ing qua l i ty o f 

open-ai r arenas such as Rice Stad ium. 

Since neither the view in (to the underside 

of the grandstand) nor ou t ( to the desola­

t i on o f the pa rk ing lot) arc w o r t h cu l t iva t ­

ing , the belter part o f va lor w o u l d be to 

lo rgo the expense of a thermal ly-suspect 

w i n d o w wa l l and instead decorate four 

u t i l i ta r ian masonry facades as audaciously 

as possible. 

As a thematic basis lor such a diver­

sionary once-over, one might begin by 

recall ing that it was the par t ic ipat ion o f the 

Rodeo — a cash-cow of more than f ran­

chise player propor t ions — that ul t imately 

made the new stadium attainable. Whereas 

" N F L officials in i t ia l ly wanted an open-air 

stadium lor footbal l on ly , " the former 

chairman o l the sports author i ty, |ack 

Rains, was obliged to explain " that if there 

was going to be a stadium ... it was going 

to accommodate both the rodeo and the 

N F L , and it had to have a roof on it . . . i f 

the city and county [had | to make a choice, 

the rodeo | wou ld ] be the favori te ch i ld . ' " 1 

Thar being the case, it wou ld seem that 

the four faces o f the stadium should no t 

on ly acknowledge, but celebrate, this mar­

riage o f convenience. N o r w o u l d n hur t , in 

the process, to recognize the roots of long-

horn cattle and cowboy ing , wh i ch extend 

in back to the Spanish settlement o f Texas, 

w i thou t also neglecting ihe parallel inven­

t ion of ranching in the back country o f 

Vi rg in ia. The t icket, so to speak, is some­

th ing that might measure up to the Co rn 

Palace in M i t che l l , South Dako ta , as an 

exposi t ion of uncr i t ical regional ism. Wha t 

is needed is a C o w Palace out f i t ted w i t h 

something more bodacious than the 

solemn, pioneer pageant ti le friezes of the 

W i l l Rogers Col iseum in f o r t W o r t h , 

something more in the spirit of the Harriett 

Street face of J im doode 's 11.ill of f l ame , 

w i th its outsized, tal l - tale-picmre-post-card 

broadside. What is needed is a cur io-

encrusted wrap-around wonder -wa l l b r im­

ming w i t h patterns, brands, murals, and 

a [umbo i ron screen or t w o , plus beefy 

ledges to accommodate such dioranuc pos­

sibil it ies as might be suggested by Red 

Croom's Ruckus Rodeo or Luis Jimenez's 

"Progress" series. Here, the div is ion o f 

labor between the sports specialist archi­

tects and those better equipped to cope 

w i th the romancing o f the stadium's public 

face is in order. 

I f the rodeo theme itself were no t 

enough to set the venue apart f r o m the 

ponderous herd of o ther N F L stadiums, it 

w o u l d also be possible to add other 

at t ract ions to create a k i nd o f year-round 

horse-opry land on the order of wha t 

Judge Hof l i e inz produced seasonally in 

the W i l d West m i d w a y o f the temporary 

l olt s t .u luun. A re incarnat ion o f Ciilley's 

might take the place o f the Judge's Long 

Branch Saloon, in company w i t h a revival 

o f K idd ie Wonder land , the long-p lay ing 

purveyor o f pony and carousel rides that 

once occupied the corner of M a i n Street 

and K i rhy Dr ive . 

M o v i n g d o w n t o w n , it is tempt ing ro 

wonder if the basketbal l /hockey arena 

b o n d p ropos i t i on la i led to pass because 

o f the b rea th tak ing banal i ty o f H K S 

Architects' proposed design rather than the 

opposi t ion o f the potent ial owner of a 

N l I f . hockey franchise and the l ow voter 

t u r n o u t Faced w i t h the possibil ity, howev­

er remote, thai the swing votes might have 

been architectural ly mot ivated, the Sports 

Author i ty should take no chances the next 

t ime. As things stand, Frank Geary's prac­

tice r ink for the M i g h t y Ducks of Anaheim 

outclasses any arena current ly in the N B A 

or N ! I I . by leaps and bounds. No t that the 

type itsell is in imical to the appl icat ion of 

architectural talent, as demonstrated by 

Renzo Piano's unbui l t project for the 

Saitama (Japan) Sports Center a 45,000-

seat indoor arena that Piano descrilies as 

" inserted in to a disorganized urban fabric 

... w i t h the force of a geographical fea-

tu re , " and Hero Saarinen's Ingalls 1 lockey 

Rink at Yale, "a marvelous space in many 

ways, swoop ing like hockey" in the view 

of Vincent Scully. 

Reaching further back, it is w o r t h not­

ing that at the t ime of its construct ion in 

IK90, Stanford White's Madison Square 

Ciarden, was considered one o i N o v York's 

pr incipal civic ornaments, a l though only its 

abbreviated life-span (it was demolished it i 

1925) con forms to present-day expecta­

t ions for such buildings. " I f I should t ry ro 

name the most beaut i fu l bu i ld ing in New 

Y o r k , " Mar ianna Gr i swo ld Van Rensselaer 

wro te in 1H94, " M a d i s o n Square Ciarden 

asserts itself w i t hou t a r i va l . " N o one in 

their wildest hoop dreams cou ld make such 

a c la im for the d o w n t o w n arena proposed 

hy the Sports Author i ty , though there 

seems to lie a ef fort to attend to business 

better than usual in M i a m i , where 

Arqui tectonica was paired w i t h H O K 

Sports to provide the salsa for the just-

opened Amer ican Air l ines Arena. 

PtiMi'Lti U r 

I Iouston has a long history of mak ing only 

the least costly and least imaginat ive prov i ­

sions for f lood con t ro l , in contrast , for 

example, to the Prussian countryside o f the 

early l ' ' th century. As M . N o r t o n Wise has 

documented in "Archi tectures lor Steam," 

the I iohen/olk-rn royal fami ly had numer­

ous gardens in the natural ist ic "Engl ish*1 

style bui l t in Berlin and Potsdam, dot t ing 

which were elaborate structures buil t to 

shelter and disguise the enormous steam-

dr iven pump ing equipment required to 

make the art i f ic ial hydrology work in 

"these immense works of art | lha t | exist 

today as publ ic parks, somewhat like 

Kensington Park or Regency Park in 

London , but even more l ike the great 

estates at Windsor Castle or S towe. " 

In H o u s t o n , the s tandard approach to 

f lood con t ro l involves l i t t le if any pump­

ing or other special technology to create 

water features ot esthetic and recreational 

value. O n a small land private) scale, the 

H i n t s Interests' off ice park that adjoins 

Transco Tower , The l a k e s on Post O a k , 

feature a g roup of smal l detent ion ponds. 

These are kept par t ia l ly f i l led w i t h water 

a n d , l ike the Transco Founta in , have 

at t racted a steadfast f o l l ow ing , w i t h fami ­

lies a r r i v ing on weekends to picnic in this 

land ot mini- lakes. 

Water features for gol f courses are 

managed in essentially the same manner, 

but the current ly preferred publ ic technol­

ogy is that of shal low d ry -bo t t om earth­

w o r k s , whether at the scale ot many thou­

sands of acres as in the low-levee-wal led 
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HOK Sports' plans for a new football stadium near the Astrodome lack the sense of play and regional identity found in such memorable structures as the Corn Palace (1921; minarets and domes added 1937) in Mitchell, South Dakota. 

Barker and Addicks reservoirs, or the 
innumerable chain-link-fenced vest pocket 

depressions that developers may elect t o 

scrape ou t and fence o f t ' on an ind iv idua l 

basis for every t i l t -wa l l store o r small 

apartment complex they bu i ld . One might 

hope that these detent ion obl igat ions 

could be banked in /ones , ind satisfied 

through the const ruct ion of sizable water 

features spr ink led th roughou t the city. A n d 

just as the sewers of Rome were begun by 

simply enlarg ing the transverse section o f 

and cover ing over ex is t ing gull ies, one 

might consider increasing the car ry ing 

capacity o l some bayous in this fashion, 

perhaps p rov id ing a shal low, more domes­

ticated water tray nn top for scenic and 

recreational purposes. 

l i i imagine what I louston migh t be 

like w i t h water pumped a round to al l 

kinds o f useful and ornamenta l places, one 

needn't look as far as the Prussian coun­

tryside, but on ly several hundred miles 

west, where beginning w i t h the small dams 

and aqueducts o f the f irst Spanish mission 

settlements San Anton inus have shown 

(low water can be collected and redistr ib­

uted to noticeable effect. The becalmed 

loop ol the s.in Antonio Riverwalk, a bit 
of bypass surgery per formed by the WPA 

in 19.59-40, is the basis for one o f the 

deftest urban t ransformat ions anywhere. 

I lie R iverwalk has since been expanded, 

wh i le the cont inued manageabi l i ty of the 

entire watershed has been assured In lIn-

recent cons t ruc t ion o f a ma jor s torm 

diversion tunnel , w i th demonstrat ive 

water features installed at both its i n f l ow 

and out fa l l points. Intel l igent and modest 

I) heroic measures o l this k ind cou ld L A C K 

an immeasurable effect on the topos of 
the sprawl ing settlement that sometimes 

promotes itself as the Bayou City. 

Dramat iz ing water in the three-dimen­

sional i imde of the Transco Fountain 

wou ld be a relatively af fordable means o f 

investing iIn1 city w i th a sense of vaporous 

delight. The Mccon i l o u n t a i n in the el l ipt i ­

cal traff ic circle at the intersection o f M a i n 

and Mont rose wou ld be a likely place to 

start, consist ing as it does o l three giant , 

uco Brasilia saucers that have been l ikened 

to the "bidets of the gods" by / e l d . i 

Dvoretsky. Before the fountain appeared in 

llie early 1960s, the site was occupied by a 

sunken f lower garden, which suggests the 

possihlity o f f i l l ing the basins w i th enor­

mous, translucent f lowers in the spir i t o f 

Raul Rodriguez's 197(> porte-cochere (or 

tin- Flamingo Hotel in Las Vegas. Since the 

M c c o m Fountain is a strictly drive-by 

proposi t ion, it requires a bigger splash than 

eonu ' i i t iona l civic art can usually muster. 

The treatment should be legible at night, 

f rom a considerable distance, and at 4(1 

miles per hour — the bouquets of the gods, 

so to speak, constantly misted. 

V n t .At a- 1*1-1)111 

Augustus, the emperor who by his o w n 

admission found Rome a city of br ick and 

left it one of marble, is also, m a way, the 

inventor o f neighborhood-based munic ipa l 

admin is t ra t ion , having div ided his capital 

in to 14 regions and those regions in to sub­

sections called via — ward- l i ke precincts 

consist ing o f "a street and the neighbor­

hood spreading around it in to alleys and 

l i t t le squares." as |o lm Srambaugh 

describes them in The Ancient Raman 

< itv. The vici acquired names in a remark­

ably eclectic fashion, just as real estate 

ventures do today, some tak ing their name 

f rom a landmark such as an oak grove. 

and others being named for the type o f 

tradesmen w h o worked there. 

A l t hough Hous ton has no s imi lar ly 

f ine-grained structure of munic ipa l gover­

nance, the vici might be said t o corre­

spond, at least in matters o l scale and 

sources o f identity, to ne ighborhood civic 

associations, wh ich are concerned p r imar i ­

ly w i t h preserving, and occasionally effect­

ing modest improvements to , the siatns 

q u o . Another model of sub-munic ipal 

organizat ion that has proved capable o f 

fostering ne ighborhood conservat ion as 

wel l as periodic upgrad ing, can be found 

in the residual f iefdoms o f the large 

London "estates," ot wh ich Lutyens1 

employer, the Westminster Estate, was but 

one example, and o l wh ich the Meni l 

Col lect ion ne ighborhood and Gerald 

Hines" vi l le radieusse ai Calleria/Post (>ak 

are 1 louston \ closest analogues. 

The g r ip o f the estates " o n London's 

West End is stil l s t rong , " Sudjic wr i tes, cit 

ing the example o f the Crosvcnor Estate, 

whose "po l i cy ever since the IK th century 

. . . has always been to ho ld on to freeholds 

and sell leases. Development in this sense 

is closer to fa rm ing than trade. It aims to 

produce a rent ro l l that provides a regular 

income, not to accumulate capital by sell­

ing assets. O f course, this means rak ing a 

long view on the economic health o l the 

properties and the a r t fu l managment of 

tenants.. . . It amounts to a private system 

of zoning."*1 

Viewed in this l ight , the M e n i l 

Col lect ion ne ighborhood is actual ly an 

accidental "estate," w i t h much of its prop­

erty in i t ia l ly assembled to accommodate a 

projected expansion o f the Universi ty ot 

St. T h o m a s , and only af terwards recon-

ceived as a campus ami cordon domes-

ttqttc for a museum and its satellite gal­

leries and chapels. As such, the neighbor­

hood has developed accord ing to its o w n 

at once altruist ic and pragmat ic logic, in a 

way tha t convent ional munic ipa l zon ing 

w o u l d have precluded. Unl ike the London 

estates, the p r imary focus o f The Men i l 

Collection is museotogical, and its 
resources are concentrated p r imar i l y on 

the acquis t ion. conservat ion, and preserva­

t i on o f a r t , rather than realizing the neigh­

borhood's potent ia l fo r housing more fully 

— al though Renzo Piano's 220-un i t , mod­

erate-cost Rue ile Meaux housing provides 

a model that cou ld be graceful ly appl ied to 

ou t l y ing parts o f the M e n i l hold ings, per­

haps w i t h investment builders p rov id ing 

the capital ami the Men i l interests the 

architectural guidance and use o f the land. 

Indeed, the fruits o f such an arrange­

ment cou ld also help underwr i te the cost 

o l developing and especially operat ing a 

small park on the block just east o f The 

Menil Collection, which might include the 
maintenance-intensive Tinguely " f o u n t a i n " 

machines that are now only rol led mi l 

on to the museum lawn for special OCCa 

sions; a smal l demountable refreshment 

pav i l ion a long the lines suggested by 

Piano's expansible structures tor I B M ; 

actual chairs; a single envi ronmenta l ly-

Scaled instal lat ion on the order ot R ichard 

Serra's Torqucd Ellipses to mediate 

between the park and the Ro thko Chapel ; 

and a l i t t le l ight magic for night prowlers. 

( ednc Price once suggested that, as a rule 

of t h u m b , hal f the capital cost o f any park 

should be al located to the yearly expense 

o f its maintenance — a propos i t ion that 

might be w o r t h testing at least once. 

G i r t i N i ; T u i K i 

Ada Louise H u x t a b l e was not u n m i n d f u l 

o f the potency o f Hous ton 's "unabashed 

commerc ia l ec lec t ic ism" as a means of 

t i l l ing the void in a c i ty where " n o one 

seems to feel the need for the public-

v is ion that o lder cities have o f a hierarchy 

of places and bu i ld ings , " a place where 

the " v i s i t o r accustomed to cities shaped 

by r ivers, moun ta ins , and d is t ingu ish ing 

topography, by local ident i ty ami h is tor i ­

cal and cu l tu ra l c o n d i t i o n i n g " cou ld feel 

some sense of hav ing ar r ived somewhere. 

" O n e might say of I l o u s t o n , " she w ro te , 

" tha t one never gets there. It feels as 

if one is a lways on the way, a lwa j •< 

a r r i v i n g , a lways l ook ing to r the po in t 

where every th ing comes together.'1 

Perhaps some unabashed civic eclecti­

cism is bo th necesary and desirable to 

con f ron t this enigma o f a r r i va l , some­

th ing that might also yield postcards 

w o r t h sending back home. {Try the test 

yoursel f the next t ime you ' re at the air­

po r t or a drugstore: W h i c h w i l l it be, the 

As t rodome o r the d o w n t o w n tunnels? 

Nope , the giant a rmad i l l o . I Th is , together 

w i t h some h l l i ng - i n , o f <md a r o u n d , cer­

tain areas of special promise w i t h second 

ami th i rd stages ot g r o w t h , might produce 

at least a semblance ot the k ind of depth 

and resonance, memory and invent ion, 

that can make city dwe l l i ng — and visi t ing 

— a pleasure rather than ,m enigma. • 

t. "Deep in tin- I k-.irt nt N..w lure. " \,ir ) • • ' ! ; 
rimes, February 15, 1974. 

1. iH-i.in Sudjic, The l 'in1 Hundred Mile ' ity 
[Orlando: Harcourt-Bnicc and t ompany, 199 
pp. 97 and 102. 

J. Colin Rowe, " tin.- PTCMIU Urban 
Predicament*" ArchHeelurai Association Quarterly, 
volume 2. number 4 : 1979), p. 4f». 

4. Hcnry-Runel! Hitchcock, The Architecture of 
ll.ll. Richardson .mJ lit- Inn,:-1( ambridgei M i l ' 
Prow, 1966), pp. 102-303. 

v Rad Sallce, "Rodeo Bucks Old Home, Too," 
lliiiisti-n Chronicle, October 7, I''"1 '. p. 24A. 

6. Jim One Hundred Mile City. pp. 14 15. 
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Paris has the Seine; Boston, the 

Charles; Memphis, the Mississippi; 

London, the Thames, Houston has 

Buffalo Bayou. Even the little San 

Antonio River makes us look had. 

Chicago has Lake Michigan; Los Angeles 

has the Pacific; Miami has the Atlantic. 

Houston has the Lake on Post Oak. 

Most great cities are easily identified 

with some body of water. The reasons 

aren't hard to understand. Until 19th-cen­

tury industrialization brought railroads 

and 20th-century ingenuity perfected the 

automobile, watercourses were the fastest 

and safest means of transportation for 

people and cargo. Even more important 

than commercial reasons foi planting a 

settlement on a waterway has been the 

practical human need for drinking and 

bathing water, lint the most subtle and 

perhaps most powerful draw for situating 

oneself near some form of water is an 

emotional one. Poets and theologians 

have for all time pondered water as the 

central life-giving force. 

So it was with good reason that 

I louston's founders greatly exaggerated 

its water features. In the famous 

Telegraph and Texas Register advertise­

ment of August 30, I8.5<i (six months 

before there actually was a town), pro­

moters audaciously claimed that Houston 

was situated at the "head of navigation" 

on buffalo Bayou and went on to say 

thai "Tidewater runs to this place and the 

lowest depth of water is about six feet.... 

It is but a few hours sail down to the bay, 

where one m.i) lake an excursion of plea­

sure and enjoy the luxuries of fish, fowl, 

oysters, and sea bathing." 

In fact, I larnsburg, at the confluence 

of brays and buffalo bayous |ust east of 

Houston, was the closest thing to the 

head of navigation, if indeed buffalo 

Bayou could have been considered a seri­

ous navigable waterway. Today, the turn­

ing basin of the Ship Channel is near 

[ larrisburg, not downtown I lousmn. I he 

Allen brothers initially tried to buy the 

site of Harrisburg, founded in 1822, but 

were unable to complete a land purchase 

there. Good promoters that they were, 

the founders never let on that the site at 

buffalo and White Oak bayous was not 

their first choice. 

Although tidewater does technically 

reach Houston, the water is brackish and 

in no way aids navigation. Nor was it a 

pleasant sail from Houston to die bay, 

given the tangled vegetation anil danger­

ous stumps as well as obstructive over­

hanging trees draped with bug-infested 

Spanish moss and snakes, Furthermore, 

alligators ruled the swampy shores and 

freely swam wherever they pleased. 

Galveston Bay did and still does provide 

the luxuries of seafood and pleasant 

recreation, but it was not an easy destina­

tion from I lousron in the city's early 

decades. 

At the time of its Anglo settlement, 

i larris County had a substantial water­

shed from the San Jacinto River and 22 

natural streams that included 44 miles of 

bayous, in addition to uncountable gul­

lies. Once part of the ocean floor, this 

part of Texas is not sufficiently elevated 

above sea level to promote effective 

n it, and dense i lay soils exacerbate 

poor drainage. Lhc elevation in Llarris 

County rises from zero feet above sea 

level to barely Kit) feet at the northern rip 

of the county. Rainfall in the Houston 

area, while not excessive (on average. 

there are 100 days per year with some 

rain, for a total of 48 inches) is problem­

atic given the makeup of the vast water­

shed.1 So Houston began its history 

paradoxically touting water features that 

were, in fact, its main detraction. As this 

truth dawned on residents who experi­

enced mud and flood almost annually, 

Houston developed a reputation as a 

place shaped by water. However, thar 

water has shaped I lousron in any pro­

found way is far less intriguing than 

the way in which I touston has shaped 

its water. 

* * * * » 

I bat I louston was founded on myth and 

greed is no secret. The great mystery is 

that it succeeded so wildly. One writer 

has bluntly stated, "Houston has never 

been so much a maker as a beneficiary of 

history, and disaster has often served it 

wel l . " - The first of those disasters was 

(be Battle of San Jacinto in 18.16 from 

which the Republic of Texas emerged 

with the war hero Sam Houston as its 

president. I larrisburg, the more estab­

lished and better located spot for a capi­

tal, was destroyed in the lighting. So the 

Allen brothers, through political manipu­

lation (the usual promises and personal 

favors}, managed to make Houston the 

Texas capital. The lawmakers and their 

entourages swelled the infant town for 

only two years, leaving in 18.19 for two 

reasons: politics and climate. ' I louston 

was an impossibly unpleasant and 

unhealthy swamp. 

When Sam i louston was reelected 

president of the Republic of Texas in 

184 I, I louston bid to move the capital 

from Austin back to I louston. At issue 

were the archives of the Republic, which 

I [oustouians believed were unsafe in 

Austin because of the threat of Indian 

attack. \\ hat bci.uuc known .is [he 

Archives War ensued when the people of 

Austin bitterly opposed the removal of 

the archives, seen as symbolic of the 

whole government, to Houston, On 

December i t) , 1842, a contingent of 

I louston "soldiers" mounted a secret 

foray into Austin in which they tilled 

wagons with the archives and escaped 

under cover of darkness, only to be 

apprehended by Austimtes on the way to 

Houston. Under armed guard the papers 

went back to Austin. It was lucky that 

happened, for in 184.1 Houston endured 

it first major flood, which would have 

utterly destroyed the archives, as the 

entire town was submerged.'1 

Despite such problems, Houston 

devotees, with totally unreasonable opti­

mism, had begun almost from the start 

planning lo deepen .mil i\ iden die Ji.m 

nel of buffalo Bayou, determined to make 

their city into a commercial emporium. 

Since Llouston was poorly suited for 

agriculture (with the exception of rice 

plantations in northwest Harris County), 

the settlement attracted merchants and 

artisans instead of farmers and ranchers. 

In 1840, Houston received authorization 

from the Texas Congress to build and 

maintain wharves, and in 1841 the Port 

of I louston was established at the conlli i 

ence of While Oak and buffalo bayous. 

For a brief time the port charged wharfage 

fees and raxed boats using the channel, 

but it discontinued the practice when it 

became evident that captains would 

rather put off goods and passengers at 
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Allen't Landing in 1910: Early in the century, Buffalo Bayou 

thrived with commerce all the way to Main Sited. 
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I l a r r i sburg (wh ich had been rebui l t a l ter 

its destruct ion du r i ng the Battle o f San 

lac in rn l than pay for the pr ivi lege o f 

d o c k i n g in H o u s t o n . Sporadic dredg ing 

occu r red , hut on ly sha l low-dra f t vessels 

cou ld navigate Bu l ta lo Bayou un t i l after 

the C i v i l War. 

A n 1851 newspaper ar t ic le summa­

rized the t o w n as a place w i t h a " w a r m , 

wet c l imate , poor drainage and sluggish 

b a y o u * . " 3 Af ter the f l ood o f 1843, 

drainage ditches were dug t h roughou t the 

t o w n , w h i c h helped somewhat , though 

ladies st i l l t i p toed across streets and wo re 

dresses permanent ly mud-s ta ined at the 

hems. Raw sewage was dumped in to the 

bayous f r o m wh ich ! louston ians 

obta ined most of their water. Cisterns 

ani l barrels in every yard col lected ra in­

water for household use, but these were 

not a lways fu l l . Though 1 lous ton held its 

o w n . manag ing to g row and thr ive 

despite yel low fever and cholera epi ­

demics, wh ich were direct ly l inked to wet 

c l imate and poo r dra inage, there was l i t­

tle evidence that the city cou ld realize its 

v is ion for a g rand fu ture. 

But then another disaster, the Cavil 

War, w o r k e d to 1 louston 's benef i t . Just as 

the Battle o l San lac in to had destroyed 

the chal lenge o f I la r r i sb t i rg , the War 

Between the States gave I louston an 

advantage over its r ival ( .a lveston. Un l ike 

Ga lves ton , H o u s t o n was not occupied by 

federa l t roops, and Buf fa lo Bayou pro­

v ided a fine wa te rway for b lockade r u n ­

n ing. Hous tomans , i nc lud ing W i l l i a m 

Marsh Rice, made fortunes supp ly ing 

in land t roops , f o l l o w i n g the war , 

H o u s t o n , hav ing been spared the devasta­

t i on that occurred in much of the South, 

emerged w i t h considerable capi ta l 

b rought to t o w n by war prof i teers. Such 

civic projects as dredging Buf fa lo Bayou 

cou ld be comfo r t ab l y f inanced- By 1870, 

it was clear that Houston 's re la t ionsh ip 

w i t h water was based not on recreat ion 

or qua l i t y o f l i fe issues, but on money. 

In 1866 H o u s t o n mun ic ipa l of f ic ia ls 

had established the I lous ton Direct 

Nav iga t i on Company w i t h the hope of 

d redg ing Buf fa lo Bayou to a depth suf f i ­

cient for ocean-going vessels. In ISO I the 

Buf fa lo Bayou Ship Channe l C o m p a n y 

began dredg ing , and the federal govern­

ment declared H o u s t o n a port o l entry, 

establ ishing a custom house. In 1872 

I lous ton received its f irst federal grant 

of $10,001) to aid in comp le t i ng the 

dredg ing project , one designed I " create a 

100- foot -w ide channel nine leet deep. 

Work " . i s s lowed by a hurr icane that hit 

When the rains came, as they often do in Houston, the bayous can't always contain them. The result, as seen in this mid-century aerial, is a submerged city. 

I louston in September 1X75 and caused 

$50 ,000 w o r t h of damage. D u r i n g this 

s to rm all but one bridge across Buf fa lo 

Bayou were swept away. Nevertheless, in 

A p r i l 187ft rhe first sh ip sailed th rough 

the new channel . The i r o n c l a d Clinton, a 

schooner-r igged side wheeler, came into 

I lous ton w i t h 750 tons o f freight and left 

w i t h 250 cat t le . A l t h o u g h it took a fu l l 

ten years to realize the f irst " s h i p chan­

ne l , " the ef for t was bu t a baby step 

t o w a r d the dream of establ ishing a great 

por t in I l ous ton . 

D u r i n g Reconst ruc t ion after the C iv i l 

War, Hous ton fared wel l despite con t i n ­

ued high water ,}\K\ poor drainage. In a 

second ettorr lat ter cons t ruc t ion o l 

dra inage ditches I to improve these cond i ­

t ions, the city began to bu i ld large open 

channels to direct and con t ro l the f l o w o f 

excess water. The t w o largest, a long 

Caro l ine and ( ongress avenues, empt ied 

direct ly in to Buf fa lo Bayou. At the s.nue 

tune paved roads were bui l t across the 

swampy pla in in to wh i ch I lous ton con-

t i nucd to evpat id . By the ISKOs, di tches, 

channels, and bo th plank and gravel 

roads crisscrossed the t o w n , creat ing a 

more o r less effective drainage system. In 

1878, James M . Loweree o f N e w York 

was awarded a contract In the city to 

bu i ld the f irst w a t e r w o r k s to supply 

1 lous ton w i t h water f r o m Buf fa lo Bayou. 

I oweree instal led a dam above the 

Preston Street Bridge and laid pipes 

th roughou t the city. Th is water was no t 

pu r i f i ed , and the water pressure proved 

too l ow for a consistent supply or for 

f igh t ing tires.'1 It was no t un t i l 1891 that 

a successful water w o r k s company sup­

pl ied c i ty water f r o m 14 we l ls . 7 

D u r i n g the last quar ter o f the 19th 

century H o u s t o n developed and pros­

pered as a commerc ia l rather than manu ­

factur ing c o m m u n i t y , in large measure 

due to the f ledgl ing water channel and 

the establ ishment o f impor tan t ra i l road 

connect ions. By 1890, the Deep Water 

Commi t tee was busy p lann ing fur ther 

improvements to the sh ip channel . 

I louston ians had en joyed the Gay 

Ninet ies w i t h the rest o f the count ry , and 

on N e w Year's I've 1894 there was m u c h 

to celebrate, inc lud ing the tact that the 

U.S. I ongress had approved the construc­

t i on o f a yet deeper channel . 

I lien came the Creat Storm o f 1900. 

Th is t ragedy nearly caused Galveston's 

physical and econonin. demise, but it left 

H o u s t o n , Galveston's chief commerc ia l 

compet i to r , in an advantageous pos i t ion 

to take over Gu l f coast sh ipp ing . Plans 

were u n d e r w a y t o w i d e n and deepen 

H o u s t o n ' s sh ip channe l yet aga in , a n d 

I l ous ton a l ready had a ra i l r oad ne two rk 

that enhanced its po r t pos i t i on in a way 

that c o u l d no t he dup l i ca ted on the 

Is land. Galveston 's sp i r i t had been 

crushed wh i l e Hous ton ' s c o n t i n u e d , per­

haps naively bu t i ndomi tab ly . N o h is to r i ­

an analyz ing the city o l I louston should 

underest imate us brash can-do at t i tude, 

wh i ch for more than 150 years has 

shaped and reshaped its na tura l resources 

to great advantage. 

W i t h increasing sophis t icat ion and leisure 

t ime , we l l - to -do l loustonians concentrated 

on the pleasures o f d i n i n g , danc ing , and 

waler sports. Boat ing and f ish ing, once 

necessities and chores, became diversions, 

and several male-on ly c lubs were estab­

l i shed: the Redf ish Boa t i ng , f i s h i n g , 

and H u n t i n g C l u b (IS(S.5), the Andrax 

R o w i n g C l u b ( 1 8 7 4 ) , t he O . O . Boat C l u b 

( oatlnued *"• jwge •(" 
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appeared in a Corps project in Houston. Far its part, the 

Corps couldn't believe that a citizens' group thought iho 

channel it had proposed was loo small. 

Still, though the Sims Bayou Coalition had come to 

the conclusion that ihey could succeed in proving thai 

woler detention was a workable solution lo Hooding, the 

Corps said no. They calculoled that the channel deepening 

would generate nine million cubic feet ol dirt, and that in 

turn would require 50 years lo gel off sile, given ihe 

reslriction in ihe number of Irucks available lo do the 

work. But as Shonley and ihe coalition poinled out, the 

Corps had missed the obvious: for a fraction of ihe cost af 

trucking it away the dirl could stay on site, where it would 

be stacked up on the quarter of the sile not affected by 

water in the streamway. There is a great deal ol undevel­

oped land south af Loop 610 near Highway 288 ripe lor 

acquisition to put the detention plan into uclion. The Sims 

Bayou Coalition had storied out by focusing on a Sims 

flooding problem and ended up with on idea with a much 

larger impact: mitigation of flooding ihroughout Harris 

County by utilizing deeper channels and a new, dramatic 

geography — hillside, waterfront property — that could 

have on astounding import an Houston's luture. 

But formulating an innovative solution lo on age-old 

level af protection far Sims Bayou; much more detention 

area would be required regionally lo get to a 100-year 

level, or to lake on any more Brays waler. 

The Sims Bayou Coalition realized thai partnering 

with Brays Bayou cilizens groups would increase their 

claul when seeking federal flood conlrol money to pul 

Shanley's ideas inlo oclion. Too, a joint effort could argue 

that experimenting with detention on Sims Bayou could 

provide valuable information lor ihe larger watershed. 

Before long, everyone, including the HCFC, was ready lo 

go ahead with the coalition's alternative ta the old Corps 

plan. Even the Corps conceded lhat Shanley's idea could 

work. Then the details were worked out: plans for addi­

tional land acquisition along o signilicant portion of Sims 

Bayou and far providing a deeper stream, contoured 

banks, and reforestation. 

Next, Shanley's firm, the SWA Group, gal Brown & 

Root involved, along with ihe HCFC, wilh specific plans lor 

funding ihe project. Two passible scenarios soon developed. 

In one, the State Water Development Board would pay for 

50 percent of Ihe study if the other 50 percent was paid 

for by local public funds. In ihe other, proposed by the 

HCFC, Harris County would provide 100 percent of ihe 

funding, wilh ihe Hood conlrol district as the conduit for 

When Kevin Shanley agreed in 1990 lo help the 

Sims Bayou Coalition fight ihe Army Corps of 

Engineers' 30-year-old scheme to line Ihe bayou 

with concrete, he didn't realize thai he was beginning a 

decade-long association thai would result in on elegant 

plan lo eliminole flooding disasters in ihe whole of 

Harris County. 

The Corps wanted lo pave Sims Bayou top to hot-

lorn, 300 yards wide — twice what they had accom­

plished on Brays Bayou. Shanley, a landscape architect 

ond planner with the Houston office of the SWA Group, 

and his client group locked al the land acquisition 

required to accomplish lhal and discovered thai it 

couldn't be done with just pieces of land parcels along 

ihe right-of-woy line. Instead, the parcels of land 

would have lo be bought complelely by ihe Harris 

County Flood Control District (HCFC). Shanley and the 

Sims Bayou Coalition then concluded thai all the sur­

plus land beyond the right-of-way created a huge 

opportunity lo alter the conditions thai contribute to 

flooding in Houslon. 

Rather than convert Sims Bayou into a slandard 

Corps drainage ditch designed to scool water down­

stream as last os possible, Shanley and his clients argued, 

why not dig a deeper channel, one that could hold excess 

water long enough lo allow it ta percolate dawn to Ihe 

waler table? Nothing in ihe streamway wos pristine; Sims 

Bayou had been rechonneled in the 1940s and had only a 

smattering of second growth Irees, so nothing attractive 

would be destroyed by ihe extra digging At the same 

lime, Shanley and the Coalition suggested, why not reveg 

etate the upper slopes around ihe boyou lo create new 

urban forests? The HCFC liked the idea of the forests, since 

il would mean less grass mowing along ihe bayou. And 

environmentalists were encouraged abaul growths of 

cypress and pecan Irees — something lhat hod never 

Kev in S h a n l e y t h i n k s he can s o l v e H o u s t o n ' s 

f l o o d i n g p r o b l e m s . I f , t h a t i s , he can s o l v e 

the p r o b l e m of g e t t i n g his i d e a s t r i e d . 

Top: Sims Bayou following the 

Shanley treatment. 

Above: Sims Bayou in the process 

of receiving that Ireomenl. 

By Barry Moore 

problem was one thing. Far harder 

was solving ihe problem ol getting 

ihe political and financial backing 

needed to execute that solution. 

Brays Bayou, meanwhile, as any 

long-lime Houstanian realizes, is a 

disaster wailing ta happen. Brays, the 

nearest neighboring stream to Sims, 

has behavod very badly in ihe recent 

pasl during limes af flood, inundating 

large stretches ol Braeswood and 

threatening havoc in the Texas 

Medical Center. Far years, the Corps 

in its master planning for Harris 

County has visualized an early warning system for Brays 

lhat would allow ihem to divert flood waters from Brays 

inlo the Sims channel — a projecl called on paper "The 

Diversion Plan." A fatal flaw wilh ihe proposal is lhal, in 

the mainly AJrican American neighborhoods lhat border 

Sims Boyau south of the South Loop, it's seen as a system 

far "pulling the while man's waler in the black man's 

living room." 

Shanley, meonwhile, calculates thai his plan for the 

Sims Bayou Coalition would provide 20,000 acre feel of 

water storage — enough lo protect the neighborhoods 

around Sims wilh a lot left over. Based on ihe way Houslon 

is growing, Shanley's approach would provide a 22-year 

money and contracts. 

Everything now appears lo be ready lo go, except for 

one ihing: Harris County Commissioner's Court has never 

blessed Ihe project, no doubt influenced by then-cily coun­

cilman Al Calloway's objections lo il. 

For Ihe lime being, then, Shanley's and ihe Sims 

Bayou Coalition's flood conlrol project appears stalled. 

Meanwhile, property in the Hood plain ond wotershed is 

being sold and developed, shrinking ihe potential land 

available for waler detention. 

But while the larger project wails lo gel underway, 

Ihe HCFC has already completed a Sims Bayau demonstra-

lian projecl downstream from where Shanley and ihe 

coalition propose to begin. Those having a hard time visu­

alizing whol a deeper and wider reforested slream channel 

with hike and bike trails would look like need only slow 

down the next time they lake the Braodway exit for 

Hobby Airport. From the bridge ihere the hall-mile demon 

slrotion project by Brown & Root and the SWA Group for 

HCFC is easily visible. 

It's a pleasanl view, but only a small part ol Kevin 

Shanley's broader vision. That vision lakes in a fulure with 

a water detention greenbell oil around ihe Houston metro­

politan area, one thai provides a 100 year level of flood 

protection ond thousands ol acres of new park land. All 

that's required ta make the vision work is a lot of money, 

and a lal of expert politics. • 
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I IXS2), the I louston Yacht C l u h I I 8 9 K ) , 

and the Aquat ics C l u h (1900) . "the 

H o u s t o n Yacht ing C l u h (190.1) met on .1 

hoiiM-ho.it on Buf fa lo Bayou ar the foot 

n l l i . i v i s Street, and the Hous ton Yacht 

and Power Boat C l u b I 1905] was orga­

nized to encourage scienti f ic nav iga t ion . " 

I hose w h o d id not be long to d u b s o f 

o w n fancy boats also had a recreat ional 

re la t ionship w i t h the bayous. For heal th 

and safety reasons, c i ty ord inances had 

since the 1840s fo rb idden ba th ing and 

s w i m m i n g in local streams. A n d even 

though dar ing youngsters had always 

defied the rules, s w i m m i n g in the bayous, 

lot obvious reasons, nevel became popn 

lar. A n d , cur iously, nei ther d id sport f ish­

ing . U n t i l late 20th century po l l u t i on dec­

imated their ranks, hsh abounded in the 

in land waters a round I l ous ton . But local 

f ishermen prc lc r rcd t in smaller creeks 

and bayous, usually catch ing o n l \ enough 

to p rov ide supper for their famil ies. Un t i l 

the 1910s even c rawf i sh were p lent i fu l 

• i iu! c m to c . i uh in swampv areas awav 

f r o m d o w n t o w n . As for Buf fa lo Bayou , it 

was too fu l l o f commerc ia l boat t raf f ic to 

make a good f ish ing g r o u n d . 

But the local bayous, i nc l ud ing 

Buf fa lo , were nor t oo o v e r w h e l m e d w i t h 

boats or fish to deter ano ther g r o u p f r o m 

using t hem. Chr i s t i an sects tha t requ i red 

bapt ism by immers ion unders tood the 

sacredncss o f the local waters . For these 

bapt isms an ent i re congregat ion w o u l d 

gather on the bayou banks to we lcome 

new members , and o f ten after the re l i ­

g ious service most people remained for a 

picnic.*' Even so, Hous ton ians ' recre­

a t iona l and rel ig ious re la t ionsh ip w i t h 

local waters has been and st i l l is l im i t ed . 

It was commerc ia l promise ihat captured 

of f ic ia l recogn i t ion . W i t h a pervasive 

" w e can overcome a n y t h i n g " sp i r i t , loca l 

i in /ens were determined to conquer the 

swamp and hu i l d a migh ty river. That 

the in land ci ty had w i t h s t o o d s t rong 

w i n d and high wa te r in 1843, 1875, and 

1900 wh i le nearby cit ies were destroyed 

was a sell ing po in t tha t p r o f o u n d l y 

affected I Eouston's future. 

Only in 1 louston has it been proven 

that o i l and water m i x . A f te r the found ­

ing of the Texas C o m p a n y in Beaumont 

in 1902, its director, J . S. C u l l m a n , began 

l ook ing a long the Texas coast for the best 

site for Ins headquarters and refineries. 

W li.n In wanted was large acreage, l u s h 

water, deep water sh ipp ing, and protec­

t i on f rom storms and f l o o d s . ' " He chose 

I l ous ton , convinced that a suff ic ient ly 

deep channel was under const ruc t ion in 

Buf fa lo Bayou and that the threat f r o m 

f lood and hurr icane was a th ing of the 

past. Th is 1905 move to I lous ton of the 

o i l g iant that became Texaco is cons id­

ered cr i t ica l in the establ ishment o f 

H o u s t o n as the o i l and gas capi ta l of the 

na t i on . 1 1 In 1908, redredging o f the Ship 

( I i . i i i in I w.is completed to a depth " M S 

feet, w i t h a t u r n i n g basin just above 

Ha r r i sbu rg . 

M a n y wr i ters have credited the o i l 

industry w i t h the development of the Ship 

Channe l , but it wel l may be the other 

way r o u n d . In f luent ia l residents had 

decided long before Spindletop that a 

channel w i t h a depth adequate for large 

ocean-going vessels was a must for 

I l ous ton . As o i l companies stacked them­

selves a long the bayous, advances in 

mar ine technology produced vessels that 

requi red deeper d ra f ts , m a k i n g 

I louston ians once again quest ion the suf­

f iciency o f their ship channel . They creat­

ed a nav igat ion d is t r ic t to con t ro l the 

watercourse and issued bonds to f inance 

in even deeper channel . W i t h the 

approval o f Congress, the federal govern­

ment matched local investment and con­

s t ruc t ion began in June 1912. O n 

November 10, 1914, President Woodrow 

Wi lson pushed a bu r ton in Wash ington 

that f i red n cannon at the new t u r n i n g 

basin, open ing the 25- foot deep channel 

w i t h great fan fare . 1 2 Th is event ushered 

H o u s t o n i n t o pos i t ion to become a lucra­

tive por t and an economical ly stable ci ty. 

Before o i l p roducts became I louston's 

chief expo r t , t h o u g h , the wharves at the 

foot o f M a i n Street and then f r o m the 

po r t near 1 la r r i sburg were stacked h igh 

w i t h bales of c o t t o n . A local co t t on carn i ­

va l , the social event o f the year, began in 

1899. " A c c o r d i n g to an elaborately 

devised my tho logy , N o - T s u - O h (Hous ton 

spelled backward ) was the capi ta l c i ty o f 

the K i n g d o m o f Tekram (marker) in the 

realm of Saxel (Texas). K ing N o t t o c (cot­

ton) emerged annual ly f r o m the depths of 

the sea, or rather Buf fa lo Bayou , at the 

foot o f M a i n Street to rule over his Cour t 

o f M i r t h . " " H i s a r r i va l began a week-

long commerc ia l expos i t ion and turn-stop 

carn iva l act iv i t ies. In 1914, the name o f 

the carn iva l was changed to the Deep 

Water Jubilee to celebrate the open ing of 

the Ship Channe l ; however, the festival 

was d iscont inued the f o l l o w i n g year. 

The Preston Avenue Bridge under water duting the flood of 1929. 

* # # * * 

In \ugusi | 9 | .5 .i Inn ricane w i th 80 mile 

an-hour w inds struck 1 l ous ton , k i l l i ng 

three people. But the idea that Hous ton 

was not safe f r om high w i n d and water 

st i l l d id not s ink , as it were , i n . Af ter 

Brays Bayou was hard hi t by major f l ood­

ing in 1919, the first serious flood-control 

measures were begun in I larr is County. In 

192.1, a project to dra in the 80,000-acre 

watershed of Brays Bayou started w i t h the 

presumpt ion that this w o u l d con t ro l 

f l ood ing in H o u s t o n . It d idn ' t . In 1929, 

after a 14-hour ra ins to rm, al l o f the bay­

ous a round H o u s t o n , inc lud ing Brays, 

over f lowed, and the San Jacinto River 

rose 30 feet ahove its norma l channel . 

A l t hough losses in H o u s t o n were close to 

$1.5 m i l l i o n , this sum d id no t touch the 

losses six years later f r om the most devas­

ta t ing s torm in I louston's history. 

In 1935, the bu i ld ings and streets o f 

25 b locks d o w n t o w n f looded a long w i t h 

100 resident ia l b locks. Seven people-

were k i l l e d , and the Port of I l ous ton 

was c r ipp led lo r six mon ths due to 

submerged docks and a ship channe l 

c logged w i t h tons of m u d and wreckage. 

U p r o o t e d t racks d i s rup ted v i ta l r a i l r oad 

connec t ions . A n d nature f ina l l y got 

Hous ton ' s a t t en t i on . 

Pol i t ical ly , the t i m i n g o f the hurr icane 

was perfect, federa l w o r k s projects, par­

t icu lar ly huge water in f ras t ruc ture p ro ­

grams, were being created all over tin-

coun t ry du r i ng the 1930s. In 1936, the 

U.S. A r m y Corps of Engineers stepped in 

to begin p lann ing a l imi ted f l ood -con t ro l 

p rog ram that w o u l d move h igh water 

away f rom Buf fa lo Bayou. To faci l i tate 

in teract ion w i t h the Corps and process 

requests for federal grants, the Texas leg­

islature on Ap r i l 23 , 1437, created the 

I larr is Coun ty H o o d C o n t r o l D is t r ic t . 

Two years later, taxpayers in Har r i s 

Coun ty approved the f irst b o n d issue 

($500 ,000) for an expanded drainage 

p rog ram. M e a n w h i l e , federal and county 

p rograms were app roved , a d d i n g over 

$35 m i l l i on for the project . In February 

1940, a comprehensive Flood con t ro l plan 

was announced that cal led fo r the reten­

t i on and divers ion of t loodwaters 

(AddiCKS and barker dams) and t w o 

canals, one to extend f r o m Wh i te O a k 

Bayou to the San Jacinto River, the other 

to run f rom a detent ion dam on Buf fa lo 

Bayou t o Galveston Bay. These canals 

were "designed to protect the ci ty and 

harbor f r om ' super f loods . ' " 1 ' ' 

T h e story o f this massive plan was 

basically <\n a t tempt to move 1 larr is 

County's excess water out into < ialveston 
Bay with little regard for the natural envi­
ronment, fhe arrogance of Houston 
planners once again raised its head w i t h 

the no t ion that technology cou ld f ix any­

th ing . N o t on ly d id the storms and high 

water refuse to desist m the face of con 

crete channels and the l ike, they seemed 

to cont inue at a heightened pace. Tor 

example : heavy rains d r o w n e d 10,000 

head of catt le and displaced 400 famil ies 

(1940) ; Hur r i cane Audrey and another 

heavy thunders to rm caused f l ood ing in 

http://hoiiM-ho.it
file:///ugusi
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Hous ton f 1957); I lu r r i cnnc Cur ia caused 

heavy f l ood ing in southeast Ha r r i s 

County ( 1 9 6 I f ; Texas Med ica l Center 

flooded and eight d r o w n i n g s occur red in 

three major thunders torms I I 9 " 6 ) ; a new 

U.S. 24 -hour ra infa l l record o f 45 inches 

was set in A k i n (1979) ; Hur r i cane Al ic ia 

and three ma jo r hurr icanes caused severe 

flooding th roughou t the coun ty ( I9H.M; 

and a major s to rm sent many bayous 

m e t the i r hanks , f l ood ing 1,500 houses 

and pu t t i ng [-10 underwater ( I 9 9 2 ) . I S I t 

has heen five years since signif icant f l ood ­

ing has occurred in 1 larr is County , but 

off icials w a r n that it is on ly a mat te r o f 

t ime un t i l the next b in one comes. 

What 's go ing on? t. l a immg that all 

this recent f l ood ing is new, env i ronmen­

talists b lame developers for pav ing over 

so much land in the county 's watershed 

areas. Houston 's rap id and o f ten near­

sighted development thtes retard natura l 

runof f , but the g u m b o soi l tha t has been 

paved O U T was l i t t le help in absorp t ion 

anyway. The h a r d , co ld fact is that 

Houston has dangerous and destruct ive 

rainstorms, just as the M idwes t has tor­

nadoes ami C a l i fo rn ia has ear thquakes. 

No one, not even r a h Hous ton boosters, 

nor wel l meaning engineers, nor tree hug 

gmg natural ists L . IH stop the water. ( i a i \ 

Green, operat ions manager o f the F lood 

Contro l D is t r i c t , says tha t we have on ly 

three choices to ileal w i t h excessive 

water: move i t , park i t , o r get ou t o f its 

way. The move- i t school had its day w i t h 

channe l iza t ion . A n d the park- i t school 

cont inues to bu i ld dams and huge reten­

t i on areas (such as the barker and 

Add icks reservoirs). The get-out-of - the-

way ph i losophy has establ ished a federal 

buy -ou t p rog ram in Har r i s Coun t } that 

encourages those w h o l ive in the most 

flood prone areas to sell out and move 

o n . Rather than a p rog ram o f f l ood c o n ­

t r o l , wh ich is impossib le, Har r i s Coun ty 

n o w has a much more realistic p rogram 

of f l ood management . 

I vcu it the env i ronmenta l is ts are 

That water has shaped Houston in any 
profound way is far Less intriguing 
than the way in which Houston has 
shaped its water. 

Engineers, f o r example, instead o f chan­

nel ing water in concrete culverts f r o m 

natura l wet lands, f lood managers are 

p l an t i ng marsh grasses that w i l l f i l ter 

s tanding water (wh ich cou ld be 

unheal thy) and stop erosion (wh ich cou ld 

lead to f lood ing) . New detent ion basins 

are now designed to retain as much 

established vegetat ion as possible. 

Concrete channels are being removed in 

some areas, and new approaches tr ied 

i see " T h e F lood N e x t T i m e , " page 39) . 

I he idea of s t ra ighten ing out bayous and 

creeks to enhance dra inage speed is no 

oi iger considered a good one. 

I touston's deve lop ing ab i l i ty to deal 

effectively w i t h its o w n peculiar character­

istics, inc lud ing humid i ty , m u d , and f lood­

ing, is a sign o f its g r o w i n g matur i ty as a 

city. Hous ton was founded on the my th 

that its locat ion and natural resources 

were good things. It was also founded as 

a real estate venture, i ron ica l ly one f r o m 

wh ich the Al len brothers never p ro f i ted . 

Despite the fact that neither a beaut i fu l 

lake nor a w ide, h igh-banked river sits by 

its side, I louston has emerged at the end 

of this m i l l enn ium as a gre.n city because 

of the unre lent ing arrogance of successive 

generat ions o f leaders w h o have under­

stood how to capital ize on external disas­

ter and h o w to con t ro l the natura l envi ­

ronment. They have effectively managed 

he.ii .MUI humidity, w i th an cond i t i on ing , 

and managed commerce th rough manipu­

la t ion o f the waterways. I he masters are 

st i l l in the process o f ga in ing con t ro l o f 

rains that cannot penetrate the non -

porous soil o r easily run off the flat land, 

but stay tuned. • 
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Houston's bayous have long been places la gather and, at seen in this cir<a-l904 photo, to be baptiiod. 

Championship Park on White Oak Bayou entering downtown demonstrates how some waterways hove been tamed. 

w r o n g in their assessment o f the reasons 

lor f l ood ing , they appear u> have w o n the 

day. Since A r t h u r L Storey Jr. took over 

management o f the I lar r is Coun ty F lood 

t on i r o ] l>isi i i i i in I " V . the wa\ in 

wh i ch I lous ton deals w i t h water has 

changed. M u c h o f the w o r k has become 

pr i va t i zed , a l l o w i n g resources and t ime to 

be spent on careful p lann ing . 1 ' ' Young 

planners and engineers responsible for 

cur rent f lood management p rograms 

seem much more sensitive t o nature than 

their predecessors f r om the Corps o l 

http://Ailmnn-.tr.inmi
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The Art of the Matter 

The MFAH's Edward Mayo and sculptor Jim Love recall a critical era in Houston's arts 

* 

Edword Moyo, led, and Jim Love, right, 
reminisce atop love's Porlable Trojan Bear 
(1974), a site sculpture in Hermann Park. 
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T
|/JC middle of the 20th century was a crucial time in the his­

tory of Houston's arts community. It was in the 1950s and 

1960s that the city's artists and arts professionals began 

making the transition from a group consumed by local concerns to 

one with national and international aspirations; in many ways, it 

was during this time that Houston's arts, for better and worse, grew 

up. And it was in this period that a number of the seeds of 

Houston's current art scene were planted. 

To get a sense of what those decades of change were like. Cite 

sat down with two witnesses from the era, sculptor Jim Love am! 

former Museum of Fine Arts, Houston registrar Edward Mayo. 

Lore, a native of Atnarillo, attended Baylor University, where be 

studied theater, and the University of Houston, where he took courses 

in architecture. Beginning in the mid-1950s. Love became known in 

Houston first for his stage designs for the Alley Theater and 

Houston Grand Opera, and then for his distinctive metal sculpture. 

Today, bis pieces are prominent in Hermann Park, at Hobby 

Airport, and in the MLAH's sculpture garden, among other places. 

Mayo is a Houston native who attended Rice University as an archi­

tecture student, hut who made bis mark in the city's art world 

through a quarter-century of work at the MFAH. 

Together, love and Mayo share an intimate understanding of the 

arts in Houston. Last October, they met with Cite editorial board 

members Lynn M. Herbert and Karl Kdian for a conversation, 

excerpts from which follow. 

Cite: It was in tin- 1950s that rhu 

Contemporary Arts Mustum was Imind 

cd, p.utb in reaction to wh.ll was going 

on ar r!u' Museum of Fine Arts. Why did 

that happen? What was the mood in the 

art world then? 

lulward Mayo: The reason C A M got 

started is that the artistic community in 

Houston fell thai James Chillman,1 who 
was then director of the Museum of l;ine 

Arts, was not doing anything for contem­

porary art. So a number of people like 

Walter Farmer, Alvin Romansky, John de 

Menil , and Carol Straus got together and 

got I A M going. 

Jiin Love: In the early days of the 

Contemporary Arts Museum it was most­

ly volunteer activity. The only two paid 

people were Ellen Sharp, who was the 

secretary, and Frank Dolejska, who was 

the technician. 

Cite: Edward? you were one of those vol­

unteers, is that right? 

Mayo: In the late lL>4l)s I went to work 

for the architect Thompson McCleary. 

Then when my mother died, that gave me 

an excuse to take a leave ol absence, 

from which I knew I would never return. 

For two years I lived in a fool's paradise 

of not working, and that's when I did 

most of my volunteering. I volunteered at 

the Contemporary Arts Association, as u 

was then called. It was downtown at 302 

Dallas when we started. Then in 1954 the 

CAM building was cut in two and moved 

to the corner of Holcomhe and Tannin,-

Love: 1 was here when they did that, 

though I wasn't working for the CAM at 

the time and so didn't go on that little 

tr ip. It was after midnight, I think. 

Mayo: They /;,;(/ to move it after mid­

night because of the traffic. 

Cite: During the tune that you were a 

volunteer at C A M , was there the kind of 

enthusiasm you can get when you've 

launched something new? 

Mayo: I'll ere was a lot ol enthusiasm for 

the volunteers. The volunteers loved 

doing it. I got so I spent my lull time 

there. It was great fun. 

Love: There was a lot ol fun in those 

early days. The volunteers would pick a 

show and he responsible as chairmen of 

the show. 

Mij.v«:They would assemble the idea of 

ihe show, Someone would have the idea, 

and then they would put il together. I was 

only involved with one idea I remember 

— it was always someone else's idea. Hut 

a certain group decided we would do 

modem art from Houston collections. 

Today, d you saw what was in the exhibi­

tion, you'd wonder why u was called 

modern art; it surely didn't look like 

modern art as we think of it now. Hut it 

go) 10 be a lot of fun fur a lot of people, 

and it was a serious project for the de 

Mentis, who knew what they wanted in 

the way of art. 

Cite: So the de Mentis were involved 

from the very beginning? 

Mayo: They were involved in the early 
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Right: Jim Love's set for (or Houston Grand Opera's 

Salome, 1956. Far right: Love (Face lo camera) welding 

the set lor the Alley Theatre's production of The Glass 

Menagerie, 1955. 

years when CAM was downtown. John 

de Menil left ( !AM on two occasions. As 

I recall, he once gave the C A M a check 

for $5,000 and resigned. 

Cite: It was around tins time that 

Jermaync MacAgy. t A M \ first paid 

director, was hired, wasn't it?1 

Love: John and Dominique de Menil 

brought her to Houston in 19,55. She 

had been working in San Francisco, at 

tile I',ll.Ke (ll i l l , I . gi I I I,HI..I. 

When she was hired there was a large 

piece of fr iction. A lot of those who 

were at the CAM in the volunteer era 

resented her. MacAgy wanted to he in 

charm .>l everything, and that didn't sit 

well with some people. 

Cite: Were they resentful because the de 

Menils were rhe ones who hired her, or 

because MacAgy was a strong person, or 

because she was the first paid director? 

L o w : The) resented it because there was 

no mure mom tor volunteer action. There 

were volunteer workers, so to speak, hut 

that faded out because, in my experience, 

they were not particularly dependable. 

When I worked at ( A M somebody 

would say they were going to come and 

paint at such-and-such a time, and I 

would have to get the paint ready, I 

would have to put it in the roller and pan 

and so forth, I'd clean up after them. It 

ended up being easier to do it myself. 

Cite: I low active were the de Menils in 

things then? 

Love: They were pretty active. MacAgy 

was pretty headstrong — she made deci­

sions about what to show and MI bir th, 

and they were ]ust hacking her up. 

When I entered the picture, the de 

Menils were paying for a lot of what the 

C A M did. They paid for some of the 

salaries, mine included. MacAgy wanted 

to do catalogues, and the de Menils paid 

for them. MacAgy's catalogues were 

always expensive, and site got more and 

more ambitious with them. There was 

also no space at the museum for crates. 

packing or unpacking — that was my 

job — and it finally got to the point 

where we were having boxes delivered 

to the de Menils' house. 

Cite: The de Menils' house? 

Love: They had a three-car garage, with 

three spaces there. And I unpacked and 

packed in that little garage for a lot of 

the time, because thai was the only cov­

ered sp.ue available. 

Cite: It's been written and said that 

lerniayne MacAgy's exhibitions generated 

tremendous enthusiasm. Could yon feel 

that at that time, working with her? 

Could you sense a change in the Houston 

arts community? 

Love: Well, I think that it got more 

sophisticated. I think there were more 

people buying art. Personally, I was fortu­

nate in that the de Menils were buying 

my things from the first, and what I felt 

that did was give other people permission 

to do the same. I guess the people who 

were hesitant sort of wanted permission 

to like something. Not everyone, of 

course, but a lot. And 1 think that when 

the de Menils were enthusiastic about 

something it served that purpose. 

Although the) were always resented by 

certain — I never did know what the ele­

ment was that was resentful) but there 

was that, always. But I think that in the 

main, the town was appreciative, because 

there were some fantastic shows, both at 

the C A M and at rhe University ol St. 

Thomas. The de Menils and Mac \g \ 

both ended up at St. fhomas because .il 

lights they had at C A M . They finally got 

tired ol the C A M fighting, and John de 

Menil sort of threw up his hands and 

said, "Okay, we'll leave." And the de 

Menils offered MacAgy — it sounds 

cruel, but they offered MacAgy to the 

MFAH, but the MI-'AI I had m have a 

board meeting, and it was going to take a 

year to decide. Chillman was gone, and 

there was no director at this moment, 

and the) couldn't make up their minds. 

Then whoever it was in charge of St. 

Thomas said, "Would you like an art 

department?" anil John said "Yes," and it 

got settled in five seconds, so they all 

ended up there, there in Jones I fall at the 

University of St. Thomas was where their 

gallery was. 

CfltC Was there much of a gallery scene 

in Houston then? 

Love: MacAgy and (Catherine Swenson 

were friends, and Swenson already had 

a gallery going called New Arts. When 

she started she had used New York art 

dealer Andre Emmerich as a source of 

material, because what she was showing 

was pre-Columbian. It was on consign­

ment from Emmerich, all those pieces. 

Then when MacAgy came to town 

Swenson decided she'd like to spread 

out. you know, get a little more art 

invohred. Some of it was local art, which 

MacAgy would pick. 

Cite: Was the gallery always called New 

Arts? 

Love: No, it was called the Andre 

Fmmerich Gallery when I first got 

involved with it. I hail my first show 

there ill D>5K, and Swenson had other 

people as well. MacAgy was familiar with 

a number of West Coast artists such as 

llassel Smith and Waller Knhlman, and 

Swenson started having shows with those 

people. Andre Fmmerich complained 

because they were not the same artists he 

was showing in his gallery in New York, 

and said he didn't want his name 

involved anymore. That's when she start 

ed calling it the New Arts, after he want­

ed his name removed. 

Cite: What about Ben Dtihose? Fie had 

the gallery at the Bute Paint Store? 

Miiyo: Dubose started at the Bute Paint 

Store downtown, and then he moved out 

to West Gray, and then he finally took 

rhe store over and got rid of the paint. 

Love: l o r a long time there was sort of a 

two-space place there on West Gray, and 

the paint was still on the right side. That 

was when Dubose was selling work by 

David Addickes. I think he was deter­

mined to put an Addickes in ever) house 

in I louston. and I suspect he came very 
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A certain group decided 

'we would do modern art 

from Houston collections. 

Today, if you saw what 

was in it, you'd wonder 

why it was called modern 

art. Edward Mayo 
close it> ][. Duhosc called everybody 

"chief." That way he didn't have to 

remember any names. 

Mayo: I If was a character. I le didn't sell 

a wide variety of art. He sold only the 

kind of art he l ik fd , and it was mostly 

decorative. 

Love: But lie was good, hoy, was he a 

salesman. 

Cite: Was there a sense of community at 

this point? Would people go to openings? 

1 mean, was there a network building or 

in place? 

Love: There were about M) people who 

went from place to place. They'd go to 

the same places every time. 

Cite: When did that group of .10 start 

grow ing? 

Mtiyu: h was growing at this time, I 

really think it was. '['hough it might not 

have been growing very fast. 

Cite: Were there crossovers? Were people 

who were going to the Alley 'theatre or 

to the Houston Grand Opera also going 

to art openings? 

Mayo: 1 don't think we knew, bill there 

probably were. 

Cite: Was there cognizance of a pecking 
order in the art galleries? 

Mayo: Well, we all thought there was a 
pecking order, whether it was right or 

not. 1 believe that probably the New Arts 

was considered the top purveyor of con­

temporary art. And then there was the 

Cushman Gallery. Lucy Smith was the 

brains behind the Cushman Gallery, the 

Cushmans had the money, but Smith 

picked what they hail to sell. 

( ilr: Was it a mixture of local artists and 

people who had been brought in? 

Mayo: 1 don't think there were any local 

artists at the Cushman Gallery. There 

wen- some less well-known artists, people 

we don't know at all now. 

Cite: Did any new galleries open in that 

period? 

Mayo: Polly Marsrers had a gallery. It 

was on Main Street. 1 ler gallery was 

called the Houston Artists Gallery. It was 

the lirst gallery in town that specialized 

just in 1 louston artists. 

Cite: I low long did that last? 

Mayo: 1 doubt it lasted more than live 

years. 

Love: Marstcrs was strong in the con­

temporary arts, and she was strong 

against Jcrmayne MacAgy. 

Cite: MacAgy as carpetbagger, or as 

strong-willed woman? 

Love: MacAgy as the replacement of the 

old idea. 

Cite: Was there interaction among artists 

in Houston then? Were there groups or 

1 gatherings, or were people doing their 

| own ibiug? 

Love: There were never any of that to my 

knowledge. It artists ever got together, u 

was not related to art. We didn't congre­

gate. 

Mayo: There was some later group that 

used to meet al t haucer's, which was in 

the basement ot the Plaza I Intel. If might 

have included David Jones, who did 

beautiful calligraphy all over his paint­

ings, often lots of writ ing. I le taught at 

Rice. 

Cite: [ ini. how did sour career as a sculp­

tor start? Wasn't that around this time? 

Love: Women have always gotten me 

involved in things. A girl got me involved 

in the theater at Baylor, and then there 

were these two sisters living m the same 

compound as me in Houston, and they 

were doing ceramics. They were involved 

in the Contemporan Arts Museum and 

so forth. 

Mayo: Yes, the 1 toward sisters, Sally and 

Jane. I always saw them together because 

they did their ceramics together. They did 

big ceramics, some wonderful tilings, .ill 

of which have been destroyed. 

Cite: So these ceramics got you interested 

in making sculpture? 

/ ore; I hat, in combination vi uh ,i M I I 

built for the Alley. In about I95.S I went 

to the AI lev Theatre. Nina Vance at the 
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Alley needed somebody to do lighting, 
and I told her I didn't know a thing, tiai 

one ti l ing, about lighting. And 1 was 

hired to do lighting. Then I stayed a cou­

ple ol years. IHir rhey didn't pay, so I 

finally got disgusted and quit, Before I 

got around to it, Vance called me and 

wanted to know it I would do sets, which 

I didn't know about either. And I agreed 

ID ili.it, so I did sets at the Alley for 

about a year or two. 

I can remember 1 did The Riiin-

maker and a tew other plays. I remem­

ber that tor one 1 decided lo paint the 

entire Moor nl the Alley bright red, 

starting when you came into the first 

two doors. The whole floor was 

painted red, and ! was well ai u one day 

when Nina Vance came in. She got sick 

and had to go home. It jusi destroyed 

her, but it worked tor the play very 

wel l . It was a comedy, and people 

were in a very festive mood right from 

the beginning. 

Cite: This was an early act of artistic 

expression, you think? 

Love: I don't know. Bui the last set I did 

was for The Glass Menagerie, and I 

wanted to do thai out of steel. I had no 

money, but I talked a welding company 

into coming in and doing the welding in 

exchange for tickets and advertising in 

tin1 program, So this outf i t sent a welder 

over and was there for several days, and 

they furnished the material, and we did 

this set out ol steel, and then I had 

drapes, gauze dipped in different colors 

The first time I unpacked a Mondrian, 

all I could say was "Goddamn, that is 

... good stuff." Jim Love 

draped over it. Anyway, I got curious 

about welding at that nine, and bought 

a little acetylene rig. And that got 

me working in metal. And so there 

was a local show at C A M , ihe Art 

Kenial they called it, and 1 decided to 

make something tor i l . I made a little 

screen thing. 

Mayo: It was about two and a half feet... 

Love: Freestanding, yeah, ir was on its 

own. It had little legs. 

Cite; The big sculpture that's on view at 

(he Alley, An\i ('.ode (ll-*f>2), was it the 

same sort of thing, except a lot larger? 

Lotus I diil that to enter in a show 

judged by lames Johnson Sweeney ol the 

MI-'AH and a painter, and it got rejected. 

It was an area show. A large area, not 

just Houston.4 

Cite; What was your tirst public com­

mission? 

Love: I guess the PorLihtc Trojan Hear 

(1974) in Hermann Park. It was given to 

the city by rhe Main Street Happening, 

which is now the International Festival. 

Hul the bear was a commission, in a 

sense. Dominique de Menil talked me 

into doing it. I was trying to figure out 

whether or inn I wanted to do it, and she 

said that I should make something for the 

kids to play on. And I did. 

Cite: I low did your commission at 

Hobby Airport, the airplane made out of 

oil dril l ing equipment, come about? 

Love: That was Isabel Wilson. She must 

have been the president or chairman of 

the Municipal Arts Commission, She 

asked me to do something for I lobby. 

Cite: And the piece that's in the M l AI I 

sculpture garden, the enormous ball? 

Love: That came through mi dealer at 

the lime, Janie lee. I just made a smooth 

ball to put out there to show what it 

would be physically like. Roughly the size 

of the finished piece. And then MI 'AH 

board member Caroline law agreed to 

pay for it. 

Cite: Is there anything about those 

tunes, -liis. aspect ol rhe art scene, that 

when you look at Houston mtl.iv, that 

you miss? 

Love: When Jermaync MacAgy died, that 

was an enormous loss for me, as much as 

John de Menil's death, because she and 1 

had a working relationship thai was very 

smooth. Somehow we really clicked. We 

fought a couple of times. In fact, we hung 

a show once without speaking. Bui we 

really worked well together, and that was 

very rewarding. That was my art educa­

tion, because I didn't have any, as was 

unpacking and packing and seeing things. 

The first time I unpacked a Mondrian in 

person, all I could say was "Goddamn, 

that is ... good stuff." 1 was so fortunate 

because of the quality of stuff I was 

around .ill those years. 

http://ili.it
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V J j v w A n d she was the cause o f the 

qua l i ty . 

Cite: T d w a r d , is there any th i ng that you 

miss f r o m that era? 

Mavit: Let's see. I miss being vo t ing , h o w 

about that? We l l , there were MacAgv ' s 

lectures at the Univers i ty o f St. T h o m a s . 

She was a f i rst-rate lecturer. The tact that 

there was th is pub l ic person w h o was 

do ing these sort o f c o n t i n u i n g educat ion 

lectures that art ists, potent ia l co l lectors. 

Students, all k inds o f o ther people went 

to , th is who le c o m m u n i t y ca tch ing up at 

onci k ind .it th ing , k i nd o l ep i tomized .1 

sort o f a vortex wh i ch we don ' t have any 

more. We have lots o f lectures now, hut 

not that central lurcc. MacAgy knew it 

a l l . She was invo lved w i t h con temporary 

ar t , but she knew her art h istory w i t h o u t 

quest ion, and her lectures showed tha t . 

A n d she had an o rna te , i nd iv idua l 

method o f expression that made you feel 

at home at her lectures. She had good 

slides, and Jones [ la l l at St. Thomas was 

a good place to give a lecture. It had 

g o o d na tu ra l acoustics. 

Love: I'he de Men i l s b rought a lot o f 

people to H o u s t o n in those years, t oo . 

Cite: D idn ' t they b r ing in Marce l 

Duchamp? 

Lave: Yes. O n a weekend in D'.S7. New 

York came to I louston tor the Amer ican 

Federation of the Arts conference, and 
that weekend Marce l D u c h a m p was l u re . 

The fact o f D u c h a m p show ing up s imply 

to give a lecture, tha t was someth ing . 

Cite: There was a g roup cal led A r t 

Investments in the early 1960s. Can you 

talk .1 [111L .ib. .in that? 

Love: There was a t ime w h e n John de 

M e n i l was t r y i n g to get o the r people t o 

buy a r t . H e go t together ten peop le , and 

they put in $ I (),()()() apiece, as I remem­

ber. A n d then de M e n i l w o u l d buy ten 

th ings , a n d then each one o f these 

people c o u l d have one o f the pieces fo r 

a pe r i od o f tune . They w o u l d have a 

mee t ing at d i n n e r every so o f t e n , I d o n ' t 

k n o w whe ther it was every three 

m o n t h s o r w h a t , and I'd hang the s tu f f 

a r o u n d where the d inne r w o u l d be, and 

each person w o u l d p ick a new t h i n g . 

A n d then in some cases I w o u l d go ou t 

t o whoever ' * house and pu t i t up . I 

don ' t k n o w it it was ever cons idered a 

success, 1 don ' t k n o w i f any o f those 

people t u r n e d in to buyers o n much o f a 

scale o r n o t . I d o n ' t remember even w h o 

very many o f them were . 

Cite: Wha t do the t w o o l you th ink 

about wha t m igh t be cal led the de M e n i l 

invasion? When d id they qu i t being seen 

.is outsiders? 

Maya: They never have. I th ink they were 

a lways considered k i nd o l outs iders. 
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Far left: John de Menil [standing left) and Jim 
Lave (standing right) display paintings at an Art 
Investments dinner in the early 1960s. 
Left: Edward Maya (left) and MFAH curator 
Thomas P. Lee prepare for the installation of 
Anthony Cars, an exhibition at the Museum ol 
Fine Arts, Houston, December 1975. 

Cite: D i d some of that let up when 

John de M e n i l d ied , and D o m i n i q u e 

was d o i n g things on her own? Were 

they perceived d i f ferent ly m the city 

by the t ime The M e n i l Co l lec t ion 

was about to emerge? 

Love: I've had a feel ing for a long 

r ime that that place is dearly loved 

by the people o f H o u s t o n , after The 

M e n i l Co l lec t ion got bu i l t and there 

were a few shows in i t . 

Mayo: You ' re t a l k i ng abou t the 

bu i ld ing? 

Love: We l l , not the archi tecture per 

se so much as I he go ing in there and 

seeing the sculpture and th ings. 

Cite: I'd w a r d , when d id you start at 

the M u s e u m o l Tine Arts? 

Mayo: January IS , 1961 . James 

Johnson Sweeney started as d i rec tor 

in M a r c h o l that year. 1 d idn ' t know ,1 loi 

about being a registrar. James t h i l lman , 

w h o hired me, handed me a hu . i k , 

Dorothy Dudley's Museum Registration, 
and I had to have .1 hernia opera t ion at 

that t ime , so I read it wh i l e I was recu­

perat ing. I f ina l ly met her, Do ro thy 

Dudley. She was the real deal , a doyenne 

o l museum registrars at the Museum of 

M o d e r n A r t . Wonder fu l lady. 

( ' h i l l m a n hi red me .11 almost the exact 

t ime that the boa rd of trustees h i red 

Sweeney. Sweeney was invo lved w i t h a 

course he was g i v ing at I Earvard w i t h his 

o w n w o r k s o f a r t , th ings that he o w n e d , 

as examples of wh. i t he was teaching. 

Some of those pieces stayed at I l a rva rd 

as long as he was teaching there, and 

(hen when he moved to H o u s t o n , some 

o l t l u i i i m i n e d here, int.> h i - apar tment . 

Sweeney real ly p icked up the Museum ol 

Tine Ar ts and tu rned it a round . I le gave 

it a — you k n o w , a lot o f the people w h o 

resented h im had no idea that this was 

really happen ing . Hut it d id happen. I 

t h ink a lot of people w h o resented w h a t 

he was d o i n g at the t ime n o w appreciate 

that it happened, because it was real ly a 

giant step l o r w a r d . 

I le had one p rob lem, wh i ch was that 

he d idn ' t have enough money to do what 

he really l iked to do . I le had his p r i n t i ng 

designed by He rbe r t M a t t e r in N e w 

York , wh i ch was all r igh t , but he also 

had Sterlit Press pr in t it a l l , and the local 

board members cou ldn ' t unders tand w h y 

he cou ldn ' t get th ings pr in ted in I l ous ton . 

I remember he showed me t w o inv i ta t ions 

— he had had one pr in ted in N e w York , 

and then had another pr in ted here, and 

he sa id, " T h e y cannot see the difference.'1 

A n d I must say, the difference was very, 

very subt le. But it was there. He had an 

absolutely phenomenal eye. A n d Sweeney 

was a one-man band . He had no curator, 

d idn ' t want . t i n . I le d id it a l l . 

Cite: A n d the museum got r i d of 

h i m because he wasn ' t o u t in f r on t 

shak ing hands? 

Mwvn: I l l i i nk 11 u .is he, anise t lu-\ 

were t i red o f the k i n d of a r t that he 

was pu rvey ing . 

Cite: Tor his 1962 show Three Spaniards: 

Picasso, JVIiro, CbiHida, he had a beaut i ­

fu l poo l bu i l t in the f ron t o f the museum 

for Picasso's Bathers t o be placed a round . 

Love: And that O lmec head, that w.is .. . . 

That took the Navy and several govern­

ments ' invo lvement . There was a crane 

our in f ron t o f Cu l lman H a l l , and the 

crane had t o ho ld the head al l night wh i le 

the base was being instal led. ' ' 

Mayo: Wh i l e the cement was sett ing. 

/ n re : I . . nesi 11. \ . 111 I, now, the .. rane let 

it d o w n there t o f o r m its l i t t le nest, and 

then p i cked it back up and let the 

cement set fo r however l o n g , however 

many hou rs . 

Mayo: I t was a heroic level for I l ous ton . • 

I, Jama t hillm.in served .is director ol the 
Miisi'inti i>t Hm- Arts. Houston In.in \tl4 10 I9S3. 

I. At tin- time, the Ijiim-mfKir.irv Arts Museum 
was In.usul in small, slope-roofed structure designed 
in lv4'» by MacKicSc Kamrarh, 

1. Jermayne MacAgy was born in Cleveland m 
1914, She attended both Raddiffe and Western 
Reserve University, and also studied museum manage­
ment with I'.uil s.iths .it 1 larvardi I ..nu An 
Museum. In lk>41 she hf&ui wnrkini; .11 the 
California Palace of the Legion nl Hanoi in San 
Irancisco. She served .1-. hoih assistant .nul acting 
director there prior to moving to I louston. 

4.1'n.ir in moving to Houston in 1940 10 
become the ilurd director in the history of tin* 
VII \11, james fohnson Sweeney was direcror ol the 
Guggenheim Museum in New Vork. Earlier, he had 
been director ol the Departmeni »t Painting and 
Sculpture .it New York's Museum ol Modern Aft, 

V I lie Olmec head w.is a nmc-toot-tall, $2,000 
pound Rone carving placed on tin- lawn in from ol 
( ullinan I lall. Part ol the 196 * Ml Al I exhibit The 
1 \hmt Tradition, the massive head was shipped to 
Houston From Mexico with the assistance ol the t'.S. 
government, the Mesn.,111 p>>eminent. .111.1 1 h< 

Mexican Navy. 

http://wh.it
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Top: Arminio Cantini corner itorc in Galveston, tirco 1919. 

Bottom: Sebaitiano Mencacci lamiliy in their Galveston stare, circa 1910. 

BY B A R R I E S C A R D I N O 

Before the middle part of this cen­
tury, when people went shopping 
for groceries they headed for the 

corner. In almost every community 
aeross America the corner store was not 
only a place to get bread, it was also a 
neighborhood gathering spot. Then 
came the ear, the supermarket, and the 
suburbs, and the corner store began ro 
recede into memory. 

Now, though, thanks to the work of 
Galveston historian F.llen lieasley and 
The Corner Store, an exhibit she has 
eurated for the National Building 
Museum, we are reminded of |iist what 
a crucial and connective part of our his­
tory the corner store was. As she did in 
her \<i9h book The Miry-' <""' Back 
limliiiiiiis of Calvestott, lieasley has 
with this exhibit taken a small slice ol 
Galveston history and created from il 
an interesting commentary on both ver­
nacular architecture and the lifestyles ul 
the not-so-rich and not-so-famous. 

With the exception or' a large 
streetscape mural at the entrance that 
looks as 11 it had been painted for 

.mot her show, perhaps one on 
Charleston in 1954, The Comer Store 
has been thoughtfully and imaginatively 
designed by Joseph Rosa. Across the 
"street" from the odd mural are pho-
ingraphs of the exteriors of several cor­
ner stores mounted on a white clap-
hoard storefront. At this point, having 
been presented with the exhibit's subject 
matter, the viewer is led onto a stoop 
under a wooden canopy that protects an 
authentic-looking chamlcrcd doorway 
that might have led into a 14th-century 
corner store. Here, photographs and 
text point out how important such oxer 
hangs or sheds were as commercial sig­
nage. Such a feature would differentiate 
the i inner store from houses up and 
down the street that would have been 
otherwise architecturally similar to it. 

Ill rough the doorway is the show's 
first room, which displays a number ol 
interior pictures of Galveston corner 
Mores. In one such shot, a 1910 photo of 
a comer store at Avenue 01/2 and 21st 
streets, the proprietors, Mr. and Mrs. 
Mencacci and their three children, stand 
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on a washed plank floor surrounded by 

shelves " I canned goods, household 

items hung from a high ceiling, a glass 

display case with cigars, and bushel has 

kefs of potatoes, onions, and the like. 

(Interestingly, almost all of the 

Galveston stores were owned by Italian 

families.! ,\s one moves along, a chrono­

logical history of Cialveston stores is 

supplied with locations of the earliest 

stores overlaid on C. Dries famous 1M71 

bird's eye view of the city. Heasley cross-

referenced city directory listings, adver­

tisements, photographs, and maps to 

identity and understand the stores she 

was researching. Images from all of 

these documents are enlarged and 

displayed, telling their story through a 

lively combination of items. 

lo illustrate the residential naturi ot 

the corner stores, Heasley includes floor 

plans of both one- and two-story build­

ings, along with some architectural gener­

alizations that help solidify the image of a 

typical comer store. Most were utilitarian 

buildings not embellished architecturally. 

They were ol wood construction, usually 

rectangular with a hipped roof, and in 

keeping with the style of the surrounding 

neighborhood. Street facades were flush 

with sidewalks, and a shed or suspended 

awning extended to the curb. Most stores 

had a corner entry with a single opening 

at a chamfered corner or openings on 

each side of the corner. Separate rear 

or side entrances to the owner's living 

quarters were usual. 

Although Heasley is not a sentimen­

talist in her view of history, the exhibit 

does create a nostalgic view of "the 

good old days," when moms and pops 

worked together in the store with kids 

playing underfoot or doing homework in 

a back room. Iti one case study, she 

traces the lamily business of Arrnmio 

Canrini, who came to Cialveston in 1910 

at age 1^ from northern Italy. He 

opened his first grocery store in IV12. 

The Cantini story is illustrated with his 

|V) 9 wedding photograph, pictures and 

locator maps of his three successive cor­

ner stores, and family photographs. A 

charming "day in the corner grocery 

srorc," as told by Elena Cantini, begins 

its narrative when the store opens at 5 

a.tn. She kept the store in the after­

noons, while Mr. Cantini rook an after-

lunch nap and then went out to buy pro­

duce and provisions. When he returned, 

I lena would go upstairs to be with the 

children and fix dinner. They both 

worked in the store after their evening 

meal unti l it closed at 9:30 or 10 p.m. 

The exhibition tries to go beyond 

Cialveston with itnaj;es of a handful of 

corner stores in other parts ot the U.S.. 

but as the title of the exhibit's catalog 

admits — The Corner Store, An 

American Tradition, Galveston Style — 

Cialveston is the focus. Though Heasley 

does include some historic photographs, 

mainly exteriors, from New Hngland 

towns, the show would have been fuller 

had more examples from the rest of the 

nation been included. Toward the end 

of the exhibit is a wall painting ol a 

map of the United States with snapshots 

of corner stores that were solicited from 

the public attached to their appropriate 

sites, fairly on, only a few examples 

were in place, but time should yield a 

nun,' effective display. 

The 4N-pagc, illustrated, soft-cover 

catalog written by Heasley adds extra 

dimension to the National Building 

Museum exhibit, ;..i\ nig the reader a 

chance to ponder the significance ol the 

corner store in the continuum of 

American architectural and social his­

tory. This modest building type almost 

always provided not just commercial 

space but living space as well. The 

proprietor's family life centered, both 

physically and emotionally, around the 

store. Neighbors came, often daily, to 

shop and gossip, creating what Beasley 

calls the neighborhood parlor. These 

buildings anchored the street corner, 

providing "connective tissue that held 

small towns together." 

In the catalog's last chapter, titled 

"Cont inui ty and Change: Preserving the 

Legacy," we're told that despite all the 

changes in the culture, some corner 

Stores still operate, particularly in older 

neighborhoods where loyal customers 

continue to patronize them. Other 

stores, meanwhile, have become conve­

nience stores. Because of their promi­

nent locations, writes Heasley, "the 

importance of comer stores goes beyond 

their original use. Many have acquired 

not only physical but also associative 

values that make their preservation crit­

ical ." (p. 43) landing new uses for these 

landmarks can often help revitalize a 

neighborhood. Restaurants, florists, 

bookstores, gift shops, and similar small 

commercial enterprises are finding that 

the ubiquitous architectural spaces 

adapt easily to new uses. While such 

reuse isn't a direct continuation ot the 

whatcver-you-need market, it does 

allow for an ongoing commercial pres­

ence in a residential neighborhood, pro­

viding for the sort of diversity that com­

munities enjoyed before restrictive 

covenant suburbs became common. 

Tor the past three decades, Heasley 

has documented corner stores through 

both her own camera lens and archival 

stud> and interviews. I ler purpose has 

been to nudge people to start seeing and 

appreciating these often ignored build­

ings. It's a purpose well fulfil led by this 

comfortable exhibit, and its equally 
well-done catalog. • 

The Corner Store will run through 
March 6 lit the National Building 
Museum, 401 /• Street N\V. Washington 
D.C. For more information, call 
xoz.171.144H, or check the museum's 
website at 1eww.nhm.0rg. 
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LIFE IN THE SUBURB OF A T H E M E PARK 

The Celebration Chronicles hy Andrew 

Ross. BallantirteBooks, 1999. t^o pp., 
$15.95. 

Celebration, U.S.A. hy Douglas Irantz 

and Catherine ( '1 dints. Henry Holi and 

Company, 1999. 141 pp., $*S-

Reviewed by Malcolm Quantrill 

The final chapter of Celebration, U.S.A. 

gives ;i good idea "1 these two inquiries 

into Disney's latest practical joke on the 

American ptil i l ic. Under the banner of 

"Truman Did Not Sleep Here,™ we 

learn of a carload of tourists who turn 

up in the central Florida town of 

Celebration asking, "Can you tell us 

where Truman lives?" It was not the 

home of Harry S. Truman they sought, 

however, but the house occupied by the 

hero of the recent movie The Truman 

Shun . I lu- disappointed tourists were 

told that, "(Trumanl was just a charac­

ter. It was all make-believe. And any­

way, it wasn't filmed here ... |but| over 

in Seaside, on the panhandle." Perhaps 

those hapless tourists cannot be entirely 

blamed tor their contusion ot place. 

F.vcn though the events of The Truman 

Show were fictit ious, the fad that they 

were seeking a real location for 

Truman's house is simply a reminder of 

how easily a movie can offer a simula­

tion of reality, and of how enticing such 

a simulation can be. 

In its own way. Celebration — a 

New [own which sprang from early 

ideas for EPCOT, that affected sidekick 

to Disney World — is just such a simu­

lation. Intent upon creating a "model 

community" and testing the underlying 

concepts of New Urbanism, the Disney 

Corporation sought advice from archi 

teas and urban planners, including such 

gurus as Yale's celebrated professor of 

architecture emeritus Vincent Scully. 

Eventually, Celebration was built adja­

cent to the Disney World theme park 

just outside Orlando. 

The authors of Celebration, U.S.A., 

Douglas Frantz (a New York Times 

reporter), and his wife Catherine Collins 

(a freelance writer who was formerly 

with the Chicago Tribune), became resi­

dents of this Disney World suburb. In the 

course of their investigations they stuck 

close to the trail of Monsieur Mouse and 

his shaping of a "habitat for humanity" 

in Florida, Their avowed intent is m 

share with us their evolving experiences 

of this latest exercise in New Urbanism. 

They seem to be converts from the outset. 

viewing this Disney endeavor as the 

biggest thing in social engineering since 

l.evittown (at least equal to sliced bread, 

therefore), and they couldn't wait to 

become part of it. What exactly is this 

New Urban phenomenon? The answer 

given by Vincent Scully is that "Cele­

bration is the most important thing hap­

pening in architecture. It marks a return 

of community." 

Communitas, however, implies a 

sharing; a spirit of "oneness," the collec­

tive wi l l and enjoyment of what has 

been gathered for mutual benefit and 

enjoyment. I low could any of those pre­

requisites possibly apply to .1 Wall 

Disney design for a town that never 

was? If Celebration represents some 

kind of New Urbanism, then we clearly 

need to hurry back to the fundamental 

sources of urbanism to be found in 

medieval. Renaissance, and Enlighten­

ment prototypes. For in Celebration, the 

masters of Hol lywood fantasy have only 

retailed a transparently celluloid dissem­

blance of a town. 
• 

Andrew Ross rook a leave from his job 

as director of the American Studies pro­

gram at New York University to spend 

12 months as a Celebration resident 

while researching his book. 1 le opens 

the first chapter of The Celebration 

Chronicles by addressing the profound 

American desire to seek ^n alternative 

hand, one that is different and, one 

hopes, better rhan that which we have 

been dealt: "1 live in .1 country thai never 

runs out of promises. There is always a 

fresh start, a new frontier, a shiny next 

step, opportunity or bargain for which 

enough people wil l put down some cash, 

or pick up all their things and go for 

broke. Kven in the rosiest of times, the 

prospect ol satisfaction is not much bet­

ter than the chances ot coming out on 

top after a casino visit. Running such 

odds, the long-distance stamina of the 

American Dream is pretty impressive." 

Koss goes on to say that his book 

has .1 I.it to do wi th dreams, "because it 

is about people who regularly used that 

i n 111 u hen i l n \ spoke (•• me or each 

other about their recent lives." So in 

looking at the stamina (continuity) of 

the American Dream, we are also con­

sidering .1 popula whose character is 

marked by Inconstancy, a nagging desire 

to slnli gears, perhaps back to earlier 

forms of family life and traditions, or to 

escape from the trap of long employ­

ment with a soulless organization in a 

faceless place. In other words, to find a 

more promising life with fresh vistas on 

"a new frontier." 

Those who bought into Celebration, 

however, were not pist a homogenous 

colony of frontier-seeking migrants. 

Once they settled in Celebration, most 

townsfolk became acquainted with the 

term New Urbanism, although Ross 

found them reluctant to grant its local 

relevance, noting their awareness that 

"urbanism is associated with big-city 

life, whose density and anonymity .ire 

seen .is undesirable lor the most part." 

1 elebration's New Urbanism provides 

lor mixed-use (residential and commer­

cial) with mixed housing types and 

embraces an identifiable center and 

edge, all in a walkable town built on 

small lots with interconnecting streets. 

Ross points out that, "Architects aside, 

I here are few nonprofessionals in town 

who actively sought out a New Urbanist 

community to live i n . " 

Views ol how people came to live in 

Celebration and what they found when 

they got there vary considerably. The wife 

ol .1 retired doctor referred to Ferdinand 

Tunnies' distinction between the tradi­

tional community (Gemeinscbaft) of full 

and open relationships and a dispersed 

modern society of individuals in partial 

relationships with each other [Gesell-

schaft), adding "|Celebration| is a 

Gemeinschaft and not a Gesellschaft 

place." Ross observes that "such views 

were common among residents with a 

healthy romantic streak but who never 

sought to live in a time capsule." 

If a formula to design .1 (.emcinscbafl 

habitation exists, however, on the evi­

dence of Celebration it remains an undis­

covered secret. Celebration is no Saltaire, 

no Pullman. Nevertheless, ir has its roots 

in the company town. Indeed, it is in 

essence a company town, for while there 

is a component ol residential ownership, 

the principle of company control is vested 

in house purchase covenants that restrict 

individual freedom. The question there-

lore remains, how can you achieve 

Gemeinschaft in a company town? To do 

so, you have to imagine trade union lead­

ers sitting down amicably with their 

industrialist employers. That scenario 

does nor ring true, yet we may readily 

understand it as a reflection of a movie 

style romance, an extension of a five dol­

lar matinee thrill for the masses. 

Frantz and Coll ins, for example, 

report that, "From the outset, the Walt 

Disney Company had insulated its huge 
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Florida holdings from most outside gov­

ernmental interference through the 

Reedy (reek Improvement District, 

which provided Disnc) World with the 

autonomy and centralized control of a 

private government.... If parks needed 

new sewers, the company did not need 

to seek approval through a voter refer­

endum. When Disney put up a new 

building, the only construction codes ir 

met were its o w n . " 

I he authors are quick to point out, 

however, that the Disney codes and 

standards were high, and the construc­

tion quality was generally good, for 

verification, they suggest that the care­

ful and controlled development of 

Disney's property be compared wi th 

that of "the tacky commercial strip that 

connects Orlando to Disney Wor ld . " 

The persistent question remains, 

though, just how people manage to 

sense any Gemeinschaft in Celebration? 

In which must be added the fact that 

the label of "company t o w n " just won't 

go away, and indeed some would rather 

it did not. 

Ross reports what followed when, in 

the early fall of I l>97, Disney began 

removing its name from billboards 

advertising Celebration. This happened 

17 mon 1 lis alter the town became inhab­

ited, and came in response to newspaper 

articles describing "trouble in paradise." 

Most conspicuously, Disney rook its 

name off the water tower marking the 

main entrance to Celebration from 

Route 192. There were murterings 

among the town's merchants, who were 

distraught at the loss of revenue accom­

panying the apparent divorce Irom the 

high-revenue brand name. At the same 

time, there was talk among disgruntled 

homeowners about picketing the sales 

preview center, with the intention of 

alerting prospective home buyers to the 

fact that Disney was not honoring guar-
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.intees made in its contracts. 

These rebellious outbursts prompted 

the town's community manager. brent 

I lerrington, to write in the November 

1997 issue of his town Hall newsletter, 

"Is Disrte) happy with Celebration? I 

raised these issues in a recent meeting 

with management and the answer was 

an emphatic 'Yes.'... In terms of mar­

keting strategy, the company has been 

eager tor the public to begin recognizing 

i elebration as a real, thriving commu­

nity with its own unique identity, sepa­

rate and distinct from the entertain­

ment-oriented images of Mickey Mouse, 

the Magic Kingdom, and so on . " 

1 lerrington went on to report that 

Disney's vice-president of business plan­

ning and development hoped, in the 

future, to read about " 'The Town of 

(elebrat ion' in big letters and 'Disney" 

in small letters.... Thus, future advertis 

ing and marketing materials wi l l include 

less emphasis on 'Disney' and more on 

'(. elebration.' The cotnpam plans to 

market Celebration on its own merits, 

featuring all the special things that 

give the community its warmth and 

unique character." 

Koss records that not everyone liked 

Merrington, but ih.it he continued to 

administer strong doses of hoostcrism, in 

parallel with Kathy Johnson, director of 

the non-profit Celebration Foundation. 

These two organized numerous public 

CMMMS aimed at "keeping up morale and 

stoking the flames of volunteerism." They 

became the town's model Mom and Pop, 

and were responsible lor town meetings 

held lo " to promote stakeholder pride 

and the sense ul ownership." These vari­

ous efforts were of considerable impor­

tance to the home owners, residents, and 

proto-citizens, because, as Koss notes, 

"|they| kept the town's sense of itself on 

track during the turbulent formative 

years, when support from the company 

itself appeared to fall off." 

As with all matters of home owner­

ship and real estate, it was not only a 

question of image. There were practical, 

everyday problems, too. Tor example, 

there were difficulties wi th the air-con* 

dit ioning installations. In this case the 

resident authors, i-'rantz and Coll ins, 

were on the receiving end of Disney's 

self-granted license to avoid building 

regulations and inspections. After their 

second-floor unit had frozen up and 

the) had called two repairmen in two 

days, the second man told them, "This 

is our worst nightmare. The lines are 

buried in the walls and in the concrete 

floor. I can see us taking the whole 

house aparr." Apparently, the contrac­

tor had allowed hutiselt this labor- and 

cost-saving plumbing technique on the 

false premise that, since it never froze in 

Honda, it would never be necessary to 

access the buried air-conditioning pipes. 

Turthermore, in spite of all Disney's 

"smart," labor-saving construction tech­

niques, the company had enormous diff i­

culty getting the Celebration homes built 

on time. brant/ and Collins report the 

case of an ex-Marine captain who had 

become the golf professional at the 

Celebration club. He bought a three-

story town house located a short walk 

from both his children's school and the 

golf course, Inn with his wife and two 

i hildreu In had lor M \ months occupied 

a cramped apartment while they waited 

for tin- house to be linished, I aptam 

Metcalf became red in the face when he 

expressed his dissatisfaction, "You can't 

believe the way we're getting jerked 

around on our town house," he's quoted 

.is saying. "We hav< .i wall thai is bowed 

out and many other problems.... They 

put the wrong carpel on the stairs and 

the wrong cabinets in the kitchen." 

lioth //•<• ( t!rl>i\in<'ii Chronicles 

and Celebration, U.S.A. provide a 

w« -ilili ul intriguing detail. What thes 

tell ot life in Celebration, however, con­

structs scenarios as disturbingly bizarre 

as those of any H-movie. Of the two, I 

prefer the Ross book for its more 

detached approach and superior style. 

But each gives us timely reminders that 

we are extremely unlikely to discover ,i 

new urban Utopia in a fi lm director's 

backyard or based on some poorly 

researched script. They offer varied 

paths through an utterly unmagica! hin­

terland, where the terrain is frequently 

amusing, though not of course for 

Celebration residents. Indeed, those 

who are not insulated by mouse-ears 

must be wondering just what there is 

to celebrate. • 
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SIZ ING UP STAMPEDE SQUARE 

B Y D R E X E L T U R N I - R 

Beginning in the mid-1970s, some 
sections of 1 lous ton acqui red arca-

Bpecifk organizations devoted to 
advocacy p lann ing and p r o m o t i o n , the 

f irst o f w h i c h was the South M a i n C 'enter, 

established th rough the ef for ts o f D a v i d 

A . Crane , then Dean o f the School of 

Arch i tecture at Rice Universi ty, Bui on ly 

recently have street-based advocac] 

groups come in to being, the most c o n ­

spicuous o f w h i c h are the M a i n Street 

Coa l i t i on and its alter ego. M a k i n g M a i n 

Street I l appen , wh i ch last summer spon­

sored a compe t i t i on to re-plan more than 

seven miles nt M a i n Street f r o m Al len's 

Land ing to the As t rodome. (See " I he 

M a i n Idea , " Cite 45.) 

Faced w i t h the vacuum that besets 

M a i n Street between d o w n t o w n and the 

museum d is t r ic t , and labor ing in the 

absence of any clear cut p rog ram o f 

replacement parts, the planners engaged 

to direct [ l ie street's rev iva l , l .hrcnkranr/ . , 

Eckstut & K u h n , resorted t o the c ru tch 

o f plazas. The largest o f the three they've 

prescribed lor M i d t o w n alone is a In per-

extended rectangle cal led Stampede 

Square that w o u l d measure .1,000 feel in 

length — the approx ima te distance 

requi red to halt a stampede ot cat t le, 

accord ing to EEK — by 550 feet in 

w i d t h . Spread over 20 c i ty b locks, 

Stampede Square wou ld occupy an area 

suff ic ient to accommodate the Piazza San 

M a r c o , the Piazza del C a m p o , Red 

Square, and the sunken plaza at 

Rockefel ler Center w i t h r o o m left over. 

It's a misca lcu la t ion o f myth ic propor­

t ions rooted in the "quan t i t y -qua l i t y con­

t u s i o n " that Lar ry M c M u r t r y described 

more than three decades ago as "some­

th ing most Texans have come by na tu ra l ­

ly. , . , 'Best ' is the superlat ive Texans usu-

WHEN IT COMES TO PUBLIC 

SPACES, BIGGER IS NOT 

NECESSARILY BETTER 

al ly tack o n t o those th ings they can a l low 

themselves to be sent imental abou t (i.e. 

the best l i t t le w o m a n , best damn horse. 

best l i t t le t o w n ) , wh i l e 'Biggest ' is 

resei \ ed li n .i mi ire serious category 

(biggest ranch, biggest fo r tune , biggest 

fa i lu re , biggest d e a l ) . " ' 

On (lie mai le r ot supcrs iz ing plazas, 

Camillo Sine, the Viennese urban empiri­
cist, cautioned in his Ciry Planning 
According to Artistic Principles of 1889 
that, "From 1^0 to 470 feet is the aver 
age d imens ion of the largest p la /as in 

ancient t o w n s . T h e larger the space, the 

less impressne , .is a ru le , is the effect ot 

its bu i ld ings and m o n u m e n t s , because 

the) canno t in the end prevai l against 

i t . . . . One na tu ra l l y feels very COZJ m 

sma l l , o l d plazas, and on l y in ou r mem 

ory d o they l o o m g igan t i c , because in 

ou r imag ina t i on the magn i tude ot the 

ar t is t ic effect takes the place o f actual 

size R. Baumeister in his h a n d b o o k 

o n c i ty p l a n n i n g . . . cr i t ic izes the over ly 

large, open plazas fo r b r i ng ing no bene­

fit to hea l th , but on ly causing heat , dus t , 

and occas ional t ra f f i c jams. But in spite 

ot a l l t ins, one outdoes oneself these 

days in the s tak ing o u t o f such colossal 

squares." (pp . 4 .V46. ) 

Stampede Square is ba lanced in the 

planners' dreamscape by yet anothei 
mega-p laza, an o v o i d to he cal led As t ro 

Square set o n the n o r t h shore ot the 

vast asphal t ic sea that su r rounds the 

A s t r o d o m e , a place of co l lec t ive m e m o ­

ry and ce lebra t ion "des igned to better 

accommoda te the great spectacles so 

|s ic | un ique to I l ous ton and Texas " and 

to o the rw ise ensure that " t h e A s t r o ­

d o m e w i l l be re tu rned [ re tu rned?] to its 

r i g h t f u l place in the c i ty 's u rban fabr ic,* ' 

(As to exac t ly wha t that place m igh t be. 

i t is d i f f i cu l t to say. Part ot the c h a r m 

o f the A s t r o d o m e lias been tha t , except 

fo r appea r i ng on a te lephone d i rec to ry 

cover o r t w o , it never real ly got in the 

face o f the c i ty , un l i ke the Superdomc 

in New Or leans or the M e t r o d o m e in 

M i n n e a p o l i s . T h o u g h Peter Papadc-

m e t r i o u and Peter R o w e once c o m p a r e d 

the A s t r o d o m a i n of Judge Roy I l o l he inz 

to the Rome o l S ix tus V. the c o m p a r i ­

son was pure ly conceptua l and is l ike ly 

l o rema in so,) 

The s imp le t r u th is t ha t , as a conse­

quence of cu l t u re and techno logy , p la /as 

just d o not w o r k in even the mos i tem­

pi i.it. A m i i u . i n i n u s . l int ev< n were 

these obstacles ove rcome , there remains 

the t r u m p - a l l of Hous ton ' s c l ima te . The 

A s t r o d o m e , depr i ved t h o u g h it may he 

o f " i t s r i g h t f u l place in the c i ty 's u rban 

t a h n c , " w o u l d seem hard to ignore as a 

reminder ot the w i t h e r i n g effect that 

I lousron 's weather exerts on any o u t ­

d o o r ac t i v i t y f r o m sp r ing to f a l l . I -A en 

the Academic C o u r t at Rice Un ivers i ty , 

perhaps the most advantageous ly d is­

posed and manageab le " p l a z a " in the 

c i ty , is scarcely used to more than 

s tenog raph i c advantage, save l o r c o m ­

mencement exercises. T h e reg iona l l y cel ­

ebrated Texas cou r thouse square — 

i la r r i s t . i iuury s inc luded — is not an 

open space al a l l , bu t a once cen t ra l l y 

located b lock occup ied by the cou r t 

house , w h i c h was in t u r n , as J.IV 

|ackson has n o t e d , s u r r o u n d e d In o ther 

es tab l ishments v i ta l to the l i fe o f the 

c o m m u n i t y , " c u s t o m a r i l y the best 

res taurant , the on l y ho te l , the mov ie 

theater, and the one depar tmen t s lo re . . . . 

O l d men sit on its steps o r in the shade 

o f the trees; there are m o n u m e n t s on 

the l a w n s u r r o u n d i n g i t . " I t was a c o m -

The ten-blotk-long, two-block-wide expanse of 
Stampede Square would dwarf most public spates. 
In this EEK drawing created to show just how big 
Stampede Square would be, it envelops lour historic 
locations: (1) the Piano San Marco in Venice; 
(?) the skating rink at New York's Rockefeller 
Center; (3) the Piano del Campo in Sienna; and 
(4) Red Square in Moscow. 

pos i t i on o f bu i ld ings and edges rather 

than openness, and one that no longer 

serves as a locus o f c o m m u n a l l i fe as i t 

once d i d . 

T h e p r o b l e m a t i c na ture o f plazas o f 

wha teve r si/.e in Amer i ca is a t r u t h 

rare ly a c k n o w l e d g e d . Netf Yurkvr 

wr i t e r Brendan G i l l , a compu ls i ve u rban 

do -goode r as we l l as a c r i t i c , advanced 

" t h e p r o p o s i t i o n tha t w h e n open spaces 

in cit ies come in to existence by chance 

they near ly a lways p rove more sat isfac­

tory than open spaces that are the c o n ­

sequence o f foresight and care fu l p lan­

n ing . " ' echo ing |ackson"s belief that 

" c i t y p l a n n i n g is ch ie l l y t t is t i t ied w h e n 

it helps preserve and foster i n f o r m a l 

c o m m u n a l ac t i v i t i es . " Real is t ica l ly 

assessing the prospects fo r r emode l i ng 

the perpe tua l l y u n d e r p e r f o r m i n g C o p l e y 

Square in Bos ton , Robert Vcn tu r i w r o t e , 

" A n o t h e r c r u t c h o f modern a rch i tec tu re 

is the piazza c o m p u l s i o n der ived f r o m 

ou r jus t i f iab le love o f I ta l ian t o w n s . Bui 

the open piazza is se ldom a p p r o p r i a t e 

to r an A m e r i c a n ci ty today except as a 

convenience for pedestr ians tor d iagona l 

shor t - cu ts . The p iazza, in fac t , is ' u n -

A m e r i c a n . ' Amer i cans teel u n c o m f o r t ­

able s i t t i ng in a square: they shou ld be 

w o r k i n g at the o f f ice or home w i t h the 

l . iuuK l o o k i n g at te lev i s ion . . . . We are in 

the hab i t of t h i n k i n g that open space is 

prec ious in the ci ty. It is no t . Except in 

M a n h a t t a n perhaps, ou r cit ies have t o o 

much open space in the u b i q u i t o u s 

p a r k i n g lo ts , in the n o t - s o - t e m p o r a r y 

deserts created by U r b a n Renewa l and 

in the a m o r p h o u s suburbs a r o u n d . " 

1 M I I San A n t o n i o , a c i ty that comes 

by its plazas honestly, has not exper i ­

enced much success w i t h them over the 

last century. Once the set t ing fo r da i ly 

marke ts , red-hot ch i l i stands, and the 

occasional gun f igh t , San An ton io ' s p la /as 

have most ly been conver ted in to parks 

w i t h trees and grass, except for A l a m o 

Plaza, w h i c h has been t rans fo rmed 

f r o m an aspha l t -paved was te land t o a 

f lagstone-covered one. Sometimes in city 

p lann ing , what you don ' t do can be just 

as impor tan t as what you iin do — per­

haps even more so. • 

I. tin- IWII other plazas t IK proposes for 
Midlown icem modcsl b) comparison: -in eight-block 
clearing L.LIK-.I Crackle Square li>r the black birds 
whose leavings once threatened to while oui both the 
Rice campus .mil Martha Hermann Square in In mi ol 
i it) 11.ill, and Church Square, lour Nocks set aside 
l.PI • ' i , l i1 ; inm cwni- . in |HTS it,uriicmplaiion" in 
from ill the Siinih M.iin U.ipusi I Iwrdi. 



A Houston for the 21 si century? In the early 1970s, on orchlted working on plans for the 

Texas Eastern project thought this is how we might look as we entered the new millennium. 
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