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“Creese’s book is heroic in its ambitions. His erudition—
architectural, historiographical, and literary—is astonishing and
yet most gracefully and ‘organically’ displayed. His illustrative
materials are exquisitely apt and often very moving.”

—fames Marston Fitch, Professor Emeritus, Columbia University

The Crowning of the American Landscape

Eight Great Spaces and Their Buildings
Walter L. Creese

In a book that celebrates the arnse- intellecruals who have
made our nacural spaces particularly intniguing, Walwer L
Lreese analvzes the historical essence of eight re nowned
American sites and their architecture. In the first part on
large spaces. he demonstrates how designers of unusual sen-
sitivity, Thomas Jefterson, A. ). Downing, and F. L. Olmsted
developed Charlottesville, the Hudson and Yosemiate Valleys,
and Mount Hood Nauonal Forest, The second sceton reveals
tour “hadden,” smaller places as solutions to mundane
| .;'l.fli.L'r!I;'_*."-. The analvsis of the Boston Fens a facsimalie
coastal marsh, Graceland, Chicago's landscaped cemetery
Chicago's enclosed Riverside suburb, and tinally, Wright's
Taliesin Valley vields pew insight invto architecture’s rale in
umting landscape with human goals

120 pages. 16 color illus

A vandr Pawas s poary F

41 William Sireet

Princeton University Press  Princcion, NI 08540

|38 halftones, 8 maps
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general contractor specializing
in smooth relationships with
architects, designers, and their
clients. A general contractor
who has been building quietly
and professionally in Houston
for over 12 years. A general
contractor who backs up every
residential and light commercial
construction with an equal
measure of financial stability
and quality workmanship. If
pride is an ingredient in your
building plans, call this general

contractor.
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Sesquicentennial Park

mpetition

The Rice Design Allance and Ceneral
Houston Civac lmprovement, lnc

have organized an apen archivecrural
competition for the design of
Sesquicentennial Pack. This public green
fpace i§ o comprise a [{-aore saeeech of
Ciry=orwmed property along Buffala H;:,n_u,;.
The sive, which includes lnnd on botk
sides of the hl}'-:lu, begins ar the Texas
Avenue Bridge, wraps around the
Wortham Theater Center, and continees
downstream o the Franklin Avenie-
Louisiana Street Bridge. Since 1910 there
have been proposals to landscape the
hanks of the bayon in this area. But the
Rice Design Alliance and Ceniral
Houston's compention represents the
firsr real elfors o pve form o chis 73-
year-okd wispmn.

The competiton i3 open o all archicects
and lapdscape archirects registered
pracoice in the United Stares. Entrics are
due oo ¥ December 1983 In Februaary
1986 five projects will be sebecred from all
those submitted: cach will be awarded a
3110 0x0) prize for further d-r'l.'vrl-:qﬂ'm_—m A
final round of ji=lging of the five
premiated schemes will oocar in April
1986, The Firse-prize winner will receive
$20,006), weith cash prizes going co all of
the other four conpestants. Conscruction
ol the wWenning di‘.‘*llﬂll far 5-|.-mqm|.'rmrn-
Al Park will begin in Movember 1086

The esumaced cost of conseruction s 318
il

Theodore Lichman s professional advisor
Jurors are Dhans Balmori of Cesar Pelli
and Associaees (Mew Haven); © Richard
Everett, president of Contury
Development Corporarion; Bernarda
Fort-Brescia of Arquitectonica { Miami};
Donald A Greene, F:n-q.u,lu_-m i
Whitewster Experiencor; Allan B Jacoha
of Audala and Jacobs (San Francisco);
Dean Maomi W, Ledd of the Cenrer lor
Urban Srudies, Texas Saurhern
University; Dean CF Jack Michell of cthe
Schiond of Archirecrure, Rice Ulniversity:
Diosnaald Lx 'i:||1|||r'|_ lJi!ll;‘\vl'I-'rl i rh:_- I:'|1'| |.||'
Howston Deparnment of Parks and
HKecreatson; William Pedemson of Kobkin
Pederson Fox (Mew York); and R Terry
Schnadetbach of The Schsadelbach

Pari ner'lh:p [ MNew Yoek)

The competinon (s being fnanced by
privare contribatsons. Major gifts o
support the competition were feoeived
trom Leorgio Borlenghi and Ineerfin
Lorporaiion

The Sesquiceniennial Park competition is
the First naripnwide archiecrural

Competitin eYer organi medd in Howsion

Mepben Fox
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The Liniversiiy of H
Architecrure will colebrs
srchigeciursl ecducanon with sn scademic
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with Fhalip [ohnson and Morois ® Aabry
Architecis With mowe-in scheduled for
the Lhrsimas-Mew Year's break and

iwbian & Lodlege ol

I WS FOars of

spring classes 0 begin in the Johnson

Bl .!I'I.ll' JEERCIpaLtian W the evends Is
Fikidhg, W0 prRanndng |..,.;|.;|||..: ROETHE W RAE

P i ect

Feypoad ..n||||l||.i‘|n|'. ol the Tinal piamch
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mapor siodent social event and the
opening of @ gallery exhibition
documeniing the haseory of the College of
Architeetare, Dedication is scheduled for 3
February, with o week of keotunes,
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A special annowncement of Dedication
Week events will be sent to all interesoed
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UH Texas Studio

Investigates American Villages
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09 West Z2nd

»  SUiDe A Houston, Texes 77008 + (F1%1880-B087T

Ouisie’'s « Opan Tuesday thru Saiurday Ed
1708 Sunset Boulevard - Houston » 713/528-2264 H-’.’
X

Do RN BT

The Leader in Protessional Sound &
Communications since 1958
Address, Paging, Intercom
Sound Masking
Emergency Evacuation
Environmental Music by Muzak and YESCO

ales = Installation * Service

TAET BROADCASTIMG CORPORATICN
4808 San Felipe Road

Houston, lexas 77056

(713 b22-1015
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" New Office/Retail Space
In The Heart
Of The Rice Village

28,000 SQ.FT.
L]
Free Parking
L]
For more information
and leasing call Mr. Reid at
520-60064

Available

Spring Well An attractive

convaniant

way todispense
pura water
(Perfect for 5 gal.
containers)

Porcelain with
blua strip
$62.50

FETCHES ahlpa=-anywhare|

FETCHES

Hand Crafied American Gift

2015 B West Gray
Houston 77018

EVANS-MONICAL

AND KNOLL.

THE COMPATIBLE REPRESENTATION

OF INCOMPARABLE QUALITY

VISUALLY CAPTIVATING

AND FUNCTIONALLY EFFICIENT.

EVANS-MONICAL

260 MabEY v
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Bordersville Building

Completed
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The tenth and (il building of the Three
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r1-.-||‘!|'r'\.-.llir. aF J.ll.ll.,.u.:r F||§.||||||'|'hr '|l||;.||:-|,|
b-rh"llil i 1T wes 1.|I-‘||1‘|\:-|'"_'I.| irn Mlay of
this yEAT The new h1||.|d||!||ﬂ |'||||:u:'1| lll;,.:]
offeces for sgaie |'\-|||‘||||_ wielfape rhograms,
iFH ||.r\.|J|I|:|I [ ] !IHI.I-'«I‘.-IJH‘I- {t—rllfu.'aﬂlluu
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an AlA FHaomnor Aweed i 1978 for his
|‘,.|e'\-'._|],:|'. oif chie -|||I.1Lr||r; whiich was |1.i||r|.‘| T
s model example of che sadvicacy planning
prooEss

Besrderswille, s ramshackle commuoniny of
220 lamibes locaned porch of Houston,
wk the wictem of the ciry's anmegation
plan in the lape 60y io sasemble large
tracts of land for the comstrection of
Howston Interconcinenm! Airport (see
Cite, August 1982, “New Warer Maim,
Mall Come o Bordersville™ ). The
annexaton boundary cur throogh
Bordersville, anneximg 150D houses and
leaving W ootskde the city.  With

the eSO pay ciry
recalls Fermanek. "Bt when the
residents asked (o they were
iidadmmesd Elat anly mewly dnneged
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hall, recreamon hall, lthrary, clhnic, day
cafe center, public bath BUCSE TOOMA.
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voted b implement Ehe poigec

Errraal |||||._1.|-|_|_| af 1;4..,:““._._ Sap—
1 ECnCIeE 1N |J|;':Ii !.|'|_.
delaved by the lengihy

sl Bmiledifag

IO rwar private
I propic -
preeal ol secuning ksl
e ETEEEE. A Bt md grant of § 19000 coms
From the B |5|'l\.|_'!.i|:.| Tt
Lamyngstralion of ghe |'|_'|-||||-|q,|'|..'
Lamimetor. drel Mnd Hindlly wai g

roam the bocal schiool disrrs. Femanel
e archm

i MiMabb regiural efginect

mgerther wirlh cors
i L i
LS 8T

sl several Furer

idenrs fram the Universing of Hosiston™s

Lalkepe of Arcihieoane il ised il

'I:"\.I.q_'..'.ll- PProsbued 15 Cotragt
distmsefen, Lonsrrution epain an | 974
anad, Exc L BEnr A0 D LEIE 0 mphct Rt
TS Fedl e o elex was Ninaahsed andd
resdy lor oooupancy i 197

ekt

Hrace i

RDA Spring Events

The Hice Design Alliance will embark on
an areay i =|1|h|l|-| i"“.I‘H 2§ fllr Ihr
5.:-|||'|H.-u|' 1 O

Archiseces Fireside Chats, a weoies of
|r|l||:|l|u.| Flrl:'-rrﬂl;rlnl'l'\ ||-'| '.Elh;'r Hhsustinim
archimeorural fiems of !hrl! wiirk J.|III.
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A greal concept doesn’t do
you a bit of good if there
are no results.

Why don't vou lel our
concepls create great
resulls for you through
innovative and effective
markeling & advertising
design.

Pam Wilson Graphics
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RESTORING TEXAS'!
Eaiford Stripling’s Life and
Architecture

Michoe] MeCullar

Foreword by Frank T3 Welch

conddes befone i becamie fashion-
]:} |||‘|!|-|,' By FCsAC 1|,|l-|||t1|_' h1||||1-
ings, Bunlfomd Stripling wos spplving
lils mrchiiteetmmd dind *-|r|lI|‘I1r||.,' alkills |
o ihe Grech Bevival structures of
s Sagustine, e French Legation I
in Anstin, Ashion Villa in Calbeesion, |
Indepemlence Hall m Wiashingion-
on-the Bmzos, and the Spanish Pre-
shilio Lo Bahin in Ceolimd, This warm,
persogual memmalr of the febsty vel
vilually reclusive Strigsling hemdds

the sinle's sespuicentennial with u
FeemaakEii v il estrmted recoed of e
it s salvaging of Texas anchitioe-

Frare, B o LA I'Hil_rp 21 onlor,

| B2 blew phaotos, 120,05

£
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DART Chooses
Subways

It a bahd move, the Dallas Area Rapid
Transet (DART) board slapeed subway
plins for downrown Dallas and the Morth
Cemeral Ex presswEy corredor on 17 Aumgaist
1985, This scrion commmitied DART o
the corsrroction of three subrways totaling
five mibes in knnlh in downiosn Dallas
aivdd an sddinional three milkes of '|.ubl'l:.'
mirth from downiown under the Naorth
Ceneral Expressway m H.-:u.klnﬁlhld Lane
This decizsion was just the latest in a serues
which the DART board has made in
moving forward with plans w0 buikd sboat
150 mubes af fadl eransie on Dallis by the
year D010

DART was creansd by voters in halllaes
gmil 13 subuerban copmmunities on 13
.-'Llu!;m.l: 1983, At that tme, vobers
'prnwl:d an 5879 hallken plan o budle &
mcdel mass-tranait system in Dallag and o
I percent sales fax fo fand (fang-
authurity operations and improvements
Sinoe Minanng operatuns in _I.!ilult}'
1984, DART has moved o rapedly expand
bus operations in Dallay and the
surrounding sress and also has begun
wifk on implemmenning the rail plan

The plan passed by the vaters provided
[ gl corsrmacrion of Iigh:-r:-l EFRTEIT by
2 mapr suburban cormdors. Light rail
was chosen as the mmost flexnible and ihe
mioal cosr-eifective crumir mode (o chaice
confirmed by an independent srudy funded
by the Dalles Ciay Coungil). Lighe rail, the
rransit rechnology which receives its
power froam a0 overhead source, can be
appled in @ vanety of configurations. In
ﬁrpl:-mb:r 1984, after reviewing tfansid
rechnolongy aptions, the DART basrd
selected the “pre-metto”™ mode of lighs
fail, Generally, the pre-metin a macli Eo
light rail emphasizes high-speed, high-
performance operations. Grade orossings
are usually minimized wirh this approack
aad the preferred rrack alignments dre
iemally w|ur1.lr|:':‘:n|:| wirhiular traffic

DART continwed proghess on vhe eail

plan i Febreary 1783, by selecring the
juind ventoee of Parsons, Brinckerfolf,
q'wuir & I.‘h'.mgb: and Deleuw, Cacther &
Fr.mp:m!,- ({PBDMC) a5 the F-:I'H‘-r.l!
engineerning comsabnt for the projece
This engineering joint vennare then began
design work on the ral gystem

A mjor mase lett vnresalved in che
original DMAKT service plan was the
syarem plan in downstown Dalles. As
approved, the service plan proveded for
rarl in the 12 major suburban cortidors
psning o approach downtown Dallas
fram sax different dirsctions. The
interconnections of chese siv lines and the
station becarions in downtown Dallzs ane
issiars which had been under snsdy for the
last year. A seconsd unresclved problem
was The l.l.u'lr'lgu-'-lll-l.'l of the rail pRoect in
the congested Morch Central corrdor
whepe both DART eail plans and Seaee
|'|.|b'hi-'.l:| I?l:rarunrm CEpIoLAwWAY-
'l'||_||,-!I|r|i._ bli..ﬂ". ciriidd (1% I‘.t |_-J:||'|.
..||_-|_||rl'u1|41;|| M fange ol .|In.-; |'|.1r.;'¢l|_-1 I"-|
this coreidor had been ander -\.I|.-|.|'|. {151
wver eight months The DART bosrd
BCERON (i LSEE MAUEUET riesolves boeh chese
[+ 17 o ] ,il|d II‘H; J._I-lp-:;nﬁ ||! rhc 14 3t l|.||h'ﬁ|:!|
plans medna thar DART can mavwe ahesd
with the development of the SFREETT The
current schedule calls for &0 miles of rail
15 ['-|J.|_'J,- by 19995, The Firsts lime, seill oot
selecred. in o o by 98B ar 1789

The tm ['-In:.|||nn'|. aof the DART baoard
acnon are chesr. Most impomant, the
DART board in sclecting the subway plan
has shown it willingneis o bear hipher
tnitial coparal coars O this will prodace s
betoer quakity cransit syirem for che long
term. [he seldecoed plan will offer
convendent, rapsd service and will st
threaren the environmenial gualicy of che
nner-ciry arcas. The seleced plan will
allow the light-rail sysrem o run rght oo
population and emplerment centers in
downigwn Dallas and along che Borth
Central Expressway, but any neganive
environmental impacts will be minmmaized

fl'f."l'i.-_r Karl Oetimer
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Tervest bn Houstan's history wills this
unigue National Reistrr property. Hull
13619, Formeer b of Gov, Hoss Sterling.
Magnificent Alfred Finn-designed ponch.
4500 4 square fevt on half sere, 1 Block
ol Mosibose in Moseam drea Mewly
renovabed aa archibeet's alfles, Many
castam details. Good parking. Ready

ba accupy.
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Chocolate Bayou Theater
Gets New Playhouse

=

e li—

Mg el of Chocolade Hg] an 1 hearer, Williaey T, Cammady amd Avineciarer, arobilecri

{ Pharo by Pand Heifer)

The Chocolace |!-J:.- u Theater Con
Houatmn will move before the emnd of 198%
nto @ new, purpose-built theacer designed
for it by Willam T. Cannady and
Associates. Located arf the corner of
Hremond Avenuoe and I"J:._I" SEEET IT cir
south End, the Chocnlare Bayou Theater

1 RN syigine - i
1] IR R LA iy, '

1Yy 0f

LT ng rewy |-"| rMEance apaces: a

2sear proscenium cheater and o 145
seat klack box theater, To kes P Ciass
dorer (the bisdget 18 420,000, warehouss
comi o is be Og e |||_:'.||:.1'-_I Thee
exterior will be surfaced in cormogared
metal. Lo rUgare
for vaulied skylights al

wy, ] bee i
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ve the pid
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A pary of ife COREIMNAR SETIE
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rhe Beoe Design Allmanoe on 1Y Cdoser

1085 spnsared debatr

el guesiions Efoem & pan 1wl
focwied on the cipdicdates Concepds 3
r\.ruF.n.||-\, lowr thee baile environment ol

Houmsion

The sy IT] ek | UETY Wwas 18 TORd

Andrew John Rudnick, executive vige

r.rl_'l._-lr it
Deve lapa
b O, Jack Merchell, dean of the Schowsl of
Architecture ar Be Esch cand .

o P with a siz-mipete inrosduc 'y

t Lunckl, and Wi messeraned

statement. Loaie Welch fopesed on rhres
mlaleinlg arcas which he _'|..‘|!|2;|'|.' { FTH Pl BALTET

the gualiry of Honwm IRmeEar

e gualicy amd sEcurety of
vl neighborhoods. Welch argued
thar the Whitnmirre sdminestration wi

Iailemg em all chire r
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!".||-'|r|-|i|||-_ tocussed on Sownilinwn

j‘llll sion and asked whether Housion
should consider en ondinange requir irg
retail amd/or restauranis in the groand
Flionsrs of pew Buil ITERN Nk SURKPOET & betner
REfCEE life. Smmilar ordinamces have been
r|u..|-rl.! in MNew Y Ik_ San Francisco
";q_ulllr aind oiher cinies, Welkh J!J.I'l'l.l.'l!h
opposed such an ordinence arguing that a
@ owner 15 the best pudge of wihat
ises o include st grownsd level He

1 She MIENT be willing o Consice {14 |

FELTREGCE, DOl A | that House

I'he thand :"Il'-::'-| civic acrivist Macey
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AV Ye CIfI2Ems, |

just dEv
ERIEDTRIS. I |'\-||:'|'||'I|,: I
Mavor Whitmire claimed rhag che
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HTEOYEMents prroagram thae she inrbmahed
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Targer ™) Plan in 5an Anionio and
simuilar plan in Dalles) betore 8 brosdly
based consensus lor 4 comprehensive
strategy tor Hoaston's bult environment
can emerge. Perhaps after the beginning
of the new termy, the mayor will consader
initating such a process oo bring the airy
fogether ds we head (nio the £ AE Cefbury

Jlefivey Karl Cchiner
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Crocheron Compound

Restoration

The Crocheron Lompound B
commanity of 1Yth-century Dexas
structures that have Bbeen pestoned and
sidapred for 20th-century man. Locted on
3 d0-acre wite 10 Bastrop, [exas on the
Colorsds Rirver ot the old San A
Hoad junctre, it 14 an ambiisms
restoration project fonoeived and frnanoed
by Ceerald K- Wagner. Wagner, in
conpunction with Clay lerrell, pres
i Hestoratinon People, endesvoned o
orporate within the po

AN SCUMILIVE COn i

0 ENE snect,

a4 ishpoois

sl the makung of a
af ure. The pragect i tih frctisn
g5 un priess codony, bat alss will serve as a
laboratory wheremn studenis can siusdy
early Texas architedtume

The compieted site will comsast of 2
ei. Seven buddmgs already
wead there and restored, |
the Crocheron Hoase, the 'Wall-Wilberm
Hiouse, the Machis-Skalirsky House, the
fonaes- Powel]l Howse, the Fowler House,
the Wilson Log House, and the Yenghaus
Lang Homane |'.'.|i' sirscimne 18 skbexd as af

wus ariginally

#rracy

been I

Lagt summer several Liniversiey od
Howstan studenss parfcipated 10 the
levelopment of the site. Their hands-on
involvement incladed development of the
master plan, preparation of cegistration
lorumends bor the state s nationa
registers, PAFMCIpEtEn m e chinking of
|n|,; cabiis amid ohe carting of aroncs Tor a
O e

wl i 4 pevred 1 OrR-ceneary

slace - all while re

Wioark ar the Crocheron |_-"||5_l..|||'-|
comsavts o meslifecarions to anad
v al I|||_' S TRINT S T":-..

eSS Rl B el

P foach differs fro

restoratsohn in that buildings are not by
pestored hiscorscally to o particular period
but alsy are altered or modifsed by the
installamoen of modern convenences. | his
EmETRING perspective undoubiedly will
fonrer healthy exchanges between Hhose
who scdvocate renovatn with
modlifications and those who are enclised
sorward the more tradatsenal spproach o

4o REL Ll

wnalisis believe thai 4 building
b preserved on b ocigimal site,
1 & wpecthic pount in history, ancd
EECVE % an eXarmgele
EVETE, PCTiN :'i.ll.'. I EFCEurecTiral
ETTIE T hiose whio sedviate restoranion
with modifscinons beleve thar the |
g ol & b e is the precminent o
sideratwnn in restoretion and that h
i iray ke many lorms; house-he
1, brewery-art gallery. The
Cril i biarmar
Bermgs, which mauniaimns che balamce of

he howse, fnsters the spirstual wnion

{=hL)

I misme REsRNOric
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B LOE pressnce

between architectaneland /man snd, maost
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neenaded use: shedter. [ a8 this S ELTVYE
which guides development of the Cro

chessm 4 nipmnd

Because of the incluzion ol modem con
viefisenoes i the restored stmoctures, the
periect provideds @ lnborarory wherein the
clifccts of cominglhing modern echnokogy
it tedaliEpiiial FEstGEaE

e
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Sonear.

Biggest by far.
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Houston s magor banks — withs ful
banking sernces, and m
mos! respeciad and
pros i spacraly sy
professional — ang we v created
N0 special ascounts and
with vour nama on them. Fleasa
1 Hank Fannin
oiticar o call with spacihics — and some
excaiianl igsas lor your [nandcial
management. A call to Pete Fishar
T90-1000, brings LS running

ar an InbacE]

$# InterFirst

interFirst Bank

Fannin

Mam al Holcombe
Houslon, Texas 77030
M0-1000 Membear FOIC
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The Arts

in Houston

A
_,.l‘!'.-""
r

ldeas and
Schools

s part of Crte’s survey of the intellectual basis for the arts

in Houston, we asked six prominent artists and critics to

reflect upon the common ground which the city provides
in the thinking of architects, visual'environmental/performing
artists, and writers. Recently, attention has been focused upon
both Houston's role in the national art scene with The Museum of
Fine Arts's “Fresh Paint” exhibition, and its position as either a
center of, or an anathema to, “Texas writing,” if such a thing
even exists. A.C. Greene's article “The Texas Literati: Whose
Home Is This Range, Anyhow?” in the New York Times Book
Review (15 September 1985) suggested that a full-scale battle
was raging between Houston's (reputedly) effete, academic,
urban-oriented writers and the grass-roots word-punchers of the
Texas frontier myth from the rest of the state (mainly Austin). Cite
decided to fan the flames with its own survey of opinions on
what drives Houston's culture, inspires its artists, gives roots to
its artistic production, and a regional distinction to its buildings.
Among the guestions which these diverse opinions address

are the following.

]

Are there recognizable “schools™
present in the culture of this city,
either in the sense of a coherem
regional outlook, a group or set of
groups which meet regularly and
share ideals and theories, or an
academically based avante-garde
“compound” with connections o
national or international
movements?

[}

How does the character of
Houston's environment, business
outlook, or attitude toward public
and private lile affect the arts,
artists, production of significant
works of art, and consumption

of those works? Are any real
“regional” factors present or
consequential? Has Houston
indeed become an intemational
or national cultural center with
substantial influence outside its
boundaries or the state of Texas?

|

How do the universities and the
academic community influence the
arns? Is the connection between
the ivory tower and the urban
village strong and vital enough?

]

What kinds of forums for exchange
of ideas are open to members of
the artistic community in this city
{in each discipline)? Should there
be more?

]

What are the mechanisms

and organs of criticism and
intellectual reflection available
to both the public and the artist
in Houston? Are they strong
enough and in sufficient number
to make a difference?

]

What, finally, are the most
important elements which make
Houston architecture, painting,
photography, performance, fiction,
poetry and journalism distinctive,
which gives these aris a claim lo
national or international attention?

The editors of Cite hope that

the responses that follow will
enlighten the reader and provide a
basis for continuing thought and
debate over the calibre of the arts
in Houston today.

llllllu:llr:r.l.Flhj m Hllll.'|=|ll| i o all o e
|_|||Ih T1'|r|r' L mio gl “achinl ™ ik
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There is. bowever, 3 vital and
l:r||:|'p|:r|.|' Ll el T RIERS |‘||-."||F|| whgd by
|E|l\.r!'i.|_- ,J|-F|r||.J|.|'|r-. dnfi l:'u: (i |'.J||'|.'._ .||'\n.|_
of thie sthser, by & SREEUdar drive oo himwe
CAaTHhE T PR T Y !""I1'\.|!|||.-_'r.||"|'\-'. weEr ard
phowgraphy disoussed

The cencers which |_|!r!r|'|I:::'|' r\'rl.ll-ll.':l 1hee
comman groamd of expenence bor an
phioosgraphers in the city are the schionls
{ Uimrversity of Hoesion, Rice Ulniversity,
and the Celassell Schond), the museums
The Muserum ol Fine Anis, Housion, the
Blatter Crallery at che Uinaversity of
Hiusron, and the Contemporary Acts
Muscum ), and ithe Homion Center foe
Photography. Both the prodessors and the
Programs in the emiversitics serye to draw
stmcdentn o the area. The University ol
Hioasion ol lers § masters degree o6 fome
arts, the termindl degree for
|:'|'|--l--|.;l.4|'-|l-|.'r'- The link between the
1Ty B .||:.| I||r ||r|31.|.r| H_’:llllll.: g
sirong Rice 1 MIVE TRy schiediales compses
for degres and BER-EeEiTe Srudedis, dnd
|'\t|.|‘||jg|'4|1|||:"£-. wae the Bice Media Ceneer
ag horky darkeoom amd MeECling place. Al
thoe Glassell Schamal, coirses rake
sdvanmge of the associatmen with The
Musewm of Fue Ares and classes ane
offered o the museum prind roam
Beginning s the mid “Ths, The Museum
ol .!:lla-q Ares rl."||‘ur||.r.\_| AN ARgressve
.||.|4|||lu'||||| arnl £ Fhil £ g Taim The
|.l||.|;| ticdy hak [HLEEL i steadily. and the
regiidadly s heealulisd "'llil'lllr:r.dl"hl.'
exhsiriom foois on both modern amd
'II'I.r-IlrII.:JI I'|1.'Ill-r1.ii "rlu.llllr| AT WE O
Bl REE ||h|2il'_|| FII:iMIIh .I'\-I. .||'-rl- W ATEE R

The recent estiblishment ol the Hooston
Center lor Photography (HCP ) hay
galvanizcd many disparaie waccs of
Flhnluqr.lpl:! ifl LhE Ity W B e |'|rr1.|||'._l.|
sesthetics remain as vaned as ever, HEP
i least has becorme a i'l]“_i' w hiere

;':ll-.rlll; r.||l|'\.|_-|'5 can see each odther and
-_!|_|||||¢ jies. dhor 1 e I'.|.1I_J HCP servies as
catalyet apd forumm. o ohse sovise PG raTm
il t;.!llhlluun i 'hI'l,'JLill_ NATRikIE
faticmal rrendds d e WP il CIpM FlES
heard. Members exhiluitsens give
Hiowsron:-hased amisrs the opportundey v
r:.!l.hﬁ Bocully 1-h|l|' CETUET & -\.|'.|¢I.'I-I"I:|'|
r'ul:||ll, HEBATN; "'Il'\' i, han the r\-lll.'l'.llJ| il
e g o i i - reeedbed piace Jier crith |

|esDisiiTRE

The key vlement which makes
photography in Houston s dsainctive
that whath causes peoaple owisade the ciry
oo adle “What 61 going on down there!

in the large numbers of peosple cnmmitied
tis the fiekl The vibrant and diverse
sreivity 18 o resuln off thedr energy
Photgraphers alio cxpericmde 3 dind of
freedusm here, 8 wallimgness 1o explon
without beling bemmed-in by o wingle
aeathehi

Perhaps one feason for that freedom ik
that there moas yer lictke critical discnamse
Hist, it Ewspd pers 26 |.1|"¢.ri..'|'llllg il
“.I|'- Fwiall conninae (o grow 3§ & foream fof
duilogue. Arnother lack i the numbsr of
wallersts di vasted] eaclusively o

I'I||||| .Ig:.;lh'!. Currenely, Benocker Gallery
-.||.|'I.|||_F |Jri.'hr:|. I‘-ulll;'r.ll'.i work, is solo in
iduis II:J.!JI"J Whale uahee q.l.“l.".ll:"l eahiba
F||1|.1|_|_|,|_|.||Fl|'|!| 1||:.Ir| R ED TR, 4 hlj,:hr'f
awareness (b needed o scomulae informed
|,||:||_'|_'I'.I'|g The Fn.l!ll‘Fﬂ'-'. a moiih I'""i:
eelebiraiog 1:-I|1-|-||;r.|r-h'. heingg
ArEEpiped for March 19806 and o be
continued ve 8 Bdandrual Bases, offeds

thie Fl-llr-l_'l.l‘ll.i: [l | h|:|'|t||'u_| e B E |
sod ineermmnonal work o the city

The g limate i |'\-|'.-|-I-.|.g|'4||||'. (5] E'i||||5.|;||r|
(1 |.'l.|_r||r1|| and (Erliad o PR Y |1|'||‘I'|I1.'!,; R|F|‘|I:
NOW We 85 MOvIng frosm regronal
exposuge v national and internatonal
recugnition. Trse maturity will come,
hormewer, whon we mave [rom EEIEETE
1 indluence

Pikpys by Fansd Flaeiar

Alisan ade Lima Green

Hiasnon doex not have an Acadesmy il
Fere Aren. There (8 no single mstitatad m
this ciry that establishes o srandacd
agaanan which artisis measere chemselves,
either by secepring rhe b of such an
establndvment or by rebelling against i1
Instead, like every mesdern ciay which
hiikis an art camfmonity, theme are &
nsrmber of factoes thay creare the
community and are responsible for the
|1Il.'l'='|lr'| 7|.I:II.|:I El

(e ul the cheanesy sndicators of the
T ||I|| of an ArT cmimunrey m how m h

% visihle Are. @s 3am ace o cnmimERIcaTom,
CATEEE CXIAT |||':|'| im snadios: i muse have

A (HETE §EraIm arIWEEIET of) EIVILREA T
|_'J:irr'|_"\.._ aleFrnanive HOEE, oF

| skl

:II.||I|.|'\-||".|"'I.I\.' exisrs in Houseopn amd 1.

LETRRTH ]
commassan, Soch a Forgmn
whar can be called the comman RroMng of
rhirse F:IJ_'J_].:I'::' im che arty. Bl this
LOHMMGE proand, wenes an JuE 11 ER
'\..||I||'|'I cnnnt be summar 1ee] @s &
Haosusron Schos]. Even the

| IIF'||- | My CXpEnEn

i8] vedr, the
i BRTaE i,

dermasnsirares ches

Lipe aasumipiiod thar iegoently o msde
i i s OE CXRIEnE il 5 |'|u||1.|..|.
Schass) g char i e iy IREHIIES Srteis
liveig and working in and arownd
Houstan, | gueition this essamption
Unor an ariist moved away [fom Hoaiion
dines, e oor wleoe sbhied bl or ber Houseon
skEmitrty® LN ratlses. iSit thils ariise
Houmton's ambassadog so the rest of the
workd } Shawld an arrist who comes bere
i wodk Be weewed as an autsides f s thene
a mumeni when sach an artise coases 1
Be sm narsider amnd 6 gasemilaned F
];II':'I:I!l'llll'r_'.l-ll-l" _L o Tha il
exhibirions and commessions devobed o
ArTiSEs datside our community 18
invassons® Or docs the fact thar chess
events lappen in Houston give us 8
proprietary right over them® | would like
10 take the hroader veew. For example, the
Rothko Chapel his bocome an indelible
part of Howston's listory. Mose recenily
Mlichael Heimer s 3%, KF,
Hare LA fmapas has exiemded uwme ol

GUF 3SSUIMPIIONE CONCETMInE publx
sculpiure. Samilarly, the Lillie andd Hisgh
Ry Cullen Sculpaure Garden, designed by
Reamu ..."'-Ill-b"l,l._:lll ardd iw wrndee cormtroe-

|5 on the

E e '-.||| |_||.|"l|.;|' thie fabeic ol the

Mo frse-INEsSiEms Irea |'|:||||.-|.'
|_"|.|l|=||||.-l|-\._ L 11 h o :'I‘ll; Slihioen Resmick
rELinapective l\.|.l-|-lll--|!'r|| LTl F

L] ||":|1.'|J|'| ATiE .".I.l:'.l_"ll'l'l this FEAE

1 T Housaon its Ll ] charscies

Conversely, s e art prodonced ber
mverihddowed byt 1Eth par s’ In thse
et had boeo tride thatl Faosisron areas
bave had limmioed acoess ta the r".'ll-ll..
[oiaram, paireecailarly that ol she collecring
|'|-.I|||;||--||-. Miow I'-:u1"\.1'r_l!.‘||'\- Barmed is
'Iu-é_'-\.||r|:|1; o lafr. The seeention devoped i
the “Fresh Pain

[LEEEHAE and MELEtEYE, LEE |JII'.|'|

rl|nf'|.||||r| sarh

dimanateites HoBsIng's dREETEST in
l_'1|4|1||r|'|||._" il ke TEMITEE (1% PEFEITeELETS
Witk ||'\.|' (e AN TAETE IV Tl TE (PRI R ] ksl yeanr
rhege wall b another Buest of seld
CEAMpNEG06n, sirhough rhits time araund i
will b Teaas racher than Howson abone
thian will be in vhe :IIl:I'.IFII{

|.:|r;r||.j|-|_'l!.'_ oweveT, [ Eiceieyl noed of
1hig Hlllll.l!llll AP COMMERTY i& 0 ht TaEE
(41T} 1|||||!- |.||.||!|_‘1 s kel pAT “.Elll.i_- 1ha
|'l|'|r.|-.|,- Hlll:-.'!nrl EFTisE
nerTS od i||u[l1||!.'||l'|_ | :'ii’l:l_". ITHAlE 1.|r.=||-l-.
Wichin wur COMEAMIANITY, W§ anc
NETY |1I.|||_|‘| gware of thie I'l-lllyl.lFli:nl 1|

ha.'ll.'l._ﬂflll.‘l!l-:l ol esch ariis - does thin

I SO ERERE it

SFTise

FTRERT [‘H‘llll‘lp; I & @nisuge i fection, does e

or she have intloence on vodenoy or ahow
the clear markings of » cenmin teacher o
athlimuon? Howeves, oucpide of Hasustion
these distinctions break down and o B the
art irself, mot ite atieralant selocTataon,
that has the grestest wmpact

Phaia kg Pomi #lairis




| believe that Houston armses have 5 greas
deal 1o contrebaite o rhie natonal wene
Hruaton also 18 kearning how fo nurtune
s commmanity. For this prooess to matere
| think we have o abdicate some of oar
regionalisg pride. A musewn hiennial of
hocal artises is not the sdution. The mose
interesting gallersen do noe show Howston
art exclosively, the same is troe af the
aleeenaive spages. Mow thar Houston
arerits have entered the muscams, 1 think
they should be sccorded the respeer of
being shown in the connext of natonal

anad I|'I||':|'|JEJII|1|'|! l‘-r'l-i'll\.li'l'l'ﬂ'rll'l-

Iy ligwi aul am .|-\_.|||rir|:| ERE d@fl w0ene an a
whisle must be Howston s barometer. All
of ws wha wish i wee further
development in thia community now have
L5 I.|l;; l,lil- the 4 |'u.||r||#|: 1.|' i
l.l-ll-'-h|-.'h£lx isigse]ves o 1_r\-l.'l.'.t| e,
SeseTving of |,I.1|I||.u|.|| r:|_|.g||:~ The
Hll:nrlll'l S howal may MEvEr ExXi8L, |1|||
INEE iF absu el e ey h!-_’r\_r thal &fr in
Fhimisrian diws

There s no Houscon school of wiriting

yei_ One could try oo fan the emberd inpe s
reginnal fradition vie such good neglecned
forehears as the lare Willtam Goyen and
June Aroold, and Larry MeMirtry in his
Houston phase, and maybe go all the way
back before OHeney. Bat one would be up
against the mood hene, which is benignly
armiesiac, shistorionl. Houston Lterary
culture &8 very thin, partly becasse i exisns
in the eigrnal careerist presead

The thickest calmral milieu is in the
vismal ares, which suppores. mlents ar
exery developmental level, ansd s

TR T ETiNE il";ﬂl.hl. EfT A TMa, A
salvent. Une can parry with p.tim-,-r.,_
dralers, patron, and architeons ar lea
rhiee II|_I.'!lI'- A week, apd i I|'.-|.'||=1.':|||:|p~
ill resermdibe cach ocher afrer awhule (the
wme lades, the same Clweeks Llunl i @i
lease iy socialde. As o wriner | am mresned
wilkh ||..-.|'.||.|||I|, 1] re St
keep up with the contemporary artists

s imes &nd don't expect anyone o alk
bisks with me. The artists read
mmagarines with thelr names i it, Coberee
| sendmeis ), and the New Yorder stahle
The whale Heaston inrelligentsia s
I1J'¢JI_J“:| ||Iq.,|;1_'\-||||1|'| pite R IcHas .h_l'\_l[
leerarwee. Mavhe ir's specializatsen: |
motice there's VEEY |||I||: |_-;-||]|,u_|nr||_||1
between poets and palmiers, musicians, or
dancers. A loc o -|||r..|l:H|!. aiud Sllu..|||.||'|
srel avoidance of |'|IF.I.H:III# * |rh 1_'.:|_|!|
gther's work. I'm Jl'-u.:.w- ammapex] how fow
arfists and deaders bogher o come o
poetry/ ficnion readings. The same i Erue
for the more danng experimental film
ahowings, like ehe recent Chanaal
Akerman senics ai The Muscum of Fine
Arts, Housron. People seem oo ke
chances only on Blms wich lots of pre
pubalacity or big advenising budgers

L] |-||'I|.'_ an |

HisusHpr s At Fi ot lanr I'.l.‘-i_' T g
ance group or Plullip Glass

clope guimes 16go i erarinig 8 oeffan

W TOE T «

nfficial dmaineyed b avaist garde qu_ﬁh‘;;-'!'-l-
therEs o -.r.llll_:'lrﬂl' Ty bt LCErs

';'llhl_' WiRE, MArger it n‘u; STCeTings 4]
Abel Gamxe's '\'JIII' Sevam mrre jammes] ag
the Coliseum. [n the same season ihe
MEFA showed Cance’s Masiot P, L
Rowe (o bevier Hlm, by che way), and fowr
|lr.l|l||.- cams. [here's ey lirrle s |!-\..-|:!|1
Fuslbeim=chiroiggh oo retrosperive inieress
on the pary of audiences, The recent
Balanchine fesoval wes an admirable,
nohie atempt o focos @0 depth on a
frustful subject, and most people | knew
wiayed away - jost ooukdnt be borhered
with thar saert of demand on their

A LEETIIMEN Spans

Pare of the problem i thar so Lictle
decent, honest, intellscnually wugh
criticism of the arts exiats here, Nor dao
the alsernate jirnaks and wecklses exise

thar might be willing oo stick their necks
it { present pubbicatesn extepoed |

Inaeead of healthy sebf-crbicsm we ger all
vhis stlly mlk shour whether »e are

workd class” enough yet to stnde the
inrernational altural stage
Understandably, we'ne searching for an
idenrity, bt let's dioy e waek Frorae |
hute ooy sowind 30 dour but we ve ot a long
way to go. And [ don't mean before we
carch up to Mew Yok and Parm; | mean,
before we reap the synergrnd possibalioees
of cultural connection and cess
femilization in et own backyard, for ous

OPE I ATV TR

Haouston ix wmipues iwsnahly @ reg ol
culinral oenrer, which does noe mecessariiy
mean that Howton, the place, has had a
profownd dr even notstceable atfect on the
aris, The city supports miseams, a
multitade of gallerses, aleernative spaces;
dance and theater companies, four
arrversities, and eritical journaly, all of
which are characrerisic of big, weshhy
cities thar can artrac parnbces, lr.uu:llurt.
wrieers, archiveons, symphiny onchestras,
and chamber groups with an oqual array
of derecrors, boards. and domsrs, Fifeen
years ago this observanion would not have
dpplud o Hioastgn, b, happil:,-, the giry's
explogive growth has carrsed the arts wirth
it. Mouston has become o culieral center
in che speirit of New York and Loa
Angeles, and like the arms i:-mr;;ing Froien
thiste plages, the majonity ol work coming
from Housron reflects the spirin of the
tirmes 10 which we live and the smate of
Amencsn coliore on 19E%

Rarher rhan regrouin i, whae really

AP PEETT 10 TRk thie wrta iy Hioustom 14
diversity on the anc hand, amd the solidity
oof des Epstituesss i the orher I'Jrrl'l“lrl:
PinEETE, for mEfinde, Caf Timeed & I"I'l":': i
El gy P 1R j.".||!r!||.'l| s i I"'I-||_|_-_- L o
Woeks of the Lawnadale Anpex at the
Llinawer LYy ol Homisman, while the woirk ol
cheir misre established |-'l.||'|l'|'1p.|-. % IS
displayed ar the ﬂ':-||.|-|-|1r|-. Ay Arts
Museum "r'uun}'. WOILETY OOW eer P of
thee best creative wriling programs in rhe
cowntry - at Rice University and an the
Unversty of Houston - o study with
theeir illustrative faculty of writers. The
possibilities for the edocation of the
painner, scalpror, and photagrapher ane
astonishemg - the Glassell School of A,
amd the art departments al the Liniversiry
of Houston and st Texas Southern
Unsversity. The facalty of these schools
are composed of sapenior arme in their
own righe

Hach the Liodlege ol Architectone,
University of Houstan, and the School of
Architecture at Rioe University are
nationally recugnised schonks of
architextune amd have an arcay of
pracucing poobeasionals s their laculy
Likewise, thete are muany apportanities i
theavesr, be giamang with the established
Alley Thearre and s !|.|.'|||; SEEREY, L ETEL
Sceeer Theaeer, Chaulate Bavou Theames
o e 8 Few, Andd so it B with dance,
i, and fillen H.I.'I.I'rl!h MR Sl
Hosuspmn Becarm the location fir ane ul
the L FECEI st BImEES LN I|Ir LWy,
CWER Fi% JI:IIﬁ"' simbicn in Los .{llﬁl':-tﬂ

The myth of regionalism is displaced here
by a maore angibie and ultumaely more
sisrng force in the arts, a foree thae
has 1o do with Codm Ernmminy, visebaliny
fiamial support, and recognition. The
aimampnere & dear and open and che
aepepurrtunities are seemengly wirhooi
limits. The artise stays and attracts othern
ulfering greater possibilities for Houshon
a% BN SITISlE mevea

by Pan Maigar

Inherent in the make-gp of Floustoman
it the comman grownd for determining
archiecture in Hovston. From the Allen
brothers to the present, Housbenians have
been a breed apart, partuoborly because w
many have moved heoe from semeplace
else 1o fwrther their patential fie personal
amd professtnal dewelopmiens
Conssguently, Heuston is a ciiy ol
singular-orenied oo entreprencurial
individuals. The freedom of one's
awtoamohile, rathor than a dependence
gt meass. tramsdl, derermines aml
reinforces individual chowe of house and
work. There are no fatoml barcoers and
few of the legal restrictons thar
casfomartly milleence horm in ofher cities

I'he result i commercial srchicectare i
that imagery and expression are marke-
dirven o transhy the arenisen of
observers with the impact of oaidoor
sdvertiing. Locatweial chasce for
baildings typically is msde in relatdon o
view valurme amd market recogaition
Dhstincton s provided by market-share
and designer-label appeal. Because of this,
architectiaral lorem, all oo ofien, is
superinceally derived racher than
ingelligently discilbed from the realines of
sile, program, strocrere, of cinoulation In
downtown Houston, spnocher signifcan
fispoe gt work is alse small sdee of |.'i.1'l
hlischs, o which only ene major building
can be d:ulﬂ_pni at & rime, each up.l.ralr-:l.
frowm the e st by & aniform cordon of
sipeces, sedewalls, and lefiovee 'puhl'u:
space. Thas tenads oo defy the continuity
and coherence of public open dpace as
well as the development of spacial
fosrmmarsen by barlding walls set in
relatianship to one another. (AR
unformunaecly rensporary exception bo thiis
sre the two “new apen spaces creabed by
thie demoliteen ot the Sourhwest Tower
arid ihe Lamar Howel

Another teall o 8 weiie of sivle which
i |'H;l|.| |'\1|'Ir.|||, I|-|, rrsdirial
fHaractorisints ¢l I‘I--.|-\.|..|'.|.||'1
raken as & woraliey, thes stvle cas be

1.-.-,|_I|1 |-'|I|r|'u.r||!||!.H_ [1a] ilur 1F BRI PN

lfidoed

10 LT e naaie fig thee dra manic BEAINES
thuir pgher cieses, with theesr hawlies ol
WaleT Of MHERTE N Fanges, enjoy &% a
natural I pT i mar l.|1||,|l.,"_' fon £his
Howswon architectiare s bold ooloradon,
an J|'\'F|:|.|j'\-|n||_' J|'I-|+ SCNSIOVE rEsponss o
CHAF PEERRR aqmd i |rr|:1|r IJ.Il“ erd of wihaie
pink, green, red, silver, and goey are even
meare fich when seen through our
musiture-laden, and somewhat Filoend,
Ilﬂl‘“‘ Dvexel Tarmer s charactet b b of
Hamiseen as the Emerald City of O B not
II'-JF'F'I-'|"'r...Il:I.' |'.r.|'.-e'r||::rn|{ :.l\hl_n!l'. Fif wn
allavial r'l.lllll. l\..l.'r\ll.'lnl (R Ta S At ] Bheen
vegetation, Houstmn is ¢ place of
destinati for ihe eupecant aned the
rI:|||I|'\..|Ii_..|

Bhur beyord the rich, commercaal
aechdrectural cha facier of our dow mnow m,
thie borce o Sgnelicun anchiteciuee in
erthier Besign o theary 24 lIJIF'rH.II'Eh
lapmieed in s ciey of this sioe. Acce ptance of
'|:LIIL'IHL'II-|'||.'|.‘. work i II"""'r|i‘-" retwil, sl
;-lh!ll_ .."'|u||.||.'|x' Ao 'C"rﬂ'['-l'ﬂ'll: B Thuat
in tlee pomimerscal ssowr, This rends io
remmlince the percepiion thas in Houseon
anly marker forces are ot work When it
docsn’i maner if a |'-||||-.‘|||'||‘:'- design ia
rmpartant for o marketing functeod,
firthe of meo imvesiment” in ferthering the
penera| oulture secms o be expecied. And
winlike oeher cities of comparable (o
wmaller b sime, e lack the cricical medis w0
B AF “Jl:h.l:llF'a dET the vamamas
scriviries rhse a.fr':.,r the @ity lna Cury
where no pishlic budies exercie surhoriy
or lng-range vison, this s a funelamenial
Oy

In seeema chat these conditions exist in
spite of pumerows ecure organiztions
and rwo excelbent schools of architecture

Phoin by Adbrr Flsfagrapdy

Cite Winter 19851986 L
e hiopes that ar least the Architecn
Llub will Priik il an CHE Tty for

CCRIE eSS [0 ..‘ll"l.-l_'lllj'\- ||.|.|||||.:|||_-'|. amang
themaelves

Albthough circumatances recently have
torced Howston anchitects 1o develop o
slgnalicant Expof andd ATy n ||.e-'.|“n_
ENZINCETINg, and COASIrUCERON, Gur Ciry
FEMELINS & i-:"'"']"'"F ol sOniTeE fa s
beaunifully designed objects beld mpgether
By s binding force that might berer
serve the public other than thae of
onetdonr sdvertiners: Sinoe human culrere
and ciwilization afE, ol Biee CRINEY, mwsne
than either rﬂ'llFltr 0F ||b|::rl. If PrROXETALY
i ane anothe I, iair |_11|'h'||:|l.|r|:|!r Imasi
dedicate imself 1o 1|i=r|||.. |i|||1 I s
Evaslve o h:rJn.! afud ..||r||Fl;|1_'|'|l, NANYe vixiE
that can endure the s APATEC ¢ il thee fudure
O BETWE A% 4N armatmre rom whech
cviliestion - the cultore of 8 oty - can
B rrimimameneed aid enluanced

Ciidtiaral ||[l:|'||:n-|nﬂI seems 1o stike i much
the s way as the real thing: qungh.l-.-.
unpredicrably, and wich a o of light and
noise. The iunn].' thing, though, is st o
the caretid observer, lighining sirikes are
pol so wnpredictable: o o cermin ser of
conditions are present, the odds become
vty high thar lightning will scrike
samewhene within o readily defined arca

When | furse heard of Barbars Rose's
rl:rrilr TNl A FELSERE |'r_||_'|'|:||r-|:.]||m " Fresh
Pains: The Hoaseon School™), | applasded
the SETESETIVELY il bher sesthets meter
r:'-.:-.'l:ng Bt fele |'||_'| :,llﬁ(luhi.lng. WETe
premaree Mow e oo s sure. Mavie
i the way of the workl You annoonce

w hiai W dEE, g i Wil WSl ABt
h\l"\.--II:IIIIL: in 'l-h |:|||!---||:|1||:||||'|'|I L {1y
I pEssion ks thai the navional doml
INECTMATIONAN ATY [Tl Ea Fireey e (o e
tak Mg Huousin & hit mofe seti iy Sfoe

Freah Paid

5o, already Frmly in place on the
imternational archimecture map, Howston
i5 oW hinding its place on the st map
But 1 seill find myself thinking

premature. Much of what s h-,-:ﬂH e
herre b8 k], dined soimie 13 ey, vEry puood,
bar 5o livtle of the work has o “Howesmon
"al':lll"l‘l- il il

Whar might characierize @ real Howston
schaoal inany of the arts? Briefly, | have
niced W ualiiies of this cury which as
yet have found only limited expression by
Houseon artises, One 8 humos (Jim Love
will, | believe, evenraally be seen a5 rhe
vrue pioneet of Houston art; and it was, |
think, no scciident chat Max Apple was
The other &5 @ mach
brosder and less easily defined q,l'_.j_ll'_'l_ and
| don t soe eniher the

aitracred o the oiryd

PCE ki

climate or the grography relleceed much
i aivy ol the Homsmsn aigs LTy
Mol Miartry |‘|.|'.|||||.i'|_ oset Lhan mpnyome e

APLEring thiis F'\--..l;-'lll.li ||i'\f-‘. ol e ey

What i |I.||-|l: OEMmE, | think, is ghas

WE U firsa

| ELELLYR] - sl EUY, EIVINE Tde FTe
[igis ‘.'|=.I!'II'\.='| IS |I|.'l!r||l|.| ® B ||'\-|'
fecerved artso miodes. That's wlhar
Humistanin has been doing, and doing well
Think of the art, the acchirecrure, the
evissic (e moaal vrganiesions ), the
theater, the Nierature, Hat, plameparily
Howssron 8 @ ity of the south, sited well
teward the fropacs, and Enropesn calrune
iwhech i the rraditon we ane working in)
s no recesved, arcistic bropcal HIIe]
Yet there, in thae hist, bumed, whis Lighs
ICTTHEy lies ahe {oaindagsen for et Triae
Henmiion School. f one & to be 8

ey P Miriras
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Erasing Invisibility:
The History and Theory
Program at the

University of Houston

Mark Schneider

Progecri for the Biewnals

Palwmiancra Profest from Mark
Schuerder’t riwdiv, [miverny of
Homiton, From o o battom
“Palmvamova Walking Towr: 4
Helpfad Srory,” Marirm B, daw
“Tonda mm Winter, " callape draueng
tomard the “Fowntain of
Reflection,” Yorbimobs Yokomo: A
Theater ro Face the Caut,” Mark

L i iarinad o Tr-p, nght: “A Cfock for
Palmamora,” Mackombe Chevoile
:IFI""I,'I |.J.:||I '||"-.-|l.||'.d|:|l.- -_l."
Reffectirn ™ Yinhinoby Yokors

T l.'d.'-l| Ldl WreEy I .-'lr!r"ll'urm.u_r .H'I.J.f
driT |ll'r_ T Faale el J:rJrll; I EF PEFa e
A oo i .l.Illl.dl' l|-|'J|||l I @ iR |'IIJII'_
i 0 _rrl':I.rl.'.r.p."l..'l' .""-"i.'.'.'|. J..- wied Ia
bilpi s Namdbrppe wbe war bedpfsd ro
Sopraben; rhe Porced e fo lay e fhe
itreel aelere be diicoeered fo Fidaij f

IS ERRE _|l||_|.|'.u'1| Cha rltullll-i_' {Ew d, p i1}

kg h"r.l.-|ua!¢ |||-..1.|::|' .|r|.| Iilr“r"'

proEgram ar thi Lniver STy [ |

Haoasion's College of Architeciure i
5 i io-baved P R A 'I.|1||.!| IFes Bis
arelersrand the IEFmS ||1||1|_'| I||J|||'|'.
sechiceciane os theacer [or e ..|w:.||||:|£
cam be excracied from ose exsting milicu
ol urban Houston .";qIF|IH_||I||pH sCmManar
ALIEFSES & M IV 1 .1p|_||.||“l|1,|11.|
L TCICERTN. the Flhl:' n"ﬂ'lrillltl_.ig:r il
Jtl.hill.'l.‘ll:l!‘l!'_ amd the |‘|n||.|:|-|' r|! Wr“r In
thoughn and srchitecture iu--.u" Hetachiius
tis the psresent

The studite program o 8 sequence of
projedis aimdng, in the first instande, i
make resvinbde that part of Howston
witich is mal normally seen. In fhas
progect, it secks o engage ull of those wha
are seriowly interested (0 the question of
dwelling. Histsrwally, it wouald appear
that the words "landscape™ and “country’
had & |H_-H1Iil.|_- 1_||£|||.|14|i.|r| Thl_-
ciymobagy of the French word “pagiage
ak |-|||||'\drr.| b Passage b can ri.'|-c|h.k:
thi spuest i of whether the landscape s
mwcre stull” 0 be got throagh, or 8 place
iy ks owen Fight, Historlcally, the founding
o a i1ty wodikl Appear to have boen bved
and undersioosd as a replicasion of the
ariginal, Cosmogenic sl - the scinng
winie ol & sacredd place or cusmos Por
dweiling i the midst of chaos, or,
perhaps, country. In the end it therefone
becomes mecessary to dsk the question

shomi the grownd of dwellimg

What perfiaps remains is the sk of
finding the mast helpliul stocy. Today, one
saih story oports that the expressways,
ghettos, induserial disorices, and wasce
areas off Howston are i face s kind of

chaos in the madst of which fsolaeed
peckets of civiliration or coamos cooar
Lity planming then becomes an endless
project ol annexing Chadd by converting it
into gowmos through sesthe
beautification. Bat it would seem that
there ane nover enoagh trees. Implicit in
this siraregy would seem o be the view
that the underside of the cliy s 10 remain
unseen, ke the genials af an immieles:
o1 LAY

The [EGE fof the |‘||I;.I-\.:.|'| s 1 heory
sfuhiiy aUmE 15 uvveabigand with [ |||'.|| al
|1r|:|.|-.:.||'| whal iy I"q_- el o u.'|'|r|| ine
LETAEC Y il EraAsg Ih|_' il ehar J:.ll-l-l_' T
taken ax rhe morm oo e '!"""'F" ol crtied
[ ¥inoi alresdy has esughr us char sch
HWESTLRAE RS m‘,‘!t it AITsirE G
-\.||.|.'|_'a'|||.lg in the ma .I|r||_'_ £ 'I-|H_'I| I|1r'|
show thimgs rather unlearned, In the
Mudehamdr we resd " When vouo look st &
weall ‘\‘nlrtl'ﬂ with wraing or with 3 FNELUfT
il ShOeEE if Wil Tuawe I.r-\.ltc"f.'u' Tl T
SOCTES, Wil TTREY disciover a rr'\-rll.1|'||4|'ﬂ'r LA
il PR ijrll!'H.J[l:". beaurified warh
RIS, P, M E'._ TR, |1|JI=|"| wn!-r
L ||:|-|:"| L B amd hills in varous & rafngedmcals
i ggin you may see bartles and ligures in
HTIDO, OF SETANEE [aes and EOEIHmEs. arul
an endless YATHETY ol |i11|'|.|1. wheth Jrunid
cuiald redsce 1o ..|||'r5r'||rll|' arf well-drawn
Fiarms.® Thias o |.'Il|_-| i r\-llhlh:l' T ank
wihere and how |.'||-||.-\.||||r_ I'l.'Ilu'l'\.I FEgaan
whar Merleaw-Ponry called fhe " Hall
weight and thickness of life,” so char i
cexses oo be o decoraned program - a
whasrt answer o o cerchoal hydrolics
protibem, Considened firomn this poine of
view, the task of archivecrural
ndersranding becomes one of inspecring
for leakuge the cracks and stains which
gy meremaally cenadered cliosed oo IMgLE Y
in thee search lor ¢cosmins

I Vieruvhiss, i i f"-u:a:-\.lll-h' je5 P an
aiiatT Ik rhis ||||.|—|.I i o Fris l':.j'||_|I1JI|||II
T ||'\.r GERRLnN il 'hl' Corinthian -J""\-I.!JI

Moa Bl farrd dmeenisvosr of Fhat :'_1|'\l|.'4|l £l

rrdared 1o baiv Jupp.-u.-_l' e, A _|'l|'|I F]

marrpd of Conmth, afready of The ape ro be
marred, war attacked by direang and divd
After ber funeral, the pabletr wibich
delighted bar when Sving were pa
rapetlier rm a banked by ber garee carred
10 the momemead, and placed on the tog
That they miight remarn foager, expoiod
ai Mhey were fo fhe wEdifer, ilr corered
b baikel werh g tife, A f ‘I'-‘.I"_F" mad, Ll
b ribel wan Placed ow the rond of an
aiantbur, Meawwhile, abows spring tim
the eoal of the acanthur, being P d el
dosen in the middle by the wergla,
farrh rlll aved aned sooatr, Thi '|'.'.'|.'I|'I Trru
up the pidei of the barker, and, being
et ied doww of i anpler by e foree of
the weiphr af the Hile, wers civm Hed ra
jorm e Cariws of volalel aF Fhy eadremi
pari . Then Callimachus who far ol I

PP amd refrmemre il of Bi enanbe

FarFrtRD el arcE-mammed catstechnog £y
& 1'I'l-'||r..-'|' Bkl i

Madaa e, percdrrea Sy Bl |

ye g ded v rowiNg &, Pledied o

B iipde avid moesliy i .'-. i PP R, J

mgde coulmmai i for phe rihnanr aa fl
sl and fived by per Pt &g I

This is Eosldil IpS | &Iy wih no hasis i
{acy. B could It be that to ask whether i
& IrUe g4 B aness il I Yirmuaiag

presenis 4 borroesa, the word for which, in

|_|||||_-.r||: imcail an « IFy. EvEd 55 (BT
% Al * The gl and Project Wi =l -
understincing, sided and promosed by
'Ir|]'|1|5| stary. Coudd oo be thar what
"|-|Ir.|'|.|l.|1- IEE'".I\. {1 1 jh-.-ll' I|‘|| |-r'_|.:ul inl Iill:
Coripthisn coliomn i no 3 (30 bur &
helpdul seory® And, conld 6 be thar che
soorry b helplul, in che end, becasse §
enshiles un w6 canch o glimpae of whst it o
W wan, o be an srchatect? Acoording v
ihe stoey, Callimachas wai called a
afarechaon by the Cereelin o Greek, an
rchibect in g aroheledDiour, 34 W say
masier-tudder or chel -artifscer. But how
far do these ranslatdons recond the actal
rdiea or relemisem of the word a8 if was
fived by the Greeks? Thi is 0 gquestion we
comibel ik, nof oo Red Ol st whai it
Lireeks thought, g ro hind oul whar il
thinkable, abowve all, for ourselves. In
Lareck, the waord (od
o be a e

feehie, OF Efow How

AFCREeTE I

cirmom B (0 have
The rechrom
krowd o oo o, whetker o be a
shoctmaker or @ maker of soeme other kind
I |:':u'rr[._ "hl_’ ;-'r':'h Cald MERns O
1o Ehe hl"_lrl"\-\.l Thus the gaba-feobiom
% samenne who hes the know:bow b
bring something forth from the highess
or most primordial source

arrOdlévlom

Like ds Vioo sand Callimschus, we in the
hismory and theory program have found i
the mumenic act of drw ng 8 way of
making revisable, out of the chaos of the
discarded ordinary, & welght and thickness
which remains inaceessible 1o those whio
vainly struggle o make something ot of
nothing. Sach anempis dlways amownn W
a challenging-forth rather than o a
bringing-forth or husbamding-forh, as
Heidegger calls it in "Buikding, Dwelling.
Thinking, ™ for they always pretend fo set
the perms under which an obpect fmay
sppear, [his i the technodognial
mentality. Drawing, on the other hamd, if
it ¥ o b truly chat and ot mcie
“graphics,” which is also o form of
challenging-torth,  neguited @ sunm@son
o the object - @ surrender of contral o
ity whemay and sedisCtion. kn thos way
archifeciune begins in & brue
phenomenalogy and s thas also an
ontology - a making visible of whar phery
i and ix thos @ Fue s@ndeid ikl FEThEr
than & snapsho® This i why the srudi
Wik 'b-:um-. winth -||r4-n1|||; an @ seanch for
thickness

Yet chat II:IJL|I'|||.: whih = Ir||'1:| I T
reguiies a tfansformation of what is
extraced by drawing from life. The work
ihown here i represeniaiive in Qs
ways of thas process of cxrracuon ol
rramsdafmaton as of wus wdersaken for
the Palimanova progect of the 198% Yenhe
Haemnale 'i:irrl'||'l:|II||.|r| Thie basdi STy
{ng whai li-l."‘-fll\.lllt\] as a jong subpnission
wak T any '.'_g_|1|||q..1|!I INCETYEMmTGE |.Ilr
the cuty of Palmandna was scceprable,
fl'i.l-l'l-l:-i-'\-'\- ol scale. o oasn igpe wihere ihie
meter-sale precencs i measure all, the
franed '--'II.I |r|'_gl'| ONEN redmain JIII::I.H-“III"«
I5 the "real”™ clock for Palmasovs WX foee
1] '\-IlJrllr:l.'l.l\.-l 13 18 pusn chse '|'||'IL|IIr:
muxde] wsell - w dhing o be placed in s
M- EIRIE AL, CIEY MLESEUEm in afbder o 1g |!
tine in & different way, which is_ perhaps,
mare iellings Is the balloon rede from
Venio 1o Palmanova real or imaginary

In whisch faem woild o show us more




shaur avorselves? In which lorm wonld i
be more profoundly poecic? A warer
fountsin is made which che archivecr
wanis o be 20 fect high; bt can it be sa?
Once the thought is mken serioely thar
whar has been made already sets its own
scale, quite often in spite of what is
desired, the scale is et free w become the
reality which is found last or merely
surrendered oo i exhaosion, Thess
projects thas become o way of asking
aboat the price of chosing the gap berween
what has II:I:IIIIJ]' been made ur--h:; i
merely planned by means of 3 risky
veniure and predicisen grounded
somewhere in the mebulus oone beiween
a wish and a hope

The weveral intervention ane !m[dl:-d in
a Hud-:buul: fiosr thee cury off Palmanove
The guidehook plays the role of o Minen
(a helpful story) rather than 8 mere guide
i ihe hasiory ol ihe City The book
imerwenves facr and ficoion in order in
muke the sleepy wwn of Palmanova o
wiible l:|b_|r|:le o again bor s 2000
inhsbitants and the futwre s seha
willl wiskt it. Could thin also be o form of
urban remewal? Could ic be a form of
urhan remewal which has abmur i the
aidditsmal wirtwe of modesty, in dhar it
e mot presume either m know “all ol
the facty,” or o EIT ek LTy the city &
Tloregn anchiietiune From other lands
and other customs™ These were the
qucations we begun with in erying o
understand how o approach the progec
e condd not visir the "™ above all,
even i we had, we could not have
presumed fo have Hved there as if "o the
manoe bormn.” Upon what genius or form
of life can one presume o groand an
international competition eniry We
chone the form of life called the frory
bevause, todday, perhapa e alone remains
“ndermational. It cannot be demied thae
Chavcer, Dante, and Shakespeare still

k o us coday from s grester dismnce
than Palmandvd. And if rhey do so i is
because chey cell us a story which is worth
reliveng file the m:,rlh of {hdipm.

Char anm was to make the gusdebook ol
projects for Palmanioa a bringing-forth
rather than a challenging-forth. The
Irevdgbisok uaviges. e oourist o visscor oo
anbimit to 0 sory and an arvilace, both of
which perhsps merge into o single artifact
whach turns the ciry into a thearer once
again - @ theater in which the
fandamenial prosect of life as seli-
understanding is played our in all s
variaisns, vagaries, gnd vicisersdes, like o
ticking clock in search of 8 rime o el At
work is abways the principhe of thearer -
the suspension of diskelied - the
invalantary submission fo the oy 4% &
thing oo be lived through by catharsis ar
abrcaction, through which something
mare than the predictible becomes
avmlabde for iving

Thenry is thus fendamentally sn inguicy
it the refarion berween building and
being - & poiesis of scrion and scvion - &
muiking of the as yer unmakasble and &
saying ol the ax yor unsayable. Amd this
warubd be the ik of thinking at the erd
af phll._rmph].. whiene e comeer of
rmr.:phg,-hil;l reaches s r||'m.|:.|'r.|-' in the
quesy for certainty, somewhere between
the vacuinm end the star

Hisrory, if it womld be uiro I mlgh: rheem
b axked o irs account of the progressive
erasure of the armlact. Cookd i be chat
whar o truly hiscory must eicher bhelp
erise the mvmibulicy of the object or die
with metaphytics mx o pase mik fit for the
present® 11 the thunderbols of Zeus urmed
it mioe fis be the one that split the rool of
the Erechiheion on the acropalis ai
Aihens, would it matier? Seppose it
tiwrned out bo be the Trident of Posesdon
Before bathi, the arvfat stcands mute,
spraking all the while of something these
"lacts™ seerm unable to contravens
Reversing Wallgang KShler, it thus
becumes possible o ask for the place of
facts in o workd of valics.w
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Tn::p and lefi: Sidk amd woodl
papertmes of tbe Vatla Farswrni, 1083,
Lasra MNickolion, uvaver. Above,
Villa Farsetit, view aof the pills and
park, JATT { Drawsmg by A, Lazzari |

Houston at the Venice Biennale

“ﬁlhﬂl.'mmﬂﬁ .
guadrianmnial program to
Board of Directors at the beginning of the
present quadrennium, “has in its nature &
dowbla cultural vecation: one that
originates from the very unuzual guality of
its tarritorial and one that
rises from the historical role it has
developed [and is declared in ita statute],
oparating on & worldwide scone throwgh
an organization just about unique in its
kind, that invalves, in its cultural
managemant, 8 greal number of nations
from tha whole world™

and “Venstinnity™ were thus plsced o1 the
baze of the work in this guadrenniom as
an aim to reach, not enly through
alternation, bul also through a synthesis
that could represent the grast

contradiction of Venica, ll‘hﬂhqrdln
which is perpetuated the myth of a
Couragenus community that has
challenged the world and timo with
weapons of beauty that have helped put
in communication and semetimes united
oppased parts of the sarth. Venice, in lact,
i the protagonist of this exhibition . . . for
ong whole seazon Yenice becomes,
thanks 10 the Biennale, the capital of
projectual hope. - Pacle Porfoghesi “The
Projectual Offering,  introduction fo the
Third laternations Exfibition of
Arehitecture of The Biennale di Venesa.

Mine progects by Houwsson archirects ansd
arnists were selected for exhibition in the
Third Beernale Inicrnational Exhibicion
ol Archirecrure this summer. Responding
o chairman Alde Rossi's “thin work-
program” o create designs and
interpreeations foe 10 higporscal siees in
and arownd Venioe, aver 1,500 architects

and artists frowm sround the waorkd
submitted progects this yrar, Jislges Alda
Rossi, Sardro Benedeani, (danlranco
Candggia, Clandio d’ Amaro, Gugliema de
Angelis L¥Orsar, Rafael Moneo, Werner
iOeschlin, ard Gino Valle had e
Heroubean eask of soming through the
enirics, making an initial sebection of S0
projects for veewing. From these, 150
were displayed in the Pavilions of the
Geardini di Camelli, the permanent
exhibition space for the Yenice Biennale

T;pﬂ;lr-!.' priiet Lawry Michaolson s
suhmission of nine wool mpestres
dr;pqnmg B posenic reconsiraction of the
Villa Barserri won 3 prestigious Smone
Lion, cne of 14 propecs hopored with this
highest gward.

Works from the sudios of three facolry
members g the University of Hossmon's
'C-_'.I.h,-!t ol Architecrwre slso were selecied
[iwr dl.l-pln- Propects from Ben Michalson s
stadio undermnok o transformacicn of the
Rislro Marker in Venice, Willoam Tl.!.'|l:ll'
wrd ks srudenis worked on schemes for
the Romes and Giulierma casiles and the
Acrademns Hrldp:. Mark Schneider's
srdio submitbed a growp of projects
reinserpreting elements of the
Hemnaissance plan for the keal forfsed

ciry of Palmanowva.

Tjrhr ared the Micholsons visited the
exhibition this summer; the Micholwns
made two trips, the first o view the
exhibition and the secund, 8 hasty tnp, s0
thar Laur MNichalsan coald BCTEpT her
award

A reo-vilame catalogue of the Biennake is

now avallable in translation. CRe asked

Tavlor and Laura and Ben Midholson to
an'un their participaion. fRC I

Villa Farsetti:
A Garden in Silk
and Wool

Laura Nicholson

When the ten prospecnases for the Venice
Beennale Exhibition (ell seres my desk
lase summmer - my hushaisd announcing
his intention o enter the compennion - |
lealedd thronigh them, aceradied perhiops by
the photographs of crambling Yeneran
sechieecrisre wn their covers, One ol the
sef caisphy my imaginacion: the Villa
Farsevri, built i the mad-18ch ceniury by
Ak 'F-I:pi'hn Farsedni

My creariad &4 Il.:'.li‘fl‘l' af marialr, " 4
||'-'J|'|I'..'|.'|'|\l|n r.-_l" Illdhr!_fﬂnl' 4i||_|l i r-lm..l'i.'r_.r.h.ll
JIIFrH:I M by ;.iinl'.rr”_ [ R
TR, (SR PR DR, sl befanncad
r.ili'rl'll M bad dww peier dacis maiallvd

for divmentic parpoeer, fick powadr, awd
Fombanmi. Me oo aririoies corfried i L
s beamiifal owlpieres, modelr of fhe
il S J.-un'.;'-qlp awd temiplas; by
erecied the T'L'-H'P-l"q-' of Themdevoss Jope,
b et Bl o, o mawmaefia, and an o
i rumpl ifone i the enddls of whach be
frat @ copy of Teapan't columm, snd
pammed the “awcrens rpima,” a Koma
vl wodh & Kowvan Sradpe.

Although | am mot 8 tramed architeco
having raken both my degroes in line ares,
I hiave becnme nvolved in the last five
years with work thae s concermed very
dircotly with garden and archieecrural
1-1.|b|::l atier. H}' Epeitnes e Slages
fur events, implying narmative; the
Farsetti stry provided a most fabualows
script o work around. The liberal natare
if thas year’s Beennale encouraged all with
any sort of interest in the propoased
themes o respand; bn all it seemed a
propect designed wath my inferests in
.

I msde nine wpesiries, in wool snd silk, o
describe Vills Farserni, wocking over six
months oo produce them. Decisions were
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Rialto Markei is resched. Wedged
bitween the fih market and the bank
stameds the e machine, 14 feet kigh. I
fuslds mmad undodds 04 lowvres: the nervous
breaking and making of e resonanng
Ihrllllu!plur ||'r|_' |1|.|rE1': |||-_.||-|_'.|
I|||'|.|'.|F||-'l:|l Rialnis AT MfaiufT Yoryvias
aff this wr mschine thar act as J,;Lu jal
Birazirs i_|n||ll1|; the hamdys amd fect of
WEATY F-rd:-nrluw, arsl |!|-,|||,-||un|; srall
packets of waser crysizls

The market has dyres TERTNAI FNg Jisa
.‘“-lilllﬁ the waterfront are rhe |:|_¢15.|

barges that sit squar o the land and
water; these pointbess marerial fixtures
herald the marker 1o canal rraffic. In the
market SOLETE BN thiree aatismata thar
SETYE 45 l-ld ns, measuring relairve
ground subsidence and u-.a.lr|lr||.-_
inhabitants of impending Moids. Finally,
sinting ofl from the project in the canal 15
a solitary stone box used o 8 foreods
e, As cach gondols i & rapped. the
ferenda i3 severed from the boae amd
places i this muorgee in the sereaem of the
Caranad sl

The i':lll ol the market was devels .-|'-r..| 01 ]
sympathy with the exrraardinaey
conditions ol I|'-|_ |'||J|_|_-_ Fi INeEre e

the sine thal
canne b dinimebed watkhouot ':."'”J-'

rlleu.l- L ¥a T | |.|||.r\|||;'b, M

violence s the ciry. These |l:||=.|||'|i.r'\- A dd
iterent angles 1o gach isther for there
cxris m grd in the mosdern sense, The
site 18 biunded by the irregular curve of

the canal; the buaklhines pivased lime

i ANTESY CRChn othes an inclisce near
Clanstrophahia. Vi

qucstinns the usefy

ST 1Nl
BCAS vl T Sl )

e prosemuty af thangs allres loe Lmined

mdmpalarsEn ang risld Eny ST Es
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ka thae bade of this, chie marker was
cibmcetved an 3 pl f

ot of mesamoarpharis
whiht sormething Ul i e
repasced by somerhing more appropriae
A preoEranm @ 1 Tl This i-|.|.'| nearrs
el & 10 ke s labae st The
e dhs i e L

i FCfmrecd

wrli guilt for Ehere
residue of 4 burlding

ilways thi knowle dpe thaf it somedn
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Frappety for the Ventte Biemnaly (o
W vy 'I'.r_;n'--r"l i wdlnir, Lhmepewaly af
Heowrpom, Left: Mosdled afrer (rrarpie de
Chirwn't “The Mathematicianr ™ (riry
Chasdier. Tap: Jalied Carile, Michar!
Marr, Above: New plaza beruwen the
Roman and Jufrel Carider, Gary Chamdier
Right: “Harlegwiar,” Mrobael Mary

dhd viodenoe o & p| e anad this record can
FEYET hlr rr.l'H_-d

The great abserver of Yensee, Adrian
Swkes, remarked, " Why s sanisfacnon,
rhiia 'aJIlH'_ i {kisE I|I-IIIH Bl |,1rru.||_'\-:| Efi
IS il anorher? I'l-l,-l. aisF al :'h..l FECEET LTS
all human ProCess, all ahe H.l,l.'JI.r anl s TiviEl
aned emmsistion, To live s o 1.||.i.'11.|||||:|_'

Building Fiction/
Fictional Buildings

William Taylor

The three r\lrllrrl:l-. F"'"l"l-'.'l“l."'h ll-:n: i
selecred from the Bidy of sk which ifij
stmdiin submirned 1o rhi_" "l.'[l!m.l_' I|||n||||.||r
o exhabsition. To iy manid, teeee are [wa
dutinct efores ro e =l Thr i1:l|.l A i
b @ soientile one, involving the
interpretaiyen of varass 20rh-cenmrey
paindings. It was andermken witly
pracically no referente 1o che hiseonical
sifuatsens and problems proposed by the
Bicnnale il was therefore free so exisr as
wantk an tisedl. bt dwl oo defer ns existence
o fature staie. It was roday's work, a
Eraidn Ficeioon, mod & fetaonal butlding

Mark Wibion (Accademis Elndi_-r-
warking within the sdes of bridge
selecoed as @ wiarning paint de Chiro's
Lrowlie Dvvams of "II"I|||' A PrARRELY
wilisch coftdns 4 perCepiml hl’-'!_uuu\_ el
twe differend nealisses. Throwgh the aee of
drawing (plans and secoons of ok
paintngh in @ seenndic way {the
of imagimaton] the work presene irself
% dn investigation indo the natone of
refiection; of two fecprocal res
which are prvrstad abaot the horion or
water-line.” Althoagh the project deals
brslpe o 8 lendameniial
13 bevel, 1k does mit become =
pREEct 10 the codivennonal sense of
archiseciural prodbem-anchitectural
ur. The work idrawings and masdel
AR Wi .-||_'a_ ir |||q-| nof represei an

i, LN

Wil

-I'll"f.'

Rl

Iy & saiidad way the sork af (s

Charmdler ¢ Rorsen amd Yaleer Casates amd

o r————

Muchae| Marrs ( Romes and Julser Caseles)
during the first semester concentraned on
the wea of ~duabiey” ihrosgh thear
rmvestigations of cermain works by de
Churwn | Chondler ) apd Preassa | Marrs
Like Wilson's prigect, the work presents
isell as scweniafic, having ma do wich
conciete and imaginatve mguiry ad
having mothing fo dio with applicaton

{ The Risersess and Juleer Castbesi. I was
only during the second semester when we
began to “apply” these objecis of inguiry
tis the “problems” put forth by the
Biennale, that we began to sense a feeling
of disbelief in the stadio, |t Became
incrrasingly difficuli o be self crivical
ahour the work, because the terms or the
sgpualiny of the work was no longer in the
stmidio, Mor was i in Vensoe, as it mighs
have been if we really belicved we were
Il_-'l.Fnln'\..lhll_- fiaF EI'uL|||.p .l.ll;,ilu;rl_ fare on
one ol thise varous siees, e, a
comimissiy. We became awire thar e
wene aperaring with o consmruceed r-,-.'||||!.-_
the non rl.'ﬂll!r il III|.|J,:.'|1||_'|3 sia |l f A
imagined problems which is e
comnventonal basis of soedeo jrfaje 119

At the Becnnale exhildten isell thene
were als) two distinct approaches to be
uhEn, ST lew works presenned
themaselves as “real.” that s they were
drawings and objects concermed with the
guiestn Gf archibedtiere, and i such, rhes
WETE ol |I.'.F‘-||I|Ir'.| al ';"I-.:. WETE ol

e presentational ol things At ather & ales

il e T I,l.'l-!.l'..r ol e E reasisns
Architectune can b made in a thamble o

isfar NS o] EYEE

{3 thie oither hard,

uf unloitumane by larpe
PRrERE O e Yenee Hienmale Exhibinon
jrresented the latest and largest, of mor the
Lanr, iypgsaftumy 00 sof Bhe : seade ol the

art” in perusject-making. The art of creating
M piney solutssns 6o "'“‘F\.”'"'I Pr"hl" s

LT | -Ii'-'-'l"PI'I erf whoch

AlTEr vicewing

s -dobidnonE §o divy odie ol
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1
hir pridems RIven ay thee b

exhinh
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wiw Pust thim

WL GO Canfoi .||r|_|' bl e AEFck
vy thie Tunibigy «af it all Tt is oo lavigee
proaa el Wi EhEa e archieectiore i 1l
WL, (URE B8 1T B oD JanEer Pmsehae |

fRgapt Mgl ENFcnEgh 4 § vl ipbid
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Chistanaty. 11 samply o no longer
belevable These projects sccept neither
the realiny of busilkding nor the reality of
ety o themselves s CoRcrete

FrE TS o Krmplicry They are based om
the prcmise thal fepreseniacion 5 real
£m he Ir s eragic that this sor ol
Erled var m Wik il e Ly
Codisieludi=n the el f an srchaieor
bem whsth

i el ane i giked whai he womld
!

A spislenn 1 EXvET @ pi

il i wehE lid pio i i e ey @n

pichitecs. Marwrally the sowlemi’s i
USRI 8 fE  WilkAE Cal |k Eai
what does an archioeer & (I siuations

like these 17 and “how does b dio ied

TS E) & laadedict. M ot 1
. i, | rthe Wik
wil The: prut
CARMFIT LR T T N
(BT i i} wi |
4 1L

:h|-r-'.|.' ml the reality ol ibie ot
fra Wil h i iprne, sell Lt
i i ':;':ll.ll.l..ll.l_--.l' 0 T
e e, afl the iedims ol the studdern
tid .i-i-rp.:l can be nothing but a
comparn with wlvag v iiederarass
sppropriate i anchiediune And bor
thaat, ol comrse, we lissk to the pask,
smigsine el s iddea of what loadoe! TEE
True seence (the wenoe of i 1 T ) )
n Ehe ather band, @m oot iieeresied in
we seen o Ruistory, b mather in
whiad cannof be seen. The comventional

W

i"I.J|.'|IIIJ!|||||.II'\-|.I tilrma i ol history
BEYEr MEfafalos dttlacis Mrom iheir

L |lp||u:-| drfegiral (adeEntErE of W ol

hellels da ser of beliels which are, of
courne, min bonger valid for we posdas | Fai
iw exacely whar the scienrise iy A hitecTare
seeks o du. MHe recspni B Chap e fhimgs
wr make which 15 e '\.n:l‘llllll. LArvE
..'J|l" | Darie] Libeskiod b, odsar in 10e wai
e '.h-lly_'. wi make wiich & e i BN
qualiny of g ang mevet unly 1he [rrujeyes
ol ot ifEntkna. They Come o vesshiling
FTEHT B8 RCFEREE rham 83 &xecened
ideas. Thencfore, the scienns: mhes 3 his
o the HAps ol iatoery e
distanors beiween the artfsors which we
phsert and thesr crginal iorencions. Ha
sk 1 remdjusd the 1raj
e mever sees himsell as 2 “resulane” oo

Rastiiry, an oo msiese ol the Biennak

ki e

inry anl hi

Frllrl'!.l'l_ (5111 |.|!hr: SMEES WYY [
the futuree chrough the oeative
-|||'|Il'|!'|[IL|IJ-|.:I| ol I|1-|:|r ghidr 1] l'lm,l.
were ol itended

History should be of real ingerest only 1
shaose who uisderstand they are inventing
fustinry; b the orhers, if is merely a
u.r.qll'ﬂu-'i siner thie scenikn believes the
wirrhl and iis sris are sl open o s
furdamental reinterpretation, he s not
enperested b pelining goals, nor in ends
“The possibility of the invention (aml
realiearion ) of & Ficelenal future as
||i|i-||u:d tu @i wleahzed vae”™ | Peier
Emenman) is what intereses the scieniist
us archieece. The demial of goals, and the
poceptance of the necessity of licoon (st
lJI!ll\:.. bevause feotdon is hard work
lources a1 scoep the (ocr that the
I‘ﬁ'ﬁlnl‘llllj.:\ | |||'q_"-|. 'ﬂllr;, Lif ||11_' Baps |
are, to o degree, arbitrary, guided only by
personl ipeness and passins. An
inclinatisn o philosophy abhors
assignmeenes. By the tme questions can be
Formed into an FRETTH 0 T |||"|'!| ATE g
lnnger valid. Schence is not reresied in
what 13 known, bar i whai s oot we
knorwable; ir is it imteresced in wihar has
been saml, bur whss is 5% y&f arsa :.'.:.hl.,-
The scientiar in archectune seeks to bild
whart 15 por yer baiklable He i ineeresoed
i bankding™ fection, msr fictinnal
babdings

I-II Ve ticr Beennale Exhibition. = 1ih rhi
Itw ¢l PLEHLE M rivided i
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INNOVA is the place to discover

how design and technology can be
integrated to help produce more
productive work environments.

B f you are involved in plan- I INNOVA is the place to B INNOVA is the place to

ning, designing, building, participate in educa- display and demonstrate
furnishing, or equipping your tional programs offered by products to your customers
corporate facilities, you can Integrand—The Institute, if you manufacture or market
view product solutions offered where you can learn about products used in the work-
by the leading manutacturers the impact of facility- place environment. Please
nrfumiium, technology, com- related buying decisions. call today for information
munications, and architec- For more information about about displaying your prod-
tural products. Integrand-The Institute: ucts: contact Bob Casey.

contact Mike Clevenger.
| INNOVA, formerly the

| Houston Design Center.

INNOVA

THE WORKPLACE OF TOMORROW, TODAY

20 Greenway Plaza, Houston, Texas 77045
W1-800/231-0617 - Texas: 713/963-9955 B
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Houses Between Allegory and the Novel
Alan Hirschfield and Peter D. \Waldman

he work of pwo Housoon
T architects, Alan Hirschiteld and

Peeer [ Waldman, in scparaie
ways, aperaies in this space between
allegoey and the novel Both make use of
storics &% 8 way of srracuring the
circamsmnces [or their work: Walkdman
through construcned fables which he
popidates with his designs; Hirschield
through evocative early sketches which
coivain the conditions of a srory, In erma
alf the distincnon made by Borges, | think
ol Waldman's work as being more
|hnm-||ghl}' aliegorical in innent, more
poncerned with formal idealization, while
Hirschiwld seems to work lhrnua,h

conceptual propositions which are

Bruce C. Webh

The allegorical landscape is the natural domain of architecture - o fable of
ghatractions which are settings for the fabled life. Within this contexe
architecrure confronts the allegorical dilemma of having at once two
contents: the one literal and immediate; the other figomnve and symbaolic. It
is 4 dilemma shured with all allegorical art, caly here made maore difficule by
the very nature of the archivectura]l medium which & always & mediom af
undeniable realities. In struggling with the problem of creating meaningful
grchitecrure in the modern world, the choices are these: o make allegorics
which stroggle to be buildings, or to make buildings which aspire 1o be
allegorical, Jorge Luis Borges, in discussing 2 similar sicuation in the
evolution of narrative literature, writes that the date when the passage from
the allegory o the novel, from the species o the individual, oocurred was an
"that day in 1382 when Geolfrey Chavcer . . . wished 1o translate & line fram
Boccaccio into English, 'E con fif occalts fern ¢ Tradimenti” ('And Treachery
with hidden weapons'), and he said it like this; "The smyler wich the knyfe
under the cloke.” ™ And in doing 50 he made the abstracy, allegorical
characrer, Tradimenti, inro a picture invested wirth allegorical meaning,

inherently messier and more comphes,
Likoe theose of 8 novelise Both sometimes
fall short on their agendas and in
[nﬂ]u:l:lbl-r ways F:ﬂn:uhl"lf in
Waldman's early work, the buildings are
sometimes overly dependent on the e,
muore illustration than iecronkon., And
Hirschiiehd's buildings sometinscs never
quite emerge from cheir essentisl
quickiness, especially where an
wEVErnesE i cuecution obscures the
distinction berween whar was inended
and what was acchleneal, Bare these are
perhaps the expeoed excesses of an
emerging genne, one which is secking o
poetic alternative w currenn syles

Alan Hirschfield
Helmet House

Hirschfield's best batldings are alw
vertual landscapes in which myrhicsl
settings e biovught inog collisaon wirh
the real and ofeen conserining festares of
ihee arfe. [n hos Helmet Howie, Moseed @
321% Yoakwm Boulevard near the
Lonemparary Aty Musegm, the building
is ool ined fo a |:|||:i1|. infll asie where &
conwentionsl ownhowse solotion mighe
tppically fill owi, wnd comueme, all
possibilities of 4 “landscape.” Although
Hirechfield's earliest sketches for this
project were founded on a Teamwnic
El‘llﬁh“l.l bielmei dard armserial geur, the
sctudl archineetunl pesces which comiprise
the howse seem drawn from an idealized,
stury-book ensemble of building and site
consisting of an enfronting wall and gare,
& cubnic base wath bong. ascending enery
stairs, a breaviplare rower and

battlement, and, at the apex, 5 small
house and chimney. The kayers of space
normally sssockared with these elements
have been compressed and flattencd in a
way reminiscent of cobist painting, and it
e gignificany thay Hirschiield's inagial
skewches were primardy small elevation
studies, deawings which could have been
reconstinued spatially into mose generous
and more typical sparial lsyerings thag
might have included an encry coure, @
more robest tower, and decper balconics
The overscaled pylons and gas linterns
which flank the frope wall and entrance
gare enhance the sense of e rRpeCIivE
froim the sirest by J.dvlrl.n.ng the wall
forward. A mos-pei-tn-place tress beam at
the top of the First level will extend our to
the l'ljill!l'l-l propEEry, ;'.lulllnn an exrsting
house bivea 3 kadght aml vassal relaton-
ship. Eniugh ol the martal characteristics
of the initial skeech are malotained o
ke the house appear a5 0 small cascle,
bach menacing amd frcndly, ke an
llugeracion in 8 child’'s book

The effecy is saved Froem manmered
picturesqoeness by @ genuing tecton
development in which the allegorical
peoces are constracted ko a vanety of
emarerials and colors - grey shsoo for the
gave and ramparts, black ceramic rile for
the stairs and basement block, blsck and
red metal siding for the breastplace and
the loft house, and red-painted metal for
the binding truss and super-scabed
lanterns. The house displays Hirschificld's
inserest in an archiecnare of shaped and
composed elemenis, reminsoent of a
crustaceois cuoskeleton where many
juinted paeces comprise the hand shell
atouid the visceral life inaide

In contrass 1o the vivid imagery of the
front fagede, the intemor is more
ambaguous, 3 study in sculpred drywall,
creaning 4 rather vagoe I:l;;kin:-und foar
rhe meELn 8c uululn!m. abong the
pepcral axis where 5 dowble ter of Lairs
unnects the three levels. In plan the
stnirs aplit the house it fwo halves
oredfing, on the groand level, a F-Iil ol
undisringuished roams, ane B0 Empry
and anonymoees, the other, containing a
wrmall bedroom amd kath, oo Full wich
ruised spa-tub, oy, shower, and a
curvacoous nook for the et

Clickwuse from kel Comdrad ptawe sl fofi
ipuce, Helmer Howie, 1983, Alin
“lru:-l!rll"re'.l'n‘. aréhitecs; o warmor's fage
mark, rowece drawing for Helmer Howie;
dergw sbeich for Holmed Hoae,

frams |I"q.|:.l'r, Hafrmer Honen { Plotan ey
Pawl Hevter, deauimgr by Alam
Hirrobfrekd |

The second level, comaining the public
ponans, together with the third-level lodr,
are conceived s one space in which the
sectional relationship between the sair
aidl kol rakees over foom the plan creaning
a far moee compelling sscending axis than
that of the luetal movement imto and
berween the dining and living spaces on
the second floor. Service spaces have been
rebegaced 1o rhe perimeter, creating the
impression of rwo houses, the one
metaphorical warch mower with s long
ascending srair, sround which a second
homse of programmatic circumatance has
been erected. The effect is enlanced by
the matenabity of e smair and its meial
railing, which are oreased a5 ecronic
objects in the space, a5 well g5 by the
idealization snd clsrilicorion of the hoise
canoept the luft, in serie which
eommands a chimerical view oo the
SEIF ruurld.linp; nerghborhood below, one
which is both vwoyeuristc and defemsible -
a child's “king of the mountain™
promoniory. Un the hackside, the lofr
ahares vairws 1o the backvard rrees wirh
the living and dining roamas

O wishes thar the lui:pr levels,
particulaly the base of the building, were
a3 strongly defined concepeually as the lof

house, thus rendering a mawe comples
emterprecaton of the promises made on
the exeerior, This codcepiual
imconaitency mandficses an anomaly in
this pamicular bailding type whene the
ground floor, having been by passed by
the enery s1airs w the public level, s
bascesent, although it frequently serves as
the location bor e o mare of the
primary slecping spaces. The fable sev
foerehy ooy the Trome [sgede calls for o
basement of magnifioent austeriny, one
which deals with rthe rationabe of rewolved
sapport, bt the crireria of the program
disalbow this interprctaion and trear the
lower lewel like thase sbove. Thins the
basement lapses into & formalisic
sccommodstion of circemsmancial
requiremienis, creating rooms which could
be amywhere, on any level, disconneceed
froam the house of fables - an
EQUINTCRIIARE parner for the hdt howse

Hirschiield s cureent interest s in
reductionim, leading ol eowards gresoes
shsrraction bun rowards an increased
awareness of the esscntal fearures of the
architecraral clements forming the
mecdiam of the work. This Irequently
leads 1 the ientificanon of 5 number of



(L] Cite Winier 19851984

Weit face wp, projecied drautng of Helmet Hosre ( Drawsng by Alan Hirrchficld)

Lefu Side afpiation, Hilmer Home, Right: Sectiom, Hofmier Hose

{ Drapangs by Alsm Muruchfueld)

Prodimimsiry depgn of a bowse for o murean and @ colleeror, T985, Alin Hivschjiald,
architees, Oockwise from top: Figerative rheted of toser and pole building: tower and
canopy; firnt-floor plan [ Drawings by Alas Hirichfield |

eypulogical clements, many of them
drawn from vernacular buildings, which
are mepresented through simple,
gooimciric shapes - cobes, pyramids,
rriangles, cylinders - in o manner
reminicent of @ Corenne painting where
a sene o strecmie 18 Licend on the shapes
apd their inmverclationships. A parsing of
thie Helmar Huuse, for example. seveals &
comipamatinnal sub-seructsee msde up ol
FPlasonic salwds, archivecreral bailding
Blocks cncased in an iniee peotative crust
that aims 1o specily thise shapes, iesning
ethem o charsceers ruther than
characreristics. The backside of ihe
building is coceived in starker tevms,
ATeRNRE A mare purely compasitional
backdrup for the “uirnmin’ p-:ul amd
patwy, which reinlonoes an inerprestion
ol the frani fagade ax & srcet ARLsG e

I & larey haowse, designed (or & marmied
1.'..n.|phr in g Mongrose rll:ip;hhwhuﬂ.
Hirschiseld begine with two 1'-rr:pk,
vermacular building furms, the prle
building and he sils, which he rranaforms
Brifal @ dl'.ihr‘u-p berween e alle-ﬂ-nnu:L
arcineectural elemenis: a tower howse and
a wall homse The two elemenis satisly
and spmbolize the respective needs of the
cusupde: the ower as & sanciom lor the
hisbwind whao composes and plays
checironic music: the wall lwvime a4
gallery lor the wile, who collects paintings
and jewelry ond whi has food memaories

of Morman towers from her childhood
spent o an island off the south coass of
England. Hirschifiekd concerves his
bnlding throagh figaratve imaging.
Divawing ina surteal, stresm-of -
mscioasness fashion, be works in the
Spae Berwes [RrogrEm ms
rexpmiremciets that ane expressed
mvthically rather than quantiiatively and
the resonant memoies of yernacalar
buslding shapes. Elements are made o
appeal o both o lneral and subliminal
process of sasociatken, revealing & private
wantld of memaries Browgght o life. This
progect, which is soll a0 2 schematic stage,
pEdEmises tn evilke A M complere
fesofution of B8 wory line in sectomc
eermm, allowing the parts o be realized
emore Fully as construcoion than 45 shape

Peter D. Waldman
Hurricane House

Peter 1), Waldman's pedagogical projects,
Jone with students ar Rsce Urllw.'rut]' anid
ar Princeton University where he
formerly taaghi, frequendly make e of
certain ponstrucied myths or fables as &
way i getting int the archisectarl
problem. One of b primer propeces
which is described meore fully in the esiay,
“A Primer of Easy Pieves: Teaching
Through Typalogical Magmavive™ {firmal

af Archirecieral Edwcanion, Winter 19623,
begins with a serialived Fable recounting
the life snd rimes of & mythical
pospulstin on che iskand of Malos, Using
the story as & “program,” students were
ssled 1o elaborate 8 simple sheltering
building in rerms of elemenal oondition
o door, window, roof, aric, and
basement. An archicecrieral straciuie was
given in the form ol m mreparon, 8 walled
enclosure or cefls, surrounded by a
trabeased portico, recalling reo
fundamentally different forms of

rimitive shelien, the ave and the ot
E‘I Iﬂnequrnl: eEErcses, e rl'l"rl.‘l'lliﬂl
archetectore is extended into the lindscape
through a comsderaiion of the garden and
wireet and the condrtions of facsde, perch,
patin, and fence

Iy i discusuion of this pridjece,
Walldman makes frequent reference 1o
archeiypal falry tales, a8 well as Dok and
Jane primers, in developing a sense of his
characeers, who nabude ks
maisicians, mayors and maidens
characters who apprar and reappest ih
thie robe of both the solf-confubeni
inlaabeitant as well as the wlf-conscious
puest” The process portriyed in the
exerckses 18 ohe of space o islding
bevoming flede through the
cramaformacion of peneric drchiteominal
elempene into parts of, dnd settngs for,
the story, Bhar i especially fescinaning 10

this work s Waldman's impescst in an
archbiecrural kea unfolding over fnme, so
that at any given momenk 0 ks cvialutsn
it is both a representation of cvents wihich
hawe preceded as well ax o precursan of
what & to follow, Peter C Papademerrion
has writeen sbour Waldman's use of nimal
MTvEment in hudﬂi;nfmﬂ'lr}d:h,
spaces of the Allkey Theaer Cenrer

i ‘Mayer House and Alley Theater,”
Rirwad: The Primceron Jourmal, 19831,
where “sequende amd passge becosme the
il which bunds the juseapositons fnto 8
marrative of expericnoe” Bar the
ettemdan of the narfative eles o covet
thee process of incremental consiTaction 8
undgie pnd poweriul, pardcularly ina
sochety which is always changing, sdding.
and subaracting. In describing the two-
year implemencarion schedole for his
"Parasal House,” & redevelopment of &
tight sibisrban lof in Southgare near the
Bice campun, e 3 " Palce in Paradise,”
Waldman proposes the following
HEnarig

I, Rempave ibe feveitanding parage
apartmienl and dim addicron to the
dromie fo olvar oud e south - faiing
parden fire an @38 flrruf{] rmirageried
rarinm of p..u-.;..ﬁrr_

Comitrucd perrmivler walll aromnd
drnt amd eepallane paio aod focate 4
ol b b dpred af bl drasid di Bl

mutpnr Focal of My area
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Cleckowier fromm upper kefe Eari wleration, Hermcame Hawee, Peier [ Waldman, archiecs, and Ctrrmrroper Grmik; wesf etevaltom; morgh etEvaliom; pomil wlevadeee

1, Plare g _Fu'dllul ] _|"'r'r.l|1.|'|' iivadr from
fhe biph mouw iww for fhi Bed
MNrarpharsm

4, Bemwath rhe j"d'.il'l."..r.lnlrrlll LT
Corlea i Forrwmval ewt ey diid maEler
bedroom 1o (he edif, 1errce ey Mo
batchem and chifdren'y bodroons 1o rhe
W el fremg-dimeny room in L couler,
ariented o the morrh

Y. Demodinh those redwndant ypacei
remiarming iw fhe erpraad Boare feariag
PR POrEioN 45 @ Fisio:p e pate
hiamre

& Mope rre pbe bowie and wall to work

Waldman began o make ose of stories as
a way 10 resolve conflicts in ihe
[rogrammeie criberi for hin projects
Things which were in conflir in dhe
disparate neods and desires described by
the diffe fing views of 3
hasase whiach carme (rom o working
Vrushand and a hsisewile, for ﬂr_'.rnp',: E
BECaimE EAsEE] l:l,ﬂranlr'ln li wis an
JTIEIPE [ make Jde SLgns dait off the resl
EVETNS il |l'|||-|r & [vies rarbed ihan tle

hiis |_|||_'i|.| i

disrarmed sete which sl en resulis when
onkkce e l.-l["'rl'\u'l.‘l In e TR A EAETRITE
(LENL T"lllln'l whisch woudd be dended o
ihe loroial :....;ll ol perodsl gar - B ving

sirhipr
Aler @ nme, the wor
dbegorcal 10 namire & such FECIEFTITIR
themes an the peacable garden, the
ERLE, § her ProcEshis ol eneey, ol che

B -
or i became the |sasis for § sy

bevame mioee

aliea of perlormance were used o pecass
the architecmyeal pmbl-t'r'rt i rermE ol
fabies

In the design for Hormgane House ( 198%)
o & bay-front sie near Remah, Waklman
anid Chitsopher Genik use 3 material
dialecte o weave a story shour a place in
which w0 pide out & storm. The howuse as
spatial obpect is @ tragile, metml-ribbed,
HJ.H-S olibe, peometrically precise and

L Rl al shedeering elemenes
establish a protective comtext lor the cube
i .['||rr'|!|'| which raises ic shove the d;“-np
apd wmeven groand, a heavy barened wall
wiich shields it from winds and provides
pni\.u.",. from ncighbar, and a I1m.-|-||||pn,
canopy roof formed on bowstring trasses
supported by trangular, metal columns
The foundation walls are genuaine relics
which once !‘rr|-l|||n|.~|.’ i a planfatiog
hwsse wanhied away in @ storm, The
ihfl"‘““ﬂ wall amd ihe ||:|.dn nbsErvatory
sprace join together slong the sowch wall
where the rhickness of the wall {5 osed o
hovase the waier uiilliies

Eneey s the house i Froem the sowth by
brudge scross 8 sorm gully, then ender o
Copernsan gaie whoie mechanizm al
aperation 14 visthle, porrraying o kind ol
oacchamime] nmual of eniry, The heavy
wills op the sowth contar rwo window,
e FaCiAg 8 viEw thiroaggh the siorm
ruvime, the ather fixed on u bine of live

maks belonging o the ald [|L||:|.|.|:u.q1 sl
Inside thie wall ine again is diruaned
wisiwlly in the ousdoases in @ CFALHS P e
Spce seiped by the meml framesork and
ibsrmrared by the sky and sea - 3 room
Waldman and CGenik describe 38 8 “lense
for the sky,” The rnrup]mr i saggesbed
by the chieni s merest in 1el|.-1.4;n11|;-:._ sl
the intenior provides namerows placforms
or pinti-ol-view for espying the

Fllﬂllf ETEC ViEw

The bouse s as il as i chon, throwing
emphazs on the chimb apward from the
fireplace to the kilt, and then from the
folle to the  hammock, o retrear nesiled st
the top of the howe which is hung from
the trusses. The interior is wreased a5 one
barge room i which a hghiweighi,
scafiodd-like sysiem iy usedd to suppor
platforimy ot variow leveli. The spareness
and transparency of the hving spaces
emphasine the presetice of the sheltering
eherme nis, and ereate ad sdeakieed ot -a i
view in a plice between the earch and the

sk

"1|||....-..|'.||_'I|I e iTds i Ehe |.r||.|:|.l|.||

s B e '1".:|':I-|_'||' in & parng dowm ol ||‘||_'
prugram o hall s oEgl e

Waldmunm was able t wse this redictich o
Cimphaskae furehet The ide i felecimr ol
the MG ITT g o B0 \l'\.r.:lrrc-!
ElrmEnts Uy maimiaafemg (he ofjginal s

il thie saueh wall aod ¢ Neighy 'u-|'.|||'

1hr||1h||;.; the Eran i Fedid cube, the moal is
maide to 4 ppedr More genetous, gathering
ouibdieit spaces anderneath i e unbul
portion to the cast, A stairway projecing
vt this sane, which farmerly was
internal, was wrapped in glass, crearing a
verticnl passage which in g sense invalves
4 brupr vt fram, amd back o, the house

Wallman's designs ane (regquenely

.|||-'.|_.“.| :..:l,‘l 1l EETITRS ||r f..lfml.ll.'-hl JI.III.I“H"-_
["l.'lilFl'l"lllll.ll'l'I- 'lrhn.'il l,ltlhl gt by from
rhr (il o ﬂ"lrl,.l|1l|rur||,4| MErEEeE al the woek
|:1'!|' rl_"-l_.!.l”lﬁ ol EF II‘H_— |a|l.lLu'ﬁr ol |||RI|.'J|
crirscism. ln ehe e ol Hurngone Howe
Tim: -h._-!m,—nnll,; witll is not the concepaual
oppasiie ol the gless cube excep in
Howrriial vEFma Mruphurhullg. THERLL]

i |||1||'.,,||1||.|-d| thatt wrall makes the i‘\:h ik
.‘lllll-.lll|F |1||'n1.||.'||l' Thies thie wall mass amd
the framed hallow sre rwo sides of the

i ik III'II:'lI'H.llJIIH_ O iR DM |l|'|!|'u' 48]
dended 1o Bormal logse (errher-orj burn a
desmomstration of the reee narwre

Mt ||l|||l| &% 3 union of fegons of

:"|.|'|: nenoe. By emibods ing |.||I1I|.'|||.':|.

EREC LTS ATES L Eisgram aml sige . EREEHET
than willlbul, lormalisi invennion, m the
wiigh .. Waldman mukes viuble
cumdizsan of dwe :'Ilr\. aiie whiach s
idealized g4 a place informed by Bictiomnms

rarher than a formal Ficoon
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Hurricane House:
An Architectural Fable

Peter D, Waldman and
Christopher Gemk

Edaror's mone; The Bayview Hiouse was

rommenced in 1984 with Lucy Hubbard
Hidees. The Hurricone Hoese as albegoery

oy dieveloped with Christopher Cemlk in
185, Peter Waldman wishes 1o
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Propusiieins 2nd conven i
Halden has wirtten about this siuaeen in
pority, whiee poets whi wene deprived by
ifur .'|||l!l'| sl II_"|.||||:II|.I| ol J|'|:|' SLME
sense of what poctic form should be, have
rarned o such nan |1Ir:1r|. .||'.J|-|].'_||.—'. &
COMVETRITION, COnession, o dreams g5
subsrimuzes for the kst “Tixed forms
“Postmodern poetry,” he conclodes, “is
mnalogical poetry with & wengeance, But
where these analogees usually can be
absorbed in the poem, in architectore they
trequently transform the absorac
properiees of the mediem i the
primary contents of the work. In aspiring
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il Llmiberio Eoo claims as ks
reason for wrinng The MName of fbe Ko

Whar we caninot theorize abow we mus
narrate shout
archieciurne IMequines a poetsEl imaginanomn
such as these projects demonsceae, an
phility o see the allegorical possshalines in
mhe problem: the site as landscape, the
program s epiaodes and situaiions, the
inhabitanes as characress, and ihe
prchibecture a8 a compulanon of their
Atory .

To do thiz s gl in



Direxel Turner

Monumencs thar speak abiar place,
directly or thematically, as up[mwk i
rhose thr oooupy ir o other emnda, are
tuuchsmnes of o speoal kind, In an drban
!pn:!u;u.pr thar & often remote x2md non-
descripr, they proide sn antidote of
explanation and connecesan. They vary
from faeral o wehdul; fom che Woon,
pwesnme merphor of the 5¢ Lows arch
by Eero Sasrinen commemarnting the oy
s @ gaieway [or wesrward expansad
the annotated, condentually srentve
explication of the plan of Washigon
i, by Robetr Venrun 1o the midst of
Fennsyivama Avenue; from Chardes
Maotere's hestive, freely trangpoaed memory
of Hadrian's ¥illa as a plazai for the lial
fnn immigrsnt community of Mew
Oirleany to the synthetic amtlgia of Bee
rram Doodhoe s Churnigueresgue set:
picces. for Balboa Park in San Diego Each
imparts 8 resonance thai iy immeshiacely
spprebensthie sl cviocative. In Houston,
Allen’s Landing Park, a neacly forgotten
reminant of the Lll';r'! i, affords @ sim
ilar oxpparuniry o recover and signify, i
MO WVETIL, Foes

Aside froem the names of 4 wandie of
stepres downeown gisd the eguestrian
stamue ol Sam Housmon ar the entrance o
Hermann Park, Howston proper las bnle
in thie way of Civic appuTenancss o oon-
memarine its past or that of Texas, Per
h“l"" rhis i @ dediberare clusice, (or
Huoisston seemis pereninially bevet by anx-
IETy A% o ite entity, something thar has
urﬂr reoohled Forr Wonh or San Anro
gy, Mext year, the observance of the rwin
sesguicenitennials of Texas's indepenbence
and the foanding of Huuston will be
riziperesaed on the face of it city by the
brawrificarion af a section of Buffalo Bayou
slongaihe arsd across from the Wartham
Theater Cenver - an wnslertaking chat is o
inchede smong irs many pares,; s “memory
wlk” and which will be called Sesguicen-
tenmial Park. Commendable as this project
is for the future of the bayou and the

ion of an important civic building, it
weemn anly incideneally connecred wirth its
materdible motive: nelther does the Eromnd
it occupsies offer any compelling hisroric
assaciation. Meanwhile, Allen's Landing
s the sonath side of Boffalo Bayou a1 the
Tt of Main Street, h'ldiﬁn-ull]r n.-':l.rdﬁl
as the most impurtant site in the founding
ol the :.'il.‘r, CufinEes [0 awar any visshie
nt'njl'llri'un al dis role asa jpoani ol u.rip'n
of even the prominent siafion it ocoupies
in the plan of the cley. The possibilities
far s eventual monuaeeniaiion, 'rhnlu';l'l
amdited from the scope of the sesquicen-
cerinial observanes, nevertheless deserve
cordkleration as [LRad il a e [eilas]al {0
hensive reclamaton of the bayou from as
8 meany of diversifying the city's growth
ol public art and plates with civic arr of
narrative and assoclatonal qualities.

Myth-en-Scene:
Proposals for the Monumentation

of Allen’s

Allen’s Landing was the lirse wharfuge
established by the eley’s ounders, the
archetypal speculators John K. and Augus-
fus . Allen, wha derermined the sive of
the enterprise o the hesd of nevigation
an the soath side of Biflalo Bayos where
it jorned White Oak Bayou. ' [t was fromn
this poing thar Main Street was extended
sowth in the ueginal plar of the ciry,
wihich i ks fiest published version (fig. 1)
pnn'n.i-l‘.ﬂ.l ot & 1:Il-||b|u. BuAIC lLlrIlFlFI:Ian al
ehe half-blocks w enler side of Main
Sereet. Commence Square, as this reserve
was -!-rsim'u!:'-!. wiis sl in (et realized
e st purpose bar insiead was retaimed

a5 i 'r.|1,:|'|--|u- n!.f .l{hrr Pl ulugicl ll'hll-

cated o the rl|Jl - [=rllli,'i-:u 5«:4!.1”: 4 e
Narker, a5 ehe Allean dailed in oleer effoer
t have Homsoon made the o TR 11
capl el of Texas) aned Counbouse ﬁqlurf
were eveniually |-,|.'|.|p|||,-'.|l h!.- |1-ul:|lu: Pzl -
Fings, antcipating the cicy's later

rrr_ll.l.l.l ton for ohjﬂ:—dmnr EANIC .JI,'I,lImﬂ"HJiJ -

rirn. Allen's Landing Park, as it is pres-
ently consttuded, ENETMT PEIREES e cam
Fiall of whar was co have been Coanmeece
5-1.1.:|r-|:- wnd alwo 8 contigoous sliver of the
west hall. Ir was soguined by the city in

| a4 1'|'||:|.'r|.|||.|:|'| the ebfoeres of Jqﬂln H
Craiker, r., wha, a8 chairman of the
Chamber of Commeroe Civic Affairs
Committer, prevalled ppon the Southern
Pacific Railroad ro make o donaioa of the
land? A modest program of site
improvements was subsequently under-
raloen wiih Pri'l.'lt-l.- omnirthatiode, resilhing
in the park’s priocipal fearure, & land-

scaped parking lot (fg 7). Todey, Allen's

2 Wiew o ARan's Landing om noeth bank of
B ab Baryons [P by Paud Heater)

Landing Park adjoin the city™s largen
sUrvIvig concentration of commencal
buildings from the |H90s theough rhe
E10s, which rogether with e siec itsell,
were listed a5 @ hisoric districr in the
Natwal Register of Hisvorse Places in
1L

The most imposing aspect of the topog-
raphy of Allen's Landing Park & an
inclined spproach o the Mein Sreeer Yia-
dusgr, m wehigular bridge compheeed in 1905
The visduce crosses Buffalo Bayou st an
angle which bends the anis of Main Soreee
spproximarely 20 degrees o the west,
splitting the site on the disgonal (fig. 3)
This deflection, similar o that of the
Michigan Avenue Hl'lﬂl,]: j.nl:hi:m
makes it possible to locace @ terminal fea-

1 Puss of Housfon, Acgeasis C. and John B Allen, 183 Sned s Thoursl, publiben, bew Odsamn

(Houinn Public Librang
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3 henal view ol Allan B Leraing ind SownilowT
Homamhoen ko ing Snal Bhowineg PrppeoSeeical
gl (f SO (Pl Dy Hirps
Linpe, Juns F385)

rure for che axs of Main Steect on the
wdmith bank of Baffalo H.iru_u.. in Allen's
Landing Park. o h[in! an immedisie
conpection with the rest of Main Sereet
and downoowrne The formal charaoer of
such & learure b suggevied by the Roman
practice of commemioraning the foanda-
it = phyuically and rill.l.-llﬂ - of W
with “oolomns, ereceed @t the cendral
intersection of the priru:'tf:l LToEs Sireets

| s that they | anchisred © ity Wi oné and
the sarme tirme in its history and place and
in the abistoncal realm of origen.™ ' Such
Wil aEpropriaton = nef Inoengrunos Wi
gither the tracitnen of the site or (i sih-
soyuei place st the center of the loop
frecway system. Moscover, it finds com-
pany emong othef monuments o Amseri-
can citecy, eapecrally the tower of the
Philadelphia Ciry Hall, in the ceneer of
Penn's four-square city, from which Alex-
amsler Milne Calder's starie of the
founder surveys the prospect bebow and
similarly sivwseead if chemarically divergent
examples in [ndianapols and Cralveston

Af Allen's Landing. such & marker mighs
sasume the vertical form of 3 colamn
devored 1o the founding of Texss, reserv.
ing the commemoration of munscpality
for a relared but subsidisry monament
The particular madebs For such o column
might include that of Trajan in the
Roman forum, an immense [Doric eolumn
with a spiral fricae of relief carvings
depicting Trajan's campaigns agsinst che
Dacians, which originally mppi.nnd =
giided starue of the Empenor (fig. 4), and

= 2 _-JI

& Fwjae's Columa, 114, Rome. £30 1L high,
(T Architechure of Asciand Aome,
M Yirk, Scritners, 1827

e many alfspring, among theim the
colieman o Napaoleos i the Place Ven-
domie and the Washingon Monament in
Babrimore (fig. 53, In this case the colemn
emighi be made o 'rahﬂrrigh! alurmikinim
with & frieze of hrightly colored sil-
houeties depicting events in the founding
and history of Texas, applicd s gencil
with the bands of the fricee separaced by
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5  mEapsAga Moogmenit, Rilmone, Aot Mils,
anchibect; Ennco Causic, sculpior. Desgn.
C. EBM); eonsinacton and Eletes, 1EN5-TR29 1TH
. g | PEi: Dy sy Sl iew Compary'|

strands of blochonnets o hexghien it fes-
rive aspect. The colimn might rise nearly
2061 fieer high and mrpun a figure & Sor-
phen F. Apstin, the father of Texas, per.
haps & fiberglass cast of Elisaber Ney's
buckskin-clad Iikeneis in the capitnls ar
W.J.-phm_smn, D, arsd Austin |ﬁ].; B Ak
|1i||:|ll'|.rI ihee gislumn m.i!hl .uquire i laver
plumie t@ make
the apar viuible
from o greaes
disramne. The
nagion of @ colamn
sdmics ather
variarions os well
The staged powers
Jof Erasnas Salis
bary Field's nail
dapricern, the
Hitrarical Moas
meni of Hhe
Amprcan Repubiic,
conecived for che
nmtnmnl in |ETG

Fruitful poine of
departute, perhaps
eunsidered abong-

i Swephen F st Elrobes My, 18546 0
high Steiusry Hal, U5 Capéol, Wikshigion, 0 G

sade a child’s oy

:fumn composed
stages in the
shape of Five-
pointed stars (fig. B)

The commemoration of the city el
would make we of 4 Hellenistie Invention,
ihe Fgure of a bobe or promcctoness (var-
iously Fortune or Luck) specific to a par-
ticular ey, Tpebe of Asteceh from the
third century B.C., considered the Iikely
progenitor of this phenomenon, was a
cusloasal Figu.n: of & wonsn with 3 caseel-
lated headdress, who held o one hand &
sheal af corn, for which o palm branch
smetirmes was suhstiwied in [eelall 24 Tlul
comvention of municipal prru.l-rl.i.lil:.ll:inn.
reprated clicwhere in the Roman empiee,
LT ld-upm] for the ew Horel de Ville in
Paris and the Alesanderplaiz in Berlin in
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sffords the landing in the first place,
using che bridge as 3 podne of departare
Approaches 1o bridges often have been
rmudriced by pylond suppafling statuary
embellishments, such s Oteo Wagner's
boms guarding a bridge across the Danube
Camal of A Phiminter Proctos's hison sea-

Hofed & U COfMET poOifit il the Dumbar-
ton Bradge across Rock Creek in Washing-

tai, [LE What s proposed for the Main
Street bridge are winged Bison, suggestiea
by Lee Lawrie's propusal for the enctance
o the Mebeaska State Capiiol designed by
Bervram Goodlue (fig. 163, The baon

W Defad of hison o @ prelnisy ookl o M
e oot o e Npdrmeis S Capwtod [aa
Lvwre, scuipior; Bartram Goodhuoe, @rchssc
THRT [Pmbragig Gkl Fagioroe!l Socety)

Fll,".'\-|',l| ﬁ--l"_||-\.| ITa ||'\.r Flr-;ll\.p-t'l.l ol the
Coln haakiing porth froam Meia Sreesr
B ""FI“ J.I'al_l l.l'._u#l_"l.l rhie merit of has
g varioud artises ||:I|'\.LJI e mooeil an

it lse i |:|r|.1H»;:-.. abang the Bapsi it woiehiit
wlngs o aside I|||_- 2l miscy of e Melaim
Sifeet .."'|1|-'|;|_' Alihough it EaneTimes

] IEH':“'I thar BodTalo Bayow was nmmed for
i wariety ol figh, the .'1r'l.|E|l|1 Inddian vwoed
for buffalo EppCars af the naime o a
stfcarn ia rhae PP TaTE locatiom i
Stephen F. Avsvin's 1822 map of Texns
!'rll.l:-rllllrl_ hinaen Bones abound in Hoos
ron and Harris Cownty archeclogical sites,
s rhisr only rhe wings of the boon

winkd be mythec, and proapecoively mage
cal in the manner of Charles Moore & ele-
phianes proposed lor Hermann Park (fig. 1

17 Doptant founisn, FMermann P, Housion

cal E'\-l:l.|r\ru.' thar sppronimeres the tower
of the lave 1% ch-centary ity hall (fig. 19
and which support, in chis memnee, a
cast of Alezander Milne Calder's maguetoe
log the colosss] e of Penn which
acmually stands avop ciry hall, Quorstions
.1|_-1|_|.hl|i.'lp; VATHMIE .Ih;"'!:l.:l'l od the Flh.l'l A
the ciry are incoed in the pavement, while
a wall g0 oo sade containg an llusresned
rime-lime chroniling Penn's life and
EvEinlE -.l_'rfllllr'-.!i:'l;: it

Bt o macter how intriguing, sach @ pro
gram of monuments connod abone oonvert
Ablen's Landang to 8 sucoessiul crvic place
For ¢he sive videlf, ni bess Ehafi obs fai-
roundings, requires & ronge of cample-
mentary improvemments bo fakly explo ses
praenrial s 4 soenk resource and Activity
pemerator for lower downtown. Such mea
sures might enclede raming the grade af
the mein part of the site o the level of
Coammeerce Street 3o thar it coold funcrisn
msre resdily & an extension of the sur
rounding streetcape and alyo the creation
pf & sefies of pavilsons and bermaces B0
acopmmodate g small cafe and an informal
perormang drea, perhaps nsong along the
walet & edge in a manner nid wnlike the
Fairmmmne Warersorks on ihe Schuy ikl
Hiver in Philadelphia. In some cases,
these feanores might make use of elerments
already proposed for thematic Parposes
fox example, the pavilsons might assame
the munaturaised forms of dpanish ms-

nd wihike the dimimuitive lstomotive
maght howse & pappol stage. [ s possabile
that sach a broader program of improve-
migTits cumabed b aocinmpdahed o conbes
tinn with the routing of the Metro subway
Dty AW RIROW R O DO TW s A8 & PrGiec
il ihie Parks Board or the J'!-:.'-.lu Task
Force. Bur there i, meanwhile, a carious
Ellﬁh Li] jll1 n'rt\..‘l.l‘lr;, '|.|r|||'| I|1||_' MCOTiameEiEs
{ [5] |-\.||r.ir|q,|_- ol gy more o |||]l!|_'|||_--|'|.-|:'.|_- BT
51 |.-|.r|¢..|..-;ru_-:|| i. For it FUAE n|||.-,l-\.| I'Il_- that
the monemens themselves would provide
4 .'J.rlln'l..lll_- lul.!]]l e B0 imdiace l|||h'|.r\.|u|:|'l.'
invesrment - in gdher words, o sense of

7y mytheed -opportunity, =

Bl

1 Dawnd G MeComb, Meaitawn: f Heidars, Ais
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5 Rchard Becherrr, "Camnmw Iy ar Flay in
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Ihe imderpretme, alhsive dimenssn ol
the program of Monumentaion proposed

fur Allen's Landing can be observed in the

Predtrmeent o '|-|:||||-|r sites 0 oheer Armetl-
can cities. In Chicugs, four heroke relicl
panels depecring themes representing the
hiseory of the ary anc allized o the gate:
FrmisE l"i':"“" i the h!ll_l'hl],hl:: Aveiiic
F||..!£; fiEad the it o eaf by seitleinene
Forr Diearborn In |"|'.|I.||_‘|r:|_'||'||,._ VEnuri.
Rauch and Scort Beown's recent 'Welooinie
Brark A Pean s ].ll!.‘l..llF BETVES |E|'.|.L|L
IO SAFTEE PRIFPHMIE T} |u1-¢.! wiirface
|r|'||'i,".|.-||l'\. Thoemas I‘!Illllll_' 5 | II|‘|-.'I'|'|!l\.|l'|-
pEn o |"|||.|.|-!r.Fl|‘||.. wiirh 8 tree 1'\-|-l|'.n|
'.-|-'|:.|_-:|"' exch of the foeur :q:urn. I FrEpics
coigd (fig. 18] Arc the ¢enter is o cylindr:
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Jan OYBrien
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rellects this, with restless escalatogs com
wantly propelling visicors from the

(1 |_"\1q;\-! crgry ) lnbiby :|:r|u.,;|| rhe diapona:
gerism. This '\..'lll'll.ll'-||'|-|.||l 18 E T DO
o (Ne ":I.II'-\.I |r1"'[qu.'I||':'I: stores of pearly
[ ) yedrs dpo The Eraceous are of sehe-
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|'u..5..!||l|- of archiectural beawry B, [
I_"IJIIlI"II_'_ such stores as Carson Plr:l_' .:';-u.-ll_
Marshall Fiehls, and the Ban Marché in
Parss. The enticing |:'|'\F:.:Jl|'i el (0=
5.'.|n||'| il VECW 0% Oeied I'lllu_l'n“'\-\.! BRE
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i hagh-tech  groand  (0F U Show Fouem §
ottty of the showromem as object, Care
fully colorless, rhe whioe walls, shiney
whie-sinp Elings, and griy carpets
CTeAdE @ FEErT Of RTfarimily mMEasifg cach
o rooem a visaal oasis. Thes gy
relleciive SUrTaces o0 embenced G dispe e
matirdl Wght Iroen che Clencsory Mdasiabor
throwgheur the aorrwm. While ohe p
1 |'\..|."--'\.-.."-! tive sEnLiEhe 1% P, OHY A

« blinding. As

161y Texas af rermiaso |

£, o extgtnal Blimnkds are in plade o
MHERILLINEE F ' WESLEEN sUr
The desigrners o Bisih the bt and
|-E|| nied showrooms have seazed 1
PO TEMITY B0 oredde diDINCEVe stenion
Sipwnas gless-block walls, gridded barrel
vaulrs, pnd coicades of fabric are already
evident, and many tenant spages are arill
ander construction. 30/ Intemational
explored two Intmguing -.:-.::pn.r.nl o
l'|'|'||.|_' e BoE ﬁi:\'1|'-||||; Ml'l‘l’ll'lll. endd Cpam
pany nitvells & r|Lr |_-|-=|.|:I||! helod. Another
for Parsodis-Sker] amsd Modern Mode i
revnimiscent of a child's game, Feainring
ten hq,:q-l'\.|||,:r| FdsafEe |1-l||5|'\- it B psear
ik redl rh[..:uﬁh the rowimn. Oirber show
roodn designers include Frank I--r|'|rg-' &
Asinciates, Ceensler & Assocaates, Mofrise
Avbry Archuects and Perer Walkdman
IS0, The Ll'.ldalll'l. ot the showrooms
refleces @ prade in rhe boilding snd 2 long
LETIM COMIMUITMEEnE  aliin b g marrige
coordeng o o of the tenands wh gig

Sandra Parker, presdent of D

_h.‘l_'.:.l' professonal o nisaions - B2
Iocal chapeers of the Amerscan [nstinute of
Archieon, The American Sociony of In
IETEH Lh'\lhul'.—l_.lrl..l rhe [nsritnee of B
ey j'h_'l.lj,;-.lrlx « wll have olfhoes there
The sratesd goal of Roger B Hiyes
respdeny of Inpova, m ro have
pErve a8 gn eoliscational 1acaliey as well as
WEHUNE @ place where DUyers Can tesr

(T | JEWET Shemenis ol e moddern

T AT T Mo e RIS i
JLi pImIEe meeady wirh furmarwre. 1
I 1k | 1EEE L WHE TR !
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Pl Berween design amnd technolegey &
woilll serve as an mmfonmation source, Three
CONEIENOE SPeiEs, CEsgned (or g Ifr 1l
O, 140, aned M, are intended o serve an
b twsas ostet of classes, wisrkshops
nd lectures, and are available m local
groups, especidlly those whose themics
relaie o thie sdvandemient OF work pldace

teClitalagie

A protos-typecal afbce of the fomare wil
demonarrate cclationships between var

s codm poneiits afid be a bestong ground

for an evodwing idastry. While thene are
Aot yeb Aoy (ompuler-{Ompany et
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Tpetitn e hatur he originsl Fasistor
Lissugn Loner was one of three complexes

created for rhe display and selectn ol
mtenor fumohungs whsch all opened in
Y- Y. U 1L Sepeember 1985, the

name was changed o Innova, & neclogism

ul ianovate, fo retlect an emphasis on the
mbegration of fechinodogy with more
traditsonal aspects of the workplace. An

Open House with lectunes, demonsira

tons, and o faturistc masguerade of ficially

introdduced the oncepe to the design

[ES il ar gy ]

Cite Winier 19851986

A NEW WAY TO SAVE MONEY.

Marvin Windows offers Low E glass on its entire line of
windows and patio doors

This energy-saving glass lets sunlight in. and a specia
coabng Dounces neat Dack inbo your mom =0 the
oy that you spend on heating your Rome goesnt fly
out the window.

Lo E glass helps keep the color in your Carpets and
curtains from fading, oo 50 you save Decause your
furmishings 35t longer -

And best of all, Low E 5 available on all r 1
Marvin windows. No mater what shape or ——
size you order, Mo matter which options you l .-F-?._
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GRAUBART RUDY
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GRAUBART RUDY

Kosta Booa

Buocefat! Orrefors

GRAUBART RUDY

Foval Copennagen  Dorothy Hafner

GRAUBART RUDY

Chrisiofle  Georg Jensen  Dggelt
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Fine China, Crystal and Flatware
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Terra Surveying Company—

providing a full range of land surveying
services to Houston and Austin's
architectural community:
* Development Plats » Topographic Surveys

=

* Boundary Surveys * Trge Surveys

= Completion Surveys

P _ :
e =
S U RY EY I NG Audtie .' ]

COMPANY, INC

The glass curam walls of Mees van der Rohe's skyvscrapers have lefi an
imdelsble TN O the wrban |.1rr|:|1.-|:qpr Belund heir IMEnng presence,
hivaever, the man lmsell. unil now, has been more legendany than real
In a revealing rew biography, art histonan and crme Frare Sehulze draws
on original ressinch, personal interviews. and the nch holdings of the Mies
van der Rohe Archive of the Museum of Modern An o give subsiance o

the legend. While following Mies's development and influence as a
desgner, Schulee urveds a fascmanng himan being—a coal ratonals, a
complex artst impelled by a stupendous wall yet capable of self-doub, a
bnllam and vexing thinker The 219 black-and-whive illusranons inclode

many examples of the architect’s work and ghmpses of b persoral life
never before published

"Franz Schulze has written a first-rate book. To enumerate is sirengihs i
to make a check lst of virmually every page. From now on, anyone
interesied in Mies will have 1o begin wath Schulze.” -Chrissan F. Ono,
Dul:-pirl.‘n'rrm of Archateciure, Carnell Ur'm.'fnﬂy.

B"x 107 3$39.95

The University of Chicago Press

L8011 il Srewram, Chaongo L S0ETT

(Citeations

Between Talk and Tease

The Land, ihe City, and the Human
Spirit: America the Beautiful - An
Assessment, LP. Fuller, od, Awitin
Lywalonm Bavwer fobwion Libvary, Lymadon
B Jobmron Schood of Public Affarr,
Caemtare for bhe Stady of Amerscan
Architeciare, 1983, 146 pp, $11.00

Journal of History and Theory, Mard
Schusider, od. Howrion l"ﬂilfrll{} af
Howitem Collegpe af Arcbitecrwrs, [9835, 49
g ilwr, BT.50

Reviewed by Maleolm Qeaninl]

In England we have an expression
dstinguish between two clearly
contrasting things or expersences: we sy
that "a" and "B" are as different as chalk
and cheese. To an English ear the term
“beantificarion” sounds like 3o moch
chalk. On the other hand, the concept of
“Past-Cartestan Meditations on Themes
from Hersclitus™ conjures U a promising,
almeoss soupy frme. A repon an the post-
White House {Conference on Matural
Beausy) Conlerence at The Undversicy of
Texas at Austin, like many confertnces,
mixed palitics, rhetorse, morality, personal
salvation, and other earchbound concerms,
and the resuli is o useful beduide book. In
contrast, the University of Houston's
Jowrmal of Hirtery and Theory with i
Kama Swira of cutrent architectiural
positions, would seem o be ot of place
ifi the bednoom. Between them, these two
publications appear (o have much the
sarme agenda as many colleges of
architeoiure or envircnmental design
throughout the world = on agends cha
spam the lapdscape of meality with (or
without) @ dream

Adhowing char the Ausnin conference was,
as lan MecHarg suggesaned, an encemism
frer Lady Bird Johnson, i seill must be
subjeceied o the tese For afl conferences
"Was it worthwhile amnd memorable?
Were thene views expressed there that
should mot heve been missed, thar stung
yous 1o attention abour the issues under
discussion?” | remember bring raught ly
McHurg when he didn't know words like
‘encormiom.” In those days he wid us
every day that landscapes shamild be
dramaric, But che pruly grest thing abow
hi;lllq'ﬁ s his reelization char it was only
by exerciuing his own histrions rlents
thar there would be any landscape befr in
the environmental drama. His fogairy
Thromgh Dherigs is dm'r'-r\-.ﬁ:. i Besrieller
and remmins one of the best books in oar
fiedd; and although almos everybody has
(o chaims bt kave ) heurd him ot leas
ousie, he remaing good af a conlerende
becanne he quickly comes 10 the paine. |
regres that 1 was not there (o hear him
siy: | As lar as we lock, the people wha
are suppased o be looking afoer the
envimonment ane ot lobking aiter the
emvirnfunent. If | kinew swhi wak supposed
tty e boaking afeer the enviconmene, |
ywear o Geod ['d wue the bavmeds” And in
frne }l.,l";r';; ilyle. bhe fallowed up ghat
Tl NG "I'-'H with Al vhe caloulaced
sttions we've seen in the Interng
Depariment and the DiTice of Sariace
Mining seermn 10 say the same thing "We'll
r]h; ECOHI MG R i IseCmijnG We e
Eomn jialan]ln _Frl-'l'll| {ir ||_-|;']'|"|:||.:': SfWE in
the process we re ahsclurely prepared o
sscrifice the environmene. And we don's
;|-||.|'|..| L= r1f|{|ﬁ! hun'un heslch sed well-
being erther.” ™ Then, he hir home with
his solation m the problem: "One remedy,
of coarse, i m toilet-crain Amersan
indumtry. Thete i3 o question chat
indostry is nor only incontinent bat
|r||,i|;;L|'|. incEntnent, And, ol course,
JEE Er e FlE huas |_||'||!|' T t!:T!llI!lﬂllllll.'I".
g i inlannlism, ond ihe other
senewcence. The ondy diffscubey of pleying
kicHurg at o conference i knowing when
to pud him o 6o bat: 1o open the innings
o 1o hat the final, winming rand As
Mathaniel Owings went of b0 sdy, {28
difficuls, if not impossible, mo bollow
MecHarg s performance. And 5o we leave
the ppening sewsion on " The Land™ and
pass on to Edmund Bacon's innings For
“The City.” He recalled columnis: MNeal
Bierce's acoount of that famoss debace
between Jim Rouse and Jane Jacoks, in
which Rowse argued that in order 1o deal
with city problems you have ro chink bag
o take big bives of the apple. And June

Jucobs countered by saving: "You'll spodl
the bamen scabe; you'll juss spodl diversaty,
You've gor mo think lircle.” Bacon's
solation id m scoepit the essential
comtradicttonr of & ciey's complaxity and,
in Robert Venturi's terms, oo have bath
the bread of scale amd the mear of qualiy,
Bacon nailed hiy menu o the mast in
Austin by repeating his maxim: “The
truth is - and we proved this in
Philsdelphia - thar you've got o think
bag and a0 amall and then you ge
somewhere.”

Prom considering " The Cicy,” the
conference moved on o the realm of
“Wigions," Willlam D Ruckelshaus told
his sudience: “Having deciphered the
ecodogecal handwriting on the American
wall, we are now charged with the ek of
perasding others o 5o opon what we
have read ™ Denise Scoar Brown went on
o remind vs that you connot actaslly have
o prpie ol che part amd o claim char we
“associaee thinking of the fanare with
sinpian thinking." She tokll her sudience
thae: “In spproaching the planmng for
the Republic Square districe of Austin, we
[ Roberr YVenruri and herself] believe thar
thie mast forwsrd-losking phrh. s bk
backward and thar part of our awopian
excieement will come from examining
eoday’s ciry 95 & descendant of it hisory
and g progenitor of iy furere.” Dd she,
and does this, impi:,l that our “vision of
focres™ maise in[:_:rp-ﬂ-rllc RNTIE BT PRSI -
image of pust experience, just as dreams
{a form of “vision™ sleer sll) d:prr'-i
upon a sifting of hiscorscal consciousness.

@t 18 b rose which we can, in apy case,
readily assooiate with the work of Charles
Maocire

Serivey scademics, whio ane {--nrinu.lll:,-
ssronished by Moore's almost conarane
state of jetlag, muse have been eveén more
astonished o have him confess thar ~lr
always seems to be my mle oo lower the
tofng” and then o on in a lucid sryle dhar
nearhy matches MokHarg's. He said (and i
should be writcen large in every college of
architetiore ) “You come oo e ciry mnd
deal - a3 we are doing ar the Hyan
Begency where we are staying - witha
indally synihetic and intenor world thar
doein't have anyching o do wich the
workd around,” Masore wenid on o r:l:pl,un
that: “In poar old Dedroir, the alemos
hillion-dollar Rensissance Cenver made
the desperate minsake of stying hermet
scparate from the ciry, which has come
close o destroying it - and surely
destroved downtown Derroit. Bet even in
beauriful Aostin, there S0ross the nver, we
are c_:'n,-uped up in another cme capsule
thar could be picked tp and placed, Cpnd
knows, in Housoen without our khowing
the dilfererce.” The core of our
environmeniil ditisoulties, Moore 8o
sucincily obierved, I8 the pmb|rr|| wr
have in masching images we have of “the
oy of our dreama™ and the demands we
muke abous sr-called “comifor and
converdence.” Moore recalled Bd Bacons
“image of the village™ that reguires both
vhe areenpion of the huwman hand anag ihe
#rale of the hwman body amd posnied oat
the ponflscr berween these willage
charsomeristcs and the summobole and air-
copslitiening machinery, concluding that

The cars wipe oo that human scale, arud
the machimes 0 make ws conl wipe oul
our connection with the our-of doors and
thee world aboat us.™

T Tom Waolfe fell the msk of offering
same post-prandial, rakish delight, which
he did in part by alleding o James
Wines's reference mo whar he calls “the
Turd-in-the-Plar Schoal of Sculptine,
guateng Wines as saying, 1 perscnally do
oot care il they buikd these boring glass
bozes. [ do aot care i vhey build an
abssdurely arid stretch of concrete or
mazhie in front of it and call ica plaa
But why do they have to deposit that lirle
vard in the plaz?” Thas, the Ausrin
conference might be soen as the basis of &
manual for the tolber-training of everyane
from indusery 1o the developer (and this
last cnregary must, of course, include both
ciwic puthorities and large stice
wniversities ), bae thar would nor be
entcirely fair to ity qualites as a bediide
book (rather, thar is, than a work of
reference). What s fair, however, is o
point out the deficiencees in editing the
proceedings down to size, bur there again
this fl||||'|5 I'I'ughl! be seen oy ane srtached
i ithe way the conlerence was stroctaned

In ehe hisrory and theory pablication from
the University of Houston, Mark



Schdeder e n fih CiRay " Posr-Lartesian
Hrd.l_l-l;-l.nl. f TI'II_'I:Ir"a Froer Herachinus
with the fodlereing hsE VAT

Wiren Crildgd ) rall 1 Rl |"I.=1|rJII1.'d.‘ rhaf yow
cammaj J-.. 1T FrMF F\l.ill' l:'n__i i §ire
afrrad'y are £, br nitsated Fomialf ow the
faor ikde of ||'I-|'|.'|.".I'|n||; drfrporaiim and
sy oo phe cambemporary age of
Iri!'-:'lur-'r.ucr.l-'.u".lp_l cadled e rimeswalic n

the teguiry isfo the mateee of bictercal
and propg ol wadeeiandeng. @hae 1
drady haptory di am it of ey which
fucer wp Fo the fact thal remembening a4
Farmer foper G e e F dfers by divw T2
ar dowimg ber . .. I the wosan wbo
riepped aui af the box weer the wami 4
s ome abowd fo be oul b ball, Hers
wowdd e mo ared fo appdesd thy
magtcian. The paid slwsyr fomsr rado the
differemce by way of g difference

And if you are looking for as explanation
of where ity an in Houston (where ir's
mast certalnly &f), s the empeoor says in
Peter Schaffer’s Amadess: “There yoa
hsve it For the Liniversiy of Hooston's
fowrmad of Hitrory and Theory is redolent
with such excursions into the magican's
realm and that of the oook

In his projecy “The Poantain of
Reflechon,” ane of severdl pnriaﬁrl- by
wrudenis in the University of Housmon's
Hlunr!,- and Theoary Program prtn'mh! n

e publicarion, Ymbinobu Yokaooo
qusies frim Frederick Beedler: At i nos
hased on invention because AP 18 an
invenmsn; 50 mvention by nenare o
camouflage the mevitabbe mortalicy ol
{lora, fouma, man and mareer.” Cuestmn
How do we fined & mersphor between an
|||'|'-|-|-!1Jl:1l-r' { Fretila )y problem and know
mackely when the modely ane essenmally
|urF;u.1:' The answer i certminly exploned
i the Husoon works prﬁ.-:mrd_
Furlll.l.'|.lr|!r thasee connecicd with the
Progetm Venepia problem for Palmamowa
Wit alss makes thin iooe of The fogprnal
of Hirtory ard Tbeory worthwhile is the
e rview of visimor Dalibor "r'r."u'i!,
conduscred by Mark Erhneider, Ben
Nichalsom, William Ta].]nr. and thear
studenes in a gradusoe seminar They ap
pear bo be talking i pach other and 0

ot liIE LigiEat] i‘l.lll; rl'll'llr!:'_ a% Hl.'l'll.'!.'

I 3da einiand dsheservesd abanr conservation af
Ausien, 4% 1|h:u|.-rrI-u:n.rgl.'ll thaf cormes
-|.|-|\|;|||l_!l ahead ol Esperan (n owr
preorEties The walie of thewry, it mughi I
.upFunm:I_ ldes dm iis effecorveness, that 1|,
its HTpACT KR the scmal praciie of the
art. Al Heaven bnows ithere was ol
rl'u:-uln:h digcusainn of the envirsnmental
art ot Austen. | find myself lookmg fora
halanor berween thenry and practe in

the environmental game plan and finding
only extremes. Dioes it always have 1o be a
diflerence berween chalk ansd cheese

The Decorated Diagram:
Harvard Architecture

and the Failure of
the Bauhaus Legacy

K Loy H.rri'l-g. L_.--.h'll'i:-r The MIT
Prigr, [983, 123 pp. 120 i, $3250

Reedeweed by Pawd U°. Schieffer

The Decoraied Nagram oflecs a valuable
addition o the few books of cringal
architectaral history. Archirectaral
crinicism spoaks o us today thiough some
confusion; what it ofien lacks is o proper
weneee ol critkecism. Criticism ought o be
IMagInative, o l:"l!l'l!.ll.r!. o sk out, o
dl:lrl].' show us our et and present It

aghit ity b crvtical. Crigsciem
Ol enits archimecne. We ri::d
CrE 1S T r-nlq:-u sEE
d]ml]l-l:l.hh] 1']!]1: EBE Crelicesin o |.||'h|_-.|
arts, archiiectural critkcasm soems
especially difficuls because verbal and
visizal alislls are odten exclusive ol one
another. Pletures withoot words or wonda
withamit peciures, Al o s hard o ke
Crabulnim

For example, Tom Wolle's From Bawdbas
o O Homie swepsi through the hisiory
af the Maodern Movement with dazzling
wryle, sume wit, a litthe irony, and many
faces incidents, and anecdores as phrases
les very alickness comcealed the auvanding
guantity of material it contains Like
"."lll!.llqr (i) |J|u|l|. :‘:l.'i' “.u—lr paat a
mighty subject into & thin book. Troe, be
transposed 8 few faces here and thene, bt
the principal themes are lascimiing. Wy
then were tive decades of anchitects so
upset 2 (o fulminaee and TAET agairat
“rillfr Bis Ihﬂ' "\.|||'|I. 1|I I|‘|.||1||||:' l|'l,. IIH_"::'!.
simple. Wolle's mne wag WHOHE, He sci
up Walter Gropias 83 the Silver Prince
Mo person who ever met Gropius, worked
with him, or was weght by him could
jpossably scoept rhis Silver Prince souff
The excepoional warmth, affeceion, and
self-effacing couresy of Gropius were
always apparens. Wolle's false anvipathy
mward Gropass (| believe he assamed b
o pursch up his paragraphs) cose Wolle
the serious aodience his theses deseryved

With Tiw Decovrared Diagram, Klaus
Herdeg, alio a Harvard graduare, writing
abonnt Crropaus and che Faibeee of the
Bauhaus legacy, reminds us chae Edward
Barnes, Johin Johansen, Philip Jlohason
LM Per, Henry Cobb, Araldio Cossuria,
Paul Rudalph, Uleich Frangon, Vi
LI.iI'h]_I., and TACs jl.llln Hatkpess aid
Lisuas MeMillen sl were rraied by
Lsroprus @t Harvard, ( The impace of
Harvard, Leropams, Marcel Breuer, o
imdeed of anyiinng sn Philip bl may
be safely left o the reader's imaginataon
Herndeg's book examines and crivigosy the
Harvard -Gaopios expetience from
pubilizshed sorces and baildings, chs
creabifig an argument thai can be
replicated easily. Where he compares Barl
Schinke!'s Alves Muscum and Philip

Johmson's Sheldon Memocal Ars Gallery,
you might choose the Britigh Moseam
reading tooum and the Baston Public
Liheary addition with perhaps similar
resalts. Herdeg likes his subjects and even
i b E'II:'I'E'.I-ltrltil:H-lﬂ'l. one finds no
rancor, mo bittermess, bt rather 2 wort of
allfectionate respect. Herdeg's
comparisons offer a lovely exegesis of
wime majoer coticiums of the Bauhaus
ethos. They are 5o sdmdrable as critscal
appreciations that if you were quite an
unrecanstructod adminer of Gropius el al.,
I weould seill press them on you as being
brvelligene, imaginative and, for the mos
part, well wristen, But ™. . . posture aof
hard-mosed pragmarsm af the expease of
inellecrually speqalavive and

J.rl,'hir\ln, TLET .l]l!- CisMibEETiid | |1L'r|,-'|.|;|||,:.1 I ||_|r|1.lI
.;'th.m.'n:-nzm; rhie asailahle Im.lu:rm
ni:-wr:p:nml. at Harvard didn’t I'ﬂl.l:f
hocher me ss much as i did I'I.rnll:g
iGrropuas s diskike of hivioricl conciouwness
seeims, [0 retroapect, railer more naive
than ill-imentoned F'1'||:|i[| _!-l:-hmn:m
reminds ws that "We cannoe oot know
hibstory,” amd be B cighi

Oitheer cripmisma sprpored l15.' Herdeg s
the separation of the

e SEETI PRGCESS Brato Phe I‘r_'«l#" il &

LT | P lam dnd the ceeatet ol vidiial

araleaes gane; (1)

jeTeEsRl A% discrent eventd: (2 the relosal
1k VE'W SPace 25 3 P=II|I|JI:| LA T FAR
force and experienced evenr: (3) e
imabiliry m pl-:-lu-di." i lear semas of sl
ol il o« l'il![r made teanwimons; (4) & gencizl
sense of dull earneseness | the wse of wir
i -'r-.uh_ ST QUSLE & ‘I.lrrl_ull :..lrl_L:II.J ok
arwd %) the uae ol .lrlel'_H.'.JI rlaujr]a E§ mit
conmiowsly addressed

Cipcosnmnally che reader srumbles over
whait | shall describe ag l.ulltllv,.;u-.;h Ia
this langusge of Pormsl Stricrare we
condront the groceless ams of
midivalency, symbalic arcrsbunes, [anens
EPET pretatis, iransformariens, gnd
themaric vehicles. This deep strociure of
arciiitectuaral-conbernsl rmvestigation
seema i taper off through the book and
I'mi happy o report that most of Herdeg's
writing gives Cornelspeak the slip

Through The Decorated Diagram,
Herdeg's amalyses offer a thoroegh and
curefull book ot the work of the Moderns,
aming whom the Postmoderns stand
with valencics and lavent inberpret tions
pouring ous of thelr pockets, ‘ﬁnl hissory
by-comparison and carelul analysis is 2
very g way ro ook ar buthlings and a
oo way o think abowt budbdings,
.;l“lk.-.:lj,h. it doean’y Quibe fOWEr ap the
stromg and hiting criticism of the tlile
itself. These are decorased diagramy amil
are. in the verms of l:.,rl_lflrln" W

tleroredice] waork, @ failiore o ehe cthios @
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Rice Design Alliance
FALL 1985

Architectural
Tour Guide

Houston's
of Culture

B I L Lo Tl DR

i ol e 415

An illwrrared tour bookler confuining thres
grchirectural rours of the Museam:-Rice Liniversiry-
Hermann Park area of Houston and surnrounding
resbdential neighborhoods. Prepared by the
Anchorage Foundation of Texas lor the Rice
Design Alllance. Photagraphs by Paul Hester

Available afeer | Movember ar bookstoses or
through the Rice Design Alliance

Rice Design Alliamce
P.0), Hox [H92

Howston, Texas 772511802
T15, 5246297 ! !
= '._I L el
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Pioneers of CAD
in Architecture

Alfeed M. Kemper, eitor, Pacifica
Hurland Swensen, 1983, 6% pp., il
§ 7RO

Revivwed by fobn Hale

Comnpadir- Aided Devign (CADY tr mow
becomnig & techrologically and ecomoem
cally feaishie reality. From vmple begin
mings o Bt sarly 0608, phe theary aund
preackien of tbin freld bave developed 1o the
potes where the wie of CAD pechuigueer i
bopiamng Fo franiform the praciice of
archifecture, Seveval factors bave combe.
butedd Fo bhe dmerpeaed of il popeatial
First, bariy revearch conducted over tha
Lt o decader bay ertablivhed romi
rrafrorrand fbeoreiical fosndarions for the
field, Serowd, an faceeaiingly broad range
of poiverfad sud eeliable computer 1ofI-
warit deripned for sie by architects i
bepomeng aradlable, Frnally, the rapadiy
decreaning cont aud widenng avar
avarlabilaty

sstieem of computing ca 1 within the
Firk aj' even Hhe i it of wrchiferiural

officer.” = Willem ). Minchell, Comrpurer-
Anded Architectoral Denpn

Bat, whar goosd i a computer to an archi-
tect? Palladio found pen snd paper per-
fectly adequare, afeer all. And it i hard 1
imagine Frank Llopd Wright ar the key-
board. (Ie pust doesa’s go wich 8 cipe and
cune. ) The most saphisticared piece of
techmology on mosr architeces’ desks, even
aixlay, 15 an electric pencll sharpenes.

This q-u.ﬂrinn demands & brodd aniwer,
and is beyond the scope of this book
review, However, for starters, it helps oo
kisak ar the secoesses and failures of those
that have goine betore us, Prameers of

CAD i Archirectare s a gukle o the
Awmp]hhmerln {and mussteps ) olf over
6 pracricing Amerscan fifma, |2
architecrural schools, and various special
onirihators, The sole idea of this book, as
srated by the editor, i oo thare CAD
experiences, facts, and figuines, as well as
ideas mbsoae CAD in archisecrire.” [t aksa
cosrilainG. Coum e hermive evadence of thar
learning period and represents offioes
varying from the largest in the coantry o

-.ms'l-: pﬂrpri:!ur pracines

This book will give you & good wndey-
sranding of the problems sssocisred with
integrating CAL into an existing com:
pany’s structure. Mapy of the firms
n.-pmmrll:cd cxamined CAD as a single
elpment o be |murpur.ued s an esviab-
lished design process and created o specific
progranm (o place it within that procesa. In
wnme notanoes, this resoleed in fruseranon
and poor overall performance because the
rrue capabilities of CAD, or maore specifi-
cally, & particular CAD sysrem, wene mis-
aoderstond or misused. The reason for
this is pardly due po the lack of communi
catin between the architecunal profes
sion and the CAD industry, Quite often
the result has been the fuilure of indusery
#o mildress the needs of the architectural
pralessisn and s tmability oo figere out
whan it should be doing wo saristy thar
maarket

A comp adee-peneralod iwags o) rhe Naw
Antomio Ard Imitisde, San Anloomio
Moory Ruble Yedell, architocri; compuater
prempram by fobn Hibls

For insmnce, the salesmen for CALY sy
tema will say vhsr orse can increase prodes-
shonal prouctivity by eeplsiing drawing
hards with graphics work stacions, snd
they probably will guote impressive pro-
duoctivicy rarion. They may be righe. Bur it
is ponmriously difficelt o measure prodoc
rewiEy, im any mesakighul way, in i e
profession, and i v cerainly abiued o
apply the induscria] notion of pooductivy
0 artistic scrivity. Afeer all, not all sys-
rems gvailsble naday have fearores neoes-
sary in safve particulsr problems or
increase producrivity. Bur soeme do! the
puint is thet e exis a wide raige of
systems with varping capabilities and
nobady knows exactly what system is

for the prsctice of architecture, and
exactly how it will be wied The process of
mutual learndng is the issue that emerges
here, It is an imporant contribaton of
this book snd nor only will help a firm
lexrn how w effectively incosparate the
uie of @ compuater in ks daily practice, bue
also will help shape the next generation of
archirectural CAD sysaems so thar they are
peared towards the architectural pracrioe
much mare than sany of the darrent oom-
mcrcial systems.

The evidende thar the architecrural profes-
sinn is learning what it needs and what o
demand also is contained in this book
Academician dedicared 1o CAD research
have been outlining the characeeriszics of
appropriste CAD systems since, st least,
the very sacly Tk The “Schoals™ section
in this book shiuld offer a refreshing
opimism o professionals since many of
thve festures (dhar they are requesting )
already are available in experimental sys-
tems ronning in scsdemic laboratories

From within the diveriity of CAD sioriss
coniained i this book springs a general
agreement abour the basic requirements of
a CADY wysremn. Firsa, it noeds oo rmphil-
size design ruther than drafiing, and do it
in sach a way that the business and the
wechnology of archiceerire dre integrared
with ity artisiic and fanctional require-
menis. Second, o CAD syseem shoulbd inte-
grate 2.0 and 3-D) representations in such
& way that the design profession essen-
rially generates . model of the srchitecn-
rall sohoison which iext du—mh will lend
imelf to aucomace drafting and %1 wizusl-
ization, repant generation snd specifica-
tiom writing, chginecring analyses, and
designs. Third, a CAD syseem should be
easy to uee and adjuscable o the radi-
tional methads of the archivecrural prac-
tice, possibly going & fur as including
“sheich work stathona,” But in dokng so &
also should take maximum sdvantage of
the powers af the computer (o enhance
thewe traditiona] methods. Lase, but not
feast, CAD systerms should be cost effec-
tive for large Firms ae well us for the over
25 000 smaller LS design offices

L et sy, tloese comiments should no
be interpreded as @ recommendation thae
one shoukd wait aanl beeeer CAD systema
become available. On the contriry, even
toaday's syiterms e worth inatalling in an
affice. Such & move is ot simply & sound
business and markeving decision, bar &
requined investment in continaing educs-
tiof. The sooeer & Firm blearns how' o
eifectively incorporate the wie of rhe com-
putet in s daily pracrice, the berrer pre-
pared it will be to use the more
design-oricnied systems of the not-roo-
distant futuee. A fiem's competitive snd
marketing edge by the early 199%0s, when
the majority of architectural Firms are
expected fo have CAD, simply will ot
-.|.|_'F||_-ﬂ-|.‘ on CAD :li'ﬂq:tl.hi]‘l. Bt an Biow
wiell the firm hay learped to use the CAT
sysiem from both the prodoctog-¢os
paaind ol iew and ghe ql,:.illl'r il work pr
duced For rlume firms which lhaeve oot yer
moved in this direcrion, but are resdy o
i 4o, thin book ahould prove valushle =
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Houston in the
Rear-View Mirror

John Kaliski

In the Fall 198% issue af Cide, Peter C
Papademetrion suggested 0 this column
that Houstonians need o ook i the
‘ear-view mirtor (e, examine the
recopd” of thie past) m order ©0 continue
the city’s “drive” 1o the feture. | serned be
impleed that a certain Welrasichawamg, or
all-encompassing conception of palitics
and architeomre, had begun to emerge in
Himseon i the period before the Seommnd
World War. This concept could be defined
as the goodd ciry. Papademetrion described
thia sisern as follows

an pmape of order and a reme of pat
prated ergeniiatron i wlicl bl and
prrvate ware clearly plaved, tupponied
phrircal bermi by a eohentee archiiecteral
laiigmage whiwl bagam ro eelate prece i
peeie Criialiwte B poiieR e o fowie 6
the pubdic pood. A rocial confract, siwn m
§ Lapiiws vy (onfdadl, be@dan 8 i fee
This image of onder dussolved with the
wiciasirmdes of the [9%0%, 60, and *T0s
While it may be LETRTE T ] |1,|r,|r||l.r_]_:r
i Triend, | chink thar P.||1J.||rl1|.|_-|r||,.|u in
SV IR LRl e .:uHh;.I_Ill. hi_-l_,:ln'rr |h|_' thl.‘l
CiEy Ths i'l;l.-!'-ll!.-Flll_‘l_l‘ LOARPLTUCTICN ol a8
hismianly scaled r".l'u AR |.1I.-|.I:|'|.:-'|.|.-|.| |!-'|
ECUETRE LG |.:I||'h'||'| il‘ld EOMOOITATART
& L I.IJlIIIH

[rndeeid, hl‘l paatwared Appearance, s verw
is true enough. As one doves chroagh the
older sectiona of Foosoon, especially in
thic mear castern and centrel business dis
tracis, one cafn fnd materal evedence of an
entire ghost oty - old warehouses, aban
shoned apartment buildings, snd worse, ith
codless vacant loes and blodks of parking
bekd for long-term speculation. These
unmightly epitaphs to the past saggest
Menaories negleceed if not complesely for-
R EET) .hh-hﬁ'illll.lfﬁ.ﬂ. i thal ghe citisans
of Houseon merely Hive not fergonen this
supposed polden moment (if indeed i
even exisied §, but mose decisively, aban
domed it for 8 quest after a differen:
vininm, which like is forebear, the Clay
Beaueiful, has bath 15 good and dark sides

My conclesion i based an personal expe-
niemwe anly; | literally warched Houseon
and Texas recede in my rear-view minor,
hawving recently moved 1o Los Angeles
This change of kecale has given me the
wpparrunity to think amd rethink my opin
ions of & ciry thae | deacly love in the con
rent of & place thar i olven assumed o be
simular. However, Los Angeles is nothing
like Houston. O the orher hand, it is pre-
cisely the city thar Papademetriou
imagings in his piece on Hosiston: the
opamistic, 2rh-cenm ry Eonn that burse
with growth owr of & provinceal soupor in
the "20s and "3k w emcoanter and con-
eribure directly o the sophistication,
diversity, and even seaminess of interna-
tunmal cultare. The vical marerial evidence
ks % sround Los Angeles, from Sunset
Baowalevard with s bevy of still-buseling
movie theaers and office owers, o dawn-
towin & Broadway, where such insoirutions
is the Lirand Central Market continoe oo
attreit hoards of pedestrians sfter 60 years
of use. The streets, buildings, instirutions,
and wleals which gusded grosals in che "20s
aiwl “304 (0 Los Angeles continue to vali-
date their being moday

wrar

if & little weoarse Tod

Houston, by comparisan, offers less 1o
experience from that bygone era. True,
examples of Housron's fich past do exdss
the Heighas, the Fourth Woard, Montrose,
the ares wrownsd Rice Universiy, and the
Crulf E|-1.I|.||.‘|r['|'|.|; 11“_". all should be rrea-
sured and encouraged 1o thrive. Bur given
Howston's almoat tenfold Rrowilh over the
lasc 40 years, one should nof expect a tre-
mendous amount of historical or political
contimeicy, The new, both buildings and
people, overwhelm the obd

Insread, | beleve on FETT O PeeCT ther Hous
rosn s Future lies nog i the redefinmion of
irs mythic past but in & publically spirised
analysas angd dehate of it myrhic visions of
thee tature. Lest one think | am buymg oo
rhee dream of “Space City,  resder beware,
| am m. Racher, while | do mes discomng
the lessons of Mousten's pase, | preder m
base my commients shoat ity futone on
preciely thar period of groweh char was
w0 destructive of et budldings, prrica
tions, and the values they batch
represeniesd

Dairing the 30k, G, and Ta people
came 0 Flouston hor the scopomic apjpaor
manities, lie in the subarbs, cheap hogsing,
ansd, meie recently, the City s nurtoring
pemtiate Eowands o vamcty of mibortes
arld [ifestyles. The reifcation of these
drecaitd, which i the Ametstan dream,
with the inchusion into it of thoie whao
were purpioscly tgnosd in the firss half o
this cenmiry s Houseon's hope and future,
fof @ misralE cl:r::.' i & past w sl fEver
EEistcd

To this emd, ar beast thiree quEitions Can [
snked abour |:1.':'.'|!:|-:'ng the nllp.urlunu.l:ﬁ'
mdeals of Hosstmon, The first QUESTRN
necessarily books backwards huar only with
the intent of descnibing the presend. What
is Houseon's cusrent form? The answer 1o
thas gueery must ke Into considerstian
the formibess suburbs, commencial scrips,
ballboards, freeways, parking lors, and
porn shops, as well as Post Oak Boule
ward, Lomimsiana Serect, and the San Jacinno
Mormment. An impartial analysis of what
st does Aot confitm & place i havtory
Rather, an impartial analysis makes poss
b= the understanding snd eventual cri
tigue of the patterns of life and form
which ebb and (low with time. To define
the futuise one must recognize not oaly the
revoid of the past but the tenar of the
present

The second guestion b the most (ritical
e, What i umiguee ahour these forms
and parterns which combine 1o form thae
locale which 1= called Houston? This (iacs
oo 18 critecal because sgreement i almos
impossble. However, the Jigq:u\tr'r- OWET
tirne of shared |ocal values does imply thai
the essendce of Mouston i differens from
Los Angeles or any other place

If the secomd question canses disagree-
maeit, the last question comses confasion
that i political in s implications. How
can unkuencss be promated? O, how can
Houston best be Hoaston® The promation
of those unsque aspects of Howsion in
sicth 8 way rhat they are availsble to an
increasing majority provides the key m
answering rhis lesr question, B Houssoni
HMS WERE 0 LVE i a B rq;||_-|| CIfy pancr
sred by nodes of intense activity, line; jusi
make the nodes and the gardens socessibie
and pood. If Housronians want to live in
dense conligurarons which provide the
musre tradisonal amenitees of urban life,
thar is fing bse Once agann ||-||:|'uF|'|I thi
cracial question s sooessibility and qualicy
The paint is ot o indfilerave the River
Ok Country Club with saboteurs from
the ener of owter cities. Rather the pabng
1% Ik EO0FUrEge chinse ECOMOMEC COIEEEs
“']1I|’.|'I COORIOLE TiF I'\Id"1:|lr:-||.|_- |_|F|.;u_|r1 u;|_||:'!:
even as they encourage growith

.‘I.||_|:|‘.n.‘..|:r 1% & FEACTIYE f.lr-_ T 1 ENERE

AFEITE RS, |||||||1l|.||‘:|.'1 rhe .c.l.'. .|||..‘| LR af
uthers, whether |'ru,-!:' be developers, palit:
clades, or socral Bistorians. I Houasioniana

F LW -,|||.||_- afe given rhe 1:-]'\-|'-\.:-1I||I||!'!. ik

P I||I,lrl.lll,' (15} rhis |_-1|||||nr|.u| il I|I1_'
futare, one hopes thar the resaltane archi
peomuee will reflect the valoes and desires
af J Birusad CFAE ST mElE ol I|||_' LiLY ’l.flr
SUAGCION 1§ 1hat F\-t'llp.h' stall come o
.Hulu'l.rlll'l Ril} Flh:-1||: and in Ilrll,' ||I.:J.'||'IJ|
sense of the Lagin roor of !ue.pli:_ prafice e
1 g forwand or muke progress. For me,
the idea of Himsoon is both ecomomic
opparrunity and progeess. Howston anchd
teriune should reflect both of these ideals,
even a5 the indvidual designers delve inm
midire persnal exploratssm of form and
crufr

Fritally, | have arcived a1 ehe eroiiblesomse
mistion thag there can be appropriate
archimeomuee for Hoamon. Is dvis archinec-

Cite Winper 198%- 1986 sl

tare seen in the rear-view mirmor® Mever!
But in remembering Houston [ do realize
that there are many baildings and places
which will always affect me, The Museum
iof Fine Arga, Howstod, the Rice AT s,
the arca sdjacent mo the Rochkes € |.:|H'i_
and the -\.'rIJI'hfI el po name juse 3 few, |
miss all il ||'i|_'-,|_- l‘ll-ll.“ll],;p et fk ] eniss
the ilu'n-rl‘ ||f ||'.-I.' HI'""“'“H l|.||.'| i
|||u.u;.|F|1 T rh-,- SITEETH |'r|.||1||.'| Hllw;w‘_l.
what | miss most of all is ghat |_'||_,_||.|':| il
H|||,.|l|||.|!| '|.|1||. b st E'1||I15..1|_|:|u|"|1. -.hlllj.!
il | emiss ghe hear: char sceamy lear o
-\.!rl:gll.lhll Tip £R03 P Froim yel &0 '\..ll!'n!plﬂj_'
pia shaee with orleer Hoousronians. In the
rear-view mermar, as | kefo che ciy, the
lsear shironsled the downiuwn -.l.':.luu.' [ [
shimmeered over the nutlyimg plains ol
ousing and ir Haccened the lghn chat s
particlar oo this city alone. | lesd the
thought e make a civy of heat
Houston. To make an archiveoture of hea
that is Houston poo e

thar i
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FRANK LLOYD WRIGHT
THE COMPLETE WORKS
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1986
FIRST AWARDS

For Innovation in Remodeling.
Entry Deadline January 17, 1986.

Pick Up Applications From the Main
Banking Lobby or Lobby II.

O] FIRST NATIONAL BANK
: PO WEST ITSIVERSITY PLACE

Harvey's. . where the blackboard manu always lea-
tures aslectably-prepared seasonal dishes - and
best-in-lown homemade desserts

20648 RICHMOND
WNEAR SHEPHERD

220-0238




Benedetti
Brickel
Gunlocke
Hardwood House
Hickory Chair
Jofco
Kittinger
Metropolitan
Modern Mode
Reff
Steelcase

Vecta Contract e

VICLUY INC

a total office environment resource

Furniture Showroom
and Corporate Offices

611 West 38th Street
Houston, Texas 77018
713 697.2417



