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Sequence Designed by David Hammer
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Now, Create a 
Custom Look at a 

Standard Price with 
Redco’s New 

CoiorEase” Program

I

ColorEase™ is Redco’s new group of ten standard edge and base colors 

that e?cpands your dcsi^ choices without expanding your budget.

Choose the ColorEase edge that best fits your application; 
solid granite that stands up to the toughest treatments, or durable vinyl 

for a softer look. Then match or contrast your base for the right 

finishing touch.

ColorEase colors match popular laminates, so coordinating 

your tables from top to bottom is easier than ever. Add pizzazz without 

adding price.

Fora ColorEase brochure call 1-800-530-9825.

Pick up your free box of ColorPase colors 
alourNBOCONSbowroom.irsiSA.
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Tronsitionol ond 16th Century

exposed wood styles.
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legacy of craftsmanship iad commitment to 
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creating distinctive residential and contract 
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Ilclikon iu!» buill a smmu lbundalit>n »n

high-cml, custom cascgotids and seating tor

the contract industrv.

Now . Hclik4)n s suni\ al as an independent

compam is assured. And so is our firm

dedication to excellence in pn»duct qiialit\

and ser%ice that more than meets

your specittcations.

HELIKON
Ovutiilii tomormiv to^ietlK^r.

licllkon I'umimrcO*., liu... hO" Nonv k'liAveniK-.Tal'tvilk.t I'ilhViO, '0VK8(v2,mI1 , rax vl IIW

t isIliiurshoivriHiinillSI\(K,f)\ J.\, SFA< '.li(i—
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EDITORIAL
A World of Disappearing Young People

Doomsday—a planet overwhelmed by unchecked 
population growth—was a bad dream of 19lh-cenlu- 
ry political economist Thomas Robert Malthus thal 
may still come to pass. However. Dr. Malthus mi0il 
have second thoughts today. Were he to visit Michigan 
Avenue’s ‘Miracle Mile" in (Jhicago. the Marienplal/. 
shopping district in Munich, or the (linza shopping 
district in Tokyo, he would notice soon enough: the 
population of technological society is getting old. 
Designers in Europe, the Unit^ States and Japan are 
creating environments for the year 20(X) in which 15
to 24-year-olds will bect)me ______________________
increasingly scarce.

Population foretasts by 
the Bureau of the Census 
and the Central Intelli
gence .Agency suggest that 
the percentage of the pop
ulation ages 15-24 in the 
United States is sliding 
from 16.5% in 1985 to 
13.5% in 1995. whereupon 
it will linger at or close to 
14% in the year 2000 and 
beyond. In Germany, the 
percentage of 15- to 24- 
year-olds is plummeting 
from 16.5% in 1985 to 
10.75% in 1995. after 
which it should begin a 
gradual ascent sometime 
after the year 2000. In 
Japan, the 15- to 24-year- 
olds rose from some 
14.5% in 1985 to just 
under 15.5% in 1990. but 
are expected to fall to 13% by the year 2000 and to 
continue declining steadily tliereafter—to perhaps as 
low as 10.5% in 2010. While the total youtli popula
tion may increase in some nations, the proportion of 
youth to overall population will fall ihrouglioul tech
nological society.

The disappt;araiice of the young is not immiHliale 
cause for alarm. .After all. improving medical care, ris
ing prosperity, contraception and chruif^ig srK ial pref
erences have ail played a pan in influencing couples to 
have fewer children later in life, and in extending the 
lifespan of Uie elderly. But bringing fewer young people 
into the jop market each year has definite conse
quences beyond newspaper headlines about soaritjg

wages for McDonald's clerks. Architects and interior 
designers w ill probably find that fewer youth hitting the 
streets will mean mort; older people to satisfy in tire 
commercial and institutional world

To recruit a shr'inking population of young people, 
employers wtU prol)ably offer enhanced compensation 
packages, working conditions and fringe benefits thal 
could lesull in better’ pay. medical coverage, continuing 
education and work places. What might tomorrow's 
"new and improved” office, hotel, rtilail store, school or 
hospital look like? .Aside from gazing into a crystal ball.

we could see more per
sonalized and l(^s anony
mous “team" oriented 
work stations, on-site day 
care, on-site fitness, and 
perhaps even provisions 
for food service and con
tinuing education on 
premises.

At the same time, 
older workers may be 
retained longer by their 
employers than the typical 
retirement age of 65. Con- 
sixiuenlly. such ergonomic 
concerns as lighting, 
acoustics, HVAC. equal 
access and man-machine 
interaction could be 
upgraded to compensate 
for a possible decline in 
productivity among these 
highly experienced and 
still valuable men and 
women. \ senior work 

force might also prefer to trade mohillly for conve- 
nienee on the job, and designers could invent new set
tings to help tiiem do their best.

The result of all these w)cial upheavels may be a 
transformed work place for young and old alike, .As 
the open landscapL'i office, the energy crises of 1973 
and 1979. and the computer made clear in years past, 
there is nothing to stop architects and interior 
designers from rethinking today’s commercial and 
in.stiliilioaal interioi's. It all comes down to what "the 
client"—our society—needs. Odd though they may 
feel about this. Baby Boomers in the design profes
sion could find a silver lining in the graying of .Ameri
ca. Europe and Japan, 'Z^-

Roger Yw 

Editor-in-Chief
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For complete information contact Kelley Green at 1-800-873-3252 . 9387 Dielman Industrial Dnve, St. Louis, MO 63132
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“The idea of designing a simple table to 
address a multitude of situations had always 
intrigued me. My challenge here was to 
create a folding table which looks nothing like 
a folding table. The result is a versatile 
piece of furniture which conveys a sense of 
industrial elegance. The fact that it folds 
is actually something of a bonus."

“As the concept for this table began to take 
shape, the design of its legs suggested a 
dancer in flight. After noting the graceful way 
the legs turned, I knew Ballet was the 
perfect name for these tables."

“With the option of an X or a K ba.se in the 
Ballet Scries, we have achieved a table 
design that will most certainly thrive in any 
number of office, institutional, or even 
residential environments.”

VECTA
Circle 18 on reader service card
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— Designer, DOUGLAS BALL



TRENDS
Robert Venturi Is \amed 
1991 Pritzker Vrehileetnre 
Prize l.aureale

expanded and rt'difmed the limius of the ail of 
architecture in this century, as perhaps no 
other has. through his theories and built 
works.■* The prize, consisting of a SIOO.IKIO 
grant, a medallion and formal certificate, will 
be prt‘senled by Jay Prilzker. president of the 
Hyatt Koundation. on May 16.1991, at the I\ila- 
cio de Iturbide in Mexico City.

Venturi, the seventh American to be named 
a laureate since the prize was (‘stablished in 
1979 by Lite Foundation, is known both for his 
carefully considered architectural commis
sions. many given by institutions of higher 
learning such as his alma mater, Princeton, 
and Oberlin ('.ollege. University of Pennsylva
nia and Dartmouth College. In addition, his 
first book. Complexity and Contraclion. writ
ten in 1966. reaffirmed the inherent honesty 
and beauty of ordinary buildings.

His collaborator in the evolution of archi
tectural theory and design for the past 30 
years has been Denise Scott Brown. Venturi 
and Scott Brown have been married for 24 
years. With Steven Izenour, they wrote the 
highly influential Learning from Las Vegas. The 
two recently compiled an anthology of writ
ings as A View from the Campidoglio; Selected 
Essays. W53-I984.

The purpose of the Prize is to honor annu
ally a living architect whose built woric demon
strates a combination of those qualities of tal
ent. vision and commitment which has 
prodiicexi consistent and significant contribu
tions to humanity and the built environment 
through architecturix For the 1991 Prize, the 
distinguished members of the jury included J. 
Carter Bixiwn. diret’lor of the National Gallery 
of Art. Washington. D.C.; Giovanni Agnelli, 
chairman of Fiat; .Ada Louise HuxUihle. author 
and architectural critic; architect Ricardo 
Legoretla. Mexico City : Toshio Nakamura, edi- 
lor-in-chief of A4-U publications; architect 
Kevin RiK’he, Hamtien. Conn.; and Lord Roth
schild. chairman of the board of trustees of 
the National Gallery of Art. London.

Los Angeles—The 1991 Pritzker Architecture 
Prize has lx‘en awarded to Philadelphia archi
tect Rolxul Venturi. F'UA. an iirdingto Bill Lacy, 
secretary to the iniemationa! panel of jurors 
dial (‘kTts the l^unvite. Quoting from the jurv^ 
citation lauding Venturi. Lacy said. “He hasRobert Venturi, FAIA

N1 W r*RC>I>UCrS TAKt SHARF AT Al.LSTEri..

Future Design:
V Praetieal Man*« View
Minneapolis—Armed with statistics, compar
isons and pnijecUs. futurist David l*(?arce Sny
der of Bt‘thesda. Md.. presented “A Fori'cast 
for America in the Nineties” to facility man
agers. interior designers and architects al th( 
laU'St convening of ICON, the annual contract 
and residential design confeixmee and furnish
ings exposition sponsored by IFM.A anc 
Haworth at International Market Square 
While predictions about the future are gener
ally worth the paptT they re printed on. Sny
der's visons were more interesting than most

ALl. STEEl. / HAROWOOD HOUSE
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We took a futuristic angle 
in technology integration.

The rest is history.
Nova Office Furniture has 
improved function in today's 
workplace by integrating the 
computer and its peripherals 
right into its line of casegoods 
furniture.

Nova’s patented ergonomic 
design positions the CRT 
20 to 40 degrees below 
the horizontal line of sight 
This downward angle helps 
to alleviate chronic neck pain 
and reduce the risk of 
cumulative trauma disorder.

A new angle in technology.
The highest standard in quality 
construction. A vast array 
of colors to complement any 
office decor

Visit our Merchandise Mart 
showroom # 1038 this 
Neocon. You’ll never look at a 
computer the same way again.

Nova Office Furniture, Inc.
421 W, Industrial Avenue 
Effingham. IL 62401 
Phone: (217) 342-7070 
Fax: (217) 342-7006

«Sb NOVA

Covered by one or more of the following patents: U.S. Patents 
#4.590,Bo6. #4,755,009. #4,869,564. Canadian Patent #1,236,872. 
Patents Pendino US- And Foreign 
C Nove Office Furniture. Inc, 1991
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TRENDS
because of Ibe wa> he coiilrasled Ihe rapid 
pace of U'chnoloyicai ('tiatifi<' willi Ihe petsis- 
lance of social habit. Tims, So\<ler's world of 
loniotTow. lhoiij>ii iiol without its {'(‘c-wlii/ 
aspects, sounds refivshiii{jl\ [)l;iiisil)le.

A realil> he b(‘lie\es will drtimalicalh 
affcrl Ihe work place is ihe n>le «ind constilu- 
lion of the busin<‘ss meeiiii^;. \s \merieaiis 
incietise their us(* of iiilorinalion processing 
technoloij>. llie\ will require additional li’iihi- 
iiiK and data distribuliori—raising the fre- 
quencv and iniporlanct* of ('onv<‘nlions and 
seminars. Telecommunications will help dis

perse inlormalion Uj ever greater audiences, 
but St)\der mainlains llial Ihe tradilional 
me(‘lii)4> isn’t threatened.

“The conference and meelintts industrj. 
d(M‘s iiol need to w orr\ that electronics w ill 
wipe them out," h<“ sa>s. "On the conli'ary. 
new lechti<doii> w ill increase Ihe number of 
peopU* workiiiy tit home. They, in turn, will 
need to meet with each other and Ihe ones 
hai'kal lieadciuarleis."

Another scenario fcu’ Snyder is the flev- 
place or lioim* working tirranyemenl. As an 
cxpaiidiny labor pool coiirroiils the hurdles

inherent in dual-career households, more 
workers will perform their jobs off-site. 
There’s more than one bencTit to this. Asitk* 
from giving some parents a chance to work 
and can^ for young children simultaneously 
(difliciill but Iiol impossible, as young parents 
w ill allest). home offices w ill help alltwiate the 
surge in conimuling traffic—which already 
I hrealens to double in density and length.

Ot her predictions from Snyder dispense 
further fiKKl f<»r thought. Cashless shopping. 
papiTless offices, workerless factories will 
proliferate. (Will most of the population col
led tinemploymenl beiiefils?) Voice mail and 
electronic conferences w ill replace internal 
written communications and many clerical 
workers. (Who will keep written score?) 
Women ami niinoritii^s will assume bigger 
shan*s of the labor markel versus the tradi
tional work horse, white males. (Docs Ihis 
mean better decision making?) PXperience- 
hased learning or internships w ill become a 
means of rxTruitment and personnel develop
ment. (W ill som(>bod\ please tell the scIkkiIs?) 
Hand-held computers will be the facsimile 
machines of the 1990s. (At every corporate 
It^vel a decision maker?) And industrial opera
tions and corporate headquarters w ill contin
ue to leave downlow n business hubs for mon* 
rural environments. (Can’t we fix our cities 
itisleud of start ing tlicm over from scraleh?)

Sounds like paradise? Regardless of w hich 
scenarios come to pass, the 1990s env isioned 
by Snyder w ill rn*ate problems and opporluni- 
Wv.s anew. Tomorrow’s design projects wilj 
still be defined by problems—in Ihe best 
senst^ of Hie word.

Japan Hits (he Road— 
with 60 Alen Hotels
New York—Is there an antidote to the serious 
overbuilding (d hotels in the United Slates? 
Try Japan: The New Virk office of the Japan 
National Tourist Organization indicates that 
som<’ 60 new hotels containing 11.809 nnims 
are .scheduled to open in Japan betwr*en 1991 
and 1996. Hotel growth Is continuing in the 
Land of Hie Rising Sun well into the 1990s. 
buoyed by sustained high demand from 
record numbers of domestic Japanese* travH- 
ersand foreigners.

The 60 new t‘slablislimenls are Western- 
style faciliUes representing a variety of prop
erties. ranging from airport hotels, resort 
hotels and convention holds to nrst-cla.ss 
business holds. Yokohama. Japan’s second 
largest city, w ill be the* vSiU* of the largest, the 
1.002-room New Yokohama Prince, and Hie 
smallest. Hie 60-room Kaiyoutei.

Many of the new properties are managed
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At BASF Fibers, we spent the last 20 years becom
ing the world’s leading producer of precolored 
nylons - for carpet. And now we’re applying all 
the technological advantages of Zeftron^M nylon 
- the fiber of design - to the challenge of creating

Zeftron™ is a trademarti owrwd by BASF Corporation.

We spent 20 years on the floor
high performance upholstery fibers. Mills across 
the country are already beginning to experiment 
with the dazzling array of heathered, air jet tex
tured yarns now available in our fibers. They’re 
selecting from pure Zeftron 200 solution dyed 
nylons and a fabulous new wool/nylon blend -

to earn the right to take a seat. featuring BASF solution dyed 
nylon. And they’re producing
astonishing results. But that’s
exactly what we expected from

theour Zeftron products
breakthrough that would earn
us a seat of power in the uphol
stery fibers business. For a
free brochure on our exciting
new contract upholstery pro

ram. call Paul Bennotti at
1-800-433-6157.

Cirelt 2 en rtadtr servica card

BASF Corporation



TRENDS
b> well-known ^ohai plu.vens in the hospUalit.v 
mark('l: ltUer-(;onlirienUii. Holiday Itm. Ilyatl. 
WesUn. Nikko. Sheraton. Ramada and Four 
Seasons. Lar^e Japanese chains are also 
amon^t thos(‘ adding rooms. includiii{> Okura. 
Imperial. Prince. Kih«a Royal. New Olani. 
MiyakoancTl'okyu.

Is (here a surplus of rooms on its way? 
Acff)r(linft lo Ihe Minisli’y of Transpotl. Japan 
hud 4,563 hotels or 342.605 rooms in 1988. 
and added another 4.970 rooms in 1089. In 
19fK). 23 new holels incn'ased the imeiiLory by 
4.021 rooms to a total of 35I.68E) rooms to

dale. Willi half ihe population of the I nited 
Slates. Japan seems far froiii tlu* \merican 
hotel dilemma. Every nifjht. ll.S. hol(“ls must fill 
o>er2.8tH).IKX) rooms.

been selected to provide \arious design ser
vices for Six Flags ovtM'Texas. .Arlington.

Hie Sunderland Klemenlary School. Sunder
land. Mass., designed by B<»ston's Earl R, Rans* 
burgh + Associates, Inc., lias won a Design Citation 
fi'om the American (jf St'liool Administrators,( omtnKNionK and Awards

Mie commissHMi totk'sijyi the new William I I, Uii- 
coln Flemenlary SchwH in Brookline. Mus,s., has 
iNX'ii aw ank'd lo Graham Gund Architects. Cambridge.

Symmes, Maini & McKee Associates, Inc. (SMMA). archi- 
ledsand engineers with offices in Cambridge 
and Mittneapolis. is completing a si\-stor> 
office and computer center for Siemiens. Ni.x- 
dorf Information Systems in Buriinglmi. Mass.The Rowland Associates, Inc. announces that it has

VGA Associates. Inc., Orlando. Ha., announces the 
fiilfillmenl of its commission lo pro\ ide full 
interior design services for DeloiUe it 
Touche s new office quarters in Sutibank 
Tower, (low nlow n Orlando.

Lester Philip Qass Associates. PC., w ill prov ide spat'e 
planning. rcliahillLalioii and construction ser
vices for the through-block property at 97 
Chambers StnTl. New >ork.

At-FIVE. Inc., Philack^lphiji. has been selected by 
Delaware Management Company, headquar
tered at Commerce Square. Philadelphia, to 
(k*sign its new Center City Operation Center.

The new law office of Gray & Riller. PC., 
dt'sigm'd by Gray Design Group. Inc., SI. Louts, at 
Gateway One in downtown St. Louis, has 
received the Award of Excellence from the 
Archileclural Woodw ttrk Institute (AWI) in 
Arlinglon. Va.

flaygal, Inc., Irvine, Ca.. is providing the interior 
and kitchen design for Cafe Nicollc. itt the. 
Sahara Pa\ ilion Shopping Center in Las \cgas.

Pniple in the Aew if
nie architectural firm of James Stewart Pol- 
shek and Partners. New York and Paris, has 
appointed associate Richard Otcoti to staff the 
new San Francisco office: other principals will 
be resident at regular intervals.

Jim Moske. has been named senior vice presi- 
deiTt at .Architectnral Interiors. Inc. the Chica
go-based commetrlal interior design firm.

SCR Design Organi/atKtn. Inc.. New Yttrk. has 
iKltk'd two additional projt'cl directors lo its 
staff: Thomas Wade. RA and Sieved J. Bitterman.AiA.

The Institute of Business l>signers. (Jticago. 
has appointed David D. Tice to the position of 
e.xecutivedirxTlor.

George J. •Pete" Wimberly, founder of W imberly 
.Allison Tong (ioo. Architects and Plan
ners. Honolulu, has been named to the
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TM

QUARTETS WRITING WALL

[Transforms your walls into productive work space
Vriting Wall is a system of modular dry-erase writing panels Installation is easy. Writing Wall panels are 4' W x 7' H and 
nat fit together to create a large, custom-sized, writing sur- can be assembled into a two-panel, three-panel, four-panel, 
3ce. Even the panel-to-panel joiners can be written on. The or even larger system. With ite unique method for level and 
esult is an expanse of continuous writing area which is con- 
smporary in design and function.

plumb alignment, the Writing Wall panels mount securely 
and quickly to the wall. Since the system compensates for 
any irregularities in the mounting wall surface, the result 
is a perfect installation. Quartet’s Writing Wall. A great new 
concept for a productive work environment.

'he writing surface is porcelain enamel on steel and pro- 
ides the ultimate writing and erasing surface. It is steel 
acked for magnetic accessories and also serves as a 
‘rejection screen. The frame is finished in tones comple- 
lentary to the soft grey writing surface.

QUARTET LEADERS IN THE WORLD OF VISUAL COMMUNICATION PRODUCTS.

QUARTET MANUMCTUR1NG COMPANY 5700 OLD ORCHARD ROAD SKOKIE. IL 60077 (708) 965-0800 / lAfOl PARK PLACE CERRITOS, CA 90701 (213) 926-3722

Circle 13 on reader service card



TRENDS
Dean’s Advisorj Board for I he School of 
Archileclure. Iniverslly of Smilhcrn Cali
fornia al liOS Aiifteles.

ed Interior dt'slRn program for a creative edu
cational use for the scholarship monies.

IBO, Robert D. Fox, Laurie B. Kohn, Alistair Shearer, AIA, 
RIBA, Peter Van Dine, AIA. and John L Warasila, AIA.

Osgood & Associates. Atlanta, has mergt'd 
with OA+D/Offlce frrr Architecturr* + Dr^sign. 
an an’hileclural firm in Houston, OA+D Part
ners Robert L Civitello and L Philip Schawe will join 
the firm as ass<K'laU‘ vice presidents.

Christine Qements Albeitmi has been named director, 
market management, for the Stet^lcase Design 
hirtnership.

Studios Architecture, San Francisco. New 
York. Washington. D.C.. Pttris and London, has 
named as principals and shareholders James R. 
Barrett. AIA, Bruce Skiies Oanzer, Jr.. AIA, Todd Cameron 
DeGarmo, AIA. Scott August Gentilucci, David G. Sabahram, 
AIA, and Thomas K. Yee, AIA. Studio directors 
named as shareholders include Sara Anderson 
Greer. Patrick L Marinaro and Gail Napetl, AIA. New ty 
designated as studio diiwlors atv Terri Barnhart

Jung/Brannen Associate's, an architecture, 
engineering and interior design firm based in 
Boston, has appointed Kathleen Rogers as direc
tor of interior design.

Andrea Benassi. from lh<‘ l'niversil> of MinnesoU). 
is the 199! rt'cipient of the Un* Boyack Memo
rial Scholarship, a lighting scholarship given 
annually to a gradualing senior in an accredil- Inlerspace Incorporated, a Philadelphia- 

based interior design, interior architectural 
and facMilles management firm has 
announced lhal Frances! tearmouth has joined 
the firm as administrative manager.

Allan Smith has joined DesignTe.K Fabrics. Wo(kI- 
side. N.Y., as manager of corporate communi
cations.

WERE ANSWERING THE NEW CRITERIA FOR

OFFICE ENVIRONMENTS WITH I N NO VAT I VE;

Pamela L Caubarreaux and Roger P. Stewart have 
promoted to vice presidents of Heniiingson, 
Durham & Richardson. Inc., in the Dallas office 
of the Omaha-basod firm.

F»ROr>UCTS. OUALITY. FINANCIAL STRENGTH

ANO A COMMITMENT TO TOTAL CUSTOMER

SATISF ACT ION .

RTKL Associates Inc.. Baltimore. Md.. has 
announced the appointment of Rose M. Dela Vega 
to director of federal contracts and marketing 
for its Washington. D.C. office and Thomas 0. 
Brightman, PE. as director of marketing in Fort 
l.auderdale. Fla.

Unika Vaev USA, Orangeburg. N.Y., has 
annouiu ed the appointment of Suzanne Tick as 
director of le.xlile design and development.

Image Design. Inc. Marietta. Ga.. has 
announced Linda P. Blair s promotion to senior 
vice presklenl,

Mathew R. Kroin and Kenneth D. Narva, prin
cipals of While Plains. N. Y.-based Planned 
E.xpansion Group. Architects and Planners. 
PC. announce that Wendy J. Hall has joined the 
firm as associate and director of market ing.

David Suttte has been namtxl director of Inlcrlor 
design for the St. Louis office of Hellmuth. 
Ohata & kassabaum (HOK). Inc.

Hardy Hoizman l^eiffer Associates. Hh* New 
York/Los Angeles architectural, interior 
design and planning firm, has announced the 
follow ing appointments: Stephen Johnson, AIA. as 
asswiate partner, a new position in the firm. 
Kala Somvanshi as senior associate, and Robert T. 
Almodovar and Robm Kunz as associates.

The Inlemalional Society of interior Dt'sigiici's 
College of Fell<JW's is awarding its first Interior 
Design Hducational Grant to Shirlee Singer. iOEC, 
chairman of the interior design department at 
Louisiana Slate University.
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Carnegie. A Statement of Style.
Classic or avant-garde. Bold or subdued. Energetic or serene.
Carnegie creates distinctive fabrics for inspired interiors.

Merchandise Mart Space 851.
Circle 12 on reader service card



TRENDS
Cominf! E\mis
June V. San Diego Design Center, The Sun. 
the Moon, and SlarsA'V Grand Opening: 
(619) 452-73:12.

June 11-14; NEOCO\ 23. The National E,\p(Tsi- 
Uon oV Contract Furnisl\ings. Merchandise 
Mart. Chicago; (312) 527-7552.

June 14-17: Western Association of \ isual Mer
chandising (WAVM) Market & Conference. San 
Diego Convention (k^nter; (415) 431-1234.

June 11*14: Inlemalioiial Fe<leration of Interior 
Architects and Designers. IFl. 1991 World 
Congr(‘ss. Merchandise* Marl. Chicago; (312) 
527-7550.

June 16-21: Inlemalioiial Design Conference in 
AsfK*n. Colo.: (303) 925-2257.

June 2-8: First International Symposium 
Building Systems Automation-Integration. 
June 2 and 8 at the Wisconsin Center. 
.Madison; June 3-7 at the Historical Build
ing, Madison: (608) 262-1299 or (800) 
462-0876.

June 20-21: E.xeculive Foruni; Using Design to 
Enliance Productivity & Therapeutic Out
comes Within the Healthcare Environment, 
produced by the National Symposium on 
Health Care Design. Inc.. La Costa Hotel, 
Carlsbad, (killf.; (415) 370-0345.

June 12-14: WdrIdStore '91. retail store plan
ning and design. E.vpoCenter. Chicago; 
(212) 391-9111.

June 21-23: Boston Craft Market. Etayside E.\po- 
silion Center. Boston; (8(K)) 432-7238.

June 28-30:35tli Construction Specifications 
Institute Convention and Exhibit. San Diego 
Convention Center, San Diego; (703) 684- 
03(K).

July 9-11: The International Design Exposition, 
Anaheim. Calif.: (212) 391-9111.

Mi 17-20: .American Society of Interior Design
ers (ASID) National Conference and Exposi
tion, Colorado Convention Center, Denver; 
(202) .546-3480,

S^rtemfaer 4-6: The Society for Marketing Profes-, 
sionals (SMI*S) National ConvtmUon, J.W. Mar
riott HoUil in Washington. D.C.; (800) 292-7677.

Septembw 19-23: EIML ’91 - International Bienni
al Office Furniture Exhibition. Milan Fair
grounds. Milan. Italy; (02) 48008716

September 21-24:15th International Chair Exhiht- 
tlon. Salone InlernazionaU* della Sedia. Udine. 
Italy: (04:12)520720.

October 17-19: Designer s Saturday. .A&D Build
ing. IDCN\. D&D Buiitling and other designat
ed IcK’alions. New York: (212) 826-3155.

October 28-31: IDI Europa 91-The Intcrnnli'iiul 
Contract interiors Exhibition. R,\l Cebouw , 
Amsterdam: 31 (0) 20 54912 12.

November 9-13: Tecnliolel, liilemalional Evliihi-j 
Hon of Hotel and Hospitality Equipment.! 
(kmoa. Italy: (010) 53911. ,

November 10-13: International Facility Manage
ment Association IFM.\ *91, San Diego Con-, 
ventlon Center: (713) 623-4362. |

November 20-24: International Furniture Fair 
Tokyo *91. Haruml. Tokyo: (44) 602 212523

January 6-9, 1992; Domotex Hannover *92 
(World Trade Fair for Carpels & Floor Cov
erings). Hannover Fairgrounds. Germany: 
(609) 987-1202.
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BRINGING THE EARTH TO SURIACE
vifh the weathered, organic beauty of the Formations’ Collectibn

;v'

•>
s,

■■

t

W.-ispired by the Eorth's ncjtural textures, formico Corporation presents Formations' a collection of 6 lominote 
cttems which progress in scale from tiny particulates to large, obstroct motifs-Grofix, Dust, Gronito, Oxide, 
3tina, Volcono-each ovailoble in o ronge of new orgonic colors sourced from the elements. Neutrol desert 

rich mineral washes, end weothered potinas. This collection has a totol of 49 options, oil of which 
xjrdinate with our versatile Color Portfolio of T19 solid shodes.

new visuol longuoge for our time. From Formico Corporotion. 
jr samples call ZIPCHIP 1-800-524-0159.

tnes

r*

FORMICA'
•RAND

» Nome Brond in Surfodng. 
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TheClarityOfA 
Statement Is 

Reflected InTheSRILUANaOF 
Its D(ECLmoN.

Lagine a glass so incredibly clear tkat, 

wben compared to ordinary clear glass, 

it s almost bbe looting tbrougli notking 

at all. A glass so brigkt and brilliant it’ 

statement of elegance in itself, Tkat s 

Starphim™glass hy PPG Industries.

And you’ve never seen anything like it beft^re.

Furniture made witk Starpkire glass 

brings an unprecedented liveliness and 

rkle to its

Its exceptional light transmittance 

makes mirrors visibly brighter, adding 

jewel-like brilliance to 

Used in interior walls, doors, and panels 

the outstanding clarity of Starphire 
glass lets tke true colors of everything 

it skine tkrougk. And its appealing light 

klue edges provide a touch of richness that 

ordinary clear glass just can’t match.

New premium Starpkire glass hy 

PPG Industries. A clear statement.

s a

new

dings.surrounspa

a room.

aroun

more information,Brilliantly made. For

contact your glass suppli«; or call 

1-800-2-GET-PIXj to recfflve a free brcx:hme.
Brilliantly.Redefining Elegance.

Glass By PPG Industries

Circis S on reader sorvico card



smooth-running environment free of
hang-ups, hitches, false starts, stops
and overload.

That's what the Accunde move
ment is ail about.

It all begins with our legendary,
relentless and uncompromising pur
suit of perfection in ball bearing
drawer slides. Precision, long-lasting
slides that glide with a fluid motion so
silky smooth and whisper quiet, they 
virtually re-define the concept of 
drawer suspensions. Superior slides 
that substantially enhance the quality 
and value of fine furniture like no

ACCURIDE’S 
PRECISION MOTION 

MEANS A 
SMOOTHER-RUNNING 

OPERATION

lower-cost substitute can. Extra
ordinary slides used by more manu
facturers than any other brand in the 
world.

For fine office furniture and resi
dential use, Accuride's smooth open
ing makes the close effortless. That’s 
the bottom line.

So next time, make a motion to 
specify Accuride.

Because the Close 
Should be Effortless 12311 Shoemtktr Avenue. Santa Fa Springs. C/l 90670 

(213) 903-0200 ■ FAX: (213) m-0200

{jpeiienHtnamcomiHtjtileAccufKtt morttiwiMoi y«ir«il with ourJust 5tiWitei»)eat on youiconniinylttlffhe»d#iwilHngyou(rtw«stmsM»s,a«l»ouTlf*awiininiitur«|3ti'long) v«WI-louchAccund»sl«



Welcome to IVEOCOIV 23
Calling designers to NEOCON 23, the World Congress on 
Environmental Planning and Design, June 11-14,1991

•inUirior (ii*S4>ners. arcliil«ts.Oiicago—\ii army Lhal tames no ueaptais 
fontract (iimishines dt!ak*R<. facility managers, industrial desigrKTs and 
corporate dtilsion makers from till 50 stale's and 4!l coutilries—is dt^seend- 
ing on the Windy (}ity for NEtKlON 23. Uie ruitiOT S larw^ cwilracl fumish- 
ingsexpositioi). to be held at the Meix'handlse Mart from June 1M4.1091, 

-tnade envin>nment w ill eome principally lo see riw producls, Nearly fWibTht^se movt’rs and shakt^rs of Ihe man 
of the Man’s contract show rooms have alieady indicalt^d they will have producls lo introduce.

In addition. NROCO.N 23 participants will choose from a wide array of symposiums, exhibitions and spe
cial events—including the International Federation of Interior Arehilects/Designers Wt>rld Congress |see 
below ). The latter event w ill run concurrently with NEOCON 23. marking only the second time iti the Ft^dera- 
tion's 15-year history that it has taken place in the United Stales. Another dividend: the first annual interna
tional Facilities Planning & Design Conference for senior-level facility managers, also open lo qualified

NEOCON 23 attendees (see below).

Fbr more information, call 800/677-6278 or fax 312/527-7782.

for 1991. Merchandise Marl Con
ference Center 841.

9:00 am
ASIO/IWnois Chapter and Aflied Fibers 
Health, Safely and Welfare for 
Humans and Animals in Built Envi
ronments. Fix'd Malven, Iowa State 
Iniv.: Dirk Lohan. Lohan Assoc.: 
Paul Bluestone. Shedd Aquarium. 
S45 fee, call 312/467-3080. 13th 
Floor Sliowixwm.

SCHEDULE OF EVENTS

TUESDAY JUNE 11MONDAYJUNE 10

8:00 am
MaharamAlertical Surfaces 
Wlial on EarUi Are We Doing?: 3-mUe 
walk lo benefit Natural Resources 
Defense Council. Call 516/582-3434. 
Wolf lAiinlaciDss from the Mart.

8:(K)am
Council of federal Interior Designers Sixth 
Annual Natiaiial Conference 
Interior Environments: Building 
Today for Tomorrow, keynote: 
Scott Strasser. CRSS. Registration, 
write CFID. RO. Box 27565. Wash
ington. DC 20038. 18th Floor 
Showroom.

9:(K)am
International Society of Interior Designers 
Positioning the Interior Designer for 
the Economic Times of the ’90s. 
Mary KnacksUxll. Mary K Interiors. 
$75 for credit, call 312/644-4743. 
I8lh MoorSiiowroom.

10:00 am 
IBD Foundation
Tlie Color Payoff. Speaker; Dr. Nancy 
Kwallek. Uiiiv. of Texas. Austin. Marl 
Plaza Hold. 14th Floor Ballroom.

9:00 am
NOPA Contract Fumlstilngs Forum 
Pre-NE(KJON Seminar. $50 regis
tration. call 1-800/542-6672. 1- 
800/642-6672 in Va. Marl Plaza 
Hotel 14Lh Floor Ballroom.

10:30 am
Exploring Ergonomic Rooring Surfaces 
Effect of Flooring Surfaces on

4:00 pm
Institute of Business Designers Annual Meeting 
.Accomplishments of 1990. plans
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Walkiiifl and Slandiny. Spt^akors: 
Steven Oniiil . Pillshury Co.; Dr. 
Miirk Rr^dfern. Iniv. ol i’illsbvji’fih. 
Moderator: (». Weidworlh Smith. 
18th Floor Showroom.

MercliatKiist* Marl Conference 
Center H'^l.

(iordon Thompson Hi, Nike. Spon
sored by The Knoll Croup. Marl 
Plaza Hotel 14th Floor Ballroom.

2:30 pm
Indoor Air Quality in Carpeted Areas 
Speakers: Dr. Marilyn Black. .\ir 
Duality Sciences: Steven Chase. 
Pura-Chem: Dr. Hniceiichenor. 
Knvironmental Pmteclion Admin
istration. Moderator: Frank O'Neill. 
Carpel & Rug Industrv. IBlh Floor 
ShowT<K)m.

FRIDAY JUNE 14

2::«)pni
New Building Products Databases 
OviT-abunUanl building products 
iiiformalimt stilus jh*w inlormalion 
tools and designers. Speaker: 
Michael Chusid. 13lh Fl<K>r Show- 
nxmi.

7:30 am 
BIFMA Breakfast
.\imual gathering of BIFMA mem
bers. By invitation. Mart Plaza 
Hotel 14lh Floor Ballr(M)m.

8:30 am
Intematianal Symposium on 
Modem Architecture
Keynote: On Modern .Ardiileclure. 
Speakers; Daniel llrtwin Kiley. USA; 
Raili Pietila. Finland: Ricardo legor- 
rela. Mexico; all rtTlpienls of Chica
go ,\rchitecluie Award 1991. Chica
go Theatre.

4:00 pm
Environment Under Glass; Biosphere II 
Speakers: Margrel Augustine and 
Mark Nelson. Space Biospheres. 
Mart Plaza Hotel 14lh Floor Ball- 
n)om.

4:(K)pm
IBD/NEOCON
Keynote: Clobal Interdependence. 
Tlie Challenge of a New World Mar
ketplace. Speakers: Henry Crun- 
wakl. former edilor-in-chit^f. Tinw 
Inc.-. Da\id (ietgen. V.S. I^cwsnnd 
\iorl(lReport. E.\poeenler.

0:(N) pm
ASID/lllinois Chapter and Allied Fibers 
A Wliale of a CockI TiiiH‘. S30 buffra 
and aquatic performance. Call 
312/467-3080. Shedd .V|uarium's 
new Oceanarium.

10:30 am 
Unified V(^
I pdaie on Design of the Organiza
tion. Speakers; Ray Kennedy. ASID: 
liOis Bemietl. CFTD; Bc;Uy McKee I're- 
anor. FIDER: Mk’liael KroeiingtT. IBD: 
Carol Jones. IDC: Shlrlee Singer. 
IDEC; (iarol Price-Slianis. ISID: f^lh 
M(41ergaard. ISP: Nancy Barsolti. 
NCIDO: Jan Johnson. Governing 
l^iard. Merdiandlse Marl (Confer
ence Center 841.

8:(K) pm
IBD
Midnight Affair: Evening of Mam
moth Proportions, annual black-lie 
gala honoring IBD/Inlerior 
Designs Contract D(‘sign Competi
tion. $65 tickets ($75 after May 28) 
l>eiiefll IBD Interior Design Intent 
Development Program. Call 
312/467-1950, Field Museum of 
Natural History.

THURSDAYJUNE 13

8:30 am
A New Joint Venture: Technology. Design and 
Integrabon
Keynote: A New Joint Venture. 
Speakers: Jerry J. Sims. Unisys; 
Duncan Sutherland. Fltcli Richard- 
sonSmilh: Paul Cornell. Sleelcase. 
Moderator: Jon Ryburg. Facility 
hTformance Croup. Preceded by 
best of tiew furniture and furnish
ings at NEOCON 23 by Internation
al F'acility Management .Associa
tion and FacWUes Desifin & Man- 
asemenl. Marl Plaza Hotel 14th 
Floor Ballroom.

WEDNESDAYJUNE 12 12:00 noon 
Chicago Day at NEOCON 23 
Open House for Chicago design 
community with special show
room events, presentations, lec
tures and luncheon from noon to 
4:(X) pm. Merchandise Mart Floors 
3.8.9.10 and 11.

8:30 am
Designs ofthe World; The FHiwer of Innovation 
Keynote: Designs ofthe World. 
Speakers; Emilio Arabasz: Dakota 
Jackson: Dianne Pilgrim, director, 
Cooper-llewitl Museum. (Chicago 
Theatre.

JUNEH-14
10:00 am
ABA Journal 7tti Annual Law Office Design 
AMards
Merchandise Marl Conference 
(Jeiiler 841.

9:30 am
Chicago Chapter AIA Interior Architecture 
Committee and Interiors 
Product display awards. Merchan
dise Mart Conference (kmler 841.

15lh Bimnial World Congress (d the Interna
tional Federation of Interior Architects/ 
Designers
Programs and meetings w ith lead
ing designers from over 40 countries 
spanning Europe ai\d the Pacific 
Kim. Events scheduled across 
(Jhicago. Hosted by ASfD and IBD. 
S350 full registration, advance reg
istration required. Call 312/527- 
755:3 or fax 312/527-7782.

10:30 am
Addressing the Nation's Housing Problein 
Spe.aker. Charles Buki. Mottera- 
lor: Thomas Fisher. Progressive 
Architecture. 13lli Floor Shownwm.

10;:3()am
ASID/IRinois Chapter and Allied Rbers 
Environinenlal Responsiveness for 
the '90s: Real World Concerns for 
the Specifying Communilv. Call; 
312/467-5080, Merchandise Marl 
Cotifertmce Center 841.10:45 am

Design Editors Conference; Current Trends in 
U.S. Commercial Interior Design 
Fidilors of Contract Desipn. Interior 
Ek-sipi. Interiors. Prrjgressh e.Archi- 
Urtuie. Fbr piuticipanls in the World 
(kmgress of the Itilernational Feder
ation of Interior AiX’hilecls/lX*sign- 

(see below). Slate of Illinois (J^- 
ter -\udiLorium.

JUNE 13-14
3:00 pm
Business and Institutional Furniture Manufac
turers Association
New- Upholstered Furniture Flam
mability Requirements in Public 
Live-In Enviix)iiments. Merchandise 
Mart Conh'Teiice CenttT841.

1st Annual Intemabonai Facilities Planning & 
Design Conference
F\)r lop-level facilities management 
executives and corporate execu
tives. $195 conference fee received 
by June 7: $225 on-sile regi^ration 
fee, Sponsored by Merchandise 
Marl: Inlematiotial S<K'iety (X Fbclll- 
lies E.xecutives; Massachusetts 
Itislllule ofTechtiology, Office of 
F’acililies Management Systems, 
Call 312/527-7553.

4:00 pm
Design Leadership in Corporate America 
Corporations discuss Llieir design 
philo.sophies. John Kapioltas. ITT 
Sheraton; John Lorlng. Tiffany:

l:(M)pm
ASID/Interior Oesign/Joel Polsky Prize 
Pr(‘sr‘ntalion to best new and ivno- 
valed NEOCON 23 showrooms.
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NewiDT NEOCON 23. EckAdams intro*
[luces a line ot exBodive seating. The
Wood Spacer CoHectkm is ergmiomi-
caly designed with consummate atten
tion to detail, the chairs del ivff comM
coupled with classic design.

Circle No. 259; Showroom No. 371

Patrician Furniture Company offers the 
Palladium Series side chair. Perfect for 
many applications, the solid cherry 
exposed wood base is available with 
three difterent architectural elements, 
diamonds, squares or circles, for 
added design interest.

Offering classically simple design lines, dwable functional 
materials, and Gunlocke craftsmanship. Medley can fill near
ly any appHcation and aesthetic requiremenL Options include 
three edge details, cherry or oak wood and six finishes.

Circle No. 265: Showroom No. 383

Circle No. 264; Showroom No. 318
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[Jreds
If everyone installed

ws Reff System 6 then
everyone would be

surrounded withiprt»ve
rich wood surfaces.<inp

everyone would enjoylitions
a startling attentionLIS

to craftsmanship
itry.

including details like
?ven dovetail joinery
mentions and everyone would
system. have edges and

corners that were
softly radiused to
provide an overall

aesthetic simplicity
and drama. Sadly
compliance is still 

voluntary. For more 
information call 

1*800-253-4255.

The Knoll Group
eimla 91 >•«!>»



MARKETPLACE

Imagine one furniture system that
stprorls heallhcare teility needs,
laboratory requirements, traditional
offices and the factory. This NEO-
CON, American Seating wifi
demonstrate how its system can 
cross the traditional boundariesA Condi'sBrightonSeriesisacompre- 

hensive collection of wood case- 
goods including executive and sec
retarial desks, returns, credoizas, 
files, bookcases and tables. They 
can be fini^ied in mahogany, cherry, 
oak and walnut. Complementary 
seating is also available.

associated with systems furniture. 
The compatibility results in continu
ity, mventory condensation and 
reconfigmtion flexibility.

Circle No. 266; Showroom No. 39S

Circle No. 272; Showroom No. 389

A To increase productivity, reduce absenteeism and promote higher 
spirits in the workplace, CenterCore introihices Airflow 2000. A 
revolutionary airfiitration system designed to con^t ''Sick BuM- 
ing Syndrome," Airflow 2000 is dntgned to complement Center- 
Core's Spacemaker 2000 office fumibre system. Using cleanroom 
technology, Airflow 2000 removes all types of airborne particulates.

Romeo, an original desij^frofn 
Loewenstein. is perfect tw corporate 
or hosiMtalily specifications. The 
chair features a comfort contoured 
back with sturdy, hidden construc
tion and b available in 26 standard 
finishes.

CircieNo. 263;
Showroom
No.314

Circle No. 266; Srawroom No. 353

Created by Susan Lyons for De$ignTex,Topkapi 1 
and Intarsia are completely reversible fabrics. ' 
Intarsia, 54/; silk and 46‘/. polyester, is reminis
cent of wood inlaying and is available in 18 color- 
ways. Topkapi, 70^; cotton and 30f^ rayon, is a clas
sical floral damask availaUe m 24 colorways.

Circle No. 250; Showroom No. 3-121

Customer response to Si Timathy's iqihol- 
stered back chair introduced at NEOCON 22 
served as our inspiration to create a new adap
tation ot this Irame. A more transitional, opw 
back version of the revived banker’s chair cre
ates a look suitable for universal application.

Circle No. 267; Showroom No. 3-100

MAY 19 9 1namer irtiee



'he Triuna Collection is a
omprehensive modular range of
'xecutive management furnishings.
’he lighter scale of Triuna makes it
larticularly appropriate for smaller

he collection includes desks.
Tedenzas, U-desks and upper
torage units. The Triuna table line
icludes table desks, conference
ind occassional tables.

‘nuna detailing seeks craft as a
listinct element of the furniture.
bps are offered with various
larquelry motifs. Storage units are
rffered with several trim designs. An
Mensive range of premium grade
sneers and solid woods are
arefuliy selected, matched and
nished with enduring urethane.

teign: Manfred Petri

Reader Circle Number 22



Harden has added decorative veneer 
tops to its CushKn Conference Table 
program. Ttie tables, which are offered 
by the inch, now have flexibility in the 
top shape, configuration, edge style, 
veneer type, patterning and inlays. AH 
tables will be specified with or» of the 
four standard Harden base styles.

Qrcle No. 271; Showroom No. 3-124

The Ess chair. AGI's newest addition to executive seating, 
was inspired by and named afterThe Esses, the curviest 
part of a speedway track that resembles the letter s. Ess 
mimicks The Esses with its sleek, free-flowing design. The 
chair features a Imee-HH medianism and forward pNot/titt 
adjustment. Fingertip height adjusbnent is available. The
Ess is offered in fabric or leather.

Circle No. 256; Showroom No. 339

The Continental Table and Workwall are finished in “Granite" and 
lucent two new surbces offered by Nienkamper. The surfaces were 
developed to apply over medium density fiberboard, eliminating the 
need to exploit tropical woods like mahogany, v\rtiile appearing luxuri
ous and natural. “Granite" is available in three colors while Lucent is 
offered in three mahogany tones.

Circie No. 254; Showroom No. 349

i Designed for the hospitality and institutional markets, the 7400 Series 
is High Point Furniture Company's latest reception introduction. Con
sisting of seven components pieces, the 7400 Series oflers many 
design options and is available in hundreds of Wiisonart laminates.

Galaxy, a table top and base program perfect for cafe
teria and dining areas, is offered by Howe Furniture 
Corporation. Virtually endless variation in color, mate
rials and style make Galaxy an appropriate taUe for any 
corporate dining setting. Tops are available in 
four materials, three shapes and a number of 
colors. Three different materials, and a variety 
of details add edging options. Bases are 
oftsred in nine style and a variety finishes.

Circle No. 269; Shovirroom No. 333

Circle No. 257; Showroom No. 340

Designer Frederick Poisson has created Bristol, an elegant transitional 
line tor the corporate office tor Halcon Corporation. WHh gracefully flared 
edge details, accented with inlaid marquetry, Bristol includes flexible 
componentry to adapt to any functional and aesthetic requirements.

Circle No. 273; Showroom No. 336
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Hennan Mitler. Inc. introdwes Relay 
Furniture, a group of treestariding 
pieces designed for use in areas that 
require moment-lo*moment flexibility. 
Designed by Geoff Hollington, the ver* 
satile. coordinated group allows the 
user to adapt the pieces to individual 
needs. The basic line includes free

standing desks, tables, credenzas, bookcases and ler- 
ritory" pieces that establish boundaries.

-■M

Circle No. 253; Showroom No. 310,321-328

IHarbinger introduces Woodlands, a new
dimension in and loop technology. Its
organic styling and coloratiORS are reminis
cent of natural themes. Constructed of 100'^
DuPont Legacy, Woodlands wM be available

in a broad range of colors with no minimum
yardage requirements.

Qrcle No. 252; Showroom No. 377

The Jamestown Collection from 
Dar/Ran Furniture Industries com
bines the finest matwials, quality 
construction and meticulous hand 
craftsmanship. Available in wabiid 
or cherry veneers, the Jamestown 
Collection is stendard in laminate 
teps tor hi^ work intensive envi
ronments. Six wood veneer tops are 
also available.

To simplify the designer's job. Lackawanna Leather 
has introduced the Colorbox. Over 350 standard 
crdors have been collect in 12 color groups. If a 
different quality is desired, a custom strike-oR can 
be sentvirithin 72 hours. The Colorbox also con
tains prtoing, specifications, facts booklet sample 
request orderforms and box registration card.

Circie No. 260; Showroom No. 337

Circle No. 307; Shrnwoom No. 383

The HON Company adds 
93000 Series fumitaire to 
its collection. The new 
veneer series includes 
single and double 
pedestal desks, creden
zas, peninsula worksur- 
toces and right and left 
returns. The 9300 Series 

also offers a bridge unit that widens design options to 
include a “IT arrangemwiL Compfementery acces
sories are available. The 9300 Series is available in 
walnut mahogany, medium and dark oak finishes.

Panel Concepts/PCI Tandem 
has introduced a new work 
sifflace option called Silhou
ettes for the System 2Plus.
The extended line now fea
tures a radiused, curvilinear 
work surface. The laminated 
surface may be specdied in 
six inch increments and a 
choice of 8 colors. Delivery times 4 to 6 weeks

Circle No. 251; Showroom No. 3-111 Circle No. 261; Showroom No. 330
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Introducing OPTIONS and some innovative rethinking 
of the panel systems faisiness. OPTIONS flexibility 
permits you to address a variety of corporate levels 
with interchangeable product and a universal design 
theme. The scope of the offering is almost limitless, 
including stackable panels, free standing modular 
furniture and a wide collection of coordinated fabrics
and finishes. For more information on the cxcitin
new OPTIONS System, contaa your local EO 
Showroom Service Center, representative, or:

EXECUTIVE OFFICE CONCEPTS

1705 ANDERSON AVENUE. COMPTON. CAUFORNIA 90220 800-421-5927 (CALIF. 213-537-1657) FAX 213-603-9100

BOSTON / CHICAGO / COMPTON / DALLAS / DENVER / LOS ANGELES / NEW YORK / PHILADELPHIA / SAN FRANCISCO / WASHINGTON DC

Circle 25 on reader service card



MARKETPLACE
TTte richly colored CanterbutY Tapestry is part of 

Brunschwig & Fils spring conbact offerings. 
The contemporary French design of lush 

grapes, berries and leaves are available in 
three colorways.

Grey Watkins presents the three refreshing fabrics of the Monte Carlo 
Collection. Les Reurs Mysterieuses features enchanting floral 
bouquets in six colorways. Iridescence offers 60 shimmering 
colorways. Available in
lour colorways, Granda’s
willowy leaves trace a

Circle No. 279; Showroom No. 6-121 graceful path.

Circle No. 27B;
Showroom No. 6-113

GVI'N

Designed by Henrik Liisberg, Helikon's 
Lyric Series seating calleclion will debut 
at NEOCON 23. The simple lines, 
graceful waterfall edges, walnut inlays 
and solid construction create 
sophisticated and comfortable seating. 
Frames can be ordered in 10 standard 
iBiishes of oak, mahogany, cherry, 
walnut and maple. Available as a caster 
base task chair or side chair, both are 
offered with open or closed arms.

Designed by John Hutton lor Donghia Furniture, The 
Apparition is a leaner, trimmer version erf the Chesterfield 
Sofa. Its graceful lines, pinwheel tufting, solid wood legs 
and tightly upholstered seat create the perfect balance 
between formality and comforl

Circle No. 274; Showroom No. 600 Circle No. 277; Showroom No. 6-158

Scalamandre inhoduces New Age carpet, a member
of the Transformation Collection and 100‘> DuPont
Antron. New Age's pin dot pattern was created to
coordinate with Attitude carpet, another member of
the Transformation line. Both ere offered in 12 colors
and have 10 yearwarranties.

Circle No. 276; Showroom No. 627

The document for Met was a Matisse
inspired curtain, produced by
Schumacher for the Metnpriitan
Opera in 1966. Schumacher now offers
the pattern on a much smaller scale in

worsted wool. The fabric meets
CaliforTtt flammability standards and is

perfect for all contract applications.

Circle No. 275; Showroom No. 6-133

MAY 19 9 1



when they have proper support.
ability and performance. WeWith support comes better are adaptable to a full range
know that whenever peopleof swivel seating products.performance.
take a position, they need 
proper support.

evolving from the familiar 
cartridge-type construction. 
Standpipe configurations are O

Suspa height, back and seat 
adjustments — virtually the 
standards of the industry — 
support a number of posi
tions on millions of chairs. 
Suspa gas cylinders and tilt 
controls provide a variety of 
adjustment ranges. And they

For details contact:
SUSPA, INCORPORATED 
3970 Roger Chaffee Dr., S.E. 
GrarKi Rapids, Ml 49508 
Tel: 616/241-4200 
Fax: 616/531-3310

numerous.
Are we in a position to sit 
back? Not at ail. VWe're 
improving arxi refining our 
designs for even greater reli-

Circie 26 on roader service card



MARKETPUCE
8

Girsberger Industries introduces Primar, a 
comple^ ergonomic chair tee. with such 
features as pneianatically adjusted seat 
height independentty adju^aUe/lockable 
seal and backrest inclination and optional 
adpistabte lun^r suppwt Strong yet 
lightweigM polymeis replace metal materials 
to ensure toughness and maneuverabitty.

\

^ AKl ^

Circle No. 282; Showroom No. 845

Oneofninenewbbrics in 
Carnegie's latest upholstery 
collectioR, "Lines and 
Shapes.” this cotton/rayon/ 
wool tebric is called Connect 
the Dots. Suitable for con
tract upholstery and panel 

applicabons. the iabric comes 
innkie colorways.

The SPATZ Table collNikin, designed 
by Lisa Smith and Laurence Choros, is 
offered by Mueller. A Haworth Compa
ny. Featuring four-legged occasional 
and pedestal-based conference tables 
in muttiple shapes and sizes, the col
lection layers a visual and spatial 
approach to edge and base rtetail.

iCircle No. 280; Shownxmi No. 851 Circle No. 284; Showroom No. 830

The new Zygo Thin Collec
tion from Tuohy derives its 
bulll-nose edge detail from 
Tuohy's Zygo series and 
reducesktoasmalleT 
scale: all tops are just 1 
1/8 inches thick. A broad 

range (rf modular casegoods are offered in only the finest hardwoods, 
inchiding cherry, maple, mahogany and oak, in a variety of finishes.

Circle No. 289; Showroom No. 880

Umstead, A Haworth Com
pany, features Olympia, a 
contemporary series of 
desks, credenzas, returns, 
bridges, bookcases and 
superstructures. Book- 
matched veneers. in all 
Uinstead finishes, are oak and 
walnuL with maple, cherry or mahogany options.

Artemide presents two new Halogen floor 
lamp designs lor NEOCON. Monjuic, 
designed by Santiago Calabava, has a 
body/base of molded rigid expended 
polyurethane; Utopia Root, by Ernesto Gis- 
montfi, has a metal-painted aluminum body 
and a stlk-screen glass diffuser.

Circle No. 285; Showroom No. 808 Circle No. 281; Showroom No. 830
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rreamts Meduri —

A romposiiion of all the

atlrifmtes cxf^ecled

from (kinlocke —

unexpectedly priced.

Medley
CcLseffX)ds that respond to

the tempo of today a market.

THL r.VM.OCKL: COMEA.W
Wayland, New York 14^72

1-H00-H2H-6300

Dtwtnn. HO.S tsht •sr/ws
Circle 28 on reader service card
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MARKETPLACE

>■Comfoito, A Haworth Company, introduces System 18, an eight 
chair ergwiomic seating series including executive, management 
and task models. Desisted by Comfoito's Bemd Crabus, the ser^ 
incorporates a bio*synchronl2ed seat tiit-lock seat and responsive 
bach adjustments. Conference and visitors chairs are also available.

Inspired by the mosaic 
tiles of the Far East Arc- 
Corn’s latest hibric,
Bargello, creates the illu
sion of layers of coiors, 
mixing organic and geomet
ric shapes. Bargeffo is avail
able in nine colorways.

Circle No. 290; Showroom No. 830

Circle No. 286; Showroom No. 888

CCN Intemationars Tocotta series is 
offered in over TOO different finish com- 
l^tions. in a choice of cherry or wal
nut with contrasting or matchng 
detailing and tops in standard or exotic 
veneers or leather.

Circle No. 288; Showroom No. 8S7

Collage, a new collection of guest con
ference seating from Kimball Office Fur
niture is offered m eight distinctive mod
els. all designed by Earl Koepke. Avail
able in any Kimball finish and febric
(including COM), CoNage completes con
temporary, transitional or tradibonal
office environments.

Drcle No. 283; Showroom No. 825

V-*■
Prismatique Designs 
Ltd. announces a 
new addition to the 
Prismatique 2000 
Verrtex program. The 
L-shaped configura
tion features a com
puter cwner, storage and filing, and is finished in 
two-tone textured lacquer; the table desk is in 
green granite with bronze-finished T-bases.

Circle No. 292; Showroom No. 893
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PROBLEM

Tables arriving from so many different places they should have 
passports. And you need a phone book to keep track of which 
source is accountable for this base and that top.

Until Howe. We filled in the blank on our order blank to 
provide you with cafeteria tables as durable, flexible and stylish 
. the training and conference tables that made you think of 
Howe in the first place. We call our new table offering “Galaxy* 
because it makes such elegant use of your space. Just 
source in the universe for all your tables. Howe smart.

SOLUTION

FROm.^

as

one
FRom

V?
.•JT'-

lABLES 
HOMVE CALL: (203} 374-7833WE HEAR YOU

nirclft 29 on rearifir snrvic* card



MARKETPLACE
Coral of Chicago's new collection.

Standard Wools, offers three patterns
of flame-retardant, heavy duty
abrasion-resistant 54-inch wool
blend upholstery fabrics. Wool
Admiral. of90‘. wool and 10'i
nylon, is available in 20 colors;
Wool Crepe, of 60^ wool, 40^
nylon, is available HI 18; Wool

Sovereign, of TSf. wool and 2Si.
nylon, is available in 34.

Qrcle No. 287; Showroom No. 800

Haworth. Inc. has expanded
its PEACES office tumiture
wHh an extenisive new 
series, New Views, designed 
to improve workflow and 
team interactiofl without 

sacrificing indi
vidual privacy.

The Taylor Companies announce the newly-forTned Tay
lor Textiles, Inc., a comprehensive Ime of fabrics and
leathers. Shown here is a sophisticat
ed TOO’, worsted wool available In
several rich colors, as part of the line
of over 15 fabric patterns also featur- Cirde No. 295; 

Showroom 
No. 830

ing damask tapestry and jaguards in
both wool and nylon blends.

Circle No. 291; Showroom No. 855

Haskell of Pittsburgh otters the System One Cube 
Desk, the components of which can be used as 
freestanding units in an infinite variety of work 
station configurations to create a totally integrated 
work environment. Dramatic CONforma wood 
veneer work surfaces are available in six finishes; there are 27 lami
nate colors and 33 panit colors.

Crete No. 296; Showroom No. 810

BASF and Arris Carpets introduce five collections, each with
four designs, all treated with Scotchguard Carpet Protector
and tutted with Zettron 5000 solution-clyed filament nylon.
FHctured is a fabric from tee Batik Collection, which consists
of four heateered graphic patterns designed for corporate.
hospitality and healte care markets. All of the collections
come in 10 colotways. are rated for traffic classes II or III. and
include Zelwear TO-year ltd. warranty, Zefstat Anti-Shock Car
pet ltd. warranty and the BASF Colorlast warranty.

Circle No. 294; Showroom No. 850

Executive Office Concepts unveils the new Options System, which 
expands the scope of current panel system environments with new mate
rials, textures and finishes; new mid-line panel raceways; and 11 edge 
detail choices for counters and work sulaces. A new collection ol Potytm 
(specialiy textured polyurethane) finishes are now available in coordinat
ed pastel colors with matching laminates. Eleven standard wood veneers 
and a variety of decorative veneer inlays round out the collection.

Qrde No. 293; Showroom No. 874
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Vny thing of beauty

las substance at its core.

Vs in nature, basic elements

;ive life to relevant design.

Tierefore, it endures...

t withstands tests, trends, time.

lubstance and beauty are at the 
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MARKETPLACE
Robert A. M. Stem has created fabric for HBFTextiles that 
are rorruntic and evocative, sinuous yet ordered, and play- 
M but sophisticated. Ferronnerrie, a cotton blend 

jacquard, displays formal rhythm. Dionysia, also a 
cotton Uend jacquard, has a titore whimsical 

k pattern. Volute strikesa balance between 
formal and playful with its swirl oilonic 

columns.llisablemlotcottonandwool.

I
Circle No. 297; ^owroom No. 909

* f
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•«
Enzo Beit has designed 
the Pottofino for Atelier 
Intemabonal.Ltd.The 
collection of small scale 
restaurant/insbtubonal 
seating is available as an 
arm or armless side chair 
or pull-up chair, and can 
be specified with a con
toured hardwood or 
upholstered seat

The Elite offers original design featuring an 
updated traditional look for today's execu
tive. Made by Gregson Furniture Indus
tries, Elite boasts beautifi^ arm detail and 
hand butbm tufting.

Circle No. 308; Showroom No. 923

Circle No. 304; 
Showroom No. 9-100

•4

Geiger International's 
Ward Bennett Collection 
includes the Arc Table. Its 
elegant use of curved and 
straight edges make the 
Arc Table perfect for many 

contract applications. The arced center panel and top can be speci
fied in a broad rangeofGeigerveneers with contrasting finishes.

GF Office Furniture has added a twist to 
its award winning 40/4 char arms. The 
new design can still ^ck 40 chairs four 
feet high and is offered in fabric, painted
steel and wood.

Cirole No. 311; Showroom No. 934
Circle No. 306; Showroom No. 916
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•ERFORMANCE FOLDING TABLES

he reviews are in • • • •

.no end to end rack...

beat selection of finishes

. ..enlightening...beautifully designed.. • Tobte World

. .well engineered Popular Tobies

Itacks without marring Office and Table Magazine

selection of laminates is, well, 
bthing short of amazing.. • Folding Table Weefcl)'
re

t
ur stars...tables were delivered
fore the deadline... • Tobies Alogozine

Lke a test drive today -
pe high Performance Folding Table.

I

9^^Isted
RO. Box 850 
Jasper. )N 47547-0850 
800.876.2120 
FAX 812.482.9318



deSede of Switzerland introduces the DS-4000 series, 
designed by Paolo Piva. Constructed around a light aluminum 
frame, clad in high quality leather, the 4000 is available as a 
high or low back, with or without amts, in all leather or 
leattwr/Uxic mix and wfrh many dierent pillow freatments. 
The broad repertoire offers flexible style and comfoil

4

Based on the classic Grid 
Frame Bench, Intrex intro- 
ihices the Grid Frame Col* 
lecbon. Shown is the 
Cross Grid table with a 
sleek metal base that can 
be topped in dear, tinted 

^ or sancttilasted glass.
The entire Grid Frame 

Collection is offered in a variety of fin
ishes, colors and accents.

Circle No. 300; Showroom No. 993

Circle No. SOT; SMiwroom No. 993

Bernhardt presentsTrilo- 
gy. a comprehensive col
lection o( modular case- 
goods designed to pro
vide the ulbmate flexibili
ty in form and function.
Trilogy is available in a wide selection 
of line woods that teahjre v^eer 
inlays and marquetry.

The Sfraightwall System of modular planter/dividers 
will be introduced by Architectural Supplements. The 
sleek system features a unique pivot which aflows the 
modules to rotate in any direction. Complementary 
accessories are available and there is a five yrar guar

antee against leakage and corrosion. 
The Sfraightwall System is offered in a 
variety of finishes and colors.

♦

Circle No. 302; Showroom No. 993Circle No. 309; Showroom No. 976

Now designers have the opportunity 
to mix. match and confrast table 
edge and base ccriors wflh ColorEase 
program from Redco Mfg. Company. 
Ten colors, in vinyl or Granite Edge, 
correspond to laminate selections 
tMiile powdercoat paints for the base 
are also available.

Designed by award wining designer 
William SIdaroff, Roffman irtfroduces 
Profiles. This modular wood desk sys
tem has nine distinctive 
top and reveal details that 
take the piece from tradi
tional to contemporary.
Profiles is offered in 
maple, cherry, mahogany 
andwahuL

Circle No. 313; Showroom No. 915A

Qrcle No. 314; 
Showroom No. 960-961
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Eldon Office Products has added six new
products to its Eldwiwal system, which cre
ates workspace out of empty wail space, and
has introduced Graphite Gray and Sand as
color opdorts forits Image 500 collection.
including over 25 desk accessories.

Circle No. 328; Showroom No. 10-152

Comtech, Durkan's new contract divi
sion, has focused on pattern with te 
new offering, Profile/Image. Available 
in 11 colorways. Profile and Image are 
ciKnposed of a uniquely textured loop, 
to fully express graphics and color.

k

Bonaventure's Kensington series features Neodassic designs by 
Stanley Jay Friedman in both pull-up and lounge versions. The 
transitional design is well suited to both Bonaventure leathers and 
^brics. and Is offered in a variety of Bonaventure wood finishes.

DrcieNo.335; Showroom No. 10-146

Peter Pepper Products introduces an extensive collection of cylinder, cube and curvilinear drum 
tables, available In 28 sizes. Rich veneers in cheny, maple, walnut, mahogany and oak; a spectrum 
of durable laminates; 10 polished marbles or granites; 4 Avonite surfaces; thick clear glass; and 
square, radius or beveled edges give the designer a range of design solutions.

* CircleNo. 336; Showroom No. 1094 ^

Circle No. 323; Showroom No. 1033A

Nova Office Furniture has upgraded the 
funcbonality and adjustability of Its line of 
computer casegoods furniture by work
ing with ergonomic specialists and gath
ering feedback from current users. Spe
cific improvements In the keyboard draw
er and the CRT support reflect Nova's 
commitment to fine ergonomic design.

Circle No. 332; Showroom No. 1038

Ifi Fixtures Furffiture offers the discovery passive plus collecbon of elegantly- 
styled chairs with state-of-the-art passive ergonomics. With easy-to-use 
controls, comfort and ease of operation, discovery passive plus is featured 
in opmtionai and sl«l base visitor chair models in three frame finishes.

Circle No. 327; Showroom No. 10-160
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Invisible Seams“
modular art ttul makes 

creativity... Magic.

Now.

Illusion can pvallei Art 

introducmg Invisible Se«ns 

Mittiken modular carpel., 

all tt>e Beauty, 

all the PertormanCB. 

all the Advantages, 

not a Trace.ot evidence.

n cut pile, n loop pile, 
the Possibilities

grow every d^. 
changing the face 

of modular carpet- 
now and Forever.

Milhken creates the Vision 
atNeocon23.^ce 1825, 

June 11-14.1991.

FEXTURED:
DalemuMi F/3612 
Color 22: Jeweled Ash/Plum 

For further mfermation, n#: 
1«»-24V2327

Circle No. 45

ANTRON-LEGACy

Constructed of Ouftm ANTnotrLEGACy 
live 05 ier4 nwetandard of
ippHnnct retenton.

MILLIKEN
CONTRACT



MARKETPLACE
Steelcase introduces Commuter, a 
mobile computer stand ideal for occa
sional computer users. Commute effi- 
cientty accommodates computer equip
ment with its wires, cables and acces
sories in a portable, easy-to-stow unit

Circle No. 337; 
Showroom No. 
1032.1118

Giahl ORce Ergo
nomics has devel
oped the new

“Hugger" Duo-Back to relieve hack stran by s^iporting the 
back whRe encoura^ constant shifts in posture. The chair 
helps prevent njuries and back strain by Blowing the bad( 
muscles to move freely, allowing for a healthier posture.

A From ILH's Studio Collecbon, this pri
vate office solution includes a free
standing desk and back unit with flip
per door overstorage and credenza. 
The entire Studio Collection is available 
in any standard laminate from Neve- 
mar. Wtsonart Formica and Pionite.

Circle No. 330; Showroom No. 10-134

Circle No. 33B; Showroom No. 10-102

Human Factor Tech
nologies infroduces a 
new line of ergonomic 
accessories called 
Body Guards.While the 
majority (rf the Body 
Guards product line are 

proactive devices or designed to prevent injury, these new wrist, fore
arm and foot rests, along with counterbalanced sling supports, are 
intended to assist employees with a trauma injury returning to work.

Martin Design Inter
national presents 
Spazio, a new collec
tion of systems furni
ture offering flexibility 
and maximum cluster 
versatility. Electronic 
service chateiels con
ceal wiring, radius edges soften work surfaces and columns, and 
the collection featwes nine base stands, angle connectors and 
executive radius support modules and cabinetry.

Circle 324; Showroom No. 1096

Kymera, a new division of Mannington 
Carpets, Inc., introduces Parthenon 
commercial carpet Featuring a kalei
doscope of color in a multi-textured 
loop pile. Parthenon uses Man- 
nington's Intertuft technology to 
comt^ yam-dyed with space- 
dyed DuPont Antron continu
ous filament nylon.

Circle No. 320; Showroom No. 10-112

Circle No. 339; 
Showroom No. 10-166
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MARKETPLACE

Trendway Corporation debuts its new 
group of ergonomic seating, delude. 
Offering pneumatic beiglit adjustment, 
locHack ai^ulabon and l^nee tilt, the 
moderately*priced chair is available in 
a variety of configurations and 64 col- 
orways.

Teknion Furniture Sys
tems intrcduces its 
newest line. Top Drawer 
Rung Solutions. The lat
eral storage system can 
stand alone, or be used 
with Teknion's systems 
of freestanding products, and boasts 
numerous options, colors and sizes.

Circle No. 331; ^owroom No. 1086

Backed by Allied Rbers lull ten-year com
mercial warranty, Lowe's Carpet Corp.'s 
new introduction is a collection of coortfi- 
nated texture patterns in Anso IV HP nylon. 
Tassel Braid, Velvet Square and Silhouette 

Cell to right) all achieve a woven pat- 
^ tented look through Lowe's exclu

sive Varaweave machine, and 
are offered in 24 colors.

Circle No. 334; Showroom No. 1046

Quartet's Unimate Easel works as a 
drawing board, projection screen and 
flip chart. Unimate combines a while 
dry erase board and a flip chart hold
er with a unique holding mechanism. 
Modem and stylish, the easle can 
adjust height and angles.

.j'
>.r!

Circle No. 3T5; 
Showroom No. 10-130» . Circle No. 366; Showroom No. 1035

;!■ fj- .

«f+_ .ft
The playful pattern of City Streets by 

Monterey of lOO* . DuPont 
Antron Legacy Nylon is creal-

ed with space-dyed yams
and black accents. Car
pets of Antron Legacy
feature improved soil
resistance, and hence.
better appearance
retention.

Circle No. 340;
Showroom No. 10111

System 2/90 Thin Modular Facility Sig
nage offers all the quality and flexibility 
of System 2/90, yet is 50^ thinner, with 
a more refined profile. Like its forerun
ner, Systnn 2/90 Thin is offered in ABS, 
wood veneer and brushed aluminum, 
with copy applied to removable inserts.

Circle No. 316; Showroom No. 1043
•4-
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MARKETPLACE
6 ^ L 0 ^ ^Charlotte wril itrtroduce a side chair, desigrred by Bruce 

Sienkowski at NEOCON 23. The chair's combination of molded 
plywood seat and back with a tormed steel base creates an excit
ing juxtaposition of aesthetics. Available in arm or armless vn*- 
sions, the chiar may be upholstered with a removable slipcover.

Circle No. 350; Showroom No. 1167-8

Whimsical Traditions. Knoll- 
Textiles’ NEOCON introduction, ^ 
was designed by Jhane Barnes.
Made up oM 1 patterns and 52 color- 
ways, the line includes seven upholstery and
tour panel fabrics. Ranging from the conservative to the modem. Whimsical Traditions 
adrbesses the rising demand for mid-pnced contract texMes in bright rich colors.

y Circle No 368; Showroom No. 1111

Ideal for any setting 
that requires quick, 
easy to assemble 
tables. Davis Furni
ture Industries 
introduces a modu
lar table series. The 
tables can be 
latched on to other
tables giving the designer configurational versatility. Legs are ofterd in wood or powder 
coated metals. The reversible tops can be specified in veneers or plastic laminate.

Reff, The Knoll Group, offers System 6 panel supported 
as weii as freestanding casegoods available on Quick- 
Ship in 8 complete palette of standard veneers.

♦
Circle No. 369; Showroom No. 1111

Circle No. 349; Showroom No. 1M16A

The Trio is the lates variation of a senes (d tables by Johnson 
Industries. Inc. for conference and dining.
The base comes in two versions: where the 
three columns radiate directly ovst from each 
other or where they twist as shown. 'Die two 
base elements are available in a variety of fin
ish and col(^ combinations, as is the top.

ii Metro introduces the Albion Lounge 
series by Robert Arko for NEOCON 23. 
Albion is a design that is contemporary 
in form and traditional in detail and exe
cution. The series is available as a 
lounge, loveseat and three-seat sofa, all 
with reversible seat cushions.

Circle No. 352: Showroom No. 1149 Circle No. 345; 
Showroom No. 11-100
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Since its introdu 
in 1987, the Strc

System by GF

has been filiing

workstations toil
their individual \
Strotum cluster >
units can also b
reconfigured or
without disturbir

adjacent statioi

With maximum-!

storage pedestc
drawer pull opti
stacking storagi

privacy screens
integroted Syst€
electrical, Strati.
standing or clus

dedcs ore what

are coming to.

GF OFHCE 
FURNITURl 
PO Box 1108 
Youngstown, O: 
216533.7799

Visit us during NEOCON in our showroom at the Merchandise Mart, Space 916.



MARKETPLACE

KTs Piretb Collection, which 
incliKles exectuive. manager* 
al, visitDrand stack chiars, has 
been expanded to include the 
Operational Chair in arm or 
armless versions. Ml Ptretti 
seating incorporates passive 
ergonomics. With the irttroduc- 
tion of dte Operational Chair, 
the Piretb Collection can now 
provide design continuity 
throughout an installation.

Elrayton Irdemationars new
BCN Beam seating features a
contoured frame that makes
a statement. The steel body
can be finished in chrome.
lacquered epoxy or double
coat metallic. Seat and back

Circle No. 347; 
Showroom No. 1181

can be upholstered in leather
ortabric. BCN Beam is avail
able in three, tour and five
seat capacities, with eptional
arms and taUe tops.

Circle No. 3M;
Showroom No. 11*114

Vinc^ the latest addition to the Ben Rose 
Masterwortis collection, is a bold scaled 
landscape of sunflowers in season-related 
colors. A jacquard uphostery fabric, Vincent 
is a blend (d 65‘. cotton and 35’. polyester 
and comes in »ght colorways.

Circle No. 348; 
Showroom No. 11*123 A fresh look in contem

porary design iscap-
tured in the gracefully
arched arms and
exposed hrm of this
new dining chair from
Shelby Williams. Added
comfort is assured by
die Pyroguard II foam
padded seat and back.

Qrcle No. 356;
Showroom No. 11*111

Cleator has design and engineered the 
Optimum series to be one of the most aes
thetically versatile casegoods ever offered. 
The range of details and finishes allows for 
over 90.000 design possibilibes.

Circle No. 342; Showroom No. 1174
Tasca, Falcon's new al metal stack chair, com
bines elegant lines with an extraordinary range of 
finishes to produce a versatile chair. The Tasca 
frame is available in chrome and in more than 30 
colors with matte or gloss finish. The seat and back 
areavaialble in 10 texbjred powdercoat finishes.

A

Circle No. 344; 
Showroom No. 1191

5 0 CIITTIACT KIIGS



Fiber: Anso IV® HPMill: Suncraft Fabric: Citiworks

The Anso® Promise; ▼ 
performance without a doubt

◄ If color is important to you, this is important to know: 
high-performance Anso IV® HP, Anso IV® and Anso® brand nylon are more receptive to 

color than other nylon commercial carpet fibers.
They dye a little deeper, and a little richer. Capturing those subtle nuances that can 

make a dramatic difference in any interior you are planning.
What’s just as important, Anso® brand nylon fibers have proven they help 

carpets retain their new appearance. And to help make sure, we put each new construction 
through grueling certification tests before we award it an Anso brand label.

So now you know:
for superior performance and style in commercial carpet, specify the 

Anso brand. Without a doubt.
WiedFibers

See us at Space 10-130Allied Fibers 
1411 Broadway 

New York, NY 10018 
(212) 391-5000

Atlanta. QA Columbia, SC Los Angeles. CA 
Jolin B. Johnson 

(714} 953-9703

New York, NY
Nanqy Warner 
(404) 395-1415

Jon T. May 
(603) 772-2700

Robert Van Horn 
(212) 391-5186

raaHar csniSrA Rflrri



MARKETPLACE
Tlie rich and varied grain of exotic woods is 
captured in Pollack & Associates’ Woodwork. 
This aU cotton jacquard is 54 inches

wide and is available in four 
colofwrays.

K & B Galleries displays WaterFacets' com
plete product line, including the Contempra 
line of Automatic Faucets. Using infrared 
sensing technology, Conten^ra Automatic 
Faucets are ideal for any environment where 

hygiene, water 
conservation, 
ease ol use and 
cost savings are 
a concern.

Circle No. 357: 
Showroom No. 1270

Qrcle No. 356; 
Showroom 
No. 1368

The Crescent Executive 
Chair Series, new from 
Councill. was designed by 
William Raftery loencom- 
passsfult range of execu
tive, conference and guest 
seating. Choose high or 
medium backs, channel or 
button upholstery, open or 
closed arms, base styles m 
wood or cast alieninum. 
and a tilt swivel mechanism with pneumatic 
or mechanical height adjustm^

Dakota Jackson's ’Ci£,a Hi^ Cabfoet (seen 
here in proper perspective), is characterind 

by layered surfaces and geo
metric components and 
appears to floai on four cher
ry wood legs capped in 
bronze. Fronted with a sliver 
of polished and brushed 
parchment the doors open to 
reveal cubed and rectangular 
components.

m

CircieNo.367; 
Showroom No. 172BCircle No. 360; Showroom No. 1650

^ V. 0 0 R 5 7^^
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Milliken's Comfort 
Ptus^*^ backing 

adds underfoot comfort to modular carpet The 
result of six years of development Comfort Plus 
allows a 28 oz. modular carpet the cwnfort level 
equivilant to a 250'< heavier lace weight with 
higher performance and lower cost Comfort Plus 
uses an open cell configuration, unlike the F^C 
foams used in cushioning. F

LeesConunercial Car
pets introduces Sub
tleties. featuring con
temporary piece-dyed 
graphics with a subtle 
tone-on-lone pattern. Con- 
aiTucted of Monsanto Ultron 
Nylon, the 40 oz. textured cut 
pile comes in 25 colors.

Circle No. 363; Showroom No. 1825

Circle No. 364; Showroom No. 1814
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New StepjK to enhance 
our Nation^ identity

We've taken Stepps another step away from the ordinary. 
With medium cherry and medium oak wood grain laminates.

And with new options including free-standing CRT units, 
color-coordinated hardware kits and closed back hutches, 
you can take Stepps in many fresh directions.

And National's quick ship program gets it there. Anywhere. 
At your request. 1-800-482-1616.



Versatility + Flexibility=Arnold

CASEGOODS / TABLES / LIBRARY FURNITURE / VISUAL AIDS ■ WOODS LACQUERS ‘ MARBLES • GRANITES LAMIN/

1

A13

t

The Arnold Group
400 Colt Street, Irvington, New Jersey 07111 Tel 201 399-0505 Fax 201 399-7638 

Now in the New York Design Center, 200 Lexington Avenue, Suite 610 / Tel 212 532-0075
•le jk.



830Limslejid. A Haworlh Co. 
Maluiram
Melcor ManufarUiriHfj 
MuoIIit. a Maworlli Co. 
O.RS.
Pact’ Colleclioii
PrisnuUique
Scop(’ P'liniiUirf I,Id.
Sl>liiie/OFS
rhc Ta\ lor Companies
TiioliN P'uniilure

()26Boris Kroll Fabrics 
Briinsch\\i« & Fils 
CariH'ts hj, l)esi«n 
Cliica«(> Fabric Co.. Iiic. 
l)(*('()mlors Walk Showroom 
Desiiiiier's (Jhoice 0-llG & 6-119

THIRD FLOOR
8836-121

629A
6-120

339A(il [ndustrU*s 
Allsleel. Inc.
American Sealing 
Amelex Contracl Fabrics 
AllanUi .Ai'chilecUiral 

Textiles 
Hriiihl ('hair 
CenterCore

834A3(K)
r:w399
885{)2236769
8()0
893(^00Doiujhia Sijowmoms 

Edwaixl Fields, Inc.

F Schumacher & Co.
(Jn'lctien Beliiii«er. Inc.
Gre,\ Walkins 
Helikon 
Hinson & O).
Interior Cral'ts 
IsiilK*! Sc(jil Fabrics 
Jack Lenor l«jrsen 
Kiniiifter Company 
KirkBnimmel \ss<K’iates 
Kravel Fabrics 
Mcholas R karas & Assoc. 6-113 
Oriental Riiys Internalionai 6-141) 
Ketni(‘ii & Kulineii Co.

324A
879
885
855

6353-123
6-133 

6-118A 
6-113 
(i-158 
6-117

314
;i89(.iondi

Councill Businc‘ss Furniluir/ 
SouthwcKKl KepnKliictions 331 

Decorative Firsts 
De'siynTcx l'’abrics 
Douglass Industries 
Eck Adams (^orp.
(iunlocke Company 
Halcon 0)rp.
Harbinger/di\. ol'

Horizon Inds.
Haixien Furnitiire 
Hardwood House 
Herman Miller 
High Point Furnilun’ Inds.
Hon Company, The 
Howe Furniture 0>rp.

880

312
NINTH FLOOR6143-121

9-120Adam James Textiles 
Agati. Inc.
AnitTican Leather Ml'g. 
Amolek/l.usa 
Vrchllcrlural Supplements 
Atelier Internalionai Ltd.
Bak<M’ Knapp & Tubl)s 
B(^nihardt (jonti act 
BIFMA
Billrile Nightingale 
Boling Co.. Tlie 
Brickel Assoeiau^s 
Bnielon Industries 
Conwixl Designscape 
Deborah Ehlerl. Itie.
Deepa Textiles 
de Sede 
Eslei
Exeeulive PiirniUire 
Geiger (nlernalioiial 
(IF Furniture Systems 
Ci'egson Furniture Indust ries 923 
llaiTington Textiles 
Hickory Business 

h'urnilure/HBF

624394
9796;w371

9-102
9-112

6-158318

Showroom
Diroctory

629336
9936-128

9-100377
9173-124
9766-107300

922A612Richard Norton. Inc. 
RoImtI Allen Fabrics 
Scalamandrt*
Seabrt)ok Wallcovering 
Slcirk Carpel 
Stroheim & Komann 
Thybony Wallcoverings 
Warner Cc).. The 
Walstm Smith

3-10. 21-28
970633333
9306273-111
9536-131

6-102
6-148
6-166
6-136
6-127

340
946341IBD

9-104Invincible MeUil Himilure Co. 371 
kalei(ios(’ope Inlernalitutal Ltd. 367 
keilliauer Contracl Seating 360 
kinetics 
Krtig Rmniture 
l,{H'kawaniia Uiati>er. Tlie 
L & B Contract Industries 
liOwenslein. Ine. 
laindia Systems lor Business 107 
Meridian 
sVIodulex 
Nienkamper 
Novikoff 
Paoli
Patrieian/Darfcuj 
lAil-Tandem & Panel Concepts 330 
Prince St, Tech/u/J(/g/es 
(Juaker Furniture 
Rosc*moiint OfTice Systems 365 
Sligh F'umiture (k).
Smith Metal Arts 
Smith Sy stems Mfg. Co. 

Southwood RepiXKiuctlons/ 
Councill Business I-Airnilure 331 
St. Timothy Chair 
Veda
WblMiordon

918A
959
993366
957306
964337

E16HTH FLOOR 934361
916888.Ai'c-Coni Fahrics 

.Artemide 
BAS1-’
Carnegie Fabrics 
(>(>N Inlenialiunal 
(Jornlbrto. A Haworth (k).
Coral of Chicago 
CumlH*rland Furniluiv Corp. 8(S2 
Dec.Art
DIR-’A (Design Industries 

Foundation Idr AIDS)
Dunbar 
Eurtjsil S..A.
ExeeutKe Ofl'iee Concepts 
Frankel Associates 
Gii'sberger Indust ties 
(ilassform Industrie's 
Haskell of Piltsl)iirgii 
Haworth
Interface Flooring Systems 
Jack Cartwright 
Jofeo 
karmin
kimiKill Office Pirnilure 
Tile knoll Gn)up 
Lealliercrafl

:J53
808

915A8503-115
8513I0A

909
945

857349
ICF/linikaVae\ 
lntrt‘\
Jasper Seating 
J.M. Lynne Co.
Lux (k).. ine.
Madison Furnilure 
N.D.l.
\e\ ers Industries 
Palazetti 
Kedco 
Roffman
Rudd Inlcmatioiuil 
Shelby VViliiams Office 

Furnilure Group 
Storwat International 
ThoiielAladlson 
LInifor. Inc.
\ iri'o Manufacturing ('o. Corp. 932 
\ilra
Westinghouse 
Furnilure (k)rp.

830345
9938(K)380
(KH)383

9-120
9-104

846
3-125

929885F385
962837

9-1048753-101
99(i874318A

915A
fmO-61

9-113

878313
845

819A
8103-100

929830303
901848355
929852
925843

819SIXTH FLOOR
967825610B. Berger

Baker knapp & Tiil)l)s 
Betterman's

8686-187
901/906813611
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TENTH FLOOR
Allied Fibers

System 2/f)0 
Teknion 
Toli-Malieo 
Ti'enduiiy 
Fnited Chair 
Verst eel 
V()«t^l Peterson 
WILL. R(>berl L. Assoc. 
Wrifilu bine

104:iA
1048

Pollack & Associates 
Trou\aillcs 
WesUjiite Fabrics

1270

10-130
Allyn Bank Kquipmeiit (]o. 1067A 
A1 Trieber & Associal.es 
A-l Visuals 
ArchilecMiral Wall Systems 1040 
Architex
ArmslnMifj Wbild Indusliies 1039 
Arnold Group 
Artopex (Li.S.)
Ball Group. Tlie 
Bonavenlim'
B.RC. Industries 
BuckslaffCo., The 
Cabot Wtx;nn 
(Iharvoz (’,orp.
(Collins & Aikman Corp.
Creative Dimensions 
Durkan PalternwJ Carpel 
F^an Visual
K.l. dll Pont de Nemours 
E.l. du Rinlde 

Nemours & Co.
Eldon Office Products 
Fixtures l-'urniture 
Hex-y-Plan Industries 
Forms + Surfaces 
Gianni
Gilbert Inleniational 
Grahl
Mayes Mf«. (k).
HI-F lAjrnilure 
Human P’aclor 

Technologl(*s 
Inwood
Jack Smith & AsstK'uiles 
Jasper Desk Company 
Kinney (kintract 

Wallcoverin^js 
The Knoll Group 
Kn>n U.S.A.
Kymerti/Mamiinglon (^rpets 1066 
lid-Z-Boy (>hair Co.
UH Corp.
Maf’nuson Group 
Martin l)«*sifjn International 10-112 
MDC Wallcoverings 
Metamorphosis 
Nova Office FXimiture 
Open I’lan .Acci^ssories 
I’ackard Industries 
ftUer R'pper ProducLs 
PrtTislon Mfs.
Ouartel Manufacturing Co. 1035 
Rose .lolmson 
vScimsiMiile hXimiture O). 10-44133 
Steelcase, Stow & Davis 
Storwal Inleniational 
Stratfonl Hall

1221
1079 12-120

1052 1086
10421092

THIRTEENTH FLOOR1092
1035 Amaru Tile Intenialioiial 

.American Flooirovt^rin^j 
American SUtndiml 
Dillon Carpel Corp.
Dimensional Slone 
Elon Tile 
Fiirotec Tiles 
Formica 
Kohler Co.
Shelby Williams Industries 1348 
Water Facets 
Wilsonart

13061046
1067A
10-115

13-154
13-14610-161

13591085
13-16710-166 

I033A 
1040A 
10-134 
10-116 
10-105 
10-135 
10-168 
10-146

ELEVENTH FLOOR 1374
1162 1308Alex Stuart Design 

Alma Desk Co.
Ben Rose LLd.
Brayion International 
Carolina Sealinfj Co.
Charles McMun'ay Di\sisns 1123 A 
Charlotu*
Chromcrafl-Monaix-h Furn. 1146 
CleaKjr Corp.
Contract l‘’umishings Council 1190 
CorryHiebert 
Davis k'umiUuv 

Industries 
Domore 
Furotex
Falcon Products 
Harter Contract 
JG FAiniltun* Systems 
Johnson Industries 
Kasparians 
Kl-Kruefjer Int'l 
The Knoll Gn)up 
liUnstead. A Haworth Co. 11-112 
McDonald Products 
Melrfipolitan h\im. Corp. 11-100 
Myrtle Desk Co.
Nemschofl’
Nucraft hAimiturt' Co.

13-1501140
11-123
11-114
11-124

1300

1368
13-150

1167-8
1082

SIXTEENTH FLOOR1097 1174
Brown Jordan 
Casa Bique 
Chaircrafl 
Council! Companies 
Crane Wallcovering 
Gold Metal 
Harden
Hickory Mfe. Co.
Hifjhlaiiri H<mse of Hickory 1616 
Smithwood Reproductions 

& Councill Craftsmen

1664
1684112010-111

10-152
10-160
10-144

1620
165011-1I6A
16321194
169611-1211029

16-100119!10-124
10-153
10-154

16201129
11-118

11491092
1650117510-110

1181
nil1098

SEVENTEENTH FLOOR1092
1720Directional 

Dakota Jackson 
(irosfillex 
Halycoii
Hickory Chair Co. 
Stimsonlle FAimilure Co. 
Tropitone FAirnilurc Co.

11191035
17281039
17541162
17561193 

1166
Ricliard Winlcr AssociaU^s 1169 
Shelby Williams 

Industries
Sina Pearson Textiles 
Spinneyheck 
Standard Di‘sk

10-141
17181000
179410-128
1780

11-1111050
1123A10-102

EIGHTEENTH FLOOH11551054
1871Bernhardt FAimiture 

Brian Andrew. Ud. 
Brinlons Carpets. I SA 
Carousel Carpel Mills 
Clemson Fabrics 
Courislan
Jackson of Danville 
Karaslan Bigelow 
l^ees Carpet 
Masland. C.H. & Sons 

Milliken & Co.
Palcrafl Mills 
Ray-Shel Enterprises 
RolK'fl Vilen F.ibrics. Inc.

1135
1820SUx’Icase. Slow & Dav is 

Thayer. Co#!«in Institutional 1173
1189

11-113A&11-114B

111810-155
10-100 1831

1832\icrl.t*\
W(K>I Bureau

1038
18251043-A

10-108 1880
18581094

TWELFTH FLOOR 187310-118
1814Hastin^ts Tile & II 

Bagno Collection 
k(K'h + Lowy 
liCe Jofa 
Nesseii Lamps 
Patterson Fly nn & Maitin

1878129610-167
18251245
187012701032

1822A1224A
1226

10-148
10-147 1866
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BrunschiiiiG s Fils
75 Virginia Road. North White Plains. New York 10603 Through architects and interior designers.



MILUKEN&CO. ARCHITEX
Km<Tald (lily is u new mix of fabrics from 
Milliken & (^. The color ni(rtif is enhanced 
by cross-dyes and special pallerniiifi 
thmugh dobb> and plain weave's. Se'allops 
and a siilin solid an‘ complemenled b> the 
cotton-rich looks of handw oven linen in 
Rou^ihlex. Milliken paLleniitifi lechnolo^j., 
alon« with some 40 color options (nol 
including custom-color matches) offers 
unlimited design capabilities.

Liz Jordan-Hill. the dworative divisioei of 
.^rchlte.x International, inimduces its first 
print program. The .Vi'chiprinlz CollecUon 
consists of 5() colorways split between 13 
patterns, hand-sci’eened using discliarge 
dyes that become a part of the fiber. The 
designs. pivKluced in briglil. vivid colors as 
well as muted pastels, are floral and 
abstracts with a loose, paiiiletly style.

CONTRACT Circle No. 216
Circle No. 215

TREATMENTS
The evolution of Western architecture has been 
marked by a steady progression towards more glass. 
Yet the milestones of each new era, from Gothic 
cathedrals to Modem skyscrapers, have created new 
problems with sun control and privacy. To this end, 
blinds, shades and draperies serve a crucial purpose: 
To tame the sun tor indoor use.

BRUNSCHWIG&FILS GUILFORD OF MAINEDOUGLASS INDUSTRIES
Maitland Woven Stripe is part of Brun- 
schwig & Fils' Spring 1991 contract col
lection. Us sophisticated stripe design is 
a woven blend of linen and cotton and it 
is available in 11 colorways.

Manufactured by Guilford of Maine for 
LouverDrape. the li.xeeuliv e Series verti
cal blind collection is available in 12 color- 
ways designed to coordinate w ilh a v ari- 
ety of open plan systems.

The In Vogue collection of woven uphol
stery fabric from Douglass Industries 
includes nine patterns, each of which 
lakes its name from a screen star. The 
merchandising is appropriate since the 
new Douglass color palette seen here 
offers much in dramatic intensity. Pat
terns include florals, fiamestileh. ribbed, 
trellis, cross hatch and an exaggerated 
moire in 30 In-sUK'k colorw ays.

Circle No. 214 Circle No.212

Circle No. 211
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PHIFER WIRE PRODUCTS AMETEXlAZARUS CONTRACT
The FireUxI) V colleclion by Amelex, wo\ en 
of 100% Trevlra. consists of five desiflns 
that can be mixed or matched. Ftreurh V is 
inlK‘renlt> flame resistant, washable to UK) 
deftrees and p<isses all induslrj stajidards 
for flam(‘ resistancx*. wash and w ear.

SheerWeave Style 2000 vertical blind 
fabric Is the most recent addition to 
Phifer s interior shadinfi line. The vinyl- 
coated fiberglass hasketweave mesh 
allows for ;>ood outward visibility while 
maintaining privacy, and allows natural 
light to pass through while reducing 
heal, glare and fading.

Lazarus Contract offers Pattern 7852 
for contract window treatments. .Avail
able in 16 colorways. from pastel to the 
deeper tones, this lexluraWooking fab
ric Is both attractive and lough enough 
for any installation.

Grcle No. 217Circle No. 210

Circle No. 220

SILENT GUSS USADESIGNTEXBEN ROSE LTD.
Silent (hiss USA features the Motorized 
Vertical Blind System 2750. which can Ix' 
tightly curved for applications such as 
bay. bow and corner wifKlous. Systems 
can be supplied with a full range of soft 
designer fabrics louvers in a variety of 
ihickm^sses and colors.

DesignTex inlr<Kluct‘S a collection of neutral 
textiles w ilh a natural color palette, devel
oped for upholstery. drapeiTi and wallcov
ering applications. Designed by Susan 
4’ons for DesignTex. this group of four fab
rics. Dublin. Donegal. Killaniey and Jaipur, 
come in a v ariety of colorw ay s.

Ben Rose Lid. introduces Vector, a col
leclion of two mid-weight drapery fab
rics. woven with fine wool spun Trevira 
yarns for soft draping, excellent sun 
control and Inherent flame resistance. 
Surface interest is created through the 
play of adjacent lustrous and matte 
w oven areas.

Circle No. 218Drcle No. 219
Circle No. 213
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CO Otto ZapI Oar left) designed the new 
Aurora system for Allsteel (below); 
Oeepa Thanes' Qeft) textiles end 
color palette were al a part of the 
team effort

linear ed^es. il cannot be on 
curvr^j piecr^s such as interior cor
ners: multiple radii solved this 
pixrblem.

Convenience comes nalurall> 
to Aurora's ustT-frlendly design. 
Allsteel's studies indicated that 
people like to move die Utchnolo© 
itself—such as computers— 
rather than the entire w ork sta
tion. Aurora boasts a nw patent
ed power hcise tliat allows users to 
pul outlets wherever lliey like. The 
5^ stem's w ire manaeement is alsrj 
said to Im‘ one of the most adupl- 
abk* dt'si^^s today, convertiiifl any 
panel into an energy panel even 
arUTinstallalion.

The system's visual options 
include a variety of panel inserts, 
from fabric to wood, glass ami 
acoustical panels, hill rnono-chi'o- 
nuilic panel assembly Is available 
under one caUdogue number, sim
plifying ordering. One number 
gives you a full [lanel, accent strip 
in one of 12 colors, end caps and 
has<’ pliiU*.

Aurora's surface materials 
reflecl an ongoing dialogue with 
Deepa Thonuis' extraordinary te.\- 
Lile (k^igns. Thus, paint, laminate. | 
wood and accent colors were 
develop(*d in conjunctiim with the 
fahi1('s Uiemselves. “Wlial I appn*- 
cialed most aixml the project was j 
that \ll.stwl gav e us Uie opportuni
ty to make significant contribu- j 
tions to all aspects of tin* s”y stem's 
rinishes.'" 'Ilionias slates, ‘as well 
as its general styling." She admits 
that th(! Aurora pnijeel was chal
lenging for lX*epa Textiles, piuticu- 
larly in finding Italian wood 
veneers to complement her com
pany s U'xUltw d{*signs.

hir skeptics who may wonder if 
LJiis is die rigiil time for yet anoth
er system design. Allslad is bank
ing on U»* fact that Aurora should 
not be perceived as just another 
commodity product. Its unusual 
pedigren- hopefully sets il apart— 
al least as much as two talented 
and higlily independent indiv iduals 
named Otto Zapf and Deepa 
rhomaswould alkiw. v*"

The
Layering of 
Fabric 
Over Steef

nderUiking the Aurora funii- 
Lure system began as any- 
Lliing hut husimtss as usual 

for Allslct'l. For one. all I'aeets of 
the Aurora, lll.-basi^d company 
wiMV employed in civating the new 
system: engineering, manuraclur- 
iiig. industrial design, nislomer 
service, quality assurance and eer- 
lified Allsteel installers. With 
approximately $20 million al 
slake. Allsteel eneouraged a new 
kind of Ihuiking among its employ
ees. the kind of thinking that gels 
engine(‘i'ing staff talking to mar
keting managers, ami designers 
Uilking to customer service reps. 
Perhaps most notably, it has got
ten a world-famous industrial 
designer talking to one of today's 
most lalenU*d lexlile (k'signers,

The ri'sull: an ofTice sy sl<*m that 
purports to n*sporiri uncommonly 
well to Us users as it distinctly 
stiaix“s their cnviionmenls. Indus
trial designer Otto Zapf's soum* of 
inspiration was in fad his end- 
users. rather than <‘Soleric design 
theory. "I have never seen sharp 
coniers on a liuniaii being," siiys 
Ziipf. ‘k’umitun* slioiikl correstxmd 
to human beings. \ly credo is lo 
make offices as comfortable as 
possible for peopk*." he maiiilains.

Textile designer Deepii 'niomas 
says that l)olh she and Zapf sluiiv 
a commitment and a passion for 
the kind of design that evolves

from liimuiii gut instinct rather 
than endless market surveys. “If 
you Itmm your heart and soul into 
a design," she maintains, "an 
inlangihle magnetism I'twults."

Allsteel's decision lo combine 
the two design udents has provtxl 
an astute one. "I have always fell 
thal the e.vchange <if talents from 
varied disciplines enhances ihe 
success of a given project," 
observ es Thomas. “Richard Heri- 
I'ord (vice president, marketing 
communications and design, of 
Allsteel) has a ability to fac'ili- 
lale Ihe meeting of very diverse 
lalenls for a common puipvjse."

“Kverylhing was relhoughl. 
questioned and given a new 
answer." siiys Zapf. "Aurora is not 
a (k*sign of a design of a design." ,\l 
first glance, tiie s’y stem is thicker 
and more substantial than p^^ail- 
ing office sy stem designs: il seems 
alniosl soft. According to Zapf. he 
concentrated on creating an envi
ronment w here w orkers can feel 
coml'orlahle and secure.

Humanity may have l>e.en the 
focus of the design, hut il took 
proper engineering to bring it lo 
life. Multiple radii constitute the 
foundations of Aurora, creating the 
round, smooth, soft surfaces. AIJ- 
sltel mounted a worldwidt^ seardi 
for a itx'hnolog. to cieate multiple 
radii on laminated work surfaces. 
While laminate can be rounded on

Did sparks fly when 

two very strong 
designers-Otto Zapf 
and Deepa Thomas- 
teamed up at Allsteel 
to create a single 

new product, Aurora?

By Jean Godfrey-June

Ode No. 201
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liicli uould more memo
rable—seiidirifi four famous 
arc'hilecUs to the beach ulth 

shovels and buckets—or inviting 
the four to design contract tex
tiles? See tthat DesignTex has 
done with Richard Meier. Aldo 
Rossi. Robert \enluri and Denise 
Scott Brown before >ou answer. If 
the new Portfolio collection of tex
tiles designed by these talented 
individuals can be believed, the 
exercise gave each artist the 
opportunity to try out some new. 
uitfellered and even playfvil steps.

Richard Meier's "Allante." a 
finely renderexl and detailed mer
cerized cotton jacquard, “Analog." 
a variant, and “Abacus," a satin 
construction, could represent 
abstractions of the dense, archi
tectonic grids within his elegant 
buildings. On the other hand. 
Meier is quick to defend tlie value 
of random playing with forms, 
“Architects think they can make 
sometliing out. of almost any
thing." he believes, "It's partly a 
desiie simply to make things."

Intrigued hy textile design. 
Meier wants to do more than 
DtJsignTex is asking of him. If tlie 
20th century artist is culture's 
gadfly, the i'{)le st;ems to suit the 
designer of such mast ci’pieccs as 
the Hartford Seminary and the 
High Musi-ium of .An. jusi fine. Tlie 
limits (jf textile making are what 
tempt him.

Picking up and examining the 
mill lest run of his palleni kiHiwn 
as the color blanket. Meier says. 
“I'm intiigued by the color blanki’l 
as a pattern in iUs own right. UK>k 
at the variations in palUTii. scale 
and color that are here. Why not 
use all 50 at once?"

For Aldo Rossi. “Italian Gar
den." a floral jacquard in cotton 
that contrasts flowers and 
balustrades, and "Marco Polo." a 
tribute to Venice's w ealhering 
facades, are a welcome relief fnim 
architecture's everyday con
straints. “Fabric is an escape for 
me," he mainlairis. “I like fabric to 
contrast w ith buildings, to be a lan- 
lasUi, a souvenir of IHlh and t9lh- 
cenlury lapeslrit^ from l-Yana’ and

Ita^." AppropriaU^ty, his DesignTex 
fabrics are extravagantly expres- 
sionisUc—and so unlike such build
ings as Gallaralese Housing Blwk 
and Teatro del Mondo.

Interior design has not always 
held a high priority in Rossi's 
career. ,\s he slates, “li does not 
make a big differeiR'c to me if I do 
not create Hie interiors of my 
buildings. Architecture stands. 
Stone is strong."

Nevertheless, he I(k>Ls forward 
to projects such as a museum in 
the .Netherlands in w hich he will 
design \ irtually everytliing in sight. 
"1 do not think il is easy to create 
everytliing in an enviiDiiment." lie 
rt‘nt“Cls. One possible indication (rf 
what Rossi may try, aside fniin his 
textiles for DesignTex. could be the 
Hotel II Palazzo, in which noted 
colleagues joined Rossi to create 
liisli. complex interiors,

riiree U'xliles from Robert Ven- 
liiri and Denise Scott Brown 
rcllcct llie diversity oflluMr inter
ests. "Yiikala" is inspired by 
Japanese kimono fabric; "Raku" 
recalls the unique surfaces of 
Japanese pottery: and "Staccato" 
harks lo the traditional satin stripe 
bul restates with ixJka riots.

Is Ltiere a hierarchy to the visu
al arts that ranks iheir textile 
d(‘signs below their architecture? 
“TiKTe liave oflen been categories 
established Lo define cultures as 
high, middle and low." Venturi 
observes. “In Uiis semse. the deco
rative arts could be typed as low. I 
don'l agree."

Venl iiri and S('oU Brown do find 
Uial architects' interej^ in interior 
ilwign waxes and wanes, however. 
"We s(^*m Lo be in a lime of Intense 
interest now." says Scott Brown. 
“Arciiilects aren’t experts in interi
ors because they don’t know the 
rules. 'Ibis enables them lo imigo- 
raie it." For their own part, the 
authors of Learning from Las 
Vesas and Urban Concepts are 
happy to explore textile design. 
“Through trial and error, we’ve 
learned a lol fn>m DesignTex." Ven
turi offers. Agrees Scott Brown, 
“11 ’s like a new irade for us."

W here do the four go from 
here? None has indicated to 
Iheir principal collaborator at 
DesignTex. director of design 
Susan Lyons, that the exercises 
are over yet. Kichaixl Meier could 
Ix' sp(‘aking for them all when he 
c(mf(*sses. "I just want Lo design 
everything."

Build A
House ol
Thread
Did DesignTex 
know what would 

happen when it 
invited
Richard Meier,
Aldo Rossi,
Robert Venturi and 

Denise Scott Brown 

to create textiles?
Richard Meier's textiles for DesipiTex (above, 
top) recal the intricate orthogonal geometry of 
the Wgri Museum of Art in Altanla.

In Aldo Rossi's DesignTex patterns (above, 
midde) are references to tSIhand ISthcenbr 
ty gardens and cityscapes (rf France and Italy.By Raider Tee
A fascination with things Japanese can be 
glimpsed in Robert Venturi and Denise Scott 
Brown's work (above, bottom) tor DesignTex.

For OesignTex's Portfolio (bekrw. left to right) 
are Aldo Rossi. Deixse Scott Brown. Rrtoert 
Venturi and Richard Meier.

mi
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EXECUTIVE PROFILE, THE PFISTER COLLECTION,
In his executive office collection for Baker Furniture, 
Charles Pfister has created pieces of such timeless 
sophistication that they may easily be regarded as 
tomorrow’s antiques. In the seating designs for this 
series, Baker artisans have carefully upholstered the
broad sweep of these lir^s and finished them v^th
saddle stitching. The result is a restraint and balance
diat is perfectly at ease in bodi contemporary or tra*
ditional settings. Only a partnership as that of Pfister
elegance and Baker craftsmanship could create such
memorable profiles. You may view the collection at
our ninth floor showroom. For a catalogue, write to
Baker Furniture, Dept. 641, 1661 Monroe Ave. N.W.,
Grand Rapids, Michigan 49505. Showrooms in Atlanta,
Boston, Chicago, Cleveland, Dallas, Danta, High Point,
Houston, Laguna Niguel, Los Angeles, Minneapolis,
New York, Philadelphia, San Francisco, Seattle, Troy
and Washirrgton D.C.

Circle 42 on reader service card

|5

If-



oo ou're in iht- elevator deliver
ing an exprnise ix^poi'l to Mil
lie in aecouiiting. The ilonrs 

op<u) lo a Door awash in a sea ol 
identical euhieles. Which one is 
hers? You make two rights and a 
left. \o. that’s Beth from cus- 
lomer serv ice. You double back 
and tr> a dlfferenl path...,

Tliis irriUiUng sceiuirio is one of 
the pojblems that llawoith is sel
ling out lo stflve with New Y'iews. 
eight products introduced to 
enhance its Placi^s sysUmi office 
furniture. “We stepped back fiDm 
individual work stations.“ stales 
Ned ITeiffer. product line manager 
for Haworth, “and kM»ked at the 
door as a w hole." B> setting the big 
picture, Haworth ix^alized tliat s>s- 
lems funiitur(‘ could be eniiaiicc^ 
to aid spatial orientation, privae> 
and noise ('ontix)!.

New Views' eorrterslone is a 
cabinet, While a cabinet in itself 
Is noliiing new. Haworth's ver
sion gives work stations more

of 8> stems fur- 
nilure that New 
Views counters 
with a corner caii- 
op>. This triangle 
coupled with a 
fluorescent light 
fixture is set six 
inches above join
ing panels, creat
ing a telephone 
booth-like enclosure. The big 
question is. dotw it reduce com
puter clatter and other noise? 
■\Ve are conducting scientific 
testing now." reveals Pfeiffer. 
"But there is noticeable noise 
reduction w ilh the canopy."

For pure aesthetics. New 
Views includes an option panel 
which allows designers lo create 
views into and out of work sta- 
lions. The panel is a frame that 
accommodates nearly anything: 
vertical blinds, glass Kehed with 
company logos or w ood w ilh cut 
outs. One d(*sigtM*r went so tip as

u

Get The

Picture?
If spatial 
disorientation, 
lack of privacy 

and excessive 

noise become too 

much for today’s 

white-collar 
workers, they 

just might bolt 
for Haworth’s 

New Views

Haworth's New Views works even 
when standard vertkal panels would 
not be appropriate. Such freestandmg 
eiemerds as modesty panels and 
si|)pott legs coupled with the new 
cabins QefD, ^kiw furniture to be 
configured in a wiety of ways.

When used with the New Views lira. 
Haworth's Places wrrk station gives 
furniture new funcbonal and wsual 
appeal. The limited comer canopy 
(above) alleviates three of the 
biggest complaiirts of systems 
furniture: disorientation, lack of 
privacy and excessive noise.

flexibility and fresh aesthetics by 
creating three-dimensional land
marks that arc easy lo spot 
above the vertical panels. Since 
the cabinet replaces overhead 
storage, panel heights can be 
lowered, facilitating verbal and 
visual communication. And by 
replacing lateral and pedestal 
files, the cabinet frx^es up space.

Despite the overall simplicity 
of this imil. Haworth put consider
able thought into its design. Two 
patents are pending for it: one for 
the flexibility of the upper and 
lower uriils {they open in diffeixml 
directions), and one for the con
necting options (panels or desks 
that mouni on any corner of I he 
cabinet or in tlie middk' as a T).

Privacy and noise control are 
other formidable shortcomings

to w rap the optional panel with 
fishing wire, a far cry from cloth 
covered w alls.

Free standing support ele
ments. contounxl work surfaces, 
mini-shelves and two different 
liglit fixture's, one for the corner 
canopy and a freestanding task 
light, round out the New Views 
product line. .\s more companies 
choose the team approach to 
doing business the demand for 
system furniture promises to 
evolve. With New Views. Hawortli 
suggests that designers and 
(ilenls can achieve efflrlenl. 
functional systems that aren't 
boring. l<K)k-alike cubes.

Meet you by ihe New Views 
corner canopy. Millie.

By Amy Milshtein
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ALEXIAN BROTHERS 

MEDICAL CENTER, 

SUBURBAN CHICAGO.

THE RECOVERY ROOM 
WITH
A BEAUTIFUL POINT OF VIEW.

<3
The Room

Specified by Brother Val Bianco 

of the Alexian Brothers.
The integrated mesh one-piece fabric is 
Grand Floral from Schumacher Contract.

^ The Point

More than just beautiful—this fabric* 

is made of 100% Trevira* FR 
polyester fiber Through repeated 

commercial washings at the approved 

staph-killing temperature of 160°F. 

the inherent flame resistance Is 

permanent for the life of the fabric.

TREVIRA FR
Tttt HoKhsi iwne and logo, and Trevira ere registered iraftmarU ot Hoechsi AG flAISINC THE STANOAHDS*ln property conslnicled librics ttiet meel lUmmalidrty sbndvds

Hoechst Celanese

Hoechst

Circle 35 on reader service card



yood prirr.” says Rally's senior 
designer Bmie Smilli. “II s<iUsrK*s 
our needs as manuraclurers. 
Hopefully il salisfies llie user's 
needs asuell.“

Jusl now in its pilot pnKluclion 
run, Rally, being introdueecl in 
June at NKOCON. has already 
begun lo profit from Ihe learn 
effort. “Our goal here Is to hit 
inlroduction uilh a chair where all 
the bugs have been worki*d out." 
says Smith. He indicates that the 
U‘am design philosophy has facili
tated this prcH'ess tremendously, 
because il htis given him an oppor
tunity to consider all asp<*cts of 
chair design, take advantage of a 
tremendous amounl of expertise 
and gamer insiatit fwdlwjck.

As for compromise, Baum- 
garien admits that where rtnjuire- 
menls conflicted. Smith ami the 
team “worked smart" by search
ing for altenialive solutions that 
w<mkl satisfy everyone. As for his 
part. Smith lakes an unusually 
enthusiastic view of teamwork for 
a designer. “I don't define il as 
compromise at all." he insists. 
"We ItKiked at how we migJil piior- 
illze the design requirements. 
Then we salisllttl those priorities 
in the proper order, so we don't 
have any eomproniise."

Smith d<K*s admit. "Il required 
lots of phllosopliizing." Yet he 
adds. "It w as fun." With individuals 
like him on staff. Sleelcase clearly 
iiiU'tids to deliver yet another’ bel- 
U5r mouseli’ap—or ergonomic 
chair—lo the ck^slgn world.

A Rally
for Team 
Sleelcase
The price-sensitive 

middle market segment 
of the office furniture 

world has rising 

expectations for chair 
design, opening a 

market niche that 
Steelcase has 

responded to in a most 
uncharacteristic way

Slwlcase designer's have moved 
the pivot point of the chair for
ward. so the swivel-lilt dt^sifyi has 
a no-frorU-rise feature that pro
motes pnrpt!!’ posUu'e and circula
tion. WTien the user’ le.ans back, liis 
feet never leave the floor’, prevent
ing a cut-off of circulation to legs 
and feel. Rally 's advanced tech
nology is evidenced in Uie fact that 
il is one of the few chairs in its 
class lo meet Hie ei'gonornic sUin- 
dards of the Amer'ican National 
SUindards liislilule (ANSI),

To Steelcase, however’, an even 
bigger’ success than the fina 
ucl itself Is the method by 
Rally came into existence.
An eight-person team, 
consisting of two experts 
each from the company's 
marketing, manufactur
ing. engineering amt 
design departments (with 
additional input from 
quality control and plant 
specialists in iron, trim 
and upholstery ), collabo
rated on the chair design 
from inception lo completion, first 
establishing a list of criteria for 
the final product and tl«*n merging 
the know-how from each depart
ment into a cooperative design 
effort. Tlie result is a prtKlucl that 
salisfies the requirements of 
evet^ dep<3r1,merU.

“We've ended up with a prod
uct llial we can produce in large 
quantities with high quality at a

hen is a prxxlud desigm'i- not 
the pixKluci designer? When 
he's p<trl of a design team, in 

which he plays juja one of a number 
of significiuil design role's to bring a 
project to fmiliori. Such is itie case 
w ith Stc'clcase's Kiilly. an ergonom
ic office chair that not only claims 
innovative technology, but an inno
vative', le^im-onenled development 
pivicess asweil.

Rally Iwgan—as most producis 
do—as a marketing concepl. 
Intended lo meet the need for 
advanced, general puiposc. imilli- 
lask (ilTice sc'aling in the mid-price 
range. Sleelcase marketing spe
cialist Cheryl BaumgarTner. who 
was heavily iiivoIvcKl in the proiecl. 
explains lhat market research 
determined lhat the price-sensi
tive middh* mai’kel segment has 
also come u* have higher cxpecia- 
lioris in terms of chair design, 
opening a market niche for a rea
sonably-priced office ehair w illi 
g(MKl. sound, basic ergonomic sup
port. “R;ill> featurt's improv ed aes- 
llK-Hics and better technology, done 
so in a simple, affordable way." 
says Rmmgaitner.

Ai'sthetically. Riilly salisfies tht' 
gdieral rreed for a "newer looking" 
chair in its class, with Its soflly- 
rouiidcd. sculptured form and 
crisp detailing lhat allow it U\be 
Cl unpatibk' w ith a variety of ini eri- 
or design schemes. The bigger 
sUiry. however, is In pcTl'ormani’c^ 
By altering the till mechanism.

Circle Ng. 204

By Jennifer Thiele

Sleelcase Rafly (lop) was creeled by a team 
of marketers, designers, manubcturkig and 
qua^ control specialisis and product and 
tooling engineers. Team trambers (above) 
are: Leftto right; front row, Bruce Smith, 
Dale Groendal, Cheryl Baumgartner; midde 
row, Duane Nagel, Jim Massey. Jkn 
Abraham. Chuck Roossien, Dan Zokoe; back 
row, Gordy Peterson. Brian Schotten, Dave 
Pugh, Doug Smith, Jerry Yntwna. 
Ph^raph: Todd Halterman, Fotoworks.
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soaks into Uie upper layers of MDF 
U) form a surface lhal adheres like 
skin. “Il can he finished U) a satin 
lusler or yioss on our systems 
components." Hess says, "On 
sealing, we give il a lacquered 
look." Inlerestinfily enough, only 
the visible panels (tf wcirk sUiUons 
configured with Oplioiis differ 
from other EOC furniture; drawer 
construction and other structural 
elements are identical w ith EtKl’s 
all-w<K)d products.

No matter what designers and 
clients do with Options, they 
should have no difficully integrat
ing the new work stations with 
{)ther EOC pieces. The company 
coiisisUmlly pursues a thoughtful 
st^ale^5( of mjiking its modular fur
niture and fiimituR’ systems inter
changeable. “An EOC component 
can be a desk today, a credenza 
tomorrow and an optMi plan sup
port area in tlie near future." Hess 
suggests. “Designers and facility 
managers should find Options 
ea*?k to order, live with and adapt.'

In other words, w hile FAK con- 
tinui^ to surround America's cor
porate e.xecutives in all-wood 
woil stations, the bcilance of the 
work force can now ponder their 
Options in colorful EOC furniture 
of their own.

Paptway 
Out ol the 
Woods?

such technological fealures as 
mid-level power raceway, lask 
lamp, air purifier, miniature track 
lamp, slotted metal shelf oiganiz- 
er and sound masking. But the 
heart of this program is the lex- 
lured polyurelliane orPolytex fin
ish—available in soft gray, soft 
blue, taupi*. “Stellar" pale la\en- 
dar, “Featherslone" blue-gray and 
black—lhal ECKl can apply over 
medium density fiberlxmrd (MDF) 
in lieu of fine w (KKl\eiRiers.

Polylex is one of numerous 
responses by California's furni
ture industry to lough new air 
quality standards pul forth by Uie 
Air Duality Management District 
( AOMD) of seven Los Angeles 
B<»sin counties. “We worked hard 
w ilh a supplier to product* a solid

ave you ever noticed the 
ofU^n low-key but inescapable 
pi’esence of w ood or simulat

ed wood on automobile dash
boards. household appliance's and 
interior surfaces that often don’t 
appear to need it. especially those 
made in America? Are we simply 
unable to dt> w ithout wood's phys
ical properties? Or could we be 
reaching out for sometlting trust
ed and familiar in the ever 
stranger w orld w e are building for 
ourselves? WTialever the reason
ing, .America has a love affair with 
wood furniture that companies 
such as Executive Office (k)ncepts 
(EOC) liave eAploitt*d successfully. 
EOC's wood office furniture and 
furniture systems in fine hard
wood with traditional wood join
ery have established the California 
manufacturer s distinct cliaracter 
over the course of many years. It’s 
a high-end image for fine tuning at 
best—until now.

In introducing the new Options 
program for its furniture* systems 
EO(] is painting—literally—a dif
ferent self-image in color, broad
ening the economic range of its 
product while incorporating many 
of the same components present 
in its furniture and furniture sys
tems for corporate executives. 
Color is not Options' only variation 
on its theme, of cemrse. But its 
appearance on what would otht^r- 
wise have been uninterrupted 
expanses of wood has a startling 
effect, associalina ibis pijinted fur
niture with a more technological, 
pragmatic yet informal work! ihjui 
E(K] pnKlucls normally inhabit.

Spelled out in stark quantita
tive terms. Options offers a wealth 
of choices; 16 finishes, including 
six colors developed with San 
Francisco designer Judith Creen. 
61 panel sizes. II surface edge 
details. 20 drawer pedestals. 22 
hanging cabinets, over 100 work 
surface sizes and shapes, and

EOC’s new 

Options program 

dramatically 

alters our 
perception of 
what its high-end 

wood furniture 

systems can do- 
and for whom

Circle No. 205

By Roger Yee

Color added to EOC's office furniture 
systems through textured polyurethane 
Snishes charges its image in sigt^cant 
ways from the more traditianal executive 
world that EOC products normally inhabit 
It's also an intriguing effort to capture a 
share of the ancillary work stations that 
surround those normally supplied by the 
California furniture maker. Shown here 
^ work ststrons with Pofytex on file 
doors (to^), and doors, pedestals and 
vertical panels (above).

coating for application on porous 
materials to meet .ADMI) stan
dards for reduced emissions." 
reports Charles Hess, director of 
the Systems Division of EO(>. The 
new polyurethane coating does 
the job well, but il imposes new 
requirements of its own. .As Hess 
notes, “A clean room and special 
heal lamps are needed to cure 
Polylex to the di*sired lutrdness."

Unlike a laminate. Polylex
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SANDSTONE TERRA COTTA OR FIBERGLASS
International Terra Cotta is the leading importer of top quality Italian Terra Cotta and manufacturer of fiberglass planters in 
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Dania, FL 33004-2242 
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Call Toll-Free: (800) 552-3550



he Associalion of Conlracl 
Textiles (ACT) is follow in« up 
its wiklK sut'cessful timeline 

exhibit of U)fM)s NEO(X)\ with a 
dose of reality in NEOCON 23. 
THUhI “finder 40 in the ’OO’s.” this 
year's e\hii)il. spoiisoied by BASF 
Corporation's Fibers Division. 
focus(‘s on eoiilracl fabrics imd<T 
S40 a yard, illiisli'alins the con
cept with cubes covei’ed in its 
members’ fabrics. "We wanted to 
allay the bleak atlituck^s about the 
economj \' iUi somethinfi upbeat 
and whimsical while still addix'ss- 
ing serious Issues." says Kristie 
Slrasen. an indepettdem textile 
consultant and chairman of A(Ts 
Industry Events Committee. “We 
came up with lire concept, '(iood 
design d<K*sn't have to Ik* expen
sive.’ It ’s a theme that sp(*aks to 
ail of us right now. in e\er> asprrt 
of the conlRicl design industry."

“We couldn’t think of an 
intriguing way to jml the exhibit 
together without emphasi/ing 
price," adds Michael lAiul. former 
director of iiurrkeLing and pnKluct 
development at Maharam and co- 
chairman of ,^CTs \EOCON Event 
Commillee. “Budgets have dra- 
malicall> increascxi In imporlance. 
This exhibit strikes that common 
chord in the industrv. It’s some
thing d(*signers can gi’ab onto."

Peter Layne. president of ACT 
and vice president at Arc-Corn 
Pcibrics. thinks the exhibit w ill stir 
an awakening among designers: 
“As an industr>. we’re all still 
growing and developing. That 
high-tech, low-priced fiber’s are 
finally at a quality to produce 
truly bt^auLiful fabrics is a new 
development.''

Layne points out that the 
exhibit heralds more than a 
response to the new wonomic cli
mate. “TlR*re is a new resurgence 
of product development within 
this coiirttry." he asser'ls. “as 
opposed to the many imports of 
the past." L.S. mills are now ofler- 
Ing much smaller runs and the 
capacity to produce more high 
quality goods than in previous 
years, he observes.

Paul Bcnolti, who oversees 
Cpholstery & Merchandising at 
BASE sponsor' of this year's sluwv. 
says, “'llic theme makes so much 
sense for the maii«>tplace. it is Lire 
perf(H't match: price and perfor'- 
mance are what BASF's contract 
fibers arx* ail alH»ut. Nylcwi is one of 
the chief frbers designers use l4> get 
into the more affordable price 
pouiLs." Hrr BASE Benotti explains.

QO the exhibit is a way to help educaU- 
(k*signers and manufacturers and 
to gain markrt exposure for ius con
tract upliolstery filK^rs division.

In Benotli's opinion, designers 
need to become better educated 
about frber durability and usage. 
“There's the issue of responsibility 
that's finally coming into play." he 
iKdieves. "Designer's must workotr

bkK'ks evoKed from that."
“ft was also imporUnt to 

remember that the show had to 
travel." adds f^ul. "The problems 
of how to display it were compli
cated by the rK?ed to have it be eas
ily set up and dismantled—by dif
ferent people each lime—and lo 
keep shipping costs down." Eor 
Paul, the show s traveling aspett is 
what makes it most iiiiriguing; "it 
will never be the same." he says. 
"Likt* a Rubik's Cube, tlie culx^s will 
Ix’ rxyn'anged each lime the exhib
it's set up. I’m Vo see
how each location perceives the 
sluiw and puis it together."

While the traveling show will 
go a long way lo increase ACT's 
visibility, the organization is 
involved in far more than promo
tion. its lobbying power is 
formidable. .Already ACT luis right
ed miscalculations In fabric 
importing laws that were costing 
joblxu’S and manufacluix’rs lliou- 
siinds of urinecessai’y dollars.

ACT also continues lo push for 
ir\dusir\-wide lesling slandar’diza- 
tion. "The confusion surr'ouiiding 
the different kinds of tests and 
what ihey mean is what really 
ihrxiws designers into a frenzy." 
says Slrasen. "It's what causes 
U\c wHHvg fabric to be specified for 
a particular job,"

Is it difficult getting .ACT s 
nearly 40 members, many of 
whom are direct competitors, lo 
sit down and agree on so many 
pressing issues? "Nv>l at all. It s 
wonderful to see the coopera- 

<>bserves Layne. "ACl’ Is not 
a competitive organization: indi
vidual members always realize 
wo're here for promotion and 
education as a group."

Strasen concui’S: 'Wlvat I love 
alumt ACT is the fact that many 
members are competitors. Vet 
everyone manages lo set aside 
that competitive spii'it and crxxnte 
a good exchange and tiave lots of 
fun doing it."

They certainly enjoyed the 
challenges prt^mied by the cur
rent exhibit. "Seeing how all the 
designers, many of w hom are 
used lo rit'signing generally for the 
liigh end. meet the challenges of 
Ihe price restriction 1ms been 
incredibly interesting," says 
Olson. Aou don’t have lo bt* undei 
40 to find this inieix'sting—or to 
visit the ACT space at NEOCO> 
23. space MM912. donated by ibi 
Merchandise Mart. v*-

T

A Hard
ACT to
Follow
ACT atNE0C0N23 

has your 
number-if you’re 

under 40 dollars 

a yard,that is

By Jean Godfrey-June

You’ll have to visit their NEOCON 
showroom if you want to actually see 

what fabrics ACTs members are 
featuring under $40 per yard. Here, a 

rendering by CecH, Pierce and 
Associates. Architects of the 

showroom, which will feature cubes 
covered in the members' fabrics.

more than simply an aesthellc 
level. It’s more important than 
ever lo specify Uie correct filx‘r for 
the end user."

Hav ing lo set up the correct 
eiivironmeiu lo display the new 
fabrics inspired ACT organizers to 
create the concept of blocks of 
fabric. "Just hanging Ihe fabric 
seemed monotonous." says Lee 
Olson, co-i'halrman of A(Ts NEO
CON Event CommitU*e juid a part
ner at AomaTexlik's. “Several of 
us on the committee have kids, 
and I think Ihe concept of the Circle No. 206
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A STUDIO PLAZA IS BOM
Keeping the fiercely competitive units of an entertainment empire happily together yet safely apart sounds impossible- 
until you walk the corridors of Columbia Pictures' Studio Plaza in Burbank, Calif., by Gensler & Associates/Architects

H\ Jean Godfrey’June

owned by Coca-Cola proliliibk*. During the 
course of the projecl, Columbia firsl merj^ed 
with Tri-Slar Pirlure*s, then was boufiht l)> vSon>. 
0\er a lhr(*e->ear jMTiod, (lenskT worked wiUi 
three separate heads of operations. Recalls T 
Michael Darner, projecl manager on llie job. 
“Tlial presenled a challeiiite in terms of btnng 
able to keep the projecl (Ui schedule, bul we 
mana^^ tort'main on time*and williin biidftt'l."

The job was uiiH|ue in Uial (kK'a-()ola want
ed Uk* dt^si#yi to be “less a c(HporaU* statement 
and moti' an umce l)uildii4t Utat was ^>in^ to be 
adaptable to w hale\er changes the future 
niighl bring.' e.vpiains PkJ FVIedriclis. principal 
of Gensler’s Los \jtgelcs offia*. In othtT words, 
the corporate head(tuarteis had to perform like 
a conipelilive speculative office building. "The 
combination foix’ed a certain discipline on us as 
designei's." remarks FYitKlrichs.

,\side from man> changes, liming for the job 
was extremely Light, only 25 moiiUis. 'll wcisfive 
months from the lime we were retained h) when 
we fiisl broke groujtd.' explains FVitxlrichs. ~.\s 
filmmakers, tho ((krlumbia) are used to accom
plishing a great deal in a very short lime. Tlie 
management of the design—considering the 
lime and budget constraiiiLs. the approval pro
cess with the city, the inanagtwnt changes at 
Colujnbia—was remarkitble."

The footprint of Uie building—large, trian
gular mid multi-faceted—w as yet another com
plication. thanks to its mldly-shapid site. “The 
site is really a triangle, and we put the building 
along the hypotenuse of the triangle." says 
Darner. "That created space for a plaza, which 
incieased interaction w ith the outdoors."

Making a virtue of necessily, (iensler’s 
design for the south plaza, landscaped in large 
palms that make the scale more inlimaie, has 
created an informal public meeting place that 
employees crisscross all day. If it is true tliat 
p(H)ple in film dislike like big buildings as well as 
ones that scream, "hey. look at me!", (iensler 
hasserv ed its clkiil failiifullv.

Not that the "hey. look at me!" allilude is lost 
on film executives, (kilumbla ixxiiiiixxl as many 
comer olTices as pos.sible, bec'ause of the large 
number of e.xecutiv e-level employees within 
Columbia's creative divisions, hence the multi
faceted facade. “Instead of four corners per 
floor, we have 12 or M." notes Darner. The firm 
also esiablisliixl strrelarlal bays on the return 
ofcerliiin fuais, sollial each hay hasu windi)w.
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I s liard U> think ofinovk’s like Avalon. Post
cards from lh<‘ f.'dge, Total kirall and .AwaA- 
eninas: pop music stars like Michael Jack- 

son: and television syndications like The Wheel 
oThbrliine as "soflwaix*." V(*l. asof Januaiy this 
year, Columbia l*i('Luix*s has become just that, 
along with Tri-Star Picltiixw. Sony Music Enter
tainment and Sony Klecl i'onic PublishiJig—pi’o- 
granimiiig for Sony Corp.'s impressive sUtble of 
(xnisumerekx'lmnic "liardwarv." Thi'etiU'i'UiJn- 
tnenl industry iuis cliaiig(xi dramalieally in the 
past few >em>i. and the story of Columbia Pic- 
ImxiH, now a S5 billion enU'it'Uiinment conglom
erate that reptx'seiiLs one fifth of Sony ’s ixw- 
enues wotidwide. has iH'eome a powerful sym
bol of llial change. Censler’ ^ .VssiK'iatcs/Arclii- 
Ux’ts has w itnessed (kilumbia's changes fii'st- 
hand. with its work for the (ompany's Studio 
Haza headquarters in Burtiank. Calif.

Originally commis.sion(xl by C(K'a-<]ola. then 
(k)lumbki's paivnt company, as a way to consol
idate (k)lumhia's many divisions sprinkled all 
over Burtwnk and Century City, the pnijext also 
rivaled a way to make the large triangular lot

Design goes to HoHywood: Gensler 
helped Cotun^ make a grand yet 
understated contribution to the Burbank 
skyline with its muHi-faceted facade 
(above) clad in variegated limestone aD 
quarried from the same location in 
France. A dramatic stair (opposite) 
imbues the space with suspense.
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Ielliii4> In more and allu>\ in;; sptrluc'ular 
V ie>^s <if Uie Saiila Clara mounuiins.

"We were presented with a unique prob
lem." explains Robert Green, project design 
director. "The end users themselves are ver> 
creative types. !f they had their way. I'm sure 
their offices would be Uiese very un-corporate 
bungalow s. On the other hand, we w ere ser\ ing 
an efficienl corporate slrucluie." Green points 
out that the many corner offices would also 
scTve the building well in a sptTulalbe office 
building with multi-tenaiiled fl(M)rs. In fact. 
Burbank's office building tenants lend to be 
either very lai'ge or very small.

Kiiture tenants were not the only reason 
behind the large lloorplales. however. 
“Columbia wanted to gel as many people fn)m 
a particular division on a single floor, to 
increase their interaction as a team." says 
Darner. To increase team communication. 
Columbia sought an opt‘n-planiiing approach 
that Gensler has satisfied with pods of office 
space that can easily be reconfigui'ed from a 
suite to se\ eral offices.

Historically , the movie business has housed 
itself in smaller buildings w illi suite configura
tions that cremate long corridors. Open planning 
improv«5 on this pattern by incrc^asing visibili
ty. exploiting space w ilh greaUT efficiency and 
economy, and more rapidly accommodating 
the industry's frequent personnel chattges 
through flexible structure, (^ompmmises must 
be slnK’k. however. As Grec*n says. "Film exec
utives do seem to miss the sense of privacy of 
the traditional office structure*."

biach (Uvision houstxl w ithin Uk* building has 
a difrtincl chanuter. which Ge'nsler has woried 
into the design. "We tailored <mr work to e^ach 
division." says Green, "hlach division was mov

Walking down the coiTidors ol 
Coitimbia's headt^jarters Qeft: top, 
tnidde and bottom) is anything but 
business as usual. Along with 
architectural elements like cohtmns, 
Gensler created interest with niches 
tor displaying everything from 
movie costumes to trophies to old 
scripts from the '30s. Some 
artwork was integrated Into the 
design (opposite), though much of it 
is in some way mdustry-related.

Dancing-or at least dining-on the ceiling
ing from a smaller building vvilh its own klenllly 
into this large corporate space, and they all 
wanted to maintain their indivklualily." Thus 
Ooluinbia TV’s floors could be described as 
more Southern California in feeling, w ith lime
stone. bleached anigre and light sand-toned 
walls and carpet: while TrI-Slar’s floors are 
more sleek and contemporary. wiUt mahogany, 
stainless steel, and green nisU’d slate.

How has Gensler balanced the facility 's 
need for individual areas of pronounced diver
sity with an equally compelling desire fora 
framework of unity? Cohesive core elements 
and public areas help Columbia i*sUibllsh over
all continuity. "We wrapped the inner core with 
an internal architectural arcade to unify the 
core elements and support functions," says 
Darner. “H provided a way for us to have sys
tematic openings in the core w ithoiil disnipUng 
the areas around it."

Gensler expanded the central fire corri
dor into a boulevard of sorts with “won- 
doors." accordion-like fiix* (k>ors that remain 
folded into the wall until they are needed. 
'I’his way. the reception areas are opciti to the 
corridor, yet still pass fire codes which 
require walls or doors to block off areas,

Ttie first-floor lobby, overlooking the 
plaza, is anchored by the employee cafeteria 
at one end. and the company store, now
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You'll never want to eat kmch 
anywhere else in this town again; 
At Columbia, even “the little 
people” (hne in glamorous 
sunroundings (below); the top 
brass get more i^ivacy and space 
between their tables in the 
executive thning room (right).

e.vpanded since the Soii> lakemer iemplox- 
ees get a deep discount ou Sonj prcKlucls!. 
The second floor lobh> is ancliored b> I lx* 
administrative area and the e.UYiilive dininji 
room. Prism-shaped displa.v cases tie Die 
fii'sl and second f!<K)r lobbies to{j<‘l tier.

Wliik‘ most of (Jensler's corporate clients 
have art programs, (kilumhia's pnrvt*d a bit 
diffeit'nl. “In the motion piciuix' iiidusirv. liu*> 
like to show off the product." sa>s (Jreeti. 
Mo\ te posters—knovx n as one-sheets—are 
framed and put in niches in the corridors; 
everything from movie memorabilia to script 
collections dating from the "lOs finds its way 
into the display cases, llie firsi-n(M)r cast's at 
the entrance to the cafeteria displav cosliinie 
designs from cunent Columbia films.

Three ornamental connecting stairs rx'in- 
foree the sense of continuity. Om* connects 
the two Tri-Star floors, the second connects 
the two Columbia TV division floors, ami llie



third leads to the peiilhouse fl(M)r. As indiisli*\ 
personalities go. few are more colorful than 
(lolumbia's penthouse door occupants: the 
team of Guber and Peters, whom Sony 
installed as co-chairmen of Columbia in 
1989. (lensler worked with the chairmen's 
personal designers to make sure I he suites 
would be sympathetic to the rest of the 
draign; CuIkt's is more Oriental in character, 
while IVlers' has a ver> residential feeling.

But custom-designed suites for the lop 
I brass arc* not the onl> pc^rks; Set in a st‘mkurcu- 

lar pavilion on the first (l(K)r. the corporate cafe
teria risc^ two dramatic stories to a tromp I'oile 
mural on the ceiling, playing upon the idea of 
dining as theater. (Jensler designed the space 
so thal etnployees exiting tlie stM’very on a level 
overlooking the dining area. ‘It’s a powoiTul 
feeling, being able to look oul over the dining 
area and sanweryone." says Darner.

(Jensler also used box-1,rimmc‘d ficus

bosks in the executive dining area, where 
privacy is more important. “We made the 
spacing more generous between tables, 
grouped the tables in threes and fours, and 
set each group off w ith the bosks.' Darner 
explains. “Wlien you’re' standing up. you can 
see everyone else, but when you're silting 
down, the bcKsks give you more privacy.' The 
executive cafeteria opens onto a private out
door terrace and a private screening room 
for enlertaining clients.

The ijuilding’s four screening rooms pre
sented a formidable challenge. Darner I'epoits, 
“The screening rooms are workshops for the 
industry. They view dailies with them, review 
new releasees, and entertain their clients. Thus, 
the rooms had to be on the technical cutting 
wige. I()(tk great, and most of all, we had to do 
sorndhing about the incrcxllble noise; they pro
duce." In order to keep noise from the screen
ing rotmis from disturbing everyone around

them, (iensler developed a box-wilhin-a-box 
system with an acoustic consullanl.

Despite the ostensible glitz and glamour, 
Friedrichs feels thal one of his firm’s major 
accomplishments was meeting the budget. 
“We stretched our money a long way." he 
says. For example, the exterior limestone 
taken from a quarry in France is normally 
discarded because of color variations. 
(Jensler saved money by using the different 
hues of stone as accents in different pans of 
the building to produce a striped facade. The 
stone was also used indoors, finding its way 
into the I'estroom vanities and the elevators, 
marrying the interior wiLli the exterior and 
keeping costs down.

({Jensler had originally searched for an 
appropriately price-d stone, Not ntiding it. the 
firm was able to enlist tlu* Coca Cola Trading 
Company to purchase the stone with credits 
iiisuuid ()f cash, (Jensler also developed case-

Slatus'conscious film executives 
know they've made it when they 
finally get a comer office; at 
Cohimbia. there's a shorter waiting 
list for one, thanks to Gensler's multi- 
taceted burtdrng design (left). A 
winding staircase (above) is 
distinguished through malerial. shape, 
scale and proportion.
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A hard day's work Many Columbia 
employees spend a great deal of
time in one of the twiMing's lour
screening rooms Oeft), watching 
dailies, reviewing new worf( and 
entertaining clients.

The last of three spectacular 
staircases (opposite).

good designs for Uie job which were manufac- 
lured in Kore.a with Italian uood veneer, using 
the same barter s>sU‘m.)

While many a designer might feel frustrated 
to see a client have to move out of a space so 
quickly and have to design something com-

Prince Street, Bentley. Decorative Carpets, 
Rode Brothers. Carpet/carpet tile: Lon Seal. .Arm
strong. Ceiling: .Armstrong. Donn. Lighting; 
Lighlolier. Doors: Weyerhauser. Herculite. Door 
hardware: Schlage, Forms and Surfaces. Window 
treatments: Mecho Shade. Maharam. Railings: 
Cochran Isant. Work stations and seating: Herman 
Miller. Lounge seating: Martin/Braltrud. Bern
hardt. Metro. Cafeteria, dining, auditorium seating: 
Maguire. Kasparians. Shelby-Williams. Other 
seating: Atelier international. Knoll. HBF Kas
parians. ICF. Driade. Upholstery; Brickel. 
Donghia. Unika Vae\. Conference tables: Knoll. 
.Architectural WcHKlworking. Cafeteria, dining, train
ing tables: L&B. Emu. Howe. Other tables: Scope. 
New Harmony, Fink & Harmony, Ken Hansen. 
RIes: Slorwall. Shelving: Aurora. Architectural wood- 
working/cabinetmaking: Architectural Woodwork
ing. Rog(T B. I^hiliips. Planters, accessories; Inter
national Tt^ra Cotta. Glassform. Signage; Wind
sor Displays. Elevators: Westinghouse. KVAC: 
Pace. Trane. Fire safety; Mirdone. Security: 
Schlage. Builtkng management system; Johnson Con
trols. Access flooring: Donn. Phmibing fixtures: Ameri
can Standard. Kroin. Kohler. Hewi. Client: 
Columbia Pictures EnierlammenL Architect and 
interior designer Censler and .Associates/Archi
tects: principals: Ed Friedrichs. Bruce Camp
bell; project managers: T. Michael Darner. 
Theodra Huddleston: project designers: Bob 
Harris. R«)bert Green. Jim McNetl. Structural engi
neer John A. Maitin. Mechanical/electrical engineer 
Levinc/Seegal Assoc. General contractor: Pock/ 
Jones. Construction manager Stegeman and Kast- 
ner (project management). Lighting designer: 
Patrick Quigley AssocyJules Horton. Acousbcian: 
Paul S. Veneklasen .Assoc. Furniture dealer CRl. 
Photographer Jon Miller. Marco Lorenzetti.

Another opening, another show-and another home for Columbia
pkiely new for them. Gensler sees Columbia’s 
rettenUj. begun relocation from Studio Plaza as 
an opportunity. Green notes that “Most design
ers would be thrilled to see several designs for 
an individual client re.alized," he says. “You can 
see a progression, take lessons you learned 
fn>m the first job and apply them to the second. 
It's a rare experience.”

In Columbia's new Culver City farllity. the 
Tri-Star building is at one end of the lot and 
Columbia Pictures Entertainment Is at the 
otlier. complete w Ith ('eremonial gate entrances 
to each. How ever difTerenl the two designs may 
end up, F’riedrichs stresses a common goal; 
“The design has to make people fetH good about 
w orking, above all." he says. Hollyw(kx1 couldn’t 
say it btHler: If Columbia employees feel g(Mxl 
al»u\ Studio Plaza, just wait until they see Cul
ver CHy.Tliafs show business. C*--

Project Summary: Studio Plaza

Location; Burbank. CA. Total floor area: 4B5.(HH) sq. 
IT. No. of floors: 13, Average floor size: 35,(KM) sq. ft. 
Total staff size: 950. Wallcoverings; Carnegie. 
Maharam. Donghia. Janus et Cie. Paint FYazee, 
/ohuone. Lamnate: Pionile. Fbrmica. I..aminart. 
Wilsonart. Dry wall: CSC. Flooring: Karaslan.
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Twelve Miraculous Months es
vs

Designed, built, occupied and abandoned in record time-Del Monte corporate headquarters in Coral Gabies, 
designed by Swanke Hayden Connell, is breathtaking proof of what powerful wills can accomplish

Hy Jennifer Thiele

tuTi Swuiikc Hayden Connell uas con- 
tracUHl hj corporate «iunl KJR Nabisco 
to desi^’ii a new corporate headquartei's 

for its subsidiary Del Monte Foods in Coral 
(ial)k*s, Ha.. K.IK repit*s(^nlali\es^»a\e senior 
designer Alvaro \elez only a very general 
uTipiH^Ksion ol'sshat Uie fac'ilily should look like 
ujxm C(jmpleti(Hi—and only six months to m*- 
aU* it. \\<* uanl stimeUiing very Medilernuie^in. 
they inslrucled \elez. who admits that he 
uiisn't (juile suit at First what itiat statement 
meant. But after a trip to Mlanla to nuTl with 
KJR. a \ isit to the facility site in the Alhambra 
building compl<‘\ just outside of Miami, and a 
consideration of Del Monie s strong ties to 
Uitin -America through its tropical fruit busi
ness. \elez was sure that the llavor of the new 
liead(|uarlers had to be Spanish,

The working relationship between RJK 
Nabisco and Velez could tie fairly descrilied as 
remarkably minimal, ihotigli very controlled. 
Parado.xical as it may seem, this unusually 
open-en(k*d an’angcmieiil pmved acceptable to 
both client and designer alike. .According to 
Velez. Hie client pnaiy rnueti stayed out of the 
details, entrusting much of the design of the 
space to a \ ery know k'dgeable project maiuiger 
emfiloyed liy ItIR and Hie Swanke team.

That was just fine with \elez. who had a 
complete and definite vision for Uk‘ space fnim 
early on—and iu*\er looked back, He credits 
the welcome combination of organization on 
the part of tin* K.IK projcrl manager. eooptTa- 
lioii by contractors and suppliers, and his own 
genuine personal enlliusiasm. Indeed. Del

w

Swanke Hayden Connel senior 
designer Alvaro Velez created such an 
inviting atmosphere tortile M Monte 
offices with antiques from Latin 
American countries anHuid the world 
and rich reproduction pieces in the 
Spanish Colonial style (opposite^ that 
he feared at one point the space 
would look more like a hotel.

The light mailUe floor and sweeping 
wnH#t iron banisfer in the mam 
reception area (above) reflect the 
elegant labn American abnosphere 
Velez was nspired to create for the 
Del Monte offices.
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Soaring ceiling heights add to the 
visual and spatial appeal of the Del 
Monte offices. The pristine vvhrte 
architectural envelope, combination 
of light and dark woods and muted 
accent tones deft) were inspired by 
the tropical Latin flavor of the 
Southern Florida landscape. Floor-to- 
ceiling French doors throughout the 
top penthouse floor gave employees 
access to balcony terraces enhanced 
with tropical foliage (betow).

Despite to etegance, the Del Monte 
space was also given a corporate 
image, as evidenced in the IZtti floor 
reception area (opposite, top) and 
work stations (opposite, bottom). The 
employee lounge, with its tile floor, 
casual furniture and tropical plants, is 
suggestive of a Latin American 
coulyard (OMMsrte, ter righO.

Monte has been “one of the most exciting pro
jects" in his 20-year career. Swanke Hayden 
Connell’s swift completion of the design, as 
required by Its contract, only enhanced the 
experience for him.

Perhaps Velez was inspired by his oun l,atin 
heritage, or perhaps it was truly the Southern 
1‘lorida view from tfie two ptuilhouse flooi's Del 
Monte would (K’cupy in the Vlhambra complex. 
Wliatever the rcK)ts ofUK* final design. Velez has 
succeeded in infusing Uk* interiors with a staU*- 
ly Latin elegance. "The view is very Spanisli. 
with all the tile roofs." he maintains. “It gave me 
an idea for an interior scheme, bringing in col
ors from outside, like the light marbles and llglu 
woods with darker wiKKl accents."

A genuine enthusiasm for Latin culture is 
evidenced at Del Monte in all the detailing, 
from the Spanish lik*d floors of the employee 
lounge and sweeping wrought iron railings of 
the reception area to the art collection repre
senting some 60 years of work by artists 
from nearly every Latin .\merlcan country. In 
fact, at the time of the project's completion. 
Del Monte possessed the largest corporate- 
owned Latin .American art collection in the 
United Stales. Nor were the furniture and 
accessories to be outdone, including choice 
antiques selected from countries as far flung 
as Spain. Mexico and B<jlivia.

Adding still more to the appeal of the 
space are the fine, everyday furnishings, pris
tine. while architectural envelope, soaring 
ceiling heights and four balcony terraces on 
the top penthouse floor, reached by French 
doors and enhanced with tropical greenery 
and flowers. So appealing was this design 
that Velez even feared that it might look loo
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mud) like a hole). The decidedly hospitable 
atmosphere is unusual for a corporate space.

"The dc’lailiiig is definitely Mediterranean, 
but it d<M's liave a (liiir for the coiporale image." 
says \ekr/. in patlicular, the bird's-eye maple 
systems furniture not only a<lds to the spatial 
quality < llw^ dt«igii. whidi ucconunodiilcs 80 to 
90 employes, l)ut pUiys up Uie coiporate image.

'Die initiiil reaction of l)i‘l Monte einployeics 
to their new headquarters was understandably 
enlhu.siaslic. aceordiiig U> .laek M(<]aithy. vice 
president of n*al {‘stale for K.1K .Nabisco at the 
lime the Del Monte project was uiidei'laken. 
“FiVery (Hie was \ ery pk*a.se(l w ilh Um* end pixid- 
ucl." he says. InforUmalely Uie staffs happi
ness was short-lived, \fter less than six 
months’ occupancy, Del Monte vacated the 
space when piiiviu ccmipiiny R.IR Nabisco was 
purchcifMid by Koiilberg kra\ is 16 »lx‘rt.s (KKR) in 
a$24 billion leveraged buy-out.

KKR sold off Del Monte in pieces. Lost in 
the corporate shuflle was tlie marvelous Dcd 
Monte (acilily in (kiral (Jables. Today. KJK 
Nabisco still liolds Uie properly, and has sub
let the penthouse floors, fully lurnished. to 
The Private Bank & Trust. Half of the 12lh 
floor, which was also (K’cupied by Del Monte, 
has been leased to Fred Astaire Dance Inter
national. As for the Latin American art col
lection. McCarthy indicates that individual 
works are still being sold by Nabisco.

Beyond the loss to the employees. McCarthy 
feels that any furllicr condolences siiould go to 
the designers. "Swanke Hayden (lonnell really 
pul their heart into it,” McCarthy siiys. Del 
Monte ('(Ttainty iiad a luarl vvitli a clai^sic Latin 
heal. How ever, if Ah nro Velez has any say in llie 
matter, that heari w ill surc^ly iK’al again.
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Project Sgmmary: Del Monte Foods Inc.

liKaikin: CuraJ Gables, fl,. No. otfloors: 2.5. Total staff 
size: 8(). Wall finishes: EncausUc. Duraplex. Paitib 
Siind f’aint. Laminate; WllsonArl. Fbrniica. Diywal: 
L.S. Gypsum. Flooring: Artvtood (wood); T.H, 
V\ inson Co. (marble). Cspet Fklward Fields. Ceil
ing: U.S. Gypsum. Lighting: Li^lilolier. Edison, 
Ulhonia, l^mbusch (custom chandeliers and 
sconces). Doors: Custom by VVI^’and. Door hard
ware: Baldwin. Glass: Jacobs. Window treatments; 
American Draperies. Railings: Custom by Ram- 
husch. Work stations and seating: Geiger Inh'niation- 
al. Lounge seating: LCS. Cafeteria, dming, auditorium seat
ing: LCS. Other seating: Smith & Watson. 
Zographos. Scope. Mirak. Upholstery: Lee Jofa. 
Sciilamandre. Manuel Canovas. Brickel. Deepa 
Thomas. Schumacher. Jack Lenor Larsen, 
Carnegie. Conference tables: Cu.stom by Smith & 
WaUson. LCS. Mirak. Cafeteria, trainng tables: Mirak. 
Other tables; Smith & Watson. Files: Custom by 
Wlgand. Shelving: .Adjustable Steel. Architectural 
woodworking/cabinetmaking: Wigand. Planters, acces
sories: Custom by Bruce Dix. ialuvera Collec
tion. Richard W'orther Galk'ries, FAjller. TllTariy. 
Vlinners. Signage: Lellerama. Art dealer: CDS 
Gallery. CSent: Del Monte RkkIs Inc. Architect/interi
or designer Swanke Hayden Connell .Architects: 
AKaro Velez, senior designer; William Holt. 
Douglas Coombs, project managers. Structural 
engineer Riva. Klein & .Associates. Mechanical engi
neer: Lagomasino. V ital & Associates. Bectrical 
engineer Vneco Company. General contractor Holder 
Construction. Lighting consultant: Wheel Gerszloff 
Friedman. Acoustical consultant: Robert Hansen 
,\s80ciaU«. Audio/visual consultant: Smith Meeker. 
Furniture dealer Corporate Olllce Interiors. Graph
ics: Don Kell, Photographer Dan Pbrer.
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In 1989,
a study revealed 
the greatest hazard 
in the American office.
It wasn’t radiation, asbestos, 
toxic fumes or AIDS.

It was eyestrain. This came 
from 44% of office workers 
and 64% of computer workers 
surveyed in the Steelcase' 
Office Environment Index, 
conducted by the Louis 
Harris Organisation.

In 1990, 
another study 
revealed an answer.
Under normal office lighting, 
20% of workers surveyed 
by Cornell University lost 
significant work time because 
of eye focusing problems.

Under glare-free lighting, 
the problem all but 
disappeared.

Now it's 1991.
See the lighting nobcxJy 
lh(xight was possible—new. 
from Peerless, at NEOCON. 
In the .Steelcase showRx>m.

Peerless Lighting Corporation 
Box 25B6. Berkeley, CA 94702-0556 
(4151845-2760 
Fax 14151845-2776

Circle 49 on reader service card





Felling the Walls us

iroBflrf iFfi
More than a few veterans of NCR feared the worst when Cannon persuaded

it to open up its New York Regional Sales Headquarters like never before

By Amy Milshtcin

ou can't right city hall, teach an old dog 
new tricks or make a leopard change its 
spolij. Or can you? If the New York office of 

archilecUira) firm Cannon could gel S6.4-billion 
(sales) computer and office equipment giant 
NCR to stray fn)in its thick book of irn’liilecUiral 
and design guidelines in the creation t if the New 
York Ri'gional Sales Ht^adquarters, who kiH)ws?

Of course, conv incing N(;r was not easy. A 
1 lO-year-old. Fortune 79 company based in 
Dayton. Ohio can gel set in its ways and 
bt^come a little difficult to budge. Bui, whc*n the 
company's Rockefeller Center renl was dou
bled. NCR decided to make more than a 
change of address. Thanks to Cannon. NCR 
has moved from salt's offices that resembled 
clost^d. little kingdoms and a product show
room that was a maze of segmented rooms to 
a new. two-story space that is open, active, 
high-tech yet conservative. All in all it's the 
perfect image for NCR's New York fiagship.

“11 was definitely a struggle." remembers 
Robin Cibrano. project manager for Cannon. 
“The hardest part was getting NCR to agree to 
an open plan for the prtMluct demonslralion 
showroom." The showroom, which contains 
one of each NCR prtMiucl . is visited by buyers 
from the Northeast.

In the old location, each product was set in 
its own room, Customers were ushered inside 
to see one item and then gel the hard s<!il. The 
new approach feels more like a car showroom 
or a museum exhibit: displays are grouped 
together within glass enclosed pods that ran 
be easily reconfigured.

How is it working? Bo Bauer. NCR's project 
manager, states. “The sales staff loves it so 
much Uiat we're adopting the plan for all of our 
showrooms." Care must lx* taken that compet
ing clients are not scheduled to tour’ fire straw- 
room at the same time, hut as Bauer says. "The 
staff is having better luck at making sak«,"

IjKialed adiacent to the showixrom are four 
executive offices and the boardroom. These

\

spact's have to Ih‘ elegant but not too showy , 
parlicularly the boardroom, used only four 
limes a year. Becaust* of the door's iiigli profile, 
approvals for new ideas were difficiill to w in. 
“Luckily, we liad a big player on our side." said 
Bauer. “I^ul lappet ilo. a senior vice president, 
really championed our designs." NCR was no 
pushover, all the same: Four plans were rejrx’l- 
ed. two models built and a full-scale mock-up 
created Irefore the design was accepted.

Tile sliott i’oom and the boardroom are the 
face that NCR sliows the world, so it makes 
sense to create an attractive environmiuil. But 
what aiioul the 220 employees directly upstairs 
that constitute the New York sales force? Do 
Uiey w arrant, an attractiv e environment?

(]amion siiid yes and sold NCR on an open 
design that shook up quite a few corporate 
veterans. “The old space had separate offices 
with windows doled out to upper manage
ment." rx‘lau*s Cibrano, "We created a central 
core surrounded by slreels' Itiat maximize 
work spaces with wintlows."

lising systems furniture. (Cannon di'fines 
hierarchies with panel heights that range

NCR's open showroom (opposite), 
designed by Cannon, was a difficult 
idea to push through. But now that 
the gtass-enclosed pods are in place, 
management amt the sates 
department are pleased with die 
results. So pleased, in fact, that the 
open design has been adopted tor all 
sales headquarters.

'The low ceilings were one of the 
biggest design challenges." reveals 
Robin Cibrano of Cannon. To add 
height visualty. Cannon onployed 
vaults, soffits, coffers and uplighting 
as seen in this stairwell (above).
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Cannon also opened up the sales 
office upstairs from the showroom 
deft). Ihe old space was comprised of 
little kingdoms, with windows doled 
out to the manaoers. In these offices, 
everyone has access to the windows.

Along with the jtoysical constraints of 
the building. Cannon was plagued by 
constant program changes. They 
started the project designing for two 
executive offices, then had to 
accommodate two more. After some 
quick juggling, the spaces turned out 
fine (bdow, left).

Throughout NCR's open showroom, 
displays are grouped together within 
reconfigurable pods tbetow, hghD. A 
definite path winds alnig the pods, 
winch are accented in red.”

from 42 in. for support stuff and 60 in. for 
sales to 66 in. for mana«emenl.. The varying 
heights also create a skyline that adds visual 
interest. Sales people are clustered in 
groups of four to facilitate teamwork. This 
layout is as new to long-time employees as 
the glaring lack of ”N(1R red."

“The book of standards and guidelines 
call for huge blocks of bright red as part of 
the corporate image,* stales Cibrano. "Old 
facilities even had entire desks painted the 
color." Cannon convinced NCR to use its sig
nature color in accents instead, The effect Is 
modern, elegant and e,asy on the eye.

Onre all of the radical design ideas were 
approv(^d. Cannon wrestled with the physi
cal constraints of the chosen location. The 
biggest challenge v^as light restrictions on

telalively short span of (‘iglil months for design 
and d<K-unu'iitaLion and eight months for con- 
slrucUoii. Bauer is pleased with the pace. “TIh* 
liaitk^ piirl for nu* was binnga Midwest in
charge of a New York cil> proK‘<’l ’ 1«‘ admits. 
"It’s a wholly different environment with 
expediters and unions and problems at every 
turn. LuckilyCannon knew how to handle it."

Cannon enjoys a g(xKl jvlationsliip w itii N(]R 
and is pres(niLly woilung (ui anoUier piojecl for 
it in San hVancist'o. But will lliis cozy rtOalloii- 
ship last? The answer lies not with Cannon or 
NCR but with ,\T&T. Looking to bolster Its Rag
ging computer division, tfie lelecommunica-

Ceilingsfrom Hell
space, particularly low ceilings. "No ceiling 
e.vceeded eight feet." renienibers Cibrano. 
“So we employed vaults, soffils. arch(*8 and 
upliglitiug to visually lift it."

In spile of the effort needed to redraw the 
ceilings and the fact that there were ongoing 
program ehanges. Uk* job was (X)mpkHc’d in the

. 1
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Cannon denned NCR's boardroom 
Crigtrt) to be simple and elegant One 
way they did this is by limiting the use 
of "NCR red." The corporation's book 
of design guidelines called for huge 
blacks of the color, but Cannon 
stretched the rules by employmg 
graceful red accents.

ics. Other tables: Brueton, ilarduood House. 
Shelving: Tennesro, Fdes: Meridian. Freestanding fur
niture-. Billrite. Executive desk lamps: Cedric Hart
man. Accessories: \ isual Boards. HVAC: (lom- 
mandaire. Lighting: Literontrol. Zumtobel. 
American (iiass Light Co. Security: VIosler Card 
.-Access. Access Flooring: Bonn Floor Systems. 
Plumbing fixtures: American vStatidard. Client; \t;R 
Corporation. Architect; C^innon. Structural engineer: 
Aefmda Metre. Mechanical and electrical engineer: 
(^asentini Assoc. General contractor: \lcffogh. 
l)i\ inconl and Alessi. lighting designer: Designer 
Decisions Inc. Furniture dealer: Alevuider. Puiler- 
soti. (IroiKTk. Photographer KllioU Kaufman.

Dry wall: Cold Bond. I .S. <i>psiim. Rooring: 
sarsUme. Carpet/carpet tile: B(‘nlle.v Mills. Ceiling: 
(Cirrus Traverlone. Second Look II. Armstrong 
World Industries. Doors: Dtiinledwood. Door hard
ware: Sargent. Schhtge. Glass: Clettr and sand
blasted. Interior window frames: Wilson Partition 
System. Workstations: Herman MIIUm'. Workstation 
seating: l-Uu'inan Miller. Lounge seating; Caitwright. 
Cafeteria, dining, auditorium seating: Kru(‘g<‘r. Davis. 
Other seating; Herman Miller. Davis. Vt^cla. Brue
ton. Hardwood Hous(’. Upholstery; I nika Aaev. 
Spinne>beck. Maharam. DesignTex. Archile\. 
Jack Leiior Larsen. Conference tables: Brut'lon. 
Howe. Cafeteria, dinmg. training tables; Howtx Kiiiel-

lions company is aggrc*ssive!y moving in on 
NCR. .As of this writing, the vole is still out on 
wh(‘lher or not .ATiiTs takeover succeeds, Htr 
the NCR staff at New Viork Regional Sales Head- 
quarlers. the future—at least its first 
stage—has alr(‘ady arrived, v*-

Project Summary; NCR, New York Regional Headquarters

Location: New Adrk. NA. Total floor area: 55.000 sq. 
ft. No. of floors: 2. Average floor size; 39.000 and 
16.000 sq. ft, Total staff see: 220. Cosi/sq. ft: SOU. 
Wallcoverings: J.M. liynne. Maharam. Paint: Ben
jamin Moore. Laminate: Nevamar Corporation.
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Quantrell Mullins & Associates creates the “Most Beautiful Space in Charlotte n for First Union Corporation

By Amy MUshlein

s ihis a desi^^ner■s dream? The CEO of a 
major North Carolina bank wants to create 
an executive fadlilj that is ‘the most beau

tiful spiice in Charlotte" w ith art and custom 
furniture freel> employed. Could a project like 
tliis actually happen in today’s env ironmenl of 
"conservative creativity?" It can and it did—as 
evidenced in First Union s new executive 
offices, designed by Atlanta-based Quantrell 
Mullins & Associates.

Uvars not to say that the designers threw

caution and the budget to the winds. First 
Union had to combine the imagery (»f an inno
vative rinancial insUlulion w ith a portrait of 
trust and stability, slaying within firm budget 
guidelines all the lime. "We did detailed cost 
analysis and constant cost tracking for this 
job." remembers Bianca Quantrell, principal of 
Quantrell Mullins. “The result Is a creative 
facility that was right on the money."

A once-in-a-lifelinie opportunity? No, 
Quantrell maintains. "Today, many clients

To achieve the desired effect Ouantrell 
Mullins used tnarUe, cream colored lac
quer and light wood throughout the ttvee- 
stoiy facility (below). The outcome is &gtrt, 
airy and contemporary; perfects an inno
vative financial institutjon like First Union.

In First Union's grand athum (oppMite), 
"The custom rug was a risk," admits Brian 
Newlin, project manager. “It was either 
going to flop or fly" Cortsensus opinion 
from the CEO down says it flies.







liliiik Hull cjvalivily costs loo miH'li money." 
she notes. ■’TtuU alliliide penalizes design 
firms and promotes mediocrity."

Mnliocre this facility is not, Kncompassiny 
three lop (Iwtrs. the offices aiXM'onnwU'd by a 
sraml staircase within a lar«e atrium. The 
o\ erall effect is and airy, not dark and 
staid like a traditional banking facility. ~>\e 
toured many corporate headquarters in the 
Northeast." stales Brian Newlin. project man- 
itijer for Pii'sl (inion (,’orpuralion. "and saw (lie 
spc^ctrum ordesiijn. We decided that ifconser- 
valive was a one and contemporary was a ten.

A $38,000, cost-effective table?
our facility w ould be a stn eii and a tialf." Also, 
First linion wanted offices lltat would w(‘ar 
well into Ihefutuit*.

To accomplish this (,)uanlrell Mullins used 
desif>n elements like Uj»ht woods, cream col
ored lacquered panels, rich fabrics and mar

ble tloors. Another integral component of the 
design is the art. "The space wtmid not be 
complete." admits Newlln. "until tlie art was 
in place." (’KO Edward Crulchfifdd was per
sonally involved in choosing the eclectic 
range (tf works, obtained mostly from local 
artists. To everyone’s pleasure and surprise, 
they came in under budget. Antdher way 
Ouantreil Mullins stayed within the budget 
was by crtutling custom furniture, While it's 
hard to tielieve that custom can cost less

“Custom furniture is not always 
more expensive than store bought" 
insists Bianca Quantred, of Quantrell 
Mullins (opposite and top). Case in 
point, First Union's magnificent 
board room table (above); a catalog 
piece would have cost much more 
and still would not meet the exact 
specifications.
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lhati calalofjiK* piwes. Quaiilivll insists, “ll is 
a misroiicepiiori that custom is always more 
p\pensi\e. Depending on ihe size and func
tion. a store-bought item may actuall> cost 
more and still not be exactl> right for the 
job." As a result, much of the furnishings 
were designed by Ouanlrell Mullins, includ
ing the impressive boardroom table.

But what's most impressive about this 
three-story facility is that ll only houses 20 
full-time employees. Tlie 40lh (Ir)or conUtins 
executive offices and support space while 
the boardroom and an anteroom consliLute 
the 42ii(l flo<»r, A small portion of Ihe 41st 
floor is reserved for a director's dining 
room. The rt'st is regularly donated to vari
ous civic groups so they can have spare for 
their functions, With this in mind, the floor 
was designed with voice enlianceineni ami 
audiu/visual capabilities.

Why did First Union create a spiice that's fre
quently used foi' charitabk* events? Joe Tronct).

senior vice president of Ursl Union's corporate 
real estate di\ ision, replic*s. "We have a strong 
responsibility and commitment to Chariolte and 
the Ciirj)linas. Being a neatly 100-year-old bank, 
positioned within the top 20 in the L'nlted 
States, we feel a social obligation to provide a 
quality environment to civic groups." Some of 
llie organizations that have benefited from Uie 
bank's generosity are Tlie I niled Way. the knal 
symphony and Board of Education for distin- 
guishtxJ Uacheruwardsceremonies.

Of course, the facility was not entirely built 
for charily. First Union moved from its old 
offices because they were small, dated and 
simply inappropriate for the company's new
found position and clients after five years of 
steady growth. Also, corporations like First 
Union aix^ no longer just banks: they are finan
cial instilulions offering services like insur
ance. slocks and iiiv (isimenl opportunities.

Obviously, there is a symbiotic relation
ship between First Union and the communi
ties it serves that is symbolized in the execu
tive offict's. When designing a facility of this 
caliber, you get your approvals from the top. 
M hat was it like working with CEO Crutch
field? "Though he is not a dt^signer." remem
bers Ouanlrell. “Mr. Crutchfield had astute 
and descriptive gut reactions. He never just 
said ‘1 hale it' and left you guessing why. 
There was always a lot of feedback, which is 
a great w ay to work."

Newlin calls the pnrject ‘a le.aming expe
rience." Inevitably there is pressure working 
for a chief executive. "When you have to 
answer to the CEO.' he says, “you want 
every thing to be perfect."

One anxiety had been the custom rug on 
the 40lh fl(»or. “At first. I thought it was either 
going Vo fli>i) or fly." n’;inc;mbers Newlin. “Now 
it’s my favorite part of the design." Another 
major djfficuily was working within the con
fines of the given space. The three floors 
became smaller as they went up. causing 
some difficulUes. “Next time." stales Newlin. 
"We sliould design the building and the interi
or at the same lime."

But the way these offices are designed, 
"next time" should not occur until sometime in 
the 21sl Century. First Union and the people of 
Chariolte and the Carolinas have Quantrell 
Mullins to lhaiik foj a classic design that you 
can truly batik on.

lAoject Summary; First Uroon Corporation

Location; Charlotte. N(U Total floor area; 41.240 
rentable, 35.700 usable sq. ft. No. of floors; 3. 
Total^size; 20. WallcoverinQs: Vlanuel Canova.s. J. 
Robert Scott. Lee Jofa. Jack Lenor Larsen, lam
inate; WilsotiArl. Laminarl. Flooring; Bottlcino 
Fiorito. Uaradiso Marbles, Associated 
Imports. Carpel/carpet tile: Mair .Astley. Regency-. 
Ceiling; USC. Doors: Custom. Wlgand Corpora
tion. Railings, millwork Wigand Corporation. Work 
stations; Brochsleins. Work station seating: Sleel- 
casc. Lounge seaBng: Scope. Brayton. Bernhardt.
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Bianca QuanireK admits that Rrst 
Union was a "phim job," with custom 
fumitijra and art used freely. CEO Ed 
Crutchfield played an important role in 
choosmg the pieces such as the 
paintings found in the executive 
meeting room (oppostte), the anteroom 
outside the boardroom (top left) and 
the haRways outside of the director’s 
dining room (top right). Even a 
closeted refre^ment stand (bottom 
left) oprns to reveal a work of art

Cafeteria, ditung, auditorium seating: BrU kd. Sntilh & 
WaUion, Wood & Ho^t. Other siting: Zo^’aphos. 
Alelier Inlernational. HBFl Helikon. Knoll. 
Upholstery: Spinneybeck, Larsen. (Irelchen 
Rellineer, Jim Thompson. Conference tables: 
BnK'hsteins. Cafeteria, dining, training tables: Jolm- 
son. Brochsteins. Other tables: Duiiluir. ('.harles 
McMurray. Brochsleiiis. Knoll. Files: Meridian. 
Architectural woodworking: Wi^aiid Corporalion. 
Planters, accessories: Ardiiledural SnppU^merils. 
Custom cabinetmaking: Brochsteins. Custom chande
liers: Bergen ,\n Metal. Custom rugs: I>acey (Cham
pion. Client: First Union (Corporatiuti. Interior archi
tect ()uantr(rl] Mullins & AsscK'iates. Structural 
engineer Ten Eyck. Merritt. Barnett. Pitt. Mechani
cal/electrical engirteer Blum (Consulting Engineers. 
General contractor: Metric Construction. Lighting 
designer: Lighting Design (Collaborative. Acousti- 
cien: John Ballenline & Assoc. Furniture dealer 
Office Interiors. Kitchen consultant (Club Whole
salers of .America. Photographer Timotli> Hurs- 
ley/The Arkansas Office.

iD■r . I do ■ !
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Much of First Union's elegant space is 
donetod to charibUe functions but it 
is also used as a sales tool. Places 
like the director's dining room (bottom 
right) provide the perfect spot to woo 
potential cu^omers.
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Trailblazing With Li. Law oo

Ridgway Associates' custom design takes Coudert Brothers
where no other downtown Los Angeles law firm has gone before

By Jennifer Thiele

n Ix»s -\nsfles, a world defined b> 
trafnr. it s a Ixild move to cross tlie 
freeway—especially if you’re a 

well-t*slablishedlaw firm. BulwiUiUial 
same pioneering Western spirit that 
helpt'd make this country llie Ixis 
Aji^jeles office of New Yoriv-busi^d law 
firm 0)uden Brothers did just that, 
reliK Utiiifi its offices west of the Harbor 
hY(*eway—a place no other downtown 
I..A, law firm has everyone

Samuel lliyhleyman. the Coudert 
Brolh(“rs managing partner who head
ed the design committee for the law 
firm when it moved to its new offict^s 
on two noors in the Arco Center building in 
1989 (llighleyman has since moved "down 
under.” as managing partner of the Sydney. 
Australia, office), says the "bold" move was 
really more psychological than anything. 
"We're right on llie oilier side of the freeway, 
not very far away from our previous offices at 
all." he chuckles. Nevertlieless, the move 
sparked some Initial concei ti among partiiei's 
w ho fean*d that iH^ing “on llie oilier side of the 
tracks" would isoUile the firm.

If Coudert Bixilliei’s broke new ground by 
moving a few blocks west, its adventurous 
spirit is ev en more obv ions in its striking inUTl- 
or design by Los Angeles disign firm Ridgway 
AssiK'iales. I nder foundiT and principal lAilin- 
cia Ridgway. the desigmss weie given creative 
limise to develop a truly liold signatuiv design 
for Coudert Bnilhers. TIu* typically consts'va-

tive law firm look has Ixs'ii abandoned in favor 
of unconventional coiilemporai'y flair.

"tmlike most profes-sioiial offices steeped in 
tradition and relying on grand gestures of 
crown molding and tradilioiial fumishings to 
announce their presence.” explains Ridgway. 
"we chose to retire standard prelenst* and 
acquire distinction ihmugli pniporlions. liruw. 
quality materials and contemporary artw ork 
and furnishings." LYom the moment the eleva
tor doors open into a lobby featuring black 
granite and w hile marble patterned door and 
door casings, light and dark aiiigre veneer 
w cMKlwork and etched glass panels, the differ
ences urv’obvious.

Designing the 19lh and 20lh floors for 
Coudert Brothers in Arco Center provided 
Ridgway a piime opportunity to showcase' her 
young firm's asixmdlng laleriLs—in the form of

The descending staircase at Coudert 
Brothers (opposite) is the focal point 
tor Ridgway Associates' design. 
Recessed lighting concealed in 
sculpted soffits bring light into the 
space, vdikh visually dances on the 
combination of light and dark anigre 
wood veneer.

Visitors to Coudert Brothers are 
greeted by a striking mixture ot Mack 
granite and while marble on floor and 
door casings, and a combination of 
light and dark anigre wood paneling 
(above). Looking over the lop of the 
descending ^ircase, the view 
through the floor to ceiling glass 
walls of the conference room 
stretch^ to the Pacific Ocean.
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From the Booting and fumishings in 
the reception arra (below) to the 
custom-designed mttwortt and 
conter^Ke table in the main 
conference room (bottom), the 
mixture of light and dark materials is 
repeated throughout the Coudert 
Brothers offices. According to 
Ridgway. the design acquires 
(Mnction through "proportions, lines, 
quality materials, contemporary 
artwwk and furnishings."

u cusloiM-buill woodr'it slaircusc lluil is Uk* 
f(K’al point for llu* dcsUtti. "We lot llir stair set 
the lone." savs Kid^juas. vslio RrmK belie\es 
that pix)|KT stair desiyji should be a lop phoril> 
in anv hilerior spare. 'Tm uoin^j lo write the 
liook on slairs." she insists. I)elie\ iji« Dial manv 
ofllH’in aix'incorreel.

She makes her poitil about stair desi{>n 
(|uit<‘(iraniallrall> at Coudert Brolhers. B\ 
plar’iny llie main rerepthm area on the 20lh 
rioor. Kidfiwa> has brim able to desiyii a

rcreplion area, visitors to Coudert Brolli(‘rs 
imm('diaU*l^ look over the lop of Uie staircase 
and Ihrou^t lh(‘ ncKtr-lo-ceiling glass walls of 
the main conference room lo a spectacular 
view liial stretches to the Pacific Ocean. The 
slaircasr* and its underside, visible on the 19th 
(Irror. use I'ecessed lighting concealed in sculpt
ed soffits t<» bring liglit. which visually dam't^ 
on Die w (mkI v eiM*er, into thr* space.

InliTeslingly enough. Highleyman insists 
that Uh‘ law linn did not iriletid to makt; a slate-

What kind of statement do you make by coming in under budget?
d(‘S('(‘n(llng stair w ith an inlmm‘diate landing 
that bit'aks into two st'paralc diglils k'ading lo 
the 19lh floor. 'I’he purprtsc: Instead of having 
an asrending stair hkK'k the v k‘W Imin Du* main

nu^it with this striking design; and it especially 
w as nol attempting to conve^r an atmosphere of 
opulence despite the obvious quality of crafLs- 
nianship and materials. In fact, the firm 
applauds Kidgway s cost-conscious praclk'ali- 
ty. which allowed the job to come in S480.000 
under budget. .According to Ridgway. the sav
ings were achieved primarily by having alt 
woodwork—including paneling, millwork. 
slairwork. work stations, conference and 
library tables, library carrels, desks, credwi- 
zas. bookcases and dimrs—custom-made by a 
Ciinadian nninufactuitr.

The most imporlaiil requirement for the 
Q(“w design, says Highleyman. was "efficient 
functionality.” .Vs ;ui iniemational law practice 
w ith 18 offices in 12 countries representing 
multinational companies, banks, insurance 
organizations and institutions in all types of 
cniss-border transactions worldwide, (louden 
Brothers offices are frequently open around the 
clock, acceiilualing the lu'ed for a comforliible 
and functional work env ironment. Space plan
ning for Die L.A. offliv is developed around the 
all-impoitani support functions; central filing, 
duplicating machiix's. facsimile.

.\ll office services are convenienDy liK’aled 
for easy access at the core of the space. .A larg- 
er-lhan-usual law library holds the many vol
umes of international law books, and a large 
number of litigation work rooms, or ’war 
rooms." are spread lliroughout both floors. 
"We do large litigations, sometimes wiDi hun
dreds of bo.ves of materials that we need lo 
sloiv." explains Highleyman. “We need lots of 
conferenee nxims for these big transactions, 
for me» lings w ith lots of ptxiple Dial come from 
oDier places."

Secretarial work stations are located 
between the central core and the perimeter, 
where all private offices for partners and asso- 
dau*s are l(K-au*d. Coudert BroDiers. makes no 
distinction between partners and asscK’iales in 
terms of office size or kK'alion (though offices 
were cl)os(!H by seniority). “We like lo think of 
ourselves as an egalitarian firm." says ilighley- 
man. “In a transaction, you don’t dilTerenliale 
between w ho's a partner and w ho's an associ
ate. It's a ctKiperaUveeffort."

Just how egaiilarian and democratic this 
firm really is became very apparent during 
the design prtK'ess. An internal committee 
comprising Highleyman and six other part
ners met regularly will) Ridgway representa
tives to d<*lermine the overall design ele
ments. but every level of employee was free 
lo comment, from partners right down to 
olTiee services. Secretaries, for instance.
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helped lo choose their own sealing, ami 
were encouraged to evaluate the designs for 
theirwork stations and lighting.

Throughout the process, the partners 
themselves had differing opinions about what 
design direction Ridgway should take. It was 
generally agreed that the extensive use of 
wood should evoke a sens<^* of the tradition of 
this well-established law firm (('xjiidert BroUi- 
erswas founded In Paris in 1890). but some 
partners partial to tJie conservative l(H)k pre
ferred dark woods while ()thers having moix* 
contemporary tastes prefen'cd light woods. 
What resulted is a striking compromise 
b<;tween light and dark materials lhal reflwls 
tradition, but is exprt‘ssed in distinctive con
temporary style.

“The design problem existed primarily in 
educiiling the client to realize llial a more tra
ditional image could be maintained.~ slates 
Ridgway. ‘Yet contemporary elements could \k' 
incorporated to reveal lMrt.li their established 
reputation and ability Lo go forward w ilh the 
ehanging times." For an old law firm. Couderl 
Brothers has surely gone more than a few 
bl(K'ks West for its new image,

Project Summaty; Coudert Brothers

Location; Los .\ngeles. CA. Total floor area: 36.890 
sq. ft. No. of floors: 2. Average floor size: 18.315 sq. ft. 
Total staff size: 93. Cost/sq. L: S54. Wallcoverings: Wil
low Tex, Gamete. Paint fYazee. Zolatone. Umi- 
nate: Wllsonart. Formica. Dry wall: Marcowall. 
Stonework: J.B. Ganjian. Marbles I niimited. Floor
ing: ,\merican Marazzi Tile. Carpet Prince St. 
Teehnologies. Ceiling tiles: Armstrong. Lighting: 
Lilhonia. Prudenlial. Halo. Capri. Doors: CusU>m 
by Ridgway .^\ssociaU». fabricated by I’atella/ 
Purchase Planners Croup (PPC). Door hardware; 
Schlage. Glass: Custom eU'hrxl l)> Jane SktMrter 
Studios. Window frames: Model Class. Custom. 
Solar Bronze. Window treatments: U'volor. Staitwork. 
conference tables, library tables, library canals, desks, ere- 
denzas, bookcases, work stations: Custom by Ridgway 
.\ss(K:iales, fabricated by !^ilella/I’PC. Work sta- 
tiofl seating: Harter Retortion room seating: IIBF Confer
ence room seating; Bernhardt. Linch room sealing: Fix
tures. Lunch room table: Johnson. Upholslery; HBF 
lealher. Brickd. Lnika Vae\. Fles: Office Special
ty. Shehmg: .Acme Visible. Palella/I^PC. Architectural 
woodworking, wood cabinetmaking: PPC/Patella. 
Planters, accessories: .\rrangemenls by Keith 
Laverly: Ceramics by Ron Pier. Randolph & 
Hein. Signage; .\rchitectural Sigiiag(^. ABC Lel- 
U'tran. Library, movable aisle shelving: .\cme Visible. 
Audio visual equipment Day Lite Seret^n. Coud
ert Brothers. Architect Gin Wong Architects. Interi
or designer: Ridgway Associates; Patrieia Ridg
way, Thomas Pyle, principals: Patricia Ridg
way. Felicia Hyde, project designers; Marc 
Mowery. MA, project management: John Rimli. 
technical management. Structural engineer: John A. 
Martin & .Associates. Mecharicat/electrtcal engineer 
Donald F Dickerson .AssrK'iates. General contractor 
Innerspace Constructors. Construction manager 
Ridgway .Associates. Relocation Management 
Resources, lighting dest^rer Ridgway A.ssoeiates. 
Fumikie draier PPG. Art Curator ArLsouree L. A. Plant
ings: .KOTX-Tropico. Artwork: ArUsource L.A.. Fein- 
garlen Galleries. Photographer: Rol>erl Pisano.

Ridgway's extensive use of wood at 
Coudert Brottiers still suggests the 
traditional law firm atmosphere, but 
does so with distinctive conten^rarary 
flair (above). All woodwork 
throughout the space, induding the 
work stations, was custom-built to 
match the dramatic stairca^, which 
sets the tone tor die design.
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martm^ Modular System offers theMartin Design s
DESIGN
INTERNAHONAL user; design freedom, articulating keyboard trays and
6035 Executive Drive 
Westland, MI 48185 
Tel: (313) 729-7700 
Fax: (313) 729-7841 
Circle 43 on reader service card

concealed power distribution channels.
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How Good Are \onr Three M
Remodeling, retrofitting and 
rehabilitating can be rewarding in ways 
more common design projects can’t 
easily duplicate

h> musl we keep losiijg choice examples of our dfwign heritage 
before w'e realize how dear they are to us? New Yorkers onl> 
grieved for Pennsylvania Station when the wrecking cranes 

brought McKIm Mead & WTiile's masterpiece to its knees. Chicago 
turned its back on the charms of Louis Sullivan’s SUH'k Exchange 
Building when demolilion crews blasted it away. Los .Angi^les wailed 
until the proverbial eleventh hour to come to its sens4^s about its 
great Public Library by Bertram Goodhue and Carleton 
Winslow—when firemen and a real estate developer rt;s(nitKl it from 
near oblivion.

liandmarks are fortunate to have friends in high places today. 
Thanks to the Supreme Court’s refusal in March of this year to 
review a federal appeals court decision upholding the application 
of New York City’s landmarking laws to St. Bartholomew’s 
Episcopal Church, work by such gifted designers as (loodhue will 
continue to be landmarked—as long as they do not deny their 
owners 'all reasonable economic use” of their properties. A nation 
so impatient to get on with its future will have the luxury of 
reflecting on its past.

What about the rest of the urban landscape, dotted with 
construction of more modest pedigree? The value of older 
structures has become a lot clearer in economic, legal and cultural 
terms since the tumultuous 1960s. When designers, historians, 
social scientists, community activists and grass-roots citizens 
launched their crusade to preserve pieces of the built environmenl 
some three decades ago. theirs seemed a lost cause. But they 

prevailed because existing buildings represent stable, reusable and occasionally 
irreplacable assets, with or without aesthetic value.

The three design projects selected for this month’s look at renovation work include a 
new office space in a relatively anonymous, turn-oMhe-century warehouse, an historic 
rehabilitation and adaptive re-use of two 19th-century townhouses, and a reconstruction 
of an Icon of Modern architecture, the Interior of the Seagram Building, originally 
designed by Mies van der Rohe with Philip Johnson. What is evident in these varied 
designs is the respect they have for their context. We’re not necessarily talking about 
reverence here. You simply cannot make the most of an existing, older building without 
knowing exactly what it will allow you to do.

Yet bringing old forms and new purposes together can be very stimulating. Not only do 
the dimensions, materials and workmanship of older buildings seem refreshingly alien by 
late 20th century standards. They are a tangible reminder that no one. not even the designer 
of llie hour, has the last word on our man-made environment,

Cm a destgner make use of a large,
unbroken floor area with high
ceings. interestmg views on two of
four exterior walls, a sturcty maple
floor and Doric columns? As shown
in a comdor detail (above) the office
of Jack L Gordon Architects ki New
York has taken these basic cues to
create an elegantly spartan design
solution for housing itself.
Photograph by Steve Williams.
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SECRET LIVES
Behind historic townhouse facades in New York’s fabled Greenwich Village, Helpern Architects has hidden 

two thriving academic villages of Mediterranean culture for New York University

B\ Jean Godfrey-June

riums for a major language and culture depan- 
nienl al NYl', Appi'opriau^ly. the Onassis Center 
for Hellenic Studies is housed in the Greek 
Revival while the Casa lialiana Zerilli^Marimo 
(M'cupies Uie llalianale.

Wliile ih(' two lownliouses sit just two iree- 
liiu‘d Villag(' blocks away from one atiolher. their 
stories are quite different. The smaller, older 
Onassis presenkfl HdfK^fTJ with a series 
of small problems, while the Casti consisted of a 
few large challenges. Although the Casa had 
been completely gulled by a now-bankrupt 
developer in the l()8()s. Onassis' exquisite detail 
was still intact for the most part, if a bit tar
nished. Fiach pix)|ect had a separate budget with 
its own bidding process and benefactor—the 
Alexander S. Onassis Foundation in the case of

n walking past Greenwich Milage s rows of 
historic browiisl.om;s. a \ isltor inay easily 
wonder what lies beyond the charming 

facades of New Vbrfc City's fabled bohemian 
community, home to such artists as poet Fdna 
St. Mncenl Millay and painteT Kdwaid Hopper. 
Who lives there? How long have they resided 
there? W'hal do their residences look like 
Inside? Such (}uestlons w ouid cxirtalnlj come to 
mind outside the two very proper lownliouses 
Helpern ArchiUn’ls recently renovated for New 
York I'niversity. one an IBIIOs Gret^k Revival Vic
torian. the other an 18o0s llalianale.

Beyond the fat’ades Is an acadcrmic: world in 
microcosm that wouki genuinely intrigue most 
passersby. Neatly lucked within each U>wn- 
house are offices, public areas and even audilo-

D

Just another chanrang townhouse? 
Behind an histone residential facade 
QefD lies the mterior of NYU's 
Onassis Center for Hellenic Study 
(opposite), which Helpern Architects 
managed to pack full of offices, 
meeting areas and even a lecture 
hall, while still retaining ttie 19th- 
century detail, such as this stained- 
glass skylight (atrove) that 
distinguished the original residence.

MAY 19 9 11 1 A CIRTItCI KtltN





Where the needs of a lste-20th* 
century academic department 
intruded. Helpem worked to maintain 
the integrity of the Center's original 
design. The bookcases Oeft) are 
actually brand-r>ew, but look as if 
they’ve always been there. The 
conference room deft, below), where 
Ihe Tile Qub of artists and wrNers 
met during the late 19lh century, 
retains much of its original woodwork

Ui(’ Onnssis CcnkTaiul the (]onlessii \1ai1iHTia 
/,<Tilli-\1at'lmo for llu* (]asa.

But tiolh jobs also had a coiamon ( linil 
(NH), ti(»l Lo nieiition similar iMKl-iisors, 
“Oiiassis was in some sense a model for 
(;asa," says David Paul llelpern. prineipal-iti- 
eliarf>«- of lielperii ,\rc'liileeLs. "We worked on 
il first, ami Ltie major ehallense for both jobs 
was de\eloping a pro^iram lo fit (wei'ylhina in. 
Il was imperalive lo maintain the residential 
seale of the (ii'eenwieb V illage Hislorie Dis- 
triei, so we had Lo learn to make every l)il of 
space, inside or oul. usable." The two jobs 
liave paralkd basrmieni auditoriums and fiiM- 
floor receplion/gallery areas.

'Vs llelpern explains, both llie Casa and 
Ihe Onassis CetiUT are Kh> small for irpiilar 
classes and are inlended for faeully inecL- 
ings. private study ami eonsiillation. as well 
as Ihe public funclirms within tfie galleries

and audilorlums. "It was iinportanl lo bal
ance privacy and Ihe need lo make il as eol- 
!<‘gial as possible," lie rr*ealls. “We liad lo gel 
Ibal collegial altnospliere wilhiri a vertical 
space, which mark' il moredifricull,"

John l)e Saiills, dirx'clor id lecbnical ser* 
\ ices for h'ar ullv Vils and Science al NYU. was 
paiTieularly pleased witli firsi-floor lobliy and 
gallei'y spaei-s. wliieli spr'ak to Ihe iiwd foreol-

slnmg bought the property in 1880. he asked 
his friend Stanford White to Lie Ihe two build
ings together'. Subsequently, the Tile (^ub. .Arm
strong's circle of artists who helped establish 
Ixmg Island's East End (“The Hamptons") as a 
vacation spot, met In the first floor.

Helpern's challenge was primarily a 
restorative otie. “It was less creating appropri
ate architecture and more restoring w hat exist
ed and getting il to work." he says. "Maintaining 
the intimate scale of the original house while 
accommodating the program lo large groups of 
people required a space-by-space approach to 
problem-solving."

Onassis' exquisite details, from stained 
glass windows lo elaborate plaster work on 
the walls, were all painstakingly restored or 
faithfully reproduced. For example, a fire 
during the restoral ion had destroyed much 
of the building's top two floors, including

Improving on Stanford White?
legialily, as do Casa's reception areas on each 
fi(Hir. "UaStj's two-slory lobby draws you up into 
Um'space," lu'Siiys. "Ii gives you a sltxmg sense 
ofspiia'amieommiiiiiiy jiisl asyou enter it."

The Onassis CeiiU'c aelually <'ombines two 
buildings on a single narrow lot. one from the 
18r)0s and one from ihe IHilOs. Its pnAcnanee 
is distinguished. VVlini arlist Mailland Arm-
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The stained and leaded glass
windows at street level in the
Onassis Center deft) reveal the
craftsmanship ol another age.
Heipem's lirst-floor floor plan and
section for the Onassis Center
(below) reveal the agility needed
to bick a 2Mh century
educational institubon into the
former townhouse.

one of the stained glass indows. Painful as
the loss was. it was not irreparable. Helpern
had its own measured drawings as well as a
comprehensive photographic file to drawn
upon: in addition, urban centers as old as
New York often have the resources to recon
struct the most priceless relics.

De Santis explains, “We were able to repli
cate the garland in the fixinl w indow. 1 found a
guy in Brooklyii w ho could reproduce it. exactij.
Some of the fun in this project was in finding
these crafts people themselves." single
craftsman restored all the Center's plaster.
“He came in. look plaster casia and came back
nine months later with all the forms ready to
go." I)e Santis recalls.

Much of the construction effort was devot
ed to facilities on or below grades, .^n audiloi’i-
um small enough at 5()-se.al capacity to permit
a zero gradient floor was installed w ithout
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f\('U\aliun. bill was rwjuiivd for addi
tional basoinciit storage space. A w heelchair 
lift oil ihe lower le\el lhal enables the handi- 
capiMtl lo ride an ele\ ator to all doors pro\ ided 
a lidv solution lo a major design dilemma. “B<ir- 
rier access laws conflicled with Landmark 
Commission cikIcs for the building's facade." 
explains llelpern. “PuUing Uie lift on the lower 
level solved ihepixihlem."

\l the lop ofllie rear house (w liere Land
marks Commission reslrictions don't appl>). a 
ix)om rt'lains the spirit of ils original use as an 
artlsUs' sliidio. Now a sludv area/librar> area 
dedicated to graduate students, the room 
boasls an open pitched roof w ith a soaring 
north sk\light. Maitland Armstrong would 
pix)lwl)l> be delighted lo see it ioda\.

available and the budgetarv restiiclioiis."
"NAT needed both a pn)per home for the Kal

ian Studies IK'parlmenl and a |)tace for public 
outreach, in the form of lectures and events 
relating lo luilian history, language and cullun*." 
I lelpern continues. "Tlie BcU’oness was very con
cerned that the space be appi'o|)tiale lo the Ital
ian Studies Department. We have sought lo 
reach those obiecliveson a number of levels, 
from the use of maU'iials lo the concept of fx^r- 
sfK'Clive and the traditional Italian court, vvliich 
we tried tiicxpiess in Ur* tvvo-sloi'y loliby,"

Though Ihe building needi*d to reflect an 
Italian sensibility. Hei|H*rn emphasizes lhal it 
was equally important lhal Ihe project not 
emerge looking like “a piece of archaeolo- 

i>r working like one. “Tlieie wasdefinlU’ly 
a fuiKlional side lo lliechalk*nge.“ he says. "We 
had to organize the building lo create proper 
i\*ci*plion. lo house Ur* department, inlegiale a 
relatively large auditorium into the plan ami 
dev elo[» space for public enlerlaiiiinenl."

Thi* team carv(*tl out part of lh<*second floor 
to cr(*at(* the dramatic Italian court entrance, 
then excavated extensively in the basement to 
provide riHun for tiie I00-p(*rson auditorium. 
De Santis notes that one end of Ur* building had 
lo be physically jacked up on temporary 
columns during Ihe auditorium excavation until 
new n*infoived concrete beams could transfer 
the load. "The auditorium could have been 
treated simply as a large classroom." points 
out llelp<*rn. "But we designed it visually and 
acoustically as a Til's!-class auditorium."

\ppart*iiUy,vvortl travels fast iiiNYl sfaculty 
grapevine: Kmiut*sts lo us(* the auditorium for 
faculty meetings liave alivady come fr-om gtxiiips 
unrelated to llalian Studies, Kven Ihe space 
abov e the new aiidilorium has Ixx'ti put lo use as 
a garden ten'ace and adjoining art gallery w here*

receptions are now fre(|uenlly lield. "It 's an 
example of inspirtxl planning." says De Santis.

Is designing for academia different from 
other clients? “U s extremely stimulating." 
maintains Helpern. “I believe the liest arcliitei’- 
tural solutions come when the client Is llior- 
oiiglily irivolvi*dintlied(*sign ptxx'pss. With aca
demic clients, you lend lo get many meetings, 
where everyone is very involved, supportive 
and excited ahoul tlie solulion."

“Ill my experience." he summarizes," pro
grams for Die academic world lend lo l)c com
plex, and very much involved in dialogue, .After 
all.lhal'show you learn." With these Iwo town- 
houses. Help(^ni .Aix'hitecls has giv en NVl’ and 
(Ireenwich Village yel another story or two 
behind Ihe facades lo think alx)ut.

No urban archaeology
Project Sunmary;
The Onassis Center for Hellenic Studies. New Yoik UniversityNamed for the late husband of the Italian 

baroness whose gift funded the project, the 
1853-vintage townhouse which became Casa 
llaliana had gone empty since H)8(). after hav
ing b(*en gulled and extended in preparation for 
a iR'ver-rcalized condominium conversion. "It 
would have bev*n a much easier job if we liiKlii’l 
had lo deal with the developer's changes." 
rx*marks Help(‘rii. "He had changed all the In- 
(*ls of the niMjjs ajid other eleniejils in ways that 
made nosenst* fora public boilding."

Thus, the Casa project focused on adap- 
lalimi. us opposed lo preservation. "We 
started fix)m scratch—no water, no electrici
ty. all cliflerent levels—and we had lo e.xca- 
vat(* a 100-seal auditorium undei'nealli tlie 
biiikiiiig." adds De Santis. “Helpern did a 
magiiiricent job of establishing and I hen 
meeting the program, which was incix^dibly 
ainbilloLis in ligtit of Hie ainomit of s[)ace

Location: New V>rk, NY. Total floor area; 7.735 s(}. ft. 
No. of floors: 5. Average floor size; 1.547 sq. ft. Total staff 
size; 12. Cost/sq. ftj S279. Paint PitLshurg. Laminate: 
Wiisonart. Dry wall: I SC. Flooring: American Olean. 
Armstrong. Carpel/carpet tile: Courislan. Stratton. 
Ceing: Armstrong, lighting: l,ighlolier, Rejuvena
tion. Doors: September. Door hardware: Baldwin. 
Russwin. Slank*y. LCN. Ives. Window frames; Mar
vin. Window freatments: American Abitlene. Work sta
tions: Stow & Dav is. Work station seating: Sleelcase. 
Krueger. Cafeteria, dining, audrtorium seating: krut'ger 
Upholstery: Boris Kroll. Spinneyheck. DesignTex. 
Sleelcase, Conference tables: Sleelcase. Cafeteria, din
ing, training tables: Slow & Da\ is. Files: Sleelcase. 
Shelving: Hale. Elevators: V\ illiams. Handicapped lift: 
liillespie. HVAC: Carrier. Rumbing fixtures; American 
Slandaixl. Client: The Alt'xander Onassis Ihiblic 
Benefit ^■ou^daliou, N(’\\ York Uiiivi'i'sily. long
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Global Village: NYU established a 
second Mediterranean outpost at the 
Casa Italiana (opposite, left). Helpem 
drew on the concept of an mterior 
Italian court tor the Casa's two-story 
entry hall (opposite, righO. which 
opens to a faculty/student lounge and 
the terrace, where receptions are 
often held.

One story below, the 100-seat 
auditorium (righfi teatnes state-of- 
he-art acoustics. Helpem custom 
designed the wall sconces.

The first-floor floor plan and section 
(below) bear little resemblance to the 
condominium rehab once planned by 
a developer.

term lessee. Architect Helpeni Archllecls. Struc
tural engineer: I^ul F Valerio .Associates. Mechani
cal/electrical engineer Cosentini AssoeiaU^. General 
contractor Herbert Conslruclion. Furniture dealer 
Rialto. Educational & Institutional C(K>perativc 
Bu>ing Service. Photographer Paul Warchol.

Project Summary:
Caa Italiana Zerilfl-Marmo, New York University

Location: New York. NY. Total floor area: 12.331 sq. 
ft. No. of floors; 6. Average floor 2,055 sq. ft. Total 
staff size.- 24, Cost/sq. ft.: $243. J^Ulsburg. Lami
nate: Fbrmlca. Dry wall: Gold Bond. Flooring: Verde 
Aver Issorle (marble). Beige BolLlclno (mar
ble); red oak, American Glean (quarr\ and 
ceramic tiles). Carpet/carpet tile: Shaw. Stratton. 
Ceiling: Gold Bond. USG. Lighting: Kurt Versen. 
Lightolier. Halo. Linear LighUng. Paraiux. 
Glaschutte Limburg. McPhilben. Doors: S & G 
Woodworking. Door hardware: Russwin. Baldwin. 
Stanley. Rixon, Ives. Window frames: Marvin. Win
dow treatments: G & G Concepts. Railings: Koenig 
Iron Works. Work stations: Steelcase. Work station 
seating: Steelcase, Kreuger. Auditorium seating: 
Irwin. Upholsteiy: J. Thorpe, Steelcase. Krue.ger. 
Conference and other tables: Howe. Files: Steelcase. 
Shelving: Springer Penguin. Architectural woodwoik- 
ing/cabinetmaking; S & G Woodworking. Signage: 
Apco. Elevators: Esco. Handicapped lift: Garaventa. 
HVAC; McQuay. Fire safety: Pyrotronics. Security: 
Case/Acme. Plumbing fixtures: American Stan
dard. Client; New York Lniversily. Architect: 
Helpem Architects. Structural engineer Robert 
Rosenwasser .'^soc. Mechanical/electrical engineer; 
Cosentini Assoc. General contractor: The Slegla 
Group, lighting designer Cosentini Lighting. Acous
tician: Klepper Marshall King. Furr^re dealer Edu
cational & Institutional Cooperative Buving 
Service. Photographer Norman McGrath.
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If Joseph E. Seagram & Sons has just completed a major overhaul of its New York offices,
why does the new design by Pasanella & Klein look as if nothing’s changed?

ByKofierYee

owner, and 20 years of sen ice to Seagram by 
the architecture firm of Pasanella & Klein, 
the spirit of the Seagram Building has been 
respectfully mainlaincxi since its completion 
in 1956-1958. In fact, the building was 
declared a landmark by the New York City 
landmarks Preservation Commission on 
October 3.1989. Simultaneously. Pasanella 
& Klein has housed Seagram employees in 
new offices that recall the original Interna
tional Style interior design, updated in criti
cal ways for the information age.

The interiors of Joseph E. Seagram & 
Sons today show surprisingly little variation 
after 33 years of occupancy. Seagram, a 
Montreal-based beverage conglomerate 
($3.4 billion l.S. sales in 1990) controlled by 
the descendants of founder Samuel Bronf
man, has undergone numerous restructur
ings while maintaining New York and the 
Seagram Building as the center of its global 
t>perations. Yet its facility in 375 Park Avenue 
looks much as Philip Johnson conceived it.

It's no secret that New York City has 
remained as vital to vSeagram as Mies’ archi
tectural masterpiece. "Our plan has always 
been to maintain a presence in New York." 
says Harold M. Garrett, vice president, man
agement ser\'ices and corporate logistics for 
Seagram. “New York acts more as Seagram’s 
headquarters than its Canadian home.'

How ever. lo> ally has not slopped the bev 
erage giant from carrying out a long-term 
strategy of decentralization. At the same 
time the company renewed its lease in 375 
Park .Avenue a couple of years ago (having 
sold it to the Tf'ochers Insurance and .Annuity 
.Association-College Retirement Equities

Though 800 Thini Avenue is a few 
blocks removed from the Seagram 
Building in Manhattan, employes 
of Joseph E. Seagram & Sons 
enjoy a working environment that 
is consistent in design no matter 
v^ere they report Examples from 
800 Third Avenue are an exectdive 
floor elevator lobby (above), where 
the vitrines for Seagram product 
packaging repeat a headquarters 
motif, and an executive conference 
room (opposite) incorporating 
Engksh brown oak paneling similar 
to the Seagram Building.

udwig Mies van der Rohe was not 
amused, (lazing at the majestic urban 
plaza on Park Avenue in midlown Man

hattan he had erected as a pedestal for his 
elegant Seagram Building, a 38-story, glass 
and bronze office tower, the legendary 
Bauhaus architect had noticed a disturbing 
spectacle—men and women dangling their 
feet over the parapet walls beside the reflect
ing pools on the plaza’s north and south 
edges. "What are those people doing there?" 
he Is said to have growled. To which associ
ate aR’hitect Philip Johnson matler-of-faclly 
replied. "They 're sitting Uiere hav ing lunch."

Whether or not this choice sample of Miesiaii 
apocrypha is iiKleed true, it underscores a point 
about Modem architecture; industrial buildings 
stJdom age gracefully. Either their man-made 
materials are carefully maintained or the struc
ture begins what can become a precipitous 
decline. {Reel’s p;Hina is rust.

Thanks to the stewardship of Joseph E. 
Seagram & Sons, the original corporate

L
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Movable wails and an installation of 
open plan systems furniture are 
caretully coordinated at 3 Gannett 
Drive UefD to give Seagram 
personnel a superior woiit place in 
an odierwi^ standard office building. 
Glazing uses both transparent and 
opaque panes for privacy and lighl

w as ready to >ield to a new order by the late 
1980s. Push came to shove in 1989.

The first order of the day was to see that 
the remaining space in the Seagram Building 
would bear as close a resemblance as possi
ble to Johnson s interior design. Having care- 
fuU> documented and maintained the space. 
F*asanelia & Klein w as able to restore or recre
ate the luminous ceiling grid. English brow'n 
oak paneling and ensemble of Internaliunal 
Style furnishings on the 6lh floor without 
much difficulty. (Most of the Knoll furniture 
originally specified for Seagram had been dili
gently maintained, and was reused along with 
new pieces from Knoll.)

Elsewhere, a key change In Seagram s 
office planning and design standards was the 
adoption of open landscape planning for gen-
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eral offices. To exploit the benefits of stan
dardized office design. Seagram and its archi
tect created a family of office planning mod
ules Uiat look permanent while functioning as 
a kit of parts. The pragmatic solution allows 
secretarial, clerical and super\isory work sta
tions to be installed, reconfigured, removed 
and reused w iih minimum loss of time. UlUe 
disruption of ongoing operations and few 
complications due to incompatible materials 
and components.

Tw o highly flexible office components have 
been critical to the new . standardized offices. 
One is an off-the-shelf "stick" wall system of 
glass and aluminum extrusions, aimed to the 
interiors of 800 Thlivi Avenue and 3 Gannett 
Drive to make office layout alterations quick and 
neat. The other is an open landscape furniture 

that can easily generate the entire range 
of work stations Seagram needed—plus 
accommodate a grow Ing maze of wiring.

Flexibility is never cheap, but the benefits 
are clear enough to Seagram. “Our studies 
show that just one additional move with our 
movable w all sy stem pays back its high initial 
investment cost." Garrett explains. "So we 
prefer to trade cost for time lost in drywall 
construction by our staff due to disorienta
tion. dusl and noise." Benefits like this can 
add up quickly for a company that alters one- 
eighth of ils space each year.
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gi\en." in 1970. the firm also produced an 
office design standards manual for Sea
gram based on Johnson’s work, replete with 
Bauhaus ami other imernalional Style fur
nishings s(‘l ill a classic Miesian landscape 
w liere parlilions and curtain walls float 
between endless, unbroken floors and lumi
nous ceiling grids.

On t he other hand. Seagram is not an art 
museum but an inlernaliona! business 
whose offices musUome to terms daily with 
cliaiigiiig nuuiagemenl philosophies and new 
office liH hnologies that have little tolerance 
for I'uilural icons. The original space's coni- 
biiiallon of fully enclosed, private window 
offices and fully open, interior work stations

Fund or TI W-CRKF In 1979). il upgraded an 
anonymous, existing hack office al 800 Third 
.\\eiiue in Manliallan and relocated llie l)u)k 
of its lieadquartei's slaff lo a new if unexcep
tional building al 3 Gannetl I)ri\e in While 
Plains, a clly in Westchester Gounly, just 
north of New York. Solhal all Ihrei* New York 
fm-ilUies would be visually unified. Pasanella 
& Klein has freely r(‘inlerpreled .Seagram s 
original office design in llie new and riunod- 
eled facilities.

Of course, ihe original space had iie\er 
been spared from change, ilespile Ms aura 
of reverence. True. J. \r\id Klein, a princi
pal of Pasanella & Klein, admils. "We infor- 
niallv landinarked’ lohnson's interior as
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Seagram literally rolled up its sleeves to 
lest Pdsanella & Klein’s proposals. While its 
office workers evaluated completed various 
office ensembles of sealing and furniture sys
tems. Garrett’s staff clocked maintenance 
learns as they reconfigured work stations 
made from competing products. This hands- 
on attitude has its justification. \s Garrett 
points out. "We want our staff to be able to 
make all changes themselves, so we train 
them to do It. Some 5 to 10% of parts are even 
kept as ’attic stock’ to avoid our being lied up 
by delayed deliveries."

It all looks so new—and yet so timeless. 
Pdsanella & Wein can be lauded for presei'ving 
the spirit of the Seagram Building, successfully 
relocating many of its employees to Westchester- 
County, and creating new offices that could pass 
for landmarks—even in two recent buildings 
that most people simply pass by.

Philip Johnson's original interior 
design for the Seagram Building 
has been respectfully maintained 
or reconstructed by Pasanella & 
Klein, as seen in views of an 
executive office (top right), 
featuring furniture by Mies and 
Jens Risom, and the executive 
floor lobby (above right), where 
Seagram's glass collecbon 
onupies etageres newly designed 
by Pasarrella & Klein in the spirit rrf 
the originals. An executive office 
(righO and interior stair (bottom 
right) at 800 fitird Avenue show 
how faithful new work has been to 
Johnson's design.

Project Summary: Joseph E. Seagram & Sons

Location: New York and White Plains. W. Total 
floor area: 250.000 sq. ft. No. of floors: 14. Average 
floor size: 16.000 sq. ft. Wallcovering: Carnegie. 
Paint Benjamin Moore, laminate: Nevamar. Dry 
waH: USG. Rooring: .\merican Glean. .Armstrong. 
Carpet/carpet tile: Kramer. Bentley . Ceiling: ISG. 
Lighting: Zumlobel. Edison Price. LighloUer. 
Doors and wall system: KnoUwall. .Acme. Door hard
ware: Yale. Windows: Coordinated Metals. Window 
treatment: Mecho Shade. G&G. Work stations and 
seating: Knoll. Lounge seating: .^lier Internation
al. Cafeteria, dining, auditorium seating: Veterans. Den- 
ber. Other seating: Steelcase. Geiger. .Atelier 
International. Herman Miller. Vitra. Upholstery: 
Cnlka Vaev. Stratford Hall. Dualoy, .Adam 
James, Knoll, Sina Pearson. Conference tables: 
A.T. Foote. Cafeteria, dining, auditorium tables: Howe. 
Other tables: Intrex. Files; Steelcase. Shetving: Iron- 
bound. Worden. Architectural woodworking and cabi- 
netmaking: Premier. Signage; Pasanella & Klein. 
Planters, accessories: Peter Pepper. Qient Joseph E. 
Seagram & Sons. Architect: Pasanella & Klein 
(renovation). Structural engineer: Lovett & Ross- 
man. Mechanical/^ectrical engineer: Jack Green. Gen
eral contractor: Herbert. ,AJ. lighting designer: Jerry 
Kugler. Furniture dealer. IBP Group. Photographer 
Paul Warchol (800 Third Avenue). John Mark 
Hall (3 Gannett Drive).
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A Flexible Arrangement

For morr ir^rmalion on our full tine of seating, coil or writt United Chair, P.O. Bex 96, Leeds, AL ^*>094,(205J 699-5lSl, or visit the showroom nearest you. Atlanta (4()'4) 
Chia^(312) 670-2397 Los Angeles(213) 854-5835 San Franeisic(4I5j 552-1585 Seattle(206) 762-3200. Visit our new showroom at NEOCON, SPAi



United Chair presents seating 

built for incredible flexibility. Flexis.

We've positioned our knee-tilt con

trol and back pivot in an arrange

ment that supports the widest range 

of movement and body sizes in the 

industry. The result is a chair as flexi- 

as the human body for unprece

dented seating performance.

Our chairs aren't the only thing 

that’s flexible. We have an arrange

ment with our customers that bends

ble

to meet their needs. It's simple. AH of 

our chairs are fairly priced. All are 

backed by a 12-year guarantee. And

all are delivered in no more than

4-5 weeks.

United Chair and Flexis. An

unusually flexible arrangemenL

united chair
Value and Delivery.

That’s Our Seating Arrangement.

Circle 47 on reader service card

■\Vw Ybrk(7!S) .V,T^4SS PhdaJelphia(2n) 72HMH6



Like a Fine Suit
What you can do with a New York loft-equipped with maple floors, Doric columns and

little else-was the question confronting Jack L Gordon Architects in its new office space

By Rosier Yce

uur friends and ramil> \siil 
lr> to talk you out of il:
Dun’l e\en think of sliutliift 

your oun business in New \ork 
When aiThileii Jack (Jor

don and his wife Kosanne. an 
interior desi^jner, estahlislied 
Jack L. (Jordon Arcliitects in 
UKi9, lhe> had far more aspira
tions than clients. What little 
ofTice space tilt‘d leased was just 
enough to contain a ft^w drafting 
tables and t^qulpmenl—ii far erj 
from the new office they have 
recently conipleLed for their 
firm of 35 employees, To make 
presenialions to clients, they 
t ravek*d to clients’ ofTices.

One by one. clients have 
come to them during the past 
two decades from a wide range of Helds: cor
porate offices, retail banking, education. 
In-allh caie. condominium apaitmenls. ixTail- 
iiigand sports. W hat is particularly surprising 
Is the diversity of (Jordon s portfolio. (Jlients 
with specialized needs lend to st^k design 
firms with specializc'd practices. Then again, 
they may call on Jack L (Jordon Aivhitecls for 
architectui’e. master planning, programming 
and the like.

Of course, the New York design community 
of today has changed drastically since the 
1960s. "When we slarted our practice." (Jor
don recalls. "New York had few good design 
firms. Tlierx" was a real need for good di-sign
ers. a genuine opporlunily." Needless lo say. 
the Gordons liau- made the most of the situa
tion. serving sui h diverse and prestigious

Y

Drywall. laminate, paint ylass block 
and etched glass-attractive, 
inexpensive and capable of infinite 
variation-create the reception area 
(above) of Jack L Gordon Architects 
out of industrial storage space in 
Manhattan.

clients as tKwk publisher Doubleday & Compa
ny. Shea Stadium (home of the New York 
Mets). securities firm S.G. Warburg (through 
Its l.S. trading arm. then known as A.G. Beck
er/Warburg Paribas Becker), the New York 
Psychiatric Institute at Columbia Presbyterian 
Medical Center. Nightingale Bamford (a pri- 
vateschool) and clothier l^ul Stuart.

PJntrepieneurs know what eventmilly hap
pens to a business like this: More clients are 
followed by more staff and then a move to 
larger quaiTcrs. The search for a new home 
began a couple of years ago. Moving was a 
momentous decision for the entire staff; CJor- 
doi! had occupied its last space on East 47th 
Street near the L'niled Nations for 14 years, 
doubling its floor area in the interv al.

There were the inevitable false starts and

Light and views are brought indoors in 
this perspective of the corridor outside 
the main conference room (opposite). 
Visitors can look from here both 
outside to West 23rd Street and inside 
to the office interiors.
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Fine detailing gives the finishing 

touch to Jack L Gordon Architects, 

with etched glass filtering light from 

the conference room Qeft), glass 

block defining a conference area 

Qeft, below) and walls creating 

geomebic patterns in the 

lunchroom (below).

\

fessionals that has served clients so well. Two 
drafting rooms of project teams run in tandem 
straddle the main circulation spine that takes 
visitors from the reception area, conference 
rooms, library and principals* offices at West 
23rd Street north to the kitchen/lunchroom, 
print/photocopy. private offices and model- 
making room at We^l 24th Street.

Interestingly enough, the design that has 
resulted is a simple, straightforward and eco
nomical (try $32/sq. ft. in New York) facility 
that seems much more expensive than it is. 
Perhaps the careful way the design uses 
light—taking it directly from the two street 
exposures and two light wells notched into its 
sides and sending it deep into the interior space 
via floor-to-ceiling glass, clerestories, glass 
block, precisely aligned openings and white 
walls (with a splash of color at the ends) 
—explains why, Or maybe the consistent use of 
built-in furniture to maximize space and mini
mize cost lends a custom look. Or fine, cabinet- 
like detailing has elevated the use of even the 
most economical materials and methods.

In any event, the relocation is over, freeing 
Jack and Rosanne Gordon and their col
leagues to concentrate on the other clients in

st ill maintains a sliowToom on the ground fioor. 
it had been left an undivided. 11,000-sq. ft. 
t!xpanse with liigh ceilings, maple strip flooi’ing, 
Doric columns and large windows at the north 
and south ends of the one-block-deep building. 
"Tile raw space was in decent condition." Gor

W'e looked(lisappoinlmeiiLs along the way. 
for suitable premises in a number of Manhat
tan disLi'icls," Gordon says, “inciuding the 
West Side. SoIIo and Clielsea." .Among llie cri- 

for the ideal location were a safe yet live- 
l\ neigliliorhood, good public iransporlalioii.

Versatile space, superb light, fine detailing-for $32/sq. ft.?
don ixipoits. "Tile flooi’ needed refinishing and 
some of the column capitals liad been damaged, 
bn t oUierwise it was fine. “

.'Mthough most of the service connections 
were already available, the Gordons added air 
coiKlilioning. lighting, partitions and wiring for 
office machines and CADD. An open and highly 
efficient floor plan with a particularly graceful 
flow of circulation was created to promote the 
informal, collegial interaction among its pro-

reasonable rent, and siirroimdiiigs wiili a 
sense of scale and character. The Gordons 
found the space they wanted on the I'ifUi floor 
of a Clielsea structure with open floors, good 
proportions and Neo-Gothic architecture 
called tlie Castro Building, facing south on 
West 23rd Street, a wide llioroughfare lined 
with dignified, turn-of-tlie-ceniury buildings.

I^'cause llie floor had hcxui used foi' storage 
by Cast ro Convertible, a maker of sofa beds that
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CirculatjoR is handled gracefully 

and intelligibly to take visitors 

from the reception area past the 

two drafting rooms (above) at 

Jack L Gordon Architects. 

Drafting tables are enclosed from 

traffic yet open to each other.

‘ir care, f’ayiiifi uncommonly close atten- 
n to clients' needs has enabled them to 
ilri suind and resolve facilily problems for 
iin or«anizalions in sceininftly unrelated 
Ms. It has even enabled them to creaU; a 
iilsoine. new office that fits like a tailored 
I—for llie tailoi-s themselves.

■ect Summary: Jack L Gordon Architects f 1 ■

Sv.si :-ijtion; New \<n’k. NY. Total floor area; 11.000 sq. 

No. of floors: 1. Total staff size: 3o. Cost/sq. ft.: $32. 

It: Benjamin Moore. Laminate: Formica. Car- 
carpet tile: Mori West Mills. Lighting: Li{>htolier. 

ison I’rice. Door hardware: Hewi. Wall system: 

iirdinaled Metals. Window treatment: Mecho 

Mb' Work stations: (Custom. Work station seating: 

Cafeteria, dining, auditorium seating: (iK Cafeteria, din- 

auditorium tables: I lowe. Files: Meridian. Planters, 

issories: Architectural Supplements. Client: 

k L. (lordon Architects. /U-chitect: Jack L. 

rdon Architects: Jack Gordon. Rosanne 

(Ion. John In^tram. Jeff Sutton. Mechanical/ 

trical engineer; Jack Green Ass(K'lales. Construc- 

manager: Jack i,. (iordon ArchitcTls. Photogra- 

Sieve Williams.

I.« I

I 11^^ 1=1

r I•Ift^ ^
I
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Manufacturers and Designers ore 7. All advertising and publicity on 
winning designs must utilize the 
opproducl Product Compeliiion image 

and include the yeor erf the Competition. 
Exomple. 1991 IBD Silver Awo'd 
Winner.

invited to enter the industry's most
1 9 9 1

idely recognized competition forw
8. Winners will be notified by mall.

PRODUCT innovotive product design and 9. The entry kit is designed to hold 

35mm slides and 8' x 10' photos Pull 
color, 5" X 7" transparencies must be 

Qvaibble upon request.opplication: The 1991 IBD Product

10. Deodline for receipt of completed 

entry kits is 5 00 pm July 19, 1991 at 
IBD—341 Merchondise AAart, Chicago. 

Illinois 60654

Design Competition. Sponsored by

DESIGN the Institute of Business Designers
For information, svrite to the 180 National 
Office; 341 MerdKindise Mart, Chicogo, 
Illinois 60654, 312/467-1950.and Contract Design Magazine.

CATEGORIESRULES FOR ENTRY

COMPETITION 1. DESKS AND CREDENZAS - f'ee-
stondirrg products not pan of a system

1. Only products designed lor contract 
use that have been offered fa sole after 

September I. 1991 ore eligible IBDond 
CONTRACT DESIGN Mogazme will rely 
on the personal integrity of each 
manufoeXxer to hana this rule A designer 
or manufacturer may enter products in os 
many categories os they choose. 

However, the some product may not be 
entered in more than one category The 
judges reserve the right le reossign 
products to other catega>e$ if necessory.

2. INSTITUTIONAL CASEGOODS-
Librory, medicol, educotional, mdustriol. 
hospitality ond linoncial opplicat'ons

3. TABLES

4. FfUNG AND STORAGE SYSTEMS

5. FURNITURE SYSTEMS

6. ENHANCEMENTS-Significanil 
upgrades or odditions to ex'stmg systemsi 

Furniture lines. I

2. IBD and CONTRACT DESIGN ate not 
responsible br bet or domoged items or kits 
submitted, through fire, theft or ony other 

cause, m transit or on locxition at our own 
a ony other oddress where the desigrts and 
kits may be judged or e4>ibited

7. COMPUTER SUPPORT FURNITURE 
—Specific equipment used irr con|..'.J", 

with computer, work processing an.: 
telecommunications systems3. IBD and CONTRACT DESIGN reserve 

the right to exhibit individuoUy or 
collectively Fa the period of orte year the 

award winning designs at their own or 

other addresses

8. CEIUNG SYSTEMSHstitute of Suaness OesTters

IBD
9. FURNITURE INTEGRATED TASK 
/AMBIENT LIOfTlNG

4. Decisions by the judges are final. The 

judges reserve the right to determine the 
number of awards gn«n and moy choose 

not to oword prizes m any given category

10. PORTABLE LAMPS—The lop 
this cotegay will be exhibited o* 

Tecnhoiel Hospitality Morke* in holy

arxsCRn«CTia» •4-in
Product OeagnAwarp

11. GENERAL UGHTING—C-lmg, wol 
recessed ond public fixtures The ■ 
winner m this cotegay wiH be exhibited > 
the lecnhcrtel Hospitality AAxket m hc^.

5. Winning entries ond kits become the 
property of 60 aid CONTRACT DESIGNSponsored by

The Institute of Business Designers 
and Contract Design Magazine

6. Advertising and publicity on winning 
designs following the initiol announce 
meni of the oword winners must be 

confined to ond specifically refer to the 

winning design No publicity is to be 
releosed by a monufocturet a designer 
of on oword-winning product prior to 
October 18, 1991 Failure to comply 
with this rule will immadiately dtsquoirfy 
the winner

12. TASK SEATING—I'^dwiduoi seoti-.^ 
designed for specific job functions. 
as office, executive, lobo»olory, etc.

13. GUEST CHAIRS AND SPBCIAli 
SEATING —Sealing (non tosk) fol 

conference rooms, hospitals, •-•••••:: '■ 
and soecid uses, including tTfUMt I



and related items.slocking, ganging, folding, theaiei ond 

geriatrie.

paper or leather.

All manuloctursrs of contract furnishings 

and reloted items introduced within the 

post year.

27. DESK AND OFFICE ACCESSORIES

14. LOUNGE FURNITURE-Sotos, chairs 
and modulor seoting units. May include 

0 design series.

28, VISUAL COMMUNICATIONS AND 
SIGNAGE—The top winner in this 
category will be exhibited at the 

Tecnholel Hospitality Morket in Italy, RECOGNiriON15. UPHOLSTERY TEXTILES

be onnounced at on29. SPECIAL FINISHES—Coutings ond 

surfacing materials,

• Winners wi 
awards breakfast In New York City in 
conjunction with Designer's Solurdoy. 
•CONTRACT DESIGN AAagozine will 
feolure the winners of the Product Design 

Competition m its November issue. The 
Chorles S. Gelber Best of Competition 

winnei will be featured in color on the 
front covet.

16. TEXTILE COLLECTIONS—Coordi 
noted fabric groupings designed os o 

collection,
30, INNOVATIVE PRODUC SOLUTIONS 
—Items exhibiting unique applicotion fot 
controct use thol do not fit in ony of the 

above categories.

17. DRAPERY TEXTILES

18. HEALTHCARE TEXTILES- Diapenes, 
cose-menis, cubicle curtoins and 
collections of coordinated fabrics 
designed for medical use. •A reprint of ihe CONTRACT DESI04 

Mogozine coverage will be distributed to 
oil members of the Instiiule of Business 

Designers

SPECIAL CATECOPIES—These focus on 
/he custom design app/icaiicns ol existing 
products or motenofs Entries should consrsi 

o! a specifier's custom appiicahon of a 
product in an interior protect completed 
ofef September 1, 1990

19, HOSPITALITY TEXTILES-Dropenes, 
casements, upholstery and collections of 
coordinoled fabrics designed for 
hospitolity use. The top winner in this 
category will be exhibited at the 
Tecnho^ Hospitality Market in Italy.

JUDGES
31. CUSTOM MATERIALS APPLICATION 
—A unique use of o rnoteiiol os o design 

solution.
Jill I Cde
Cde AAortinez Curtis & Associoles 
Motmo del Roy, CA

20. LEATHER AND VINYL PRODUQS 
—For upholstery use only (does rot 
include furnituie) 32. CUSTOM FURNITURE/ FURNISHINGS 

APPLICATION -A modification of on 
existing furniture or furnishings product

Cofol A Disiud, FIBD 

Genslet & Associates 
Son Francisco. CA

21. BROADIOOM CARPETS

33. CUSTOM BUILT-IN APPLICATION 
—Any other type of specially-designed 
application built for a protect that does 
not fit into either of the above custom 

categories.

22. CARPET TILES
Michoel D Kroelinge*. IBD 

MK Design Associotes 
Tempe, AZ

23. AREA AND SPECIALTY RUGS

24, HOSPITALITY CARPETS—The lop 
winner m this cotegory will be exhibited at 
the lecnhoiel Ho^^Holity A/torket in holy.

Greg W Londohl, AIA 
The Londohl Group Inc 

Chicogo. ILDURPOSE/ENTRANTS
25, HARD SURFACE FLOORING 
Resilient, ceromic tile, wood, etc To recognize monufodurers and their 

product designers for ihei' innovative and 
excephonoi design m contract furnishings

Jordan Moze*
Jordan Mozer & Associates 

Chicago, IL26. V/ALLCOVERINGS—Fabric, vinyl,

forward to: Institute of Busirtess Designers, 341 Merchandise A/\on, Chicago, lllirKxs 60654, 312/467-1950REQUEST FOR ENTRY KIT

KIT FEE IS MON-REFUNDABLE 

1b enter this competition, send a check 
for $150 (IBD membersl or $200 (norv 
members) to IBD Noliortol Office. 341 
Merchandise Mart, Chicago, Illinois 
^)654 for eoch entry kit

Category City, State, Zip

Dote product first introduced on morket Nome of individual submitting entry

ENTRY DEADLINE: JULY 19, 1991 
Ihe kit is designed to hoW photographs, 
35mm slides and forms for product 
descripficxi No presentation boords ore 
required Submission of octuol samples m 
I —‘■jm cotegories is encouroged

Manufacturer Telephone

Address THE ENTRY FEE MUST ACCOMPANY EACH KIT REQUEST



What Does Your
Contractor Think of You?

Ask contractors to tell everything the designer wants to know-but is afraid to ask-about interior
construction and you may have reason to be afraid

By Rofivr Te'C

oes your contractor respect you? (Con
versely. do you respect your contrac
tor? Many architects and Interior 

designers enjoy excellent relations with 
their c(mtraclors for the right reasons: They 
know what they're doing in building out a 
project, and respect their colleagU(‘s in con
struction who must help them do (he job. 
However, there is always room for better 
understanding. Towards that <muI. the New 
York (Chapter of llie American liistitiite of 
Architects Interiors Committee recenlly 
Invited three accomplished New York con
tractors to speak oiil o[i the subject of “Irde- 
rior Construction; Kvery thing You Wanted to 
Know from the Contractor (But Were Afraid 
to .^sk)" to a standing-room audience.

.Acting as moderalor for the program was 
Jonathan R Butler, chairman of the AIA com
mittee and a partner at Butler Rogers Bas- 
kett Architects. The three contractors 
included Christopher Clark, of Clark Con
struction in New York. Patrick J. Donaghy. of 
Structure Tone, also in New York, and 
(>hristina Wtlson-Grinnell. of (Jlayton Wilson 
(Construction in Brooklyn. (Clark is a mid-size 
firm that typically handles residential and 
contract projects of up to 100.000 sq. ft., 
including recent work for the Century 
Paramount Flotel. the Klatiron Building and 
Eleclra Records. Structure Tone, one of the 
nation's largest general contractors/con- 
struction managers, takes on projects of the 
size and scope of 1.3 million stj. ft. for Mor
gan Guaranty and 450.000 sq. ft. for Teach
ers Insurance. Clayton Wilson sptrlalizes in 
residential and contract interiors that 
require fine restoration. reno\alion and fin
ishing work, which has recenlly included 
extensive construction lor the New York 1 lis- 
torical Society.

Surprise! The three contractors had 
mucli to say in praise of how arcliitects and 
Interior designers perform. However, a 
number of cautionary themes for building in 
hard limes emerged from the discussion 
that designers would be wise to hear in 
mind
pleted on lime and at budget. Chief among 
llieir concerns: the pros and cons of taking 
lowesi hid. malualing coiitraelor (jualillca-

lions. matching the contractor lo the job by 
size and scope, and the value of trusted 
relationships.

Handle the lowest bid with greatest care

Increasing comp<‘tition for Interior con
struction work is forcing down costs, yet 
designers may not be wise lo automalicailj 
take the lowest bid. Obviously, some general 
contractors ((JCs) w ill bid the job at cost as at 
Investment in a new and iiopt^fully long-term 
relalionsliip—or simply to keep the organiza
tion working. And less experienced players 
typically underestimate the true cost of a pro
ject out of ignorance.

The current recession does offer oulstand 
ing opportunities to buy a project at lowei 
costs than those that prevailed ihnmgh muci 
of the 1980s. as could be expected. Slructurt 
Tone's Patrick Donaghy said. “The curren 
slowdown in construction means (hat when 
you once had three to four sulKontractors bid 
ding for a job you now have ten lo twelve, ant 
the prices quoted range on a scale of one l< 
ten. You must know how lo manage them 
especially the low er>d bidder, w ho may b( 
doing the job for g<K)d w ill, at cost, or in hope: 
of making up the difference in change order 
and like Items."

Recessionary economics dearly has mon 
than one v irlue. Besides keeping construclioi 
costs dowTi. a weak market puls a lid on rent 
which the current glut of office space onl; 
accentuates. In the words of Clark Construe 
lion's Christopher Clark. "Rents In the Nev 
Ybilc area have fallen by 30% or more, freeinj 
up a lot of dollars for construction."

“I nvod a full battio 
plan fr(»m (he 

designer. This means 
proper mM'hanieai 

and finish inslriietions 
that w ill prodnee real 

quantities for 
meaningful take-offs. 
Do yon want vanilla 

or high end? Tell us.”
Who's that masked contractor?

Christopher Clark, 
Clark Construction Self-evident as this may seem, designer 

should always check that interior contractor 
is licensed (in New York (Illy, by the Depart 
menl of Consumer .Affairs) and carries suffi 
cieni insurance to cover the scope of the pro 
jecl; the amount n^quired by the building ils<' 
is not enough.

"In choosing a contractor." noted Clay to 
Uilson's Christina Wilson-Grinnell. “you wan 
more than a licensed, bonded professiotic

ven if your last project was com-
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A dramatic staircase to nowhere 

(below) is one of many distinctive 

and demanding forms created tor 

Philippe Starch's design of the 

Century Paramount Hotel in New 

Yorh by Clark Construction 

Corporation. Clark participated in the 

recent panel discussion on interior 

construction at the New York 

Chapter of the American Institute of 

Architects that is highlighted in this 

article. Photograph courtesy of the 

Centwy Paramount Hotel.

un exisliii^ iiisLallalion is simply not 
the same as puUia« up all-iiess interi
ors. ir anything, rehab w ork is a lot 
moiv demanding.

who will be approvetl by the landlord.
He should be informed on the latest 
codes and other regulations. He should 
also be experientTd in the pnrject type 
under eoiisideralion. .And he should 
1»kI by responsible indiv iduals."

There are less tangible factors as 
well, ,As Wilson-(’irinnell urged, "Find 
out the composition and skill of his 
staff, how he interprets his role as a 
general contractor, conslru(Tion man
ager or subcontractor, and how he 
handh’s communications, dorumenla- 
tion, and site supervision. Look at his 
drawijigs and those of his subcontrac- 
t/>rs. Do they show Uie abiJily to do the 
job? Think about holding a prt‘-award 
[•(inference. Look at his old jobs too.
See if tht^y hold up—touch them.”

Knowing who's genuinely In charge 
Dll a construction project has become 
increasingly murky in rcK’ent years as 
new players with new lilies enter the 
4ame. "The construction consultant 
: an luilp a project, but whose Interests 
J(k;s he C(!p[Y?sent?" Donag/iy wai'ned,
A general contractor commits himself 
,o a guaranteed price and firm sched- 
jle. Does Uie construction consultant? 
w ould ask the same of the owner s 

vpr»‘sentali\e. Whoareyou?"
Even the identity of the conslruc- 

ion manager (CM) is not as clear as 
l once was. "The CM is not the same 
K*rson he was 10 years ago." main- 
ained Clark. "Then he was an architect. 
Mow. he often oversees budgeting, receipt 
)f bids and project management willioul 
iny specific responsibility or liahiliiy for 
my thing. If you want a genuine CM. ask for 
'uaranleed price and time,"

Those famous last words: trust me

Traditional colleagues and ad\ er- 
sark*s. (k-sigiiers and conlracl til’s have 
more to gain than lose by conferring 
right from ihe schematic pluise of a 
projccl. Budgets and limclables are 
only as good as the assumptions on 
which they’re founded. .And good 
assumptions are based on comprelien- 
sive knowledge of the nature of the 
pnigrani. scope of the pmKHT, le\ el of 
finish work required and sptvial condi
tions. Wilson-Orinncll pul it bluntly, 
"Thcan’hiUrt must de\elo|) a ivlalion- 
sliip of inisl w ith Ihe contracb »r or t he 
job gen’s astray."

“I need a full battle plan from ihe 
designer." Clark e.xplained. "This 
means proper mechanical ami finisli 
instructions that will produce real 
(|iumlities lor meaningrul take-offs. Do 
you want \aiiilla or higli end? Tell us."

Donaghy emphasized liiat many 
of the common sources of conflict 
between designer and contractor 
arise frommisundei’slaiidings. "Take 
cliange orders, for e.xample." he said. 
"Are they out of the scope of the 
work? If so. the client has added 

them and should pay accordingly. It’s an 
extra, not a change. Ifthey were over
looked—it's a cliange."

Christina Wilson-drinnell summed up her 
colleagues’ senlinienls in calling for life full 
cooptTalion of arcliilecls and interior design
ers with iiiKTior (‘(Mitraclors. "Wlieii your bids 
come In just 3-5% apart." she point(‘d out. 
■you can see that the cofitractors are all inter- 
prctiiigyour drawings the same way. Vourdoe- 
umenls ai-e good, so the job is tight: There’s 
not much room for change orders. Viu’rx* our 
ideal ai'chilect."

Arcliilecls and interior designers wliose 
work fils this description may kindly lake 
your bows.

the flag g(M^ up (the lopping out of the struc
tural memlKTs is commemorated with a flag 
raising), while llic interior contraclnc is there 
through movc-iri."

"A single conliaclor is rarely experienced 
in all project types." added Clark. "It’s crucial 
to match the contractor to both the size and 
sr’ope of the project." It is highly improbable, 
the contractors fi’cl. ttial a (>C wlio routinely 
handles 1 million-sq. ft. projects could be 
equally prepared to give special altenllon to 
small to mid-sized contract clients.

Similarly, a project that imoKi’s sticli con- 
slruclion specialties as historic rcliabililalion 
might be best awarded to a firm that wields 
llmse speciallii’s. Sa\ ing some if not all pai’Is of

Bt match made in heaven-or maybe on the 34th floor

Would you ask a single CC to construct 
Milh the base building and tenant interiors? 
Jo way. the three New Yorkers replied. Is 
edmical competence at slake here? The 
lucslion hinges more on commitment than 
kill. Donaghy said. "The base building con- 
ractor feiils that his building is built the day
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Open Up!

Today’s complicated door hardware is more than just a pretty face

B\ Amy MHstUein

U) lx‘ (l(X‘nu*d haiKlicappt^ act(!s»siblc LIk‘ lujrd* 
wai't' must be easy lo grasp, not need a light 
hold or pinching or requirt* twi^Aing Ihc \trisl. In 
oUicr uoixis, knobs are ouland levers are in.

\en Lime >ou luii^ a knob, turn a k‘ver. 
piist) an e.vil bar or lug at a pull it 
happens. .A complicated, integrated 

syslem goes lo work, letting you pass into 
and out of buildings or from room lo room 
smilingly elTortlessly. You hardly think aboul 
It except maybe lo notice a good looking 
n.Mure. But there is more to entering and 
exiling lhan good looking fi.\lures. Welcome 
to Ihe complex world of door hardware.

Theix* are stweral differenl n.\lurt‘s that fall 
under the category of archilecturtil door hard
ware. They are the knob, lever, door pull, door 
closer anti caU device also known as the panic 
bar. What are the differences? Which one 
should be used w here? What kind of lock and 
hinges an* appmpriate? .And is this door, with 
all its hardware, up lo code? These are the 
qut'sUoiis designers and arcliiU'cts have to ask 
at every op<'iilng.

First the basics. A knob is the standard hall 
that fits in your hand. You grab it. twist it and 
open the door. .A lever, on the other hand, only 
requires downward pressure to activate it and 
open the disir. A diwr pull has no moving parts, 
You simply pull it to gain entry. The large, 
weighted dev ice found atop some doors is a 
door clostT which shuts a door Hrmly behind 
you. Ixistly, an exit device or panic bar is a rail 
that w hen pushed, simultaneously works the 
mechanism and opens the door.

W hen choosing this hardware, dcsignei’s 
and urchilecls must put function over form. 
"The first things they need to look at.” insists 
Larry O’Toole, marketing manager for Corbin & 
Rus.swin, "is usage, quality and codes." Traffic 
flow w ill determine what hardware is rt'quired. 
The amount of security desired w ill dictate the 
grade lix k usexl. And most importantly will the 
(kx)r have to meet fire and handicappi'd codes?

If a doorway is used In high volume, an 
exit device might be appropriate. Since it 
allows mass exits in a hurry it is also known 
as a panic bar. Movie theaters and auditori
ums commonly employ them.

All d<K>r hardware may or may not be mar- 
rk*d lo a liK'k. depending on how much set'uri- 
ty is required. The American National Stan
dards Inslilule grades locks on durability and 
performance. Grade 1 is the strongest and 
w ill siillsfy most s(*curiiy needs. The lowest is 
grade 3. ’I’his lock would not be appropriate

Kiss your knobs goodbye?

Does this mean that the door knob wil 
eventually he phased out entirely? ’ No.' 
assures Ken Boate. director of si»k‘s for Yale 
Securily, "door krujhs are much mofx* durable 
and offer more securily lhan levers. They w il 
be around for a long time.'

Aside from the new handicapped codes 
other trends are swet*ping the door hardware 
world. Boate notes a ttxmd lo hide panic burr 
and door closers. VY’hile designers love iheii 
clean lines, janitors hate their mainleiianex 
pn)hlems. Since all the mechanisms arx* hiddei 
inside the d«mr. most servicing requirx'S rx*mo\ 
ing them fnmi lIk* hinges.

Rwlney Lincoln, vice president of market 
ing for Sargent, sees a movement toward} 
electronic card l<x*ks and digital keyiMuls. "Ilu 
advantage of such a s>sU*m is compk'le a<x’t*s} 
jjiformalion." he .says. "You know who enleix*< 
and how long they stayed.” The dow nside K 
this high s(*eurily is the cost. Retrofilting will 
electronic l(x ks can be prohibitive.

Some see a move to high style instead o 
high leciinology. Mike Jennings, director o 
design for Fhrms & Surfaces, sees more com 
plex visuals in door liatxlware. “We are doing i 
mixof finisht's on the same pull that kxjks ele 
ganl and precise." he says. Chris Sclietione 
prt)ducl manager for FY)rms & Surfaces. noUx 
that compressed eonslruclion Lime will fore 
quiek<T shipping of hardware. He says. "In ili 
future, companit*s w ill have to move fast b 
keep an insUillation on schedule."

All of this is pretty confusing hut not 
worry. Somtxme has spent years studying d(x» 
hardwan* and all of its nuanc(»s and is ready t 
assist the d(x<ign and arehiU'cluix* communitj 
Thiit person is the -Yrehiteclure Hardw are Con 
sullaiU or the AIK;. Tlie .\HC is an expert in Ih 
field, eertilHxi by the Dtxirand Hardware Insti 
tule. Milkers of dixir haixlw are agree llial a l{x’i 
AH(^ should Ik* consulted early in the plannin 
stage lo keep spxTifled openings up lo eodt 
W ith the help of an \H(>. specifying door hard 
ware could Ix’useasy astw islingakinih.

Forms & Surfaces puts out a complete line of 

decorative door pulls (above). The newest 

additions incorporate a mix of finishes, creating 

an elegant and precise look.

for much, maybe a rarely usea wasnroom.
Fire codes demand that some doors w ith

stand heal, flame and fire fighling equipment 
w ithoul opening and lelliiig fire spread. A class 
A door will stay clos(“d and latched for three 
hours in heavy fire. CIumsB will work for90 min- 
uu*s. (^lass C for A.I minuU*s and class D for 20.

But the most sweeping change;s in door 
hardware’s fuiiitx’ are* the liandieapfX'd access 
Cfxk*s now coming into (’fin’l. If an enlryway is
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Our environmentally-sound, state-of-the-art 
customized family of products allows you to:

• custom design your own veneer
• custom-coordinate lumber
• specify a phenolic-backer for increased 

work surface density
• create postformable/softformable designs 

Call us and we'll show you how you can
help protect the environment too!

First, we’re making sure our veneers originate in 
managed forests where sound harvesting practices 

assure future generations of hardwood.
Secondly, we’re introducing PRE-FINISHED BRAEWOOD 

veneer with new technology that eliminates traditional 
finishing procedures that could create environmental 

problems. (Yet, you still get a traditional furniture finish!)

I/>
BROOKSIDE VENEERS LTD.

215 Forrest St. Metuchen, NJ 08840 Phone; 908/494-3730 Fax: 908/548-0494

Specify Exotic Veneers From Managed Forests

^ersa^t\e

A very 
executive, i management,
I and conference 
i I seating collection



Put It on Paper 
Before It^ Too Late

ea
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The next building rehabilitation project to come crashing down may be yours- 
unless you conduct an on-site survey of your older building

By Peter G. Bachmann

tence oflhese nuUn-ti
exist, the logical place to start looking for 
them is at the local municipal aullionlictv 
Some documents were prohablx filed uitti 
the building ofncials or planniiifl a«enc>.

Your success could depend on uhelher 
has relocated or reorganized 

(•(mstrucU’d. If the 
“archived.”

■ fvvorldneonokibuiklingsLsinyourftiUire, f
sour nuyslimportaniresountes are the past +

— and ihe present. tA'he.tlier \«mr atm is his
toric pit^'rsation. adaptive re-use.. rehabiU^ 
lion or renovation, documenting the existing 
condiUons of a structure or buikling Is first and 
foremost on your agenda. The best wa> to begin 
Is delving into the past, uncovering problems 
quicklv to save your client lime and money. ,
The base drawings you generate at the ouu 
set of the project w ill become the basis for 
vour design and for toe construction docu
ments that will follow. Tltey will only be, as 
valuable as they are accurate.

Accuracy counts, of course. However, 
vou can always assume that the completed 
documenus will not reflect the true condition 
or an older building. Since things will ^ways 
go wrong with an older building, the degree 
of accuracy your project m^eds is ^iative.

• If your final goal is to "gut renovaUi 
a structure, required documenialion is 
relatively minimal. .Assuming the struc
tural frame and foundation will remain 
iiilacl with minor alterations, these are 
the building components that must be 
most accurately recorded.

• When rehabilitation is anticipated, 
the building skin, including fenestration 
patterns and roof penetrations, must
also be accurately surveyed.

• For adaptive re-use of an histone 
structure, much of the existing building 
must be dcKiimented so that modern inter-

be accurately inserted within the

D
the agency
since your building was

original drawings have bvrn 
“ if the clerk says “I’m sure tiu'y rt' here 

mewhere.” However, if your building is 
architectural sigMiricaiice. especiallv a 
ivernnient structure. Lhi' local munici- 

havearmirriofl[>al arts commission may
the original documents.

U your building witei desgauxl t)j an are-ni' 
lect it is possible that a successor firm is 
still in existence. Local libraries mamiam 
rccoitls that could help you trace Iht' firm si 
name. If the firm was of note, its arrhivesl 
may even have been (bmaled lo a local! 
museum or civic organizalioii upon tnel 
firm's dissolution, (.luick calls lo l(>cal lus'l 
toricaloiganizations will licit) esiablisli like-l 
Iv reposilork^s for this informalUm. I

.Assuming you have found the ongmall 
construcliori donimeiils.wiial thi'n? Kven 
if you have drawings describing the whole 
structure, it is highly unlikely lhal: 1) lne| 
building remains as it was originally creel
ed or 2) the building w as eitx’Uxl exactly as 

the draw ings. More likely, youshown on- 
will find an owner or suiM*rinleiulenl whoi 
has Uiis infi>rmalio»n ask him a lot of ques-J 

lions, keep his phone number handy and con-1 
firm evervtliing with v isual insptx'lion. J 

Above all else, there is no subsliUHe fort
your own eyes. Ascurrnil aivhileel-of-reroreU 
vou become responsibh- for the eondilions at 
the building unless your contract with tin 
owner explicitly allowsyou Uirely oniheiK cu^ 
racy of fhe dmumentation tlial he proudes- 
vou 11 is good practice even under lhos<> nr 
cumstances lo make a ihoniugh v isual insptT 
lion of toe premises lo confirm tlHMlm urnenb 
you will use forvmirwork.

ventionscan
t'xislingsh^l. ^ , ,

•When the program calls for a strict
pre.servalion effort, the level of documenta
tion escalates exponenUally. Not only are Uie 
structure s substantial physical attributes 

intense scrutiny, but the finishes
■cu-

To rehabilitate the hiSoric Goodwin

House for U5.Tiust (above) in
nwhown Manhattan in 1981. Hames 

Umdben) Waahler used 

[rfKrtoflraphy. measwe and visuai 

inspection to supplement drawinps 

of the facade, pert of the original 

design by McKkn Mead & White.

subject to
and decorative applications must bt, at 
ralelv researched and Identified as well.

insidedream of finding a full set of 
documents that would

How you re^ know what's gong on

t>ncc vou have the drawings lo be used M 
base doeumimts for your work, the next step 
is to confirm llu- condilion of your building as

Architects 
original construction

•uraielv refiecl the condilion of the older 
built and as existing today. 

. A building’s age and historic slg- 
have nothing to do with the exls-

acc
building as 
Dream on 
nificance
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Interior details of the Goodwin House 
were reconstructed by Haines 
Umdberg Waehler, partly through the 
assistance of a member of the 
Goodwin family, who recalled rooms 
like this handsomely appointed 
parlor Qeft) from childhood. 
Photography by George Csema.

ii hislorirai piiolofiruph or orif’i- 
iiiil const ruclion (l(^cumcnl.

Kinishcs that have survived 
sliotiM he r<*('oix{e<l in jour s<*l (d 
exist itt« e« ini lil i( ms draw iiiys. T> {k*s 
of treatments to look for inelude: 
hardware, vvimd work, stone work, 
window dri^sinjj. wallcoverhi«s, 
decoraiiv c jiainliitf*. dworaiive ceil- 

walls, decorative (lortrintt. p;ni- 
elixl doors. {y;uKl stairs, special w iii- 
dows. iiioldi/i^jsaiMlnwnlcIpjeicos.

And don't forjjcl to idenlifv the 
local ion <d damage to decorative 
fitiislies for remedial work.

eompared lo the dticumenls in 
fuind. Tliere aiv varkms approach
es to this proc(‘ss; plm(o«raph.\, 
measuremeni. and visual ijispcc- 
tioii. Pholo«ra|>fiini!' llic interior 
and e\l<Tior in tlieir pr(*s(‘nt con
dition is most important when a 
building is lo tx' restored. Kveti if 
you are doiihi> a "^ur r(‘novation. 
a perman<»nt v Isti.d fX‘c<»rd of iJte 
huilditi(>will help^ix'atly vvlumyon 
reluni lo the ofTtce to integrate all 
your field information. Ilelpfui 
liiiit; Key your pitototfraphs lo Hie 
plans and/or ek‘\ati<ms so that 
you know what isdepicletl.

A second ntaior step in eon- 
firminf' your base documeiils is 
measurement. .Assume llial any 
dimensions on your original con- 
slriicUon documents arc wroiifj 
—and you'll proltably liavc* lo rcdimcnsioii 
Uiem.! Iabital)l(' spaci's Idr liiyli-Iccfi uses sucli 
as computer cguipnnsit or Iradin;,’ floors will 
nc(^d particularly accurate measiiremenls.

last but not h^ast. yttti must eoiidiiel an iii- 
depUi visual insp<‘eluHi. ket^p in mind durin;: tliis 
inspeetiou that you vv ill tx' ol)li{>ed to identify S4>- 
nificant architecliiral spaces and ilmse aix-as 
which may iK'appntpnali'rorruluivnit'clitUiical. 
eledrical ami plumbiiiy systems, ^our iiLSfX’Clion 
will htipyou tocsutblish priorities within Uk’his
torical conUM ofytKirbuiklln;’.

More good news and bad

In Hie cas(' of a builcliiii’ whei’e 
IlieiH* has been sijjnificanl slruc- 
liiral damage, an eii}*liieer sliould 

hi' retained lo survey Ihe subsoil eondilions 
supportitij* the liuildin^. A full structural 
analysis sliould lie eomiueted to determine 
the source of t lie damage. Old maps can help 
lo identify rock milcro[ipin«s and the pres- 
I'tice of ground water,

Mlhoii^li Ihe existing mechanical, plumh- 
iiiit and elect rieal systems in most old. Iiis- 
lorie sli'tieliires must he considered woiHi- 
less. this is not always true. A walk-lhrou^jh 
vvilti an etutineei’ e\|K'i ieiiced in okk’r slruc- 
tmx's will lirli) you defermim’ if tfHTCart*any 
reusalile conipiinenls. Typically, the entire 
system must be replaced, in your favor is Hie 
fact that Hie new mechanical systems lend 
lo lie smaller Hial their predecessors and 
l aii often fit easily within the confines of 
exisliiif* mecluiiiicnl space.

\s you can see. diH unieiilinfj the e\islirii> 
nmdilioiis of an okl structure requires subiaii- 
lial elfoi'l. Consider, on the other hand, how 
mticli lime and money can lie siivtxl in the loii^t 
run. In addition, a well planned rt^sloraiion 
I'fldil will imKliieea pixKluel that ixiHiyou and 
yourelienl will lie pniudorwi'U into the secoml. 
Iliiixlorasmany livt'soriliebuilding.

in;.! with Hie eimlraetor. ymi'll want In refer to 
Hie l)uit(Iin«'s preseiil eoiiHilioii. \ larye-sc ale 
composite plmlo;’rapli can be made of the 
I'aeatle of Hu* youi' Imildin;;. employ in;> a |M*r- 
spe(Tive-com*('led lens lo produce an imaye 
ttial is fits* (If parallax and similar lo an <*leva- 
lioiuil dravvin;;. 'nu*se pliolnitratihs can then 
be assembled into a c(impix*lieiisive nionta;.*!* 
that t an lli(‘ii tie reproduced on mylar with a 
dot scix'en orseaniitHi into a eoiiipul(*r.

\IHiou;tli we liuvt* remarkabk* lechnolo;>y 
at our lln;>erlips. Ili(*re is no subsliliite for 
siiiipk* V isual inspiH'l ion; Itiis is as v alid for Hie 
facade as for Hie interior space. Vui must 
id(*iiHI\ Hie sfieeillc malerials and nit‘lliods of 
eonsiriielion—tlie original eonstruelioii of 
windows, doors. I'oofin;!. walls, romidalioiis 
and decorative ircalmeiils—liovv it was 
made, wlial alteralioiis have occured and liow 
rmicii can be saved. Idcmirvinu rorei;>n ami 
ori(‘ii liarmliil materials and iiilcrvciilions is 
critical if Hu'ircffccisaivlolic r(*vi*rsed.

About those extenor conditions

llaviiift complelt'd Hu* sui’vey of the interior 
of your building, many architects will lli(*ii pm- 
cpftl U) diK'iimcnt the (*\lci1or of Hu* Iniildiny. if 
iyou have original eonstruelioii elevations or 
rendiTinps. you are almost home, I'tie process 
would be similar lo documentin« Hie iiUerior 
spcices: photo;trap)iy Ibllowtxl liy me4isuix*m(*iil 
and v isual iiis|K*etion. Should the draw iii;js of 
the exterior not lx* sp<*eirie eiioii«li lo deserilK* 
the detaih'd r(*sloi'alioii w oik that may be 
rx*quired. you can base your doeumeiils on a 
pholo^jraphie record oflhefacack's.

Historic pholoyraplis can in* uscil as a 
basis for restoration work: tliey can lictp you 
establisli the orijitinal coiidilion and materials 
of the struct lire. However, vvlieii comimiiiical-

Catch those stgnrficant finishes'

The fore;.!oiii« has largely concent ruled 
on lii(* lar;;er. more overt com|)oiienls of 
your building, If your buildtn;; also lias valu
able inl(*rioi' finishes, you wilt waul lo ideiiH- 
fy llieiii loo so lliey can bi- |•eslored. Ofleii. 
Hie only cv id(‘iice ol a s()ccial finish will Ik* in

h terd. HiK hnwm isn pmivcl umuiatr mu! 
presets ill inn (lirrclor ol II,iiuvs l.undbrrfi 
Wnchicr. n <rnliir\'Ol(l nrchilecturv firm 
hnsrdiii Yen VwA .
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DESIGN DETAIL

Hi^h Ip on the 
Don n Stairea.se

alrk’ia Kkl^na>. rounder and 
priiK'iTMil of lx)s AjiKelc*s-based 
desi«n firm Kld«na> Associ

ates. iM'lleves lhal a «<»)d inlerior 
d(‘sitti) should alwa.vs start with ils 
staircase. To illustrate her point. 
Kidynav \ss(K’iates siH the tone for 
the (louden Brothel's law ofTices b> 
crealinj* a desceridine staircase for 
the space lhal is hotli aestheticallj 
dramatic and lechiiicallv interest- 
iii^j. (louden Bnithers has quite a 
slio\\-sl(»pperon its hands.

Mon has Kidfiwa> done it? The 
stair tread and nniT are constructed 
of 12-«autie steel pan. Tiie tread is 
lllled with liahtneiyht concrete that 
forms Itie steps, nhich are Tinished 
with a cuslom. giue-donn carpet to 
rediK’e noist' re\ertx‘raU(ni.

Slair slriiiiters are destened in a 
foived p<'rspe(tive to form an hour- 
«iass shape. Vletal track and simls 
are nekled to the strin#jer to form a 
skeleton framenork. To this art 
adde<l thnx" la>ers of materials: ^p- 
sum l)oard. a deal system and fifr 
urwl aniijiv nixid veneer.

The figured anigre is hand- 
selet'led Jind finished in conirastinf 
values: a combination of naterfal 
and reverse diamond nood graininf 
detailing was used on the stairway 
us well as ttirougliout itie space. Tc 
add to the visual interest of the com
bined ncxtd graining, recessed liglit- 
ing concealed in sculpted soffit} 
brings light into the space n hid 
v isually dancers on tlie wikkI veneei 
Just looking at what Ridgway ha} 
(lone make's you want lo reach foi 
ne'w heights.

P

L tread
9’

4" I

1/4"
3 5/8" X 25-gauge stud runners 

nested together to provide a solid 

mounting curbLI
Composite wood paneiing

- Steti channel stringer 

~ 3 5/8" X Z5'9duge track and studs

7/8" hat channel

VERTICAL SECTION 
THRU STAIR STRINGER Hhoutfiniph by

Kithrii Pisitno Phoiofirnpln
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THE NATIONAL SYMPOSIUM ON 
HEALTHCARE DESIGN & CONTRACT 
DESIGN MAGAZINE ANNOUNCE THE 
THIRD ANNUAL HEALTHCARE 
ENVIRONMENT AWARD COMPETITION

RULES FOR ENTRY
• Musi not have been previously pub
lished in a national design magazine, 
or be published prior to publication in 
CONTRACT DESIGN magazine
• Submittals must be built and in use by 
June 1. 1991.
• Submittals must be contained on a 
maximum of two horizontally oriented 
20' X 30' boards with foamcore backing.
• Must include professional-quality pho
tographs. drawings, and/or renderings 
that do not extend rrrare that 1/4" from the 
face of the board.
• Submittals must have the following 
minimum information; project name and 
location, floorplan description, design 
firm name and address, and submittal 
category.
• No entry form required.
• $50 registration fee. Checks made out 
to National Symposium on Healthcare 
Design, Inc.
•Deadline for entry is August 1,1991 
{postmarked no later than midnight). All 
submittals must be received by noon on 
August 15,1991.
• Mail all submittals to: National 
Symposium on Healthcare Design, Inc,, 
4550 Alhambra Way, Martinez. CA 
94553-4406. Sponsors are not responsi
ble for shipping and receipt of material. 
Submittals will be returned only at the 
entrant's request, and if return postage is 
provided.

PURPOSE
To recognize innovative, life-enhancing 
design that supports healing and pro
motes well being in healthcare environ
ments3^

CATEGORIES
Awards will be given in the categories 
of Remodel and New Construction 
Eligible projects in these categories 
include any environment m which the 
primary purpose is to provide healthcare 
services.

JUDGING CRITERIA
Submittals will be evaluated on level ol 
innovation, aesthetic value; and compli
ance with competition requirements.

I

'•<'T

RECOGNITION
• Winners will be announced at a banquet 
during the Fourth Symposium on Health
care Design, Thursday, November 14, 
1991. at the Boston Marriott Copley Place 
Hotel, Boston,
• A specially-designed award will be pre
sented to each winner
•Expenses to attend the Symposium will 
be paid for one representative per award, 
including the $695 registration and up to 
$1,500 for travel and lodging.
• Winners will be published in CONTRACT 
DESIGN Magazine's issue focusing on 
healthcare design.
• Winners will be notified by September 1, 
1991.

JUDGES
Kathryn E. Johnson, President & CEO, 
The Healthcare Forum,
Kerwin Kettler, IDEC, former dean, NY 
School of interior Design.
Roger Leib, AIA, president, Add Interior 
Systems, Inc.
Jain Malkin, principal. Jain Malkin, Inc. 
Derek Parker, FAIA, RIBA, principal. 
Anshen + Allen Architects.
James Ray, FACHE. Executive Vice 
President, Saddleback Memorial Medical 
Center.
Wayne Ruga, AiA, ISID, president & 
CEO. National Symposium on Healthcare 
Design, Inc.
Roger Yee, Editor-in-Chiet, CONTRACT 
DESIGN Magazine.

.0

The decision of the judges is final.
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BOOKSHELF
liOekMllpina 

Toy Store at !\ight
(Ifsiyii world in crisp color plioloy- 

i'<i|)h\ with tlioimhlful noljlioiis. Ils ^l<d><il 
scn|)c stimild iippciil c\cti to the iiivcicrolc 
uUciwU’c ol design c\posilU>»s.

Doii'l c\pi‘cl to set* ill! of the )ciiii)onk's 
ulijccls pirsciilcd ill a sliowmom near .\on 
soon, mwcrtliclcss. \s designers liirii its 
panics. llic> will inc\llal)!\ see some chairs, 
taldes and otli(‘r rurnishiiij^s whost' season 
in the sun w ill he hrilliani—hut brier. Tus- 
(luels Idanca is unsparing! in his judi>nienls 

<if (lesi«n foibles past and pre- 
senl, ()f the memorable Mem- 
phis furniture style that 
bla/ed forth Iroin Italy in the 
mid-1980s, he writes. 'The 
eiiltiauasia infUcled on the 
Mempliis collection by ils 
founder Kltore Sottsass in 
the summer of 1988 has 
passed unmouined."

^ book like this is best 
consumed in morsels, 
which editor and pulilisii- 
er clearly understand. 
Browsing is imuie easy 
I tiroiiyh fix e sect ions

that loj>icallx proceed from lurniliire to 
iny. tal)leware. textiles and consumer prod- 
iiels. lliyliliyhts from )c<irhook 5 include 
such xixidly poiirayed products as Ron 
Awail’s Crust armchair offal rubber arm
rests and t'urxiny plywood structure for 
Sawaxa ^ Moroni in Italy. Kiny & Miranda's 
K \l spoiliyhl with butlerfly-likc aluminum 
winys in a steel tubular mount for Aneluce 
Flos in Italy, and llirostii Awalsuji's Sou, a 
silk-scr(*t‘n printed cotton fabi'ic that resem
bles a leaf under a microscope for his own 
firm in .lapan.

>earJwM>k 5 exen rexeals some surprisiny 
facels of the d(*siyners in addition to Ihelr 
woi'k. Philippe Slarck. for e\ainpk‘. appar- 
enlly dreams about d('siyn when he is not 
actixely crcaliiiy it. as a recent poem in 
these payes suyyesls: “I dream xxeird 
dreams/I dream of chairs/Ralher than 
weep/I haxe made them my trade..." HeytK's 
on to say that the chair born of this dream, 
clii'islened Dr. Clob. Is made of polypropy
lene and steel to sjne tr(H‘s. Starck farts will 
he (leliyhted to find they ran buy the mas
ter's xision from Kartell of llaly and.,.what 
else?,..sit on it! v*''

Irtternational Design Yearbook 5 (1990). Edited by 

Oscar Tusquets Blanca, 1990, New York: Abbeville 

Press, 256 pp.. SS9.95

Suppose you yixe a laleiiled deslynei', in 
Ihis ease areliileet Oscar Tusqmds Blanca (tf 
Barcelona, the oppoi'lunity to sided 400 of 
the best new desiyns 
In interior furnisli- 
inys and consumer 
products from oxer 
4.000 possibilities.
What will you yet? Try 
a compemliiim that is 
the archileefs and 
interior desiyner s 
equivalent of a child 
beiny locked up in a toy 
slort‘al niylil. Inlcrna- 
liomil Desian Ye.irbook 5.
Abbex ille Press's conlin- 
uiny documentary of the

] 4 0 MAY 1991

WAS YOUR 
COMPANY 
FEATURED IN 
A RECENT ISSUE?
Is tltere an editorial feature you would like to 
share with your colleagues, clients or prospects' 
If so. vvhv not take atlvantaye of an excellent 
opporiunitv to pass the message along.
()i'der economical reprints todav.

Axailable in original full-color, or black & white, 
reprints can be obiained for anv issue of
(X)ntr.\(:t design.

For a Free price quote, contact Vicki Brewster, Reprints Monoger 
(rt 516-424-3878. Of for further information, contort Jodv Ncblett, 
Production Manager ot 2)2-869-1300.
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SMART BUYERS 
TURN TO

FOR
CONFERENCE
TABLES

FOLDING
TABLESSet Your Fancy Free!

with the new VPI Floor Products 
Selection Guide. Includes colors and 
patterns for all VPI floor product lines 
in one easy-to-use format. Custom 
colors are available too.
Send for your copy today 
and use your imagination!
414-458-4664

• QUALITY
• SERVICE
• DESIGN
• SELECTION

DEALER AND REPRESENTATIVES 
AREAS OPEN REQUEST CATALOG 

AND PRICE LIST
manufacturing company

1747 W GRAND AVE , CHICAGO ILL 60622 ( 312) 421-3444
A M A
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CONTRACT CLASSIFIEDS
REPS WANTED WANTED TO BUY

tNDEPENDENT SALES PROFESSIONALS 
THE ENVIRONMENT is the issue for the 90s and 
will be a Trillion Dollar industr>' by the end of the 
decade. You can create a significant profit center 
by providing Environmental Products to the 
Corporate, Residential, and Design communities. 
Our products fill a universal need and save your 
clients money. For full details, fax; 203/972-3124,

Major established manufacturer of quality 
office contract casegoods and seating plus 
complete line of healthcare casegoods and 
seating is seeking aggressive and experi
enced sales representation in several territo
ries. Send complete resume to P.O. Box 380, 
Paoli, IN 47454 or call 800-457-4511.

BUYING OF USED FURNITURE
Often the inability to dispose of old furniture 

will delay a projected move or change.
CIS vuill purchase your 

casegoods and panel/systems furniture 
and free you up for the planning 

and execution of your new space.

REPS WAOTED
sai.es rep/ immediate hire

Who take their line seriously and who call on 
their clients regularly.

Territories: Los Angeles. 11 Western states, and 
elsewhere in U.S. We are searching for 2 cate
gories of reps.

A To sell a line of medium-end contract chairs 
I wood) that is competitively priced.

B. To sell a line of high-end residential chairs 
(wood).

Aggressive Lehigh Valley distributor of high 
quality office furniture lines seeks self moti
vated sales person striving to expand compa
ny/personal financial goals. Draw versus 
commission plus benefits. Call D. Scott at 
215/395-7767.

212-683-3233 212-689-0196 
Certified Industrial Services, Inc.

USED OFFICE FURNITURE 
AND SYSTEMS

We buy anywhere in the U.S.
Please call or fax anv inventories 

216-253-6349 
Fax 216-253-5713

Juhas?. Inc., 4.'il5 W. Adams Blvd., Los Angeles, 
CA 90016. 213-734-1556 or 213-734-1567. SERVICES TO TRADE

TRAVEL ARRANGEMENTS 
NEOCON Jun’91 special airfares nation- 
wide.spedal hotel rates! Call todav! 800-535- 
1020 213-823-4744. Coordinated Travel 
Management 4052 Del Rev Ave Ste. 105, 
Marina Del Rey, Del Rey CA 90292-5602 
Howard Ganulin. Mark Matusow, Jess 
Kalinowsky.

WANTED TO BUY
SYSTEMS FURNITURE/PARTITIONS 

FIVE GOOD REASONS 
TO INVESTIGATE FUHTHER

• Prime Territories* for exclusive Representation 
*FL, M.West. N.West. Mtn.State. S.West, 
N.England. CA

• Three Distinct Panel Systems for Broad Market 
Appeal

• Floor to Ceiling Panels
• Strong, Service Oriented Factory Support
• Excellent Commission Structure

Call Mr. George at 800-733-6633

All types of used panel systems and office 
furniture. For more information call our toll- 
free number.

1-800-325-2195
OFFICE FURNITURE CORP.

CONTRACT CLASSIFIED ADVERTISING

RATES: A standard classified ad costs $85 per column inch. Estimate a column inch as 
40 characters per line, 7 lines per inch, including headline and address. Please specify 
whether it is a signed ad or a blind box number. Add $5.00 to the cost if a box number is 
used. Payment with order is required for insertion of classified. Send ad and check.Visa. 
MasterCard or American Express number to: CONTRACT, Classified Ad Dept.. 15400 
Knoll Trail Drive. Suite 112. Dallas. TX 75248 or call 800/688-7318.

DEADLINE: 1st of month preceding issue date.

REGULATIONS: Classified ads may be used for help or situations wanted, sales reps, 
or lines wanted, business for sale, wanted to buy. and space for tease. Classified ads may 
not be used for extensive product descriptions; customer solicitations; or for the offer of 
merchandise or services continuously available to our readers, which is the function of 
display advertising. Publication reserves the right to reject, delete, or re-word copy that 
is contrary to regulations.

JOIN THE LEGEND
An established manufacturer of high-end 
18th Century Georgian reproductions of ex
ecutive and residential furniture is seeking 
sales representatives. Some prime territories 
are .still available. Please send resume to: 
Donald S. Lee. Legend Furniture, 5901-H 
Goshen Springs Rd., Norcross, GA 30071.

SALES REPS WANTED 
FAMWOOD CONTRACT SEATING, an interna
tional manufacturer of ergonomic general office 
sealing, has prime territories open for estab
lished. a^ressive contract sales representatives 
in the US and Canada. Reps must have a mini
mum of 10 years experience in the contract fur
nishing indu.stry and a strong working 
relationship with dealers. A & D and end-users. 
For consideration please forward resume and 
lines carried to:
Ms. Charlotte-Anne Brij^
Vice President Sales and Marketing 
FAMWOOD Contract Seating 
706 Corporations Park 
Scotia, New York 12302

CONTRACT DESIGN, 15400 Knoll Trail Dr.. #112, Dallas, TX 75248 800/688-7318.

CONTRACT REPS WANTED - Many important and new manufacturers ask CON
TRACT DESIGN Magazine for the names of qualified independent representatives who 
currently sell commercial/institutional furnishings and might be interested in an addi
tional line. If you want us to include your name in a confidential list of reps, which we 
supply to manufacturers who have become new advertisers, write to the publishers of 
CONTRACT DESIGN Magazine. State your name, address, type of lines you carry, num
ber of associates or salespeople if you have any. and indicate product categories in which 
you have a particular interest. Also include area covered. This is a free service. CON
TRACT DESIGN advertisers who are interested in expanding sales coverage and finding 
additional reps are invited to inquire about this advertiser service. Write: Carrie Enfield. 
Publishing Director. CONTRACT DESIGN. 1515 Broadway. New York. NY 10036.



LINES WANTED

Aggressive, well established Rep/Dealer in 
N.Y.C. looking for contract lines to repre
sent. Heavy A & D contacts, sales stafT and 
showroom. Reply to Box 332, Contract. 
15400 Knoll Trail Dr.. #112. Dallas, TX 
75248,

Serving The Contract Furnishings 
Industr\ In Executive Search

NEOCON is traditionally the busiest time of the year for all of us in 
the industry. Several of our key clients are maintaining their aggres
sive hiring postures while preparing for the event, and have retained 
us for the following positions:HELP WANTED

• VICE PRESIDED - SALES - SEATING MFG.

• DIRECTOR - NATIONAL ACCOUNTS-Midwest

• SALES MANAGER - SYSTEMS DEALER-Xew
York City

• PRODUCT MARKETING MANAGER-Northeast

Sales
Recruiters

FOR OVER 10 YEARS WE HAVE 
REPRESENTED HARD-WORKING, 
TALENTED SALES/MANACEMENT 
AND MARKETING INDIVIDUALS 
AND THE QUALITY COMPANIES 
WHERE THEY ARE RECOGNIZED. 
DEVELOPED AND REWARDED.

IF YOU FEEL THAT YOU OR YOUR 
COMPANY MAY QUALIFY, PLEASE 
CALL OR WRITE TO:

Sales Recruiters 
International, Ltd.
RICHARD J. HARRIS, C.P.C.

NEAL BRUCE, C.P.C.
571 South Broadway 

Tarrytown, New York 10591 
914-631-0090 D212-319-6255

Mfg.

• REGIONAL SALES MANAGER-Southern
California

• DISTRICT SALES MANAGER - SYSTEMS-
Atlanta, Boston, Manhattan, Los Angeles, Philadelphia, 
Honolulu

• ARCHITECTURAIVDESIGN SALES REPS-
Chicago, Detroit, Manhattan, Phoenix, San Francisco, Tampa

• TERRITORY MANAGERS - CARPETING, 
FLOORING, TEXTILES—Columbus, Denver, Houston, 
Miami. Seattle

• SALES REPRESENTATIVES-n-3 years sales expe
rience required for major manufacturer’s training program— 
Jackson\dlle, Kansas City, Las Vegas, Washington D.C.

OPEN PLAN PLACEMENTS NATIONTVIDE 
Sales, Sales Managers, District Managers 
and Designers. I place professionals in the 
OPEN OFFICE SYSTEM indu.str\’. All fees 
paid by employer. All information handled 
in the strictest confidence. Contact Linda 
Green at 800-777-2349. • INTERNATIONAL SALES —London, Mexico, Hong

Kong

We are the industry leader in providing executive search/recruitment 
services, confidential advertising and candidate screening, references 
verification and compensation surveys nationwide. As part of our per
sonalized executive search services, we also conduct on-site interviews 
with our clients at their corporate headquarters or wherever needed at 
any of their district offices. If you will be at NEOCON and would like 
to learn more about our services or about the positions listed above, 
please contact us in advance of the event so that we can arrange an 
appointment. During the week of NEOCON, we may be reached at the 
Hotel Nikko at 312/744-1900.

YOUR AD 
SHOULD BE 

HERE
Kristan Associates
12 Greenway Plaza 
Suite 1100 
Houston, TX 77046 
713/961-3040 
Fax 713/961-3626

800/688-7318 5485 Belt Line 
Suite 125 
Dallas. TX 75240 
214/960-7010 
Fax 214/239-7010



PERSONALITIES
Id ciryiid ;ihdiil what ^ocs ld{4(‘lli(T, 
wtuil (loosn'l." sa>s Slrascn. "I 

I'tl rm(lni>srll'ilt'lwl- 
ina('dl()i’llK‘(H'\ williii 4->(’ai'-dl(l." 
Aiidllicrrlinil l'di Krisli(’Slias<“n.

Mckiin. McckUH Wliilc’,’ "WcYc in a 
position lo(l<i\ to look back and 
draw iipoiiallllH‘st\lcsllial have 
vonw' Ix'l'oiv." lst>y/,iki nl>stT\('S. 
Imiccd. tin- wa> Ik* and .liin Pol- 
siick SCO il. Ibis could l)c lln* 
lloiisclliai l''a\Riiil[.

A ^liiNeuin Vfvms 
in Brooklyn PorKonality PIiik

Arata Isozaki
Ilow (Iocs one of ilapan’s 

iiKisl inllucntial arctiilccls (‘iid 
up in an nnfinisliod Remix-,\rls 
masterpiece b> \IcKim. Mead <!(; 
\\liil<“? Arata isozaki. Iiailt'd in 
America Tor liis lt)fU> Museum of 
(lonUMiiporary Art in bos Aiiitt'- 
les. now has llie cliaiice to do il 
a4»ain I'orthe Rrookl>n Mnscnin 
in the new Iris and R. (Jerald 
(laiilor Auditorium, w liich he 
desi^^ned witii loti«|.inu‘ friend 
James Sluarl I’olsliek. Isozaki 
and Rolshek first met in Japan 
over 20 >ears a«o. when Rolshek 
was the first postwar I'.S. arehi- 
lecl to work in Japan.

The 400-seal Audilorium, 
pari of Isozaki and Rolshek's 
masLer plan for Uie Museum, 
came lo«elherquicki\: "Willi tli(' 
fa.x machine. >oii can work 24 
hours a day,"

Bill Schacht fl
Rill Schacht is a desifiiier 

w ill! an allitiule. Luckily for his 
future, it's a «ood oiu'. Rix'sh from 
a two-year stint desi«iiini> for 
Adam Tihany. Schachl and partner 
1-ynda CIk'ssim' formed an alliance 
Willi Mueller, whicli sur\i\ed the 
purcliase by Haworth, and h^d to 
th(‘fasl('sl-hreakin« product iiitro- 
diiction in Haworth history. The 
Dendhur (lrou|) of lomitte sealing, 
«uest ('hail’s and occasional tables, 
inlrodiieed by llaworlh/Miieller 
last. Desi^iner's Saturday, has 
already established him as a hot 
youn^ talenl.

N(’\(’rlheless. Schacht isn'l 
r(‘sliiif' on bis laurels: 'Aou always 
have to convince them thal you're 
a valid talenl. Thai keeps il inter- 
esiin«." What niialil keep Hie 
d(‘sidii world inleresled in his tal
ents is his k(‘eii underslandiiift of 
the hiisiii(‘SsuU\vsi}iu. "Fm here 
lo serve the maiuil'acturer,” he 

^ says. "I want to ijive Hhmii a 

% product lliey can sell."^ Rut will desiftniny within a 
practical frariKwvork preclude 
liiyh style in tlie90s?"lt isvi'ry 
possihle t() desiyn int('ix‘sline. 
ayyressive furniluix'with per- 
soiialily for the eonlrael mar- 

i kel." lie suites. An* 00s per- 
i soiialilies lik(‘ SlormiiF 
Norman Schwarzkopf and 

Madonna ayyressiveenotiyh.Rill?

Schachl

founder
and president of the New York- 
based furniture manayemenl 
eompaiiy. Facilities Resources. 
Inc., wantiny lo know how her 
foiir-year-old biisiiu^ss has fared 
in the curreni economy and how 
lier ideas could benefit, othei 
small business owners.

“The nov elty wore off quick
ly." says Castillo about the filni- 
iny, "The crew spent two hourt 
each ill my office, in my home 
and on a job site, constantly 
sioppiny and makiny me dt 
lliiiiys ayain. .At the end of the 
day. I was exhausted!" All this foi 
three miiiiiles on the air.

Of course. Castillo is iwt looking 
yifl pubiteily in the mouth. Many 
Scivx-y business people would kill foi 
iialioiial T\ exposure like this 
Castillo, whose company wo^k^ 
with desiyn teams to find the besi 
suited and best priced funiilure foi 
an installation, is no exception.

Cuban-born Castillo is m 
slranyer lo the lelev ision camera 
She has appeared on both NBC's 
and local cable cliaiinel 41's bus! 
ness news. Next up: a live inU^rvU’w 
with Joan Lundeii. Could tliis be Hit 
stall (if somelliiiiy biy? "I don't env i
sion a 'lA earexT for me." she insists 
Jusl repeat that one more lime 

Myriam. before 
we “do 

^ lunch!

Kristie Strasen

Her All-Contraft ACT

Kristie Strasen
A driviny force behind this 

year's Association of Contract 
Textiles' NHOCON sliow. Kristie 
Strasen has her own iierspeetive 
on tin* contract market. A yradu- 
ale of Fiberworks and the de- 
Youny Museum of Art, this ind(^- 
pendeiil fabric desiyner lias 
devoted her career lo eontraet 
fabric. Examples ofher work are 
everywliere.

Strasen lias lielped create eol- 
ieelions for Hie Harler 
Group, H(!iidrirkT(“.\til(^s. ipB 
Keilbaucr Contract Seal- Mh 
iny. Brenlano. MDC Wall- aV 
coveriiiy and Briylit Chair, 
won an IBD award with 1||L 
Orlando Diaz Azeuy forilRF HE 
in 1088, and implemented a 
new fabrl c collecUon by 
areliileet Robert A.M. Sl(*rn P« 
for HRF In addition, she lias ■■ 
introduced a collection for S 
Schumacher. " Their ai'c!iiv((s n 
aiv truly iiispiriiiy." slie reports. —

Whatever her sources of 
inspiration, she is unlikely lo 
foryel trips Uiken lo llaly and iTel- 
yium Hits year. Traveliny lias 
reminded me to always be an 
ohserver." she says, "W hen 1 yol 
hack. I foiiiid myself admiriny Hie 
architectural details al lln^ posi 
office. You forytn lo see your ow ii 
environment."

Wlien not Hyiiiy around Hie 
ylobe. Strasen lives in Manlialtaii 
Willi her two danyhleis. one a year 
old and the other 4 1/2. Hav e they 
inherited their mother s passion for 
fabrics? "'Hie oliU^r one really loves

t;

^ observes
Isozaki. "At Ihe end 
of our day. we'd fax 

Rolshek's office the draw- 
inys. they'd work all day on 
them. Iheii fax litem back."

AnKTiraiisaren'l Ihe only I'or- 
eiyiiers lo apprxriate Isozaki's tal
ent. I le desiyned Ihe Spoils (lail for 
the 1092 Olympics in liareeiona and 
the National Miiseiiiii of Fyyiitian 
Civilization in Caii'o: lias licdi yuesi 
leel iiivr or visit iny |)rofes.soral such 
I .S. tiniv(M’.siiies as Harvard. Mile. 
Columbia and Rrall: and received a 
Gold Medal rmni Ilie Royal liistilute 
ofRi'ilisli -Ardiiteets.

IsoiakiMata

Doni Touch Thsil Dial!

Myriam Castillo
"(Jill! Sorry Myri

am. eouid weiry that 
ayain?" ThiiRswIiat 
My riant Castillo 
lieard all day loiiy 
when shellliiied Imt 
iitteoniiny seymenl 
for the ABC news 
pixiyram (load Moni- 
iiifi \nicrir<). The 
show eonlaeU'd Castillo.Ilow does il I'ccl lo hiiild with

14 4 ebntract besibn Myriam Castilla


