


1. a dimensionally 
stable fabric of 
proven durability.
2. has high resistanc 
to flex-abrasion.
3. utilizes Verel mod 
acrylic for permaner 
flame resistance (see 
Eastman Verel*).
4. can have varying 
face and back colors 
to fulfill different 
tinted glass and in
terior design criteria
5. available exclu
sively from 
MAHARAM 
FABRIC
CORPORATION

SOLAR.-LOC DYNASTY: whke Of fl»i face with fljuc or 
wfaiie h«ck, in blends cf Ve^ modaorik, flax and taroo; 
bronxe back also aamthUe; ideally sntt^ fw use in banka, 
offices and hoyitaU, wbeK castefui, yet functkxial fabric 
is required.

SDOcify
VEREUa Easaaaa’t tradeaurk lor m awdaonfile flbar.

modacrylic fibet

Maharam Fabric Corporation
RASONS COURT-BOX 300/HAUPPAUGE, NEW YORK 11787/516-582-3434 
8670 MELROSE AVENUE/LOS ANGELES. CALIF. 90069/213-659-9550
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LouverDrapes: Our elegant, solid vinyl 
louvers are guaranteed for 3 years.

Some vertical blinds made of metal are 
noisy. Our LouverDrapes don’t make noise. 
They’re made of solid vinyl. They’re quiet, 
strong, and dust free. They’re also cool in the 
summer and warm in the winter.

So when it comes to controlling light and 
heat LouverDrape does it beautifully. And 
what makes it more beautiful is our exclusive 
3 year guarantee. Here it is: ’‘LouverDrape’s 
solid vinyl louvers installed in LouverDrape 
hardware are guaranteed for three years to

look and operate just as they do when first 
Installed”.

LouverDrape vertical blind hardware and 
solid vinyl louvers. Wherever you shop for 
window coverings.
Write for the free 32 page “Vertical Imagination" brochure.

rerDmpe

LOUVERDRAPE IPC 1100 COLORADO AVENUE.DEPT 31 SANTA MONICA CA 90401



RENEGPEBBLEWOOLPOINTZAPATABUCCANEERNEVADA
100%100%v«>ol55% wool, 45% nylon94% wool. 6% nylon100% nylon65% wool, 35% nylon

All fabrics are Krollenized with ZePel and acrylic backed. They are stocked in the colors shown. These fabrics meet Class A ASTM E84> 
All can be finished or re-engineered to meet FAA 25.853B Test. These fabrics can also be custom dyed-100 yards mininum.

THE BORIS KROLL DESIGNER'S COLLECTION
This collection of fabrics for upholstery and office londscape systems is woven and piece dyed in the 
Boris KroM Manufacturing Center in Paterson, N.J. This is your assurance of complete quality control.

DSD BuHcling, 979 Third Avenu* ot Mft)r.«ighth Str«*l, Nc

MO'-.-

T«rkNational Showrooms and Gonoral Offices
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AIA “Tomorrow" was the announced 
theme of the A.I.A.'s annual na
tional convention, held June 5-9 in 
San Diego, but the architects' ac
tions there suggested that they 
would be much more comfortable, 
thank you, with the past. Several 
votes seemed calculated to limit, 
rather than expand, the profes
sion's growth and effectiveness 
For example;

Despite an address by institute 
president John M, McGinty that 
foretold a future of "expanding op
tions" and that told the delegates architect Richard Meier 
that allowing architects to do con
tracting as well as design would not 
be "a debasement of architecture" 
but “an ennobling of contracting," 
the institute voted to continue its 
ban on architects’ contracting for 
their clients. The current trend 
towards offering complete "design- 
build" services is so strong at the 
moment that the AlA's action can 
only be considered struthious.

Despite a plea from the institute's 
president-elect Elmer E. Botsai that 
the delegates not be "so bloody 
timid, " they voted to forbid AIA 
membership to graduates of 
schools of architecture who might 
be beyond the fringes of conven
tional practice.

Despite much debate at last 
year's convention about allowing 
AIA members to advertise their serv
ices, this year's delegates soundly 
defeated such a proposal.

that the speaker was about tc 
change the light bulbs).

But there were, of course, some 
bright moments as well. For ex
ample;

In the admirable act of practicinc 
what it preaches, the AIA foUowec 
its energy position paper of threi 
years ago with the announcemen 
that it IS using its own <our-year-ok 
headquarters building in Wash 
ington as the subject of an energy 
redesign analysis. The analysis n 
being conducted by the Atlanta firrr 
of Sizemore and Associates, and i 
is expected to reduce the building 
energy consumption by 50 percen 
and to repay costs of alterations tc 
the building within three years. Re 
suits will be widely publicized and 
successful, will serve as a model to 
The profession.

A major part of ar^y AIA conver 
tion IS the bestowing of honors an 
awards. This year, 56 AIA member 
were elevated to the rank of Fello^ 
of the Institute, including—just t 
pick a few names—Eugene Aubry < 
Houston, Warren Cox of Wasf 
ington, Thomas Ventulett ot Atlantc 
and Harry Wolf of Charlotte, N.C.

Eleven new buildings and si 
adaptive reuse projects were chc 
sen for AIA Honor Awards, l. M. P' 
and Partners' John Hancock Towr 
in Boston (see interiors. M 
1977) was perhaps the most wide! 
known prize-winner (and also, b® 
cause ot its construction problem* 
the most controversial), I

Biggest prize-winner was RichaJ 
Meier's Bronx Developmental Ce* 
ter. It was given not only an Hon* 
Award, but also the Bartlett Awa* 
(for its accommodation ot han« 
capped building users) and tf* 
$25,000 R. J. Reynolds Award (t* 
its use of aluminum). I

The Cambridge, Mass., firm ■ 
Seri, Jackson, and Associates w* 
given the AIA Architectural Fir* 
Award, and the late Richard ■ 
Neutra was awarded the AIA GoB 
Medal. Arthur Drexler, Director ■ 
the Department of Architecture arB 
Design at New York's Museum B 
Modern Art, was given an AB 
Medal, as were sculptors LouiB 
Nevelson and Claes Oldenburg. ■

Knoll International provided fl 
the delegates a comtortable, attraB 
live, and very welcome lounge, dfl 
play, and conference area. MajB 
exhibitors in the main hall IncludB 
Herman Miller, Inc,, which was aB 
nouncing its work with the HoB 
phane Division of Johns Manville B 
an Action Office ambient task ligifl 
mg system, and the American Sefl 
mg Company, which presented^ 
new line of space-saving auditorn 
seating. —

The major impression of the im 
in conference, however, was on* 
delegates who chose to disreg^ 
the advice of some progressive, i 
lightened leaders and to ding 
perately to the status quo. An 
tects may find that, unless such 
attitude IS soon reversed, thev 
fluence over the built environmi 
will continue to wane.

NEWS
At its San Diego 

convention, 
the American 

Institute 
of Architects 

looks squeamishly 
at '‘Tomorrow

McGinty presents Honor Award to

99

Henry N. CoPP receives Honor Award 
(ordesign of John Hancock Tower.

Daniel Dolan of Yale, winner of the 
Reynolds Aluminum Prize for archi
tecture students.

AiA President McGinty t
^ ^ ■ eviews options in the J

AIA s energy-conscious 
redesign of Ushead- 
Quarters Puilding I

Despite the obvious fact that only |g 
a small percentage of the AlA's r 
members are able to travel to its na- 'i 
tional conventions, and de^ite the I 
fact that those who do attend are fl 
among the group’s older, more af- I 
fluent, and more conservative mem- I 
bers, the convention rejected a pro- Meier's Bronx Developmental Center. 
posal that would allow national winner of three convention awards 
officers to be elected by all mem
bers and by mail. Thus perpeluated and the whole design was unde- 
was the institute’s present system of niably spirited it seemed spirited to 
having officers elected by only no great purpose. Elaborate space 
those attending the convention.

Even the physical environment 
with which the delegates chose to 
surround themselves was dreary.
The San Diego Civic Center, m 
which most convention events were 
held, is modern urban architecture 
at its most banal, and the much- 
touted "Tomorrow" exhibit in the 
main hall was a disappointment. Al
though individual elements, such as 
exhibition booths, were handsome

frames dramatically supported 
lights and sound equipment that 
could easily have been supported in 
a more modest way; a great number 
of projection screens provided a 
number of unidentifiable visual ex-
travanganzas: a digital news strip 
flashed the outside temperature 
with unnecessary frequency; and a 
giant "cherry-picker" lifted each of 
the program's speakers high into 
the air (thus giving the impression STANLEY ABERCRONH 

News continued on pa\
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Rethink
Thonet



Award winning designer Don Petitt's new Ply chairs are the direct result 
of his personal style and Thonet's expert woodworking capabilities.

Comfortable, functional and economical, the Ply chair is a graceful
design of molded oak veneers. 

~l The upholstered seat and back 
! are available in the full range 

of Thonet's 78 new textiles and 
' 50 vinyls.

Thonet Industries
491 East Princess Street 
York, Pennsylvania 17405



International 
Contract Product 

Design Awards

Architect Paul Rudolph and Pro
fessor Stanley Barrows were 
presented with the Elsie de Wolfe 
Award by the American Society of 
Interior Designers on June 16th.

Created m 1958 as the highest 
honor of the New York Metropoli
tan Chapter of the ASID, the 
award, which attained national 
status last year, is given for out
standing creativity, innovation, 
imagination, leadership and qual
ity in the field of design.

Presentation to Mr. Rudolph 
and Professor Barrows was made 
by ASID National President H, Al
bert Phibbs, FASID, at a dinner m 
New York’s Pierre Hotel.

Professor Barrows is currently 
at the Fashion Institute of Tech- 

! noiogy, though his name is asso
ciated with Parsons School of De
sign. where he became popular 
as one of the wittiest as well as 
most scholarly of lecturers on the 
history of interior design.

Paul Rudolph has been Chair
man of Yale's Depanment of Ar
chitecture, IS one of the world's 
most respected and honored ar
chitects and interior designers, 
has designed furniture and light
ing, and authored books. He is 
working on a huge government 
center for New Haven, and doing 
theoretical studies involving the 
use of modules.

Other recipients of the Elsie de 
Wolfe Award have included Mrs. 
Vanderbilt Webb, Cecil Beaton. 
James Ronmer, Edward Durell 
Stone, Edward Wormley, T.H. 
Robsjohn-Gibbings, Dorothy 
Liebes, William Pahiman, Philip 
Johnson, Henry F, duPont, Alex
ander Girard, Thomas Hoving, 
William Paley. Zion & Breen As
sociates, Ada Louise Huxtable, 
Harry V, Anderson, Jack Lenor 
Larsen, Edgar Kaufmann, jr,, 
George Nelson. Charles and Rae 
Eames, and Kevin Roche,

Barrows 
and Rudolph 

share 
Elsie de Wolfe 

A wards
The winners of the annual AS/D 
International Contract Product 
Design Awards were announced 
at NEOCON in the Chicago Mer
chandise Mart on June 21 st by H 
Albert Phibbs, FASID. National Action Office 
President of the American 
Society of Interior Designers:

The Maharam Design Group 
won the Textiles Award with their 
Monks Wool 2x2 design for Maha
ram Fabric Corporation. Harry
Lunstead s steel and wood con- Arco Chemical Company 
ference table design, with etched 
brass tops, their T. S and U d®

Senes, won his firm, Harry Lun- 
stead Designs, Inc., the Wood 
and Steel Furniture Award. The 
Action Office created by Robert 
Probst for Herman Miller, Inc. 
won the Office Systems Award,
Donald B. Colby's Nomad Chair 
for Brown Jordan Company, won 
them the Seating Award. New 
Projections, by the Karastan De
sign Team, under the direction of 
Robert V, Dale, took the Floor 
Covering Award, in the hard sur
face floor covering category, the 
PermaGrain Acrylic Wood Floor
ing won it for the Arco/Chemical 
Company division of Atlantic 
Richfield. Integrated Ceilings,
(nc.. won the Lighting Award for 
its Sculpture coffered ceiling de
signs by Roland Curtis. David Wil
son's India Collection won the 
Wall Materials Award for Winfield Brown Jordan 
Design Associates,

Paul Rudolphhtanley Barrows

Karastan

This Awards program is unique 
because the entries voted on by 
the judges consist not of manu
facturers' submissions but of 
items chosen by professional in
terior designers.

Members of the National ASID 
Product Design Forum, chaired 
by Sammye Erickson, ASID, and 
the national ASID Business De
sign Forum, chaired by Roi Neva- 
ril, ASID, canvass their regions, 
discuss the program with their Maharam Design Group 
professional peers, and then ~
nominate entries in each cate
gory on a graded basts.

A panel of judges, headed by 
Samuel F. Taylor, IV, ASID, Spe
cial Chairman of the National 
Communications Committee, 
then tallies and researches these 
entries. Awards are presented to 
the firms and the product design
ers they designate.

Last year's winners were Boris 
Kroll, Risom, Herman Miller, Inc.,
Jack Lenor Larsen, Upstate Pre
cision Manufacturing Inc.,
Habitat, and Multiple Originals.

NEWS
continued from page 4

ASID AWARDS
Harry Lunstead Designs

The American Society of Interior 
Designers has presented its 1977 
Total Design Award to Florence 
Knoll Bassett as a significant in
novator whose concepts of the in
terrelationship of interior design 
with structure and product has 
permanently influenced the role 
and responsibilities of the profes
sional designer.

The award acknowledges the 
foresight of Florence Knoll Bas
sett and her role in founding the 
Knoll Planning Unit, a division of 
the firm established by her late 
husband, Hans Knoll. The Plan
ning Unit functioned between 
1943 and Florence Knoll Bas
sett's retirement in 1965.

Total Design 
A ward 

to Florence Knoll

Integrateo Ceumgs. >nc.

i
Winfield Design Associates

News continued on page
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the company- condi

the designer • Skip Harvey 
the furniture • this modular series 

and our other contemporary designer furniture 
hove been crei^ed to withstand 

the rigors of constant use as well os please 
the eyes of those who work with it. 

the corvdi collection;
Los Arrgeles • Space 219, the Pacific - Condi Focus at the Pacific Design Center 

San Francisco ■ Space 449. the Pacific • Condi Focus at the Design Center 
Mexico City • Consorcio Era S.A.

Miami • Contract 39
Chicago • Space 1167, at tt>e Merchandise Mart 

Factory • condi (division of pacific furniture) Compton. California

condi
our furniture has a future
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DER foundation, which is now 
recognized as the government 
body accrediting such schools of 
interior design,

"2. A legitimate national exam 
representing the professional 
was developed through NCIDQ 
(National Committee for Interior 
Design Qualification).

"3. In New York, we and our 
sister chapter carefully devel
oped a Bill that met all the neces
sary requirements to be licensee 
under the Department of Educa
tion. - .

Alas! By the July 15th closinc 
of the legislative session, neithei 
of the twin Bills had been re 
leased from its respective Educa 
tion Committee to reach a vote 
But Legislative Committee Co 
Chairman John Elmo says tht 
session may be reconvened be 
fore The end of the year. New Yorl 
designers and industry execu 
fives should write now. The driv( 
must not slacken.
Title AND Practice

The Bill defines the practice o 
interior design and sets forth th' 
reQuirements of licensing—simi 
lar in terms of education and ex 
penence to those for admission t 
ASID and other professional oi 
ganizations. Requirements ir 
elude an examination which is e> 
pected to be based on, it nc 
identical with, the NCIDO exanr 
ination. The Bill also provides fc 
the appointment of a state boar 
for interior design (of not few 
than seven members) to assts 
the board of regents and the dt 
partment of education on mattei 
of professional practice.

It provides tor limited permit 
on the board's recommendatioi 
tor out-ol-state qualified intern 
designers to carry out projects i 
the state, it Includes a Gran< 
father Clause. It excludes tt 
practice ot architecture or enc 
neenng or landscape arct" 
lecture by an architect or enc 
neer or landscape archite 
licensed in the state from ft 
strictures of the bill, provid 
such professional refrains froH 
using the designation ‘'inleriB 
designer" unless licensed as ^ 
interior designer in the state.

In a word, it is a well-drafted 
as well as a necessary one.

Instructions for sending letl J 
in favor of the Bill have been 
to the membership of both tl 
ASID Metropolitan and StaB 
Chapters by Eleanor Nadeau a| 
the Honorable Thomas Laver 
There is no reason why design 
and students not yet in ASB 
should not write as well, and cB 
tainly members of the indusB 
ought to write, their letters if 
carry weight.

designers in late 1974, when 
pending discriminatory legislation 
was fended off after a rally in 
which the New York Metropolitan 
and New York Slate Chapters of 
the then not-yel officially consoli
dated AID and NSID joined forces 
with the IBD (Institute of Business 
Designers) and industry groups, 
and raised a forty-thousand-dol- 
lar fund, engaging as their lobby
ist in Albany former State Senator 
Thomas Laverne.

Laverne, who continues in that 
capacity, with able liaison sup
port from Eleanor Nadeau and 
John Elmo, Co-Chairmen of the 
Siate/Metropolilan Chapters' 
Legislative Committee, has 
alerted the profession to the 
movement of potentially hostile 
legislation in Albany.

Last year the ASID-New York 
Legislative Committee, with La- 
verne's help, defeated only tem
porarily the 8% statewide tax on 
interior design services. The 
monies-in-trust or escrow bill, re
quiring that funds advanced for 
furniture to be delivered at a later 
date be held in a trust fund for the 
purchaser until delivery, is also 
alive. Finally a State bill empower
ing New York City to continue to 
impose sales tax on receipts from 
the sale of certain services has 
been extended until August 1978,

The provisions ot such bills 
lump interior designers among 
such service tradesmen as bar
bers and masseurs, while archi
tects, engineers, and other li
censed professionals are 
explicitly exempt from them. The 
cure for this devastating eco
nomic discrimination is obvious. 
New York's interior designers and 
the industry which works with 
them have therefore been work
ing for a Licensing Act.
The Bills that never got 
oUof committee

Such a Bill was introduced in 
the New York Slate Assembly by 
Assemblyman Passannante on 
March 29th as A. 7385-A, while 
Senator Pisani introduced it in the 
Stale Senate as S. 5367-A. On 
May 18th, Ben Beckman, presi
dent of the ASiD’s New York Met
ropolitan Chapter, conducted a 
rally to raise additional funds and 
to urge the membership to write 
their representatives in Albany in 
favor of the Bills.

Beckman's notice of the May 
18fh rally provided an excellent 
capsule review of the licensing 
movement, tying in the related 
movement to raise standards of 
framing for the field. Wrote he. 
"It has been a long joumey:"

"I- First we recognized the 
need for accredited schools of in
ferior design and formed our Fl-

In the two years since ASID de
cided to explore the whethers and 
hows ot licensing for the interior 
design profession, the movement 
has accelerated from a tentative 
crawl to a determined, highly 
energized race against time. 
Heightened competition from ar
chitects, the recent recession, 
and the unfavorable position of 
the interior designer—as a non- 
licensed practitioner—in situ
ations involving discriminatory 
legislation and government con
tracts. are among the reasons for 
this dramatic change.

Less dramatic but significant is 
the gradual and not fully official 
shift in emphasis from a Title Act 
alone (which would restrict only 
the right to call oneself an interior 
designer) to a Title and Practice 
Act (which would also prevent the 
unlicensed from practicing inte
rior design).

Registration is the term used 
with regard to restrictions on a

NEWS
continued from page 8

ASID
LICENSING PUSH

professional title, licensing is 
used when the restriction in
cludes the right to practice. 
Therefore the name of the com
mittee formed to take ASID’s re
sponsibility for promoting this 
kind of legislation suggests that a 
practice act is not yet official pol
icy. The committee, voted into ex
istence at last May’s ASID Board 
ot Directors' meeting in Detroit, is 
called the Registration Com
mittee. Its newly appointed chair
man, John Conron, FAIA, FASID, 
ot New Mexico, who has for dec
ades played a leading role in lia
ison between the interior design 
and architectural establishments, 
and who is a seasoned cam
paigner in the movement to affirm 
the professionalism of the quali
fied interior designer.

But the National Board of Gov
ernors' willingness to go for prac
tice acts when feasible is implicit 
in its approval—given to the New 
York Metropolitan and New York 
State Chapters—of a proposed 
title and practice bill for the State. 
This approval was granted after 
The creation of the Registration 
Committee. A similar title and 
practice bill pursued by the Flor
ida Chapter won approval earlier 
this year, and still another for Cal
ifornia’s seven chapters won ap
proval at the May Board meeting. 
New York designers: write to 
your State legislators

In New York State, licensing 
was recognized as a necessity for 
the economic survival of interior

National ASID shifts 
from Title Act to 

Title AND Practice Act; 
John Conron heads 

National Registration 
Committee; 
New York*s 

Critical Time 
demands emergency 

action.

OLGAGUE
News continued on pagel
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Specify Ad: Alma’s open plan office system that provides for customized work space at every level of 
the corporate structure.

Designed by ISD and engineered by Alma Desk, Ad is the illuminated open plan system that lets you 
start with any budget, any space, any job specification. And create an office that meets today's needs and 
tomorrow’s requirements.

See Ad at NEOCON 77. Or visit us at our showr(X)ms in Chicagf), New York and High Point. Or write 
Alma Desk Company, P.O. Box 2250, Dept. 22, High Point, North Carolina 27261 for more »
information. Then, put Ad and your ima^nation to work. And make every job in the office ||||/|| |||||| 
more attractive. Alma Desk company

ShowT(K)ms: 280 Park Avenue. New \^>rk; 1140 Merchandise Marl Plaza. Chicago: Southern Furniture Market Center, High Point



OCTOBERDATES Oct. 7-8
Designer's Saturday,
New York Showrooms.

Oct. 8-16
SAIE—International Exhibi
tion of Building Indus
trialization,
Bologna, Italy.

Oct. 8-16
14th Annual National Arts 
and Antiques Festival,
Seventh Regiment Armory, 
ParkAve. at 67th St., New 
York,

Oct. 14-20
National Casual Furniture 
Market.
American Mart, Chicago.

Oct, 20-28
Fall Southern Furniture 
Market.
High Point. N.C.

Oct, 24
American Furniture Acad
emy and Hall of Fame Ban
quet,
M.C. Benton Convention 
Center and Hyatt House, 
Winston-Salem, N.C,

Oct, 30-31
Homefurnishings, Con
tract, Gift and Accessories 
Market Days,
Dallas Market Center, Texas.

Oct. 30-Nov. 1
Fall Twin City Furniture 
Market.
Midwest Merchandise Mart, 
Minneapolis,

through Sept, 11
Palladio,
Cooper-Hewitt Museum, 
New York.

AUGUST

Aug. 28-Sept. 1
1977 Annual lESTechnical 
Conference,
Waldorf-Astoria Hotel, New 
York,

August 28-Sept. 18
15th National Antique Fur
niture Show,
Cortona, Italy.

SEPTEMBER

Sept. 1-11 
Interport 77,
Leningrad, USSR.

Sept. 2-6
Japan Design Engineering 
Show and Conference,
Harumi Exposition Center, 
Tokyo

Sept. 4-6
International Market Days,
Brussels International Trade 
Mart, Brussels.

Sept. 7-13
International Furniture 
Fair,
Jaarbeurs, Utrecht, Nether
lands.

Sept, 15-16 
Designer's Market
Michigan Design Center, 
Troy, Michigan.

Sept. 19-24 
ICSID 10,
(10th International Council 
and Assembly of the Inter
national Council of Societies 
of Industrial Design.), Dublin. 
Ireland.

Sept. 22-27
Inter Decor,
International Soft Furnish
ings Exhibition, Jaarbeurs, 
Utrecht. Netherlands.

Sept. 24-29
17th Italian Furniture 
Show/2nd Euroluce Inter
national Lighting Fixture 
Show,
Fairgrounds, Milan, Italy.

Sept. 25-28
Fall Furniture Show,
Jamestown Furniture Mart, 
Jamestown, N.Y.

NOVEMBER

Nov. 1-10
Barcelona International 
Trade Fair,
Barcelona, Spain.

Nov. 6-9
62nd International Hotel. 
Motel and Restaurant 
Show,
New York Coliseum. N Y.C. 

Nov. 7-9
Fall Discovery Days,
230 Fifth Ave., Lighting.'Ac
cessories Center, N.Y.C.

Nov. 7-11
National Curtain, Drapery 
and Allied Products Mar
ket,
New York Merchandise Mart. 

Nov. 8-10
1977 International Interior 
Design Show,
Automotive Building. Exhibi
tion Place, Toronto,

circle 7 on rsacJer service card
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New ACOUSTONE ceiling tile and panels 
...now color clear through hides accidental damage!

Now, ACOUSTONE mineral fiber ceilings are twice new! They 
^11*^ come in elegant earthtones and dramatic new fashion colors in a 

wide choice of distinctive textures. And they offer a unique care- 
V difference; color that goes all the way through. Accidental
iiXcSj lAouges and scratches blend in so well with the exterior finish, 

there's rarely any need for touch-up.
Select the pattern and color that best expresses the effect you're 

* ' after. ACOOSTONE presents a professional selection . . . from 
craggy Boulder texture to the smooth, refined look of Finesse... in 
four earthtones... and a variety of custom tints in six color ranges. 
Other added-value ACOUSTONE advantages include: high fire 
resistance, a sourxl-soaking .75 NRC, availability in 2 x 2 ft. and 
2x4ft. modules plus optional foil-backing for extra energy savings. 
• See your U.S.C. representative. Or write to us at 101 S. Wacker 
Dr.. Chicago. III. 60606. Dept. /'<y^

UNITED STATES GYPSUMU
BUILDING AMERICA / f

circle 8 on reader service card



Modern furniture handwoven of 
natural fibers in Haiti sounds 
paradoxical at first. Supposing 
you were Harvey Probber, how
ever. traveling through Port-au- 
Prince and the surrounding coun
tryside on vacation, you might 
have noticed the many gifted 
weavers working in tiny shops or 
outside their wattle huts with 
primitive tools, artistic intuitions, 
natural fibers, and little else. 
Probber noticed, of course. And 
the idea for a special project, or
ganizing groups of these highly 
skilled artisans under controlled 
factory conditions that still en
courages individual sense of 
pride and originality was born.

■ I

MARKET

The result is a modern furniture 
group comprising seating, tables, 
and storage for contract and resi
dential use—whose heritage is 
rooted in a timeless craft brought 
suddenly to life by modern tech
nology. The Artisan Collection.

Yet Artisan is no offspring of

damp into a continuous taut carry the names of those cral:B 
strand while being woven onto men who solved Artisan’s inti 

the frame, scrubbed wicker, or cate weaving problems. After rg 
Polywick, a synthetic wicker de- an Artisan design may consu 
veloped by Probber for special some 40 thousand feet of Lata

Haitian culture, Probber has bold
ly drawn it to contemporary forms 
and functions that allow the chia
roscuro of handwoven fiber to ac-

From the artisans 
of Haiti 

to the Artisans of
Harvey Probber

cent Its sleek profiles. Inside, the 
framework of wood or steel is the contract situations. Upholstery that a weaver may devote ove 
product of techniques, tools, and 
materials engineered by Prob- 
ber’s Fall River (Mass.) plant, an 
important consideration in light of 
the tremendous stresses exerted COM.

materials for the complementary month to weave. Credit for thoj 
cushioning can be chosen from skilled, patient hands is well 
the Probber collection of fabrics, served, 
vinyls, suedes, and leathers, plus

Seawng, tables, and etageres are w. 
within the capabilities of the Artisai, 
collection by Harvey Probber, wh.- 
features woven fiber over frames cf 
wood or steel. Intended for a wide 
range of applications. Artisan even 
eludes executive seating (above). 
Sepia photograph shows weaver 
working with Latania fiber.

Market continued on page

by slowly drying natural fiber on 
the framework.

Each piece, including two ex
ecutive desk chairs that suggest 
the new latitude of this heretofore 
casual domestic material we gen
eralize as "wicker," is tagged

As for the fibers themselves, 
designers may select hand- 
plaited Latania, a sturdy rope-like 
fiber from the Bourbon palm with its weaver's name. In fact, 
whose leaves are twisted when several pieces of the collection

14 CONTRACT INTERIORS AUG 77



The knTsmm collecnoN

Fabrics with companion wallcoverings.
Inspired adaptations of authentic porcelains and textiles of the
Edo period (1603-1868) and named after the Imperial Villa in Kyoto, Japan,
one of the architectural jewels of the Orient.

The Katsura Collection with its magnificent motifs and exquisite 
colorations is presented in the characteristically superb quality of Schumacher—
the source of fine fabrics, wallcoverings and carpets.

SCHUMACHER
939 Third Avenue. New York, New York 10022

avaiaaiwth



‘O'logo 
suggests design 

theme for 
OmaIon’s Chicago 

showroom

SHOWROOM DESIGN circular bands ot flat carpet—ir 
neutral shades of light and > 
brown, beige, cream, and white 
Sales representatives have th> 
key to which is which.

The entire showroom answer 
the client’s request that it b* 
practical—and serve a number c 
sales and presentation functions 
Focal point of the space is a cir 
cular stage of three levels, df s 
matically rimmed by neon ligi 
tubing under each carpeted slwf 
This raised area serves for slid 
shovirs, presentations, and sain 
promotion displays. Samples 
Omalon II carpet foundations arl 
draped over pedestal waterfall 

custom display units designed 
Braswell-Willoughby.

Repeating the circular forms 
the stage and the dropped ceilin 
above it (with recessed hyiiln 
seating-in-the-round was aH 
custom designed. The curve 
sofa sections are upholstered 
suede-textured vinyl and mo^ 
easily on recessed casters 
ease the task of floor cleaning 
all, furnishings were kept to 
minimum, in neutral shades. M 
rored columns and carpet* 
walls also help focus attention ( 
the product underfoot.

Mr. Braswell compared the cl 
sign of this project with prior wo 
for Vogue'Butterick, and otli 
manufacturers having highly v 
ible and colorfuf products, li 
signing a showroom for a prodi 
you don't see, but feel" he su 
■proved unusually challenging 

Showrooms continued on page 
circle 9 on reader service r.n>,

concentric circles, and rounded, 
smooth surfaces.

Joseph Braswell. ASID, of 
Braswell-Willoughby, Inc. in New 
York faced a rather unusual situ
ation in that the product he was 
designing around, once Installed, 
was hidden by carpeting and 
never seen. But it can be felt by 
walking on. In order to give cus
tomers the feel of each Omalon II 
carpet foundation, the nine 
grades are laid underneath nine

Like a cheerleader, Joe Braswell 
called "Give me an 0!"—and got 
the large '0' logo that identifies 
the Olin Corporation's Omalon II 
patented process carpet founda
tion. This he utilized for inspira
tion m designing the company's 
2,993 sq. ft. showroom in the Chi
cago Merchandise Mart (Space 
1069), which opened last Janu
ary in conjunction with the Chi-- 
cago carpet market. The show
room incorporates curves.

16 CONTRACT INTERIORS AUG 77



SteelcaseWe believe good design is the beginning...not the end.



Good design is the

Case in point: The new Steelcase 454 Comfort Chair... 
designed to make every working day more enjoyable.

iinning„.not the end.

With Steelcase, the world's largest 
maker of office seating, good design 
is the beginning-andwhata beginning!

of comfort...for all kinds of people... 
for 90% (5th to 95th percentile) of 
all people who work in offices.

seams located where they contrib
ute both aesthetically and functionally 
to overall performance.

It starts with a design integrity that's 
right for today’s contemporary archi
tectural statements. One that com
bines softly sculptured shapes with 
luxurious upholsteries ...that features 
a classic reveal which flows in smooth 
and gentle outline surrounding the 
chair and providing both complement 
and contrast to the more severe ap
pointments of today s offices Still, 
good design is just a beginning .

Using scientifically accepted human 
factors data, Steelcase designers and 
engineers computed the exact di
mensions. configuration and support 
variables necessary fora single 
chair to achieve this goal.

The result is a chair that shatters 
the belief that comfortable chairs need 
to be unattractive. . .that attractive 
chairs can't be comfortable.

The 454...more than just a pretty 
chair. But isn't that what you'd expeci 
from the world s largest maker of 
office seating?

The resulting prototypes were studied, 
analyzed, measured by computer 
and tested over a two-year period to 
make sure all contours were correct.

The end is comfort And with the 
Steelcase 454, you realize a new kind

Even upholstery patterns were de
veloped as part of the design with

The 454 Comfort Chair is available in a full range of arm and armless models including a newly developed secretarial cha 
with an easily operated pneumatic adjustment At right. 454-321 Executive tilt-swivel
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Perfect Support Equals 
Perfect Comfort.

1, Dotted line represents ap
proximate seated compression 
for normal seating.

Newly develooeC 454 secretarial chair has oower ad
justments Operator control Dneumatic ur>it powers 
the seat up and down, the hack rest beck and forth 
An especially helpful option tor machine operators 
who change seating positions throughout the dayi

5. The arms of the new 454 
are designed to cushion and to 
accommodate the soft under
side of the forearm. Free space 
intheelbowarea prevents ulnar 
(funnybone) nerve pressure.

2. A lumbo-sacral support ab
sorbs the weight of the upper 
part of the body (shoulders, 
neck, head) and helps to main
tain the correct spinal curva
ture, thereby resisting back
ache and long-term sitting 
discomfort

4. The waterfall, soft-cushioned 
front edge of the seat elimi
nates pressure beneath the 
thighs and pinching-off of cir
culation. Especially important

3. The seat is contoured to 
distribute body weight rather 
than having it fall squarely upon 
the sitting bones or lower 
thighs. Three inches of dual
density urethane foam insures 
a cushion of comfort.

when tilling back.

Your Steelcase Dealer is in the Yellow Pages. Or. call toll-free 800-447-4700; in Illinois 800-322-4400 ■
Steelcase Inc. Grand Rapids. Ml 4950t, Los Angeles, CA 90067, Orrtario, Canada. Steelcase (Far East) Ltd, T<B 
Steelcase-Strafor. S A. Sarrebouro. France Steelcase oroducts and services also available in the Mirtrlte East ■



FULLSPACE...the file with the movable aisle!
If you tried to provide your clients with this much storage or file space using ordinary files 
shelves, you'd need 6 aisles and up to 4times thefloorspace. FULLSPACE does it with just 
one aisle that opens where it's needed. Furthermore, when the aisle is opened, all the space 
on both sides is exposed, greatly reducing access time.
But there's more to FULLSPACE than space-saving and efficiency. High quality finishes i

in handsome wood grains or colored laminates create handsome furniture that I

or

LUNDIAcomplements any decor.
The World's Record HoldersWant more information? Write today, or call us collect.

circle 10 on reader service card LUNDIA, MYERS INDUSTRIES, INC. 
Lafayette & Capitol Way 
Jacksonville. Illinois 62650



Time ahead 
of its time

Model 518 6 a Dattery wall clock 
from our Trade Winds Collection 
Its wood trams is wrapped in natural 
rattan 1414" by 14)4'‘

Model 4628 Tne famous "Museum 
Clock Dramatic m is simplicity 
12H* diameter

A Howard Millerclock is much 
more than a timepiece It's 
a decorating statement. An 
example ot modern design 
excellence that has earned 
one of them a place in the 
Museum of Modern Art.

The Howard Miller design 
standard is evident in ou r resi
dential clock collection, our 
institutional collection, and 
our classic George Nelson 
bubble lamp group.

Stay ahead of the time See 
all the Howard Miller collec
tions in America's most com
plete clock showrooms. Open 
five days a week in Chicago 
and New York Merchandise 
Marts. Or write us, Dept. 30. 
for brochures

X
r

Howard Miller 
Clock Co./
Zeeland, Michigan 49464

Model 624 Electronic Digital Floor 
Clock The space age memper ot 
the largest line of modern floor 
clocks in the industry Come see 
them all.

Model 612 The Rectangle The 
background is carefully matched 
and quartered oak veneer The solid 
oak case contains an 8-day move
ment 34?<" by

circle 11 on reader service card
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The Belgian Linen Association in 
New York constantly scouts the 
finer fabric sources for new de
signs that have durable Belgian 
linen in their weave.

pery and upholstery fabrics are 
available hand- or screen- 
printed, pigment dyed, or closely 
woven natural or nubby white, 
with multitone or monotone 
grounds. For wallcoverings, linen 
can be backed with paper or 
acrylic. All fabrics can be suc
cessfully treated with stain repel
lent fabric finishes, laminated, 
and fireproofed to meet archi

tectural specifications.

The Association notes that the 
"natural look" remains strong, 
with silver grays, rose tones, 
blues, terra cotta, peach, anc 
chocolate brown increasingly im
portant as color accents to the 
earth shades. Fewer colors per 
pattern are in the new collections, 
and less pattern-on-pattern.

In an effort to avoid costly 
maintenance and replacement, 
designers are increasingly aware 
of the long-time serviceability of 
linen fabrics. Belgian linen draMARKCT

Enduring and 
timeless fabrics 

of Belgian linen

'u:•*

continued from page 14
Howard & Schaffer
' 'Bijou.' a geometric design of 
splashed droplets, on W0% Belgian 
linen /n48fn width. 8'/} in. repeat 
Four colorways. Suitable for draper} 

circle 2

Boris Kroll Fabrics
"Singapore,'' a foliage print on 55% 

Belgian linen 45% cotton, m eleven 
colorways In 52 in. width. 26 m hori
zontal and 24'^! in. vertical halfdrop re- 

circle 211

Tressard Fabrics
■ Zaribe,'' a pigment print of scattered 
pebbleson 100% Belgianhnen. In47- 
48 in. width: 3 m. repeal, suitable tor 
drapery use. Custom cotors.

circle 210 use.peat

Kirk-Brummel, above
Jennifer, a giant ms in a pigmen: 

pnnton 100%Belgianhnen. Oneo 
many Laura Ashley designs for thi. 
firm In 48 in width with a 28 m. re-

Elenhank Designers, left 
Forest." a panel print of a woodsy 

scene, framed by leafy branches 
above, foliage below On 50% Belgian 
linen 50%conon.ln47in. width with 
9 ft. print height. Panels may be or
dered any length, qnd m custom col- 

circle 213

peat. Custom colors only. Suitable' 
circledrapery use.

ors.
Market continued on page



magnificent hand crafted
WING CHAIRS

A DIRECT ORDER SPECIAL 
50% DISCOUNT

These exquisite collectors items are now available in limit
ed quantities.

* Order your choice of 6 decorators colors in luxurious 
selected vinyls.

* Genuine, solid oiled walnut base.

* Base styles In rotary tilt or "executive" conference (4 
legs).

* CJnconditional warranty on materials and workmanship 
(excluding normal wear).

ROTARY TILT
#RT 900

22400

EACH
y2PRICE

CONFERENCE 
#EC700 .

Should you care to redesign your office, or just order a pair 
for your home?
We guarantee 100% satisfaction and comfort.. 
money back.

Please indicate color choices;
Black, darkchestnut cordovan, russet palomino, gold. 

Base Styles:
#EG 100 "Executive" conference.
#RT 900 Rotary tilt_____________

Add $9.00 for shipping to each chair,
California orders add 6% sales tax.

Delivery time; 3 weeks

To order, mail to;
Gem Industries — Dept TCI 
Box 125 N. Hollywood. CA 91603
circle 13 on reafler service card

. or your

.$224-ea.

.$238-ea.

•EXECCJTIVE" 
COrSFERENCE 

#EC 700

HIP TO
□ Charge to Master Charge

■ddress
Acc. Mo.

STATE ZIP Bank

■DLOR BASE STYLE SignatureQOAMTITY

■dlor BASE STYLE QGAMTITY
□ Check enclosed $

■3LOR BASE STYLE QUAMTITY
□ Money order enclosed $

ftrr^rr A Ik A / A I fr* A \ / A I A r%t r k I



after bank
after bank
counts on
proven carpet
by Bigelow
If you're doing a bonk job, you can create your o\l
specifications for the carpet you want. And we c<a
make it for you.
However, Bigelow has another practical suggest! 
specify carpeting that has already proven It can 
take the hard use (not to mention abuse) bank
customers deal out. Carpet that has repeatedly
demonstrated it can take a beating year after
year after year.
Bigelow has that kind of proven in actual bank us 
carpeting ready for you in a wide selection of ca 
styles and patterns. Carpet that is the result of res 
and development combined with the realistic e> 
ence gained in hundreds of bank installations. 
And Bigelow will do more than just sell you provei 
carpet. We'll give you expert counselling in instal 
and the best advice available on maintenance, 
total package designed to assure you that you c 
specify Bigelow with total confidence.

Circle 35 on reader ser^icH

rBigelow-Sanford, inc, Dept. Cl-8 
PO Box 3089. Greenville. SC 29602

I'd like to hear the proof on Bigelow s proven carpets for ba 

NAME_
Pnnr

TITLE

Bigelow
HUGS & CARPETS SINCE 1825

ADDRESS.

CITY.

STATE. ,ZIP_A6FERRV AND HUTCH»MEON COM#ANV

AMERICA’S MOST EXPERIENCED CARPET MAKER
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milio Ambasz

ancarlo Piretti
■le Center for
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More than one-half of our active lives 
IS spent in a work environment, and 
most of that time seated. Vertebra is 
the first seating system designed to deal 
scientifically and aesthetically with 
your special requirements while working. 
It IS the only seating system which 
changes configurations automatically 
to support you in the postures your 
body adopts. Vertebra assumes the 
ideal posture without manipulation of 
levers or controls. For informal 
situations. re\ax and the seat slides 
forward while the backrest tilts 
backward. Or.. .srt up and the chair 
automatically adopts a comfortable 
upright position.

All Vertebra Institutional Seating may 
be ganged. Most models can also be 
stacked for transportation on a dolly. 
The ABS plastic seats and backrests 
are available in elegant dark colors with 
upholstery options in fabric. 
Fire-retardant treatment and bookrack 
are optional.

Vertebra
Institutional Seating

Krueger is the exclusive licensee of 
OPEN ArK for production and 
distribution in the United States and 
Canada. Outstanding Vertebra designs 
also include pedestal base Operational, 
Managerial and Executive models

hrueqer
Ergonomically conceived. Vertebra is 
the result of extensive orthopedic and 
vascular research. Optimal weight 
distribution and sacro-lumbar support 
insure your comfort, efficiency, and 
sense of well being.

P.O. Box 2097
Green Bay, Wisconsin 54306 
414/437-3245

Showrooms:
Boston 617/893-2752 
New York 212/697-9565 
Philadelphia 215/666-9696 
Indianapolis 317/545-5246 
Chicago 312/467-6850 
Dallas 214/823-4183 
Houston 713/222-1408 
Denver 303/534-6060 
Los Angeles 2l 3/659-2133

Brilliantly simple, the automatic 
mechanisms have been extensively 
tested, are foolproof, and require 
no maintenance.

circle 14 on reader service card
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Han Dynasty.^idedbronzt Hsute
New archeoloucal find at Mancheng. Hopet

Pictured is just one of the exquisite rugs from
our newly arrived collection from the
People’s Republic of China. Hand knotted for
durability in fine lustrous wool in colors
that rival those of the finest antique oriental rugs.

From Schumacher-the source for fine fabrics,
wallcoverings and carpets.

SCHUMACHER'
1 Carpet Division; 939 Third Avenue • New York, N.Y. 10022 F

r.

S.V
■ .¥ *r
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On one showroom floor mira-x color- 
coordinated geometric fabrics are 
displayed on wall racks; carpet color 
range lies underfoot. Terrace chairs 
from Herman Miller are early creations 
of designer Panton. (Top photo)

In New York, the entire mira-x 

collection of textiles and floor 
coverings is all together for the 
first time in the arrestingly re-de
signed balconied/terraced town- 
house at 246 East 58 Street that 
Fabrications recently out-grew 
and that once housed an antiques 
dealer. Now, retail traffic flows 
through the first floor and mezza 
nine of the retail store—COORDI 

NATION—which also stocks ac 
cessories made from mira > 

fabrics (including stuffed toys) 
table accessories, and china, 

The two floors above the stors 
are trade showrooms where fab 
rics used as hangings are dis 
played on roller bolts, or show 
as upholstery on Strassle of Sw .t 
zeriand furniture. Architect fo 
the building's interior remodelini 
was Hans-Uri Schweri of Switzer 
land, where mira-x is based.

CCKK-f:**

I

aflr'-

Danish-born Verner Panto 
noted architect and design' 
created the mira-x concept, 
brief. It provides “total living h J 
mony" from a palette of 50 c J 
ors—from the naturals to vaB 
ations of brightness —thB 
harmonize by twos or by doze J 

for fabrics, rugs, and carpeti* 
Fabrics range from cotton 
linens, and wools to hand-printi 
velvets, stretch knits, and oth 
woven with metallic threads, 
geometric patterns are producB 

in three repeat sizes to allow sn 
cific effects for different spacH 
proportions. Carpeting, varied | 

style and fiber, includes hai 
made Berbers.

m

Cascading fabrics, a pillow "tree, 
and stuffed toys on the balcony of v 
new COORDINATION retail store denu 
strata compatibility of the 50 colors 
Verner Panton mira-x program. (Li
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tscaed

And it's designed to bring a whole new level of excitement to 
office landscape. Ten bold patterns, 33 colors in any combination, 
three trims, 18 stroight and curved sizes. Qass A fire rotirtg.
NRC .90 (that's right—.90). STC 24. Write for more details. 
Vogel'Peterson, Rte. 83 at Madison St„ Elmhurst, IL 60126.

\ADGCLperepsoN

circle 15 on reader service card



Let our rainbow 
color your thinking.

.■r



We’ve captured Nature’s rainbov\/. 
Multiplied it 37 times to give you an 
array of 222 beautiful colors. Every 
thing from vibrant reds and brilliant 
yellovvs to muted greens and soft 
earth tones.

They’re all in BFGoodrich’s 
new Korolite™ Rainbow Collection. 
A full line of lightweight commercial 
Koroseal® vinyl wallcoverings.

The best designs, 
patterns, and textures of 
our previous Korolite 
collections. Plus many 
new styles. The exciting 
Mandarin. The refresh
ing Florentine. And the 
delightful Lively Lines.

Lanat Buckskin

FlOfenime Alnum

Hundreds of different solutions for offices, 
hotels, motels, or suite improvements and 
renovations.

Korolite wallcoverings are made of tough 
durable fabric backed vinyl to stay beautiful and 
attractive. They’re heavier than most other Type 1 
materials so they can handle a lot more punishment.

Vinyl means easy cleaning and maintenance 
too. Colors won't fade. So Korolite’s original beauty 
lasts longer. And you won’t be faced with costly 
painting.

Mandarin Yangize

While you’re discovering our new Korolite 
Rainbow Collection, look into BFGoodrich’s heavy
weight commercial wallcoverings. For commercial & 
residential uses, see our Elegance in Textures™ and 
Textures Unlimited™ wallcovering books.

Check Sweet's for your nearest BFGoodrich 
distributor. Or write. The BFGoodrich Company, 
General Products Division, 500 South Main Street, 
Akron, Ohio 44318.

Harbwweave Hollywood Red

Mandarin Buddha

BFGoodrich
circle 16 on reader service card



Boris KroH Fabrics. 3b

BELGIAN LINENS
ril'd uphol'^'^ - ■continued from page 24
linen 45'‘< ' I
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Introducing the all new 29 Series of stacking chairs by 
FIXTURES. Outstanding durability. Beautiful style. 
Superb comfort. Excellent workmanship quality. 
Polypropylene, upholstered or steel mesh versions. 
Write for a FREE copy of FIXTURES Supplement 6-77 
to full line Catalog 10-76.

ii

i

1

l'

*

FIXTURES MFG. CORP.
1642 CRYSTAL

KANSAS CITY MO. 64126

PHONE COLLECT
816/241-4500

Commercial Furniture in Advanced Design

Current Catalog 10-76 
Supplement 6-77 Chicago Merchandise Mart — Space 936 

circle 17 on reader service card



The Ergon™ Chair won the A.S.I.D. Award for “Best Design.” But



more acclaim is coming for its “Best Supporting Performance;55

'^1

Ten years of Ergonomic research by 
designer Bill Stumpf paid off in a new system 
of chairs you must sit in to believe.These 
chairs provide amazing back and circulatory 
supportforany sitting position. It really takes 
specialists in orthopedic or vascular medi
cine to appreciate all that an Ergon Chair 
does do and doesn’t do for a body. But the 
person whose body sits and works for any 
time in this chair knows that it is not a tire
some experience.

Already the Ergon Chair is a stunning 
success.The award-winning design, superb 
supporting performance and surprisingly low 
price add up to the fact that Herman Miller 
has brought forth a winner. A new classic.

Proving this to yourself is something you 
must do sitting down. Try any or ail of the 5 
basic models of the Ergon Chair (Executive, 
Management, Operational, Secretarial and 
Lounge). This can be arranged at any of our 
showrooms or participating dealers. For the 
location of the one nearest you, contact 
Herman Miller, Inc,, Zeeland, Michigan 
49464; Telephone (616) 772-3442.

herman miller
circle 18 on reader service card
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this color.
Or any one of a spectrum of hard-to-match hues. 

We do it through our Arista Dyeing Division.
But, that’s not all we can do for fabric. We’ll apply 

Scotchgard* or ZepeP’ to repel stains. We’ll flamepr<K)f to 
meet stringent regulations. And our FAB-BAC WC acrylic 
backing lets you turn almost any fabric into wall covering, 
without the need for paper backing.

We do it all—and fast.

hi

■ tt

i. w
Finishing and Custom Dyeing of Decorative Fabrics 

519 West 38th St., New York 10018 - 1011 Wood St., Philadelphia 19107 • 1714 Euclid St.. Santa Monica 90404
. *>.'

* DuPont Trademark*B 3-M productcircle 19 on reader service card



This book 
can save you
time space
and money.

Howto
uriDoggie
your records 
storage 
retrievQl(^^ 
system aT )

How do we know? 
We wrote the book.
Our book can solve a lot of big problems 
for you. Solve them by helping you 
identify them. That’s what the 
Remington Systems Approach to 
records storage and retrieval is all about. 
It can help you discover where your 
record-keeping system is getting 
Boggled down. And it will show you 
how to get the Boggles out. Find out 
how our Systems Approach can 
streamline your operation and cut your 
costs at the same time. Write us today 
for our book. It’s the last word on the 
subject!

JL UNIVAC
OFFICE EQUIPMENT

SPERRY UNIVAC IS A DIVISION OF SPERRY RAND CORPORATION 

Circle 20 on reader service card

ISPERRY-UMIVAC
P.O, Box 500 (Dept. lOO-Qll) Blue Bell, PA 19422

SEND ME THE BOOK!
NAME_________________________________
POSITION________________________________________

COMPANY__________________________________
STREET__________________________________________

CITY.

STATE, ZIP_______________________________

TYPE OF RECORD KEEPING PROBLEM



Atelier International, left 
To augment its handsome furniture, Al 
carries a comprehensive line of art 
multiples, ashtrays, vases. Norex desk 
accessories, bookends, et al —all by 
noted artists and designers. The 
spherical vases shown (in three sizes) 
have removable mesh flower arrang
ers. Material is silver plate and the de
signer, Vico Magisfretti.

Norman Perry, below 
Stoneware dish ot pale gray feldspar 
has hand-painted leaf motif m soft 
mauve color. One of a number of ac
cessories to use as ashtrays or color
ful accents in office reception areas, 
meeting rooms, etc.

The executive's unusual desk ap
pointments, the bowl holding 
fresh blooms at the receptionist's 
station, the clock, the coat rack— 
these are some of the smaller in
terior furnishing items that should 
be as carefully selected as major 
furniture to give that last bit of 
panache to the interior design. 
Lamps, too. are important acces
sory items. But they will be cov
ered separately in the Market Re
port scheduled for the October 
1977 issue of CONTRACT INTERI

ORS.

circle 220

circle 221

ACCENT ON 
THE ACCESSORY

From avant-garde to 
classic forms

TSAO Designs, below 
From firm's collection of marble ac
cessories—ashtrays, in black or while 
marble are (from top to bottom): 12 in. 
diameter marble ash bowl (B012); 
personal size (A-5); 8 in. concave (A- 
8). and 6 in. concave (A-6), circle 222

Jack Lenor Larsen, lett
To add to its distinguished and varied
interior furnishings collections, JLL
now carries the Danese Collection of
table, desk, shelf, and wall acces
sories—classic art obiects that are all 
useful. Shown is a pencil- paper clip 
holder from the Colleoni desk set 
group—in white, black, blue, or yellow body of aluminum extrusions encases a fine battery-operated electronic mec

nism, Select upright or slanted versions with Kienzle or digital moveme 
circle 223 Graphics utilize Helvetica type face

Smith Metal Arts, above
Versatile William Sklaroff, designer of Radius One desk accessories tor this fi 
has created five finely crafted clocks to enlarge the collection, A highly polist

melamine. An Enzo Man design of 
1970 circle

Accessories continued on pagel
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Peter Pepper Products, above
PPP enlarges its contemporary accessories with a new affiliation with Baja Intei 
national of Mexico, owners and operators of several onyx and marble quarne‘ 
Among the items are sand urns, bookends, ashtrays—in five different and cl' 
tinct types ol onyx, or in white and black marble circ/e 22

Meteor Manufacturing, below
Firm's new and improved family ol metal perpetual calendars with date card sto 

age are m
black, satin brass, antique bronze, and polished chrome Meteor, a large manv 
laciurer of metal bank accessories, has national distribution. circle 22

stock for immediate shipment Finishes are satin aluminum, sii.

Virginia Metaicrafters, above 
New products recently introduced in
clude bookends. a royal palace 
sconce, and a square-base candle
stick of solid brass (CW1605 shown), 
7 in high, with a polished finish One 
of many classic Williamsburg repro- 

circle227

BSIESIII f

peim
ductions

Seth Thomas, left 
Esteem clock features a rotating 

electronic battery powered movement 
and will run up to a year on one pen 
light battery Adjustable base is pol
ished brass, dorrte is durable acrylic, 
dial has a mother-of-pearl finish, Wack 
Roman numerals and hands Seth 
Thomas also makes weather statiorts 
(combinations ol barometer, hy
grometer, and thermometer).

•.Kim

c: "

Vermont Marble Company, below
This leading marble quarrier has available a group of marble gift items, lurn 
out by skilled Vermont craftsmen Items include letter openers, ashtrays, bo-' 
ends. Cigarette boxes and lighters, clocks, name plates, pen holders, and \ 
perweights They can be ordered in a choice of colors and sizes and are ill'

circle 2

circle 229

Beemak Inc., below 
Tuscany planter m heavy sheet brass 
with cast brass handles stands on a 
dark teak base Diameter is 20 in , 
height 18'? in , stand included Sher
wood. another model with hobnail 
decoration, can be used as executive 
office waste baskets m smaller sizes

circle 228

Irated in a cckor brochure

f-

ACCESSORIES
continued from page 40

Timeless and 
timely 

designs as 
accents or 

working tools

Accessories 
continued on page 44
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»ject: Remodeling of two floors Write us or give us a call about
your particular needs.of Bank of America's requirements

anded a consistency of quality Conwed Corporation 
Office Interiors Divisionappearance for row upon row of

eral office desks. Conwed's 332 Minnesota Street
ies 100 wood furniture met those St. Paul, Minnesota 55101
irements and more. (612) 222-3033

iwed is meeting the open office 
1 requirements of an impressive list 
lients, large and small, with a
d line of office furniture, modular

■k centers, and acoustical screens
Conweddividers. The Conwed Concept in

management will work for COCTOCATKM

tool innovative products for better environments



m

i

r
Vecta Contract, above
AMV accessories, designed by Hugh Acton, have established a reputation fc 
fine quality and make good impressions everywhere. Pieces, in heavy gauQ 
steel with mirror chrome finish, include vases, bookends. dtp and papier cupi 
ashtrays, candy bowls, and paperweights circ/e23l

Peter Pepper Products, left
Still another contemporary clock joins the firm's already large collection. An 
in, housing of polished chrome steel reflects light patterns from its multi lacel! 
Glass dial covers can be a bi-metal dial design with gold and silver anodi?!^ 
quadrants; or a dial with polished chrome bars mounted on black. Electnij

circ/e

1

quartz, or tuning fork battery movements are available.

McDonald Products, right 
Award-winning "Satellite " acces
sories help spieed work and keep or
der in opien plan or general office 
spaces Popularly priced, the curvili
near design is produced of molded 
Cycolac m eight coordinated "space- 
age colors

ACCESSORIES
continued from page 42

Shimmering metal 
or coloijid plastic

circle 233

BPC Industries, below 
Sand urn with strainer, a water urn 
with pail, and an umbrella stand are of 
seamless spun aluminum; 10 in dia , 
21 in high Three items from a broad 
line of office accessories, circle 234

Eldon Office Products, above
Reflection 2000 line is designed to add status at any management level. Mir 
finished items (like double pien stand) complement seven colors that include 
lumn Smoke and Crystal Special catalog covers all details Eldon has rec 
added The Eldon Collection—fine art reproductions that are framed and rea 
hang. They include signed and numbered limited editions circle

Accessories coritinued on pagi
44 CONTRACT INTERIORS AUG 77



airbome/arconas
During DESIGNERS’ SATURDAY see this and other great 

designs by Andre Vandenbueck, Michel Ducaroy, 
Olivier Mourgue and other European Designers 

at our showroom on the
7th floor. A & D Building

150 East 58th Street
New York City

KEMBO COLLECTION

A totally new concept in Contract Seating — The Kembo Collection under license from 
Kembo of the Netherlands offers one design theme with a multitude of variations — 
Chairs on a basic molded shell with leg system in laminated beech, steel or non 
destructible glass filled nylon. Lounge seating has the same theme and variations. 
Proven in Europe now available in America.

circle 23 on reader service card
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ACCESSORIES
continued from page 44

Small items 
can be 
bold in 
design K

Rubbermaid Commercial Products, above
Designer II line of desk accessories and wastebaskets are distinguished by si^.-; 
seamless design and are priced competitively Orange, neutral sand, and a rij 
dark brown are new colors added to the basic black, transparent smoke, a| 

black with walnut trim.

Howard Miller, above ' 
Contemporary digital grandfather 
clock, referred to by some as the 
■grandson,'' is a handsome column ot 
quarter-inch bronze acrylic with pol
ished chrome frame and base Height 
IS 56 inches. Clock has an electronic

circle ?|

solid state digital movement and LED 
(light-emitting diode) read-out.

circle 236

Architectural Supplements, below 
Paul Mayen's award-winning desk top 
accessory designs are based on a 3 
in. dia. "common carrier" for each of 
the many units. All parts are in a pol
ished "chrome" finish Utility unit, 27 
in. long, has five compartments 
Single and double tetter trays are 
tilted. Vase has removable inner con- 

circle 239

Jack Lenor Larsen, above
Tremili ceramic ware (shown as shallow, shaped vases) was designed by Ang 
Mangiarotti in 1964 65, pan of the Danese Collection, now a "classic," c 
available through JLL showrooms and representatives. circle 2tamer

Century Plastics Inc., above
Group II Glassform "soft-cornered" office accessories are designed to reia 
the architecture as well as other Glassform products, such as PLD Planters 
TRD Trash Receptacles (interiors, August 1976, page 42). Pieces are mo 
of durable ACM compound that resists damage, has fire retardant propc 
and comes in eight standard colors circle

Accessories continued on pa<j'





van WycK, above
Seldom 15 there oHice space without c
cotteemaker Two models, in 10 ancl
12 cup sizes, are fully automatic, v,/
coffee saving features added Perma
nent built-in filter eliminates need fo

circle 24,paper filters

L. Paul Brayton Ltd., below
A sampling ot the extensive line
planters, ash urns, and trash recep
ticals made by this firm of Snycerar 
Products are rotationally cast poly 
ester and fiberglass, available m 1> 
colors. Architecfurally designe 
shapes come in over 100 differer 
sizes For use indoors or outdoors.

Beylerian, above
Cube planters in two sizes and pedestal planters in three sizes are made in oak. 
walnut, pine with clear lacquer, or patched cork finishes. All rest on a 3 in plinth 
base. Solid top models are included in the group circle 24.circle 241

ACCESSORIES
continued from page 46

The object 
is to

be
Baylis Industries, below 
Modu + Plastics in the Smokado 
Accessory Collection is a line d' 
signed of modular metal and rr.i‘- 
specifically for the 24 in -deep woi 
station Nine items range from 
pad to wastebasket—a complete I” 
to fill the needs of clerical. mi<.i-.i

Oxford Pendaflex, left 
Three popular items from Oxford's 
complete line of desk top accessories 
two coordinated card files and a
caddy for odds and ends—all with roll 
tops. Sm^y transparent bronze plas
tic material is compatible with classic 
or contemporary office design

management, and executive manag 
circle 2\

circle 244
mem personnel.
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U.S.G. Textures.
The Elegant'
Cover-ups.
High fashion highlights your most complete
choice of textures in the line with every
thing a professional could want.
Significant cost savings, thanks to special
formulations that cover up more ceiling
per pound. Asbestos-free spray applica
tions meet OSHA and most state and
municipal code requirements. And look at
your options. A variety of acoustical looks
...splatter... fog-splatter...orange peel...
sand finish...high stipple...brocade...
ripple. A truly versatile collection of
superior finishes that readily bond to

t^oncrete, gypsum panels, plaster and wood.
For excellent pumpability, minimum fall
out and consistent results, with no asbestos
content, look into U.S.C. Texture Finishes.
■ Call your U.S.C. Representative for a
special audio-visual presentation. Or
write to us at 101 S. Wacker Dr., Chicago,
III. 60606, Dept. IS?

UNITED STATES GYPSUMII
BUILDING AMERICA • i

circle 25 on reader service card



PROFESSIONAL BOOKS FROM 
THE WHITNEY LIBRARY OF DESIGN

How to make environments safe, convenient, and easily accessible

BUILDING WITHOUT BARRIERS FOR THE DISABLED
By Sarah Harkness and James N. Groom Jr. This authoritative, well-documented text is an 
invaluable guide for designers and architects who wish to satisfy new requirements for the 
handicapped in an intelligent and imaginative rrtanner. The authors focus on the special needs 
of each type of handicap, covering such topics as signs, sounds and signals, types and surface of 
handrails, angles of ramps and walks, areas of reach and wheelchair transfer space. Illuminating 
photosequences, drawings, diagrams, and layouts ^ow the activities of particular difficulty and 
the best means of accommodating them.
80 pp. 9 X 9. 90 B&W illus. Template. Comparison chart. Bibl. Index. $10.95 (paper)

NTERIRS 
vSnlBOOK 
lOFQFFCES

The newest Interiors book on the modem office environment

INTERIORS THIRD BOOK OF OFFICES
By John Pile. Every member of the design and planning team can benefit from this comprehen- 

of information and ideas. An analytical text, together with hundreds of photographs 
and plans, present the most recent and relevant developments in office and space planning. At 
the heart of the book are twelve case studies of recent buildings, including the Weyerhaeuser 
Company in Tacoma. Washington and the Sears Tower In Chicago. There are also sections on 
fixtures, acoustical requirements, mechanical services, and safety standards.
208 pp. 9 X 12, 200 B&W illus. Index. $24,95

sive source

The successful design of office and 
institutional space
CONTRACT CARPETING: A Critical Guide to Specifications and 
Performance for Architects and Designers By Lila Shoshkes. A 
sourcebook with many illustrations and tables. Analyzes different carpet 
constructions, fibers, backings, installations, cushions, together with 
maintenance, acoustical and safety requirements. 168 pp. 8V* x 11. 61 
B&W illus, Appen. Gloss, Bibl. Index, $18.50

DESIGNING COMMERCIAL FOOD SERVICE FACILITIES By
Fred Lawson. One of the most important works available. Includes institu- 
tiona) kitchens, company dining rooms, stoia^ areas. Covers working 
rules, management efficiency, production line techniques. de»gn of 
facilities, equipment selection. 148 pp, 8V« x 11%. 90 B&W illus. 75 diag. 
$24.95

THE DESIGN OF HERMAN MILLER By Ralph Caplan. Introducing 
modem design at the contract level and the growing influence of leading 
designers such as Eames and Girard. The Miller success story stems from 
an imaginative marketing approach, developing consumer interest, the 
growth of office landscaping, component furniture systems, the use of 
brilliant color, and the interaction of a fluctuating economy, sound business 
principles, and creative talent. 120 pp. 8Vi x 8%. Over 1(X) B&W illus. 8 
pp. color. $13.50

Information and Inspiration on the 
design of retail stores
DESIGN AND PLANNING OF RETAIL SYSTEMS By David Gosling 
Handsomely Illustrated. Evaluates innovative and successful design proj
ects worldwide. Covers the spectrum of retailing systems, from individual 
boutiques to regional shopping centers. Detailed case studies, 208 pp. 
8% X 8%. 155 B&W photos. 36 B&W illus. Bibl. $30.00 

THE GOLDEN AGE OF SHOP DESIGN; European Shop Interiors 
1880-1939 Edited by Alexandra Artley. Sparks the imagination while 
providing interior designers with superb source materia). 150 stunning 
illustrations. Including Art Nouveau and Art Deco designers. 128 pp. 8^ x 
12.150 B&W illus. Bibl. $22.50

Running the business part of your business
A GUIDE TO BUSINESS PRINCIPLES AND PRACTICES FOR 
INTERIOR DESIGNERS By Hany Siege), CPA. A must for those who 
know a lot about design — but not enough about making nroney. Includes 
setting up as a professional, estimating job time, billing, and collecting. 
Actual samples of work forms, letters of agreement, and contracts. 208 pp. 
9x12. Over 40 illus. $16.50

BUSINESS GUIDE FOR INTERIOR DESIGNERS; A Practical 
Checkliat for Analyzing the Varloua Conditions of a Design Proj* 
ect and the Related Clauses for a Letter of Agreement By Harry 
Siegel. CPA. Systematic analysis of every design business practice. In
cludes forms for actual use. 48 pp. 7 x 10. Index. CheckBst forms. $4.95 

(paper)

At your bookstore or order from
THE WHITNEY LIBRARY OF DESIGN
2160 Patterson Street. Cincinnati. Ohio 45214

□ TO SAVE, I enclose payment (check or money order) for$
Publisher pays postage, include applicable sales tax in the states of 
N.Y., N.J., Mass., Ohio, Calif., Tenn.

□ Bid me, plus postage,
Please note: orders of $50 or more must be prepaid.
Books will be shipped within 30 days of receipt of order,

THE WHITNEY LIBRARY OF DESIGN
C/0 Watson-Guptill Publications
2160 Patterson Street, Cincinnati, Oiio 45214

Please send me the books checked, I understand that, if I am not 
satisfied with my purchase, I may return it within todays for full credit or 
refund.
□ Building Without Barriers for the Disabled $10.95 (paper)
□ Business Guide for Interior Designers S4.95 (paper)
□ Contract Carpeting $18.50
□ Dcsi
□ The

Name
gn and Planning of Retail Systems 
Design of Herman Miller $13.50

□ Designing Commercial Food Service Facilities $24.95
□ The Golden Age of Shop Design $22.50
□ Guide to Busir>ess Principles and Practices for Interior 

Designers $16.50
□ Interiors Third Book of Offices $24.95

$30.00
Address

City

Zip.State
2155
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Divide and

The GF Active File 
s a versatile new way 
:o conquer paperwork, 
t organizes.
-xpedites.

Its movable steel 
iividers put all papers 
n plain view and 
3asy reach.

Unlike other

paper handling de-* 
vices, the Active File 
is flexible. Inter
changeable dividers 
of different sizes can 
be used to handle 
various-sized forms.

Active File is 
easily mounted on 
desks, credenzas. or

Equipment. Inc.. 
Youngstown. OH 
44501. In Canada:.-^ 
Ontario.

as a roll-out unit in 
lateral files. And it’s 
perfect with our ESP 
open-office work 
stations.

To learn more, 
check the Yellow 
Pages for your nearest 
GF representative. Or 
write: GF Business

Office
FUmiture
Systems

GF Business Equipment
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a Kirsch company

Venfluerd e comptew lin* ol comornporary and iradiiionsi pamimfla, pfmii, praptwis. and wall •culptu»a avaiiaWa in a luli-coWi bound calaiogoa, S10 00. Vanguard Stuoioi 9185 Kaivin Awanua, Cnaiaworth, Caiilomia 9 ■



In this flammability test, the chair with 
VON AR 3 interliner was not consumed

At the start of this test, these chairs were identical in 
every way but one. Both were made with identical 
60% wool/40% polyester upholstery fabric, standard 
polyurethane foam In the seat and back cushions, and 
wood structural parts. But the chair on the right had a 
layer of VOMAR* 3 interliner (3/16" thickness) added as 
an envelope around the polyurethane foam in the back 
and seat cushions.

NO
INTERUNER VONAR3

Test Results
Iwo 24" X 30" sheets of newspaper crumpled in a 

p>ap>er bag were placed on each seat cushion touching the 
back cushion, then ignited.

After four minutes, the paper fires were out, but the 
standard chair continued to bum. producing large quanti
ties of flame, heat and smoke. The chair with VOMAR 3 
was only slightly involved.

At 10 and one-half minutes, the standard chair was 
completely consumed. The fire in the chair with VOMAR 3 
was out and had sustained relatively little fire danr^age. Far 
less heat and smoke were produced. • •

The VON AR Difference
As flames heat the VOMAR interliner, heat-absorbing 

moisture and a flame retardant are released. Then the 
VOMAR forms an insulating char on the chair parts in 
contact with the ignition source. Result: in limited ignition 
situations, VOMAR reduces the likelihood of ignition of 
upholstered furniture as a unit. Should ignition occur, It 
reduces the burning rate.

VOMAR has little or no effect on furniture comfort, 
aesthetics or feel and can be added to many furniture 
constructions at a modest increase in cost.

To determine what a difference VOMAR can make in 
your furniture or future specifications, use the coupon 
or write: DuPont Company, Room 35696. Wilmington. 
DE 19898.

■Du(^ trademark for imerliner made * 'The test described here does not demcmsiraie that all 
by licensed manufacturers according 
10 Du^nl specifications DuPont 
supt^ies the bask dasiomer to such 
manufacturers, but Oufont does not 
make inlerliner.

furniture using VOMAR interliners will perform In this 
manner or will not bum under all actual lire condi
tions The test was not conducted to aMtgn numen. 
cal flame spread ratings ' to any maienals involved 
The results show only that specific types of chairs, 
which used VOM^ Inlerliner pnspeity, performed as 
indicated under the test condltlorw. Sirwe DuFtinl 
does ivot make fumifure or make or Install interlinef. 
we assume no responsibiMv for furniture perfor 
nsance Consufi your Fumnure supplier for Ramma. 
biSty information on a specific fumitufe style.

reMWl [i^\

1
Mail to: Du Pont Company. Room 35696. Wilmington, D£ 19898 

Please send me;

□ further technical data and lest results.
□ a list of furniture manufacturers using VOMAR.
□ a list of licensed manufacturers of VOMAR.iVONAR

Interiiner

Marne ■Phone.

.Company.Title

Address

City Zip

^ Applkretion J
circle 28 on reader service card

AUG 77 CONTRACT INTERIORS 53



• A KIRSCH COMPANY

SHOWROOMS:
LOS ANGELES • HOME FURNISHINGS MART 
SAN FRANCISCO • THE ICE HOUSE 
DALLAS • TRADE MART 
CHICAGO • MERCHANDISE MART

FOR BROCHURES...
SEND TO DEPT. I 
ALEX STUART DESIGN INC. 
20735 SUPERIOR STREET 
CHATSVVORTH, CALIF. 91311 
(213) 998-1332

MANUFACTURERS OF LUXURY FURNISHINGS FOR THE EXECUTIVE SUITE • DESKS • FILE CABINETS • OCCASIONAL TABLES • BOOKCASES • CREDENZAS • CONFERENCE T,



The Accessories You
Asked For:
reflection 2000

By Eldon

We’ve created a line of desk accessories that 
provide you with a dramatic departure from the 
ordinary. And. best of all, Reflection 2000 lets you 
offer your clients a complete set at an easy-to- 
afford price.

Profitable and beautiful. Reflection 2000 
pletes the project with a coordinated touch at any 
level of organization.

Discover all the colors and items for yourself. 
Send for the new Eldon Reflection 2000 brochure 
now.. the line designed with designers in mind.

ELIX)N OFFICE PRODUCTScom-
S330 W 102nd St | LOS Angeles. Calif 90045 I (213) 641-5600 
Division of Eldon Industries. Inc.

(In Canada. SO Pnnoe Andrews Place. Oon Mills, Ontario)

circle 29 on reader service card-
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It’s stark ... with its clean, open
construction. The gleaming beauty of the
Formal line involves itself in the free
spatical concept of interior design with
bold, definite strokes, rather than
merely robbing huge chunks of valuable
air and floor space.
Whether you are choosing one perfect
piece or furnishing a conglomerate... you'll 
find that the service as well as the fine
craftsmanship is indeed Peerless.

steel Equipment Co.
Unruh & Hasbrook Avenues, Philadelphia. Pa. 19111 *(215-722'3100)

Atlanta • Chicago * Dallas • Kansas City • Los Angeles • New York • Worcester. Mass.

"Manufacturing Distinctive Office Furniture for nearly 50 years."



CONTRACT FABRICS-OUR BAG

275 SEVENTH AVENUE, NEW YORK, N Y,, (212) 924-5680/147 N. ROBERTSON 0LVD,, LOS ANGELES, CA,, (213) 274-6661 
SAN FRANCISCO, CHICAGO, BOSTON, ATLANTA. HOUSTON, MIAMI, KANSAS CITY

circle 31 on reader service card
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president of The Space Design Group selected A, Blank, Inc, 

furniture coordinator, as a 

member of the building team.

68 Broad St., New York, N.Y. 10004 (212) BO 9-8884
The Office Furniture Professionals.

The creation of the Clarendon Bank & Trust Headquarters 

Building in northern Virginia was a project of immense scope 
and challenge. It demanded total professionalism at all 

levels. That is v\rtiy we are proud that Marvin B. Affrime,
A.BLANK^iNa

A
PROFESSIONAL

VIEW
circle 32 on reader service card

This building was designed from the inside outward The Space Design Group, New York, was project designer and space planner,
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New /ILL-STEEL a4DO Series 
helps waiting become 
a positive experience.

Understated elegance. Deep 
seated comfort A very nice place 
to be. Surprisingly affordable. 
Seven seating styles. 11 coordi
nated tables

Find out more: Write for our 
colorful new brochure. All-Steel 
Inc.. Box 871. Aurora. Illinois 
60507

/3LL-STEEL



ith this issue we begin 
our 90th year of uninter
rupted monthly publica

tion—not always with the same 
name, as we've confessed be
fore. (We once, from 1934 to 
1940, even called ourselves the 
INTERIOR DECORATOR, a phrase 
that now, for many, chills the 
blood.) But under whatever 
name, that's over a thousand is
sues serving and reflecting the in
terior design field. Other than a 
momentary fit of exhaustion, what 
feelings occur to us on such an 
anniversary?

First, perhaps, a conscious
ness of change—m the degree of 
designers' professionalism, in the 
breadth and seriousness of de
signers’ interests, in the quantity 
of designers' opportunities, and 
in both the character and the level 
of designers' taste. In general, 
few would disagree that the 
changes of the last 90 years have 
been improvements.

And second, of course, a 
profound curiosity about the 90 
years now beginning. In 2067, 
what will be the state of interior 
design?(What, indeed, will be the 
state of magazine publication?
Will information and images be 
transmitted to subscribers’ wall- 
sized television screens, or will 
magazine pages have learned the

W

trick of three dimensions? But 
that's another matter,) Whatever 
the interiors field may be like in 
the next century, it will not be the 
same as now. Our past suggests 
change as the only dependable 
constant.

8/77
EDITORIAL

There will undoubtedly, by 
2067, be specialists in fields we 
have not yet imagined, and the 
boundaries between interior de
sign and such related fields as 
product design, exhibition de
sign, architecture, lighting, land
scaping. and even urban design 
may by then have been broken 
down and remade in new and sur
prising configurations.

Among the changes that can 
be expected more immediately is 
the establishment of professional 
licensing for interior designers. 
This is no longer a debatable mat
ter; it IS a pragmatic necessity. 
(The current emergency need for 
licensing in New York State is dis
cussed on page 10 of this issue.)

Those now working in various 
ways to define and regulate the 
profession should therefore be 
warned by experiences of the 
past and speculations about the 
future: expect change. Interior 
design seems, m 1977. to have an 
exciting future, and not a little of 
that excitement comes from its 
sheer unpredictability.

niorior
o<ordlor

STANLEY ABERCROMBIE

I n t e 1 o r s

1937
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Photography by Tom Crane
create these facilities within si. 
constraints as existing bank r 
sign standards, given shopp| 
mall spaces, and econpii 
minded budgets. That such lirJ 

ities could become assets to 
capable designer has been he. 
ily established with this portfc 
While all six spaces share a c<. 
mon identity, each has a unif 
character of its own, owino 
Gordon's interpretation of the 
tential of each site.

Such constraints as there v> 
are certainty not unusual to- 
Incentra International's gra;

magine yourself at a wedding 
dance of the architectonics of 
geometry, graphics, and light

ing joined to the realities of eco
nomics and planning, and you 
may just catch a glimpse of Jack 
L Gordon’s five branch banks 
and a corporate office for New 
Jersey's City Federal Savings 
Bank. For the form giving within 
these six spaces by the New York 
architect is buoyantly executed, 
yet sensibly studied. If is interior 
design pared to beautiful essen
tials.

JACK L. GORDON
CITY FEDERAL 

SAVINGS BANKS City Federal asked Gordon to
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iign standards fill an impres- 
ely thorough manual with 
delines to the design of City 
ieral stationery, checks, sig- 
le, and anything else to which 
bank might affix its name. The 
losphere within the American 
pping mall, for all the sincere 
tmpts of its best practicians, 
ds to be an incoherent kalei- 
•cope of unrelated images, 
i budgets have always tended 
top short of clients' wishes, 
he design philosophy ilius- 
2d by these banking offices is 
of a shrewd analysis of bank

ing operations, followed by a 
careful zoning of a given space to 
fulfill the functional needs of the 
operations, and completed by a 
concise architectural statement 
of the resulting interior solution, 
using various strong, often sym
bolic design elements. In the 
process. City Federal’s graphics 
have been enlarged to nearly 
monumental proportions, struc
tural obstacles have been subtly 
incorporated into the design 
scheme, and simple building ma
terials like sheetrock have been 
fashioned into clean, irreducible

shapes that appear to float, not 
unlike the pictographic forms of 
the 20th Century American 
painter Adolph Gottlieb. A brief 
tour of the six spaces, Lakewood, 
Roselle, Garwood, Union Town- 
ley, Cherry Hills, and Hills
borough, shows how flexible this 
approach has been.

City Federal at Lakewood shows what 
can be done with strong geometric 
forms, boid color scheme, and 30/60 
rotated floor plan (see isometric draw
ing, page 64). Functions differentiate 
into banking (lower level) and loans/ 
operations (upper level).
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Garwood

A simple tailoring of the given 
space established a special char
acter for Garwood. Gordon first 
set back the all glass front of the 
mall facade. He nexf surrounded 
a 4-in, diameter column within a 
larger stainless steel cylinder and 
swung the horizontal line of the 
tellers' counter to its center at a 
45 deg. angle—politely separa
ting tellers from officers. To de
flect this turn, he turned the fac

ing wall on a 45 deg, line tangent 
to the circle whose center is the 
column; the circle actually ap
pears in a short passage that ties 
the 45 deg. wall to the perimeter 
walls while closing off a private 
workroom behind. A sculptural 
casework unit housing check 
writing desk, lounge seating, and 
indoor plants helps enclose and 
unite all this.

Steel column is pivot at Garwood.
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Union Townley
One continuous form described 
in cabinetry provides tellers' 
counter, check writing desk, and 
officer’s station in the rather mod
est 14 ft. by 38 ft. space at Union 
Townley. Consolidating so much 
activity into one compact object 
has helped enlarge the sense of 
spaciousness. In addition, the 
use of a glass store front, the in
terpretation of "City" in the large 
logotype on the wall as a window 
looking into a red walled enclo
sure (in contrast to the remaining 
words, solid three dimensional 
proiections in white against a 
white wall), and the use of a strip 
mirror on the facing long wall pro
vide visual escape from the nar
row confines as well as a fasci
nating study in transparency.

Interior at Union Townley is literally 
one piece of furniture In this concise 
plan. Note use of mirror facing plank 
wall and logo as illusory window.

|0rxO[
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Roselle

An oddly cut oft triangular shape
provided Gordon with a problem
he has turned to the bahk's ad
vantage. Customers entering the
traingle's apex (or. for that mat
ter, driving past the bank along an
adjacent road) cannot fail to see
the bold outdoor scaled neon lo
gotype on the diagonal wall. The
words seem to be in motion them
selves as they sweep under a
dropped valance, in contrast to
the more static tellers' counters
lounge seating group, plants, and
paintings nearby. A large rec
tangular column is sheathed in
polished stainless steel as a verti- Higtiway imagery is sustained at

Roselle using neon bank logo.cal foil to this horizontal leitmotif.
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Lakewood

Lakewood is perhaps the most 
ambitious of the six. reflecting its 
prominence as central loan and 
operational division headquarters 
as well as branch bank. A sense 
of this uniqueness is immediately 
expressed on the exterior facade, 
for which an existing shopping 
center window wall was removed 
and replaced with a white metal 
and glass facade, rising out of an 
existing brick wall now painted a 
deep brown. This sense is carried 
inside by the introduction of an 
expansive 30 deg,. 60 deg. ro
tated grid within the rectangular 
walls, which is further subdivided 
into two vertical strata that suc
cinctly articulate the dual role of 
branch bank and loan /operations 
headquarters.

A 30/60 grid is more under
stated in its way than the more 
prevalent 45/45. and Gordon 
thoroughly exploits the possi
bilities at Lakewood. The banking 
floor IS kept somber with an ex
panse of slate gray-blue carpet, 
whereas the loan floor is lifted two 
steps above on red carpet (the 
bank's standard). Cylindrical me
tallic gray polished task lighting 
fixtures hover over white rec
tangular cabinetry at the tellers' 
counters, check writing desks, 
and officers' desks (the triangular

forms beside them enclose filing). 
Weaving their own paths through 
these dynamic grid-crossed 
planes are plants (plentiful in all 
six spaces), a tree-form cold 
cathode ambient light overhead, 
and a large replica of the bank lo

gotype in neon light running on 
two walls that intersect at a 120 
deg. angle. Past a curving wall to 
the rear are provisions for the di
vision manager and conference 
room, whose glass walls offer pri
vacy with visual contact.

Lakewood plan and elevation use pro-
gressive layering of floor, wall, and 
ceiling planes as transitional elements.
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Hillsborough Designers

Although City Federal Savings 
and Loan Association's tempo
rary corporate office in Hill- 
stxjrough was not completed at 
the lime of this article, an axono- 
melric drawing of that space pro
vides interesting details about the 
interior design, It is a spirited 
drive to overcome a highly frac
tured space whose floor areas 
are broken up by concrete shear 
walls and plumbing stacks. Shear 
walls are contrasted with angular 
Dpaque or glass walls, plumbing

slacks are concealed in walls or 
transformed into sculptural col
umns. rust colored carpel marks 
out circulation from green col
ored carpet tor work areas, and 
white walls are graced with pho
tography, paintings, and tapestry. 
To orient workers and visitors, 
Gordon again uses cold cathode 
overhead lighting. The board 
room and president's office are 
tan colored throughout, using 
chairs as floating sculptural ob
jects within this continuum.

Architeci Jack L. Gordon; team 
members Jack Gordon, Rosanne 
Gordon. Peter Valentini, Michael 
Zuckerman (Hillsborough project). 
Lighting consultant Herbert Levine 
; Lakewood), General contractor 
Broan Associates. Sign contractors 
Modern Sign (Lakewood. Roselle), 
Simpson Sign (Garwood, Union 
Towniey). Ceiling contractor; Dimen
sional Studios (Cherry Hill). Furniture 
and carpet installation Desks Inc.

Sources

Desks JG. OHicers' chairs: JG. Vis
itors’ chairs Zographos Designs 
Carpet; Bigelow Ceiling accessible 
tile system Armstrong Light fixtures, 
fluroescent and incandescent: Edi
son Price Cold cathode lighting Na
tional Cathode Vinyl wall covering: 
Vicrtex (Lakewood). W.G. Vinyls 
(Roselle). Plants; Julius Roehrs Art
work (taj^stnes): Sheila Sampton

u

■herry Hill
l.'3n smaller than Union Towniey 
■ Cherry Hill, measuring 16 ft. by 
n ft. by 12 ft. high. Gordon opted 
1-ie for vertical relief for square 
Ruiaye that will be eventually in- 
B.fporaled into an expanding in- 
Brior shopping mall. He has sys- 

■liiatically lowered the ceiling in 
Bn form of descending steps 

front to back, each step 
anng the silk-screened lo

What do you say, J.P.?
City Federal's six spaces are un
deniably related, especially m 
their consistent use of furniture 
and cabinetry as sculpture, lo
gotype as mural, and lighting as 
convenience and drama. Yet it is 
difficult to generalize about their 
individual spatial expression, 
Gordon has deliberately set out to 
create handsome unique designs 
for City Federal, and there seems 
little doubt that he has accom
plished his goal.

Equally significant is that he 
has given the client what it be
lieves to^e highly usable facilities 
on schedule at prices it could af
ford. In Gordon's words. "We feel 
that good design can be achieved 
on a modest budget. Working 
with classical design principles, 
employing a variety of textures, 
colors, and special experiences 
combined with the innovative use 
of building materials, we believe 
we have created environments 
both visually exciting and reflect
ive of a highly individual client im
age."

gotype of the bank The resulting 
perspective, hard to believe in so 
shallow a space, all but pulls cus
tomers inside (the power of posi
tive graphics!). Plants and furni
ture provide the needed sense of 
scale.

There was riowhere to go but up at 
Cherry Hill, where the interior design 
rakes advantage of generous ceiling 
height to add depth.

•in

In an age in which economic 
expediency is often blamed tor a 
dearth of good design, Gordon's 
designs for City Federal make 
that unmistakable gesture char
acteristic of all deliberate aesthe
tic acts City Federal thus ap
pears to be a bold, sophisticated, 
yet sympathetic institution. J.P. 
Morgan would have called this a 
good deal ROGERYEE
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Photography by Color SfuPio

A n?led furniture □rTTT^
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and lighting
help

subjugate
a rectangular

box

M.D. LANE ASSOCIATES
HERITAGE SAVINGS BANK
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espite the fact that the 
Dutchess Mall in Fishkili, 
N.Y. went bankrupt about 

e time the Heritage Savings 
mk and a May’s department 
xe opened there, the bank has 
me extremely well, according to 

Donald Lane, Jr. who heads 
! own practice of architecture 
id interior design from his 
me/office in nearby Salt Point, 
10 in Dutchess County.
■^'Oth officers and tellers like the

Ijled space planning employed 
ich obviates an essentially rec- 
gular space and provides an 
iling approach from the Mall 
ranee where the low ceiling (6 

■ in,) is faced with a dark brown

■h-gloss vinyl that helps reflect 
irior lighting. The ceiling then 
ips up in a series of spaces re- 
ig to the tellers’ counters, low- 
ig again in the rear of the mam 
iking space. Each of these

areas is distinguished by differ
ently colored ceiling and carpet-

Opposite page: Officers' platform 
alongside exfenor wail. Above.
Lounge space with custom checR 
writing desk in foreground; three 
views of tellers' counters with comput
erized equipment and styrofoam mu
ral over work counfer.

Public seating area: ICF; Vecta; Ar- 
con. Public banking area; Arcon seat
ing, Custom designs by M.D, Lane for 
check desks, tellers' counter and work 
surfaces executed in white Formica 
by Mandas & Orr. Office and officers' 
platform Vecta; GF Business Equip
ment; JG. Conference room: intrex; 
GF. Work and proof area. Herman 
Miller; Uniroyal Naugahyde uphol
stery. Carpet: Bigelow "Grospoint." 
interior lighting: Lam. Inc. (strips); 
Staff Lighting (droplights). Ash trays, 
waste disposal; artificial plants: 
McDonald Designs. Vinyl wall
covering: L.E. Carpenter ' Vicrtex": 
Lynne Co. interior signing: Archi
tectural Signing. Furniture supplier; 
Chester Satz Co. Mural installer 
Judge Sign Corp.

and a closing room, both with 
sliding glass doors.

The three-dimensional mural 
behind the tellers was designed 
by the architects and constructed 
of standard one-inch-thick styro
foam letters, laminated together 
to make different thicknesses, 
then painted with a sand-base 
white latex paint.

Lighting design supplies visual 
impact—the main banking space 
using continuous strips of indirect 
fluorescent lighting; accents sup
plied by droplights over the tellers 
and officers: small recessed fix
tures at the entrance from the 
Mall.

Clients in this rural community 
find the bank a sophisticated, up- 
to-date facility in which they can 
transact business without having 
totrekintoabig city.

mg.
Contemporary design comple

ments today's computerized 
banking functions, such as the 
electronic terminal with type
writer. into which the teller talks 
directly to the computer. Bronze- 
toned glass panels beneath the 
custom-designed counters of 
white plastic laminate separate 
each teller station. Check desks, 
also of while laminate and de
signed by the architect, have 
storage space inside, and they 
were successfully used before in 
the Catskill Savings Bank branch 
(August 1974 INTERIORS).

An expanse of glass in an out
side wall is enlivened by plants in 
the triangular spaces between 
the bank officers' desks. At the 
rear of the banking area there’s a 
small office for the bank manager BETTY RAYMOND
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rchitect/designer Joseph num cylinders that rotate through 
340 . A skylight above the flour
ishing Ficus Benjamina tree was 
custom designed of cedar and 
plexiglass. Front walls and the en
trance are enclosed with glass to 
lei the ocean view come through.

Natural colors and textures 
continue the design theme. Inte
rior siding is natural-toned cedar, 
tongue and groove (the same as 
the exterior), and the ceramic 
clay floor tile and striped carpet 
are warm brown shades. The cus
tom designed tellers' counter of 
oak is upholstered m leather im
ported from Scotland and has 
onyx insets for the hard writing 
surface. A tree planter is incorpo
rated in the counter design. Paint
ings by Santa Monica artist Irene 
Monat Stern, whose work is found 
in many corporate projects, adds 
the perfect subdued color ac
cents.

In addition to a community 
room for public group use (see 
plan), there is office space within 
the 3,800 sq. ft, structure, part of 
which Mr Lancor opted tor his of
fice after the building was com
pleted.

Project architect lor the Santa 
Fe Federal Savings & Loan 
branch was Walter G, Lim. Gary 
Slone of Del Mar was the indoor/ 
outdoor landscape architect.

BETTY RAYMOND 
Customer sealing Fortress "Phoe
nix.' Desks, credenzas. and man
agers' conference table: Gunlocke. 
Desk accessories: McDonald De
signs. Floor tile Franciscan/Inter
pace Terra Grande." Carpet. Strat
ton Industries— Spike-Turf Stripes 
Lighting: Lightolier—Custom Multi- 
Dimensional System.

Lancor lives and works in
Del Mar, a small coastal

community in Southern California
that possesses much of the his
tory and charm of turn-of-the-
century architecture, side-by-
side with contemporary struc
tures. The citizens are very out-
door-onented. reveling in their
landscape greenery of windswept
Torrey Pines, eucalyptus, and
other trees and shrubs. Since the
Santa Fe branch bank would be

theattracting pedestrian traffic
architect felt the transition from
outdoors into the bank should
have a "total environmental rela
tionship.' Therefore, the design

1

1
s

of the building incorporates a
small park-like entrance with lots
of Trees and shrubs and public
benches. The outdoor trellis ef
fect IS carried indoors by the en
closed troughed ceiling which
holds soft, general illumination
from a suspended CFS custom
lighting system of polished alumi-

Photography by Robt Ward.- Sandra Williams Associates

JOSEPH
H. LANCOR, AIA
SANTA FE 
FEDERAL 
SAVINGS & LOA
DEL MAR BRANCH





A single combined line, called 
■■Ready-teller" system by one of its 
originators in public, and called 
'■cattle pens" by bank personnel 
out of customers' hearing, places 
all waiting customers in one long 
line with the person at the head of 
the line going to the first available 
teller. This arrangement serves to 
reduce the exasperation arising 
from the sense of "injustice" in
volved in seeing another line move 
ahead while one's own line is 
blocked by a slow transaction, but a 
few moments' thought will show that 
it does not reduce average waiting 
time at all in any given ratio of tellers 
to customers. It only serves to make 
all waiting times come closer to 
whatever that average is, by reduc
ing the discrepancy between 
"lucky" and "unlucky" choices of 
line. Its effectiveness in this is great
est in a large branch with many tell
ers. With few tellers' positions work 
mg (two, for example), it is still 
possible for each teller to become 
occupied with slow transactions 
while the entire combined line 
comes to a stop. With many tellers' 
positions working and large num
bers of customers arriving (as at a 
busy time in a large branch) the 
single line can become dis- 
couragingly long—filling most of th 
public space. Even if it moves rap
idly, the experience of shuffling 
through such an endless line sug
gests immigration at Ellis Island am 
IS hardly inclined to generate posi
tive reactions on the part of the ind 
vidual customer.

in any case. Bank tellers are paid— 
usually not well paid, but still paid. 
As a result, the bank management 
has on duty only as many tellers as 
can be kept busy at all times, if cus
tomers came and went with the 
regularity of Fords on an assembly 
line, problems would rarely arise. In 
practice, customers arrive in droves 
at lunch hour (or )ust before, all de
termined to beat the rush), and in 
special double droves on certain 
days Friday, the first and last of the 
month, payday, whenever it may 
be, or just before or after holidays. 
Some of the rushes are predictable, 
but some are not. The steps that 
can be taken to deal with the pre
dictable rushes (tellers eat lunch 
early or late) are limited, and so 
banks live with the problem of 
"peaking" and watch angry cus

tomers leaving, secure in the know
ledge that things are just as bad at 
any other bank in the vicinity. Many 
banks have made efforts to reduce 
the problem—some ot which have 
some effectiveness and some of 
which Simply replace one problem 
wifh another. For example:

T he most troublesome prob
lem confronting consumer 
banking from the point of 

view of both customer and bank 
manager is the appearance in any 
busy branch of long lines of irritated 
customers waiting endlessly while 
some mysterious delay at the head 
of the line stops all movement. It 
may seem that this problem has little 
connection with the design of bank
ing spaces, and it is true that it can 
use the attention of management 
specialists and operations re
searchers, And yet. the bank de
signer can surely make some effort 
to help solve this problem. Ignoring 
It can lead to a bank that may be 
handsome in a photograph but 
which angers its customers and 
blocks application of some possible 
solutions.

Banking services of a given kind 
(checking, savings, or lending) are, 
by fheir nature and because of legal 
restrictions, virtually uniform from 
one bank toanother. Competition 
for customers is largely restricted to 
such secondary considerations as 
quality of advertising and location 
and appearance of branch facilities. 
The typical new customer has cho
sen his bank because he finds a 
branch in a handy location and likes 
Its looks. The role of the designer in 
the second factor is perfectly clear. 
While sensitivity to such matters no 
doubt varies, no one enjoys visiting 
a dingy and depressing branch 
bank, and most of us feel some sat
isfaction and even pride in finding 
that "our bank" occupies a hand
some and well planned space. That 
satisfaction and pride quickly 
changes to exasperation on notic
ing that of ten tellers' windows, only 
three are open with ten to twenty 
people waiting in line at each. Hav
ing chosen the line that appears 
shortest (thin people standing close 
together, perhaps) exasperation 
begins to rise as it becomes clear 
that the other two lines are moving 
along nicely while our line remains 
mytenously motionless. Finally, it 
moves ahead until we are second in 
line. The customer in front turns 
out, however, to be conducting 
some transaction that requires the 
teller to search fruitlessly in signa
ture tiles, make long telephone calls 
and wander off to distant adding 
machines. He or she is also buying 
a few money orders to send to Bra
zil, paying a phone and an electric 
bill and buying SI ,000 in S5 trav
elers checks. At the end of thirty- 
seven minutes, we reach the win
dow, cash our S40 check (time. 22 
seconds) and arrive back on the 
Sidewalk with no time left for lunch. 
There is not even time to complain 
to the manager, and what would he 
do any way, except apologize

UNES

BANKS Mall banking can be encour
aged through advertising and pro
viding suitable forms. Material deliv
ered in the morning can be 
processed at a steady rate (or dur
ing off-peak times), and the cus
tomer IS certain of a painless trans
action. The limitations are, 
however, obvious Most of us are 
only ©quipped to plan ahead (to the 
pace of the Postal Service) to a lim
ited degree. An empty wallet has a 
way of presenting itself suddenly 
and unexpectedly, and refilling is an 
immediate necessity. In addition, 
the refill required is cash, a com
modity that cannot be conveniently 
mailed. It is the ability to accept and 
dispense cash that is, in fact. Ihe 
mam reason for the existence of the 
branch bank, and a large propor
tion of the waiters-in-line are there 
because they require some dealing 
in cash

by John F. Pile

Mechanized devices called 
"automated teller stations'' or 
"cash machines," although offer
ing some marginal help, can only 
deal with simple deposit and with
drawal transactions, are costly to 
install and maintain, and have adit 
couraging habit of breaking down 
or running out o1 cash, Also, if cus 
lomers really pul them to use, linet 
form waiting a turn at the machine 

Any real aid with this problem r« 
quires some serious thought and 
study of the problem itself, leading 
into the rather abstruse mathemalH 
cal area called "queuing theory. 
the orderly study of the phenomei 
related to any situation where a 
process involves a flow of units pi 
a point that has a fixed capacity fcH 
units passing per unit of time. Thii 
situation arises in many everyday I 
actions: stock and inventory contH 
in manufacturing, traffic flow H 
through a tunnel or ever a bridge,! 
take-offs and landings at airports ! 
even the flow of bits of data in a ! 
computer. In any of these situatio! 
lines or "queues" will form under! 
certain conditions and will fluctu^B 
in length in ways that can be pre-! 
dieted on the basis of probability | 
theory. Rigerous mathematical 
treatment is hardly needed to se< 
how the familiar problems in banH 
develop and to suggest some H

The quick deposit box suffers 
from the same problems in that it 
can only eliminate from the lines 
that small number of customers 
who wish only to deposit a check.

Data terminals that make check 
verification have been an enormous 
help to bank management in in
creasing the speed with which tell
ers can process customers. They 
make it possible, however, to re
duce the number (or avoid increas
ing the number) of tellers on duty so 
that the average waiting time for the 
customer remains unchanged. To 
expect a bank management to pro
vide enough tellers, data terminal 
equipped, to deal with peak periods 
without customer lines would mean 
idle tellers at all other limes. Even 
the most friendly of bankers are not 
inclined to such generosity.

The manager can, of course, fell 
you the reasons for the problem, 
but they are not too hard to discover
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simple possibilities for reducing the 
problems

reaches the window. By the end of 
the SIX hour banking day, each line 
wifl have caused deiaystocustom- 
ers of 3,078 minutes—over 51 
hours per line.

ing space tor anyone who wanted 
to wait for response, others could 
return later or on the following day 
with an expectation of no significant 
wait. Implementation of any such 
program would require the develop
ment of suitable printed forms, 
graphic instructions on how trans
actions were to be conducted, and 
physical arrangements that would 
clarify and expedite the new, line- 
free approach to banking.

The relationship between such a 
rational approach to consumer 
banking and the design of the bank 
facility IS very close. The traditional 
many-windowed and well protected 
counters, with or without ■cattle- 
pen" arrangement for the herding 
of frustrated depositers, is not well 
suited to an enlightened branch 
bank, Instead, it is possible to vis
ualize a very different situation in 
which "instant service" positions 
deal with cash transactions and all 
other processes which, by the na
ture of the paper present^, can be 
dealt with without delay. No lines 
would develop because the speed 
of service would always keep ahead 
of the flow of customers.

A very different area would serve 
any problem that tell outside the 
"instant service" category. Graphic 
instructionsand printed forms and 
an area for dealing with these would 
give the customer a chance to selt- 
prepare the paper needed for more 
complex transactions. All such 
cases would then be able to pass in 
the necessary documents at a re
ception point, without delay, and 
would receive an indication of when 
to return to complete the transac
tion—in minutes, hours, or. if neces
sary, on the next day. A comfortable 
waiting area-lounge would be avail
able for those who might choose to 
wait; others could leave to return at 
a designated time. In either case, 
service at the "instant service" win
dow would close the transaction 
with no frustrating long line waiting 
having occurred.

From the point of view of the 
bank, the tact that cash protection 
security would be limited to a few 
positions would greatly simplify 
planning problems, and, the result
ing possible openness of the other 
waiting and transaction areas 
would increase their flexibility for 
replanning and change as the na
ture of banking and customer 
needs might change in future.

However varied and exciting the 
visual design of consumer banks 
may be, there is a real need for de
velopment of new and improved 
process which, combined with lively 
and intelligent design, could makea 
routine bank slop a pleasure in
stead of a frustration. Intelligent de
sign intent combined with intelligent 
bank management is needed to 
break out of the frustrating patterns 
that now make banks into scenes, 
however varied, tor boredom and ir
ritation.

Consider the following theoreti
cal problems;

1 Customersarearnvingateach 
teller's station with an average time 
spacing of one minute. Their trans
actions are all dealt with in lessthan 
one minute No line will develop and 
no customer will experience any 
waiting.

2. In the above situation, a cus
tomer arrives with transactions that 
require ten minutes of teller time. If 
only one teller is at work, ten cus
tomers form in line before it begins 
to move again. These customers 
will experience watts of one to nine 
minutes each plus the sum of the 
times occupied by the transactions 
of all those ahead in the line. If a 
normal transaction time of one min
ute applies to all transactions after 
the delay, these customers will be 
found to wait nine minutes each for 
their turns at the window—a total of 
ninety minutes of customer irrita
tion. Worse, if customers continue 
to arrive one minute apart with one 
minute transactions for the rest of 
the day, the line will remain fixed at 
a length of ten people, each des
tined to wait nine minutes. In a nine 
to three banking day, this would 
represent 3,240 minutes, or 54 
hours of customer waiting, all gen
erated by the initial ten minute 
transaction. Had that transaction 
been avoided in some way, no wait
ing would have been required at all- 
in practice, with several windows 
working, customers will distribute 
into several lines and quick transac
tions will help to "catch up" after 
each delay. Delays will, however, 
arise as, in random positions in line, 
customers with delaying transac
tions present themselves.

Situation B: The manager has 
decided to designate one teller's 
window for "fast" transactions and 
the other for "slow, ' Toour sur
prise, no lines develop at all and the 
same two tellers working at the 
same rate deal with the same num
ber of transactions while customers 
experience no delays at all.

Our example has, it is obvious, 
been carefully selected to demon
strate the impact of segragating 
slow transactions. In practice, dura
tion of transactions is more random 
and the flow of customers is less 
regular The principle involved is 
still sound, however. Mixing fast 
and slow traffic tends to reduce the 
speed of all traffic flow to that of the 
slowest moving unit. Any user of the 
Holland Tunnel will recognize this 
phenomenon. Segregating slow 
traffic will not further slow it, assum
ing there is adequate provision for 
It, while fast traffic will be greatly 
speeded by the separation.

"Express lines" have been tried 
in banks from time to time, but usu
ally in such a poorly planned and 
erratic way as to not show much re
sult. Simply hanging an "express" 
sign can hardly be expected to deal 
with the matter. The problem ot 
"peaking" is still present in real situ
ations even when delaying transac
tions have been isolat^

A realistic experiment with these 
issues might consist of the following 
steps

1. All rapid (virtually instantane
ous) transactions should be routed 
to special teller positions, These 
would include deposits, check 
cashing or withdrawals made with 
bank cards and similar types of 
positive identification. Aspects of 
more complex transactions that in
volve cash could also be routed to 
this location for the cash related 
phases of the transaction only,

2, All more complex and slower 
transactions would be dealt with 
separately with the aid of various 
methods tailored to each. For ex
ample, processes that involve some 
extended paperwork, purchase of 
cashier's checks, money orders, 
foreign currency transactions, pay
rolls and payment of bills to utilities 
would be isolated The customer 
would do the necessary paper work 
and pass it in to a teller position for 
processing. A receipt would be 
given indicating when the complete 
transaction would be ready, and the 
customer would be free to wait or 
leave to return to the "rapid win
dow' ' at the designated time to pick 
up the resultant papers and. or 
cash

Now consider a comparison be
tween two situations, the first a sim
plified version of normal practice, 
the second a proposal for a step 
toward solving the problem. In each 
case our model represents a small 
branch with two tellers on duty at all 
times. Customers bring only two 
types of transactions, "fast" requir
ing just one minute, and "slow" re
quiring twenty minutes. Customers 
arrive at a rate of one per minute 
and one customer in twenty is 
"slow."'

Situation A: Customers select 
one ot the two window lines m ran
dom order. No line will form until the 
first' 'slow'' customer reaches a 
window. At that delay a line will form 
growing to a length of ten and then, 
after the "slow " customer has left, 
melting away until it is gone twenty 
minutes lusf as (discouraging 
thought!) the next "slow" customer

:n F. Pile, a practlcir^g designer 
i office planner, is also an Ad- 
(■ t Professor of Design at Pratt In- 
. r- Brooklyn. N. Y. He is the au- 
I of several books for The 
'■ .ey Library of Design, includ- 
the up-dated "interiors 3rd 
'■k of Offices."

■ The arbitrary transaction times and spac
ing ol customers serves to represent, 
through simplification, the averages that 
might arise m real situations.

It would be quite possible to ar
range for comfortable lounge wait
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)pposile page, what might have been. 
i few selections from almost 700 en- 
'lesinthe 1971 internationalcompeti- 
on for the building's design At the 
Dp of this page, a model of the wm- 
>ing design by architects Renzo Piano 
nd Richard Rogers Betow, a model 
■f Piano A Rogers' final design, now

arts' new arts center is the ment, would prove to be
most widely discussed grotesquely inappropriate in its 
building in Europe at the central Pans setting. There has 

moment, but the talk is not what been some objection to the build- 
anyone would have predicted a mg's appearance, to be sure, but. 
tew months ago. Conventional on the whole, the judgment now is 
wisdom, from the time of the un- just the reverse of expectations, 
veiling of the competition-winning The colorful exterior is generally 
design m July, 1971, until the accepted, and the interior is seen 
building's opening in February of by some as inadequate for its use 
this year, had been smugly sure Recognizing that the most m- 
that the interior spaces, kept col- formed appraisal of the building 
umn-tree by an elaborate exterior must come from someone who 
structural frame would prove to has worked m it on a regular 
be superoiy engineered and won- basis, we present, on page 00, a 
derfully efficient, but that the ex- brief evaluation by Gillesde Bure, 
tenor, spiky with structure and one of the center's industrial de- 
draped with mechanical equip- sign curators.

ANO & ROGERS
CENTRE

POMPIDOU -ED.
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Centre Pompidou is a startling ba
hilarating presence in tbe center i
Fans, only SIX blocks from the Sie
Colors of both the exterior and mt
building elements are coded to in
cate the elements'function ved| 
transportation (escalators. mosa«
diagonaUy across the facade. M
lett, and elevators) are red: air ha
dhng equipment and ducts are bi 
electrical equipment yellow,
pipes green. Some bright green a
nor partitions, however, seem to
nore the coding. Interior v^ews. r»
include the giass-rooted escalate
and passageways, the custom-^.
Signed' 'oftice landscape'' par
for staff work areas, ceiling det
mechanical equipment exposed.
metal lath screens on which paid
are hung, and some views of the
ter's opening installations.



Graphics at escalator platlorrr,

Exposed ducts at ceiling

Paintings and sculpture compete with their environment



CENTRE
POMPIDOU

THE
BUILDING
IN USE
An evaluation hv Gilles cie Bure

though a fine example of the var
ied application of graphic prin
ciples. remains indecipherable to 
The public.

The air-conditioning, still not 
working properly, makes life in 
the center difficult.

The general lighting, as seems 
to be the case everywhere and al
ways, is the weakest feature of 
the center.

The interior layouts, conceived 
as open "office landscapes" for 
the work spaces, are over
whelmed by the power of the ar
chitecture: at the cejling, 23 ft. 
above the floor, are the mediocre 
lighting system and a continuous 
buzzing noise; fireproof partitions 
cut daylight from a whole section 
of working personnel,

In acWition, the furnishings 
have been entirely designed by 
the architects, who have refused 
to use exisiting furniture on the 
market The "custom-made" fur
niture used throughout the of- 
tices, reception areas, and librar
ies is a failure. Some of it white, 
but most of It a grossly aggressive 
green, it has no relation to the 
scale of the building.

In short, one must admit that 
the interiors are the great flop of 
Centre Pompidou. Although it 
may be a quite remarkable ex
ample of cultural and administra
tive centralization, of planning, 
and of architecture, the center is 
by no means an example of good 
interior design. This is an impor
tant fact when one considers that 
the quality of a working environ
ment IS inseparable from the qual
ity of the work produced in It.

ures alone may explain the pub
lic'scuriosity. And here, under 
one roof, are a 190,000 sq. ft. mu
seum of modern art, a 170,000 
sq ft- library, a research facility 
for musical and acoustical stud
ies. an industrial arts center, a 
temporary exhibit hall, three un
derground parking levels, and 
theater spacesfordrama, dance, 
concerts, and poetry readings.

Tocreate enormous "hanging 
platforms" of over 80,000 sq, ft, 
each—the idea that won the com
petition for Piano and Rogers—a 
steel structure was designed and 
built 500 ft, long. 180 ft. wide, and 
almost 130 ft. high. Clear spans 
meant that there were no bearing 
walls, no columns, no support of 
any kind cutting through the inte
rior space. Bearing was all taken 
care ot on the exterior of the 
building, shaping there a novel 
and emphatic architectural lan

guage.

Among the structural elements, 
there are exposed on the Rue de 
Renard side of the building air 
conditioning and heating ducts, 
electrical conduits, elevators, and 
gas and water lines. These give 
the building the industrial look so 
violentlycriticized by some in
habitants of its historic quartier.

even years have gone by 
since the decision was 
made to build a French na

tional center for the arts and cul
tural education ("La Culture") in 
theold "Beaubourg" neighbor
hood. near the now-demolished 
"Halles" food markets. Seven 
years, during which it was first 
necessary for a team of artists, ar
chitects and administrators to de
fine the elaborate project. Next 
came the competition, with archi
tects such as Philip Johnson, Em
ile Aillaud, and Oscar Niemeyer 
as lurors, and with Jean Prouve 
as their president. Prize winners 
Renzo Piano and Richard Rogers 
then needed the remaining years 
to bring their design to comple
tion keeping abreast ot many es
calations m costand changes in 
the building program. Thus seven 
years after the concept was first 
disclosed by President Pom
pidou, this center, named tor him 
(but still called "Beaubourg" by 
many) finally opened its doors.

It was an instant and incredible 
hit. Despite some skepticism 
openly expressed in the French 
media, within seven weeks of 
opening the center was welcom
ing Its millionth visitor. Although 
the most optimistic advance polls 
had predicted 7,000 to 8,000 vis
itors daily, the center proved able 
to handle an average of 22.000 
entries a day. Curiosity, of 
course, and also the need of the 
French to check for themselves 
this architectural "coup" were 
factors in the sensational attend
ance. The common /oke going 
around Paris compares the cen
ter to the Eiffel Tower: "After the 
derrick, here comes the refi
nery."

The interior: 
some mistakes
The technical performance of the 
Centre Pompidou is matched by 
its ideology, which ambitiously at
tempts to link together in one 
space and one system many di
verse artistic disciplines. Despite 
the high technical performance, 
and despite the general level of 
achievement obvious in the build
ing, the actual functioning of the 
center is hindered by several mis
takes.

The signage, for one thing, al-

However. it is still too early to 
make final judgments. Open only 
since February. 1977, the Centre 
Nationald'Artetde Culture 
Georges Pompidou deserves at 
least a year of indulgence. A year 
(S not a long time for taming a 
building of such scope

Impressive
Numbers
More than 25 acres of land valued 
at 200 million dollars-these fig- GIUESDE BURE





architecture, clean m line, sleek 
in profile, and ready to ship in 
growing quantities.

From the late 1960s to the 
present, contract furnishings 
have been asked to do still more: 
to satisfy stringent life safety re
quirements. to economize use of 
scarce materials, energy, and 
workmanship, and to combine 
flexibility with permanence. Per
haps the most significant demand 
of all has been to create increas
ingly sett sufficient interiors tor 
white collar work forces to func
tion independently of the build
ings that enclose them—call them 
open planning, furniture systems, 
or office landscape. These have 
been trying years for the contrac 
furnishings market for more rea
sons than the recent economic 
recession.

MemPers of the Designer's Sat 
urday group, many no older thar 
the event itself, have met thes> 
challenges However, each fim 
defines, and serves its market ir 
its own unique way General 
izations about design researcf 
and development, furniture con 
struction technology, productiot 
volume, marketing, and price lev 
els among the members are sim 
ply not possible Some firm 
stress skilled handcraft, iuxunou: 
materials, and meticulous detail 
ing for the executive suite or prei 
tige residence Others call attei 
tion to energy conserving teci 
nology. adaptability, and high voB 
ume quality control for the changB 
mg office floor plan. Still othei^ 
attempt to bridge these catr 
gonzations

Designer's Saturday membei 
also interpret their commitmem 
to Designer's Saturday itself wi' 
the same ingenuity and style 
one of the most gracious anti ui 
hurried of the nation's furnishinB 
expositions, Designer s Saturd J 
has always upheld a consistentB 
high tone in its proceedings, of 
fering introductions of new d' 
signs, knowledgeable personn* 
and refreshments to lend ameniB 
and conviviality to Ihe day FlB 
ther refinements have includedB 
scholarship program and an evB 
nmg reception, the latter being M 
opportunity for all Designer's 
urday participants to meet m oiH 
of the maior cultural institutions^ 
New York at Saturday s cloi 
Previous Designer's Saturd® 
evenings have been held at suB 
prestigious locations as the WV® 
ney Museum of American Art 
the Museum of Modern Art, eaW 
of whom has benefited from cH 
signer's Saturday contnbutioj 
for the reception The Metropi 
tan Museum of Art will welcoi 
Designer's Saturday m 1977,

In this issue. INTERIORS reviews the 
lirsi decade ol Designer's Saturday 
September 19P7 INTERIORS will dis
cuss program events and new design 
introductions tor Designer's Saturday. 
October 7-8, 1977

Interior designers in the mid-Atlantic 
states told me they wanted to visit furniture 
showrooms in New York. But they couldn’t 
take off a working day—the same problem 
faced by most New York designers. Could I 
persuade manufacturers and importers in 
the city to open their showrooms on 
Saturday? That’s how Designer’s Saturday 
began.

(t

T he speaker is Fred 
Seeman, president of 
Helikon and founder of 

Designer's Saturday. The event 
he refers to is a special day (now 
two days, to be correct) set aside 
m October to welcome, inform, 
and listen to interior designers 
coming to New York to visit some 
of the most creative contract 
sources available today. When 
this institution opens its doors on 
October 7-8, 1977. it will also 
complete its first decade of life.

Ten years. A tumultuous, un- 
predicatable, challenging time, 
marked by such current events as 
man's first walk on the moon, the 
fall of South Viet Nam, Henry 
Kissinger's Middle East shuttle di
plomacy. political assassinations 
and civil disorders at home and 
abroad, the Arab oil embargo, 
Richard Nixon’s resignation at 
the height of the Watergate scan
dal. and the world's first success
ful heart transplant A time in 
which humanity sensed both the 
promise of detente and self-de
termination and the limits of 
power and precedent 

Such was Ihe decade spanned 
by me intenoi design sources of 
Designer's Saturday, who num
bered 14 at first and 30 now The 
enormous growth of America's 
commerce, institutions, and gov
ernment demanded furniture of 
both qualities and quantities un
heard of before World War II. A 
new public interior environment 
materialized m the postwar years, 
nurtured by economic forces, so
cial concerns, and technological 
changes Contract furnishings, 
always built tor durability and 
value, were now asked to be the 
aesthetic companions of modern

Ten years 
young: 
a look at the 
first decade
of
Designer’s
Saturday
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What is the significance of De
signer's Saturday'^ In the words of 
Irving Rosen, current president ot 
Designer's Saturday and vice 
president ot the Pace Collection,

Designer’s Saturday is a real contribution towards 
creating a New York market, a market that stands at 
the forefront of design originality. There are creative, 
talented people all across America. But Designer’s 
Saturday demonstrates that the creativity of its mem
bers can match the energy of Paris or Milan.

(I

i 1

Contemplating the tremendous 
growth ot the institution he helped 
create, Fred Seeman adds

Designer’s Saturday has established itself as an 
education in the highest standards of design. We 
welcome interior designers, architects, specifiers, 
and students to see design ideas at their source, be
fore they percolate through the rest of the design 
world.

(<

ff

It has been a tome for Designer's 
Saturday Members as well

We’ve been stimulated by designers and our own 
colleagues to continually examine ourselves, to inno
vate, to keep apace or even ahead of a changing 
world.

I i

»»

IS Designer's Saturday des
tined for national and perhaps in
ternational prominence'^ Will it in
troduce professional educational 
seminars to give it greater intel
lectual ballast? Are two days, one 
Friday and Saturday apiece, 
enough time to see so many 
showrooms? Should carpet, fab
rics. lighting, and accessories 
sources )Oin the current roster'’ 
The questions are on many minds 
as Ihis institution faces its second 
decade, girded by success and 
by a new logo designed by 
Chermayetf and Geismar One 
fact IS certain Designer's Satur
day IS a healthy, expanding, crea- 
iive idea whose time has come.

Next pages a roster of De
signer's Saturday members and a 
map to find them Next month 
profiles, programs, and products. 
Entoy'
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Airborne/Arconas (7)
150 East 58tb Street
Host: George Tanier, general
manager

Atelier International (13)
595 Madison Avenue 
Hosts: James E. Rappoport, 
president; Stephen H. Kiviat. 
executive vice president

B&B America (15)
745 Fifth Avenue
Host: Jan Napier, national sales
manager

Brickel Associates (17)
515 Madison Avenue
Host: Stephen Brickel, executive
vice president

Castelli Furniture (10
950Third Avenue 
Hosts; Sandro Longarini, 
executive vice president; Stuart J, 
Gilbert, director of contract sales 
and marketing

Knoll International (15)
745 Fifth Avenue 
Hosts: Robert Cadwallader, 
president; Donald Rorke, director 
of marketing

Lehigh-Leopold Furniture (7)
964 Third Avenue
Hosts: Richard Tierney, presi-
denl; William Case, vice president

Metropolitan Furniture (5)
206 East 58th Street 
(John Stuart showroom)
Hosts; Jules and Sylvan Heu- 
mann, co-presidents

Herman Miller {^A)
600 Madison Avenue
Hosts: New York showroom staff

Pace Collection (2)
315 East 62nd Street 
Hosts: Leon Rosen, president: 
Irving Rosen, vice president

Harvey Probber (6)
979 Third Avenue
Host: Harvey Probber. president

The keys 
to the city: 
where 
to find 
Designer’s 
Saturday
A cornucopia of design ideas spills onto showroom floors in midtown 
Manhattan. Can visitors really see them all? Here’s one suggestion.

Cl Designs (11)
136 East 57th Street
Host: John Woodard, president

Cumberland/Orsenigo (18)
40 East 49th Street
Host: Oscar H. Krug, president

Dunbar Furniture (1)
305 East 63rd Street
Host: Micheal Parrott, president

Eppinger Furniture (4)
306 East 63rd Street
Hosts: James Eppinger, chair
man: Robert Eppinger, president

GF Business Equipment (20)
200 Park Avenue
Hosts: New York showroom staff

Risom (7)
150 East 58th Street 
Hosts: William McQuinn. 
president

Edward Axel Roffman Assoc.
(9)
150 East 56th Street
Hosts: Edward Axel Roffman,
chairman; Bngitte Milz, president

Steelcase, Inc.
299 Park Avenue 
Hosts: Executive management 
from Grand Rapids; New York

(19)

Staff

Stendig (3)
410 East 62nd Street 
Host: Guido Baumgartner, vice 
president/sales

Stow/Davis (10)
950 Third Avenue
Host: Allen Hunting, president

John Stuart (5)
205 East 58th Street 
Hosts: Robert Rothschild, 
president; Herbert Tilles, execu
tive vice president

Thonet Industries (1)
305 East 63rd Street 
Hosts: James Riddering, 
president; Joan Burgasser, vice 
president/ marketing, design

Turner Ltd. (1)
305 East 63rd Street 
Hosts: Ed Turner, president; 
Heidi Turner, vice president

Vecta Contract (16)
689 Fifth Avenue
Host: William Sullivan, president

Harter Corp. (8)
919Third Avenue
Hosts: T ed Combs, president;
Evan Harter, vice president

Helikon Furniture (2)
315 East 62nd Street 
Host: Fred Seeman, president

ICF (12)
145 East 57lh Street
Hosts: Sam Friedman, president;
Pat Hoffman, vice president

Intrex (7)
964 Third Avenue
Host: Muriel Mayer, showroom
manager/contract sales

JG Furniture (7)
964 Third Avenue 
Hosts: Morris Goldman, 
chairman; Harvey Waxman, vice 
president





Spanning the top floors of the Govern
ment Center's 24-floor-high central 
atrium is this bridge which also serves 
as a lounge area. Furniture. Steel- 
case. Large tetrahedrons at the sides 
of the atrium house Commissioner s 
Board Room and the law library.

Photograph, Virginia Padden



HENNEPIN
r 1

93Cross sections through atrium of 
building showing concourse levels 
and relationship with old Municipal 
Building Below: exterior we^s of the 
Government Center, and scenes from 
within the atrium. Photo 5. right: mam 
floor of atrium. Photos 6 and 7 
tar right: Commissioners' wood-ceil- 
inged boardroom, with glass wall di
viding spectator and member seating.
90 seats are inside the enclosure, and 
200 spectator seats, allowing for lim
ited public participation, are outside. 
Photography: Phillip McMillan James 
(1.4.6,7) and Roberts Associates. (2.3.5)
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T he Hennepin County Gov

ernment Center in Minne
apolis, designed by archi

tects John Carl Warnecke and 
Associates, is a striking new ad
dition to an old municipal build
ing, but it graciously incorporates 
the old within a new scheme of 
positive growth, A major design 
aim of the architects was consid
eration for the future, allowing for 
flexibility and growth.

A recent expansion of the 
working population in the central 
commercial area of Minneapolis 
rendered an extensive transfor
mation of the area necessary The 
Government Center, a harbinger 
of Warnecke's master plan—a Ci
vic Center which will encompass 
an 18-block area upon comple
tion—carries out a successful 
continuity with the past. Both the 
old and the new buildings work as 
a team; an underground con
course connects the two struc
tures. and aesthetic relationships 
(such as positioning the Center 
so that the atrium frames the old 
Municipal Building and clock 
tower) were well thought out by 
the architects.

The two 400 foot high towers 
are sheathed m a red granite of 
the same type used for the old 
building, and quarry tile interior 
and exterior pavings, accented 
with granite strips, further illus
trate the harmony of the old and 
new buildings.

The impressive atrium, with its 
two 350 foot high glass curtain- 
walls and environmentally con
trolled interior, was designed with 
the concept of linking the old and 
the new centers both visually and 
functionally.

Escalators carry people from 
the street level to the public serv

ice area (the mam floor of the 
atrium which forms a large, in
door plaza) where the light-faied 
space extends 24 stones to the 
skylight roof. Enormous tetrahe
drons frame the corridors of the 
top floors, and diagonal cross 
bracing on the windows and inner 
walls provide both structural and 
visual strength. The exposed 
bracing is clad in enamel-coated 
steel, and the glass is double 
glazed for thermal insulation. 
Seven bridges span this atnum at 
key levels, creating lounge areas 
as well as a means of access from 
one tower to the other.

The two towers represent a dis
tinct separation of county admin
istrative offices and district and 
municipal courts. At the top of the 
east tower is the Hennepin 
County Law Library, and the west 
lower houses the “glass bowl" 
board room of the County Com
missioners. Both of these rooms 
overlook the atrium through the 
pyramidal frames,

Considering the many diver
sified functions performed in the 
government center, the interior 
design proved to be particularly 
challenging Because of the 
strong impact of the architectural 
design, a similar quality of 
strength needed to be reflected m 
the interiors as well. A bold ap
proach was taken in the use and 
selection of color, seen in wall 
and floorcoverings, furniture, ac
cessory Items, and plantings. 
Warm, earthy colors were chosen 
to offset the often-dull Min
neapolis weather Most of the in
teriors are carpeted, both for vis
ual effect and for the acoustic and 
maintenance properties of car
peting Wheie carpeting would 
prove impractical such as in

areas subjected to heaviest pe
destrian traffic, hard surface 
quarry and ceramic tile floors 
were specified.

The building spans a street, 
and Its siting allows a public plaza 
at each end of the ouilding Both 
plazas are unified by similar cir
cular forms: howevcL each has 
an identity and function ail its 
own. The north space, character
ized by water surfaces ‘ormal 
layout of trees, and granite ac
cented paving, provides a broad 
area for people to gather on cere
monial occasions. The south 
plaza, which receives daylong 
sunlight, is characterized by 
green, park-like surfaces, infor
mal tree plantings and wood bat
ten benches. Carnelian granite 
used on both buildings is also the 
key material used for benches, 
planters, walls, steps and pav
ings.

>

f

RICHARDZOEHRER
I'

Architect. John Carl Warnecke and 
Associates
Associate Architect Peterson. Clark 
and Associates, Inc./Architects 
Interior Design SUA, Inc. 
Landscape Architect: Michael 
Painter and Associates 
Facilities Analysis, Planning and De
sign SUA, Inc.
General Contractor- Knutson Con
struction Co.
Construction Management Construc
tion Management Services, inc. 
Commissioners Board Room (above) 
Board members' seating. Gunlocke. 
Board members' table: custom design 
by Pauls Woodcraft in East Indian 
rosewood Carpeting. Karastan Pug 
Mills. Seating within board room. 
American Seating Co. Spectator 
seating: Castelli. Can lights: Preseo- 
llte. Television light: Century Strand 
Co. Tile: BIK Lausen. Pole lamps.' 
MePhilben.
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Interior and Exterior Architectural Signage
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690 N. ROBKRTSON BIA D.
LOS ANGKLLS, CAIJF. 90069 

(213)657-3752 . (213)657-1051 bme

anhrtjeciss
No EntryI
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AC CWENPORT & SON CO. 
306 Eos) Hdlen Rood 
fbbtine, lllmots 60067

DISTINCTIVE EUROPEAN NATURAL TERRA COTTA and 
WHITE GLAZED URNS. VASES and PEDESTALS. FOUNTAINS 
and UNUSUAL FIGURES CARVED IN SANDSTONE. TERRA 
COTTA, TRAVERTINE. MARBLE, and BRONZE.

DALLAS:
Oak Lawn Plaia / 308, 
1444 Oak Lawn Ave.. 
DaUas, Texas 75207 
(214) 744-1269

SEATTLE:
R. David Adamf.
222 First Ava. South, 
Saattla. Waihlngton 98104 
(206) 622-532S

ATLANTA:
Oatignar Products, Ltd.,
Spaca 49,
3S1 Paachtraa Hills Ava., N.E. 
Atlanta, Gaorgia 30306 
(404) 237-7231 
(404) 237-7259

circle 82 on reader service card
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There are 54 reasons to visit dfc’s unique Chair Gallery. Chairs 
by Knoll.. .Thonet... Vecta... Brayton... Castelli.. .Takara,.. 
Thayer Coggin Inst'l...American Seating...InterRoyal 

... die originafs from our own creative drawing board. Dis
played with an expansive collection of contemporary furniture 

and accessories that also include offerings from the breakthrough 
dfc mica collection... Brueton... Fine Art Int’l... Flair, among

others—for the contract and residential designer.

rrrrr
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rrrrr
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all under 2 roofs Circle 83 on reader service card

ctfeuie/l dfeeo/t
Designers Furniture Center Int'l

A&D Building. 4th Floor, 964 Third Ave.. Designers Furniture Center Int’l
r r r r- f- p> o r~\ r»..s« jt_ —
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European

art posters
WeVe got it all!

Selection;
We offer the widest selection of lithographed or silk 
screened posters this side of Paris.

Price:

I* *p • * w"
fA

m Practically unbeatable. That’s because we’re direct 
poster importers, with no middle man to increase 
costs.

AIt’i

i>

Service:
Our staff will help you in your selection and arrange 
custom matting and framing for each poster.

MKKII ■ 4\M.MT
.*5“5?”

* JT€14W'MM
I V)

. *? ear-f

>1RT FOR 
ylRFS S>IKE

ceo^SiSi

2S3-13 Northern Boulevard, Little Neck, N.Y. 11362 (212) 423-2392 

Write or call tor color catalog— 
or visit our showroom at any time.

r'

.

From Warner’s 
Revere Collection, Vol. VI
This stunning, new collection of wallcoverings, 
with coordinated fabrics, brings a whole new 
world of warmth to the designer who likes to 
combine livability with great flair. They're all 
pre-pasted, pre-trimmed, washable, vinyl 
acrylic, and easy to work with. Comes 
complete with Warner service, too.

See Warner's other great books:
• Warner Imported Linens
Little Prints Charming ♦ Brite Traditions Vol. II

• Backgrounds From The Orient Vol. XVIIl

For prompt service from our 9 branches, call

The Warner Company
CHICAGO, IL/The Warner Company,
108 S. Desplaines St., 60606/Phone: (312) 372-3540

• CLEVELAND • DALLAS • DETROIT
• HOUSTON • KANSAS CITY • MILWAUKEE
• MINNEAPOLIS • PITTSBURGH

circle 84 on reader service card
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SERIES 6

THE JASPER DESK COMPANY, Jasper, Indiana 47S46

THE OLDEST OFFICE FURNITURE MANUFACTURER IN THE UNITED STATES

PERMANENT DISPLAY ROOM. MERCHANDISE MART, CHICAOO, ILLINOIS



NB/VS
continued from page 10

fe1ra»n 1rom reprintmg the model letters suggested 
by them, since we are warned that "canned" 
counted. Letters should be written in support of Bill S536/-A 
A7385-A to license professional interior designers, because 
of the protection it will offer to the state's reputation as the lo- 

for highly qualified interior designers, because of its 
of the public, and because of its protection of the

We will

cation
protection 
industry behind them.

Send your letters supporting the Bills (either describing 
them as the Licensing Bills for interior designers and/or des- 
lanatmg them by the Bill numbers above. It is all right to use 
both Bill numbers in writing to either a Senator or an Assem
blyman. Letters should be typed or written on the writers 
business stationery and addressed and sent to both each 
writer’s State Senator and State Assemblyman, thus. 
Honorable (your Senator s name)
The State Senate 
State Capitol
Albany. New York 12224. and 
Honorable (your Assemblyman's name)
Member of the Assembly 
Stale Capitol
Albany. New York 1224. r. .

Both your Assembly District (A.O. ^ ) and your Senate D s- 
trict are probably on your voter registration card. If you need 
help in Identifying your Senator and Assemblyman-or if you 
want to really help and are willing to send 22 tetters to at/ the 
State Senators and Assemb/yman-your local Voter 
tion Board, office of the League of Women Voters, or ASID 
Chapter Office (the New York Metropolitan Chapter oftice it 
you live in Greater New York), may be able to help.

Make a copy of all letters you write and send copies 
ASID New York Metropolitan Chapter. 950 Thira 

N.Y. 10022. The phone is (212) 421-directly to 
Avenue, New York

OG8765.

Interiors Group of Publications 
Tour to the Milan Fair and Paris

Richard W. Jones. F ASID. Editor ot residential interiors will 
lead a group of readers from the interiors group of pubhca- 
tions on a tour of Milan and Paris. Departing from New York 
September 22. the trip is timed to provide participants access 
to the famous Milan Furniture Fair. This mammoth exhibition 
of new furniture design is combined for the second year with 
Euroluce, an exhibition of the latest designs in lighting fixtures

To Harry form still follows function. This low voltage 
fixture is an example of Harry at his best. A combina- 

of functional elements beautifully executed m 

polished chrome.
Harry designed it as part of his yoke senes ot 

track fixtures. Available in 12 volt or standard voltage 
in pin spot, narrow or wide beam bulbs from 25 to 300

sStandard finishes are white, black or polished

Need a custom color or a special mounting? 

Harry will make it.
Need more information? Harry will send it.

and lamps.
The group will spend four days in 

time for shopping outside the Fair and sightseeing in the city. 
On September 27. the group flies to Pans, where in addition 
the special tour of the magnificent new Centre Pompidou, 

the French interior design firm of Didier Aaron & ^'
ranged tor a private visit tor the group to the world famous 

Musee des Arts Decoratifs.
returns to New York on September 30. Both trans

atlantic flights are via TWA. ^
S895 00 is the low cost for this exceptional tour based upon 

double occupancy (single occupancy supplement is 
St 25 00) and includes round trip intercontinental air fares 
connecting air fare between Milan and Pans, all transfers, ho
tels, special buses and events as well as daily continental

breakfasts.

Milan, affording ample

tion

to

The tour

HarryGHlifiLighting
Reservations may be booked by contacting PaSft Venture 

Travel Ltd., 733 Third Avenue. New York.N.Y. 10036. or call 
'Maxine" at 212-682-0970,collect, asking for

305 East 60th Street N.Y,. N.Y. 10022 212-751-7130 
Call, or write for our catalog on your letterhead.

< ctrclB 87 on reader service card
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America's finest Quality and 
most authentic designs in 
SOLID BRASS BEDS

Write direct for color catalog 
or use the reader service card.

Vtele/Allen
4000 Long Beach Avenue East 
Los Angeles. California 900S8 

(213) 231-4275

\^OJTECH BLAU
A \ II T A I’ I-; S r H I K s

980 M-M)IS()N AVKM F NKW ^ORK ( IH IIW21 HKTH R.OOR Of INK PARKE-BKRNFT

Spi'dulizing in .intique anti Orientui and European Room Size u/ul Palace Size Carpets
Bt II m\(; PHONE (212) 249-4525

circle 93 on reader service card
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Contract Interiors
Classified Advertisements

BUYER,
OFFICE FURNITURE POSITIONS AVAILABLE

Senior Project Desioner Looking To Rekk ate In Denver. Coeoraix) 
working wiih njltunal commercial mlcnor design lirm. Salarv nego

tiable. must have indeplh client relations responsibilities, thorough product 
knowledge and extremely creative in traditional design area. Send resume to 
I'crminal Annex. P.O. Box 17392. Denver. L'olorado 81217.

Ritasl’e Siegel Agenc v-Architecture. Interior and Retail design specialists 
recruited by Ms. Woody Gibson for creative international and national 

corporate and consultant clients. RiluSue Siegel directs Graphic and Indus
trial design specialties. You are invited to submit contideniial resumes. .All 
fees employer paid. Affiliates m L.A and Zurich. 60 W. 55 St.. NYC 10019 
(212) 586-4750._____________________
Dfcoramve .Arts Personnel Agency .. Merchandise Mart.... Chicago. 
SpccialisLs in recruiting inierMir designers and decorators and personnel for 
alJjcJ po.siiion.v. Thisincludesadorand style coordinators, showroom person
nel. Naliun-widc service oriented to ijualily. Because of our professional 
background and our experience in this held, our screening is not equaled else
where. This service IS endorsed bs The Illinois Chapierof the ASID. Call Mrs. 
Anne Wimbu.sh. Director 1312 ) 642-9449.

Experienc ed, aggressive ofek e furniture salesman with management 
potential to sell in the Lehigh Valley. Pennsylvania area. Interior design help
ful. Excellent compensation and benehts. Send resume to; Joe Roberts Office 
Furniture. .Airport Road and E. Tremom Streets. P.O. Box 2128. Allentown. 
Pa. 18001.__________ ____________________________________________
Dealer Sales Rip Major Metro N Y. ctJNT RACT furniture distributor is 
seeking a .sales person with cxpcrjcnce in the office furnishing industry, Wc 
represent numerous manufacturers including the foremost open land.scape 
manufacturer in the industry. The sales pro selected will be offered draw vs.

protected lerniorv. and unlimited income potential. Direct 
compleie resume and saJarv bisiorv to Be’x 4188. Interiors. 1515 Broadwav. 
New York. N Y. 10036.
SroRE Planner -aggressive planner, three years experience with de
partment store layout. Experienced in block planning, departmental adja
cencies and merchandise presentation. Permanent position with fast growing 
Southwest lirm. Send resume in cotifidenec to Box 4187. interiors. 1515 
Broadway. New York. N.Y. 10036. Equal Opportunity Employer.

San Francisco area
Assume responsibility lor the purchase of all office furnishings 
and accessones (including drapes, carpets, vault equipment and 
artwork) for our State wide Branch System and Administrative 
Buildings.
You must have in depth knowledge of buying procedures within 
the Furniture Industry including prices, quality, construction, 
systems, shipping and delivery.
Ideal candidate will have 3 S yrs. experience as a Furniture or 
Equipment Buyer tor a large Corporation, as a Furniture Sales
person or for a large Furniture Dealer 
We offer generous salary and excellent benefits (irogram m a 
progressive, stimulating environment. Please send your resume, 
including salary history, to Chester Hutchinson. Employment 
Manager. CROCKER BANK. 79 New Montgomery Street. San 
Francisco, CA 94105-

are

@ CROCKER RARK
^ An Equal Opparlunily Empleyar

commissiun. a

STORE 
DESIGNER PROFESSIONAL SERVICES

Painted Ml'rai & Ari hitectural Del oration By a Seasoned Master. 
Specialist in period facsimile. Viriually no size restrictions. Projects of chal
lenging difficulty particularly welcome. All work guaranteed through installa
tion. Company letterhead please. KENNETH STERN IN WOODSTOCK 
tN.Y,. Bax 49K, 12498 !9|4) 679-9250)
Designers' Address & Tli i-.phone Slrvk e. Conference Room. Secretarial 
Services. Private Offices. You’ll find it all at Town House Offices. Inc., 127 
East 59 St. (Between Park & Lexington) New York. N.Y. 10022. (212) 421- 
1950- Taking personal care of designers needs since 1966.

Challenging opportunity for competent interior 
designer with department store background

major shopping center developer operating on a 
nation-wide basis, we are looking tor a c|ualii'ied 
person who can assist in designing interiors for our 
dosed mall shopping centers. Also includes some 
retail store design, redecorating of existing proper
ties and working with our arc hitectural staff on new 
construction.

QualiTic‘d candidates musf have good prior com- 
merc iai design experience. This position is based 
at our Corporate Headc|uartors and requires some 
travel. Salary commensurate with experience. Good 
benefits, including relocation and protit-shanng/ 
retirement plan.

Interesic^d applicants are invited to ap|)ly with com
plete resume*, including salary requirements,

L GENERAL GROWTH COMPANIES, INC. J 

Personnel Dept. H-1 
lOS.? Sixth Avenue, P.O. Box 1.536 

Des Moines, Iowa .50306
Equ4l Opporlunitv Impluvi'r

REPRESENTATIVES WANTED
MFG, HEPKESENTAIIVE -1.EADINU DEALER IS LOOKING FOR AEEW kcv represen
tatives U) handle a unique concept in limited edition contemporary graphics. 
High Folenlial of sales with architects, specifiers, and interior designers. Send 

aling lines carried and sales territory to; Graphics. Box 1999. Chi-resume si 
cago, 111. 60690-
■MANUFAC ruRER's REPS, WANTED TO c ALl ON DESIGNERS. Architects and Con
tract Buyers for exclusive, decorative reproduction ceiling system. Liberal 
commissions, Send lerrilorv covered, experience and lines handled to CEIL
INGS. walls & MORE.' INC.. Box 494. Jefferson. Texas 75657.

HIGH CUSTOM verticalDISlRlHUn.lRS WANTED IN ALl. AREAS FDR LINE OF
blind.s. feinunng hminaiion of COM to a variety of surfaces. Reply to Box 
4189. Interiors, 1515 Broadway. New York. NY'i0036-

SERVICES
AND SPK IFTCAMONS TO! IN HR NATION AL fONSTRUC FION ESTI- 

ttb. Charleston Pike. Box 205. Chillicothe. OhioSEND PLANS
MA I ING services. I rD„ RR 45601. Tel: 614/775-2690. Branch offices opening soon in; New York City. 
San Francisco, Texas. Colorado. _______

inp rnNTRACT INTERIORS AUG 77
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For comfort, value, and aesthetics...
AFKA Modular Seating makes the most sense

In locJay's market place, an abundance of good furniture design 
is available making it increasingly difficult to determine the 
best value. A case in point is waittrtg area and lounge seating

AFKA Modular SoBting and comfort

Seats are 21 ■' wide for more than adequate 
roominess. 2V^" thick polyloam cushions 
make seating pleasurable
Because AFKA is beam-mounted, seating can 
be tailored to exact needs.,. in-line, around 
corners, or joined back-to-back.

To change decor, re^ace when worn, or to 
clean, cushion removal is simple. Marred shells 
are easily cleaned. A fresh, new look can 
be achieved at minimum expense by 
maintenance personnel.
Root cleaning is simple with wide clearance 
between seats and floor, and mmimum 
base obstructions.

AFKA Modular Seating and aesthetics

AFKA's contemporary styling has found acceptance in a variety 
of decor Textured shells are offered in harmonious colors: 
cushions in long-wearing, stain-resislant vinyls and fabrics, or 
your Own material Bases in 3 styles.

For more informaticyi on AFKA Modular Seating, contact 
Krueger, Box 2097. Green Bay, Wi 54306, or call 414/437-3245,

«
A

AFKA Modular Seating and value

Compared to traditional frame and uphc^stery 
construction. AFKA Modular otters outstanding 
value. It IS constructed for minimum upkeep 
and a long iseful life. Heavy-duty fiberglass 
shells wrap sffound sides cM cushiors 
for protection.

21S'Be6,OOB6 • ln<l>«naDo<it 317.'546-M««CIWMOO 312/467,68*0 . OiIIm 314/623,4163 • HouWon 713/SJ3,1406« Dwiw 303/834-6060 
L0(Ang«l«313/6e6-213a.SaM Lak* ON 601/831,7000. Lonoon Om £19/686-70)0

DESIGNERS-LIBRARIES-SCHOOLS

VALENEIAQ
Order Your Two-Volume Set of

Interiors
1976 Issues

A
,0. WORLD OF THE MOORS 

AND SARACENS 
HANDCRAFTED TILE

iT i,* . -'^-"‘■141
•_ _ _ _ _ _ l.v '.

The two-volume set consists of... 1. Interior.sJan- 
uary-’Junt\ 1976 and 2. Interiors Jtily-December. 
1976. Each volume is hard-cover cloth bound and 
the spine identifies the issues contained within the 
volume.

TUNISIAN

Two volume set . . . $50.00

r Interiors. Bound Volumes
21WI Patterson Street, Cincinnati. Ohio 4r>2l4

I

ARA8IAN MALAYAN LIBYAN AUSTRIANQ TO SAVE. I enclose a check or money order for $ _
setlsi of INTERIORS bound volumes for 197*>. Pub

lisher pays postage. Plea.se include applicable sales tax in the 
stales of New York. Ohio. Tennessee. California. Massachusetts, 
New Jersey.

Q Bill me. plus postage I'nr 1 set of INTJIRIOKS bound volumes 
for 1976.

for Interior or exterior, when the motif calls for a 
truly distinctive ceramic tile for walls or floors, 
specify ''VALENCIA”... Latco’s latest addition to 
the opulent world of fine design! Inexpensive, 
easy and economical to install, “Valencia” is 
3"x3"in size, comes mounted on 13''xl3"sheets.

FOR COMPLETE SPECIFICATIONS, WRITE...Name 
Address 
City _ 
State

r ^ ® PRODUCTS
3371 6LEH0ME BOUlEVXHD • LOS fcNCElES, CALIF. 90035 

TELEPHONE: (213) 664-1171Zip
___ I
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106Skandia102General Growth Companies. Inc.

Gulin Lighiing, Marr\.................

Goodrich Co..

The B.F.. General Prod. Div.., 

GrafWallpapcrs. Philip..............

45Airborne/Arconas.................

All-Steel Inc., 

one of the CIT Companies

Alma Desk Company............

An for Art's Sake...................

Bigelow-Sanford...................

Blau. Vojiech..........................

Blank. Inc.. A..........................

39Sperry-Univac.........

Stanford Court. The

Stecicase Inc.............

Stuart Design. Alex..

94
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Inside Back CoverHaworth Inc.101

13.49United Slates Gypsum
58

90International Terra Cotta. Inc. 52Vanguard Studios.......

Van Luit& Co., Albert

Vecia Contract.............

Vogel-Peierson............
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Div. of Pacific Furniture
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Crocker Bank......................

319
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Weslcv .Allen........................
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Div. ofLiUon........................
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LouverDrape Inc.....................

Lundia. Myers Industries. Inc.

90Davenport & Son Co.. A.C............

Design Center. Michigan...............

Design Galleries. Inc......................

Design Tex Fabrics.........................

Designers Bixik Club......................

Designers Furniture Center..........

Desks Inc..........................................

Dillcr Corporation. The.................

DuPont Company. Vonar Div......

DuPont Company. (Boris Kroll)... 

DuPont Company. (Schumacher)

103
105 ADVERTISING SALES OFFICERS

New Vork. New York 10036 
1515 Broadwav

Robert J. Riedinger (212) 764-7558 
Advertising Director 

Maurice .Murray (212 ) 764-7559 
Eastern Advertising Manager 

Arthur Brody (212) 764-7560 
District Manager

Cand A. Anderson (212) 764-7328 
District Manager

Chicago. Illinois 60606 
150 North Wackcr Drive (312) 236-9818 

Wflliam K. .Murray. Advertising Manager

North Hollywood. California 91602
Cole. Sweenev and Amhonv 
4605 Lankershim Boulevard (213) 877-0221 

George Anthony. Ron Sweenev. 
Representatives

San Francisco. California 94111 
Ice House. 151 Union St. (415) 391-8295 

Richard Sherwood. Representative

Miami. Florida 33137 
4310 N.E. Second Avenue (305) 576-1268 

Gloria Blake. Repre.sentative

England
Norman F. Keenan & Associates 
Crown House. Morden. Surrev. F.ngland 
01-540-1101

Mrs. J. Carr. Roy Wilson. Representatives

59
Back Cover

57
106

100
I

91
21

99

105
Maharam Fabric
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Miller Inc.. Herman 

Miller Clock Company. Howard

53
Inside Front Cover

2 36-37
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105Nemschoff............

Newcastle FabricsInside Front CoverEastman Chemical 99
55Eldon Office Products.

56Peerless Steel Equipment Co. 

Pepper Products. Inc.. Peter., 12
35Fixtures Manufacturing Corp. 

Fuller Office Furniture........... 101 99R-Way Furniture Company.....

Robinson Designs Co,. Donald 90

29Schumacher Carpet Division......

Schumacher* Co.........................

51GF Business Equipment Inc. 

Gem Industries...................... 1525
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See them first at

Philip Graf Wallpapers
m Inc.

Custom Handprints • Fabrics 
Wallcoverings in Stock

1^

I ri
September 16 & 17
Stay at the top of your profession by attending the 
newest, most up-to-the-minute showing of the season. 
Appropriately, this Designer's Preview Market lakes 
place at the newest, most up-to-ihe-minule facility. 
Michigan's Design Center
You'll see dramatic new designs m fabrics, wall 
coverings, floor coverings, furniture, lighting and 
accessories . . . new 1978 collections shown for the 
first time anywhere . . . over 25 new sources, some 
new to Design Center, many new to the world!
You're invited to attend Designer's Preview at 
Michigan's Design Center, 1700 Stulz Drive, Troy, 
Michigan. Friday and Saturday, September 16 and 17, 
9'00 to 5:30. Refreshments.

(313) 649-4770 For Ihe trade only.
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Bonjour BonheurMICHGAN'S
979 3RD AVENUE, N. Y. C. • PL 5-1448

ATLANTA; McCormjch « Co. LOS ANGELES: Directional Mest
SETHESDA; ) W Showroom MIAMI: Hugh Cochran
BOSTON: George & Frances Davison MINNEAPOLIS; We Limited 
CHICAGO; The Warner Co. PHILADELPHIA: J W Shorvroom
DALLAS. Gerald Hargett SAN fttANCISCO: Lawrence/Creen Ltd-
HONOLULU: V Borland Associates SEATTLE: Stejihen Earls 
HOUSTON: Gerald Hargett TORONTO: Lyons Wallcoverings

Make it beautiful with...
the art of refurbishingt

•1 Nemschoff offers the successful solution to 
casegoods replacement— including wardrobes 
nightslands, chests, desks and beds. AflJl, 'A\ DJ/A' complete
collection of universal designs are available to 
blend with present furnishings. We can also provide 
custom designs for existing installations 
new plans. Write for our casegoods brochure
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Bright-Shiny-Brushed and a 
variety of deep or delicate 
embossed patterns ... in copper, 
chrome and aluminum, 4' x 8' 
sheets.

Specify HOMAPAI__it’s for real!
For color folder and samples, 
contact: The Oilier Corporation

6126 Madison Court 
Morton Grove, IL 60063 
Area 312/966-4100 

Member, A.S.t.D. Industry Foundation. NEMSCHOFF
Sheboygan, WI 53081 414-457-7726'-•0 on rn.i.iHf service card

circle 99 on reader service cari



Hamilton Industries offers a line of folding leg tables called 
the Designer line, which are available in round, rectangular, 
boat shaped or square sizes. Unitized steel framework and 
leg structuring and metal to metal solidarity are featured. 
Tops come in Formica wood tones plus a wide variety of solid

circle 310colors.

Meridian Inc. has introduced a new 120 degree desk suited 
for desk top computer use. The desk has a return set at 120 
degrees from the normal work surface, and at the same 
height. The desk is offered in both standard and cube pedes
tal designs. A wide selection of drawer options for either right 
or left hand pedestal placement is also available. circle 311

Stauffer Chemical Company is offering a new shade cloth 
called Aruba. The fiberglass window shade features a rib- 
stitched look and is translucent. Available in three color-
ways, the vinyl-coated shade is fire-retardant, washable and 
has excellent hang-straight stability, Offered in widths up to

circle 31272 inches.

Efron Incorporated, a manufacturer of molded fiberglass tub 
and shower modules, has recently expanded their plant capa
bility for both standard and custom fiberglass modules. Cus- ' 
tom tub and shower modules have been popular in hospital 
and nursing home construction because of their ability to be 
designed into special configurations and to incorporate spe
cial purpose equipment such as grab bars and flexible hose 
shower heads and shower doors. Efron’s Fibersheen mod
ules for institutional use are of fiberglass construction with 
braced steel sections laid in the fiberglass to increase struc
tural rigidity, and have obtained a Class B flame spread rating 
which qualifies them for hospital and similar institutional con-

circle 313struction.

INSTALLATION
We install drapes 
anywhere in the 

USA through 
our nationwide

\ installation 
system.

COMPETITIVE PRICES
Our high volume 
keeps us com- /
petitive with- X 
out sacrificing / 
quality or / 
efficiency, /

dienes

for any commercial business

QUALITY \ 
CONTROL \

We re proud 
of our product.
We guarantee our 
workmanship for 
one full year.

/
ON-TIME 
DELIVERY

Our record 
proves we 

deliver on time, 
right the first time. 

99% of the time.

‘^oMn6ifa
Manufacturers Of Fine Draperies

P.O. Box 763 • Tallahassee, Florida 32302 • 904-878-1144
circle 100 ^ reader service card
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