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FABRICATION & INSTALLATION

ARCHITECTURAL METAL
CUSTOM FURNISHINGS

ARGENTFAB.COM
206.438.0068

Allworth Nussbaum is
a group of talented

landscape architects,
construction professionals,

and maintenance
specialists with a passion

for creating beautiful
residential landscapes.
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Your Project:
From Vision to
Reality

QUANTUM

360o Modern is a consortium of
real estate agents who are passionate
about Modern architecture and design.

Explore the most comprehensive, currently
available modern homes on the market at
360modern.com.

. REAL ESTATE SERVICES

. BUYERS AND SELLERS

. MODERN RESOURCES

360MODERN.COM
SEATTLE 206.200.6626 EASTSTDE 425.941.8113

McG RA N A H A 1; 
architects
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M U RAS E ASSOCIATES LANDSCAPE ARCHTTECTURE IURBAN DESTGN PUBLIC Ar

WWVJ,MUFASE.COA/

36cmOdern
THE SOURCE FOR MODERN REAL ESTATE.
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Home theater

Whote house audio and video

Customized tighting control

Automated window shade control

Residential computer networks

Audio/Video furniture
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The New Art of Global Space:

From Architecture to Cinema
Charles Tonderai Mudede anO noUinson Devor

we want to think about architecture and its relationship with cinema in twodistinct ways' One is the historical mode established by victor Hugo in the sec-ond chapter; "This will Kill rha t," of his no, el The Hunchbock of Notre Dome.we call this mode diachronic, as it examines objects or phenomena across("dia") time ("chron ic"). The types of questions that the diachronic mode asksdre: "Does the meaning and function of architecture change over time?,,,,Doesthe meaning and function of cinema change ,ver time?,, And if so, and wecertainly think sq "how and what has changed about the role architecture andcinema play over time?,,
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The other way we want to think about the relation-
ship between buildings and movies is to examine
the roles ofbuildings, homes and interior spaces in
movies. Meaning, how are they pictured and
narrated. A building in the actual world is not the
same as the building it becomes on film. Several
changes occur, the most evident of which is that
the building no longer tells the srory that it tells
in reality. This type of inquiry-of the building in
film-is synchronic, meaning, a simultaneous
inquiry of the building in the film. On screen a
building is a representation ofa real building but it
has a completely different function, role, narrative
from the building it represents. An example: in
The 6th Day (2000), directed by Rodger Spottiswoode,
the Vancouver Public Library (1995), designed by
Moshe Safdie, plays the role ofthe headquarters
for an evil biotech firm called Replacement
Technologies. The destruction ofthe building is
the destruction of the evil empire. The role of the
building i-nThe 6th Day is entirely opposire that
which has in real life.

In real life it is a public institution, a space ofopen
knowledge, free information, and this is what the
architect, Safdie, tried to express by referencing
its design to a large Roman coliseum, a spectacle of
public space, public expression. In the movie
the building is completely private, restricted, an
enclosure of controlled, commodified information.
The large size ofthe actual public library is trans-
formed: it becomes the monstrosity, the spectacle
ofprivate capital-its hubris, its greed, its drive
to grow and capitalize everything.

What the synchronic approach helps us to see is
that buildings in the real world actually tell
stories. In the movie, it is clear that this is what the
building is doing: it's relling us whar role it has
in the fictional society-who owns it, what kind of
ownership is it, what is the owner(s) motive and
mood (or stimmung). When we see the narrative
role a building assumes in a movie then we become
aware ofthe fact that it also has a narrative role
in regular life. In the case ofthe Vancouver public
Librery; it tells us the story of how Rome,s primary
public institution is counected with Vancoiver,s
primary public inrtitution.

A little later in the chapter: 'They made words;
they placed stone upon stone, they coupled those
syllables of granite, and attempted some combina-
tions. The Celtic dolmen and cromlech, the
Etruscan tumulus, the Hebrew galgal, are words.
Some, especially the tumulus, are proper names.
Sometimes even, when men had a great deal of
stone, and a vast plain, they wrote a phrase. The
immense pile of Karnac is a complete sentence..

The story of society was told by the columns, the
walls, the steps, the entrances ofits buildings. This
was the state ofthings until the arrival ofthe
'luminous press Gutenberg." With the press, the
story ofa society could be rold by its books. This is
the great rupture, the breaking point between the
age ofarchitecture and the age ofliterature..Thus,
down to the time of Gutenberg, architecture [wasl
the principal writing, the universal writing. In that
granite book, began by the Orient, continued by
Greek and Roman antiquity, the Middle-Ages wrote
the last page."

The 19th century witnessed the peak, the full
flowering ofprinting technology: the nove1.
Literary masters like Hugo, Dickens, Dostoevsky,
and Melville produced narrative monuments
for and oftheir societies. Their books gave shape
and substance to national identities.

In his short essay, "19th Century Novel," Vancouver-
based literary theoristJames Latteier writes: -The
nineteenth is the unheimlich century, the century
that didn't know itself. It was thrilled ro catch sight
ofitself, a little disheveled, a little disreputable, in
the mirror of its novels. The Russian middle class
seems to have sprung fully formed out of the heads
oftheir novelists, the same is true to a lesser extent
for Europe... At their peak Victor Hugo, the Gon_
court brothers, Charles Dickens, could sell S0,000
copies oftheir serialized output per week. The 1871
penny edition of Oliver TWist sold 1S0,000 copies
in just three weeks."

When the novelist, the high priest for literature,
first saw Louis Lumiere's motion picture camera
1895, he should have said what Hugo's priest said
when first seeing the Gutenberg press: .This will
kill that."

The 20th century was not primarily narrated by
architecture, or by novels, but film. Dickens,
Dostoevsky, Melville were replaced by Chaplin,
Tarkovsky, and Kubrick. That is the chronological
relationship cinema has with architecture: they
are the big storytellers, the big narrative banks.
Architecture told the biggest stories until the
arrival ofthe novel; the novel told biggest stories
until the arrival ofcinema. But history does not
end on film. Time is still very much alive. The
future persists and is pointing in a whole new
narrative direction. Cinema's primacy is presentl
challenged by a relatively new technology that,s
quickly leading the way to a new dominant
narrative institution. We believe that technology
is the Internet. We believe this will be the order o
understanding in the near future: architecture
spoke for the ancient world, the novel for Europe,
film for the American age, and what's presently
emerging from cyberspace will speak to and for a
consciousness that is planetary, global, post_
national, post-American.

When the first modem came into existence, the
film director should have stopped and yelled in
fear: "This Will Kitl That.',

Victor Hugo also discusses the narrativity of
architecture in the chapter.This Shalt Klll That,"
but from a diachronic position. Architecrure,
according to Hugo, .began like all writing. It was
first an alphabet. Men planted a stone upilgfrt, it
was a letter, and each letter was a hieroglyph,
a.nd upon each hieroglyph rested 

" 
g.orp ti ia."r,

like the capital on the column. Thiiis w-hat the
earliest races did everywhere, at the same moment,
on the surfac€ of the entire world.-

Later in that essay: ..The Victorian novel did not
merely reflect the Victorian public, more than
anything else it instructed them. Dickens taught
his readers not to accept btandly the pronounci_
ments of public officials; George Eliot implied rhat
life was real and earnest; HenryJames taught
them to be acute consumers of their own emotions.
But in a short while all the sweetness and light
that Matthew Arnold longed after would ceise to
flow and public educators would shut up. Creat
books were written around the turn ofihe century,
Ulysses, The Magic Mountain, Hermann Broch,s The
Sleepwalkers, each one as ifpacking a trunk against
a long interregnum ofwar and chaos. None o?the
novels of the period is more compendious than
Proust's Remembrance of Things past."

Matthew Arnold's 19th century project was not only
to position criticism as the highest form oflitera_
ture (for an age in ..contraction") 

but also to make
literature the ground ofan English education, the
study ofwhich produced ideal subjects for the state
and its colonies. The novelist not only mirrored
the present condition, he also inventld the past.
For example, the term ,,renaissance" 

was not first
used by a 16th century Italian artist or architect

f_H"t_by a Frencb novelisr, Balzac. in 1829. The
ffipp._#,ffibgEryinvenred a period of time that

wanted to redisc.over and,thffi.ffii&$isr was rhe king, the crearor,tne,ffiffiI!fuSS- and social situations, anrl he
e n+,,-ffi #=W{ dom irian t p o s i t i o n u n t i I t h e a r r i v a l
eSffi,l{}#€tror.
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I accordance with a synchronic examination of the relationship between
rchitecture and cinema, rather than the historical one presented in "The
,lew Art of Global Space," each writer in this section has selected an object
rf architecture (a building, home, park, temple) that's in a movie and
rriefly contrasts its role/function in the movie with its function/role in reality.
or example, in the sci-fi film Gottoco, the complex that plays the role of
he headquarters for Gattaca Corporation is in actuality the Marin County
iovernment Center. ln the movie, the building plays a private institution that
aunches space rockets, and in the real world it is a public institution that
nanages the civic affairs of a California county. What this conversion in
unction and meaning exposes is one, that buildings tell stories, and two,
he stories they tell are not fixed, made permanent by an architect - such as

rank tlyod Wright with the Marin County Government Center - but can be
hifted, rearranged, transformed by a director, such as Andrew Niccol in Gottoco

Chorles Mudede

Jusan Pond:

Spring, SummeL Foll, Winter ond...Spring
Annie Han

A small floating Buddhist temple sits in the middle
ofthe pond surrounded by the mountains. One
enters this compound by a rowboat from the dock,
through a wooden gate that has no physical walls
to attach the gate onto. The temple itself sits on a
wooden platform, designating a small ground for
the structure, and inside the enclosed temple room
is another freestanding door without walls dividing
a tiny room into a further tiny room. Its courtyard
is water and its ins. It rotates and
moves with freezes and
warms up floating
doors and form-
alize the occupy
the space space with
invisible announce

it. It is
rate interac-

ones delibi
hopelessly

rlarin Civic Center: 60tto(o
Iank l"loyd Wright, 1957
,hoto: Eddy loaquim

tion and bou human traces
are visible. In perpetual cycle
of human suffering and reward through ones own
actions unfolds where the architecture provides a

contained atmosphere that needs a living presence

Directed by a Korean filmmaker, Kim Kiduk, in
2OO3, Spring, Summer, Fall, Winter and...Spring takes
place in North Kyungsang Province in Korea at a
200 year-old man-made Jusan Pond where the direc-
tor built this temporary structure as a set for his
film with special permission from the government.
This piece ofarchitecture, which is the center of
the story, only exists in the film and nowhere else.

Annh Han is a co-Jaunder of l.ead Pencil Studio, a colla-
bardtive practice for projects in architecture and
insrallafion art. She 1{4nts to create Spaces for Nothing
and enjoys reading Beautiful Stories for Ugly Cltiltlren.
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BARI:
rilx-| 138
David Goldberg

In George Lucas's THX-1138 (1970), parts ofSan
Francisco's then uncompleted Bay Area Rapid
Transit (BART) rail system are used. In one scene
the camera tracks a wandering character through
a shadowy, damp, unfinished tableaux ofpre-cast
concrete, snaking electrical conduits and exposed
rebar. This was probably Embarcadero station.
As the rest ofthe original cut ofthe film (vs. the
CGI *enhanced"

architecture-e

Ihe Jungle:
lroining Doy
Larry Mizell Jr.

In the late 80s my mom moved my older brother
and me into LA s Baldwin Village, the gang-choked
neighborhood better known as the Jungle (or the
Jungles). The dense, twisty, one-way-in-one-way-out
stretch of dead ends is thought to be one of LA's

most dangerous hoods-I myself didn't find out for
years that the Jungle was in fact originally named
for the palms and other tropical plant life.that

Ihe Philadelphia Museum of Art:
Rocky

ScottWienberg

The Philadelphia Museum of Art may look like just
another gorgeous piece of architecture that hous,
some of the most impressive artworks in the
country, but to the people ofPhiladelphia (and on
flctional boxer) the ediflce is a whole lot more thar
that. Designed by Hermann J. Schwarzmann for t
1876 Centennial Exposition in Philadelphia's
Fairmount Park, the museum first opened its doo
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for sure is: it's about as ugly and stark as Harris's
own take on justice-tiers of run-down apartments
surrounding a large concrete courtyard, in turn
surrounded by spiky black steel fences.

These apartments and the buildings around it
comprise a grim compound within occupied
territory, in real life and in its movie incarnation
'Flamed-up' gang members, toting automatic
weapons, stand sentry on roofs high above the
dead-end streets, warning unknown faces that
they've come to the wrong place.

TheJungles' sole appearance on celluloid was bona
fide, and it's very real reputation referenced in
the film by Hawke, who wisely observed that "you
don't come in here without a platoon"; to maintain
the utmost authenticity, it's said that director
Antoine Fuqua obtained permission from the local
sets so he could shoot on location. Near the end
of the film, a bloodied and betrayed Hawke strides
up Palmwood, pistol in hand, to ambush Denzel
in his Jungle lair. There's something about that
scene that always takes me right back there, to my
own walks home. Don't get it twisted, I loved our
old apartment, and the late-night building-wide
swim parties that would spontaneously erupt-
screaming kids leaping off the 3rd-storey tiers into
the pool. The game face I learned from the walk
to and from school, though, I'11 never forget.

Lurry Mizell Jr. is a Los zlngeics-born writer dnLl tnusitidn
living in Seuttle. He r,r,rrfe s the hipltop column "My Phi-
losophy" Jor Scoltle'.s The Stranger, and lv{rCs in the 206
hipltop crews Cancer Risine and the Nlte Olvls. Lorr_1,'s

fother is leg,endart funkljazzldisco protlucer Larrv Mizcll;
as o child he brought Donald Bvrd LP's ro school arrd
cloimtd iI was his nane credited in the liner notes, which
tarned him ztro frrends.

and determination. Needless to say, the old-scho
Philadelphians have no problem embracing these
kinds of ideals, which is why Balboa (and his wor
famous museum steps) will always hold a special
place in the heart of the City of Brotherly Love.
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House ol Parliament: v for Vendetlo'Waterlallr Poycheck
hur Erickson & Ni(k Malkovit(h, 1996

)to: Aaton Pe(k

e Waterfall
ycheck

ron Peck

e Waterfall, a mixed-use residential and com-

:rcial building designed by Arthur Erickson and

ck Milkovitch in 1996, developed by Stephen
'nes, and comPleted in 2002, is located at L540

lst 2nd Avenue in Vancouver's False Creek
ighborhood. The building is modeled after Le

,rbusier's unite d'Habitatiolr, which' in fact, is not
en a building but a series of buildings with
lerlocking cross-sections. Along with storefronts
2nd Ave, a commercial art gallery, Elliot

,llery, resides in "The Castrodome," t
ramidal atrium in the middle of a
rich was originally designed to be a

a peculiar part ofVancouver, The

stled between car dealershiPs, Gra

w-rise condos, the Nettwerk
d two bridges that connect the down
ninsula with Kitsilano and the South
se. The area somewhat resembles what is h
g to most of Brooklyn: yuppies gone mad in post'

dustrial neighborhoods.

ke alI ofErickson's damp concrete architecture,
re Waterfall is stunningly un-photogenic' Never-

eless, it apPears inPaycheck (2003), a film directed

John Woo and based on a Phillip K Dick story of
e same name. The Waterfall assumes a role many
.ildings in Vancouver have had to take at one

,int or another: stand in for a building of some

nerican city. In this case, Vancouver pretends to

Seattle, its closest American neighbor (although

ryone who has spent time in both cities would
cognize, despite proximity, how different the
,o cities are, a fact emphasized in the film by the
riqueness of this Vancouver landmark).

re Waterfall, in all its futuristic-style, acts as the
mpus for Allcom, a corporation of dubious
hics that has stolen the plans to construct a lens/

mputer that can "see Past the bend in the
riverse" and into the future. As for the various

buildings in this complex, we get to see the
inside of the condos; in this case, Uma Thurman's
apartment, aerial views of the complex, and "The

Gastrodome,'which becomes a biology lab and
the main entrance for Allcom through which our
heroes, Thurman and Ben Affleck' must gain access

after having quit the evil company. AII of this
serves a very dramatic Purpose: Affleck and
Thurman get to blow up The Waterfall in order to

Houses of Parliament:
v lor Vendetto
Stephen Shaviro

The fllm adaptation ofV forVendetta constructs and
deconstructs an architectonics of spectacle' It
presumes to attack the "society ofthe spectacle"
through means that are themselves spectacular:
a visual narrative regularly punctuated with
fireworks and explosions, and that culminates in
the blowing up of the Houses of Parliament.

spectacle with
major opposition

and other
the one

V for Vendetta conflates

Eckhart, a greedy venture capitalist, the spectacle of
ng the world is between

imposing st

explosions-and only tangentially
Waterfall itself-Affl eck and Thurman

hand, and
the metro
Weaving)

Is, caves,

related V (Hugo
this

radios his boss, Eckhart, to inform him
and Thurman are on the corner of "6th

still in the doldrums of False Creek, where it is
fllmed, four blocks from Erickson's Waterfall, but
which, in fiction, would place a car chase right next
to Nordstrom in the heart of downtown Seattle'

-{rrr-rrrr 1!'ck is iiL,'.rutltor of lhc i}rrrplrook Crepuscttle otr

Missioir Strect i\irnlddo-s.2(lt)f,l llrs rrovei- 'Th''

lli tl i I Li i rrrr,: n i s'.,.f B t r n u d trt'i I I i s. " i J- J-0 rIh do m i n.q rt"i t ll

Pctliiir l)r-t'ss in 2008. He Ji'cqrreirtl-t'tyrilci (ibouI drt;

reIir't|s .1t1.1 LlIficic-\ hdI/a rd( tnlil itirpctit.t'rl in [iillip trnC

C;rnarltatr j\rt. Jn(l rlith .{riam lJctrr isr)rt hc co-cdiIs

firr onlint'Ltr-t rn(Igdzinc. Doppclganger'. IIe lives rn Nt'rt'

lirrk (.rtI u'ht'rc he is currcttil.l prrrsurng',r PhD'

BMW motorcycle, which they acquired
dealership in False Creek' in a high- opposition

scene. Their assailant (played by of the
and the
face only appea

Pine," which in real-life Vancouver is a corner an enormous

s face
movie,

dictator's
than life, on

gives orders to

his flunkies, and on gigantic public video screens

on the sides ofskyscrapers, as he exhorts the
masses. Against this, we never get to see v's face at

all: he is always wearing a creepily smiling Guy

Fawkes mask-with the implication that there is no

face at all behind the mask' but only flayed flesh

and muscles. This opposition is also one of voice:

as the dictator speaks in hectoring tones to his
flunkies, or condescendingly to the public,
his voice tends towards the hysterical, while the
obscenely magnified opening and closing of his
mouth, together with his far-from-perfect teeth,
command our visual attention. Meanwhile, we can

never see V's mouth moving behind his mask; and

his pronouncements, often filled with literary
allusions, elaborate metaPhors, over-polite diction
from past centuries, and frequent alliteration,
seem to be coming from nowhere on the screen; it's

more Iike a dispassionate voiceover narration'

No one who has visited London or Washington, D.C.'

or any other seat of power, can doubt the efficacy
ofgrandiose architectures and the symbolic
spectacles that accompany them. Which is why Vfor
Vendetta - or any imagining of the overturn
of power - rnust imagine a counter-spectacle of
architectural destruction as well. Blowing up the
statues and the Towers, obliterating the monstros-
ity of the Face: these movements abolishing sover-

eignty also bear witness (inadvertently?) to
sovereign architecture's hoid upon the human spirit'

Slri,.,ri SJr,trri-o ir lhc I,dRrr,!' ['r,,fi's5,r' rrjEnqlish at !tr/d!n.
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The 0regon State lnsane Asylum:
One Flew over the Cuckoo's Nest
Cienna Madrid

The Oregon State Insane Asylum in Salem, Oregon,
began construction in May 1883 with materials
and labor from the nearby Oregon State peniten-
tiary. Before its erection, counties had dealt with
the mentally ill on an individual basis; citizens in
some counties housed 'lunatics" for $1.00 per day.
As the first public mental hospital in Oregon, the
asylum would accommodate up to 412 patients,
some as young as six years old. The facility's
was changed to Oregon State Hospital in
this year a hospital crematory was also
the site and all burials in the Asylum
were exhumed and cremated
by families of the deceased were left
to memorialize. They were removed to
wooded area, creating an empty

lt 7962 the Oregon State Hospital
setting of Ken Kesey's first novel, One Flew
Cuckoo's Nest. 13 years later, Milos Forman dire

house, but an entire complex of madness built
upon itselflike layers ofhell. In this respect, the
Oregon State Hospital in One Flew oyerthe Cuckoo's
Nest acts as the perfect foil for both the mentally
unstable and those who care for them. It was de-
signed and run by the sane and privileged, but built
for and by the insane and oppressed. But the san-
ity of the hospital's creators and caregivers is called

1820 East Thomas Street:
Singles
Rich Jansen

The structure at 1820 East Thomas Street in Seattle
was designed in 1928 as the .Bungalow Court
Apartments" by Harold C. perry on a commission
from Robert Wark. The term Bungalow apparentll
drifted into English usage in the 17th Century,
early in Britain's colonization of India. Applied
to housing, it means: single-family, one-storey
residences with large, open entries or porches for

manner of the Bengali.
vision conform-

but

rs and

grasps on
iety. Now

the center of
building ar

eudo-grungy pas
tiche Singles from 1992. It's the funk-ily friendly,

question by the designs of their creation. lounging informally'
is it to build asylums to house children? We imagine Mr.

logic in building an empty graveyard ing to the
ffed crematorium? The hospital silently here the

sane fit to care for the mentally ill?
iberate creation of a mad house only

everyone within its walls mad? Let this
then

State Hospital is still operational. In things
s assessed as architecturally unsafe by low-hanging

in Portland, OR.'We found it was 'Bungalow

the five-time Academy Award winning adaptation
of One Flew over the Cuckoo,s Nest, which *", ilro
filmed almost exclusively at the Oregon State
Hospital. Jack Nicholson won his first Oscar for his
portrayal ofprotagonist Randle McMurphy, a
gambler and con-man sentenced to six months on
a work farm. McMurphy gladly defers to the
Oregon State Hospital after a doctor pronounces
him a psychopath ("too much fighting and
fucking") because he believes the hospital will be
more comfortable. Once committed, McMurphy
clashes with the tyrannical Nurse Mildred
Ratched, played by Academy Award winner Louise
Fletcher. Their power struggles are not those of a
healthyversus unhealthy mind. Sane or insane,
the characters are equally matched and penned in
the same institution, the same architecture, the
same movie.

The facility, with its grandiose high ceiling dome
and austere hospital decor, is like a palace of
madness. The architect ofthe original structure
is unknown; what is known, however, is that each
wing of the hospital was designed by a unique
architect, some anonymous, all sane. Each ofthese
architects had the privilege of deciding the most
soothing environment for the mentally tweaked.
Their professional successes created notjust a mad

explained
an appropriate facility for its patients,.
architect Tom Gross. .But we have no

recommendations on how the buildings should be
used or disposed of," he added. In August 2006,
the hospital was fined over $10,000 dollars for as-

bestos violations. In 2O06,The Oregonian newspaper
was awarded the Pulitzer prize for editorial
writing for its coverage of the fate of 5000 cans of
cremains neatly stacked and stored on the prop-
erty. The hospital is also currently facing a 20i"
staffing shortage.

'Melrose Place-y" place where a young transporta-
tion planner (plotting a doomed monorail) falls fo
a shy girl with a taste for espresso. Kookyyoung
neighbors and grunge-addled dates spy on comings
and goings through the shared courtyard to
complicate the narrative. There's drinking and
sunbathing on the roof. There's band practice in
the basement laundry-room. Members of Mud-
honey, Tad, PearlJam and Soundgarden hang
around, helping to move furniture, fix car stereos
and the like. The film closes with a superhuman
zoom from above the courtyard, out, up, and
away, taking in a view of Capitol Hill and then
downtown and the whole city of Seattle while the
soundtrack fills with dozens ofvoices engaged in
banal, heterosexual date-talk. It,s an unavoidable
image ofthe urban surface ofthe region, ifnot
the entire world, seething with the same vaguely
libidinous, mildly bohemian, unremarkably Cau-
casian shenanigans as did occupy the previous 99
minutes of motion picture product. It makes me so
hungry for different fiction.

doesnothing
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eattle's movie architecture? Depends not
rnly on the angle, but the era.

. the location shoots of the 1970s' the waterfront

.ttiness of Cinderella Liberty and Scorchy caught
naive city landscape in decline; by the time
re world anointed Seattle as the hip Place to set

g movies (from Disclosure to Firewalll, the city's
ce had been cleaned up and smoothed ovet.

ometimes beyond recognizability; the more
:onomical Vancouver, B.C., frequently stands in
r Seattle's stunt double') But certain things-the
race Needle, the Viaduct-endure. Until the Big

ne hits, anyway. Here are seven movie views of
:attle's face.

Happened at the Wotld's FoirlThe Porallox View"l\rto
ons of American life-Elvis Presley and politi-
rl assassination-coinciding at the SPace Needle'

re Elvis picture is bad, but its location shoot at

re Century 21 Exhibition does capture the sleek,

rrsting foolishness of the city on the edge of To--.

orrow, a Space Age wonderland where a Monorail
de lasts exactly as a long as it takes for Elvis to

ng a song. (How right it was for Presley's pelvis
, be near the thrusting World's Fair monu-
ents-if only he didn't look like a wax figure of
Lmself.) Alan Pakula's Parallox View is great'
rd it catches the rancid, paranoid aftertaste ofthe
S. in the seventies, as the Needle is now both a

assed-in trap (where a politico is shot) and scary

:rtiginous saucer (from which the assassin falls
r the depressed streets below). 796311974.

Trouble in Mind.1940s film noir vibe meets futur-
ism; which means you must have the Alaskan Way

Viaduct. As gunslinger type Kris Kristofferson
arrives in RainCity (Alan Rudolph's fictional warp
on Seattle), the Viaduct streaks across the smoky

backdrop, boxcars slinking underneath. A movie
frame creates its own architecture-consider the

vectors of AngelinaJolie's KOMO reporter in f,ife
or S omething Like It, for instance-and the Viaduct
looks so cool and heavy-gray and symmetrical, it
must be adazzler left over from Fritz Lang's Me-

tropolis. (For another save-the-Viaduct vote' see the

underrated existential Sly Stallone action Picture,
Asscssins.) This dreamy movie ends at the old Seattle

Art Museum (now Seattle Asian), its Deco North-
\{est interiors doubling for the home of the villain
played by Divine. A shoot'out destroys a great deal

ofglass art. 1986.

The Fabulous Baker Boys.Jeff Bridges's apartment:
one of those old brick buildings that make up the

backbone ofa city like Cleveland, but in Seattle

stands out as a rare dinosaur ofoldness, a pictur-
esque exception. Bridges's apartment has a window
that shears out into a view of the city (which

elsewhere emerges as a jazzy, neon'Iit coolsville
where a man in a tuxedo can walk home from work
at dawn and where Michelle Pfeiffer might crawl

across a piano to kiss you after singing'Makin'
Whoopee"). Of course, the apartment does not
exist: it was set-dressed in an upper floor of Masin's

FurnitureWarehouse in Pioneer Square. 1989'

McQ/Singles.WhenJohnWayne made his cop movie

in Seattle, nothing could have seemed squarer: the
movie galumphs and Seattle were in their pre-

Emerald decline. But it's now Part of the cinematic
time capsule, from the era ofTed Bundy and

the occult TV movie The Nlghtsttongler. Because the

Duke moors his boat in Fremont, we get a glimpse

ofa frowzy neighborhood profile since erased by
development in the software-coffee years. Which
brings us to Singles (also see RichardJansen's piece

otr page 28) released at Seattle's trendy high' even

ifdirector Cameron Crowe already had local cred

by settling nearby (and shooting his lovely Say

Anything... here). The Capitol Hill apartment
building that serves as the locus for romance is the

kind ofordinary place that suddenly turns into
an intersection for movid love simply because

somebody decided to point a camera at its welcom-

ing shape. That, and Putting Bridget Fonda and

Matt Dillon there, changes alot.797417992'

Police Beat. The green-blue metroscaPe through
which a bicycle cop named Z passes is full of
Seattle places seen anew. Check out the shots ofthe
Evergreen Point floating bridge' where Z Pauses

a couple oftimes; the double-barreled bridge is
seen once from above, spreading out across the

water like a pair oflegs in readiness, and once from
below, where its arches give a churchy grace to

Z's brooding.2005.
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l0 Feature: Ilrr,'f rirrrr l[ / rti,i lirrJrd

The Films of Zaha Hadid
Anna Maria Hong

A woman wraps the man in a blue flag, rolling
his tongue in black fabric. ..Concrete po,.r. of -ygolden thighs," she says, binding him like a foot.
"To let you feel the symbol." His arms a trundle,
his tongue a mast. The flag, a Minoan caress. He
thinks about the denouement of empire, living ir
the pointy end ofthe gyre. He breaks like a sweat
"You're a sapphire, love,. she says.

"Irony will never hul
I will wrap you like a stone at

the bottom of the sea." The man down the corridc
opens his throat to listen. He remembers the smel.
ofjuniper and pine. He remembers the scent of tI
land-locked sea.

"We are all two,"
he says. She went.
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e see him through a window meltins
th rain. Standing by the glass wall, he shuts his
:s and opens them to make the darkness thinner'
pulls a necklace ofkeys from his trench coat

cket and slides them offone by one, trying each

the lock. He does not look down. He does this by

:1. One, two, three, four, ...a spark. Pale eyes look
uard, no glint of relief. He flees down the corri-
r on gloved feet. The visage weary, handsomeness

ling away. Later, he will be shot'

"A wounded wolf,"
rs the conspirator
ro wants to find him. Later, he will commit a

icide of sorts. The pianist will evoke the double-

rss bearing a glimmer of remorse. The end is

rfusing, the rain relentless, every interior mute'
:lose-up of bottles on an old armoire. A bird in
age warns him twice. Every shot is a victory of
oice. Desire, a distillate ripple. The film is blued'

, the dominant color is graY.

A silver iight enters the hall

'Oh hello, Roberto, I thought you were dead," she

says stroking a gray wolf. 'How nice ofyou to
drop in."

Won't you join us?"
'We're having Iamb testicles," says her companion
"l don't particularly care for the delicacy' but I
don't have Mathilde's refined pallet."

The companion smiles at Ingrid' who sits across

from him at a long wooden table. They are in a

large exhibition hall. A bridge is suspended above

them, and Roberto hangs from a blue cloth tied
to the bridge.

"The jewel," he says, brandishing a silver blade'

Mathilde puts down her spoon and smiles slowly'

She is wearing an Issey Miyake jacket and a lapis

lazuli ring.'Let me tell you about the life ofa star,"

she says, "my grandmother gave this to me"' She

extends her hand toward Roberto' the stone glint-
ing like a wing. She claps her hands, and the steel

roofslides open.

Helicopters land on the roof. A dark-haired man
is carrying a woman in a blue gown down a paved

ramp. They had danced earlier in the night. Her

dark hair is twisted into a chignon, though she is

neither French nor Chinese. He iS Caf fying hef,
because she has already fainted twice'

She would like to say she has no idea why, but she

knows he knows she has been poisoned. She knows

he is also a spy. He is the most beautiful man she

has ever seen. Someone had poured her an exqui-

site drink. They are moving through the crowd

along the paving toward the glass end night' She

must stay awake. There may even be an antidote'

She came for his secret.
It had something to do with exile. It had something

to do with life.

A recent Prtslrcorf Prize nominee and National Poetry

SeriesJinalisr, Anna Morio Hong,hos publishe d poems in

journals sucit as Fence. B1ack Clock, Cranky Literary

Journal, Golclen Handcuffs Review, Puerto del Sol,

ond Revolting Sofas. Her writings obout literature ond

visttal art appeor in publicatictns including American
Book Review, The Stranger, Poets & Writers' poet-

ryfounclation.org, and The International Examiner'
She teorhe s n'riting antl literature at thc UCLAWriters'

Program and at DigiPen instirute ofTechnologl''

43

It begins to snow.
"I don't believe I've been this comfortable,"

says the thief. When the light fades two hours later,

he is nowhere to be seen.

"lt was the boredom," says the companion' "They

iack the patience to listen to stories these days "

"Ach," she says. "He forgot his beautiful knife'"

r^.'.,1tr.,,1i, lIrl{l 1l LL)1ti Feature: Ih,: Filrlis oi hh.r Hadid 31
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Commercial & Residential

Linda S. Cohen, IIDA' LEED@ AP

l925PostAlley,Ste.3B,SeattleWA98lOl .206.2L7.4462. www.lscdesignstudio.com

[and Use Appeals

Environmental Latigation
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Real Estate Transactions

Funke,"
Legal Representation for Real Estate lnvestors'

1411 East OliveWaY
Seattle, Washington
98122

www.funkelaw.com
206.632.1 535
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They all use it. Shouldn't You?
when so many talented designers choose the same architectural

design software to drive business forward, it's more than a

trend. lt's a sign you may be missing out on an exceptional

resource. Vectorworks Architect offers architectural design

firms powerful Bll\4 features, unparalleled performance and

uncommon value. Your competitors are taking advantage of

top speed, as well as superior production and presentation

capabilities-plus, seamless integration of 2D, 3D and

building data. Shouldn't You?

VectorWorks 12.5 is now available and runs natively

on the lntel' Macintosh'. Call 1-Bl7-202-7910 today

to receive your free copy of our demo CD'

lGhir,i"\{l5flii.
www.vectorworks. net/a rcade
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Dexter Office
206.285.4422

Planning
Landscape Architecture

Post Alley Office
206.28s.439s

Civil Engineering
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SIGNAGE
Arch itectu ra I Signage' Envi ron menta I Gra ph ics

Wayfinding Systems' Large Format Digital Printing

Design And Fabrication
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RlclcLANTlcA / vtrRUM PROGRAM : THE REcycLABLE KrrcHEN
Recyclable Non-poiluting rnnovative Low Mainlenance User Friendry aro"r,o, orui,,, 

-;_
manship safety consclous high rechnotogy Resource Management ' Responsible Manufacturing

showroom and dealership inquiries: g00.31r.oogl www.valcu;;;;;;; "

Visit us at Modern Bath + Kitchen 570 First Ave. south, seatile, wA gg104 Tel: 206-838-3838 I www.fixdisignstudio.corn
sAoPAULO MILAN PARIS nonrr rurwyoRK cHrcAGo t\4rNNEApoLrs sANFRANCrsco LosANGELES DETROIT OTTAWA TORONTO MONTREAL TOKYO



PIOI{EER
PROPERTY GROUP

UNIQUE PROJECTS,
EXCEPTIONAL RETURI{S

Consistently creating wealth

Annual Liquidity
Rapid Development Cycles

, :.

Hard Asset Security

Controlled R isk
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@@ffiffi
Architectural Integrity
Restoration and Renewal

Mffi

Pioneer Property Group

State Hotel Building, Seattle

206.223.0970

info@p ioneerpg.com



Make sure your client's kitchen
lives up to its architecture.

henrybuilt kitchens

starting at $18,500*
henrybuilt.corn

*lncludes full cabinet system for an average size kitchen with level one finishes. Each kitchen is
individually priced and designed, custom-fit and hand-built. For more information, visit us at

our showroom at 913 Western in Seattle, or online at www.henrybuilt.com

ARCADT 120.1 Alaskan Way, Suite 200, pier 56, Seattle, WA 98101-2913
www.arcadejournal.com

Non-Profit

US POSIAGE PAII)

Seattle WA

Permit 9556
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*!t***,t*****+**rtrt***rt*** ******3-D IG I T 972
GREG FLINDERS
485L S1.r 42ND AVE
PORTLAND, OR 97221-3632


