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A world of new colors to hel

At Armstrong, we feel limits shouldn’t be placed on your vision. That's why we now offer the widest array of
vinyl flooring colors and designs — including 81 new colors across 10 product lines. Plus, our Custom Concepts

service helps bring your most unique ideas to reality. And since our colors are coordinated across sheet,

©1998 Armstrong World Industries, Inc.  Certain floor designs copyrighted by Armstrong



EDITORIAL

DIALOGUE

Proving What We Feel

BY ROBERT A.

IVY, FAIA

ead this quote twice: “Their settings were more important

determinants of his subjects’ behavior than their personalities.”

The import of this fragment, which refers to psychologist Roger

Barker’s observations of childhood development, should be
obvious. Barker’s work in the 1960s helped to prove that our surroundings play
a critical role in molding our behavior. That environment affects experience is
a fundamental theme among architects, a core understanding, yet few among
us are aware that hard facts are available to back up this belief. Proponents of
architecture’s relationship to human experience usually resort to anecdote,
intuition, and emotion, unaware that scientists are exploring the equation
every day—and proving the connection.

You don’t have to be a scientist to gain access to this research.
Winifred Gallagher’s brief, readable book, The Power of Place, provides an
introduction to environmental psychology, a field that complements our
design efforts with an existing body of data. But aside from a few professors of
architecture who are engaged in active research in the subject, it is rarely
taught in formal coursework at architecture schools. This valuable discipline,
which may seem unfashionably earnest at a cool moment in the collective psy-
che, has been relegated to the touchy-feely world of the 1960s and 1970s.
It is time to take a second look. ARCHITECTURAL RECORD’s

Interiors issue seems an apt forum to consider how spaces affect our thoughts,
emotions, and actions, since interior spaces are where we spend most of our
time. If contemporary society challenges us with stress, depression, and insom-
nia, the spaces we design can affect us in myriad positive ways: elevating our
emotions, changing our moods, boosting our health, encouraging our alert-
ness. So while genetics, upbringing, and numerous other factors are
obviously important in our development, physical environment can alter, for
good or ill, our interaction with family members, partners, or coworkers; our
productivity and creativity; and, ultimately, our happiness.

Findings reported by Gallagher—such as the fact that heat is a

sedative and cold a stimulant—are fundamental to Architectural Technology
101. Light, she reminds us, has incredible power to alter feelings. In addition,
she introduces less pragmatic, more esoteric realms, such as orientation to the
compass and its effects on our sense of well-being—including the complex
understanding of natural forces that the Chinese call feng shui. She mentions
the presence of “subtle energies,” such as electromagnetic fields induced by
high-voltage lines and radio waves, that may change the way we feel. All of
these influences deserve further study.

Gallagher also raises questions for architects to debate. What are
restful colors? Not necessarily white, she states. What is the proper balance of
sensory stimulants in any given space? What is over-stimulation and what is
under-stimulation? What is the relation of human scale and the human-
made object to the sense of awe and repose we find in nature?

Althougi: environmental psychology may have been largely forgot-
ten or ignored by architects, it offers important lessons for the profession. It
may help us discover not only where people are happiest or where they feel
most inhibited but, more important, how we can derive empirical data from
well-conceived places of healing or learning or work.

The possible shared benefits offered by collaboration with psychol-
ogists seem obvious. Original research into the relation of constructed space to
human experience, cosponsored by schools of architecture and other educa-
tional institutions or foundations, could be a vital information source and
could become the cornerstone of a newfound status for architecture schools
within the university. Environmental psychology may help future architects

quantify what today we can express only in form and space.
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WHEN IT CAME TO RENOVATING
THIS HIS'I'ORI@C COURTHOUSE, EVEN THE

In 1964, The Parker County
Courthouse in Weatherford, Texas
was designated a Texas Historic
Landmark. And thus began the
slow, methodical process of
restoring it. First to receive
attention was the structure’s
limestone stonework. Later, the
roof was replaced. Then came
the windows, which proved to
be one of the most challenging
aspects of the project.

The Historical Survey
Committee mandates that if e
nothing remains of a historic
building’s original windows, the new ones must be faithful reproductions, right down to the last detail.
Since the courthouse’s original wood windows had been replaced by aluminum
ones some Yyears back, that meant that all 105 of the new windows had to ¥
be virtually identical to those made and installed over a century ago.

Bids were sought, but only two manufacturers felt qualified to
respond. One of them, Marvin Windows & Doors, had actually been
recommended by a company that was asked to bid but declined.

Though underbid by the other finalist, Marvin's figures were
based on building the largest windows with structural muntin bars to
withstand the winds that buffeted the building’s hilltop site. Intrigued,
the architect asked each company to build a sample window. One look
at the prototypes and the job was immediately awarded to Marvin.

For the next several weeks, Marvin's architectural department busied
itself recreating the past. Working from turn-of-the-century photographs




COMPETITION RULED IN OUR FAVOR.

of the courthouse and measurements oF D/
the actual openings, they designed the \ Send to: Marvin Windows & Doors
round tops, double hungs, circles and™ - Warroad, MN 56763
checkrail units that play such an integral role intt _
building’s design. As for the largest of them, not only were
they built to withstand the high wind requirements, Marvit
delivered them factory-mulled to further simplify installatioR

Name

Company

Address

City : ) State
Zip Phone 1209809A

www.marvin.com

MAKE US YOUR FIRST CALL, NOT YOUR LAST RESORT. \

If you're looking for a window company that comes
highly recommended, even by other window companies, call
1-888-537-8269 (1-800-263-6161 in Canada). Or mail the XX'ES?WS&BEQRS“}, 9
coupon for a free copy of our brochure. S——— L\‘
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LETTERS

Classic protest

It is disturbing to witness an illustrious architect
like James Freed squirm for having designed the
Ronald Reagan Building in a classicist style [July,
page 59]. The architect of the Holocaust Memo-
rial Museum should know that good buildings
need not apologize for their style any more than
decent persons should bury their beliefs. That he
feels compelled to do so confirms the totalitarian
ethos of the current architectural scene.
—Andres M. Duany

Duany Plater-Zyberk & Company

Miami, Fla.

Salutary design?

Regarding the emergency room at North Oakland
Medical Center in Pontiac, Michigan [July, page
40], | would like to humbly suggest that the last
thing an emergency room patient wants to see is
a space that embodies “the idea of a collision—
objects forcibly coming together and breaking
apart.” The architects, not to mention the patients
and employees of this hospital, would have been
better served by employing metaphors of healing
and wholeness in their design. Your headline
writer got it right: “Designed by accident.” What
were the architects thinking?

—David Greusel, AIA

HOK Sport

Kansas City, Mo.

Architect pols

| really enjoyed reading Blair Kamin’s article in
the July issue about Chicago’s successful public
works program under Mayor Richard M. Daley
[Correspondent’s File, page 25]. It mentions that
the mayor has appointed former design profes-
sionals to his administrative cabinet, confirming
my long-held contention that architects and engi-
neers are well suited for public office. They not
only have the sound business sense and excel-
lent management skills needed to do the job well,
but they also have the discipline and integrity the
public looks for in their public officials. Architects
in particular possess the special talent for being
able to engage cultural issues and form solutions
that can bridge and heal.

It's been said that architects are the “quiet
giants” of society, but there is no reason to think
they need to remain quiet when their skills could
affect more universal good if they were more
publicly applied.

—Michael J. Hyatt
Philadelphia, Pa.

Wheelchair guidelines clarified

Nancy Solomon’s article in the July issue
[“Understanding Accessibility Laws,” page 109]
provides an excellent overall discussion of the
current status of the ADA and should be lauded
for its concise handling of “reasonable standard
of care” versus “strict liability.” However, there is
some very important information about accessi-
ble assembly seating that should also have been
included.

The diagram included in the story, available
from the Department of Justice since it issued its
1996 Statement on Accessible Stadiums, does
not clearly define “comparable line of sight.” This
has been problematic since the ADA Accessibility
Guideline was issued. Without dimensions defin-
ing standards for the location of a spectator’s
eye height, shoulder height, and height of the
top of the head, the illustration does not provide
the architect with the information necessary to
design accessible wheelchair locations.

These dimensions are now available from
the ADA Web site (www.usdoj.gov/crt/ada/
adahom1.htm) as a result of the Minnesota set-
tlement and should have been included in the
illustration.

—~Gordon E. Wood, AlA, Principal
Ellerbe Becket
Kansas City, Mo.

Credits/corrections

The two model shots of the Ronald Reagan
Building that appear on the lower right hand side
of page 64 in the July issue should have been
credited to Eric Schiller.

In the July story “Listening to Clients” (page 52),
the firm of Ayers/Saint/Gross was misidentified.

In addition to the architects cited in the May
story on the California Science Center (page 177),
the following staff of the State of California,
Department of General Services, Division of the
State Architect, also deserve credit: Fred Hum-
mel, FAIA, State Architect; Glenn Hezmalhalch,
project manager; and Gary Sills, assistant project
manager.

In the trade show roundup that appeared in the
August Products pages (page 175), Spain’s
ceramic tile show, Cevisama, was misspelled, as
was Pamesa, a Spanish tile manufacturer. m

Letters may be faxed to ARCHITECTURAL RECORD at
212/904-4256 or E-mailed by visiting our Web site at
www.archrecord.com and clicking on News/Features/
Dialogue. RECORD may edit letters for grammar, style,
and length, taking care not to change the meaning.




THE PROJECT REQUIRED A FLAWLESSLY
INTEGRATED DISHWASHER...

MIELE DELIVERED.

Miele  dishwashers

are designed o

integrate beautifully

into any architectural

—— - sefting. Special spacer

bars allow perfect cl/lgnmenlL wn‘h surrounding cabinetry
and all models can be fitted with custom panels to match
any style or finish. Stainless steel, white or black front and

control panels are also available, giving you a variety of

choices for your design.

Included in every Miele appliance is a firm commitment
to superior service. From individual specification support
by Miele Architects & Designers Resource Group, to

expert installation and a full inventory of parts, it is our job
to make your project, and you, look good. As a Miele
specifier, you'll be entitled to many privileges, such as
invitations to A&DRG events from coast to coast and a
subscription to Design Forum, our informative newsletter.
To learn more about how Miele is redefining integration,
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SPEAK OUT A Dallas architect considers
a major competition for a local arena
to have been grossly unfair and misleading.

ROBERT L.

MECKFESSEL,

AIA

Robert L. Meckfessel, AIA, is president
of F/M Associates, an architecture,
graphic design, and interior design firm
with offices in Dallas and Singapore.
He earned a master’s degree in architec-
ture from the University of Texas at
Arlington in 1979.

A recent design competition held in
Dallas was so flawed that it serves
as a prime example of how not to
select an architect for a major civic
structure—in this case, the new
Dallas Arena, home to the local
basketball and hockey teams, the
Mavericks and the Stars.

Although owned by the city of
Dallas, the arena will be operated by
Hillwood Development, whose own-
ers have significant equity in the
teams and have threatened to relo-
cate both to the suburbs. To counter
this possibility, the city, after much
negotiation, agreed to issue $125
million in bonds to fund a portion of
the costs of a new downtown arena.
However, many citizens and elected
officials were greatly concerned
about the wisdom of the plan, and
city officials decided to put the issue
to a public vote.

During the campaign preceding
the referendum on whether to issue
the bonds, numerous claims were
made by both sides, including state-
ments by Hillwood that the firm
intended to build a “world-class and
innovative” facility for the next mil-
lennium. After much heated debate,
the referendum passed by a margin
of 51 to 49 percent, and the arena
moved ahead.

Hillwood then announced that
a design competition would be held
to select an architect, and invita-
tions were issued to five firms: Pei
Cobb Freed & Partners, Ricardo
Legorreta, Murphy/Jahn, Kohn Ped-
ersen Fox, and David M. Schwarz.
After a two-stage process with little
public involvement, Schwarz was
announced as the winner, in spite of
the fact that the firm had apparently

not produced any concrete design
proposals, only a series of facade
designs in various styles for the
developers to peruse and choose
from. The limited amount of work
that was made available for public
viewing was at best banal—appro-
priate for a theme park, maybe, but
not for a progressive city with a
desire to be “innovative.”

Much of Dallas’s architectural
community was stunned and em-
barrassed by this turn of events,
and several parties—including
members of AlA's Dallas chapter—
wrote letters to the editor and tes-
timonies to the City Council. In
retrospect, though, we local archi-
tects should have seen it coming,
since control of the selection
process was placed entirely in the
developers’ hands, in spite of the
infusion of public money.

It was only natural that the
developers would run their competi-
tion by their rules and in their own
interest. That this occurred is not
surprising; in Dallas, as in many
cities, selecting architects for devel-
opment projects through limited
competitions is considered a normal
process.

What was overlooked by
almost everyone, though, was that
this was not a typical developer
competition: a great deal of public
money was involved. In exchange
for its participation, the city should
have required a higher-quality
competition run in a professional,
responsible manner according to an
accepted set of rules, such as those
of the AlA.

Such a competition could have
been run with the consultation of a

professional advisor, civic leaders,
and the architecture profession.

All would have participated in the
development of the competition
goals and criteria and in the selec-
tion of a qualified, balanced jury
that included not only the develop-
ers but also design professionals,
civic leaders, and representatives of
the public interest.

Instead, the Dallas Arena com-
petition was run for the sole benefit
of the developers and their priori-
ties, with no provision made for
input from other affected parties,
including the citizens who are now
obligated to repay the millions of
dollars in bonds that support this
project.

It may be too late to salvage
the Dallas Arena. However, as we
are seeing more and more public
and private cooperation involved in
major development projects, this
competition should serve as a
cautionary tale for institutions and
cities—and those who care about
them—of how a selection process
can go awry. Competitions must be
carefully and equitably structured
from the outset. m

Contributions: If you would like to

express your opinion in this column,
please send submissions by mail (with
a disk) to Speak Out, Architectural
Record, Two Penn Plaza, New York, N.Y.
10121; by fax to 212/904-4256; or by
E-mail by visiting www.archrecord.com
and clicking on News/Features/
Dialogue. Essays must not exceed 700
words. The editors reserve the right to
edit for space and clarity. Where sub-
stantial editing occurs, the author will
receive text approval.
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FIBEROCK Brand VHI panels are a
combination of gypsum, fiber and
fiberglass mesh for enhanced

abuse resistance.

How can wallboard
about as thick as this magazine
replace a masonry wall?

FIBEROCK Brand VHI panels allow
quicker building occupancy, greater
design flexibility and improved

life-cycle performance.

The paperless surface provides
outstanding abrasion resistance,
but finishes like drywall.

FIBEROCK Brand VHI panels

install over conventional framing,
allowing easier electrical and
plumbing installation than masonry.

Introducing USG® FIBEROCK™ Brand VHI (Very High Impact) Gypsum Fiber Panels. A revolutionary blend

of gypsum and wood fiber — with an added layer of reinforcing mesh —

that meets the rigorous abuse- and fire-resistance specifications for school and institutional construction.

FIBEROCK Brand VHI panels are engineered to provide increased resistance to abrasion, indentation and penetration for interior walls

and ceilings in demanding applications. While offering the convenience and design flexibility of drywall.

To learn more about the less costly, easy-to-install alternative to expensive masonry <
construction, call 1-800-USG-4YOU today. We'll send you the wall-to-wall facts m F ’BERO%
iber-rei ABUSE-RESISTANT
about new FIBEROCK Brand fiber-reinforced wallboard panels. GYPSUM FIBER PANELS

5 1998 United States Gypsum Company Call 1-800-USG-4YOU (874-4968) or visit our website: www.usg.com
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Zela Claiborne is a partner in the law
firm of Bronson, Bronson & McKinnon
LLP in San Francisco, a fellow in the
American College of Construction
Lawyers, and a mediator with the
American Arbitration Association.

When the AIA introduced new ver-
sions of two standard construction
contracts (A201 and B141) last fall,
it added a mediation requirement:
before arbitration or litigation, dis-
putes must be mediated under the
rules of the American Arbitration
Association (AAA). Because more
construction-related disputes will
now be mediated, RECORD asked
Zela Claiborne, a lawyer and media-
tor, to discuss what architects should
expect from the proceedings and
how to prepare for them.

Mediation has grown in popularity,
and for good reason: surveys claim
a success rate for mediation of
around 90 percent. It is a low-risk
procedure that allows for a speedy
resolution and involves a relatively
low cost when compared to arbitra-
tion or trial.

The first step in ensuring the
success of the process is the selec-
tion of an appropriate mediator.
Participants should choose a medi-
ator with experience in construc-
tion disputes and a reputation for
fairness.

Equally important is the selec-
tion of participants; mediation will
work only if each party is repre-
sented by a decision maker with full
settlement authority. The process
depends on hearing an opposing
viewpoint and evaluating it with
an open mind. A person who is
heavily involved in the events lead-
ing to the dispute may be too
biased or too eager to justify earlier
behavior to make an effective repre-
sentative.

Another crucial element is
preparation: mediation will be suc-

cessful only if the parties prepare
adequately. Architects should plan

a mediation strategy with care.
Claimants in a large dispute will
have to pay consultants to draft at
least a preliminary claim document
if they expect to receive a substan-
tial settlement. In complex disputes,
some discovery—an exchange of
documents or taking depositions—
may have to take place if media-
tion is to lead to resolution. Money
spent getting ready for mediation is
easily justified if it leads to a prompt
settlement. With proper prepara-
tion, the parties have an excellent
chance of reaching a timely and
economical resolution.

The mediation procedure itself
is simple and straightforward.
Usually, short briefs outlining the
factual background of the dispute,
the key issues, and the applicable
law are exchanged. After opening
statements by counsel, there may
be presentations by experts or by
one or two key witnesses, usually
followed by group discussion cover-
ing the most important issues. The
mediator then meets with each
party individually to discuss the
strengths and weaknesses of its
position and to explore settlement
options.

Parties should be willing to
exchange information freely in medi-
ation because the procedure is
confidential. AAA rule M-12 provides
that information disclosed to a
mediator in confidence shall not be
divulged by the mediator. Further-
more, the law in most states
provides that views expressed and
information shared, including admis-
sions, are to be kept confidential

and cannot be introduced as evi-
dence in any future proceedings.

Mediation is not binding, but it
can be used to reach a voluntary
settlement. The point of the process
is to encourage the participation of
the parties and allow them to craft
their own resolution, rather than
having one imposed by an arbitra-
tor, judge, or jury.

Settlements reached in media-
tion are enforceable, however, if the
key terms are agreed upon in a writ-
ten statement. The agreement may
be handwritten, and it should be
executed before the proceedings
close. A more formal agreement
should then be prepared by counsel
within a period of time agreed upon
at the mediation. Adhering to this
formula will assure that a successful
mediation truly results in a prompt
settlement and avoids the costs of
protracted litigation.

A successful mediation means
the parties involved retained control
of the settlement of their dispute.
The format allows for creative solu-
tions, perhaps involving more than a
simple payment. In addition, parties
that have worked together in the
past may be able to salvage their
business relationship. m

Questions: If you have a question
about your career, professional ethics,
the law, or any other facet of architec-
ture, design, and construction, please
send submissions by mail to Mentors,
Architectural Record, Two Penn Plaza,
New York, N.Y. 10121; by fax to
212/904-4256; or by E-mail by visiting
www.archrecord.com and clicking on
News/Features/Dialogue. Submissions
may be edited for space and clarity.
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PULSE RECORD readers were asked:
Are many municipal zoning policies
outdated or inappropriate?

Yes: Municipalities across the
nation are discovering the harmful
effects of zoning. Creators of tradi-
tional neighborhood development
regulations understand that it
doesn’'t make sense to keep build-
ings from touching other buildings
or to isolate activities from each
other. Zoning isn't an outdated idea;
it wasn't a good idea in the first
place.

—Nathan Isley, AIA

Isley Architects, Inc.

Durham, N.C.

Yes: Municipalities can and should
constantly review their own zoning
ordinance shortcomings. Many
smaller municipalities’ zoning ordi-
nances do not reflect more modern,
popular uses such as fitness cen-
ters or specialty restaurants, nor do
they have updated strategies for
dealing with cars and parking

requirements. More often than not,
these modern uses, because they
are not permitted uses, result in a
prolonged review process that can
unnecessarily exhaust an appli-
cant’s economic resources. The
result is a less-than-successful end
product.

—James Fleming, Architect
Larchmont, N.Y.

Yes: While zoning is not obsolete,
the pace at which ordinances reflect
current city development is often
prohibitive and reactive. For exam-
ple, Milwaukee is replacing its
zoning code to update outmoded
policies and be proactive in scope. A
simplified, illustrated code will clarify
and encourage desired yet flexible
development outcomes. Thoughtful,
productive development will be
encouraged while existing neighbor-
hood character and patterns will be

protected. Development will be per-
mitted, rather than policed, by the
revised code.

—~MWKaren Mierow, Senior Architect
and Planner

City of Milwaukee Department of
City Development

Milwaukee, Wisc.

Yes: No zoning ordinance can serve
all situations well and forever. If zon-
ing policies have not been reviewed
in 20 years or so, they are indeed
outdated or obsolete.

—Leah R. Karpen

Asheville, N.C.

Yes: In hundreds of U.S. cities, old
buildings, with the streetscape, den-
sity, and character that they offer,
are being bulldozed for big-box chain
stores and fast-food outlets. Zoning
can be used to require street walls,
to grant bonuses for upper-floor

apartments, or to require parking in
the rear of the building. Few cities
have done this, and mayors and the
public simply wring their hands.
—~Richard L. Rosen

Mark IV Construction Co., Inc.
Rochester, N.Y.

Yes: Zoning policies must encour-
age a greater variety of uses, and
they must be based on performance
rather than prescriptive standards.
An architect’s creative problem-
solving abilities can be more effec-
tive in making communities more
livable when prescriptive standards
such as land use, setbacks, and
building height are replaced with a
more precise statement of the prob-
lems those standards were intended
to solve.

—Vernon Reed, FAIA

Reed Architects

Liberty, Mo.

This Month’s Question

What do you think?

Guggenheim Museum, Bilbao, Spain

Few buildings completed in the last decade have evoked as much interest as the

Guggenheim Museum in Bilbao, Spain (RECORD, October 1997, page 74). ARCHITECTURAL
RECORD invites your personal observations on this project by Frank Gehry.

[dyes [INo

Name

Let us know your opinion:

May an editor contact you for comments?

Company

Phone

City, State

Copy and fax this form to 212/904-4256; or, to respond by E-mail, visit www.archrecord.com and click on News/Features/Dialogue.
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Crossing the street in Hanoi is no
simple task. Swarms of bicycles,
mopeds, motorcycles, and cyclos
(the ubiquitous Vietnamese pedi-
cabs) whizz by, uninterrupted by
traffic lights and untamed by traffic
lanes. The only way to get to the
other side is to slowly wade into the
colorful stream of twin-wheeled
vehicles and let them maneuver
around you. The first time you try
this is unnerving,.

Vietnam is in the process of
figuratively crossing the street, mov-
ing from a tightly controlled socialist
economy to a more open, capitalist
system. On the way, it is jJumping
from an era of pedal-powered
machines to one of electronics and
international finance. It’s a frighten-
ing leap, especially now that many
Asian economies have experienced
their first crash along the emerging-
market superhighway.

Catching the eye of investors
Twenty-three years after the fall of
Saigon, a unified Vietnam is finally
emerging on the international
scene. With a population of 80 mil-
lion, a high literacy rate (nearly 90
percent, according to the Chamber
of Commerce and Industry of
Vietnam), and newly reformed laws
encouraging capitalist enterprises,
the country is attracting the atten-
tion of foreign investors, developers,
and architects.

But decades of war, commu-
nism, and an American trade
embargo have left Vietham a poor
nation with huge obstacles to devel-
opment. The nation’s transportation,
telecommunications, and power
networks are ramshackle at best.

In addition, the old north-south
split still manifests itself in an un-
equal level of economic activity in
Ho Chi Minh City (formerly Saigon)
and Hanoi, the capital. While in the
south Ho Chi Minh City (HCMC)
sprouts clusters of high-rises and
buzzes with foreign investors and
overseas Vietnamese, Hanoi moves
at a more stately pace. The money
and the nightlife are in HCMC,
but Hanoi's slower economy has
allowed it to retain its rich history of
French colonial architecture and
densely packed city streets.

Although the Vietnamese
struggled as many of their neigh-
bors got rich during the past
decade, they may benefit from get-
ting into the development game
late. For example, they can see
what happens when urban growth
runs amok just by visiting places
such as Bangkok and Jakarta.

“We want to extract lessons
from other cities, so we can reduce
the number of problems and the
amount of time it takes us to
develop,” states Hoang Van Nghien,
Hanoi’s equivalent of mayor, whose
official title is chairman of the Hanoi
People’s Committee. Chairman
Nghien has traveled throughout Asia
and spent time recently in Boston,
where he was impressed by the
city’s ability to preserve historic
areas while moving forward with
modern development.

One of the lessons Nghien has
learned from his travels deals with
traffic congestion, an issue that his
city will have to confront soon as
more Vietnamese begin to buy cars.
The only cities in Asia where traffic
moves, says Nghien, are Rangoon in

A recently approved plan for Hanoi
calls for a new downtown north of
the Red River (above and left).

By concentrating high-
rise development in the
new downtown, the
plan will allow the
existing city south of
the river to retain its
low scale and its blend
of colonial-era avenues
(above) and narrow
streets (right).
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Two faces of Hanoi: the recently ren-
ovated opera house (top) and an old
street alive with bicycles (above).

Myanmar (formerly Burma) and
Singapore. This is because “Ran-
goon is run by the military and
Singapore has a good transit sys-
tem,” explains Chairman Nghien.
Hanoi is a special place.
Decades of economic stagnation
have left its historic “36 Streets”
district intact, although most of the
two- and three-story buildings there
are badly in need of repair. The fast-
beating heart of the city’s old
commercial area, the 36 Streets

district actually has 78 narrow,
crooked roads lined with shops on
the ground floor and residences
above. Plastic tables and chairs
from makeshift restaurants spill out
onto the sidewalk, where everything
from traditional Vietnamese dresses
to motorcycle seats is sold.

The value of history

The area is remarkable for being a
distinct quarter, not just a collection
of buildings. Fortunately, Hanoi's
government understands the nature
of its appeal and has established
one of Asia’s few historic districts as
a way of protecting its character.

To the east and south of the 36
Streets is the administrative quarter
where 19th-century French colonial
authorities built tree-lined boule-
vards, stately mansions, and neo-
classical civic buildings. The recently
restored opera house (modeled after
Garnier’s in Paris) and dozens of
ochre-colored administrative build-
ings are architectural souvenirs from
Vietnam’s colonial past.

Just as important as Hanoi's
legacy of graceful buildings are the
many parks and lakes dotting its
urban landscape. Hoan Kiem Lake,
for example, is a pagoda-and-
temple-studded jewel right in the
middle of the city. Much larger Ho
Tay, or West Lake, is on the outskirts
of the city’s historic core and is
a natural magnet for all kinds of
hotels and recreational facilities.
And nearly every neighborhood has
at least a small park offering shade
and a place to meet.

Towers cause alarm

In the last few years several high-
rise office buildings have shot up in
the center of Hanoi, breaking radi-
cally from the much finer scale and
texture of their neighbors. Resi-
dents, architects, and government
officials quickly realized these bland
glass-and-metal towers were mis-
takes that should not be repeated.
Slower economic growth than
expected in the past two years may
have led developers as well to see
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preserve the historic character of
old Hanoi.

The master plan also calls for
a new park along the Red River,
greenways around the city, and
establishing about 20 satellite
towns within 20 to 30 miles of
Hanoi to relieve the center city of
some of its population pressures.

Hanoi currently has about 2.5
million people, according to Dao
Ngoc Nghiem, deputy architect in
chief for the city. But Hoang Van
Dung, deputy secretary general of
the Chamber of Commerce and
Industry of Vietnam, notes that the
city “was planned for a population of
about 300,000."

The government’s goal is to
keep Hanoi's population at its cur-
rent size while increasing the
number of people living (and work-
ing) in satellite towns to 2 million,
reports Nghiem. Each of the outlying
areas would have a different focus
and character, ranging from a uni-
versity town to a high-tech center to
a manufacturing hub.

these high-rises as less than suc-
cessful. As a result, new regulations
restrict high-rise projects to just a
few areas in town.

Hoping to avoid the errors of
other Asian metropolises and to
make the most of the city’s assets,
Hanoi officials started working
about two years ago with a group of
international consultants to develop
a master plan that would guide the
city to the year 2020. The group
was led by Daewoo of Korea and
included Bechtel; Skidmore, Owings
& Merrill; Nikken Sekkei; Rem
Koolhaas; and firms from Singapore,
Malaysia, and Sweden. The plan
was approved by the city and
national governments this summer.

A high birth rate and immigra-
tion of people from the countryside,
however, could push Hanoi's popu-
lation to 6 million by 2010, says
Hoang. He also estimates that $50
billion of infrastructural development
is needed in the city.

Looking at mass transit

Public transit in Hanoi is almost
nonexistent. The beginnings of a
light-rail system were abandoned a
few years ago after planners and
residents saw how much space it
took up in the existing narrow
streets. And the current bus system
is so unreliable that very few people
use it.

“In the next five years, we plan
to build up the bus system so it
handles 30 to 40 percent of the
city's transportation,” states
Chairman Nghien. “We also hope to
upgrade the railroad around the out-
skirts of the city and into the city
center.” A new ring road around the
city is now being built by a consor-
tium of foreign companies under a

A new downtown

One of the key recommendations of
the master plan was to develop a
new downtown across the Red River
from the existing city. By concen-
trating modern buildings in this new
district (as well as a few other parts
of the city), the planners hope to

build-operate-transfer arrangement
with the government.

Who will pay for all these
improvements is a key question.
Foreign investment in Vietnam has
slowed down in the last two years
and the Asian currency crisis now
promises to delay large-scale for-
eign involvement even longer. The
World Bank and the International
Monetary Fund are helping to
finance some infrastructure proj-
ects, but their scope is limited.

Some outside observers,
though, are bullish on Hanoi. “The
mayor is a farsighted guy; he has a
vision for the city,” says Robert
Wolfgang, the director of the Office
of International Trade and Business
Development for the City of Boston,
who has set up business exchanges
between the two cities and started
a “sister city” relationship.

“It's still very bureaucratic, but |
didn’t see a lot of mistakes in their
plans,” reports Homer Russell, direc-
tor of urban design for the Boston
Redevelopment Agency, who visited
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Modern towers in the center of town
convinced the authorities to restrict

where new skyscrapers may be built.

planners and government officials
in Vietnam earlier this year. “They
understand the value of what they
have,” says Russell, referring to the
historic parts of Hanoi.

On the national level, Viet-
namese officials are trying to put
together plans that would allow for

CORRESPONDENT'S FILE

controlled growth over the next 20
years. Estelle Jackson, a Boston
architect and planner, is working
with the Boston Society of Archi-
tects and a team of international
business experts to assist the Viet-
namese in guiding development.

“We're recommending that the
Vietnamese build their social and
economic infrastructure before they
start with all the physical stuff,” says
Jackson. New banking, monetary,
and legal codes all have to be writ-
ten before large-scale building
begins, she argues.

More needs to be done

Douglas Peterson, U.S. ambassador
to Vietnam, agrees that much work
still must be done to create the right
economic and regulatory conditions
for future growth. “The lack of stan-
dards” in terms of building, banking,
and legal codes “is one of the most
serious issues facing the Vietham-
ese,” says Peterson. “They need to
build a reliable banking system that
is accountable and auditable and to

eliminate a lot of the governmental
red tape.”

Peterson says the Viethamese
have talked a lot about change, but
haven't done enough. For example,
he says, “Vietnam has about 6,000
state-owned enterprises, but only
15 or 16 have been privatized. They
need to do much more.”

The 36 Streets district is mostly
intact, but buildings are in disrepair.

Binh Vinh, an architect in Phila-
delphia who was born in Vietham
and educated in France and the
United States, shares many of Am-
bassador Peterson’s views. “The
fundamentals in Vietham are still
communist,” states Vinh, who is
design principal at Kling Lindquist
Associates. “Some of the mid-level
officials are trying to make changes,
but they're not in charge yet.”

Hard to say no
Vinh gives Viethamese officials
credit, though, for learning from the
mistakes of other Asian countries
that let their cities grow without
enough controls. Referring to offi-
cials in Hanoi, Vinh says, “They've
stopped high-rises in the old city
and set up development rules. So
they're trying to do things right”
But, Vinh warns, “It’s difficult to
stop the tide of international finance
and development once it starts.
Money talks. Money is king. It's hard
to refuse.” Especially for a country
as poor as Vietham. m
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DEPARTMENTS

JOHN E.

Architect? A Candid Guide to the
Profession (revised edition), by
Roger K. Lewis. Cambridge: MIT
Press, 1998, 304 pages, $17.

Professional Practice 101, by
Andy Pressman. New York: John
Wiley & Sons, 1997, 345 pages,
$44.95.

Management for the Small
Design Firm, by Jim Morgan. New
York: Whitney Library of Design,
1998, 176 pages, $45.

For students and young practition-
ers, working in an architectural
office for the first time can be a dif-
ficult adjustment. Professional
practice courses do little to prepare
students for the realities of practice
and office management; only in the
workplace can architects learn
these lessons. Three recent books
by practicing architects cover much
of this ground for architects-to-be
who are about to enter the profes-
sion: informing young people about
architectural education, training
students for the transition from
formal education to practice, and
helping to supplement the office
experience.

Originally published in 1985
and recently revised, Architect?

A Candid Guide to the Profession,
by Roger K. Lewis, is required read-
ing for architecture students and
interns. The new edition includes
updated information as well as more
illustrations, all drawn by Lewis, to
complement the text.

When | first read the book as a
freshman in architecture school, it
gave me more insight into the edu-
cation | was beginning and the
profession | was entering than most
of my professors could. As Lewis
claims, Architect? provides “a can-
did account of the realities of be-
coming and being an architect.” It
defines the path to licensing and
examines the architect’s role in the
building process.

Lewis brings a wealth of expe-
rience to this guide. A practicing

John E. Czarnecki is a former editor of
Crit, the national journal of the Ameri-
can Institute of Architecture Students.

architect in Washington, D.C., and a
professor at the University of Mary-
land School of Architecture, he also
writes a column on architecture,
“Shaping the City,” for the Washing-
ton Post. While Architect? is
admittedly subjective, based solely
on Lewis's expertise, his advice will
serve most of his readers well on
the road through architectural edu-
cation and practice. And while the
book’s value to aspiring architects
and architecture students is clear, it
should also be read by practicing
architects to affirm (or rethink) the
reasons they entered the profession.
In Professional Practice 101,
Andy Pressman, AlA, uses a range
of experts to cover similar issues.
Though the book’s subtitle, “A
Compendium of Business and Man-
agement Strategies in Architecture,”
may make Professional Practice
101 sound deadly bland, Press-
man’s text, as well as the contribu-
tions from numerous practitioners

Professional

101

A Compendium of Business
and Management Strategies

in Architecture

Andy Pressman, AL

and educators, delivers an engaging
dialogue on the state of architec-
tural practice. And while it's true
that some of the essays are more
gripping (or humorous) than others,
the book’s ideological neutrality
allows it to serve as an effective
catalyst for bridging the gap
between education and practice.
The book begins, appropriately,
with discussions of professionalism
by three authors. The essays and
interviews that follow, by Pressman
and his contributing writers, cover
subjects from firm typologies to proj-
ect delivery to legal issues and non-
traditional practice. In one evocative
story, Michael Borowski writes about
the contributions of David Wisdom,
Louis Kahn's right-hand man, who
spearheaded the production end of
Kahn'’s practice. Anyone interested in
teaching should read Stephen Dent’s
essay, which defines the stages and
expectations associated with acade-
mia. Robert Douglass’s account of
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alternative careers is valuable in
helping you discover if you're a
“seeker” or a “solver.

An assistant professor of archi-
tecture and planning at the Univer-
sity of New Mexico, Pressman
intended his book for students and
intern architects. However, Profes-
sional Practice 101 is equally, if not
more, relevant to seasoned practi-
tioners and educators.

Although it targets the same
audience as Lewis’s and Pressman’s
books do, Jim Morgan's Manage-
ment for the Small Design Firm is
not as engaging—a critical lapse
when targeting a young audience.
Morgan’s book provides essential
information on practice, but it is
overly dry and lacks depth.

In the first four chapters
Morgan covers a number of issues
vital to beginning a practice: human
resources, financial management,
and project management and devel-
opment. His lessons here are useful.
However, in the final chapter, where
small firms are profiled, what should

be the most informative part of the
book is little more than a promo-
tion of Morgan'’s friends and
colleagues. Although it's interest-
ing to see the management

styles of small firms, most of the
firms profiled are either associ-
ated with Architects/Designers/
Planners for Social Respon-
sibility, of which Morgan is
secretary, or have been
associated with Pratt
Institute, where Morgan
taught interior design for
more than 25 years.
Because it lacks a conclu-
sion and could use a
broader range of profiles,
Management for the

Small Design Firm could
have ended at chapter four.

Briefly Noted

Solutions: Understanding the
Graphic Divisions of the Archi-
tect’s Exam, by Norman K. Dorf.
Published by the author, 1998, 135
pages, $40.

Aside from Preparing for the
Architect Registration Examination,
a book and video by the National
Council of Architectural Registration
Boards (NCARB), which administers
the exam, there are few widely pub-

solutions

lished guides to help explain
the test’s newly computerized
version. To aid in studying for the
computerized graphic vignettes—
arguably the most ambiguous
and difficult-to-prepare-for por-
tions of the exam—Norman K.
Dorf, AlA, has published Solutions:
Understanding the Graphic Divisions
of the Architect’s Exam. The guide,
which can be ordered at Dorf’s Web
site, http://members.aol.com/nkdorf,
covers the site planning, building
planning, and building technology
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divisions of the architects’ exam.

A self-published effort,
Solutions may lack the production
quality of NCARB's manual, but
because it provides a comprehen-
sive view of the graphic divisions, it
is worthwhile. Dorf has extensive
experience teaching ARE prepara-
tion courses, conducting workshops,
and writing and grading ARE ques-
tions. Using images taken from
NCARB'’s sample problems, Dorf
provides detailed, annotated illus-
trations of successful graphic solu-
tions. His recommendations for
accurate and complete answers to
the exam’s graphic sections, and his
explanations of how each problem is
scored, exceed similar information
found in NCARB's guide. Although it
should not be used as the only
guide to prepare for the ARE,
Solutions is a useful supplement.

Architectural Graphic Standards
CD-ROM Version 2.0, edited by
John R. Hoke Jr. New York: John
Wiley & Sons, 1998, $395.

Just as CAD systems have replaced
hand drafting in most architectural
offices, the CD-ROM version of
Architectural Graphic Standards
(AGS), complete with links to indus-
try Web sites, is also becoming an
important tool for increasing effi-
ciency in architectural practice. AGS
Version 2.0, a PC-based CD-ROM, is
a marked improvement over Version
1.0 and a necessary addition to
every architect’s desktop.

Version 2.0 contains more than
10,000 drawings, half of which are
vector data drawings—five times
as many vector data drawings as
were included in Version 1.0. All the
drawings can be copied easily into
AutoCAD, Microstation, and most
other CAD programs, as well as
desktop publishing programs. The
vector drawings’ layers, accurate
scale, and editable text remain
intact when they are copied into a
CAD program.

Among the important additions
to Version 2.0 are direct links to more
than 2,000 manufacturer Web sites

and manufacturer profile pages on
the Architects’ First Source (AFS)
Web site. Instead of paging through
the AGS book and then finding the
appropriate manufacturer informa-
tion in various catalogs, architects
can quickly access and download
drawings and accompanying text if
they have Web access. As new Web
links become available,
users will be able to
download them from the
John Wiley & Sons Web
site. By fully implement-
ing all the features of the
AGS CD-ROM, production
time can be decreased
and accuracy of detail
increased.

AGS Version 2.0
was edited by John R.
Hoke, Jr., FAIA, the pub-
lisher of the American
Institute of Architects
Press and editor-in-chief
of the eighth and ninth
editions of AGS. The
CD-ROM was developed
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NEWS

TALLEST TOWER IN LATIN AMERICA

IN THE WORKS FOR MEXICO CITY

cal elements: one curved, green
glass structure, opening out on mul-
i tiple views, and a burnished granite
{ structure with a rectangular floor
plan. The most striking formal ele-
ments are the 60 degree diagonals
 that cut the glass volume at top and
: bottom. The glass body leaves visi-

: ble the interior structure of the first

i 10 floors, emphasizing the entrance
i and paralleling the nine parking lev-
i els at the rear of the building.

Paul Reichmann, developer of
Canary Wharf, the office campus
that eventually revitalized London’s
Docklands, is now building the Torre
Mayor in Mexico City, a 738-foot
office tower that will be the tallest
building in Latin America. The build-
ing will rise 55 stories above Paseo
de la Reforma and Chapultepec
Park. Its site lies between the city’s
historic district and the big hotels
and corporate buildings of Polanco,
an area that, despite its great loca-
tion, has been in decline over the
past few years.

The project teams Reichmann’s
i parking spaces. A 32,000-square-
foot commercial area is planned for
: the entrance area, and a sophisti-
 cated foundation—outfitted with
innovative shock absorbers capable
of counteracting seismic effects—
will support the steel structure.

International Property Corporation,

the developers and one of Canada’s
largest real estate organizations,
with ICA, the largest construction
company in Mexico, and Canadian
architect Zeidler Roberts Partner-
ship, best known for its high-tech
structures for the Vancouver Expo
in 1986. Architect Eberhard Zeidler

and buildings along the Paseo,

among many commercial projects.
In his design for the Torre

Mayor, Zeidler juxtaposes two verti-

PHOTOGRAPHY: © MERIDIAN DESIGN ASSOCIATES (HRS); BATES PHOTOGRAPHY (CATHEDRAL)

The Torre Mayor will boast

800,000 square feet of column-free
i office space, while four underground

levels and nine above provide 2,000

In Mexico City, where acceler-

ated growth has created a chaotic
urban pattern, the Torre Mayor

i should help mark a central refer-

¢ ence point. Miquel Adria

HOLLYWOOD ON THE HUDSON:
NEW YORK GETTING NEW STUDIOS

Though the days are long gone
when New York was the capital

of the film industry, production
activity in the city has been on

the rise lately. Now, a pair of proj-
ects—a film studio being built in
the Brooklyn Navy Yard and a pro-
duction studio in SoHo—could
play a major role in attracting even
more business to New York.

In June, New York Studios, Inc.,

signed a 70-year lease with the
Brooklyn Navy Yard Development
Corporation with the intention of
building what it describes as the
largest production facility outside
Hollywood. If all goes as planned,
the $160 million, 700,000-square-
foot complex would sit on a 15-
acre site in the Navy Yard. A pre-
development, conceptual design

i has been created by HLW Inter-
{ national.

Across the river, Meridian

i Design Associates has completed
 its plan for Hudson River Studios

| (above), a complex that will be built
{ on top of an existing building on

: West Street that was originally a rail
 freight facility. The project is bud-

{ geted at $120 million and slated for
i completion in January 2000.

The architects designed

{ 310,000 square feet of new con-

¢ struction, including five television

i studios and post-production, office,
i and logistical spaces. Meridian

{ put a premium on comfort in the
proposed workspaces, including

: windowed, sunlit offices, terraces

. overlooking the Hudson, and an

| exercise room. Soren Larson

JOHNSON’S HOPEFUL DESIGN Ground was broken in late July for Philip Johnson's Cathedral of Hope, being
built in Dallas to serve the largest gay and lesbian congregation in the world. A 78-foot bell tower will be followed
next year by a sanctuary, chapel, and cloister. A dedication is planned for the $20 million project on January 1,

2001. “1 keep telling them to hurry up,” says Johnson, who is 92 and openly gay. “Twenty million for a building like

this is not expensive. Once people see it going up, they’'ll rush in to help complete it.”
Philip Johnson/Alan Ritchie Architects got the commission three years ago after senior pastor Michael Piazza
was impressed by Johnson’s Crystal Cathedral in Garden Grove, California. “We wanted a unique architectural

statement,” Piazza explains, “something both new and traditional, ancient even. We are not a New Age church.”

also designed parts of Canary Wharf

The new cathedral will inhabit the
same expressionist, biomorphic realm as
Johnson’s St. Basil’s Chapel in Houston and
the undulating visitor center at his estate in
New Canaan, Connecticut. The main sanc-
tuary will seat 2,500 and be framed by
curving walls and sloping ceilings. However,
the basic plan is conventional: altar, pews,
choir loft, and a long center aisle.

A side chapel and a winding cloister
will connect with the smaller, existing
church, and the entire structure will be cov-

ered in synthetic concrete. “I'm doing real architecture again,” says Johnson. “Churches and synagogues are the

only buildings worth designing these days, unless of course I'm designing something for myself.” David Dillon
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LET THE GAMES BEGIN:
ONTARIO BUILDS ON THE CASINO CRAZE

i council members—which WZMH
 also designed.

A somewhat restrained, Canadian
version of a Las Vegas—style casino
hotel opened this summer on the
Windsor, Ontario, side of the Detroit
River.

Casino Windsor's 100,000
square feet of gaming is crammed
with 3,000 slot machines and 130
table games, and a video poker bar
sits on the main floor of the 21-story,
389-room hotel. A temperature-
controlled skywalk connects a
300-space parking structure to the
casino and hotel, which has restau-
rants, bars, lounges, and an 11,000-
square-foot ballroom. The silver and
blue, concrete and glass complex
carried a price tag of around $333
million.

The project was designed by
the Webb Zerafa Menkes Housden
Partnership (WZMH) of Toronto. Mel
Glickman, one of the partners, says
the nearby river strongly influenced
the design, as illustrated by the 60-
foot-high “water feature” that cas-
cades three stories down through
the atrium.

The landscaped site covers six
city blocks. “From an urban design
point of view, the casino is an
anchor for a proposed major down-
town redevelopment,” Glickman
says. There is another anchor in the
works, a 34-story, 660,000-square-
foot office tower, hotel, convention
center, and parking garage now
under active consideration by city

A second casino in Windsor is

likely to be built, albeit on a smaller
scale. Ron Barbaro, chairman of

i the Ontario Casino Corporation
(OCC), the government agency that
owns the province’s three nonstop
casinos, favors a second gaming
venue on an adjacent government-
i owned site.

As many as 30,000 people a

day packed the new Casino Windsor
. within the first five days of opening;
with these numbers and a continual
flow of revenues into provincial trea-
suries, it becomes not a question of
whether a second casino will be

. built, but when and how big.

There has been little opposi-

tion to the idea, certainly not from
political quarters. Windsor Mayor
Michael Hurst actively lobbies for a
second casino several blocks away
from the new one.

He also calls for more family

entertainment attractions and a
convention center to help beat back :
competition from the U.S. side of the
border. However, no commitments
: have been made.

And competition will arrive.

© Soon, Casino Windsor wil face three
neighboring casinos—with a com-
. bined 300,000 square feet of

i gaming space—that have been

¢ approved by Detroit's city council.
. Al Warson

TOUGH TIMES FOR WRIGHT HOUSES Fallingwater is not quite
falling down, but structural analysis indicates that stress levels in Frank
Lloyd Wright's famous cantilevered living room balconies have produced
sagging—which could lead to a dire situation. As a result, the Western
Pennsylvania Conservancy, which owns Fallingwater, has put a brace
under the cantilever and is embarking on a restoration project. “The long-
term prognosis? If untreated, [the house] will end up in the river,” says
Robert Silman, whose New York firm is the project’s consulting engineer.

The first step was to put temporary steel shoring under the can-
tilever (shown below), as well as beneath the projecting rock of the
waterfall below. The shoring does not carry any weight, but it prevents
any further movement of the cantilever and will reduce stresses during
the repair process.

The structure was analyzed using nondestructive pulsed radar and
a three-dimensional computer model. Engineers determined that the pri-
mary cause of the deflection was the dead load of the inadequately
reinforced structure itself—not snow, nor the hundreds of tourists who
visit daily. According to Silman, Wright’s ideas did not overreach the
structural capabilities of the time—the cantilevers were underbuilt by
the standards of 1936.

The eventual solution will likely be to take up the stone floor of the
living room and insert pre-stressing members to reinforce three of the
four main beams. The strategy will not eliminate the existing sag,
because jacking up the building would cause extensive cracking. While
the floor is removed,

other mechanical and
electrical renovations
will be done as part of a
larger program of repairs
under a master plan by
New York’s Wank Adams
Slavin Associates.

The

plans a fund drive for the

conservancy

$6 million project and
will host a forum in April
to present its recom-
mendations. Work will
begin toward the end of
the year, and the house
will remain open.
Meanwhile, a wing
Wright’s
home and studio com-

of Taliesin,

plex in Spring Green,

Wisconsin, was dam-

aged in June by a tree felled in a thunderstorm—ironically, a tree that
helped serve as the architect’s inspiration in designing the home. The
century-old oak, which the house was built around in 1911, split and fell
onto the roof of an area that Wright had used as his office and drafting
studio.

Although the roof was crushed and windows were broken, the
structure did not collapse and can be stabilized, according to the Taliesin
Preservation Commission, which will now turn its attention to raising
funds for a restoration.

The studio, in a section where the Wright Foundation now has its
offices, had been left untouched by fires that twice destroyed the
adjoining house, first in 1914 and again in 1925. Jonathan Hale
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VALENCIA'S DEVELOPMENT PLAN STARTS

WITH FOSTER’S CONGRESS CENTER

The Congress Center in the Mediter-
ranean port city of Valencia, Spain,
designed by Foster and Partners, is
a deceptively simple structure.

As in other Foster works, the

i 167,000-square-foot facility was

i commissioned by the city and built
i on a tight budget of $33.3 million,
i or $200 per square foot.

Diez Cisneros was the local

The $25 million, 88,000-

i square-foot addition to Amsterdam
House consists of a 13-story wing

 fused to a nursing home built in

i 1977. The architects created a new
¢ lobby and common area, then con-
i nected the addition to the north

i with a senior day-care center

i housed in a restored 1880s water-
i works structure.

The new structure’s masonry is

organized into a horizontal base and
i vertical tiers, a look in keeping with :
the neighborhood. The overall tones
¢ of the brick, windows, and precast

¢ elements are in tune with the

: MANHATTAN NURSING HOME ADDITION
ADAPTS TO ITS SURROUNDINGS

i When Geddis Partnership set out

i to design an addition to a nursing
home in upper Manhattan, the firm
i wanted the new building to fit in

: with the traditional residences in
the area. Design partner Barbara

: Geddis, FAIA, says she chose to
“evoke the image of prewar luxury
apartment houses on the Upper

{ West Side, and in so doing, we

i thought to achieve a level of refine-
: ment usually not found in urban

i skilled-nursing facilities.”

i palette of nearby Columbia Univer-
: sity, and the interior is meant to be
: consistent with the original feel of

i Amsterdam House, founded as a

¢ nonprofit entity in 1872.

The continuous lower levels of

all three structures host therapeutic
: services, ambulatory care, and
social services. The upper floors
include new semiprivate rooms for

i some of the 409 residents, as well

i as a dining room, nurse’s station,

: and lounge. S.L.
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DESIGNS FOR DOGS Most dog owners don’t put a lot of thought into the
design of their animal’s housing, but once a year they do have an oppor-
tunity to nab an architect-designed palace for their pet. At the annual Dog
Day Afternoon fundraiser in St. Paul, Minnesota, to be held this year on
September 27, the usual unusual array of architect-crafted doghouses
will be auctioned to benefit DIFFA (Design Industries Foundation Fighting

architect, Ove Arup & Partners
was the structural and acoustical
i engineer, and J. Roger Preston +

center’s elaborate program is
packed into a simple geometric
shape, and the bhalanced, classical ‘
harmony of the exterior yields to a Partners was the mechanical
more dynamic interior distribution. engineer.

The public areas and meeting rooms The team developed a high,

are developed in plan from the curv-
ing eastern facade as if they were
following a distorted orthogonal grid,
while the curving western wall cuts
through this implied grid to define
backstage service areas.

A zinc-coated aluminum roof
soars over the lens-shaped plan,
recalling the thin-shell concrete
vaults of the 1960s and earning the
center—which opened in July—the
local nickname of sardineta, or little
sardine.

The new building is located at
the western entry to the city, in the
center of a landscaped block that is
the focus of a future zone of dense
commercial development. The

: wide lobby (above) that follows the
: long arc of the eastern facade,

. offering access to two maple-lined
i auditoriums seating 1,500 and 470
i people, and to a multipurpose hall

: accommodating 250.

Between these volumes, stairs

i rise to nine seminar rooms, a
restaurant serving 1,100, and other
services on the upper level. The
650-foot eastern wall is glass,

i shaded by fixed vertical louvers of

¢ translucent stone.

A pool running the length of

i the base is designed to cool air
drawn over the water into the lobby,
cutting mechanical air-conditioning
i needs. David Cohn

AIDS) and local humane societies.

The event comes highly recommended from one of last year’s par-
ticipants, Bill Baxley, AlA, who was lead designer of a group from

Bentz-Thompson-Rietow. Baxley,
coworker Vesa Loikas, and the
rest of the team “played around
with the board-and-batten roof,”
Baxley says. They stretched heat-
shrunk Dacron over part of the
10-foot-long, four-foot-high cedar
dwelling, whose ramp expands
the roof into a deck. There, a

drainpipe directs rain into a wooden groove that terminates in a bowl
(above). Another participant, Bill Blansky, AlA, entered a 30-inch-high,
two-foot-wide dog bed shaped like “the quintessential doghouse” and
covered in fake fur cut into designs recalling Mondrian and de Stijl.

Those interested in donating a doghouse for this year’s auction
should contact Randall M. Buffie, AIA, at 612/288-9800. Janet Cass
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MAYA LIN FINDS INSPIRATION

IN THE ARCHITECTURE OF NATURE

Maya Lin is still best known for her
first major commission, the Vietnam
Veterans Memorial in Washington,
D.C., but she hasn't let the ensuing
pressure and notoriety cloud her
creativity. Lately, she has produced
a line of furniture for Knoll (see
RECORD, June 1998, page 192),
had her proposed design for a recy-
cling plant and paper mill in the
Bronx shown at the Municipal Art
Society in New York, and pulled
together her first one-woman travel-
ling show, “Maya Lin: Topologies.”
The exhibition, a group of sculptures
and installations, is at the Grey Art
Gallery in New York through October
31 and will then hit Des Moines and
Houston. Lin discusses her new
work and the role of architecture in
her art in the following interview.

RECORD: What triggers inspiration
for you?

Lin: Anything and everything involv-
ing natural phenomena: a meteor
shower, glacial patterns, sandiness.
Nothing | do can be as beautiful as
what naturally occurs, so what I'm
trying to do with my work is to call
attention to the articulations of the
earth, views that might otherwise
be missed.

RECORD: Could you comment on
your use of mutable materials [wax,
glass, plants] and randomness in
your work?

Lin: My pieces are always about
contradiction. I'm torn between

Eastern and Western influences, so
i there's the yin and the yang, the

i hard and the soft. For instance, I've
: always been fascinated with the
attributes of glass, that it's a solid
that can look like water, that it's

{ never stable. People often take for
granted the incredibly complex
curves in stones, in river-washed
pebbles. | wanted to create these

i volumes that almost deny mass

¢ and weight. They're like drops of
water sitting on the ground. Works
 like Wave Field [a field of grassy
mounds inspired by ocean waves,

: shown at right] are going to require
maintenance and are going to

i evolve. That they will fluctuate over
¢ time is intentional.

¢ RECORD: Describe your creative

: process.

: Lin: | try to let ideas percolate to the
i surface, not to force them. It might
: take me two to three years to

i develop an artwork. | try not to

i come up with one construct and

. then make the art around it, an
approach that | think is encouraged
in most architecture schools. | am

interested in letting the process of
making the work control it. In fact,
my training as an architect was a
 difficult time for me. I think of all my
¢ work, be it a building or a sculpture,
¢ as art conceived intuitively.

. RECORD: How is creating architec-
 ture different from creating art?

: Lin: | couldn’t do one without the

: other; the combination makes me

: whole. Sometimes the number of

: layers and levels involved in archi-
tectural problem solving exhausts

i me and | just want to simplify it.

Often | think of what | do as similar
{ to the approach of Frank Lloyd
Wright: his vision of architecture
transcended the structural envelope
to embrace both the landscape
outside and the furniture inside.

i For me, architecture is like a novel
because it is a hierarchy of sen-
tences expressing one theme,

¢ while art s like a poem, an idea
reduced to its purest essence but
still open-ended enough to convey
i a multitude of meanings.

¢ Victoria C. Rowan

THE LAMINATE LIFESTYLE “Most people laugh when they see the house,” says independent design curator
Grace Jeffers. “But then they spend some time there and start to understand its true significance.” When the Ralph
Sr. and Sunny Wilson House in Temple, Texas, was put up for sale last year, Jeffers approached Wilsonart—the plas-
tics company Ralph Wilson founded in 1956—about saving it; the suggestion was quickly embraced. Ralph Wilson

had commissioned the house—based on
Richard Neutra’s California houses of the
1940s and 1950s—in 1959 to use as a home
and a place to experiment with plastic lami-
nate. Once relegated to work surfaces and
countertops, laminate was used by Wilson for
furniture, shower stalls, interior walls, and
even in the garage.

Most of Wilson's laminate innovations
are now taken for granted. But the house,
according to the Texas Board of Review, now
stands as an icon of mid-century design. In
fact, after it was recommended for the
National Register of Historic Places, the

Wilson House quickly received national landmark status in the categories of technology and architecture.
The house reflects an ideal of affordability and easy maintenance for the average American, a concept schol-
ars often miss as they pay homage to high-style design. But Jeffers, also an adjunct professor at F.I.T., says that
“if documents of culture are to be preserved, then the spectrum must be broadened to encompass examples such
as this.” Wilsonart plans to open the house to the public in November, when it will begin to host design exhibitions

for—what else—the innovative use of plastics. Elana Frankel
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—— Finding a colorful floor that

s contamination resistant.

Solution: Azrock Somplan.

Its non-porous construction makes it resist
contamination, and its many vibrant
colors make it irresistible.

Somplan is a new high-tech floor that provides unsurpassed resistance to both
contamination and static. And it comes in 6” 5” widths so it's easy to install. QAZRK
But even more impressive, it comes in a number of new bright and brilliant, COMMERCIALELGORING

clean and contemporary colors. Somplan - true homogeneous genius. isd brand of ¢ DOMCO.
www.domco.com

For more information call an Azrock Flooring Consultant at 1-800-921-1717.

CIRCLE 31 ON INQUIRY CARD
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AS HUNGARY EXPLORES AUTONOMY,

LOCALS FEAR ANOTHER INVASION

Architects in Hungary, a country
that over the centuries has been
invaded by practically everybody in
the immediate vicinity and some
from beyond, are bracing for a new
incursion from the West.

The Romans left amphithe-
aters, viaducts, and other memen-
tos in the first century. Later, the
Ottoman Empire held sway for 150
years and left tombs, baths, and
onion-domed edifices as a reminder.
Much of this became part of
Hungary’s architectural culture.

World War Il left behind a lot of
rubble, then the Russians came,
stayed for 40 years, and departed,
leaving a legacy of bland—if not
outright ugly—buildings. Around
two to three million Hungarians, or
about 20 to 30 percent of the popu-
lation, live in vast “Commie Condo”
complexes (above), constructed of
steel-reinforced concrete panels
during the Russian presence.

Hungary is now a free-market
country, struggling with the ramifi-
cations of capitalism and aspiring to
become a member of the European
Union. Fearing that designers from
Western Europe and overseas—
commissioned and brought over by
multinational corporations and
deep-pocketed real estate inves-
tors—will taint the country’s archi-
tectural heritage, the Hungarian
Chamber of Architects wants a big-
ger role in determining what will be
built and how.

To this end, the 7,400-member

group has drawn up a 12-point doc-
ument urging the government to :
{ recognize architecture as an integral |
¢ part of Hungary’s culture and work
in partnership with the chamber.

“We should be involved in all

government decisions involving
architecture, such as urban planning
and housing,” says chamber mem-  :
: ber Jozsef Finta, managing director
of Finta and Associates Architect
Studio, a professor of architecture,
: and a member of the Hungary

i Academy of Sciences.

Because nearly one-third of its

membership is essentially unem-
ployed or grossly underpaid, the

i chamber also wants restrictions on
foreign architects until the country
i becomes part of the EU early in the
: next century. Until then, “foreign
architects would be able to work
here only if they are permanent
residents and members of the
chamber,” says Ferenc Callmeyer,

i the organization's president.

He said the chamber is also

¢ interested in working with the gov-
ernment to design affordable,

¢ energy-efficient housing for middle-
class families. This could be a major
i challenge; currently, single-family
homes are primarily the domain of

: the old and new rich. Of the 22,000
: single-family homes built in Hungary : §
last year, approximately 27 percent  :
cost HUF 100 million (approximately
: $950,000) or more. Carl Kovac

MODERN LOOKS JOIN ANTIQUES SHOW For the first time, the pres-
tigious Paris International Antiques Biennale, running from September 18
to October 4, will include modern furniture from as late as the 1950s,
acknowledging a booming market for works of this period.

Moving beyond Mies, buy-
ers—the majority of whom are
American—have discovered Char-
lotte Perriand, an early collabora-
tor of Le Corbusier who is given
co-credit for his famed chaise

longue of 1928, and French engi-

neer and architect Jean Prouvé
(“kangourou” right),
among others. In addition, Gallery
Yves Gastou is presenting furni-
ture custom-designed by Marc du
Plantier in 1936 for a Modernist
villa just west of Paris, an illustra-
tion, says Gastou, “that there is
still original furniture to be found.”

chair at

A set of du Plantier stools is priced at $13,000, while a rationalist
multicolored bookcase by Perriand, shown at the Down Town gallery in
Paris, is tagged at $17,000. In comparison, reproductions of Rietveld’s
red and blue chair sell for about $1,400. Claire Downey

GREENE & GREENE’S BLACKER HOUSE

TO HOLD A TEMPORARY REUNION

! Greene & Greene's fabled Blacker

: House, built in 1907, is about to be

: reunited with itself—briefly. During
the first three weekends of October,
: the Pasadena, California, home will
: be open for self-guided tours as a

: fundraiser for its Pasadena sibling,

i the Gamble House, which Greene &
: Greene designed in 1908. For the
 festivities, the Los Angeles County

: Museum of Art, which owns the
 largest collection of original Blacker
¢ furniture, is lending its cache to the
Blacker House's current owners,

: Harvey and Ellen Knell.

In 1966 the Gamble family

: gave their summer “bungalow,” with
| its site-specific furnishings, to the

¢ city of Pasadena. Since that time, it
has been administered as a muse-
um by the University of Southern

i California’s School of Architecture.

But the Blacker House (below),

which at 12,000 square feet was

: Greene & Greene's largest commis-
sion, shared no such good fortune.

: In 1947 its furniture was put on the
front lawn and sold. In 1985 lighting
: fixtures and stained-glass windows

i were stripped and sold at auction.

But over the last four years,

i the Knells have undertaken a
 restoration of the house, which in its
i heyday bordered on ostentation.
They have commissioned meticu-

¢ lous reproductions of the 55 missing
¢ fixtures and windows. Rotted beams
have been replaced, the physical

i plant updated, and ebony-detailed

i mahogany walls and herring-bone
patterned oak floors refurbished.

i Richard D. Mohr
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COMMERCIAL SOLUTIONS

IF PELLA WINDOWS ARE ONLY FOR RESIDENTIAL USE,
THEN THIS IS ONE REALLY, REALLY BIG HOUSE.

While Pella® windows are perfect in a ranch or a split-level, they're also an excellent complement to a commercial design. Our team
of Commercial Specialists is actually one of the largest in the industry—over 70 experts nationwide. Along with the team’s knowledge
and experience come all of Pella’s exclusive innovations. Like our between-the-glass feature which combines insulating options with
blinds that actually operate between the panes of glass. They help you exceed energy efficiency and maintenance thresholds with-
out compromising