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Smooth fitting V-Groove joints and
a hidden extruded aluminum

molding system create walls Of
simpl beauty with low
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Paneling System for every interior.

School days mean rough-and-tumble days. Heavy
wear and tear on every part of the school building—
particularly the walls.

That's when any one of the four Wilsonwall Paneling
systems available can really show the stuff it's made
of —tough, durable, impact and abrasion resistant Wilson
Art laminated plastic. And, most important, the initial/
ultimate cost ratio is exceptionally desirable.

For esthetic considerations Wilsonwall Paneling
systems can be coordinated exactly with Wilson Art
for furniture and fixtures and Dor-Surf (1/8" Wilson Art
door facing).

Wilsonwall System 310 Installation Detail

# 303 TOP
HANGER

# 310 PANEL

1/8" PANEL
MASTIC BEADS MOLDING

OUTSIDE CORNER MOLD

STRUCTURAL
WALL

2301 BASE —|
MOLD W

BASE HANGER MOLD

Wilsonwall System 310 Specifications

Panels:
thickness: 7/16"

surfacing: 1/32" Wilson Art laminated plastic, Velvet
finish, all Wilson Art woodgrains, solids.

core: 3/8" particle board

sizes: 48" x 96" and 48" x 120" (other sizes quoted on
request)

moldings: mill finished extruded aluminum moldings
(not visible after installation of panels)

W | WISONWALL

WILSON

ATLANTA

Area Code 404-377-0731
CHICAGO

Area Code 312-437-1500
DENVER

Area Code 303-388-3686
LOS ANGELES

.Area Code 213-723-8961

MIAMI

Area Code 305-822-5140
NEW JERSEY

Area Code 609-622-4747
or 215-923-5542

NEW YORK

Area Code 212-933-1035

SAN FRANCISCO
Area Code 415-782-6055

SEATTLE

Area Code 206-228-1300

TEMPLE O
Area Code 817-778-2711 o
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A Class 1A fire hazard
classification system,
featuring acrylic-coated
extruded aluminum moldings.
Mineral core.

sysom 2 10

Featuring a standard V-Groove
joint system . . . allows
continuity of woodgrain

where desired.

sysom 110

For an unusual esthetic effect,
the laminated plastic reveal
strip accents the panel!
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Problem: Joints in Roof

Solution: ZONOLITE
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t Insulation.

Roof Decks

Insulation joints are built-in
failure points in roof
systems.

Not only do they leak
heat but they can also
cause premature roofing
failure. You can compen-
sate for the joints being
there by such methods as
taping, but . . .

Joint elimination is a better way.
ZONOLITE® Roof Decks

eliminate insulation joints
and the problems they
cause. ZONOLITE Insu-
lating Concrete provides
the ideal solution with
smooth, cast-in-place,
continuous insulation.

For full information write
for booklet RD-237 to Con-
struction Products Division,
W.R. Grace & Co., 62
Whittemore Avenue,
Cambridge, Massachusetts
02140.

In Canada: 66 Hymus
Road, Scarborough,
Ontario.

CONSTRUCTION PRODUCTS



ERCO Darklights

for visual comfort
and integration
into architecture
solve various light problems

ERCO Direction Lighting Fittings
for safety and orientation

ERCO Light System
for flexible lighting

ERCO -tronics -
for light modulation and control

ERELCE
the solution for your lighting problems

In cooperation with
architects various
product groups
have been created
to meet architectural
requirements.

Information may be obtained
from our Lighting
Engineering Department.

ERCO-Leuchten KG
D-588 Liidenscheid,
Post Box 2460
Telephone 023 51/194-1

Cipher E 60a/
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Books

News -
Reports and reviews from around the world.

Palacio of Commerce
The lturbide Palace, a distinguished Mexico City landmark, has been
transformed into a handsome bank by architect Ricardo Legorreta.

Urban renewal goes underground

New York City’s proposed Second Avenue subway would trigger an
exciting urban experiment if architect Ada Karmi-Melamede's ideas
are realized.

A bridge to health
James Stewart Polshek has designed a mental health services
center that spans a Columbus, Indiana creek.

Beyond Golden Lane, Robin Hood Gardens

Alison and Peter Smithson have completed a large housing block in
London that is the product of twenty years’ thought.

By Anthony Pangaro.

Learning from hamburgers

A survey of White Tower restaurant architecture from 1926 to
the present. By Paul Hirshorn and Steven lzenour.

Art in the wilderness

George Staempfli, a New York gallery owner, has a recently-
completed house in New Mexico that is filled with primitive art.
By Rosalind Constable.

Letters

Films

Product Literature

Advertising Index

Cover design based upon a photograph of
Robin Hood Gardens by Alison and Peter Smithson.
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Archigram edited by Peter Cook, supported by
Warren Chalk, Dennis Crompton, David Greene,
Ron Herron, and Michael Webb. Published by
Praeger Publishers, New York. 1973. 144 pages.
lllustrated. $12.50.

Reviewed by Les Levine

The first illuminated gospel
for the coming of the un-architect

The first four pages of Archigram’s new book,
celebrating the group’s 10th anniversary, are
taken up with comments from Arata Isozaki,
Reyner Banham, Hans Hollein and Peter Blake.
All of these comments are praising reviews of
Archigram. In general, what they had to say
was:

“Then Archigram struck and my world hasn’t
been the same since. I really would not have
known where to look if it had not been for
Archigram. Everything, absolutely everything,
suddenly became architecture. So we all owe
something very important to Archigram: the
dramatic broadening of our perceptions, our
visions. And because of what they have done,
the world of architecture in this century and the
next will never again be quite as projected.
Whether they like it or not, the Archigram
gang is a gang of wide-eyed poets.

“Archigram’s esthetic is not functionalist nor
is it mere idle fantasies. It is at once daring,
hilarious, angry and socially concerned, enough
to ask questions like, ‘Do we really need cities?’
Primarily they are concerned with the develop-
ment of ideas by way of design as the mode of
experiment. They disintegrate the structure of
their work from within almost as soon as it can
be defined. This is consistent with their attitude
toward change and their mistrust of ‘definitive’
architecture.

“In this society where information is privi-
leged above all else, Archigram has created the
only style capable of inducing radical change.
They have directed a virtual shower of projects
at the entire world and maintain that shower
over a period of 10 years. Their work has been
totally divided from the patterned logic archi-
tecture has created within itself. Archigram has
established a new structure of values, a new
syntax and demonstrated the possibility of an
independent sub-culture. Pre-established sys-
tems of every kind are disintegrating before our
eyes. What Archigram has done is to demon-

Les Levine is an artist, a professor of environ-
mental design at New York University, and Presi-
dent of the Museum of Mott Art, Inc. in New
York.

strate clearly one part of this process.

“My son helped pack and fold Archigram 7!
They’re in the image business and they have
been blessed with the power to create some of
the most compelling images of our time—urban
identity, spatial integrity, alienation, and all
that. There’s been nothing much like Archigram
since Frank Lloyd Wright, Mies and Corbu.

“Suddenly the dialogue started and has not
stopped yet. As expressions of common hidden
sub-conscious longings, Archigram became part
of a new architectural vernacular.”

Marshall McArchigram

After reading such a choice lush of gush (easily
50 times as long) where can a reviewer begin—
Well—what do you think about the cover? A
music book or science fiction or a book about
another world. Is there any harm in that? Do
architecture hooks have to look boring? No, but
if T was in a bookstore, it would just be some-
thing I would pass over. But the interesting
thing about Archigram for me is that they have
over a number of years created some kind of
pop discourse on what architects should see and
the way people should look at architecture.
Essentially it’s conceptual architecture.

The book is innovative from the point of view
of architectural discourse; it attacks all the
genres of architecture. In a way it says that
architecture is a locked-in system, so what you
have to do is approach it from a sensing, feeling,
opening up of your mind towards many things
outside that system and look at them differently.
But what seems to be happening here is that
while they’re doing that, they’ve created their
own genre which is as boring or even more bor-
ing than some of the genres they're attacking.
The book itself as a physical object, not what
they’re talking about because what they’re talk-
ing about I think is damn interesting—you could
describe it as a Whole Earth Catalog. It comes
off like a video freak catalog or homemade
graphics. Have they swallowed the McLuhan
pill—whole—and given birth to Marshall Mc-
Archigram? The pages remind me conceptually
of profiles of neurotic art students. The arbitrary
graphic outlines look like the edge of a jigsaw
puzzle and don’t make much sense in terms of
the structure of the book, and they don’t attack
the structure of a book to make you think, this
is a new way to cope with a book, because one
is very much aware of this kind of layout and
mixing of things.

‘Groovy’

It should reach the people who are already
working so that they can consider these prob-
lems in their future work because usually estab-
lished architects set up one pattern and by the
time they reach 50, when they're really doing a
lot of work and have a lot of business, they just

keep going on that pattern because that’s what
they’re expected to do. But maybe what Archi-
gram figures is that these architects will not be
interested in it really and that they should try
to reach students or young people. Yes, but don’t
students always turn out this kind of stuff any-
way? Yes, but they don’t have as much think-
ing behind it. Usually what happens with archi-
tecture students, from what I've seen, is that
they mistake design for architecture. What you
see with architecture students a lot is a great
deal of ‘groovy’ graphic design with not much
serious thought behind it and the discourse that
they’re involved in is always very shallow.
Whereas in this book, I think the discourse is
intense and good and powerful, but they’ve used
a medium which has created the worst sense of
that word ‘groovy.” It’s ‘groovy’ for the sake of
being ‘groovy.” You think they’ve been looking
at bad art like pop art and op art and minimal
art and tech art too much? That page is very
much like a Bridget Riley with that sort of
optical effect. But it’s impossible for anybody to
be pop today because the whole pop thing has
lost currency. There’s a lot of pretty extraordi-
nary writing in here, extraordinary from a point
of view of ways of looking at things and express-
ing a certain kind of phenomenology of the
world and the way it’s made and the way you
can look at the way it’s made. And all of a sud-
den it’s over-burdened by this intense concern
with the medium of design. It looks to me like a
cross between pop art and a Letraset catalog. I
think they should make real models and photo-
graph real models of their ideas rather than this.
Yes, but they’ve done this. An argument could
be, so what! It is confusing because the subject
they’re dealing with is confusing to some degree.
There’s a lot of confusion within the structure
of what they’re concerned with. Architecture
and urban design and media design, and the
way media influences design and architecture
and urban design is somewhat of a confusing
subject. But that’s the point. If these people have
broken down enough confusion already so that
they can get it together in words, their layouts
should eliminate any further confusion.

‘Way-out’ In England

I don’t think there’s any reason to make an
excuse to defend the graphics. They’re not
graphic designers. They just want to be ‘cool.’
They want to be ‘hip’ and ‘with-it.” T really
think that this is their idea of being ‘cool.” But
then there might be the problem that they're
English so that they create a formalism about
being ‘cool’ because this is a very formal, struc-
tured approach to being ‘with-it.” And the Eng-
lish sensibility is to formalize everything. Eng-
land is the only country in the world where
hippies were accepted as a normal eccentric
element within society. Hippies didn’t repre-
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sent any kind of revolution in England. There
is a formalist way of being ‘way-out’ in England.

But Gordon Bunshaft wouldn’t want to read
this book. But Gordon Bunshaft is not exactly
at the center of any radical architectural devel-
opment. Anyone who can put up a few impos-
ing, gigantic buildings in some of the most im-
portant cities in the world certainly has to be
considered, right? Yes, but what Archigram is
saying, is that putting up a few gigantic build-
ings in the most important cities in the world,
is not really what it’s all about. The easiest
thing in the world in this society, that is so
geared towards the making process, is to go
ahead and build and make, but not enough peo-
ple stop and think long enough to figure out the
outcome of all this building and making. Exact-
ly, and that’s why they should read this. T think
in this day and age, an architect is not needed
as a builder or a maker. Builders themselves are
pretty good at building and making. And maybe
an architect in this day and age should be some-
body who’s really seriously thinking about what
is going to be made and the effect it will have
on society and on individual personal feeling in
the long run. But realistically there will still be
architects, so this should be read by the archi-
tects who are still going to keep designing these
things. But these people who are makers will not
consider this book because of the way it's put
together. Exactly! Exactly! Well, what about
Walt Disney’s work because he’s the only per-
son who is considerate of ...... But I don’t
want to get into Walt Disney because I'm do-
ing a book review of Archigram and I don’t
want to review Disney World.

A kind of phenomenology

Archigram presented a very powerful kind of
turbulence within the notion of what architec-
ture is as a concept. They weren’t so much in-
volved in the idea of what people should be
building and making, but how people should be
thinking about what they’re making and how
they should be thinking about what is already
made. And relative to that, what kinds of societal
systems force the kind of development in archi-
tecture that is occurring all the time. And I
think that’s what an architect should be doing.
He should be thinking, what is the societal prob-
lem of architecture right now? What do people
want of a living space, of an office, of a factory,
of a subway, of a car? How can you make a
symbiotic relationship between man and his
environment? And it scems to me that Archi-
gram has created turbulence in a system that has
blinded itself to the fact that its product is used
by human beings, that are not systemic—people
that are subject to all kinds of in-flows of infor-
mation, emotions, habits, that by their nature
create a kind of phenomenology that doesn’t
collate easily with systemic structures. Maybe it's
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better to direct it to the people instead of the
professionals because the people are the ones
who are going to make the final decisions about
what they want anyway.

Media soup

Running a review in Architecture PLUS, al-
most exclusively criticizing the format although
simultaneously praising the writing, is going to
really put people off even more. I think you
should stress the good and underplay the bad.
Sure, I like what they’re doing, and I use ‘like’
in a very definitive way, not just as a question of
taste. I use it because I’ve read what they do
and I think it has quality. The academic’s view
would be to approach it by trying to understand
the structure. Now the ecasiest way to under-
stand the structure is to simplify the structure
to the point where it has absolute perfect form.
The problem here is that the structure and the
form are so at odds with one another that their
message is almost wiped out by their medium. I
think it would be unfair not to say that. I think
criticism should be constructive discourse and
some kind of feedback to the maker, but I also
think that this book should be read. I hope I've
said that. I say, if you have this book in your
hands today and you are a person who has the
possibility to affect design or architecture or any
kind of urban planning, you are in the same posi-
tion as the individual in pre-Gutenberg days
who had the Bible in his hands. It’s the first
illuminated gospel for the coming of the un-
architect. And illuminated gospels have always
been confusing. You have access to an extra-
ordinary kind of thinking and if you disregard
that kind of thinking, you're cutting off a chan-
nel. The channel is a little mixed up, but there
is certainly a lot of information coming through
that channel. So what I'm saying is, as an over-
all object, Archigram’s book doesn’t succeed
because it’s allowed itself to be ‘groovy’ to the
point of boredom, on the one hand with its
graphics and with its over-fascination with mix-
ing elements together to the point where you've
got MEDIA SOUP. But on the other hand, the
contents, what they really have to say and what
they're thinking about and what theyre con-
cerned with, is vital to any consideration that an
architect or planner should have at this moment.

Archigram has made them have them

I think we need Archigram. But I want them
to get to the point where we won’t have to go
through all this jumble to get their ideas. Their
concerns are crucial. They’re concerns that peo-
ple should have had and Archigram has made
them have them, but as a book they have put
together a muddling object. In a way it seems
to be saying, “Instead of sitting down and talk-
ing about the problem, try standing on your
tongue and whistling Dixie.”



Meet the
Copenhagen.
Another bold

and beautiful
Yale Lockset.

Meet the great Dane.
The mortise lockset with

the heavy, cold-forged
Copenhagen trim. Now you
can get the Copenhagen
with a newly designed thru-
bolted escutcheon plate.
It's a snaptoinstall.
Rapidly. Positively. And
the thru-bolting allows
adjustment to secure proper
alignment. Which eliminates
troublesome binds inherent
with conventional surface screw
attachment.
Another thing.
The Copenhagen is a real looker.
Its clean, bold, modern lines are
enhanced by the spherical shaped
knob. And the outside plate
doesn’t have any unsightly exposed
attaching screws.
That’s our new Copenhagen.
And you don’t have to go to Denmark
to getit.
Eaton Corporation, Lock and Hardware
Division, Yale Marketing Department,
P.O. Box 25288, Charlotte, N.C. 28212,
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Last month, at the annual convention of the American Institute of
Architects in San Francisco, there were the usual speeches and pre-
sentations and other intellectual offerings of varying quality (or lack
thereof ). There was also a brief talk by Sam Hurst, the dean of the
School of Architecture and Fine Arts at the University of Southern
California. Hurst addressed himself to the “Challenge of Change”,
and proceeded to ask some fairly challenging questions (e.g., What
if the ATA were to call for the nationalization of the housing in-
dustry?). And he concluded with this one : “What if this conven-
tion declared itself to be the last annual national convention for
a three-year period, and initiated a new three-year cycle . . . with
enormous conservation of public and professional energy?” All the
thousands of compulsive convention-goers present were, predict-
ably, stunned. And, of course, that was the end of it.—PETER BLAKE

The top of the world is in Toronto

SKYLON COMMERCE EMPIRE STATE WORLD TRADE MOSCow
OURT BUILDING CENTRE

NIAGARA FALS  TORONTO

520 F1 942 FT.

NEW YORK MOSCOW
72 F. 1748 FT,

Comparison of the world's towers. Below, 6-story sky pod

grow to a formidable 1,805 feet,
leaving behind (or below) all other
contenders for the world’s tallest
structure.

Between 1,100 ft. and 1,200 ft., a
six-story “sky pod” will house
broadcasting studios, sightseeing
decks, and a revolving restaurant
which CN (Canadian National
Railways) officials are threatening
to name “High Dive.” A slender
steel transmission mast will occupy
the top 305 feet.

Below the “sky pod” the tower

The art of one-upmanship knows
no bounds, or at least no height
limits. Metro Centre, a 15-year de-
velopment on 190 acres in Toronto,
is nursing its first seedling—a bean-
stalk called CN Tower that will

will be slipformed post-tensioned
concrete. Above that it will be
structural steel. Cost is estimated at
$21 million.

Elevators in glass-faced shafts
will carry visitors for a one-minute

Many of the news reports and comments are from our regular field editors:
John Donat (London), Gilles de Bure (Paris), Detlef Schreiber (Munich),
Vanna Becciani (Milan), Charles Correa (Bombay), Neil Clerehan (Mel-
bourne), Yasuo Uesaka (Tokyo), and Leonardo Aizenberg (Buenos Aires).
Plus correspondents are identified by their initials; other contributors by
their full names. The remainder is contributed by our New York staff.



ascent to the pod for dramatic
views stretching 75 miles.

The site is being excavated
through 35 feet of overburden into
20 feet of rock. Special forms will
be set and a concrete shaft poured
continuously, around-the-clock, us-
ing the slipform method. The tower
is expected to rise at the rate of 16
feet a day. To maintain non-stop
operation, sets of forms will be
elevated by a ring of “climbing
jacks” around the structure. As the
forms move up they will leave a
continuous extrusion of hardened
reinforced concrete. The tower is
scheduled for 1974 completion.

Consulting architects are John
Andrews/Webb, Zerafa, Menkes,
Housden.

Managua—off to the side?

A commission of experts, estab-
lished at the request of the Govern-
ment of Nicaragua and operating
under the auspices of the Organiza-
tion of American States, the Inter-
american Development Bank and
the World Bank, have studied the
problem of the reconstruction of
Managua, capital of Nicaragua,
which was destroyed during the
earthquake of December 3, 1972.
The commission experts do not
represent any government or or-
ganization in particular; they were
chosen for their abilities in various
fields. The commission consists of
Rubens Costa, president, Bank of
Housing, Brazil; John Dyckman,
professor of Urban Planning, Uni-
versity of California; Nicolaus
Ambraseys, professor of Seismic
Engineering, Imperial College of
London; Pierre St. Amand, seis-
mologist, Naval Station, China
Lake, California; Carlos Acedo
Mendoza, president, Foundation
for the Development of Venezuela;
and A. J. Harrison, Chief, Urban
Transportation Div., Dept. of the
Human Environment of London.

After a preliminary meeting in
Washington, D.C. the experts went
to Managua for a first-hand assess-
ment, and looked over the proposal
already made by a group of Mexi-
can planners for the rebuilding of
the ruined city. Their recommen-
dations will be given to the Govern-
ment of Nicaragua, who will decide
later if new Managua will rise on
the site of the old, destroyed city,
or be moved off to the side a few
kilometers.—L. A.

Stop! One goes on foot

An international competition, “The
City as a Significant Environment,”
organized by the Association of In-
dustrial Design (ADI) and the
Italian magazine Casabella, was
announced a year ago, and 122
entries from all over the world have
now been sent to Milan. The jury,
composed of Yona Friedman, Ales-
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Piazza Cavour, business as usual. Below, proposed moving sidewalk "tubes"’
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sandro Mendini, Bruno Munari,
Herbert Ohl and Joseph Rykwert,
has given equal awards to a num-
ber of these projects.

One of them which is expected
to be put into effect by the Munici-
pality of Milan is called “Milan
Instead of Milan” (this title may
have lost something in translation).
It is the work of a team composed
of Gae Aulenti, Nanni Cagnone,
Corrado Cresciani, Antonello Man-
iscalco, Elsa Milani, Roberto Pier-
accini, Luigi Respighi, Richard
Sapper, Sandra Severi Sarfatti,
Takashi Shimura, and Maurizio
Turchet.

The plan calls for the establish-
ment of bicycle routes and of mov-
ing sidewalks for pedestrians, as the
first stage in a comprehensive traffic
solution. An indispensable premise
is the eventual exclusion of all
private cars from the central busi-
ness district, and the construction
of subway lines and multilevel
roads.

In the past, cars moved slug-
gishly through Milan at an esti-
mated five kilometers an hour. In
the Aulenti plan, one now leaves
his car in a free parking lot at the
edge of town, and uses the subway,-
bicycle routes or moving sidewalks,
which would take him within 200
meters of any central destination.

This plan marks the end, in
Milan, of an old Italian custom—
driving onto the sidewalk whenever
traffic becomes unpleasant.—V. B.

Metric inches closer

The U.S. Department of the In-
terior has announced that it will
prepare 31 quadrangle maps of
part of Alaska (Anchorage and
vicinity—an area of about 4,157
square kilometers) using the Inter-
national Metric System, instead of
the “English” system (which even
the English have abandoned).

The project is the first U.S.
large-scale mapping job to be pub-
lished with metric units, in antici-
pation of the eventual conversion
by the United States to the metric
system.

General Motors Corporation, the
largest manufacturer in the U.S.,
has announced that it is switching
to the metric system for all its new
products. This action is seen as a
very powerful step forward toward
total metrification in the U.S. since
GM purchases tools, parts and
components from 40,000 other
companies—$14 billion worth last
year; GM spokesmen are already
talking about “supplier coordina-
tion” and metrification.

Wilson Riles, superintendent of
public instruction in California, has
announced that the schools in his
state will switch to metrics in 1976.

Meanwhile, back in Washington,
D.C, S. Scott Ferebee Jr., Presi-
dent of the American Institute of



Architects, was speaking before a
government subcommittee: “We
are opposed to the concept of evo-
lutionary metrification, or ‘let it
happen naturally’. Increasing use
of the metric system without some
program of coordination could
cause difficulties which might even-
tually reach disastrous propor-
tions.” He said that architects
would be able to convert in far less
than ten years. The AIA has advo-
cated conversion to a metric system
since 1944,

Dead but not dirty

The Pentagon, in a pious concern
for pollution problems, has sub-
mitted to the U.S. Council on En-
vironmental Quality a paper stat-
ing that the Bl strategic bomber
now being developed for long-range
nuclear bombing attacks, “as com-
pared to current military aircraft
... will have less of an adverse en-
vironmental impact.” It may drop
bombs, but its engine will be quiet
and “will not emit smoke.” That’s
a relief.

Costly culture

A stabile by Alexander Calder is
to be erected next spring in the
plaza of Mies von der Rohe’s 42-
story Federal building now under
construction in Chicago. At
$325,000 this is going to be the-
most expensive work of art ever
provided by the Federal Govern-
ment for a public building.

A model of the bright red, three-
legged, ten-ton, carbon steel stabile
was unveiled at the end of April,
and showed the legs as parts of a
complex of intersecting planes. “It
is supposed to be a stabile,” said
Calder, “but with Chicago’s wind
we have to be careful it doesn’t be-
come a mobile.”

Two other major outdoor works
of art are more or less around the
corner: the 50-ft. high metal sculp-
ture by Picasso stands in the plaza
of the Civic Center, and a mural
by Marc Chagall is under construc-
tion in the new First National Bank
plaza.

The Feds have come a long way
from the day in 1855 when Con-
gress hired Constantino Brumidi to
paint frescoes for $8 a day.

Chicago's Calder stabile

ARCHITECTURE PLUS JUNE 1973

Kenzo Tange, Domus 1965

Another tango in Paris

Domus Magazine celebrates its
45th anniversary at the Louvre’s
Museum of Decorative Arts from
May 31-September 23, 1973.

Each of five periods of the maga-
zine’s history is to be illustrated by
design works and music appropri-
ate to that era. (The tango at the
Louvre sounds terrific.)

Gio Ponti founded Domus in
1928, and directs it still today in an
editorial policy aimed at reflecting
the cultural climate of the moment
—a kind of documentary or maga-
zine verité demonstrating how
architecture, art and contemporary
design have developed in Italy and
around the world.

Happy anniversary, Domus.

House, Hans Scharoun, Domus 1943

Academia

Reginald F. Malcolmson will step
down as dean of the College of
Architecture and Design at the
University of Michigan some time
next year, and resume a teaching
and research career there.

Malcolmson, dean at Michigan
since 1964, received several Ful-
bright lectureships (1968-69) in
Ecuador, Peru, Chile and Argen-
tina, and was awarded a Graham
Foundation fellowship for Ad-
vanced Studies in the Fine Arts.

He went to Chicago in 1947 to
study architecture under Mies van
der Rohe at the Illinois Institute
of Technology, and later, as acting
director of the architecture depart-
ment there, worked with Konrad
Wachsmann on prefabricated
buildings.

The Dublin-born dean, an au-
thority on linear principles of city
growth, 1is currently researching
studies of suspended and cable
structures. His successor has not
yet been named.

Student design competition

A program which combined music
and reuse of an existing structure
brought more than twice the usual
number of entries to the eleventh
annual InterRoyal Student De-
sign Competition. Sixty-seven stu-
dent designers submitted proposals
for an audio lounge to be built in-
side a sixty-foot diameter concrete
silo, forty-two feet high, located on
an agricultural college campus.
The first prize ($1,000) went to
Jeffry Magnuson of the University

of Minnesota. Second prize ($500)
was awarded to John C. Leggitt of
Rhode Island School of Design,
and third ($250) to Timothy L.
Hutchinson of Miami University
(Ohio). Three honorable mentions
were awarded to: Stephen W.
Wraight, California Polytechnic
State University, San Luis Obispo;
L. Grant Gay, Kansas State Uni-
versity; and Robert Jay Palmiter,
Jr., University of Notre Dame.
Jury members were Judith Edel-
man of Edelman and Salzman,
architects, chairman; Olga Gueft,
editor of Interiors; Hans Krieks,
interior and furniture designer; and
James D. Morgan, Senior Editor,
Architecture PLUS. The program
was prepared by Architect John
Varrachi. While the entries ranged
between solid but uninspired tech-
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nical solutions and fanciful ones
that would not work acoustically,
the jury felt the best entries had in
common a strong appreciation for
human needs. They allowed maxi-
mum choice with minimum regi-
mentation, often with a touch of
humor. The first prize winner in-
cluded a sliding pole and the sec-
ond suggested that the individual
listening spaces be recycled milk
and bread trucks parked on the
bottom floor.

Progress is pigs . . .

It is a forward looking man who
for the last 17 years has been run-
ning his car on high-octane pig
manure. The fuel has pushed Brit-
ish inventor Harold Bate’s 1955
car up to 78 mph; it creates no
pollution, and costs 3¢ a gallon.

Bate says that pig manure (and
even its human equivalent) can
yield odorless methane gas and he
has devised an engine that runs on
methane. He puts the gas into
small steel cylinders in the trunk
of his car, runs a hose from the
cylinders to the engine, and then
relies on a small valve that works
on suction created by the carbu-
retor and feeds the gas to the en-
gine.

Bate sees his prospects as limit-
less. One human creates enough
waste each day to make one cu. ft.
of methane; 30 cu. ft. of manure
equals one gallon. (Urban dog
owners could even become local
heroes!) Bate has learned that
Britain produces 200 million tons
of assorted manures each year:
“Imagine what it must be for the
whole world!”

.. . and sailing ships

In another effort to conserve en-
ergy, shippers are reexamining
commercial sailing ships. There are
now plans on the boards for a
400-ft., 17,000-ton freighter with
square-rigged sails. Computers
would set, reef and furl its sails and
push it at 12 to 16 knots, while
auxiliary engines would help dur-
ing calms or in harbor areas. (The
diesels in existing ships average
10 to 15 knots.)

The sailing ship is being de-
signed at the University of Ham-
burg’s Schiffbau Institut and, while
it will recall the sails of days of
yore, its operation will be thor-
oughly modern. It will use the lat-
est navigation aids, require a crew
even smaller than on a normal
freighter today, and will use com-
puters not only in its rigging, but
in finding appropriate weather and
directing the ship there. The de-
sign calls for four masts, each one
200 ft. tall; sails would roll out
from the center of the masts, which
would rotate on command by a
kind of hydraulic winch.
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Visitors looking at Zaire drinking jar and Southern Nigeria Yoruba carvings

Africa in Texas

The Black Arts Gallery in Hous-
ton, Texas, opened an art show
in April to mark the first anni-
versary of the Black Arts Center,
a complex of art gallery, theater,
and bookstore-library.

The anniversary exhibition will
have ceremonial and domestic ob-
jects from West African tribal
societies; many of the pieces in the
show are from the Menil family
collection of African art.

The Center is in a renovated
movie house, the DeLuxe Theater,
and operates as a culture center for
the surrounding neighborhood. Its
many activities include creative
writing workshops, production of
plays by high school students,
movies and art shows.

Ironically, and quite appro-
priately, the Black Arts Center is
housed in a theater which was
abandoned when racial segrega-
tion was abolished.

The 1973 Rome prizes

The American Academy of Art in
Rome has announced the winners
of its Rome Prize Fellowships in
architecture. They are: Marc
Balet, Waterbury, Conn.; Franklin
David Israel, New York, N.Y.; and
Robert Livesy, Montclair, N.J.
The Fellowships carry $4,620 a
year and free residence and studio
at the American Academy in
Rome. The purpose of the prizes
is to encourage young American
artists and scholars by enabling
them to pursue their interests in-
dependently in Rome.

Rotch Traveling
Scholarship

Craig D. Roney, Andover, Mass.,
is the winner of the 1973 $10,000
Rotch Traveling Scholarship for
travel abroad, awarded annually,
since 1884. The Rotch scholar is
chosen after a two-stage design
competition and personal inter-
views. To be eligible, a candidate
must be a U.S. citizen under 31
years old, and have an architecture
degree from a Massachusetts
school or a degree from elsewhere
and one full year of professional
experience in a Massachusetts
architecture office.

The jury consisted of Peter
Blake, editor of PLUS, Barnett S.
Gruzen of Gruzen & Partners, and
Wm. J. Conklin of Conklin & Ros-
sant.

Past Rotch scholars include a
few names you might recognize—
Ralph Walker (1916), Louis Skid-
more (1926), Edward Durell
Stone (1927) and Barnett S. Gru-
zen (1930).

Co-op City

The tenants of Co-op City in the
Bronx, New York, are suing the
State of New York and the River-
bay Housing Corporation for
$115 million.

The huge non-profit housing
complex of 15,000 apartments is
owned by its tenants, who are
charging “mismanagement.”

Just plain old inflation is the
real cause of the raise in the
monthly carrying charges, which
jumped from a very low (for New
York City) $27 per room to ap-
proximately $43 per room.

Many people still think it’s the
best bargain in town, with its
central air condmomng, parquet
floors, and room-to-eat-in kitchens.

The tenants have engaged the
famous flamboyant lawyer, Louis
Nizer, to represent them. And they

and he will see what they and he
will see.
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Bombay

In the Air India housing project
for its employees at Santa Cruz
Airport, every tenant has a private
garden entrance and individual
outdoor stairs, washed by the rain
and dried by the sun. The arrange-
ment of living spaces was largely
determined by local social custom.
Verandas insure a sense of privacy

while one sits or sleeps outdoors.
The houses are brick covered with
plaster, whitewashed each year
after the monsoon season. The
architects were Harry Weese &
Associates of Chicago, in collabora-
tion with the National Design In-
stitute, Ahmedabad, India. The
Ford Foundation assisted in the
design costs.
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Ahmedabad

The Central Bank of India, de-
signed as a prototype for future
tower blocks in Ahmedabad, has
the largest precast post tensioned
beam structure in India for any
multistoried office building. The
clear span is 45 feet. The Central
Bank occupies the ground floor and
mezzanine; the six floors above are
columnless office spaces. The plaza,

20 feet above the street, will link
with adjoining buildings to create a
pedestrian street removed from the
traffic below. A suspended restau-
rant is level with the pedestrian
plaza. Two floors below grade con-
tain vaults, storage and parking
facilities. At the top is a penthouse
apartment with roof garden. The
architect is B. V. Doshi.

continued on page 62
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A Palacio
of Commerce

Generally known to residents of Mexico
City as the Iturbide Palace, this distin-
guished landmark, in the hands of Mexican
architect Ricardo Legorreta, has now been
transformed into offices for one of the
country’s most important private credit in-
stitutions, Financiera Banamex.

The palacio’s original use was as the
residence of the Marquis de Jaral de Berrio,
and it was built in 1780 to the design of
Francisco Guerrero y Torres, one of the
most accomplished architects of Mexico’s
colonial period. Only later did it come to be
Mexico’s Viceroyal Palace, during which
time it was inhabited by Don Agustin de
Tturbide. Later uses, or misuses, of the
building included the housing of a College
of Mining and of a company hotel for the
General Diligences Company.

Almost two centuries of such varied oc-
cupancy had, of course, resulted in many
building modifications, and architect Leg-
orreta was presented with a landmark
somewhat bastardized. What to save and
what to eliminate were difficult decisions.

Legorreta’s general policy was to return
the building, as far as possible, to its 1780
form. A major exception, however, was
that, for both esthetic and structural rea-
sons, he retained many of the changes made
by the architect Donde at the end of the
last century.

The central space, originally open to the
sky, had been covered with a distractingly
elaborate glass skylight. This was removed

Left, the ground floor reception area with a tapestry
by Sheila Hicks. Right, an upper floor gallery along
the side of the central courtyard.
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and replaced by Legorreta with a new roof
shaped somewhat like an airplane wing,
its smooth lower surface curving upward
to clerestory windows at two sides of the
court.

Several layers of floor paving were
ripped up to reestablish original floor lev-
els: Mezzanines which had been built, for
commercial purposes, under the arcades of
the main floor were removed. A small stair
and elevator that had taken the place of
the original grand stair were also removed,
and the grand stair rebuilt.

Obviously, not everything in the restored
building 1s authentic. Where the function
of banking offices demanded spaces or fur-
nishings for which no 1780 counterparts
existed, and in cases where there were no
reliable documents to show what the origi-
nal conditions may have been, Legorreta
has eschewed speculative period imitations
in favor of frankly modern solutions. The
new courtyard roof, the simple fountain be-
neath it, the new doors, stairs and wooden
flooring, the art works are all unashamedly
new. And although occasionally spiced with
a colonial chest or wardrobe, the office fur-
nishings are generally the latest thing.

The end result accomplishes, with con-
siderable panache, Legorreta’s aim of
“keeping the original atmosphere of tran-
quility and colonial splendor.” Whatever
other owners and architects may come to
the Tturbide Palace in the future, they will
find it, in this latest of its transformations,
as handsome as ever.

At top, a 19th century view of the building, then in
use as a Viceroyal Palace. Center, a section through
the courtyard and the new roof form covering it.
Below, plan of the ground floor. Opposite page, an
upper floor office area. The carpet design is by
architect Legorreta, and the painting on the far wall
by Pedro Coronel.

16

VAULT

%2

OFFICE

%,

%ﬁ

GROUND FLOOR PLAN

OFFICE

7 7 7 7
7 /. 4. __ Y
|
! :
‘ 7
|
:
|
* i
| z
z !
| FOUNTAIN !
I
| 1
|
a
i I
! 1
' 2
; %)
ROOFED PAT L
OFED PATIO !
Y 1
! 1
! 1
e B s, B i_,_
% % ®@ 8 Y

OFFICE







18

i pt

Top, a detail of the exterior stonework. Left, two
views of an office area typically furnished with a
mixture of new and colonial objects. Right, the great
central courtyard with its new fountain.
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Urban renewal
goes
underground

By Marguerite Villecco

A young architect/planner came into our offices last winter with
an elaborate and impressive scheme for turnine Manhattan's gen-
erally mundane Second Avenue into the most wonderful kind
of undereround kingdom. She showed us how the buildings could
cantilever over the current sidewalk arcas of the avenue and
described how their lobbies would start 30 ft. above the ground.
The spaces opened up by the building’s virtual removal from
the sidewalk would then become a window into a below-grade city
of shops, boutiques, restaurants and places to sit, sip or stroll. And,
better than most pedestrian malls (especially in New York City),
this hidden thoroughfare would be free of rain, wind and tempera-
ture extremes, as well as buses, cars and on-duty cabdrivers.

The concept sounded not only fascinating, but even logical.
The Second Avenue Spine, as the scheme is named, is designed
around the new Second Avenue subway that New York City in-
sists 1t will build. The spine will grow around and along that train’s
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route from 48th St. to 60th St. The pedestrian corridor thus
created would grow wider and decper as it approached a subway
station and then diminish between stations, where fewer people
are expected to use its facilities.

The more we talked to Ada Karmi-Melamede, a partner of
Karmi Associates (architects) of Tel Aviv, Israel, and creator of
the proposal for Second Avenue, the more we saw the thorough-
ness of her study and its applications to other cities. Not every city
will have a Second Avenue that is underdeveloped and about to
get a new subway line, but the process and concepts the plan in-
volves are certainly not grounded to Manhattan Island. We de-
cided to publish the project. And then came more surprises : the
plan, or some version of it, may actually become reality.

Reality came first in the form of $50,000 won from the City
Edges competition held by the National Endowment for the Arts.
That award was complemented by another $12,500 from a de-
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veloper who had heard and liked the Second Avenue plan and so
gave the money in the name of the New York City Municipal
Arts Society, the plan’s official sponsor. (The competition required
a non-profit sponsor to put up 25 percent in matching funds for a
winning entry.) The Municipal Arts Society is now giving the
project its full support and Ada Karmi is now able to set up a full-
time office and hire a staff to further develop the plan, Her urban
design consultant, from the beginning, has been Raquel Ramati,
a Senior Urban Designer with the New York City Planning Com-
mission. The two met “years ago” when both were students at
London’s Architectural Association.

Both women are realistic enouch about New York (where it
can take up to 12 years to build a school after it has been author-
ized) to know that it is unlikely that their plan can be imple-
mented at full scale. But both are convinced that, if they can arouse
enough interest soon enough, the plan can have measurcable im-
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pact on the city’s development and possibly result in new zoning
legislation for Second Avenue. The city’s Planning Commission
is very enthusiastic about the plan’s possibilities, which could help
brine reality even closer.

The planning goals sound quite simple. Ada Kanni wants to
use the city’s density to best advantage, integrate transportation
with urban planning and unify the piecemeal development now
evident on Second Avenue. She wants to create a multi-purpose
environment, where residential, commercial and business functions
interact; she seeks alternative movement patterns for the pedestrian
and some covered spaces, which are nonetheless open to sunlight
and cross-ventilation. She is concerned with scale, especially be-
tween residential and commercial areas, and also in maintaining
the residential character of the east side of Second Avenue.

What is unique is that Ada Karmi has a way of making these

goals seem possible-—at least in the meticulous and detailed sketch
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The east side proposal calls for mixed use structures, but 60
percent would be for residential use and only 40 percent for com-
mercial and institutional (including school and hospital) struc-
tures. The new law would allow a 20 percent increase in bulk,
greater site coverage and no plaza or arcade requirements. But it
would require escalators to the subways, a double-height pedestrian
route, a 50 percent space allowance for residentially-oriented
shops, and a roof plan that allows sun to shine on the west side
of Second Avenue. Builders would also have to create street-level
openings so that strollers could see the townhouse gardens in back,
to preserve townhouses if required, and to create vest pocket parks
in mid-block areas.

The configurations of the buildings may seem a little odd. They
can overhang the sidewalks as long as the resultant profile does not
block sunlight from the opposite side. On both sides of the avenue,
building lobbies must be located 30 ft. above the ground, with cross
street, not avenue, access.

Ada Karmi and Raquel Ramati have received favorable reac-
tions and even enthusiasm from some of the developers they have
approached. They have also talked to local community boards and
will participate in a committee that the Municipal Arts Society
is assembling. The community, developers, city planning agencies,
transit authority, American Institute of Architects and others will
be represented, and progress documented. If the project doesn’t
succeed, Ada Karmi will know why.

One problem may be in explaining the proposal to the layman.
The new office for the Second Avenue Spine will prepare an ex-
hibition as one of its first projects. With it, Ada Karmi hopes to
make Second Avenue a popular issue for politicians and laymen
alike. But the concept is not easy for people to grasp, partly because
it is three-dimensional in nature, and its dimensions and amenities
change from one block to another.

The sketches at right illustrate some principles underlying the
proposal’s conclusions :

1. Second Avenue and the subway below will act as parallel
systems that touch each other at predetermined points called sta-
tions. Every meeting point, or station, needs space for changing
transportation modes and for related activities.

2. Second Avenue is one component of the overall Manhattan
grid system as a north-south connector to other boroughs. Changes
must therefore respect the avenue’s total and regional functions.

3. If sidewalks were to remain as they are now, they could not
accommodate the numbers of future pedestrians. Additions to these
can be made above, at, or below ground level. On Second Avenue,
an extension at grade would not solve the problem, and there is
nothing to justify going up, so the spine plan calls for sidewalks
to go below grade, toward the subways.

4. The density of pedestrians intensifies near the station areas.
The pedestrian corridor should therefore vary in depth and width
accordingly. Cross streets create a similarly variable, but more com-
plex form.

5. Given the decision to extend the sidewalk below existing
grade, Ada Karmi then proposes a continuous pedestrian route
connecting the stations in midtown (a 12-block project). The route
would slope from the station levels to just below grade at the mid-
point between stations. As the route varies in width and depth,
so do all the related elements, such as public spaces, commercial
areas and light and air exposure.

6. Within the lot line the route is a continuous space, open to
the outside. It houses the connections between the three major
levels : subway at —60 ft., sidewalk at = 0, and the lobby level at
+30 ft. Therefore this space is used simultaneously as a gate, a
threshold and a destination. The route may also be extended to
join areas of regional importance, other underground developments
or major activity areas. The main route is located on the west side
of the avenue and is linked to the east side through underpaths
at two-block intervals.

7. The existing sidewalk would then return to its more leisurely
origins and become a ridge overlooking a pedestrian valley below.

How these concepts become an urban-scaled plan is detailed in
the following pages.
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Above (top) is a schematic section through the pedestrian spine
on the west side of Second Avenue. At midpoint between the two
subway stations at 46th and 59th streets, the route climbs to its
highest level and the corresponding open space decreases, reflecting
the fact that pedestrian densities, and therefore pedestrian ac-
tivities, are greatest at subway stations. At future stations, the route
will descend to its lowest ( —45 ft.) level and the enlarged space re-
sulting will contain tiers of underground shops, services and sight-
seeing attractions. Such larger spaces will also offer the greatest
number of routes to and from the street sidewalk areas.

The second horizontal illustration is a plan detailing the move-
ment options within the spine. The west side enjoys continuous
passage, uninterrupted by vehicular movement, but will have
escalator connections to ground level at each cross street intersec-
tion above. The east side is quite differént. The pedestrian levels
here are more constant than on the west side of the avenue because
there is no direct subway access on the east and because the
amenities on the east side are mostly service and convenience
shops for the area’s residents. While there are underground con-
nections between the east and west mezzanines, the distance from
a subway station is not nearly as important in planning the east
side’s development as in planning the west’s.

The four small illustrations above are cross-sections of the west
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side proposal. The upper left drawing depicts the geometry of
the Second Avenue spine by superimposing each level of devel-
opment from —45 ft. to —15 ft. (see color key); it shows what
lies on either side of the route and the size of the route at each
level. Corresponding commercial areas are shown at each level.
Each new mezzanine level steps up ¥, floor at each block and
becomes more narrow as the pedestrian walks further from the
subway stations. The lower left drawing shows the geometry of
the underground volumes as a whole and how these change con-
siderably according to the level of the pedestrian route at a given
point. The two drawings on the right are not superimposed; each
is an example of a particular development level. The top section is
at —30 (or about 56th St.) ; the lower is at —20 (or 54th St.).
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New York City seems ideally suited to this kind of spine develop-
ment at this time, in part because its population density requires
a corresponding concentration of services and in part because
Second Avenue will soon be made into a major transportation
corridor, with or without coherent plans for land development
along the route. The top map on this page is a land use plan of
central Manhattan, from the East to the Hudson Rivers, its
east and west boundaries respectively. It shows commercial devel-
opment most prominently in the center of the island; what it does
not show is that such commercial enterprise is increasing rapidly
and pushing major housing areas out and eventually away. On
the east side, Second Avenue stands as a buffer zone between en-
croaching commercial land uses and residential areas. The pro-
posed spine project would preserve the commercial nature of
Second Avenue’s west side while protecting the residential char-
acter of its east side.

The vertical map at right is a close-up of the project area out-
lined in the land use map. It shows that it is not too late to exercise
control over Second Avenue; the area has in fact been called the
last reservoir of Manhattan land still available for major develop-
ment. The map’s orange portions indicate hard (fully developed)
sites and reveal that these are far outnumbered by the black areas,
which are now either underdeveloped or not yet developed. In
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fact, only 25 percent of the avenue edge sites can be called hard,
and where these might conflict with the proposed spine’s continuity,
they can be circumvented under Second Avenue.

The third (lower) map illustrates how the underground mez-
zanines created by the Second Avenue spine plan may be naturally
integrated into the city’s other transportation and major activity
areas. This is a plan of the design proposal itself. As the color key
indicates, the spine will ultimately form a continuous pedestrian
space that will link two future subway stations in midtown. This
space will connect the existing sidewalks, an elevator level inside
the buildings and a subway exit/entrance at —60 ft. The spine can
also extend to other underground mezzanine levels in the city and
to areas of regional importance, such as the United Nations and
the popular shopping areas around Bloomingdale’s department
store. The circles, showing areas within 700 ft. (or a 3-minute
walk) from a subway station, nearly overlap and so demonstrate
that the Second Avenue spine would be easily accessible from
most points in east midtown Manhattan.
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The plan at left is a close-up view of underground develop-
ment from 53rd St. to 59th St. Since the station at 59th St. will
attract huge numbers of people, this block corridor on the west
side goes down to —40/45 ft., with at least four tiers of stores,
boutiques, restaurants, etc. The east side is at —15 ft. and has local
shops. The first drawing for this story is a section perspective of
activities at 59th St.

The top section above is at 54th St., which extends down to —20
ft. and does not have nearly the array of attractions that the 59th
St. area has. Since 54th St. is far away from the subway entrance,
there will be relatively few people using the pedestrian spine there.
The lower section illustrates the movement options available to
pedestrians in the underground areas. A person may go to street
level on either side of Second Avenue, go into the buildings along
the avenues, to the parking lots or subways, or to the sidestreet areas
in back of the avenue structures. A shopper could spend days just
inspecting the shops on each interior mezzanine level.

Opposite are two section perspectives drawn from different di-
rections. The top sketch is of the spine on Second Avenue’s west
side at 56th St.; the lower version is a continuation of the same,
but diminished, corridor near 55th St. Though only one block apart,
the sections show a marked difference in the spine’s development.






/ R i D

P s Ay ams p T T o S el 4 . g jpnpmapap iy T
T i i e il
JATRN g URALT1111 11 R AARRDATRYIINI g AVRNAR ALY, TTY [ AR NN AT ALATLVILN ARV R
N TIREECH LRI NES2 N (A VR RN %00 ] - et ol msedbl ool L
72 - P o Lt
- = == : Shors i
s g ===
. TN — : 7 :
AB
l | !
! :'
| | |
! ! |
1
| ; ‘
1}
I l{ i +o0
: too =16
’ —= [ =
=15 —-30
l =75
| T
, —40 k] -45
! > -30 +* =
| & == e ==yt
9 = =
. *g- { Eiﬂ +o00
‘ 179 too £ ig
/ J
: Thne of euding sidedadk wrdth
' q
| e e ve
| I
- ,
!FU for bilding rips + hqw ramps and light wells to “ I
, aﬁv& o 2‘&
] )
i Bt
1 i !

The section at top was drawn facing west on Second Avenue at
58th St. (see plan on p. 26). The superimposed lines indicate the
large number of entry and exit possibilities at cross street inter-
sections. Pedestrians may remain underground and walk beneath
the cross street at several levels, or they may ascend to sidewalk
level or go directly into the buildings that line Second Avenue. All
subway access and most major commercial facilities are on the
west side. But this section also shows the changes that occur on
the west side of the avenue as the streets are further removed from
the subway; the spine loses depth and width as well as patrons.

The plan contrasts the east and west sides of Second Avenue.
The west (top) side corresponds to the section above it and indi-
cates development at —40 ft. Across the avenue, the spine descends
to —15 ft. and the area is more shallow, and of neighborhood scale
with a mid-block (off the sidestreet) entry to a small shopping ar-
cade ; one must cross the avenue to catch a subway.

At right is a view of the Second Avenue spine from the sidewalk
above it. The planners hope their proposal will restore the sidewalk
to its original use of years ago—a pleasant place for a leisurely
stroll—with the added excitement of a few peeks down into the new
underground wonderland possible every now and then.
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A bridge to health

HAW CREEK

Columbus, Indiana—the town with an extraordinary collection
of buildings by the best American architects of the fifties and
sixties—is entering a new era. “Process buildings” have begun to
join the masterful but often self-conscious works that can be
found there. And even though the new projects, which are designed
by such firms as Roche and Dinkeloo, Mitchell/Giurgola, and
Hardy, Holzman and Pfeiffer, are seldom completely successful in
blending into the Columbus townscape—there is still a “museum”
quality about it all—they seem to be more modest, to be trying
harder to fit in.

It is perhaps in the nature of the process-oriented approach to
architectural design, as opposed to that based more on sculpture,
that the “set-piece” quality of the completed building is substan-
tially mitigated. Process, in the case of the Region Ten Mental
Health Center by James Stewart Polshek and Associates, pro-
foundly determined the form of the resultant building. And
Polshek insists it was the broadest possible connotation of “process”
that was involved