









































LIGHTING REINVENTED

This picture shows much more than three pretty Longlites.

It demonstrates controlled fluorescent lighting, which may be the biggest
development in illumination since the invention of the fluorescent light.

Look first at the even overall illumination of the room. The floor, walls and
ceiling show almost the same brightness level. Then look at the fixtures.

Normally, a lensed fixture is so bright and the contrast is so strong that
the fixture looks black no matter what color it is. These new lenses direct the
light to precisely where it's needed rather than spilling it out at eye level. Their
glow is so soft you can see the individual ribs of the lenses without squinting.

We use the name “Softshine” for these lenses and their optical systems.
Ten years ago, they would have been laboratory curiosities. Today's stringent
energy requirements make them a necessity.

In most instances, these new Longlites can provide what any given lighting
expert would call “good lighting” for less watts than any other system.

A claim that strong, of course, requires a mass of corroborative data.
We have it, in our own research and in independent reports. Contact us and
we'll tell you all about Peerless, Longlites, Lite Duct and Softshine.

And let you see our new invention for yourself.

LONGLITES BY PEERLESS

PEERLESS ELECTRIC COMPANY, 747 BANCROFT WAY. BERKELEY CA 94710. TELEPHONE (415) 845-2760.
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PEERLESS. TONGLITES! "LITE DUCT AND SOFTSHINE ARE TRADEMARKS OF THE PEERLESS ELECTRIC COMPANY



The Institute from page 20

The Institute also resolved the lengthy
lawsuit involving, among other charges,
AIA’s formerly mandatory ethical stan-
dard limiting “supplanting.” A 1979 de-
cision by U.S. District Court Judge John
Sirica had ruled the supplanting standard
—under which an AIA member had been
disciplined—an “unreasonable restraint
on competition” and a violation of the
Sherman Antitrust Act, prompting the
Institute’s recision of the entire manda-
tory code in 1980. A $5 million lawsuit
brought by the disciplined member was
dropped in August 1981, with the Insti-
tute’s agreement to pay a $700,000 settle-
ment over the next two years.

On Jan. 1, 1982, the Institute imple-
mented a reorganization of its corporate
structure, consolidating all of AIA’s

business functions-—essentially ownership
and management of its headquarters build-
ing and a warehouse in Arlington, Va.—
under a new corporate entity, the ATA
Service Corporation. The charitable, edu-
cational, scientific and research activities
of the AIA Research Corporation and the
AIA Foundation were brought under the
aegis of the AIA Foundation, keeping
AIA primarily involved in professional
membership programs and activities.

The new year also ushered in the 125th
anniversary of the founding of the Insti-
tute in 1857. Among the events scheduled
for the year-long anniversary celebration
were an exhibition on the history of the
profession at the Octagon; a full week of
activities at AIA headquarters commemo-
rating the April ratification of the Insti-
tute’s first constitution 125 years ago; the
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An ever-changing panorama of
natural texture changes as the sun
goes around. Truly, the perfect
balance between architecture
and nature.

Natural
Buckingham
Slate’

The award-winning
100 WILLIAM STREET
building in Manhattan.

Architects: Davis Brody & Associates
and Emery Roth & Sons

Owner-builder: Sylvan Lawrence

Supplier: Domestic Marble & Stone
Corporation

Photo: Robert Gray

The fine design of this stately building
is well executed in the rich individ-
uality of Buckingham Slate® Fine
grained density, hardness and sound-
ness assure unfading permanence.
Natural qualities conserve heating
and cooling energy...saving big dol-
lars of fuel costs. Maintenance free
durability saves even more long-term
dollars. Available in both interior and
exterior paneling, flooring and paving.
Write or call for information or see
our catalogs in Sweet’s Architectural
Files or B.S.I. Stone Catalog.

Buckingham-Virginia
Slate Corporation
4110 Fitzhugh Avenue

Richmond Virginia 23230
Telephone: 804/355-4351
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June 1982 AIA national convention in
Honolulu, appropriately themed “A Quest
in Time,” and the launching of an aggres-
sive, two-year drive aimed at increasing
the Institute’s membership from 38,000
to 50,000 members. AIA President Rob-
ert M. Lawrence, FAIA, who took office
last December, termed the membership
drive ““vital if the Institute is to have the
capacity and resources to respond to the
needs of the future.”

Sparked by its anniversary, the Institute
is keeping an eye on the future through-
out the year. The 1981 AIA long-range
planning report predicted that the year
2000 and beyond will be an “age of tele-
communications” when the energy crisis
is “solved” and a “major percentage” of
architects’ work will be in the retrofitting
of structures built in the last half of the
20th century. And the report of the Insti-
tute’s Direction *80s task force, prepared
for release at the 1982 convention, called
for “a fundamental shift in the AIA’s
direction, from a primary concern for
architects to a primary concern for archi-
tecture—from a service-oriented associa-
tion to a knowledge-based national insti-
tute” concerned with “advancement of
the art and science of architecture and
advocacy of design excellence.”

Government

As the Ax Swings, Urban and
Environmental Problems Are
Passed into Private Hands

The National Endowment for the Arts,
the U.S. Department of Energy and the
U.S. Department of Housing and Urban
Development’s energy urban development
action grant and community development
block grant programs all felt the bite of
the budget-cutting ax during the Reagan
Administration’s first year in office. Using
such terms as “businesslike approach,”
“cutting federal regulations” and “pri-
vatization of public services,” the Ad-
ministration called on the private sector
to supplant public funding for urban re-
vitalization and other areas of concern to
the building design and construction in-
dustry. “In one area you will see a broad-
ening of participation,” the Administra-
tion’s manager of HUD grant programs
told the ATA JOURNAL in 1981, “That is
in providing professional technical assist-
ance to local administrators and acting as
a reliable information source and capable
trainer.”

Two new Administration proposals de-
fined the limits of the federal govern-
ment’s aid-to-cities intentions. The re-
habilitation of buildings more than 30
years old was made more attractive with

continued on page 29


















Government from page 29

rose on the avenue’s flanks, and the old
Willard Hotel, renovation of which has
been stymied for several years, acquired

a new developer and a new mixed-use
program. The nearby old post office build-
ing, whose renovated commercial mall is
being designed by Benjamin Thompson &
Associates, was scheduled for opening in
the summer of 1983. Disputes arose over
the quantity, quality and income-level of
housing planned for the downtown side of
the avenue, and over a proposal that a
10-story “Arc de Triomphe” be erected
as a Navy Memorial where the avenue
meets Eighth Street. Opposition grew as
the proposal began its way through the
approval process. Meanwhile, GSA

has unveiled an ambitious master plan by
Harry Weese & Associates for the Fed-
eral Triangle, the enclave of federal office
buildings between Washington’s Mall and
Pennsylvania Avenue. As part of the plan
to diversify and intensify the triangle,
GSA proposes a massive, mixed-use build-
ing for the area’s last unbuilt section, and
a limited competition, possibly held late
this year, to select its designer.

On Jan. 12, 1982, Pennsylvania Ave-
nue Development Corporation member
Nathaniel Owings, FAIA, founding part-
ner of Skidmore, Owings & Merrill and a
Kennedy appointee to the avenue project

in 1962, sent his letter of resignation from
the PADC board to President Reagan,
pleading differences with the PADC
board chairman.

On the state level, hard-pressed state
legislatures increasingly moved to impose
taxes on professional services, including
those provided by architects. Efforts to
levy taxes on gross receipts in Ohio, Min-
nesota, Wisconsin and Illinois were de-
feated or declared unconstitutional, but
legislation is pending in other states. Six
states—Delaware, Michigan, New Hamp-
shire, New Mexico, South Dakota and
West Virginia—already had professional
taxes in place.

The Council of State Planning Agen-
cies reported that U.S. public works pro-
jects—including highways, bridges, har-
bors, dams, prisons and other facilities—
were in a state of severe decline. The
council’s report, “America in Ruins: Be-
yond the Public Works Pork Barrel,” de-
scribed a landscape in serious disrepair:
an interstate highway system needing
2,000 miles of road reconstruction every
year, one of every five U.S. bridges need-
ing major rehabilitation and at least 1,300
prisons needing replacement or substan-
tial rehabilitation in the '80s alone. De-
laying such needed maintenance, the re-
port added, will result in tremendous in-
creases in cost.

Practice

A Year in Which the Major Fact
Of Professional Life Was the
Condition of the Economy

Economically, the climate for architects
was poor throughout the year. AIA re-
gional directors reported interest rates to
be the major concern across most of the
nation, and cited minimal construction
backlogs. Only Texas and the Western
Mountain region reported optimistic eco-
nomic outlooks. Economic forecasters ini-
tially predicted the beginnings of a recov-
ery in 1982 for the sluggish construction
industry, but later hedged their bets, call-
ing for a very slow recovery and possibly
none at all. Most believed that interest
rates would have to remain low for an ex-
tended period of time for construction
and new housing starts to recover.

The median base salary for chief exec-
utives in design, engineering and planning
firms in 1981 was $52,000 (plus a median
bonus of $12,000), according to a survey
conducted by the “Professional Services
Management Journal.” The median salary
ranged from $35,000 for officers in small
firms (10 or fewer employees) to $167,-

continued on page 32

a potpourri of possibilities 1 Lighting And Fine Cast Aluminum Furniture Is Yours
With Welsbach.

The elegance of our street lighting, and the
charm of our interior designs are now compli-
mented by the Lahner Collection of cast-aluminum
furniture.

The Lahner Collection by Welsbach is a true
designers collection. An exceptionally graceful
assembly of Victorian, Colonial, Traditional,
Oriental and Neoclassic motifs.
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Each model is painted in semi-gloss lacquer.

The upholstered seating is fitted with a foam-filled,
expanded, or sueded vinyl cushion. Extensive color
and pattern choices are offered in both paint
and upholstery.

Durable cast-aluminum preserves th

authentic, precise detailing of the .

original handcrafted molds; and yet

makes each piece lightweight and
irtually maintenance free.
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Portland Chapter. Tualatin Hills Park and
Recreation Complex, Beaverton, Ore.
(above); Broome, Oringduiph, O’ Toole,
Rudopf & Associates, Portland. This rec-
reation and sports facility, the largest in
the state, includes an aquatic center, in-
door and outdoor tennis courts, adminis-
trative offices, public service maintenance
building, 500-car parking lot and football,
soccer, softball and baseball fields. The

architect clustered the buildings on a
knoll of the 66-acre partially wooded site
and buried the two major structures to
reduce heating and cooling costs. Their
earth berms also serve as bleachers for
outside sports.

Addition to the William Temple house,
Portland (below); Fletcher Finch Farr
Partners, Portland. Housed tor 10 years
in an 1878 mansion, the Episcopal Lay-

AlA Component Awards

men’s Mission Society needed additional
space for “intense public use,” such as
meetings and counseling services. The
two-story addition reflects the residential
character and general forms of the origi-
nal structure without duplicating its ornate
detail. The exterior is finished with cedar
shingles stained to match the slate of the
existing building. A sandstone planter wall
continues the line of an existing stone wall.
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Nevada Society of Architects. Truckee
Meadows Community College, Reno
(above); Dolven Larson Daniels, Reno.
The program consisted of creating a “com-
pact multilevel interrelated campus”
through the addition of an energy efficient
facility containing classrooms, adminis-
trative offices, community service pro-
grams, library and dining area that would
be flexible for future additions. Directly
adjacent to the existing building, the four-
story steel frame structure has minimum
exterior glazing with the majority of win-

dows facing south, and is earth bermed. A
three-story atrium with skylights that
bring in natural light provides an informal
gathering place for students and links the
major functions of the college. A multi-
zone HVAC mechanical system provides
the heating and cooling requirements of
the entire facility. The jury cited the proj-
ect for “its harmonious solution to a very
large, complex program on a difficult,
sloping site.”

Brown residence, Washoe County (be-
low); Maurice J. Nespor & Associates,

AIA Component Awards

Reno. The architect was asked by a young
couple to design a house heated by solar
energy. The response is a 2,600-square-
foot wedge structure allowing optimum
slope for solar glazing and deflecting the
valley winds. The wood-frame, three-
bedroom house is set on a semi-remote
mountain site with undisturbed views of
desert landscape. The jury commented:
“Thoughtful orientation and creative
energy concepts provide for a unique and
economical solution well adapted to the
surrounding environment.”
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A decade after installation
the World Trade Center specified a replacement
for its pure wool carpet—Pure Wool.

The first pure wool carpet was there for 10 years. Evaluate wool on a Life Cycle Costing
Millions crossed the lobby at the rate of 100,000 a basis. Because wool is easier to maintain
day—36,000.000 a year. and requires fewer cleanings to retain a

And each passing year validated the original deci- higher level of its original appearance, /
sion to install wool, the natural carpet fiber The color ~ wool carpet costs less, PURE WOOL PILE
stayed rich. The pile snapped back. Dirt didn't The Standard of Carpet Excellence.

get. ground in. Burns were brushed away. And when The Wool Bureau, Inc.. US Branch of International Wool Secretariat
stained, wool was easily cleaned. 360 Lexington Avenue, New York. NY 10017 212/986-6222

Circle 33 on information card The Woolmark is a registered certification mark owned by The Wool Bureau. Inc
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Nevada Society of Architects. Dickenson
Library Addition, University of Nevada,
Las Vegas (above); JMA Architects, Las
Vegas. This four-story metal skin structure
houses the university’s library services,
materials processing and administration
and is linked by a bridge to the existing
circular-shaped library now serving as a
storage and cataloging area. The architect
chose a rectangular building as the annex
to complement the “strict geometry of the
existing circular structure.” The new
building’s entrances, “special function
zones” and circulation areas are circular.
Small windows are located in cutouts that
provide protection from solar gain in the
summer, and south and west exposures
contain tinted skylights for natural day-
lighting.

New Mexico Society. Bird of Prey Exhibit,
Rio Grande Zoological Park, Albuquerque
(right); Van H. Gilbert, AIA, Albuquer-
que. The program called for an exhibit

to display five species of birds in their
natural habitat, yet provide privacy for
breeding. Separate enclosures were re-
quired after research revealed that each
species had particular needs for flying
space, perch heights and materials, shade,
sun, feeding areas and nesting sites and
materials. The architect chose a curved
shaped design that incorporates existing
deciduous trees, native plant life and artifi-
cial rock cliffs with a southwest exposure.
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North Dakota Chapter. Vacation home,
Pelican Lake, Minn. (above); Foss Asso-
ciates, Fargo. Several families with chil-
dren wanted to share a year-round vaca-
tion house with sleeping accommodations
for a large number of people. Since the
house is located on a sloping lot on the
north side of a Minnesota lake, the archi-
tect placed large windows on the south
facade in nearly every room for natural
ventilation, passive solar heat gain and

views of the lake. The slope also allows
nearly 15 percent of the exterior walls to
be protected by earth. Seven bedrooms,
two 60-square-foot bunk rooms and a
sleeping loft provide the requested sleep-
ing arrangements.

Iowa Chapter. Pioneer Hi-Bred Inter-
national Central Division Headquarters,
Johnson (below); Charles Herbert & As-
sociates, Des Moines. A central atrium
running the length of the building is de-

signed as an “interior street” and separates
the offices, conference room, reception
area, employee lounges from printing fa-
cilities. A bank of windows on the south
facade provides natural light and a view
of the adjacent man-made lake. Exterior
surfaces on the north side are solid brick,
and a glass block wall screens the service
and delivery areas. An exterior plaza
doubles as a display area during yearly
promotional expositions.
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Iowa Chapter. Davies Amphitheater,
Glenwood Lake-Park, Glenwood (above);
Dennis W. Stacy, Dallas. Providing a
fixed seating capacity of 730 for several
types of outdoor performances and com-
munity activities, this facility serves a
community of 5,600. Existing vegetation
forms a backdrop for the stage, which was
constructed on existing grade, as was the
last row of seating, thus minimizing site
preparation. The sides of the service build-
ings define the stage and act as its sound-

ing board. A steel space frame system sup-
ports wood decking over the stage to
provide an acoustically reflective surface
and to shield the west-facing audience
from the evening sun. A second vertically
mounted steel space frame system, posi-
tioned at the rear of the fixed seating,
serves as a lighting tower.

Wisconsin Society. Fauerbach Condo-
minium Development, Madison (below);
Bowen Williamson Zimmermann, Madi-
son, The larger block of apartments is a
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four and one-half-story building, with
parking below, sited on a through street
across from existing warehouses. On the
lake side, smaller scaled town houses step
down to the water’s edge. This arrange-
ment allowed six different living unit types
with many variations. On the street side,
masonry was used to be compatible with
the main artery’s urban character. Siding
materials and pitched-roof forms were
adopted on the lake side to relate to the
existing residential community.







What's the point of equipping a
toilet with a flush tank that (1)
needs up to seven gallons of water
to flush; (2) takes three minutes or
more to refill; (3) wastes valuable
bathroom space; (4) can leak and
waste precious water; (5) contains
far too.many parts that need too
much repair; and (6) is made of
breakable porcelain?

A Sloan flushometer (fiush valve)
brings bowl flushing into the 20th
century. A Sloan flushometer saves
water on every flush, as much as
12% compared to a tank. It frees
up floor space. It has far fewer parts
and needs less maintenance than
atank. It makes cleaning the
bathroom a lot easier. And it's a lot
quieter than you think.









James R. Steinkamp
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Chicago Chapter. The Anti-Cruelty So-
ciety Addition, Chicago (above); Stanley
Tigerman & Associates, Chicago. This is
the second addition to a 1930s institu-
tional building, which the architect felt
tended to symbolize the most unpleasant
aspects of the institution—a euthanasia
center for unwanted animals. The new
tacade, therefore, is intended to suggest a
friendly dog’s face, and the exterior treat-
ment —double hung windows, horizontal
aluminum siding, prefinished gray, with
white trim—to evoke a residential feeling.
The intended message: Come in and
adopt a puppy.

De La Garza Career Center, East Chi-
cago, Ind. (left); Murphy/Jahn, Chi-
cago. Infill panels of insulated steel and
insulating glass attach to an aluminum
frame in this vocational training center,
sited between the residential and indus-
trial sections of the city. The structure
utilizes long span joists and truss girders
supported by prefabricated fireproof pipe
columns. At the short ends of the build-
ing the structure is left exposed, suggest-
ing future expansion in those directions.
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WHAT DO THESE PRESTIGIOUS
BUILDINGS HAVE IN COMMON?

BeTH SHoLom SYNAGoGUE

SEALED WITH PolLYSULFIDE [959
Beth Sholom Synagogue

Elkins Park, PA
Architect: Frank Lloyd Wright

PRILADELPNIA PoLice HEADQRUARTERS

SEALED WITH PolysuLFipg 1959

L] lllﬁel""l”gsﬂf’_

Gateway Center—Pittsburgh, PA . '"“! ok ’ kL

Owner—The Equitable Life Assutance Society

Philadelphia Police Headquarters—PA
Architects—Geddes Brecher Qualls Cunningham

SEALED WITH PoLYSULFIDE 1962
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Indianapolis Chapter. Hammond Block,
Indianapolis (left); Schmidt/Claffey,
Inc., Indianapolis. This lively flatiron
building had fallen on bad times: The roof
leaked, causing damage to a major truss;
chimneys had either fallen off or been
removed, interiors had been significantly
altered, and the entire building, including
windows, had been spray painted red.
Exterior restoration included chemical
cleaning of the soft red brick, replacing
arches and missing pieces of dentil work,
refinishing detailing in sand-textured white
to approximate the look of stone and re-
construction of the roofline sign. A signifi-
cant interior adaptation was addition of

a mezzanine to the 16-foot-high top floor,
thus increasing leasable space.

Detroit Chapter. Franklin-Wright Settle-
ments Camp, Orion Township, Mich.
(below); Rossen/Neumann Associates,
Southfield, Mich. The directors of the
camp, a nonprofit facility for underprivi-
leged children, commissioned the archi-
tect to provide a master plan, renovate
existing buildings and design new ones on
the 82-acre lakefront site. The platform
shown, centered on an open hearth, is the
camp’s focus, intended to provide a sense
of community. (It has been nicknamed
“the pagoda” because of its four Oriental
gateways.) The first new buildings, three
cottages with six bunk rooms each, are
finished in cedar shakes stained gray.
Their fenestration includes child-height
windows, and interiors have bright super-
graphics.

Balthazar Korab
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HOW INTEGRATE!
DESIGN PROCES

HANDLES ALL THESE JOB:

Iy Y







Daniel Bartush
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Michigan Society and Detroit Chapter.
Matilda R. Wilson Aviary Wing, Detroit
Zoological Park, Royal Oak (right); Carl
Luckenbach/Robert L. Ziegelman, Inc.,
Birmingham. The glazed U-shaped addi-
tion of aluminum extrusions provides a
circulation system allowing visitors to see
the entire facility in a continuous sweep
without back-tracking. The configuration
also provides a center flight enclosure to
accommodate a giant condor, which must
be segregated from other birds because

of its predatory nature. The condor en-
closure was achieved economically by
stringing a net across the top of the space
within the U. The addition permits a pro-
gression of differing environments from
rain forest to marshland to plains.

Bell Town Houses, Birmingham (be-
low), also by Carl Luckenbach/Robert L.
Ziegelman, Inc. A century-old single fam-
ily residence, designated as an historic
structure, provided the vocabulary of
white clapboard and peaked forms for
three new adjacent town houses in this
Detroit suburb. The four houses are ar-
ranged to form private interior courtyards
off rear-oriented living spaces.
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Balthazar Korab

Major spaces under soaring glass block vaults.

apartment slabs and town houses designed by Mies van der Rohe.
At present, construction continues in the Elmwood Park portion,
just east of Lafayette Park, and it is a critical site at the heart

of Eimwood Park that was assigned to the recreation center.

A basic design decision was to place straight building edges
along two perpendicular street lines and to present a more irreg-
ular facade to the curving approach road, Elmwood Park’s
major new thoroughfare. It was originally hoped that the irregu-
larities would be filled, in part, by the addition of small shops,
thus intensifying the building’s role as a community center, but
this remains only a hope.

Despite its irregularities, the entrance wall has been given a
definite focus, an entrance delightfully elaborated with stepping
surfaces, flying beams resting on glass block cylinders (with
lighting inside, as well as structure) and a display of square grids
at various scales—all serving as introductions to the interior.

A further exterior hint of interior effects is given by a glimpse of
enormous exposed roof trusses, painted bright green; obviously,
some spaces here must expand beyond the apparent module.

Inside, there are large spaces indeed: a gymnasium, a boxing
ring, a swimming pool and two handball courts. There are also
many smaller spaces, of course, for meetings, arts and crafts, The swimming area’s half-vault, left, is of 12x12-inch glass
ceramics and photography. Except for one long hall wrapping block, as is the full vault over the boxing ring, above. In the
around the locker rooms, corridors have been minimized, most gymnasium, below, truss is visible through glass block clerestory.

William Kessler, FAIA

Al

Section through boxing area and lobby

Section through pool and gym
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evi’s Plaza in San Francisco may be absolutely unique as a
corporate headquarters. Others have taken on a campus
plan with low buildings arranged around landscaped open
spaces, such as the urbane plaza and informal park here. But
none has been built on quite such an urban, and urbane, site
as these four blocks at the base of flavorful Telegraph Hill fac-
ing the Embarcadero.

Behind it is an unusual company and an unusual history. Levi
Strauss was born as a supplier of jeans to the miners of the Cali-
fornia gold rush, whose demands were unusually rugged. By the
way time is measured in the West it is an old San Francisco
company, in the hands of one of the city’s more benevolent old
families. “It is the kind of family,” says HOK - San Francisco’s
William Valentine, “where they gave the patriarch, Walter Haas
Sr., a park for his birthday every year,” dedicating a piece of
open space to public use in his name.

Until the 1970s Levi Strauss headquarters was an aging five-
story building on Battery Street near the Embarcadero. Then
came explosive growth when jeans became big business world-
wide and the company diversified to the point where its annual
sales approached some $2 billion.

Outgrowing its old headquarters, the company moved to one
of the towers of John Portman’s Embarcadero Center. But it
wasn’t the same, according to Robert D. Haas, the company’s
current chief executive. Highrise quarters brought more hier-
archical stratification, and the old chances for informal contact

between strata and between parts of the company were gone.
More important, says Haas, so was “the spirit of Battery Street,”
which he defines as an almost family-like closeness.

At the same time, a developer named Gerson Bakar had ac-
quired the four blocks at the base of the hill and was making his
plans for them. Bakar was best known to the local architectural
community as client for the early classic Woodlake garden apart-
ment development in San Mateo designed by William W. Wurster.

Bakar had worked with HOK and Arthur Gensler & Asso-
ciates in the past and asked both to come up with proposals for
the site. He chose HOK’s scheme and Gensler subsequently was
put in charge of the interiors. It was a polite, lowrise scheme,
partly because of the architects’ and client’s proclivities, and
partly because some very powerful and vocal residents of Tele-
graph Hill were breathing right down the backs of their necks.

Bakar heard of Levi Strauss’s restiveness and approached
them. At first they took part of the space and later all, with
Bakar assuming their Embarcadero Center lease. At that point
Robert Haas entered the design process, along with Howard
Friedman, the company’s architectural consultant, and land-
scape architect Lawrence Halprin.

The main plaza is defined by two new round-cornered buildings
and a remodeled warehouse. Its paving continues downward
across Battery Street to the lower level park. The photo above
was taken from one of the other two new buildings at park level.
AIA JOURNAL/MID-MAY 1982 153


















A series of varied experiences, inside and out.

lounges and other employee facilities. The views in all directions
are spectacular.

From the outset the open spaces in the project were considered
as important as the buildings. The spaces vary markedly in
every way. The upper one is somewhat formal, even harsh (an
impression that may be due in part to its newness). But this
plaza has a wondertul off-center centerpiece in the Halprin foun-
tain. It has many sitting levels and steps for walking in and around
it, water goes in a variety of directions—and it is topped by a
huge granite boulder of a powerful, irregular shape that Halprin
found in the Sierras. It looks, as he intended, as if it had “rolled
down Telegraph Hill” and landed in the plaza.

The fountain below (overleaf) is similar enough to one above to
seem a pale quotation of it. This one is not so much intended
for walking in and around its courses. Rather it is a turning point
in a path by the stream that is intended to carefully guide the strol-
ler to the best views of the water. The opening between piers
here is the only such break on this stretch of the Embarcadero.

Along the stream and on the slopes beside it are a seemingly
random assortment of rocks and boulders. Each was carefully
chosen by Halprin, however, and precisely positioned in draw-
ings of the park.

It is, in a way, symbolic of the carefully staged romanticism
that has much to do with the success of Levi’s Plaza—and of the
city in which it has been built. I
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Above, the composition of old and new seen
from the north. Right, an exterior wall split
at the traditional location of a midblock alley.
Far right, the triangular pool at the end of the
water channel’s course.
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Cooperation between new and old—and agencies.

sary to convincingly complete the Wainwright block, and one
infers that the building program called for something less than
that minimum. The screen walls, the enclosed roof terraces, the
false fronts in this case provide the needed illusion. If such a
formal vocabulary had not already existed, it might well have
been invented for this design.

But new construction here is only half the story (measured
by dollars, almost exactly half the $14 million cost). The rest
of the story, of course, is the restoration of the Adler & Sullivan
skyscraper. Perhaps the most striking aspect of the restoration
is the building’s cleaning and consequent color change from the
sooty maroon seen by pilgrims of recent decades to the bright
rosy red that it once was and is again. Many parts of the build-
ing were cleaned and repaired, some (such as hardware), partly
missing, were matched with new copies where necessary, and
some details, considered irreparable, were replaced with new con-
struction. One of these was the cornice projecting at the level of
the third floor sills, along the line where the building’s sandstone
base changes to brick: This cornice could not be saved, so a
new one was constructed of sandstone quarried in Germany (to
match the original sandstone quarried in Michigan but no longer
available); its top surface is protected by a sheet of tern-coated
stainless steel to prevent recurrence of the deterioration. Wood
entrance doors, similar to the originals, have replaced the alumi-
num “improvements,” and, throughout the building, there are
now new window frames of teak matching the original ones of
red cypress. The facade restoration was assisted by a grant from
the U.S. Department of Housing and Urban Development.

Which brings us to another admirable aspect of the Wain-
wright story. It is a manifestation not only of new design coop-
erating with old, but also of several federal agencies cooperating
with several state ones. As Carleton Knight III wrote in the Na-
tional Trust’s Preservation News, “Others please copy.” U








































“An agile and inventive use of light”

one another, are mostly horizontal, continuous and smooth, al-
most without texture, differing both from its Georgian neighbors
and Glatfelter, with its humanizing bumps and warts. And in
contrast to the Gettysburg campus colors—red, white, gray and
black—the new library is essentially two-tone—black on top,
shades of red below.

The surprising thing is that Musselman Library’s unlikely
confabulation of hefty forms displays many of the hallmarks of
Jacobsen’s houses after all. There is the adroit and picturesque
massing, the formal sense of order, the scrupulously careful,
beautiful detailing, And, big and fat as it is, Musselman Library
is still elegant.

The interior is even more immediately and recognizably vintage
Jacobsen. There is the expected, uninterrupted flow of spaces,
the agile, inventive use of light (floor-to-ceiling glazing in various
configurations, plus skylights and clerestories), the familiar, clean,
unfussy lines and straight juxtaposed to curved surfaces.

But here too the building is full of surprises. The first is that
the interior feels much smaller than expected, much lighter and
airier. The two entranceways are separated by the massive stair
tower, which exists not only to echo Glatfelter’s campanile but
to be climbed. And what a climb, on broad risers with exquisitely
detailed railing, toward the light—and incidentally to three floors
of stacks. The elevator is purposely hidden away to discourage
its use.

The main portion of the building is given over to an almost
rectangular reading room at grade, stacks on upper floors. The
module was determined by the distance between fluorescent
strips (four feet, six inches apart) that, contrary to what is typi-
cal for libraries, run on a diagonal of 45 degrees. This allows
greater flexibility of layout, plus a livelier, more ample-seeming

The apsidal reading room with its dramatic, natural lighting , left
and right, flows into a larger, rectangular space. Above, the inte-
rior as seen from the entrance and the first floor plan.
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Completing a loop and creating a new entrance.

cafeteria. And it completes a circulation loop for the entire
museum, whose major wings previously were dead-ended.

The bright new spaces of the west wing come in a very plain
wrapper. Exterior walls are of the same Deer Isle granite as the
original, but emphatically without the original’s classical elabora-
tion. The long west wall facing the parking lot is completely
blank except for a single sharply cut opening at the south corner.
This opening, with a lone dark column and concrete lintel, is
now the main entrance for the entire museum.

The former front entrance, on the south facade, proudly pro-
claimed itself with a brace of ionic columns rising to a pediment
and acroteria. The new entrance is announced by a void. It has
a certain minimalist drama but it raises considerable questions of
suitability and compatibility.

The wall curves inward at the entrance, leading to a concrete
lobby with an arc cut from its ceiling around an escalator to the
second level of the galleria. At this point the visitor can go up,
go left to the galleria’s lower level or proceed straight ahead into
the main portions of the museum.

This entry point to the museum, and the other doors between it
and the west wing, can be closed to allow the west wing to oper-
ate independently when the rest is shut down. There is a regular
schedule of concerts and other evening events here, and some of

the big exhibitions remain open after the main museum closes.

The west wing thus has a very lively life of its own and has
become one of Boston’s leading cultural “draws.” It also has an
almost festive, highly sophisticated atmosphere of its own. This
is most dramatically expressed where the bookstore and restau-
rant meet the galleria. They do so in a curving, slightly tinted,
two-story wall of glass punctuated by projecting glass mullions.
Outside the wall is a row of two-story columns bearing bands of
mirrors. Along the galleria is a row of bare lights behind glass
discs, their glitter caught in the mirrors and the glass walls. The
place sparkles. It would have made a good setting for an early
Fred Astaire movie.

The large new Gund gallery, by contrast, is a subdued place.
The ceiling is made of 15-foot-square coffers whose edges are
grooved to receive partitions, so that the gallery can function as
one huge space or many small ones with variations in between.
Admittance of light is carefully controlled. Each coffer is topped
by a combination natural and artificial light fixture: a five-foot-
square skylight of partly clear and partly opaque acrylic, con-
taining fluorescent and incandescent lamps, with a prismatic lens.
The skylights can be dimmed or closed off entirely by means of
fabric screens.

For all of its plainness outside, the west wing is a virtuoso
performance in the use of those most basic architectural elements,
space and light, O
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Whither Architecture?
Some Outside Views

In areal sense no one is “outside” of architecture. All of us live in it, with it. The con-
tributors of the following essays are outside only in the sense that they are not in the
profession or its schools; they are consumers of architecture rather than producers
of it. They were asked two questions: “What do you see as major trends in Ameri-
can architecture? What do you think of them?” We are enormously grateful to them
for taking the time to respond, and for responding so thoughtfully. The editors.

Henry Fairlie: ‘We do

not need architecture to
surprise; we need it above
all to be familiar, and
strengthen our delight

in it.”

Even if there can be an art for art’s sake—
which is doubtful, without it self-destruct-
ing—there cannot be an architecture for
architecture’s sake. “Only your art,” Au-
den bows to the composer, “is pure con-
traption.” The only architecture that I can
think of that approaches pure contraption
is the original Labyrinth or the Hampton
Court maze (plan below). Not only does
one get lost in them, they are contrived so
that one gets lost.

That is not helpful; not even, after a
time, very amusing. But architecture is
meant to be helpful. Its purpose is to en-
able us to get about it, to do whatever
we wish or need to do, conveniently and
fittingly; and to do it—this is the art—
with an added satisfaction, enjoyment or
even exhilaration. We cannot do this in
an architectural drawing or a book of ar-
chitectural theory. Si monumentum re-
quiris, circumspice would not mean much
as Wren’s epitaph if, instead of being on
the wall of his cathedral, it were on one
of his drawings.

These opening observations may be
simple, but that is the layman’s privilege.
I first fell in love with architecture on my
family’s farms in Scotland. The farm build-
ings in Scotland are called “the stead-
ing.” It is a wonderfully strong and telling
word. It speaks of buildings rooted in a
place and, of course, it is echoed in the
more commonplace “homestead.”

My main impression of the steading, as
a boy, was that it would always remain.
Year after year, it would stay. I do not
think much of architecture that does not
give the feeling of being rooted. I was still
quite young at the time of the Festival of
Britain in 1951. The best of its buildings
-—as suited a festival—were fanciful and
aéry. They were delightful and, in the
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drabness of London after the war, lifted
our spirits. But it was a calamity when
architects, under their influence, tried to
duplicate them for everyday buildings.
Everyday is not a festival. Everyday is
substantial, and its buildings should be.

Buildings should not only serve, but
represent and symbolize, the functions for
which we use them. Churches should look
and feel like churches—and not, as some
modern ones do, like drive-ins—and
houses should look and feel like houses.
No one I know chooses a bank unless its
walls at least Iook thick; even the auto-
matic tellers on a street are rightly con-
structed to seem like a safe.

But then there is this paradox. Archi-
tecture exists to serve a purpose—to be
helpful, as I have said—but it is more
looked at than any other art. People do
not have to go to a gallery to see it or to
a concert hall to hear it or a library to
read it, for it is all around them from
waking to sleeping. It is still there even
while they are sleeping. There are modern
bedrooms that seem to have been designed
for insomniacs. But most of us choose a
bedroom in which we close our eyes at
night, and wake to in the morning, which
is not fussily distracting and above all is
private and rather cozy.

People see architecture, then, more
than any other art. Yet this does not seem,
these days, to satisfy many architects. It
does not seem to be enough for them that
people cannot help seeing their buildings;
they are anxious to draw people’s atten-
tion to them and force a strong reaction.
Too much modern architecture is designed
to compel involuntary expressions of sur-
prise. I find this odd since its task is above
all to supply the familiar.

Since art moved from the walls where
we live into the galleries, it has become

a mistress and scandalously a very fickle
one. We can say of modern painting what
Stanley Baldwin said of the press lords in
Britain: that it claims power without re-
sponsibility, which has been the preroga-
tive of the harlot throughout the ages.”
We must go to visit art—she is not at our
home—and take her presents. We must
applaud her; she must entertain. She is
too, too divine; and she, in return, must
surprise. But she never cooks. The rela-
tionship has its excitements for a time. I
do not deny that. But we are married to
architecture.

We do not need architecture to sur-
prise; we need it above all to be familiar,
and strengthen our delight in it. This does

' not mean that a good architect will not
i surprise us now and then with something

unexpected. But then so does a good wife
(or husband), usually more entertain-
ingly than a mistress (or lover). The
point is this: It does not really matter if
we cannot find a painting, whereas it often
does matter if we cannot find a building.

One used to be able to spot any bank in
England because it was built in what Os-
bert Lancaster called “Bankers’ Geor-
gian.” I find it helpful in America that most
post offices from coast to coast look very
much like each other and can be spotted
even in a strange block in a strange city.

Modern (by which I also mean post-
modern) architecture—I cannot here play
with the labels and jargon—seems to me
to have been more successful than any
other art. (That may not be saying very
much.) The reason is that, however much
it struggles to escape, it is tied to the every-
day. Mary McCarthy once said that the
novel needed to return from the pole of
myth to the pole of journalism. The novel
ought to deal with the quotidian, as it did
in the hands of Dickens or Balzac. Ar-
chitecture is bound to deal with the quo-
tidian. Every fault in modern architecture
springs from its unwillingness to obey its
worldly duties.

All art has to cultivate obedience to
something that is other than itself. Other-
wise it loses its way. Architecture is fortu-
nate that, more than any other art, it must
obey those who need its buildings. Yet
too many architects seem to regard this
as subservience. This is like a journalist
who thinks that he cannot be a good writer
if he puts first his readers’ wish to have
the news.

Let me end with two stories as parables.
When 1 worked on The Times of London
after the war, I used to visit at lunchtime
the Wren churches in the city, as they
were being rebuilt after the Blitz. It was
like walking through a primer of architec-
ture. The elder friend who was my guide
pointed to the famous oval dome in one
of them with its apparently supporting
columns. But they are not supporting the
dome. Wren had designed a dome that




needed no columns. The guild that had
ordered the church believed in his experi-
ment no more than we would trust a plane
without wings. Did Wren throw an artist’s
tantrum? No! He put in the columns to
reassure his patrons—but with an inch
between each of them and the dome. All
art today, but especially architecture,
needs that humility.

The second story is told by George
Seferis. He showed a friend a painting
of a baker’s shop where the trays that
carried the loaves from the ovens were
held at such an angle that the friend said
that the loaves would fall off the trays in
real life. Seferis let the artist reply: “Ah!
In real life, maybe. But in my painting the
loaves don’t fall off.” That is art’s license.
But the architect does not have that li-
cense. He must build a bakery where bak-
ers can work well, with floors that are
even and trays that don’t slope. There is a
world of difference between Wren’s dome,
which he knew would hold itself up, and
the artist’s tray from which the loaves
would fall.

It is precisely this challenge that makes
architecture by far the most important of
the arts—it must work for us—and it is
precisely the dissatisfaction with this that
has led so much architecture into realms
of pure contraption. Today’s “movements
in architecture seem to me, at their best,
to be efforts to return from pure contrap-
tion to the ground of everyday.

3

J. Irwin Miller: ‘I would
hope that architects might
rediscover the meaning of
their own word, which is
chief builder.’

The startling innovations of American
high technology appear to have stimu-
lated, but also to have infected, our cur-
rent architectural practice.

Innovation and innovators are now
praised by architectural critics, and in-
novation for itself is feverishly pursued by
much of the profession. In the world of
art, it is worth noting that the innovator
has not always been the giant among
peers. Bach did not write the first fugue,
nor Shakespeare the first sonnet.

I imagine that today’s architect has now
at his hand more than enough materials,
techniques and tools for the achievement
of lasting greatness. That greatness, if it
comes, will proceed not so much from
innovation, or from being different for the
sake of being different, as it will from
maturity, from intellect and from unself-
conscious commitment to do one’s best,
abhoring fashion and fad.

The best of tomorrow’s architects will

not look over their shoulders at critics or
at anyone, but will rather be their own
sternest judges. I would hope that the
present degree of frivolity in American
architecture might disappear, and that in-
novation would begin to be valued only
when it offered a better way.

Finally, I would hope that architects
might rediscover the meaning of their own
word, which is “chief builder,” and that
they would move away from the limited
role they too often assign themselves to-
day, that of “chief designer,” and once
more, and in new terms, shoulder the
comprehensive responsibility of *“chief
builder.” This I take to be the simulta-
neous satisfaction of the client’s true
needs, large and small, and the realiza-
tion of the architect’s highest potential.

John B. Jackson: ‘The
layman does not accept

modernism because it is
beautiful, but because
he finds that it works.’

Americans have had more than 50 years
in which to get used to what we call the
modern style in architecture. At first it
bothered and sometimes shocked us, but
that was long ago. We have learned to
accept it as part of our workaday world
and even to associate it with certain con-
temporary values. The school we go to,
the office or plant where we work, the
museum, the library, the shopping center
we visit, even the hospital where we were
born, are probably all examples—good or
bad—of the modern style.

1t is true that familiarity in itself does
not necessarily mean that we have any
real understanding of the modern esthetic
canon, but in the long run I think it pro-
duces a sense of what to look for in the
way of forms and spaces and surfaces and
relationships, and above all it produces
expectations of a special kind of environ-
ment. The layman does not accept mod-

Henry Fairlie, British-born journalist
living in Washington, D.C., writes a
column for the Washington Post and con-
tributes to such magazines as Harper’s,
New Republic and National Review.

J. Irwin Miller is chairman of Cummins
Engine Co. in Columbus, Ind. In 1954,
as head of the Cummins Foundation, he
started the architectural program that has
resulted in more than 40 buildings in the
Columbus area designed by first-rank
architects. John B. Jackson, landscape
architect and educator, is author of The
Southern Landscape Tradition and Amer-
ican Space: The Centennial Years. He
lives near Santa Fe, N.M.

ernism because he finds it beautiful, but
because he finds that it works, and so he
is sometimes more sensitive to change
than the architect is.

Writing as a layman who has watched
the style evolve in the smaller cities of
America over half a century, let me sug-
gest a few of the ways in that it seems to
have matured and come of age.

The most conspicuous change that I
have noticed is in the relationship between
architecture and the urban plan. We have
always thought of them as inseparable.
The Renaissance, perhaps because of the
importance it attached to the facades of
buildings, did much to make urban archi-
tecture a decorative feature of the street.
The row upon row of similar facades con-
tributed to the glorification of the Baroque
Prunkstrasse or representational avenue.
One of the basic objectives of modernism
in its early days was to free architecture
from this subordinate role.

Le Corbusier surrounded his highrise
buildings with green parks and sited them
far from the street. But it remained for a
later generation, especially here in Amer-
ica, to see that motorized traffic was de-
stroying streetside architecture, and to
establish a new and more balanced rela-
tionship between building and street. We
eventually, and largely by accident, gave
the building its independence and allowed
it to join with other buildings to form a
sclf-contained complex with its own sur-
rounding spaces, its own orientation, its
own patterns of movement. Withdrawn at
a safe distance from the rapid, all but
uninterrupted flow of traffic, these com-
plexes assume many new forms: office
complexes, shopping complexes, sports
and convention complexes. Small specialty
shops, the first victims of the motorized
street, become boutiques and take refuge
in back alleys and converted warehouses.

So now the modern building has its
protective buffer zone of drive-in facili-
ties, parking lots and carefully landscaped
open spaces or plazas. A prestigious busi-
ness address is no longer (say) “111 Lin-
coln Street,” it is “American Insurance
Square” or “First National Plaza.” Texas
modernism seems to favor “tower” as a
desirable address, but the principle is the
same: The building is liberated from the
tyranny of the street and begins to emerge
as an autonomous environmernt.

By this I mean that the modern build-
ing—school or office highrise or shopping
center or whatever—is rapidly evolving
as the container of a self-sufficient, man-
made environment. I would say that the
first step in this redefining of the build-
ing was the wholesale installation, in the
1950s, of airconditioning in places of
work. It was soon followed by sophisti-
cated lighting systems designed to produce
not only better lighting but to differentiate
various kinds of space and to foster moods
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Lath Pavilion for a
Downtown Park

Located in the heart of Phoenix are the final remnants of the
city’s original site—the Rosson House and surrounding barns,
bungalows and gardens. Restored as a community activity
center, the structures proved too small to accommodate large
crowds, so an outdoor pavilion, the Lath House, was added.

The pavilion is made of pressure-treated 2x3-inch wood lath
supported by glue-laminated beams and curved purlins. Beneath
the lath umbrella is a stuccoed wood frame building containing
meeting rooms, catering kitchen, public toilets and the caretak-
er’s apartment. The 22,800-square-foot pavilion and frame build-
ing can hold as many as 1,000 persons for such events as sit-
down dinners, fashion shows and concerts. Eventually, a green-
house will be added. The pavilion is designed to provide wel-
come shade on hot summer days but be transparent enough
for views of the surrounding buildings that are listed on the Na-
tional Register of Historic Places (Rosson House as seen from
the Lath House, right).

The jury commended the architect, Robert R. Frankeberger,
AIA, Phoenix, for the “great skill” that is “evidenced in this
handcrafted pavilion’s sizing, proportion and sensitive interplay
of wood textures, and light and shadow.”

Client: Rosson House/Heritage Square Foundation, John
Diggs, president, for the City of Phoenix. Structural engineer:
Caruso Engineering Associates, Inc. Mechanical and electrical
engineers: Lowry-Sorenson-Willcoxson Engineers. Landscape
architect: Jim Wheat. General contractors: J. R, Porter Con-
struction Co., Inc. Completed in 1980.

































handicapped are located on the first floor; a small branch library
for the surrounding inner-city community is on the second, along
with staff lounge and offices, an auditorium and a carpeted “‘en-
vironment” for preschoolers. To maximize the amount of space
available for storage of the books and cassettes, the two floors
become three for the stacks.

The design is meant to be a “study in reversals and inver-
sions,” according to Tigerman. “The bulk of the building is made
up of baked enamel panels that are light weight in character but
are made to appear opaque, while the building’s hypotenuse
that is concrete and dense is made to appear transparent,” Tiger-

The concrete facade with its curvy window is in contrast with
the baked enamel surfaces on the other two sides, below and
facing page. The circulation counter repeats the window’s shape,
left, and spans one side of the first floor.

Photographs by Philip Turner

man said. This is accomplished by the use of minimal fenestra-
tion—a few porthole windows—on the metal panels that help
give them an appearance of extreme weight. In contrast, the
undulating window on the concrete facade helps disguise its real
weight. The concrete wall acts as a great beam for the 165-foot
window, which repeats the shape of the interior circulation path
and has been described as a “willful act of irrationality.” Said
Tigerman, “Blindness is irrational, as is the window.”” Further
playfulness comes into the exterior by the use of an abstract
portal, which marks the entrance to the parking lot, and a two-
car garage in the shape of an automobile is parked in the lot.
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Bringing Back an Art
Deco Banking Hall

In the heart of Des Moines stands a five-story art deco jewel,
the Valley National Bank. Designed in 1931 by Proudfoot, Raw-
son, Souers & Thomas (now Brooks Borg & Skiles), it was to
be a base for a 27-story tower that never gained its full height
due to the Great Depression. Vacant for five years during the
mid-"70s, the building fell into a state of disrepair. Restoration
of the building by Charles Herbert & Associates, Des Moines,
returned it to its original splendor.

The exterior consists of fluted limestone walls that rest on
a one-story base of polished granite. Granite also frames a deep,
three-story entrance recess decorated with brass and bronze. Dur-
ing restoration the limestone was repointed and waterproofed,
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the granite cleaned and the bronze and brass polished or oxidized
and then lacquered. The ground floor storefronts were given a
uniform treatment, which was lacking in the original design.

Inside, the lobby leads to central escalators that rise to the
two-story banking area and adjacent double height loan depart-
ment. In the main area 60 teller counters have been reduced to
an eight-teller row on one side (using the best portion of the
original counter). The heavy drapes that once adorned the win-
dows have been removed and silver reflective glass has been
added to control light and solar gain. Lead stencils, placed be-
tween two layers of glass, were cleaned, repaired and restored.
The nickel chandeliers were cleaned and restored, although eight
six-foot-high cylinders aimed at the white ceilings are the main
light sources. Restoration of the plaster reliefs on the ceilings
and walls was directed by Svend Paulsen (who won an AIA/
AFL-CIO craftsmen of the year award in 1979 for this effort).

The jury said that the restoration was ‘“‘undertaken with a
great deal of design restraint as well as thorough technical com-
petence.” The general contractor for the project was the Weitz
Co. Completed in 1979.







Block Returned to
Its Original Character

One of the few commercial structures illustrating the stylistic
influence of the Prairie School in Oak Park, Ill., is the Masonic
Temple building designed in 1908 by E. E. Roberts. When the
property became vacant in 1976, the village, which is known as
a living museum of the Prairie School because of the many build-
ings designed by long time resident Frank Lloyd Wright, pur-
chased it and offered financial incentives to developers to rehab
the building and thus save it from demolition.

The structure was subsequently acquired by a large insurance
company that hired the Office of John Vinci Inc., Chicago, to
restore and adapt it for its corporate headquarters, as well as
provide rental retail and office space. The architect restored the
ground floor store fronts to their original appearance by remov-
ing the black Vitrolite facing that was added in the 1930s. The
central recessed entry with its iron and glass canopy was recre-
ated. A one-story wing that was added to the original building ir
1914 gained a new limestone facade to differentiate it from the
1908 structure and to create a “harmonious continuity” with
other buildings on the street.

The interiors, which had been gutted in the *30s by the previ-
ous owner (a department store), were renovated based on his-
torical research and on-site investigations. An ornamental oak
staircase that had been removed during the department store
conversion was totally restored, based on a surviving section on
the top floor.

Client: Industrial Fire & Casualty Co. Structural engineer:
Charles E. Anderson. Mechanical engineer: R. M, C. West Inc.
Electrical engineer: Meade Electric. General contractor: Ace
Construction Corporation, Completed in 1981,
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Photographs by John Vinci/Phillip Hamp

The 1908 design (above) was
altered in the '30s with the addi-
tion of black Vitrolite facing

. (left). During the recent restora-

tion, the Vitrolite was removed
and the central recessed entry
(right) and ornamental oak stair-
case (as seen in plan, above) were
recreated.

























































‘Outside Views’ from page 209

Richard Haas: ‘Too little
effort is being put
where it is really needed.’

Since I live and work in the New York

City area, I am acutely aware of the mas-
| sive development and loft conversions in
the crowded grid of mid and lower Man-
hattan. Since I also commute from Yon-
kers to lower Manhattan each day, I am
equally aware of the vast decay and de-
struction found in the outlying boroughs
and inner suburbs. What I find in my
travels throughout the states reaffirms the
repetition of this urban paradox through-
out the country. We also find the paradox
of central business districts that are boom-
towns by day and deserts at night. An-
other guaranteed occurrence is the end-
less commercial strip surrounding the in-
ner city, where the search for a sense of
urban life is like Ponce de Leon’s search
for the elusive fountain (if only they con-
tained fountains of any sort.)

It seems to be beside the point to dis-
cuss the merits or demerits of building X
or project Y by architect Z if what I see
in general is a hopeless flaw in the larger
urban structure. Too little effort is being
put where it is truly needed, in more in-
telligent physical and social planning of
the city and neighborhood context. Can
one extol the virtues of chance urban suc-
cesses like Soho or West Hollywood in a
basically laissez-faire or politician and de-
veloper corrupted zone-planned Ameri-
can city? We must weigh the few successes
against the endless spread of canned bou-
tiques on pedestrian malls; atriums full
of bird cages; mile after mile of aqua-
marine pools in tract neighborhoods and
what is far worse—the grime of neigh-
borhoods with no hope.

What may be needed today are urban
thinkers like Daniel Burnham, Colin Rowe
or Jane Jacobs even more than sensitive
architects like Louis Sullivan, Philip John-
son and Michael Graves.

Jane Blaffer Owen: ‘All
that glitters here is not
architectural gold.’

For the last 40 years, I have lived part of
each year in houses built by Swabian Ger-
man peasants. They brought to New Har-
mony, Ind., in 1814 the architectural style
and practices that had served their ances-
tors for half a millennium or more. Our
family home is in Houston—weather-
beaten, New England architecture, and a
venerable relic of a 1930 flood. In those
days our sector of the Bayou overflowed

and our land was a far outpost of the
known Houston world. I mention this to
establish my uncontemporary background
But a cat, I presume, can look at a queen,
her parure and her courtiers. Develop-
ers, contractors and architects strive for
advancement here as, perhaps, in no
other city. Recent statistics indicate that
Houston leads the nation in current
construction.

But all that glitters here is not architec-
tural gold. Glass skins are tinted baby
blue, spearmint green, silver, gold and
occasionally, a discreet brown. Excepting
for Philip Johnson’s Pennzoil building,
our few truly distinguished buildings are

Richard Haas is a noted trompe l'ceil
muralist. His work enlivens urban land-
scapes in New York’s Soho, Boston’s
Back Bay (The Boston Architectural
Center) and elsewhere. He was an AIA
medalist in 1978. Jane Blaffer Owen
founded Historic New Harmony, Inc., to
preserve historic buildings in New Har-
mony, Ind., and to encourage good new
architecture there. The group is the recip-
ient of a 1982 AIA medal.

Balthazar Korab

3

The multipurpose main room, focus of Evans Woollen’s New Harmony Inn.

of poured cement or stone—Ulrich Fran-
zen’s Alley Theater, I. M. Pei’s Texas
Commerce Bank, Obata’s Neiman-
Marcus. There are some excellent brick
buildings at the University of Houston,
and Ben Brewer’s Capital National Bank
—an aluminum building with a fluoro-
carbon finish that gives pleasure to the
eye and doesn’t astonish. There are some
fine small buildings and residences done
by architects, such as Howard Barnstone
and Preston Bolton, also architect for the
C. G. Jung Education Center.

As I write, some new colors are rising
a few miles from the bastion of our
woods, the dusty rose and tapered crayolas
of Cesar Pelli’s Four Leaf Towers. If an
architect is asked to thrust human habita-
tions 439 feet into the sky where hope-
fully people shall be better protected from
theft and murder than they were in their
former and fast vanishing neighborhoods,
he might as well put a cheerful face upon
it. Since your editor has asked me to pro-
ject trends, I believe the evidence around
me points to the greater use of color. The
downtown branch of the YWCA presents

continued on page257
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TECNOIUMEN 4

Pap-Stehlampe

This floor lamp was de-
signed in 1923 by the
Hungarian, Gyula Pap at
the metal workshop of the
Staatlichen Bauhaus in
Weimar. The reproduction
is faithful to the original,
following Pap’s specifica-
tions, with permission of
the Bauhaus Archives.
Plate glass is connected
by a nickel-plated tubular

unit to a lacquered black
iron baseplate. The bulb
is semi-sitvered—Pap cre-
ated this lamp specifically
for this type of bulb which
had been invented at that
time. Each lamp is num-
bered consecutively and
bears the Bauhaus and
the Tecnolumen logos.
63" high. 15%" diameter.
1-100W semi-silvered bulb.

Imported and distributed exclusively by:

jates

inc

305 East 63 Street, New York, New York 10021 (212) 751-0575

Request Catalog JT with historical description of the lamps: cost $2.00

FUEL SAVINGS
START AT THE TOP!

CO-RAY-VAC
HEATING SYSTEM

So energy efficient it cuts fuel
usage up to 50% and more!

1. Entire system hangs from
ceiling. Burner generates
heat here at about
900°F ...

. which travels through this
tubing and is radiated
downward

3. by this shiny reflector.

4. Additional heat 1s
added by additional
burners. Number of
burners is refated to
building size and tem-
perature requirements

5. Tail pipe located after final
burner is means to convert
almost every BTU generated
into usable heat

o

. Vacuum Pump on outside
wall draws heated air through
system and exhausts prod-
ucts of combustion outside
at temperatures of 100° to

150°F. Combustion efficiency

isin 90% range

Pump and burner
combination
replaces conven-
tional furnace,
boiler, chimney.

m Gas-fired system ideal retrofit for indus-
trial and commercial buildings.

m Warms people and objects at floor level
with even, draftless heat.

m Life-cycle cost analysis prepared to tell
you costs, pay-back period and opera-
tional costs.

m Write for specific data on CO-RAY-VAC
Heat in
¢ Factories ¢ Fire Stations
* Schools ¢ Warehouses
e Aircraft Hangars ¢ General use

CO-RAY-VAC...The original radiant
infrared heating system proved in
thousands of buildings since 1962.

Roberts-Gordon

Appliance Corporation

Subsidiary of AJ. Industries, Inc

44 Central Ave., Buffalo, NY. 14206
Phone 716/892-8400 ATA-5
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Florida Association. Shelley house, Do-
rado, Puerto Rico (above); Thomas S.
Marvel, FAIA, of Torres « Beauchamp o
Marvel y Asociados, Hato Rey, Puerto
Rico. Located in a coconut palm grove
next to the Atlantic Ocean, this house de-
rives its form and feeling from two sources,
says the architect: the “hacienda” living
style of the turn of the century, and the
Prairie School-influenced architect An-
tonin Nechodoma, who practiced in the
Caribbean during that period. The plan is
cruciform, with all of the circulation and
principal spaces off the foyer. The center
of the house is a covered terrace, two
stories high. Construction is exposed rein-
forced concrete with horizontal accents
of glazed tile.

Bouterse house, Coconut Grove (right);
Bouterse Perez & Fabregas, Miami. Used
as a professional’s retreat and for enter-
taining, this house on a lot only 50 feet
wide fronts the end of a short canal lead-
ing to Biscayne Bay. The side walls, eight
feet from adjoining two-story houses, are
unpenetrated but have irregular profiles
to avoid heavy massing. Inside, sight lines
are strongly directional toward a view of
the canal. Walls are white, and there is
free use of stucco, as well as tile, glass
block and white plaster.

Steven Brooke
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Northern Virginia Chapter. Christ the
Redeemer Parish Center, Sterling, Va.
(above); Lawrence Cook, AIA, & Asso-
ciates, Falls Church, Va. The architect
chose what he calls a “bold, geometric
form that says ‘church,’ ” so that the build-
ing’s purpose is clear to auto passengers
on the nearby highway. The three major
rooms are arranged axially so that when
partitions are removed the space can hold
up to 700 people. Clerestory windows
admit natural light into this area, and sky-

lights provide light to other interior spaces.
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For energy conservation earth berms are
placed against exterior walls, and the
north wall is buried.

Washington, D.C., Metropolitan Chapter.
Frances and Armand Hammer Audito-
rium, Corcoran Gallery of Art, Washing-
ton, D.C. (below); Francis D. Lethbridge
& Associates, Washington, D.C. The hemi-
cycle at the north end of the 1897 build-
ing was originally a two-story sculpture
studio. Early in the 1900s the space was
changed into a studio at the upper level
and a small auditorium at the lower level.

The auditorium has recently been re-
modeled as an area for lectures, small
seminars and concert or chamber music
performances. The floor was rebuilt to
provide full, stepped-down, semicircular
seating. The stage was redesigned as a
focal point of the seating. The cove light-
ing from the edge of the ceiling was re-
moved, the ceiling was painted dark blue
and has multipurpose downlights and
stage projectors. A classical triple door
motif was introduced on the rear stage
wall, and the foyer was remodeled.

William Cook













Diane Cho

Photo by David Whitcomb & Richard Anderson
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Baltimore Chapter, Struever Brothers &
Eccles, Inc., offices, Baltimore (above);
Cho, Wilks & Burns, Baltimore. A ware-
house in the Mount Vernon District was
renovated into 2,000-square-foot office
space. The new offices were “developed
as a sequence of events,” in the architect’s
words, with the “more refined and con-
servative” renovation on the Charles Street
entrance to the “warehouse area” in the
rear with exposed structure and ductwork.
Light entering through skylights and win-
dows on the north and east facades meet
most of the lighting needs.

Beachwood Place, Cleveland (left);
RTKL Associates, Baltimore. Since the
225,000-square-foot retail center is lo-
cated next to a highly affluent residential
community, the developer wanted a mall
that was “rich and elegant.” A sloping site
allowed for entrances on two levels. The
upper level with its low profile is designed
to respond to the adjacent houses. The
other facade relates to neighboring mid-
rise apartment buildings and a highway.
The sloped standing-seam metal roof
screens the mechanical equipment. Inside,
a succession of two-story courtyards leads
to the two department stores. Each court
is designed with a “character” of its own,
and has fountains, sculpture benches,
tropical plants and antique clocks.
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New Jersey Society. Milford Reservation
Solar Conservation Center, Milford, Pa.
(above); Kelbaugh & Lee, Princeton. The
building, which serves as an educational
environmental center for school children
and adults, has a dining hall, dormitory
facilities for 110 people, two classrooms,
a library, lobby and offices. It is designed
to be a “‘model of natural heating and
conservation,” in the architect’s words.
Seventy-five percent of the space and
water heating needs will be provided by
trombe walls, water walls, direct gain and
hot water preheating. Night vents and
berming are incorporated to eliminate
the need for summer airconditioning. The
style of the 16,000-square-foot building,
which is located on a 1,600-acre site on
the northeastern edge of the Pocono
Mountains, is meant to evoke images of
the farm buildings in the area.

New Jersey Society and New York State
Association. Schmidt residence, East
Hampton, N.Y. (right); Ronald H.
Schmidt, New York City. In this weekend
beach house the guest bedroom, study
and bath and the carport occupy the first
floor; the kitchen, two-story living/dining
room and a deck the second, and the
master bedroom suite with bathroom,
dressing room and deck, the third. The
client requested an “optimum view” of
Long Island Sound to the east and privacy
from the surrounding buildings and a
road to the south and west. Therefore, the
eastern facade consists mainly of large
windows, while openings are minimized
on the three other sides.
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Connecticut Society. Falls Mill, Norwich
(above); Stephen B. Jacobs & Associates,
New York City. Situated on the bank of
the Yantic River at the base of Yantic
Falls, the mill’s major buildings date from
1883 and are now the focus of an historic
district. Approximately 120,000 square
feet were renovated into 120 rental apart-
ments. In the renovation, the old elements
—masonry walls, heavy timber framing,
four-inch thick plank floors and the win-
dow fenestration—were retained and the
new elements were carefully interfaced
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with the old. The original dyeworks was
redesigned as a recreation and social
center, and adjacent buildings became

a series of three-level town houses. At the
center of the mill, the former power house
now serves as a museum and office
building.

Submarine Base Training Facility Addi-
tion, Groton (below); Hartford Design
Group, Hartford. The 12,500-square-foot
annex houses a simulated undersea attack
center and training classrooms for officers
and crew of nuclear-powered Trident sub-

marines. The Navy requested a window-
less shed that would adjoin the plain red
brick block. Instead, the architect intro-
duced glass blocks coated on the exterior
with solar-reflective bronze metallic oxide
but clear on the interior to admit daylight.
The blocks are intermixed with bricks of
the same size. The addition is located on
a steep western slope and is structurally
independent of the existing building. It is
cantilevered over an earth-filled concrete
podium, which is anchored into the hill-
side with rock bolts.
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Connecticut Society and New England
Regional Council. Woodbury Place condo-
miniums, Woodbury, Conn. (left); Atelier
Associates, Cheshire, Conn. For this small
planned community of 24 houses located
in an historic district, the local historic
commission requested that the design
harmonize with the colonial atmosphere
of the area. The architect, wishing to avoid
“pseudo-colonial” copies, derived most

of the residences’ details directly from
buildings within Woodbury, but also bor-
rowed more stylized details from the New
England vernacular. To create a “street
feeling” each house has street side mail-
boxes, front walks and maple trees lining
the street.

New England Regional Council. Marketing
Corporation of America corporate head-
quarters, Westport, Conn. (below); Bruce
Campbell Graham Associates, Westport.
A 1900 warehouse was renovated

and an addition made to it. The renova-
tion involved sandblasting the brick walls
and exposing the building’s heavy wood
joists. The ground floor of the warehouse
was made into an arcade with a view of
the river. The three-story annex is con-
nected to the original warehouse with an
atrium that is designed to repeat the ar-
caded motif of the main building. Red
brick, laminated wood beam spandrels
and exposed wood decking of the new
building complement those of the old.

Frederick E. Paton
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et Meisel
nelp youpicture a
unique environment.

et Meisel help you picture a unique
nvironment. Let Meisel help you
urn any space into a unique working
r living environment with
*hotographic Design.

‘ven the most discriminating design
rofessional will find comfort in
eisel’s full-time staff of seasoned
pecialists. We'll provide complete
ssistance, from selecting the right
mage, through production, to
vorldwide installation.

After all, Meisel is the nation’s largest
ustom color lab and a pioneer in
hotographic Design. No one offers
ou more in quality or service and no
ne is better suited to help you
rovide a beautiful solution to a
omplex design problem.

S0, before you purchase photographic
fecor consider why Meisel is the
qality choice of architects and
lesigners.

“ull service, turn-key if you choose.
Meisel will assist you in selecting
mages, or in the use of your own
riginal photos or designs.

{eisel can prepare a photographic composite
howing how Photographic Design can
ramatically enhance your project’s decor.
“ontact Meisel's Photographic Design Division
or specific instructions on how to use this
crvice.

ircle 111 on information card

We'll even prepare a photographic
composite, like the one at the left,
showing how a photographic image
can enhance a room'’s decor and can
help you make the sale.

Follow through. A confirmation of
your order, the prices and the
production timetable will be sent to
you the day your order is accepted.
This will provide an opportunity to
verify complete understanding of your
needs and expectations. There are no
surprises!

An experienced coordinator will be
assigned to your order and can
provide continuous updates as it
proceeds through the lab to
installation or shipping.

Delivery, when and where you need
it. Considering a difficult design
challenge right now?! Meisel would
like to help. Call us and tell us your
needs. If it is physically possible, your
deadline will be met.

Installation. We offer installation of
long lasting photomurals and 3M
SCANAMURALS, applied directly
to the walls of your jobsite, by
Meisel’s own professionals.

Custom photographs. We'll help you
select from the thousands of original
photographs in our library. They’ll be
produced and sized to your exact
specifications, from a small framed
image up to the full dimensions of
any wall.

Many of our photographs are in
coordinated collections, making
groupings easy to select for a single
room or for your entire jobsite.

A written guarantee, plus a 5-year
limited warranty on all prints, murals
and installations is yours with every
order. Meisel has a 25-year reputation
for customer satisfaction and we
won’t quit until you are pleased.

Nationwide representation. Help is
there when and where you need it
with a network of talented
representatives and showrooms
throughout the nation.

Call us today and explore with us
how Meisel Photographic Design can
meet your special needs. Call collect
and ask for the General Manager,
Photographic Design Division, at
(214) 350-6681, or write for
literature to: Meisel, P.O. Box
222002, Dallas, TX 75222.

PHOTOGRAPHIC DESIGN DIVISION












Architects & Engineers E&OQ.

We build more into it.
So you get more out of it.

Shand, Morahan & Company has become
synonymous with the finest professional
liability insurance for architects and
engineers available anywhere.

For over a decade we have constantly
perfected this coverage to keep it fully
responsive to the latest needs and
conditions of the industry. Today, our
program offers architects, engineers, con-
struction managers and design/constructors
truly state-of-the-art liability protection.

The program offers a selection of
custom options to cover joint ventures,
special projects (separate limits or policies
are available), equity interests and other
individual requirements. Qur standard
limits range from $100,000 to $25 million,
and higher if needed. Coverage canapply to
projects worldwide.

Written on a Claims Made basis, the
Shand, Morahan program includes Prior
Acts coverage, with current limits
applying. And a special Discovery clause
protects against post-policy claims from
circumstances that are reported during the
policy period. Defense costs are covered in
addition to policy limits. And Shand,
Morahan’s own claims staff, many of whom
have working architectural and engineering
backgrounds, supervise all claims from
start to finish.

For immediate information, contact
your insurance agent or broker.

-.' Shand, Morahan
HEDEE & Company, Inc.
One American Plaza, Evanston IL 60201
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We thank the readers
of the A.ILA. Journal
for selecting

The Seagram Building

as one of the six best American buildings

of the last 125 years.

Joseph'E. Seagram & Sons, Juc.

Dedicated to quality and good taste.



Total system
effticiency.

Get it with gas
heating/cooling.

For space conditioning—whether in a giant structure or the smallest commercial
building—it pays to look into the advantages of clean gas energy.

Gas is efficient, economical energy. And new energy-saving equipment makes it
even more efficient. Modern integrated heating/cooling systems fueled by gas
can provide the operating economies and reliability today’s business demands.

And America's large underground gas supplies and potential new sources will
mean continued supplies of efficient gas energy in the future.

Williams Center Forum, Tulsa, Oklahoma.

Gas: The future belongs to the efficient. 6

AMERICAN GAS ASSOCIATION ¢ 1981
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“We couldn’t

decide on what to buy,

so this is for you.

For one of your little dreams,
or part of a big dream.”

Breaking the deadlock.

20,” said Bonnie Murray. There was a small outbreak
of moans.

“Look, we've been over this a million times and we
can't agree on anvthing. I think we ought to quit arguing and
buy her that United States Savings Bond,” Doris Rapp said in a
voice bordering on anger.

It was the third meeting of the “Gift for Hattie Walker
Committee.” Hattie had been in charge of all the secretaries
and office workers at the compuny for over ten vears. Now
she and her husband were moving to a small town to run
their own business.

The night before the meeting, Beth Miller had said to
her nextdoor neighbor, “Hattie is really amazing. Ten vears
on ajob like that and evervone still loves her. We've collected
over $500 for her going-away gift. $500), lnmgm(* ' Course we'll
necer he able to decide what to bus with it.

And it was beginning to look as though Beth was right,
The committee had considered 42 separate suggestions and
was hopelessly deadlocked.

Grace Brown, a close friend of Hattie, rose to speak. 1
agree with Doris, With that $500 we can give her a $1000 Bond
and she can do w lmte\( or she wants with it. Save it, or spend it
on a watch or. .

“Ora Hdw‘uum vacation,” shouted Ann Tavlor, “Or
some fancy luggage,” piped up Beth Miller.

In a second, everyone was shouting out alternative uses
for the Bond.

Doris Rapp held up her hands for silence. “Hey; hey,

((I think an expensive piece of jewelry is the only way to

evervbody. . we all agree atlust .. it's a U.S. Savings Bond.”
Applause drowned out the rest.

The hanch was held at La Sorta. It took over the entire
restaurant and it still was crowded.

Grace presented Hattie with a funny card and
evervone Lulg,hed Then she handed her the $1000 Bond and

said, “We couldn’t decide onwhat to buy, so this is 1()1 Vo
FFor one of vour little dreams or part of a l)lg dream.”

Hattie took the Bond and looked at it with reliet. * Ld\t
week THound a sheet of paper someone left on the copier,” she
said, “It was a list of 42 different gift suggestions. Evervthing
from a Hawaiian vacation to faney luggage. T didn’t understand
what it was at the time. Now, all T can say is Tmso glad vou
decided on the Bond.”

As the crowd cheered, she kissed Grace on the cheek
and smiled a big smile. Then she sat down and burst into tears.

U.S. Savings Bonds make a perfect gift. They fit everyone.
They're indestructible. And they cost only half the face value.
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Whatever the form,
Whatever the function...

Building Granite
from Rock of Ages
combines durability
with style.

For over a century, ROCK OF AGES has met rigid
architectural specifications with granite from the world’s
finest quarries.

@!:h Rock of Ages Building Granite Corp.
%% '(\gggugsfst;%est, Concord, N.H. 03301

The Asia Society Building, New York City Edward Larrabee Barnes, Architects, Morse/Diesel, Inc.. Construction Manager

b
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Conference Centers by Oravisual

Never have your clients gotten so much,
designed into so little space, so beautifully.
When your clients require an attractive, space-
saving multimedia center, specify Oravisual. Qur
special finishes (over 750 in all, from pastels to
leathergrains, to bright designer colors) allow you to
match any decor. Each Conference Center® offers
everything your clients need for effective
communication, from a hidden projection screen to a
large porcetain writing surface — all concealed within
a wall-hugging, double-door cabinet that's only

7Ys” deep. The simple, elegant cabinet design blends
well with any office furniture; and with wall mounting,
helps save premium floor space. An optional matching
credenza provides extra storage space for
presentation materials. For further information,

Free-standing send for our free full-color catalog.
Eoference Canter® Ask about our complete See us at AlA - Booth 27
and credenza. selection of attractive lecterns.
r——-——-—_—--_—_——1
I Name I
Company :
I Address l
I City State Zip I
| Oravisual 55, |
| (74 AL sipeersoug FLsszss
\goan"fég?]légtg%mgga Weao Company. Inc A Hentage Communications Company (813) 822-4549 or 895-8577
L--_—---——--_—___
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Books from page 322

This reviewer, a professor of structure
for many years, perhaps can do no better
in expressing his opinion of this book
than by noting his own action of ordering
this text for his students in introductory
structures and making it required reading.
William Zuk, Professor of Architecture,
Director of Architectural Technology,
School of Architecture, University of
Virginia.

The Avant-Garde in Print. Edited by Ar-
thur A. Cohen and Elaine Lustig Cohen.
Text by Arthur A. Cohen. (AGP Mat-
thews, Inc., each portfolio $30, complete
set $200.)

The avant-garde movements of the early
20th century virtually transformed graphic
design from a fairly fussy and timid art
form into a defiant and often propagandis-
tic one. As Arthur A. Cohen, essayist,
critic and theologian, writes, “Virtually
all of the master designers of the avant-
garde believed that design was in the van-
guard of the future—a utopian future in
which their art was the instrument of clari-
fication and persuasion.”

The first five in this series of portfolios,
each 1134x12%2 inches, documents the
graphic art of futurism, Lissitsky, Dada,
the Bauhaus and Russian constructivism.
Each portfolio contains 10 prints, many

are reproduced in original size, all are on
a specially manufactured heavyweight
paper. Accompanying each group of re-
productions are a six-page catalog, a brief
essay and detailed captions to identify and
describe each image plus its development
and place it in historical context. The first
set of portfolios is printed in an edition of
2,300; 200 collectors sets are also avail-
able ($200), boxed, numbered and signed
by the editors. George Sadek, director for
design and typography at The Cooper Un-
ion, has written about The Avant-Garde
in Print, “Its publication is a timely and
much needed reminder of the achieve-
ments, and, especially, the hopes of the
pioneers of the modern movement. The
scholarship and perceptive eyes of the
editors are self-evident.”

A Guide to Professional Architectural and
Industrial Scale Model Building. Graham
Day Pattinson. (Prentice-Hall, $36.95.)
Although this book is intended primar-
ily as a comprehensive guide for the per-
son who practices as independent contrac-
tor in architectural and industrial scale
model building, it will be useful also for
the architect for its practical information
about model making. It covers an array
of considerations in model building: chro-
matics, texture, lighting, scale, interiors,
landscaping, accessories. It also deals with

subjects of particular interest to the model
maker: materials and supplies, tools, time
estimates, contracts, advertising, client re-
lations. There are many helpful hints, such
as the use of aerial photography back-

grounds, tree construction, water contain-
ment, columnar and arched structures.

Studies in Art, Architecture and Design:
Victorian and After. Nikolaus Pevsner.
(Princeton University Press, $15.)

This is the first paperback edition of
Pevsner’s collected essays on Victorian
and 20th century themes, published in
1968. Although “much has happened to
both attitudes and architecture” in the
intervening years, says the publisher, no
attempt has been made to change the
essays because “they are now valued as
pioneering works in their own right.”

The essays, originally published as arti-
cles in various scholarly journals, are
divided into two parts: those concerned
with Victorian art and architecture and
those dealing with the 20th century.
Among the studies in the book’s first sec-
tion are discussions of Mackmurdo, Voy-
sey, Mackintosh and Walton. Essays in
the second section concern, among other
matters, an article on “The Return of
Historicism” and Pevsner’s address at the
opening of Yale’s school of art and archi-
tecture in 1963, O

I TOLD YOU ABOUT
OUR 38 TYPES
OF WINDOWS...

LETS TALK ABOUT OUR
INCREASED
CAPABILITIES.

Wm. Terry Fuldner, President

We 're manufacturing 150% more
windows than we were one year
ago. We've built a new plant, and
now have a total of 205,000 sq. ft.
of manutacturing space. We've
added computerized insulated
glass fabricating equipment that
produces 2,000 lites a day...a
260% increase. Manufacturing
both thermal and non-thermal
windows...replacement and
original. With clear, black or bronze
anodizing...and fluorocarbon or
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silicone polyester paints.
Providing single source
responsibility...from engineering
to installation on major projects
throughout the United States.
Send us your specs or contact
one of our representatives. We're
ready...

EFCO: WINDOWS

P.O. Box 311

Country Road and Bridle Lane
Monett, MO. 65708
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The American Institute of Architects introduces an
Unusual Addition to Its Line of Practice Aids—

Preventive
Medicine for
Headaches

The traumatic headaches owners get from unin-
sured adversity can be very contagious. The
architect of a project struck by uninsured fire, or
casualty, or unbonded contractor default may
suffer embarrasasment, economic loss, and count-
less hours spent in the notably unpleasant task

of sorting out the mess.

Having recognized that sufficient construction
bonding and insurance are in your own best inter-
est as well as your client’s, however, you still have
a major problem. Insurance and bonding is a com-
plicated business, full of technical concepts and
esoteric terminology. What aid can an architect
possibly give to an owner struggling through the
informational maze of bonds and insurance?

AlA Has the Help You Need. The definitive Second
Edition of Construction Bonds and Insurance
Guide, by Bernard B. Rothschild, FAIA, explains
all the who's, what's, when's, where's and why's of

o™
(5L

pER™
secO™®

RAMCE GUIDE

EDITION

construction-related bonds and insurance, as re-
quired by AIA Document A201, General Condi-
tions of the Contract for Construction. It provides
invaluable guidance to—and mutual understand-
ing of respective responsibilities among—owners,
insurance advisors, and architects.

The Guide won't make you an insurance expert.
Indeed, it stresses the importance of an owner's
seeking the counsel of a qualified insurance pro-
fessional. What it will do is define your proper role,
as an architect, in relation to construction bonds
and insurance, and give you a solid working knowl-
edge of protective requirements and options.

Its handy looseleaf format allows you to augment
the descriptive information provided with addition-
al notes and documents from your own practice.

A Revolutionary Combination of Proven
Ingredients. For the first time anywhere, the Guide
brings together:

*Explanations of how construction bonds and
insurance requirements are met, with special
reference to widely used AlA Documents.

*A comprehensive glossary providing clear and
concise definitions of relevant insurance
industry terms.

*Samples of the many forms actually used by
companies insuring construction projects.

The Guide explains how to start a project off on
the right track by initiating the Owner's Instruc-
tions for Bonds and Insurance (AlIA Document
(610), and how these matters are dealt with in the

STRUCTION BONDS AND

ARD B. ROTHSCHUD, vAlA

General Conditions of the Contract for Construc-
tion (A201) and other AIA Documents.

The discussion of construction bonds covers bid
or proposal bonds, performance bonds, labor and
material payment bonds, completion bonds, and
maintenance bonds.

The Guide'’s treatment of insurance details work-
ers’ compensation insurance, employer's liability
insurance, the numerous specific elements of
general liability insurance, and various endorse-
ments to property insurance.

Included throughout these discussions are expla-
nations of how levels of coverage are determined
and paperwork is performed, hints about special
areas of vulnerability the architect should be
aware of, and notes about the considerations that
apply to the architect invelved in “design-build
project delivery of construction management.

In short, timely consultation of Construction
Bonds and Insurance Guide will save everyone
involved in a project from a whole range of
paralyzing headaches.

Recommended Dosage: At Least One Copy Per
Office. Having made the Guide available to your
clients and their insurance advisors, you may find
that the volume is constantly “on loan.” Why not
buy an extra copy for office use oniy?

Order your copies now from Publication Sales,
The American Institute of Architects, 1735 New
York Avenue, N.W., Washington, D.C. 20006, sup-
plying the following information: firm name, cor-
rect mailing address, name of person to receive
order, and AlA chapter affiliation, if applicable.
Indicate number of copies you wish to order,
and include payment with order (D.C.
residents add 5% sales tax). Make check
payable to AlA. Refer to catalog #2M163
—Construction Bonds and Insurance
Guide. $18 each to AIA member,
$22.50 eachtonon-member.
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