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...feature wall of heautiful, low-
cost structural glazed facing _
tile in Random Ashlar pattern. il

Too often, walls of uniformly sized materials are static
or uninteresting.

Shown here is a beautiful, interesting, wall of Stark Structural
Glazed Facing Tile. Standard tile sizes are used and less than 14
of the units require cutting. Adding occasional tiles of contrasting
colors contributes to the overall attractiveness.

Next time a job calls for beauty. .. easy maintenance...economy and
durability. .. specify Stark.

IF YOU WOULD LIKE A DETAILED PRINT, INCLUDING TILE COUNT AND SIZES,
OF THE WALL SHOWN ABOVE, SIMPLY REQUEST ON YOUR LETTERHEAD.

A new, complete and

detailed catalog is now
na available . .. Simply re-
= quest on your letterhead.
CERAMICS, | NG. ;

CANTON 1, OHIO




Award of Merit, Wisconsin Chapter A.I. A., 1957 Grand Lodge Headquarter:i, Masons of Wisconsin Architect: Fritz von Grossmann, A.LA.

marb]e ...in an award winning design

When the design is simple and the surfaces left unadorned, there is no other material
that can add the necessary notes of richness and beauty as can marble. Marble, in fact, is
frequently the difference between just another building and a prize-winning gem such as is
pictured here. Marble is practical, too. It is easy and economical to maintain, and improves
the value of both building and neighborhood far in excess of its actual cost.

Would you like to study a gallery of outstanding Marble installations? Write now for a free
copy of the recent M.I.A. brochure “Marble” to

MARBLE INSTITUTE ([[MIAl} OF AMERICA, INC.

32 SOUTH FIFTH AVENUE 5 MOUNT VERNON, NEW YORK




the Key to Successful
Installations . . .

Simplifies Your

Construction Problems

The Loxit Complete Chalkboard System, the Loxit Floor
Laying System, and the Loxit Victory Acoustical System all
have one thing in common: they are SIMPLE in principle. 1f
your planning includes chalkboard and tackboard installation,
wood floors laid on concrete, or acoustical suspension, you’ll

LOXIT CHALKBOARD
SYSTEM

This is a COMPLETE system. It provides the answers
to all your chalkboard, tackboard and trim problems.
Included are porcelain steel, composition and cement-
asbestos chalkboards in eight colors; Loxitex and
Loxikork tackboards in six colors; boards completely
trimmed ready to set in place with or without the use
of the new Loxit Miracle Adjustable Chalkboard
Setting System, sliding boards, trophy cases, bulletin
boards and a complete line of accessory items.

LOXIT SYSTEMS, INC.

WASHINGTON BLVD.,

1217 Ww.

LOXIT FLOOR-LAYING
SYSTEM

A simple and practical mechanical system which
solves the problem of wood floors laid on con-
crete slabs using cleverly designed metal clips
in combination with metal channels instead of
wood sleepers and nails, or adhesives. Assures
uniformly "live" resiliency throughout with posi-
tive end match protection. Limits expansion.
Eliminates squeaks. Floors are easy to lay, easy
to maintain.

Write today for

literature and samples

CHICAGO 7,

do well to consider the many proven advantages these Loxit
Systems offer—how they simplify construction problems, meet
unusual conditions, assure permanent beauty, and reduce
maintenance costs. Because of their simplicity, Loxit Systems
are easy to -erect and assure years of trouble-free service.

LOXIT ACOUSTICAL
SYSTEM

The "XYZ" of dependable acoustical suspension
systems. Type "X" Regular—used when furring
channels or structural sections serve as the sup-
porting members for the Loxitsuspensionsystem.
Type "Y" Surface-Applied —used when no sus-
pension is req.uired, the acoustical tiles being
applied directly to the ceiling. Type "Z" combines
Types "X and "Y" to
meet special conditions.

ILLINOIS
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For quality ATt Low cosT... specify

ATLAS

architectural porcelain enamel
BUILDING PANELS

STANDARD OR CUSTOM-MADE
... for any building project

Shown here are three basic types of Atlas Architectural
Porcelain Enamel, each available in a variety of applica-
tions. Combining quality with construction economy, these
panels have proved highly adaptable whenever unusual
design and color effects are desired. Although offering stan-
dard panels, Atlas specializes in tailoring Porcelain Enamel
to the size, shape, color and other properties that best serve
the architect’s needs.

Design, engineering “know-how’’ and experience is only a
part of Atlas Complete Service. Panels are fabricated and
enameled in accordance with the high standards established
by the Porcelain Enamel Institute. In addition, Atlas will
assume full installation responsibility—with fast erection
by its dealers. Call your Atlas Distributor today for com-
plete information and a copy of the Atlas Architectural
Porcelain Detail File.
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LAMINATED PANELS

A. “Forge Shop”’, Haynes-Stellite Co.,
Div. of Union Carbide—Kokomo, Ind.
Architect: Henry C. Wolf, Logansport, Ind.
Contractor: Ted D. Anderson Const. Co.

Kokomo, Ind.
B. Brigham Young University—Provo, Utah
Architect: Kegley-Westphall & Arbogast

Los Angeles, Calif.

Contractor: S. A. Roberts & Co.

Salt Lake City, Utah
C. Doctors’ Building, Tulsa, Okla.
Architect: Murray-Jones-Murray—Tulsa, Okla.
Contractor: Tulsa Rig-Reel & Mfg. Co.

Tulsa, Okla.

No I8 Ga. ZINC GRIP
PAINT GRIP
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/ RETAINING CLIP
No. 16 Go. PORCELAIN
1"PF 65 FIBERGLASS
No.102 VINYL GASKET

2020 North Broadway, St. Louis 6, Mo.
PHONE: CHestnut 1-0577
See our catalog in Sweet’s Architectural File

THERE ARE ATLAS PORCELAIN DISTRIBUTORS
IN 26 STATES. CONSULT SWEET'S FOR LIST OR
WRITE HOME OFFICE FOR NAME OF REPRE-
SENTATIVE IN YOUR AREA.

MECHANICAL PANELS

DISTRIBUTORS WANTED

Several choice territories open

for qualified distributors. Ad-

dress inquiry direct to Atlas

PO RCEUAINTENANIT Enameling Co., Inc., St. Louis
INSTITUTE, inc. 6, Mo.
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SPECIALIZED FLOOR TREATMENTS

And Get Free Consulting Service from the Hillyard “Maintaineer®”

The key word here is “specialized”. For today’s wide range of flooring
and floor traffic—for today’s higher standards of appearance and
service—yesterday’s ‘“all-purpose” treatments will not suffice!

During more than half a century, the Hillyard trade mark has appeared
on commercial floor treatments that set new standards for
effectiveness and dependability.

Before you develop your floor treating specifications, you are invited to

call on the Hillyard Maintaineér in your area. This man is a trained specialist who
“Job Captain”. Consider him

“On Your Staff, Not Your Payroll”

o7 .
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i GUARD AGAINST THIS KIND OF HAZARD
|
i ® If not properly sealed, new terrazzo may turn dull and gray through efflorescence.
] ® [f not properly cured, new terrazzo or concrete may chip and spall.
| properly y chip P
i ® |f cleaning is not complete, the seal coat may freeze dirt into the floor.
: ® |f not properly protected during interior finishing, the new floor may suffer stains that
. later cleaning cannot remove. :
} ® A wax excellent for wood can be ruinous to asphalt tile.
!
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How to treat and maintain

(Joncrete Floors
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ST. JOSEPH, MO.
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Covington Catholic High School, Covington, Kentucky. Betz and Bankemper, Architects

Floors are a key to success of your
design. Floors, which carry an im-
portant part of the interior theme,
are exposed to the greatest wear and
abuse. This is true for all buildings
— especially for schools!

Today more than ever, the floor treat-
ments you specify are important
from the design standpoint.

Floor treatments are important from

another standpoint to any client
whose building maintenance budget
is limited. Floor maintenance prob-
lems can quickly throw his budget
out of balance. And if early floor
replacement should prove necessary,
it can be a crippling blow.

Insure longtime beauty and wear--
provide the foundation for simple,
economical maintenance- - _____ -




THE EAST FRONT
EDITOR, Journal of the AIA:

The AIA Journal is to be congratulated
upon the thorough, informative presentation
of the controversy over the East Front of
the Capitol.

No American—uneducated, architect or
highbrow—-can look at the Leslie illustra-
tion, cleverly placed as an introduction of
Ralph Walker’s article, without some per-
sonal thrill in the majesty of his govern-
ment’s workshop and a pride in its history
and those great men who have made it
for him.

If he studies it he will see how the for-
ward thrust of the two wings enhance the
central mass and great dome. He will also
realize that if he brings this center forward
he loses much in the composition which
can only be regained by bringing the wings
forward also, and at a great expense.

If he now considers the much talked
about overhang of the dome, he would never
know of it unless he had been told. And
the reasons for it are a part of its history
just as the use of iron was at the time a
natural material. And he should consider
that it keeps the dome in the picture longer
as one approaches. It has a value, probably
recognized. There is a sense of loss to the
spectator when such a dome is cut off from
view by the lesser, low projecting masses.
The designer may have accepted it gladly.

If he puts himself in the place of his
Uncle Sam he will probably say “What’s
all the shoutin’ for? Let’s do a good job
of repairing. If the boys need more room
to do their work in, give it to ’em where it
costs less. I got me a darn fine Capitol
and I like it.”

The talk of changes may come somewhat
from all of our contemporary architecture
with its new materials and the fear of being
“dated” by our Federal architecture. As a
matter of fact, that style is the best we have
had to date.

We are now experimenting with philoso-
phies and forms of architecture. Most of
our experiments are only cliches and it may
be a century before, when two or three are

Letters to the Editor...

gathered together, they will all agree as to
their surroundings.

There is now much to worry about and
work over. It seems to me that it would be
sensible to get at it and wait for a more
propitous time for housekeeping improve-
ments, beyond essentials. If we survive
and have our wealth, we should be better
equipped.

A. L. HARMON
White Plains, N. Y.

EDITOR, Journal of the AIA:

Quotes from Ralph Walker’s article, “If
this be sentiment . . .” in June’s Journal:

“First, as to the architectural quality of
the East Front. My personal reaction is
that it is superb.”

“He and some others he quotes said that
a dome ought to sit in the center of the
structure I consider this abstract
purism . . .

“Nor does the cast iron dome bridging
a wide void below disturb me.”

“Painting does not disturb me.”

Hush that cackle. Still that babble. Good
Fellow Ralph has spoken.

39

DonN NiIxoN
Decatur, Georgia

EDITOR, Journal of the AIA:

It was a good idea to publish both sides
of the question concerning the extension
of the East Front of the Capitol. Now it
is quite clear that the problem is in good
hands, that the solution is rational, and that
the opposition should stop forthwith.

The case as presented by Mr. Walker was
most surprising. Surely he knows that re-
sorting to exaggeration (comparison with
the nave of St. Peter’s) and false analogy
(wedding cake on unrelated table) consti-
tutes an admission of a weak case. Pointing
out that the Architect of the Capitol is not
an architect is out of order, too, because
he is acting more in the capacity of owner
than architect.

When a public building ceases to serve as
such and becomes a historical monument,

(Continued on page 10)
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Trouble=-free . . . Stain Finishes
won’'t peel—crack—blister!

Cabot's Brown Creosote Stain

Portiand Siding stained with Cabot's #241 Bleaching Oil. used on Redwood Trim

Garden Club  Architect: John Storrs, Portland, Ore.

for lasting beauty and
protection . . . leading architects
specify —

Cabots
STAINS

Ideal for shingles, rustic or smooth siding, Texture 111, board and
batten, because they

® preserve wood from decay, @ can be restained in another

insects, weather color, or painted over
5 o @ are excellent for stain effect
°® zfeci'.i;?nscraplng, thinning of £rim .
B 9 @ are suitable for all kinds of
® cost 15, as much as good paint lumber (cedar, fedwood, etc.)

® High creosote content protects against
decay and insects

ce‘“"’-“ 35 distinctly different shades — from dramatic deep tones to weather-

i b ing grays and modern pastels.

SAMUEL CABOT INC. 945 Oliver Building, Boston 9, Mass.

Please send color cards on Cabot's Stains and complete Architectural Specifications.




(Continued from page 8)

then is the time to clamp down on
alterations and additions. The great
tradition of architecture, however, is
that a building must serve its occu-
pants without the encumbrance of
makeshift accommodations. When
this tradition can be applied to the
Capitol with as little change in ap-
pearance as is contemplated, it be-
hooves the AIA to give its support,
not opposition.

I strongly urge that we close this
book and let our fellow members
proceed with their work.

H. ALLEN TUTTLE
Hawthorne, N. Y.

BUILDING MATERIALS ADVERTISING

EDITOR, Journal of the AIA:

Although the manufacturers of
building materials spend very large
sums of money on advertising, they
make very little effort to keep archi-
tects informed as to new products
and revisions of their standards. Such
changes are constantly occurring,
and we have to get the information
from magazines, leaflets designed for
the use of contractors and develop-
ers, and other sources. Thus we are
put to much unnecessary bother, and
we are never sure that our informa-
tion is completely up to date.

For example, one large firm, a
member, incidentally, of The Pro-
ducers’ Council, issued a new cata-
log three years ago. To get it, I
wrote to both the national head-
quarters of the firm and its district
office, with no result. Finally, at a
Producers’ Council exhibit, I talked
to a representative of the company,
and he got the catalog for me. The
district office said it would put me
on the mailing list for all revisions,
but I have not received them, though
several changes and new products
have been advertised in magazines
and Producers’ Council bulletins
since that time. To my mind, this
is a deplorable neglect of opportu-
nity on their part.

Surely it should not be too difficult
for building product manufacturers
to maintain a mailing list of architects
specifying their products, and to send
them information, in a form suitable
for their use, on all new products
and revisions of old ones. Perhaps

the AIA could influence the PC to
have its members act along these
lines. We receive great quantities of
advertising material that is useless to
us, being arranged for the use of
commercial firms. It seems to me
that if the money wasted in this way
was more intelligently spent it would
be very helpful both to the producers

of materials and to us and our
clients.
JoHN J. KLABER
Huntington, N. Y.
BRICKBATS

EDITOR, Journal of the AIA:

Since your friend Mr. Bendiner
took such violent offense at my in-
nocent repetition of his own charac-
terization,h of his stuff as “hog-wash
and drivel,” in your Journal for July,
I request that I be accorded equiv-
alent space for a gentle reply to his
partially inaccurate statements con-
cerning me.

In the world of politics, when the
Democrats make a speech over the
radio or television, the Republicans
are accorded “equal time” for reply.
Why not a similar courtesy in the
world of architecture (a much finer
world) ?

I suspect that your friend Mr.
Bendiner would welcome one month
without the job of filling two pages
with his customary “hog-wash and
drivel” (his phrase, not mine).

It is too bad that he wishes to
change his Martini for a Manhattan
and I hope that you will not permit
him to do it. Some years ago, the
late Bernard de Voto, wrote in
Harper's (“Editor’s Easy Chair”),
that there were only two civilized
drinks: — Martini Cocktail and
Scotch and water. Get your friend
to stick to his Martinis—they inspire
more successfully than Manhattans
do. And it is obvious that he often
(and does not always get) inspira-
tion.

I like the old cover better than the
new, slick one.

Cor. HARRY F. CUNNINGHAM, FAIA

Lincoln, Nebraska

EpiToR, Journal of the AIA:

Cheers to Charles William Bru-
baker who spoke his piece in the
June issue of the Journal.

Words! Words! And more words!
. all fat, and no meat!

Par example—the article on
School Lighting on pages 308-9 of
the June issue—the real meat of that
article could easily have been boiled
down to half a column, instead of

sprawling it over two pages! And
even then it wouldn’t have said
much.

I haven't the time to wade thru
reams and reams of words to get a
paragraph or two of usable facts.
And to quote that time-honored
phrase once more: Pictures are
worth ten thousand words. Let’s
have more pictures, more drawings
at readable scale, and more usable
information—and a heluva lot fewer
words.

Result . . . The Journal, for my
money, gets a quick look and goes
into the “round file.”

HAL HARRISS
Sanford, Florida

BOUQUETS

EpITOR, Journal of the AIA:

We are grateful to have had the
opportunity to act as hosts for the
1958 Convention, and we are pleased
to learn that our contributions were
well received and helpful.

We have had many complimen-
tary responses which make the
months of planning very rewarding.
We are appreciative of the coopera-
tion we received from the Institute
staff. Please extend my gratitude to
all for their guidance and support.

JosepH CERUTI
General Chairman,
1958 Host Chapter

Convention Committee

EDITOR, Journal of the AIA:

It is about time I said my thanks
for a great week in Cleveland. |
thought the Convention was tops,
and I must say a little more in scale
with my limited perceptive capacities
than was the grand centennial last
year. The whole thing was evi-
dently well planned and organized,
and it went off very smoothly in-
deed; 1 was glad to be there.

GLENN STANTON
Portland, Oregon
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BUFFALO BRANCH, FEDERAL RESERVE BANK OF NEW YORK

Buffalo, N. Y.

ARCHITECT:

James, Meadows & Howard—
Eggers & Higgins

doors

14 Balanced Doors
in the entrances to
Buffalo Branch, Federal
Reserve Bank of New York.

The Door that lets
TRAFFIC through QUICKLY

ELLISON BRONZE CO., INC.

g 3 ; ‘ Jamestown, N. Y.
u representatives in 77 principal cities in the
United States, Canada and Puerto Rico

11



Tallest building in Texas...and the West

Built by
American Bridge

The Texas reputation for size is proved again in

¥,

“ 5

the Southland Life Insurance Company Home
o Office, in Dallas, Texas—‘“Southland Center.” This
1\: project covers an entire city block and, as integral
< parts of a single structure, has: a three-story base
] : structure (above ground); the Southland Life of-
i - fice tower, 42 stories high; and a 28-story luxury
i s hotel. When finished, Southland Center will in-
R *:: clude a third tower of which the first three floors
- are already under construction.
«: American Bridge fabricated and erected all
: structural work, 16,100 tons. Main field connec-
‘- tions were made with high strength steel bolts.
ﬂ: ; American Bridge is equipped—with experience,
~ facilities and men—to handle all types of structural
= | steel work, in all parts of the country. For more
:: f information, or specialized advice on your next
. project calling for structural steel work, get in

-,zsg‘
= ,.q‘
|

« .gg-
L] ]

touch with the nearest office of American Bridge.

The Southland Life Office Tower (rear) contains about
T | 13,300 tons of structural steel and measures 82’ 6” x 192’ 6”
e st n il ] x 550’ 3” high. In this finished building the home office of
; %3 Southland Life Insurance Company will occupy 14 floors.
4 There will be parking facilities for 2500 cars in three of five
underground levels, a public observation lounge on the
41st floor, and a heliport on the roof. The “Sheraton-Dallas”
hotel tower ({ront), with 600 rooms, required 2,800 tons of
structural steel. It is 55’ x 192’ 6” x 340’ 10” high.

Owner: Southland Life Insurance Company, Dallas, Texas * De-
signer: Welton Becket, F.A.l.A., and Associates, Architects-Engi-
neers, Los Angeles, California + Consulting Architect: Mark
Lemmon, Dallas, Texas - Structural Engineer: Murray Erick
Associates, Consulting Engineers, Los Angeles, Calif. « General
Contractor: J. W. Bateson Company, Inc., Dallas, Texas « Super-
structure Contractor: American Bridge Division, U. S. Steel
Corporation « Substructure Contractor: R. P. Farnsworth & Com-
pany, Inc., Dallas, Texas.

USS is a registered trademark

MG st @ United States Steel

General Offices: 525 William Penn Place, Pittsburgh, Pa. . ;

Contracting Offices in: Ambridge - Atlanta - Baltimore - Birmingham - Boston - Chicago - Cincinnati - Cleveland
Dallas - Denver - Detroit - Elmira - Gary - Houston - Los Angeles - Memphis - Minneapolis - New York - Orange, Texas
Philadelphia - Pittsburgh - Portland, Ore. - Roanoke - St. Louis - San Francisco - Trenton
United States Steel Export Company, New York




St. Joseph's Church,
Broadalbin,
New York

Architect:

Harrison & Mero,

Troy, p’
Y

New York

Capitol Drive
Lutheran Church
Milwaukee, Wisconsin
Architect: Harry A. Ollragge
Evanston, lllinois

aluminum church windows and doors

lend lasting gea%

Beautiful in the very simplicity of their design... MARMET Series
100 Church windows in contemporary gothic and rose window sash
...add satin finished permanence to both the delicate patterns of
traditional forms and the bolder contemporary.

Made of the finest extruded aluminum alloy, MARMET windows
are constructed with the closest attention to details. .. all electrically
welded for hairline miters. A smooth surfaced, special snap-on, alumi-
num glazing bead (which eliminates screws) simplifies a later change
to stained glass...accommodates up to 34" leaded glass!
And when your specify MARMET ...
you can be sure of comprehensive as-
sistance from our engineering staff for
successful execution of your design.

The gleaming luster
of Marmet’s alumilited
or satinized finish “stays
new” indefinitely.
A special dip treatment
that removes all surface
impurities . . . assures even
~  weathering, freedom

from the usual main-
. tenance problems.

Our Lady Queen of Peace Church
Madison, Wisconsin

Architect: Weiler and Strang,
Madison, Wisconsin

For detailed.
specifications on the com-
plete line of MARMET
products. consult 3a
Sweet’s Catalog, file No. M
or write to MARMET 47
for Catalog 58a.

Corporation

304-X Bellis Sireet,
Wausau, Wisconsin

Ag-9445
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Bank of Youngstown

“Buckeye” Steel Conduit in
tunnel of Carrier Administration
Building will protect

important electrical wiring

for lifetime of the structure.

ccent on Excellence

Youngstown "Buckeye” conduit

Administration and Research Center,
Carrier Corporation, Syracuse, New York

ARCHITECTS AND ENGINEERS: Schmidt, Garden and Erikson
Chicago, lll.

CONSULTING ARCHITECTS: Carson & Lundin
New York, N.Y.

ELECTRICAL CONTRACTORS: Bec Electric Company
Syracuse, N.Y.

CONDUIT SUPPLIER: Baldwin-Hall Company
Syracuse, N.Y.

This modern, highly functional Administration and Re-
search Center located at Syracuse, New York was recently
completed. by Carrier Corporation, leading producer of
air conditioning, refrigeration and heating equipment.

To guarantee against failure of the center’s all-
important electrical system, Youngstown Full Weight
Rigid Steel “Buckeye” Conduit was selected to protect

all wiring from damaging elements such as water, mois-
ture, vapor, dust and dirt. That’s because steel conduit is
today’s only method of wiring protection approved by
the National Code covering all electrical installations.

When you specify “Buckeye” Conduit, the high
standards of Youngstown quality, the personal touch in
Youngstown service will help you create electrical wiring
systems with an “accent on excellence”.

THE

YOUNGSTOWN

SHEET AND TUBE COMPANY

Manufacturers of Carbon, Alloy and Yoloy Steel
Youngstown, Ohig
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TOKYO, Japan with its 8,600,000 population and fantastically high price of land
has been forced to expand upward. Despite earthquake hazards, Japanese architects

in recent years have skillfully doubled the height of new structures from the traditional
/ oTIS
( e

ELEVATOR
COMPANY

5 or 6 floors to 10 and 12 stories. This is reflected in Tokyo’s downtown skyline as
viewed above from across the moat surrounding the Imperial Palace. The TOYO

OTIS ELEVATOR COMPANY mee:s the demand for the finest in vertical transpor- ‘
tation with the same design leadership and outstanding value that made OTIS the N\ ',ﬂ/ 260 11th Avenue, New York 1, N. Y.

Offices in 501 cities around the world

accepted word for elevator quality in the United States and throughout the world. [

AUT'OTRONIC1 OR ATTENDANT-OPERATED PASSENGER ELEVATORS ¢ ESCALATORS * TRAV-O-LATORS * FREIGHT ELEVATORS * DUMBWAITERS
ELEVATOR MODERNIZATION & MAINTENANCE * MILITARY ELECTRONIC SYSTEMS * GAS & ELECTRIC TRUCKS BY BAKER INDUSTRIAL TRUCK DIVISION
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~ HOPE'S ~

STEEL WINDOWS HAVE THE STRENGTH AND RIGIDITY THAT NO OTHER WINDOW CAN MATCH

FLETCHER JUDSON SCHOOL, WATERTOWN, CONNECTICUT

Warren H. Ashley, Architect

Ames Construction Company, General Contractor

This photograph, made with natural lighting, makes an interesting

demonstration of the value of large glass wall areas in schoolrooms.

This cafeteria is typical of many rooms in this
large school. In creating its window walls the
architect specified Hope’s Pressed Steel Subframes
attached directly to the structural steel work. The
unusual shape of the gable gives evidence of the
complete freedom enjoyed in the layout and plac-
ing of all wall elements, glazed areas, insulated

panels, louvers and projected ventilators. The pro-

vision made for doors in the subframes is shown
in the photograph at the far side of the room.

Hope’'s Heavy Intermediate Projected Steel
Windows and pressed Steel Subframes were used
throughout this modern school. Their outstand-
ing quality assures endurance with perfect opera-
tion for the life of the building at the lowest
expense for up-keep.

Write for Catalog 158AF for full information

HOPE’S WINDOWS, INC., Jamestown, N.Y.

THE FINEST BUILDINGS THROUGHOUT THE WORLD ARE FITTED WITH HOPE'S WINDOWS

%



VOL. XXX, NO. 3

JOURNAL
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Opinions expressed by contributors to the AIA Journal are not necessarily those of the AIA

SEPTEMBER 1958

T'HE STYLISTIC DISTANCE between the geometry
of the new Seagram Building in New York and the
absurd vulgarity of this year’s Buick automobile is
a measure of the crisis in American design today.
It would be hard to find another period in all history
which presented such esthetic antitheses. For these
two objects do not even belong to the same spec-
trum of design: one is an aristocratic affectation of
poverty, the other a nouveau riche ostentation of
wealth. One draws its forms from Procrustean con-
cepts of mathematical order; the other from the
paperback literature of spaceage warfare. And in
between these poles, with no more apparent relation
to each other than the constellations of the Milky
Way, lie all the other artistic phenomena with which
our landscape is littered—Tiffany glass and abstract-
expressionist painting, wagon-wheel chandeliers and
molded plastic chairs, Italian shoes and Danish furni-
ture, Japanese screens and African sculpture, push-
button electronic ranges and open-pit charcoal
braziers.

There are some odd and contradictory forces
at work among us.

JOURNAL OF THE AIA

The Esthetics of Plenty

or Life Under the Cornucopia

JAMES M. FiTcH

Professor Fitch thinks he knows what “esthetic standards”

used to mean surveys a landscape piled high with Italian shoes,
Danish chairs, Incan pots and Japanese screens.

Reprinted from the Columbia University Forum. 2

One increasingly popular explanation for this
parlous state of affairs, is simply that of our wealth:
Our design is flabby because we are too rich. The
corollary of this thesis is that our design would im-
prove if we were poorer; art thrives only in a gar-
ret; artistic creativity requires the astringency of
poverty. All this has a fine, mellow ring, but his-
tory, unfortunately, gives it no support. High levels
of artistic accomplishment occur only in wealthy
cultures. Far from being the enemy of artistic pro-
ductivity, social wealth seems to be its indispensable
base. But this proposition cannot be read back-
wards; great social wealth is no guarantee of great
art. If it were, we would not face our present
dilemma.

Perhaps we should phrase the question this
way: If great wealth produced great art in fifth-
century Athens, among the ninth-century Mayans,
or in fifteenth-century Florence, why not in twen-
tieth-century Detroit? Could 