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MICHELE ASSELIN

| editorial

FRESH HOUSES,
FRESH FACES

BY C.C. SULLIVAN

Where can you learn about the architectural processes
behind today’s most innovative housing? Right here, in
these pages: Anchoring this issue are seven startlingly dif-
ferent studies in the North American domestic condition,
seven ways to elevate our discourse about the places
where we live. The reason? Our second annual Home of
the Year Awards.

Starting on page 39, we proudly present our award-
winning projects. Besides pushing the boundaries of
spacemaking and beauty, these new residential works
challenge our preconceptions and prejudices about the
home. Yet, they are also marketable, budget-conscious
products that can seduce a broad consuming public. (Two
of the winning projects arguably result from more lavish cir-
cumstances, but even those are quite restrained and mod-
estly scaled.) As a bonus, the projects offer solutions to
perennial housing challenges—the tight lot, the tasteful
two-family—showing that high design breeds high value.

Another affirming side effect of the Home of the Year
Awards: We're recognizing unsung talent. While three of
the premiated entries are by architects who are well known
regionally (one has a strong national profile), the rest honor
practitioners working in rather anonymous, predominantly
local circumstances. Only three of them have been pub-
lished at all. What could be more satisfying than rewarding
the hardworking but as yet undiscovered designer?

Initiated only last year, the Home of the Year Awards
were designed to elicit such watershed results. Like our P/A
Awards (see January 2003 for the 50th annual edition)}—
and unlike many other residential design honors from archi-
tectural magazines—this is a juried program. To evaluate
hundreds of worthy submissions, we invited the most
thoughtful minds and perceptive eyes in the country to our
offices: four acclaimed practitioners—David Salmela,
Thomas Phifer, Michael T. Maltzan, and Carlos Jiménez—
and architectural historian Gwendolyn Wright, whose
books on the social and moral contexts of American hous-
ing have become seminal reading. (For more on their work,
see page 40.) Just as the seven home designs do, this
year'’s jury attests to the strength of our young program.

But we should let the work speak for itself, and instead

thank our five jurors and all the architects who submitted
their projects to be reviewed. Thanks to your good work,
the world is a much more interesting place to live in. A
hearty congratulations to the architects of premiated
works! And to all: Look for our 2004 call for entries—
including a new multifamily category—in March.

A WORLD OF INNOVATIVE DWELLING

Just as we did last year, we've accompanied this issue’s
review of the best new residential works with captivating
and instructive stories on the latest trends, issues, and
resources affecting the single-family and multifamily mar-
kets. We heard your request for more data on the materials,
finishes, and systems specified for the award-winning proj-
ects (see Sources, beginning on page 71), as well as more
insight into how architects innovate in the residential sphere.

In San Diego’s white-hot housing market (page 25), for
example, several architects have become developers in
order to advance the city’s stock of dwellings for the middle
income brackets. There and elsewhere, designers are also
taking on the contractor’s role to rein in budgets, schedules,
and construction quality—and maybe to make a bit more
money (page 32). Other architects are mindful of history—
for example, when your neighbor is Rudolph M. Schindler’s
Kings Road house, a prototype of California modernism and
an experiment in communal living (page 29).

Even our Views department (page 91) examines the
design process behind Glenn Murcutt's masterful Simpson-
Lee House, and the client dynamic behind Mies's
Farnsworth House commission. (The calendar of events
boasts relevant exhibitions as well, including one on
domestic design in the Arab world.) Plus, we offer a mix of
unlikely ideas you'll only find in Architecture—why a
Tuscan-style mansion on the West Coast could change
design-copyright law (page 17), for example, or how two
British architects found unexpected beauty on a tour of
America’s cheaply mass-produced housing (page 96).

At the very least, we hope you find this assortment of
articles provocative and relevant to your work. But most of
all, we hope it suggests new ways to consider the perpet-
ual challenges of residential architecture.

HOW DOES YOUR FIRM INNOVATE? Architecture is committed to bringing the profession’s best practices to the fore. Send
a 500-word "process brief” and supporting documents to Architecture, 770 Broadway, New York, New York, 10003.
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Timeless Authority

Congratulations to Martin Schwartz
and Architecture for the cover story on
Jorn Utzon, a truly great architect
(September 2003, page 51). Utzon has
received little attention in this country,
partly because he hasn’t sought pub-
licity, but also because his architecture
doesn't easily lend itself to the simple
stylistic discussions favored by the
press. Even when he was awarded the
Pritzker Prize this year, American crit-
ics barely noticed—a shame since his
recognition was so long overdue.

His many writings on architecture
(although in English, his second lan-
guage) are invariably elegant, lucid,
and free of pretension, and an expres-
sion of his personality and the way he
designs. His buildings are always well
organized, suited to their surround-
ings, and thoughtful essays in expres-
sive construction. All of which gives
his work an authority and timeless
presence that would be nice to see in
your pages more often.

G. Mackenzie Gordon
Lakeville, Connecticut

Synthetic Agenda

| was disappointed to see your maga-
zine publish such antienvironmental-
ists as those from the American
Plastics Council (September 2003,
page 112). Their use of the words
“sustainable,” “science,” and "envi-
ronmental” hardly cover the industrial-
political agenda they promote. Toxins
in the environment were not men-
tioned, nor was the fact that the LEED
green-building rating system does
take the toxicity of materials into con-
sideration. Leaving out that informa-
tion can make the less attentive imag-
ine that the rating system “remarkably
contradicts its own intent.” Energy
consumption is only one of the criteria
to consider; recycling the poison that
is already threatening our environment
is hardly a good thing. Architects are
charged with the protection of public
safety, and such bogus information
about plastics and LEED ratings does
the profession a serious disservice.
Howard M. Switzer

Linden, Tennessee
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Turkish History Lesson

Regarding the passage in “Mental
Gymnastics” alluding to the deaths of
Armenian people during the Ottoman-
Russian War beginning in 1915
(September 2003, page 61): First, |
would like to advise you not to publish
material that is outside of the expertise
of the authors and not properly
researched and cited. It is misinforma-
tion at best and an ethnic slur at worst.
Please maintain your standards of jour-
nalistic integrity and do not venture
into areas of deep political controver-
sy. | do not know what besmirching the
good name of the Turks adds to an
article that has perfectly good archi-
tectural content and that would other-
wise be excellent material to recom-
mend to students and practitioners of
architecture.

Omer Akin

Pittsburgh

Don't Be Square

Thank you for inviting me to submit a
project to your Home of the Year com-
petition (page 39).

Unfortunately, however, | must
decline, because my submission
would be curvilinear in form, and any-
one can see by even a casual review of
recent architectural publications that
fear and loathing of the curve is the
prevailing fashion of our time. In this
climate of orthogonal orthodoxy, to
submit a curvaceous project to your
program would be like asking
Republicans to hike taxes.

Arthur Cotton Moore
Royal Oak, Maryland
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In what promises to be a true test of the
Architectural Works Copyright Protection
Act of 1990, Los Angeles—area Hablinski-
Manion Architecture is pursuing a lawsuit
over what it claims is illegal use of a set of
home-design plans that were allegedly
stolen almost right off the drafting table.
In January 2000, Hablinksi-Manion prin-
cipal William Hablinksi designed a $20 mil-
lion Bel Air home (right) for real-estate
mogul Fred Sands, which is now nearing
completion. Hablinski was alarmed this April
when two of his employees spotted what
they thought was the Sands residence—but
in Beverly Hills. The Tuscan-style house,
believes Hablinski, “had been cloned.”
Hablinski’s lawyer, Peter Bezek, claims
that the project manager for the Sands
home checked the plans filed at the
Beverly Hills building department for the
other house and found that the name of
the client on the papers—"Unity Family
Trust”—was the same as the one that his
named William Hablinski

Architecture) had assigned, for privacy rea-

firm (then

sons, to Sands’s house. The actual owners
of this “copycat” residence, as Hablinski-
Manion refers to it, are Joseph Elihu and
his wife, Hayadeh. Elihu's brother Danny
Elihu owns Amir Construction, the compa-
house.

ny building the second

Complicating matters, Joseph Elihu’s bath-

FMORE AFEIC

AM=-AMERIC

fixtures company, Euroconcepts, was a
supplier on the Sands project.

Hablinski-Manion filed two actions in
June, according to Bezek: one against
Mahran Shahverdi, a draftsman at the
architecture firm when the alleged copying
took place; and another against Amir
Construction, EuroConcepts, and five
members of the Elihu family.

The suit against Shahverdi, also a former
employee at Amir, was filed in state court
and lists breach of employment and breach
of fiduciary duty, among other complaints.
"We're alleging he lifted the plans off our
server and manipulated the files,” says
Hablinski. However, due to an agreement
Shahverdi signed with the firm, the case
against him has been dropped but the mat-
ter may go to mediation. Shehvardi’s attor-

More African-Americans are becom-
ing registered architects in the
United States, with black women
increasing their ranks most rapidly.
Architects Dennis Mann and Bradford
Grant, current and former faculty at
the University of Cincinnati, respec-
tively, are cocreators of an online
directory of African-American archi-
tects (www.blackarch.uc.edu), derived
from data they've collected since
1991. Back then, they counted 880
licensed African-American architects.
The number has since increased by 60
percent, to 1,408. While women
accounted for 5 percent of the 1991
figure (the directory listed only 44),

their numbers have increased by 230
percent to 145 over the past 12 years.
These findings are only estimates,
however, as state registries for archi-
tects such as NCARB and AIA do not
keep information on the ethnicity of
their members; thus, Mann and Grant
rely on a wide network of contacts
(including the National Organization
of Minority Architects) for their word-
of-mouth data collecting. Mann says
that, while the raised percentages
appear dramatic, they are “just
increasing by nature, not exploding,”
as more African-Americans become
across the board.
Anna Holtzman

professionals

news

ney, Michael Fox, says his client feels the
original charges “had absolutely no merit”
and considers the matter closed. Bezek
claims to be initiating mediation.

The suit against the Elihus and their
companies has been filed as a copyright-
infringement case in federal court and
seeks unspecified damages. The case
explores the reach of architectural copy-
right laws; before 1990, plans were pro-
tected by copyright, but buildings were
not. Jurors and judges in such cases can
now consider an edifice’s general appear-
ance and specific design details.

For his part, Danny Elihu claims that he
and his family are innocent. “What they're
saying is absolutely false,” says Elihu of his
accusers. “We did not know about the Fred
Sands project.” Jamie Reynolds

JOIM THE Eai

1991 1998 2003

African-Americans (men and women) licensed as architects
M African-American women licensed as architects
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[> Conservationists allege that the Taj Mahal
may be in danger from a 72-acre pile of soil on
the bank of the Yamuna River, across from the
structure. They claim that in a flood, the soil,
part of an aborted project to reclaim a part of
the river, could cause a landslide.

[ Herzog & de Meuron has won the 2003 Stirling
Prize for its design of the Laban Center in
London, England. The $33,000 award is given
by the Royal Institute of British Architects.

[>World Trade Center developer Larry
Silverstein has selected three more archi-
tects to work on the office towers planned for
the Ground Zero site: Norman Foster,
Fumihiko Maki, and Jean Nouvel.

[ The Art Center College of Design, in Pasadena,
California, is now a United Nations—recog-
nized nongovernmental organization, or NGO.
The first design school to received this desig-
nation, it will be available as a resource to the
UN in dealing with urban housing, portable
medical clinics, signage, and other issues.

It has slowed since 2001's peak of nearly
$690 million, but U.S. library construction
recorded more than 200 major projects in
2003, revealing increased public use and

larger private donations. And politicians and

librarians recognize architecture as the key to
improving services.

To accommodate new acquisitions and
more visitors (up 24 percent from four
years ago), officials at The Free Library of
Philadelphia, for example, are planning a
$100 million reconfiguration of Horace
Trumbauer's 237,000—square—foot Beaux
Arts—style Central Branch (right) and a
180,000-square-foot addition. With $30
million from the city and a fundraising
study underway, officials formed a selec-
tion committee headed by urban designer
Gary Hack. They reviewed 40 submissions,
narrowing the list to four: Cesar Pelli,
Moshe Safdie, Foster and Partners, and
TEN Arquitectos, who made presentations
of decidedly modernist compositions to
the library and the public on October 22. A

Built to resist whatever the

winner will be announced by January 2004.

The Central Branch is located alongside
Philadelphia's Benjamin Franklin Parkway;
it will soon welcome the Philadelphia
Museum of Art's Richard Gluckman-
redesigned Perelman Building, the relocat-
ed Barnes Foundation, and Tadao Ando's
Calder Museum.

“"We are determined to open up the
spaces,” says library president and director
Elliot Shelkrot, claiming the 1927 building
compromises visitor service. “The beauty of
a public library isn't just collections, it's the
guided access that it provides, and that's
what we are about.” Joseph Dennis Kelly Il

coast throws at it. Hurricane winds.
Salt air. The new building codes.
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[> Colombian architect Rogelio Salmona,
designer of such works as Bogota’s National
Archive (1992), has been awarded the Alvar
Aalto Medal. The prize is awarded by the
Finnish Association of Architects.

[> The Farnsworth House, designed by Mies van
der Rohe, is up for sale. The 1951 glass-and-
steel pavilion near Chicago will be auctioned
off on December 12 by Sotheby's on behalf of
owner Lord Peter Palumbo. An alliance of
conservation groups is trying to raise the esti-
mated $4.5 million—$6 million needed to buy it.

[> Herbert Beckhard and Frank Richlan, partners
at the New York firm Beckhard Richlan
Szerbaty + Associates, both died in early
September. John Wiebenson, a Washington,
D.C—area architect known for his work with
social-services and nonprofit clients, died on a
project site in late September. He was 70.
Simon Breines, former principal of Pomerance
& Breines and the first president of the
Landmarks Conservancy of New York, died in
September at age 97.

SHAMGHAT S
Shanghai, China’s largest city, is sinking at
a rate of about half an inch per year, due
in part to a decade-long boom in sky-
scraper construction.

Built on a drained swamp, the city cen-
ter covers 230 square miles, and has more
than 3,000 high-rise buildings of at least
18 stories, including China’s tallest, the
1998 Jin Mao Building at 1,380 feet (88
stories). Another 2,000 are planned or in
construction, one of which, the Shanghai
World Financial Center, slated for comple-
tion in 2007, will rise to over 1,600 feet,
competing for “world’s tallest” status with
the 1,676-foot Taipei 101 building, com-
pleted last month.

Another factor causing the city of 15
million to subside is overuse of under-
ground water. Since the 1920s, the city has
sunk a total of 6.5 feet on average and up
to 10 feet in some areas, with the two most
densely built neighborhoods, Xuhui and
Lujiazui, sinking the fastest in recent years.
According to Fang Dingke, senior geology

The window on the left
was built in the 1930s.

The one on the right, last week.
Or was that vice versa?

Andersen® 400 Series Woodwright™ double-hung windows
blend traditional style with Twenty-First Century technology.
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standard sizes or custom dimensions for renovations. Call
1-800-426-4261, ref. #4754. andersenwindows.com
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expert with the city’s National School of
Administration, high-rises are responsible
for roughly 30 to 40 percent of recent sub-
sidence. For some 40 years, the city has
been exercising controls—such as limits on
the use of groundwater—to slow the sink-

ing rate, and soon officials will announce a

plan to cap the number of permits for new

skyscrapers. Wei Zixin, chief engineer with
the Shanghai Geological Survey Institute,
says that the sinking can be slowed, but
not reversed. Anna Holtzman
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For centuries, church spires and domes have
defined the skyline of Vilnius, the capital of
Lithuania. But just across the river from the
city’s baroque Old Town, a gleaming new
downtown is rocketing into the sky a decade
after the country’s independence from
Soviet occupation.

As four high-rises near completion on
Constitution Avenue, the market economy
has brought new kinds of pressures.
Developers apply fierce cost controls, says
prolific Vilnius architect Audrius Ambrasas.
And the deadlines are brutal: Designs that
would take a year in Western Europe are
expected in a month because nobody has

time to wait for a return on their investment

BEOOMTOWN

in Europe’s fastest-growing economy—
expected to expand by another 7 percent
this year. Modern office space in Vilnius is set
to double by 2005 with more than 860,000
square feet of new construction scheduled.

Ambrasas's latest project with Lithuania’s
largest developer, Hanner, is a case in point.
At 33 stories, Europa Tower will be the
tallest building in the Baltic region. An office
high-rise a 20-minute walk from the central
cathedral square, the structure was con-
ceived only in early 2002, but is ambitiously
set to open in March 2004.

Europa Tower is a split cylinder, its offset
halves separated by a concrete wall.
Contrasting window and color patterns, as
well as square elements on the roof, break
up its mass. Ambrasas says he didn’t want to
dominate the landscape and upstage the
Old Town. Yet the 423-foot-tall building must
function as an axis for the new district, and
so was designed to be boldly asymmetrical.

With an
Ambrasas and his team worked all hours to

abbreviated design cycle,

create a building with aesthetic integrity.
Whether or not Europa Tower succeeds on
its own, its relationship to its immediate
neighbors may be uneasy. The office build-
ing is integrated with a 215,000-square-foot
shopping center, also by Ambrasas. On one
side, the monolithic, mirrored 23-story
Vilnius municipality building is nearly com-
plete; on the other will stand a residential
tower whose developer is pushing to build
nearly as high as Europa Tower.

Vilnius has an official plan that protects
the historic areas and the green hills sur-
rounding the city center. But outside those
areas, new development initiatives have few
restrictions. With developers in the driver’s
seat, will city officials step in to police the
aesthetics of the new skyline? For a country
eagerly embracing the West, that's unlikely.
“In Stalin’s time they controlled style, and
we know very well that too much control is
not good for a city's architectural identity,”
explains Danas Ruseckas, Vilnius's chief
architect. Andrew Page
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BREAKING DOWN THE BOX

San Diego, a city experiencing a housing boom like few other American cities, continues to be a place where
architects experiment with unconventional design—and development. by Ann Jarmusch

The architects of the U.S.S. Essex (above) modeled two housing schemes (below) to illustrate that replacing amenities such as a garage
with a parking deck is a considerable cost-saver. A typical developer’s high-density design is assumed to produce the most income with
the largest possible wood-frame building; another model shows that the same profit can be made with two-thirds the density by dis-
pensing with traditional features. A mural on the freeway side of the building depicts dueling urban lifestyles (above, right).

San Diego's national reputation as a fertile alternative-housing lab-
oratory is fueled by a loyal band of architects and architect-devel-
opers who stretch conventional thinking and low budgets, and are
not afraid of financing tactics. Whether designing market-rate mul-
tifamily housing or “affordable” units—the euphemism for subsi-
dized housing in this city, one of the nation’s most expensive resi-
dential markets—these architects strive to create a sense of com-
munity and vibrancy. Their infill projects for downtown and outlying
areas are typically small—50 units or fewer—so they won't quickly
solve the housing emergency declared by San Diego’s city council
in August 2002. Yet, these innovative designs for apartments, town-
homes, and live-work lofts have influenced market-rate for-sale
housing by making standard such features as private entrances,
semiprivate porches, and high ceilings that create a sense of spa-
ciousness in small quarters—a phenomenon that principals at
Studio E Architects call “the trickle-up effect.”

ARCHITECT AS DEVELOPER
In the area of market-rate rental housing, Ted Smith, principal of
Smith & Others Architects, and architect Lloyd Russell continue to
challenge conventional developments on projects where they serve
not just as architects, but as owners, developers, and contractors.
They have moved away from the typical San Diego multifamily
model of a four-story building over parking and toward designs that
still afford the same or greater densities.

U.S.S. Essex, a 40-unit rental apartment building, was complet-
ed last year in Little Italy, an area that is the site of much activity
today, experiencing both a housing boom and also attracting cre-

ative enterprises en masse. The Essex follows on the success of
Smith and Russell’'s nearby U.S.S. Merrimac, which won a P/A Award
citation (January 1997, page 86).

Smith and Russell’s two projects differ from the norm by trading
costly amenities and infrastructure—such as elevators, lobbies, and
underground parking—for raw lofts with exposed concrete or
masonry walls, large windows, and high ceilings, but without waste-
ful double-loaded corridors. What the architects save in construc-
tion costs large and small (such as reusing concrete forms from a
previous construction job for added texture and character), they put
into design. The projects are configured as perimeter block housing,
with live-work units built around an uncovered parking area that also
serves as shared open space.

The five-story Essex, named for an improved generation of air-
craft carrier used during World War |l, stores tenants’ vehicles—
instead of fighter jets—on its large parking deck, which is paved in
a random pattern of three colors of concrete brick. Reached by a
ramped driveway, the elevated deck doubles as the roof of some of
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the units and provides a sweeping communal court with city and
bay views. With one exception, the one- and two-level floor plans
in the Essex are all unique. Each loft has its own exterior entrance
and circulation system—typically a full flight of stairs to the living
levels—a device that adds security, psychological space, and a
long, tall wall for art, if not livable square footage. “If you're not
inventing another prototype, it's boring,” says Smith.

As Spartan as the Essex may seem, it also appears whimsical and
unpretentious. Four private stair towers, visible from nearby
Interstate 5 and for blocks around, jut above the roofline like fortress
lookouts. These towers lead to private roof decks and the pleasures
they offer. Just below, freeway drivers and neighborhood strollers
can take in the Essex's large mural painted on a black portion of the
fagade by artists Kim MacConnel and Jean Lowe. The painters cre-
ated vignettes of dueling lifestyles—contrasting depictions of a
jammed freeway, for example, with that of a dance floor crowded
with couples, and a dark forest with a sunny waterfront park.

One prowlike masonry fagade leans gradually over the sidewalk,
rising steadily until it meets the roof’s wide overhang. As the archi-
tects held their breath, masons built this wall in 2-foot lifts, rather
than the usual 4- to 5-foot-tall lifts of block, to get its improbable

4

angle right. “We made rules as we went along,” said Russell. “As

soon as we made a rule, we would break it.”

URBAN BUNGALOWS

In contrast to Smith and Russell’s maverick trail, Studio E Architects
has blazed a high road by navigating the budgets, grants, and tax
credits crucial to the nonprofit sector. Studio E excels at designing
dignified, cozy courtyard housing inspired by early twentieth-century
Southern California bungalow courts, with communal gardens and
amenities for low-income families. One of the firm’s newest projects,
Eucalyptus View, is a cooperative for local farmworkers and their fam-
ilies developed by Community Housing Works in Escondido, a city in
an agricultural valley about 30 miles northeast of San Diego.

26 11 |z003 re—

At Eucalyptus View, semiprivate porches and patios encourage
residents to occupy the zone straddling individual units and a
communal courtyard (top). An oversized pergola emphasizes the
pedestrian entry (above).

Eucalyptus View takes its name from the trees that were planted
in rows on the site, a former orange grove. Studio E nestled four two-
story buildings containing a total of 24 homes between rows of trees.
The stucco-covered buildings, which include private entrances shad-
ed by dark wood trellises and semiprivate porches and patios for
each unit, hug three sides of a large lawn or “outdoor room.”

The fourth side of the lawn runs along a busy boulevard. As a
buffer, the architects created a heroically scaled wood entry trellis
flanked by shared facilities with active uses (laundry, computers,
child care) and low front walls. Parking is relegated to the rear of
the site, keeping cars separate from the living and playing areas.
“"We carefully choreograph these thresholds [from public to semi-
private to private zones] so residents will interact with each other,”
says Eric Naslund, one of Studio E's three principals.

To increase natural light and cross-ventilation and to add unex-
pected volume to the living spaces, Studio E designed these
stacked, interlocking units with staggered ceiling heights. In sec-
tion, the ceiling heights of each home jump from 8 feet to 10 feet,
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Housing Corridors on Imperial works within the existing fabric of its neighborhood’s small streets and alleys, preserving the 50-foot by
140-foot lot size of the six contiguous parcels. Reconceived as landscaped passages, these streets will reinforce existing pedestrian
movement, mixed uses, and semipublic spaces.

an asset made possible here because the upper units need not be
accessible to the disabled.

ORGANIC PLANNING

Another area firm, estudio teddy cruz, designed Housing Corridors
on Imperial, a three-story development for a low-income, predom-
inantly Latino neighborhood undergoing redevelopment east of
downtown San Diego. This unusual project, which requires mixed-
use zoning, density, and parking variances that are still pending,
springs from the experiences of Cruz and his studio mates in their
native cities: Guatemala City; Lima, Per(; and Medellin, Colombia.
Parcel maps are less relevant and stimulating to the architects than
the organic, unpredictable growth of cities into unauthorized nooks
and crannies that residents find useful and necessary.

Housing Corridors on Imperial proposes to increase density and
encourage small businesses by building 58 housing units laced with
landscaped corridors and 9,000 square feet of retail space on five
contiguous parcels. (The second phase requires the acquisition of a
sixth parcel and would increase the number of dwelling units to 74.)

It would incorporate current streets and alleys—which Cruz and his
cohorts consider underutilized land—as building sites, garage
access, and pedestrian and retail pathways.

The housing units are conceived as vertical bays, which can be
configured as one-, two-, or three-bedroom homes or as live-work stu-
dios, all with private entrances from the landscaped corridors. This
original, tightly conceived plan seems likely to test the political will of
the city’s planning department, where officials have called upon archi-
tects to contribute creative solutions to help ease the housing crisis.

The bold and breezy designs of these three projects suit San
Diego’s casual lifestyle and growing urbanity, a disarming combina-
tion underscored by a mild climate that encourages indoor-outdoor
living. They also reflect local cultural influences, from Mexican murals
and bungalow courts to the Navy fleet. Perhaps their greatest contri-
bution, however, is in demonstrating that allowing increased housing
density can result in uplifting new architectural—and social—frontiers.

Ann Jarmusch is the architecture critic of the San Diego
Union-Tribune.
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SAVING SCHINDLER'S PARADISE
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When building near an architectural landmark, what does it mean to be a good neighbor? by Michael Webb

Across the United States, small houses are
being torn down and replaced, or over-
shadowed, by condominium complexes
and megamansions. The “knockdown”
phenomenon is especially pernicious in

North of the house Rudolph M. Schindler built for his family in 1922 (top) is a flat-roofed
condominium complex typical of the development that has risen around the architect’s
West Hollywood masterwork during the last half century. The 18-unit Kings Road Gardens

Los Angeles, where there is a concentra-
tion of significant modern dwellings. A
plan to build a condominium complex next
door to Rudolph M. Schindler’s own house,
a 1922 experiment in cooperative living on

(above) designed by Lorcan O'Herlihy is proposed for a site just south of the house.

Kings Road with rooftop sleeping baskets,
expands the issue of historic preservation
of individual buildings to their surrounding
physical context.

Built when West Hollywood was still
rural and its nearest neighbor was Irving
Gill's 1914 Dodge House a hundred yards
up the street, the Schindler House remains
the most radical dwelling in the city—
rough-edged and hauntingly beautiful. It
has also regained its former role as a
mecca for the avant-garde thanks to the
MAK Center for Art and Architecture, a pri-
vate institution that has presented adven-
turous exhibits, symposia, and performanc-
es in the house since the center's establish-
ment in 1994 as a satellite of the Museum
of Applied Arts in Vienna. But Gill's house
and most of the single-family dwellings in
the neighborhood have given way to four-
story apartment blocks, one of which
looms over the Schindler property to the
north. Today, a tall bamboo fence sur-
rounds it, shutting out the neighbors and
preserving the illusion of indoor-outdoor
living in the wilderness.

MEETING THE NEIGHBORS

In August 2002, developer Richard Loring
bought the Colonial style house bordering
the Schindler property to the south,
intending to replace it with condominiums.
The MAK Center and the Friends of the
Schindler House, the nonprofit that has
owned and preserved the property since
1976, feared that another large block
would create a canyon effect and block sun
from the house’s garden. Loring, who has a
master’s degree in architecture and has
hired well-regarded architects to design his
group’'s first few housing projects, met with
representatives of the Schindler House as
soon as the sale was made. He assured
them that he was sensitive to their con-
cerns and would sacrifice half the permit-
ted building volume to ensure that the new
block would be as unthreatening as the
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Included among the premiated projects in the MAK Center’s juried exhibition of alternative designs for the site south of the Schindler
House are a series of striated roof buildings (left) by Eisenman Architects that peel up from the ground plane and a 21-story tower {right)
by Zaha Hadid Architects that aims to leave the majority of the site untouched.

property it replaced.

By January, Loring had selected Lorcan
O’Herlihy, a Los Angeles architect, to
design a complex of 18 condominiums in a
three-story block that steps down to two
stories on the north side and is broken up
by voids and an inner courtyard. Drawing
on his admiration for Schindler and his own
inventive house designs, O'Herlihy pro-
posed to clad the taller section with hori-
zontal wood battens and the lower wing in
cement boards, with some colored panels
to break up the mass. The result seems to
defer to its neighbor, providing a model of
restrained, sensitive design that could be
adapted to similar sites across the city, or
even to other urban locales.

But MAK director Peter Noever felt that
Schindler would have wanted something
more ambitious than a deferential neighbor,
so he organized a juried exhibition, on view
in the Schindler House this month, called “A
Tribute to Preserving Schindler’s Paradise,”
inviting celebrated architects to match the
master’s audacious inventions with schemes
for Loring’s property. “This is a very special
site [with] a history which tells us what archi-
tecture is able to do, and | think what it
needs is a dialogue,” he declared. The jury
of architects, artists, and educators—which
included Frank Gehry, Art Center College of
Design president Richard Koshalek, and
Judith Sheine, who has written three books
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on Schindler—premiated a slender, 21-story
tower by Zaha Hadid as well as two ground-
hugging compositions of folded planes,
one by Peter Eisenman Architects and
another by Paris-based Odile Decq +
Benoit Cornette. Eniries by Coop
Himmelb()au and Next Enterprise, both of
Vienna, reposition the Schindler House on a
high plinth to give it a new horizon that
would protect it from encroaching develop-
ments. Other entries ranged from sober
clusters of habitable boxes to vertiginous

geometries and inscrutable diagrams.

A NEIGHBORLY DEBATE

A symposium held the night of the exhibi-
tion opening in August stirred public debate
and brought the house alive. Noever, schol-
ar Carl Pruscha from Vienna, Decg, and local
architect Eric Owen Moss argued the case
for artistic daring. Would a 21-story tower
not overwhelm the single-story Schindler
House? asked a visitor. “No,” said Decq. "It
reinforces it. If it's natural, if it's ordinary, it
kills the Schindler house.” The moderator,
journalist Greg Goldin, asked why MAK
thought it could tell a neighbor what to do.
"Most of the buildings on this street are
built for conventional reasons by conven-
tional people doing conventional things,”
Moss asserted in response. “We have to
find a way to acknowledge a special archi-
tect who worked in an unusual way.”

Loring also argued his case at the sym-
posium, declaring that he had indeed
reached beyond conventional solutions by
hiring a well-respected architect and by
studying the best multifamily housing in
Europe. He found the exhibition entries
interesting but many of them neither feasi-
ble economically nor permissible under
existing zoning. “"We don't have a social
agenda,” he remarked. "We're not trying
to redefine architecture. We're just trying
to do a good building.”

Beyond the lively debate initiated at
the MAK Center, the exhibition has pro-
voked a flurry of press reports in the
national media, enhancing the reputation
of the Schindler House as a forum for
original ideas. As the center’s director,
Kimberli Meyer, argues, "The developer is
doing everything correctly. But we all
have the right to think about property we
dont own.” While Meyer is planning to
broaden the debate over landmarks and
context by enlisting the Getty Center's
support for an investigation of other vul-
nerable landmarks in the city, Loring
expects to break ground on his Kings
Road condominiums next summer.

Michael Webb is the author of 20 books
on architecture and design, most recently
Brave New Houses: Adventures in

Southern California Living.
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SCHOOL OF ARCHITECTURE

MASTER OF FINE ARTS
PROGRAM IN ARCHITECTURE

@ Register for Spring Classes THE UNTHEORETICAL
Now through January 31, 2004 JOYS OF DESIGN-BUILD

Artistic | Experiential ] Environmental For many architects, the technical is invariably more
Technical | Professional | Enduring fun than the theoretical. Materials are palpable and
satisfying; assemblage, performance, and beauty are
Over 80% Job Placement immediately sensed. Perhaps that’s why more practi-
upon Graduation tioners today are exploring building or development,
often early in their careers. In fact, a sizable set of
construction-oriented designers has emerged over
the last few years, drawn to their hybrid craft by the
desire to innovate, control the end-result, and
explore the sensual pleasures of building.

“The approach allows you to think not just with
your head, but with your hands,” says Tim
McDonald, an architect-builder and partner with his

brother, a master plumber, in the Philadelphia-based
firm Onion Flats, which designs and builds housing.

“The act of drawing is a necessarily incomplete activ-
ity, and there's something about making things that
you just can't think through,” he adds.

Also fueling interest in the designer/contractor
role is frustration with traditional hard-bid delivery:
contractual limitations, perceived cost barriers, and
the slow transfer of information to the field. "We
don’t embrace the clichéd and tired notion of the
antagonistic relationship between architect and con-
tractor,” says Oliver Freundlich, a partner in MADE, a
New York City—based design-builder of residential
and commercial projects. “We communicate the
intention of the design and then negotiate that—and
it is a negotiation—with open-mindedness.”

DON'T SAY “DESIGN-BUILD"”
Many of the newer design-build firms share MADE's

philosophy (and even the four-letter moniker: sHED

and casT Design-Build, both of Seattle, for example),
but they are reluctant to use the eminently suitable
term “design-build” to describe their work. The main
reason is its association with large-scale, contractor-
led efforts that produce little of architectural merit.
“The term carries so much baggage,” says Alexander
Kitchin, principal of Tickle-Kitchin, a design-build
firm based in Charlottesville, Virginia.

“It's really unfortunate that they share the same
name,” says Steve Badanes, the Seattle-based
cofounder of Jersey Devil Design-Build, an influen-

AcademyOfArtCollege
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tial and pioneering firm formed in the early 1970s

that, along with a few other loosely structured, social-
79 NEW MONTGOMERY STREET ly motivated groups, helped foment a professional
SAN Francisco, CA 94105 ethic (if not an aesthetic) in the area of small-scale,
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Warren, Vermont, run by Jersey Devil’s John Ringold,
which offers professional courses in design-build
techniques. More recently, Rural Studio in Auburn,
Alabama, has inspired a new generation of activist

design-builders concerned about economic equity.

While many newer firms share such social and artis-
tic concerns, they also describe their goals in the same
terms as those of the largest purveyors of “integrated
delivery”: They want to solve complex problems, con-
trol costs, and speed the plow. Some practitioners
sound less like Rural Studio cofounder Sam Mockbee
than a young John Portman, who donned a develop-
er's cap in the early 1950s to make the now ubiquitous
atrium hotel a reality. Today, entrepreneurial architects
in Southern California, for example, speculate in new
types of urban multifamily dwellings (see pages 25, 54,
and 58). And just as large-scale design-builders focus
on specialty buildings—arenas, warehouses, call
centers—so do many small firms mine unique
niche markets: energy-efficient residences (Randolph,
Vermont-based Terra Firma); church facilities
(Crosspointe Architects, Houston); funeral homes
(Miller Architects & Builders, St. Cloud, Minnesota);
and landscape architecture and contracting
(ApachEco, Magnolia, Texas).

The explosion of smaller-scale design-build is
broadening the definition itself. But expanding its
application faces real barriers: among others, public
procurement rules, bonding capacities, and even
ethical concerns among some architects. These con-
straints still limit the application of design-build to its
current polar extremes: small, craft-focused work on
one hand, and big-money corporate and govern-
ment contracting on the other.

THEORETICAL DIVIDE?

The success of larger public design-build commis-
sions by achitect-led firms could help bridge the gap
between the two camps. Between technique and
theory, however, there are already strong links—links
that began back when Jersey Deuvil first pitched a
tent on a project site and literally lived through the
construction phase, watching its progress and fine-
tuning the design along the way. Kitchin and his
partner, Evelyn Tickle, have defined an approach
they call “elbow room”: architecture derived not
from designing, but from “reacting with an under-
standing of the environment.” The firm has tested its
premise with extensive research, a 2002 Rome Prize,
and several open-minded clients.

“We like to make a move, react to a client’s
desires and requests, but then as the form and the
space evolve, have the room to respond at a full
scale,” says Kitchin. “We are all about process.
Architecture is an open-ended, evolving creature that
should stimulate, inspire, and comfort.” C.C. Sullivan
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HANOVER® ARCHITECTURAL PRODUCTS

Nothing quite adds charm to a building or home like stone. Hanover's Chapel Stone® Masonry Walling
makes this beautiful characteristic affordable and available. Manufactured from the highest quality
concrete with over a million pounds of pressure, the product has the same density and high compressive
strengths of natural stone.

Chapel Stone® Masonry Walling is available in two colors: Tan Blend and Gray Blend. It is manufactured
in two heights, approximately 3" and 6", with random lengths up to 18”.This permits a variety of laying
patterns. Each height is packaged separately to enable them to be used singularly or mixed in any
proportion desired. All pieces are made with return ends for corners. Installation is quicker than natural
stone because of the predetermined heights.
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on the boards

In the United States, there's no lack of rich, historical connections
between presidents and their often stately private homes. Forget
1600 Pennsylvania Avenue—think instead of Thomas Jefferson’s
Monticello, George Washington’s Mount Vernon, or even George
W. Bush'’s ranch in Crawford, Texas. Hoping to mine this connection
between commander-in-chief and home-on-the-range, Blueprints,
the magazine published by the National Building Museum in

STUDIO ATKINSON | A HOUSE FOR A (FUTURE) PRESIDENT I

Washington, D.C., invited Studio Atkinson of Palo Alto, California,
and Charleston, South Carolina’s Huff + Gooden Architects to imag-
ine homes where a future president could find sanctuary away from
the White House. There were no constraints for style, size, budget,
or even location—only the parameters that one would associate
with the nation’s highest political office: spaces for entertaining
guests, press facilities, an office, and, of course, security.

Set in an unspecified rural locale, Studio Atkinson’s 2,800-square-foot scheme for the pres-
ident's home is a retreat clad in an agrarian vernacular. Four wood-frame structures are
sheathed in vertical wood siding. Simple, almost anonymous in design—firm principal
Stephen Atkinson terms it a “generically American” place for an “Everyman” leader—the
compound presents a combination of classical and new-world influences: the multifaceted
Greek temple meets the Quaker barn. The only design element delineating the main house
from its look-alike neighbors is a masonry base, allowing it to sit above the ground slight-
ly, a subtle clue to its greater importance in the compound’s scheme. Although warm and
welcoming, the humble countenance of the buildings would be heightened when the res-
idents are away: Large sliding shutters cover all doors and windows, leaving the compound

faceless, visually quiet, and secure. Jamie Reynolds

HUFF + GOODEN ARCHITECTS | A HOUSE FOR A (FUTURE) PRESIDENT ! CHARLESTON, SOUTH CAROLINA

Huff + Gooden imagine the hypothetical resident of their com-
pound to be African-American. The would-be president's heritage
also informed the project’s location: a predominantly black and
somewhat depressed neighborhood in Charleston’s east side in
which the occupant grew up. Comprising six buildings huddled
around an intersection, the plan’s most dramatic element is a trans-
parent “living room,"” a large volume for public events designed to
suggest the administration’s stance toward the public. This would
be attached to an existing typical Charleston “single house,” a rec-

tangular home with one narrow side abutting the street and with a
two-story porch. The five other structures on the compound would
be renovated extant buildings, allowing a seamless integration of
the presidential support staff into the area while broadly proclaim-
ing his presence in this inner-city community. The issue of security
would be handled by the very nature of this busy location and by
the number of eyes on the street: “Protection was the investment
in the community itself,” says Huff + Gooden principal Ray Huff.
Jamie Reynolds
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RESOLUTION: 4 ARCHITECTURE % DREAM HOUSE 3 SAN DIEGO

New York City—based firm Resolution: 4 Architecture dubbed this 5,000-square-foot
home “Dream House,” because its completion would fulfill their client’s desire to
challenge the convention of a typical house in the American suburbs. When the
project was conceived ten years ago, firm principals Joseph Tanney and Robert
Luntz used building models and ink on mylar for the schematics. But as the project
progressed they sought to challenge conventional 2-D and 3-D production of archi-
tecture and used form:Z and VectorWorks to render the house, a process con-
sciously intended to be analogous to the client’s desire to thwart traditional subur-
bia. The project’s nonorthogonal design, of course, now betrays its software. When
completed next year, its willy-nilly planes will be anchored in reinforced concrete.
During this long process, the unbuilt house moved from Groton,
Connecticut, to California. At three acres, the current site is larger than the typ-
ical suburban lo<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>