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>editorial

BY C.C. SULLIVAN

BUILDING
A FANTASY

If you haven’t seen them yet, you
need to. They’re big. They’re
sophisticated. In terms of sheer
form-making, they’re daring. The
architectural approach behind
them is, overall, the most ground-
breaking to date.

They’re not built. And chances
are that they never will be. But the
projects—theoretical schemes for
transforming southern Manhattan
near the World Trade Center site—
have focused public attention on
good architecture and its power to
heal public wounds. And, perhaps,
the concepts will influence the
chain of decision-making for this
important rebuilding project.

The question, however, is
whether any of that attention and
influence will be for the better.

The projects were born of two
“power charrettes” published last
month in the pages of the New York
Times Sunday Magazine and the
weekly New York magazine. The
former involved an elite group of
designers led by the critic Herbert
Muschamp that proposes building
15 iconic towers on top of a sub-
merged West Street, the highway
bordering the site. The latter, a
smaller but equally pedigreed
group invited by another critic,
Joseph Giovannini (a contributing
editor to Architecture), asked each
architect to propose an individual
rebuilding scheme for the “ground
zero” site itself. Muschamp’s
approach shows what happens
when a pack of renowned archi-
tects works together on a single
masterplan; Giovannini’s studio
method lets us compare and con-
trast alternative solutions.

Atfirst glance, any one of
the proposals may strike us as
a dream, an exercise in caprice
and whimsy (for a quick peek, see
our own news story on page 16
or visit www.nytimes.com and
www.nymag.com). Many observers
have criticized the teams for parad-
ing architectural eye-candy before
a devastated public, rather than
offering the sustenance of serious
urban planning. The dream teams
can be temporarily excused of any
imprudence, however: Their bold
forms inspire us with a distilled
vision of future cityscapes, and the
concepts offer some reasonable
guidance for rebuilding, such as
leaving work on a memorial to
the people.

In spite of the conflicted recep-
tion, | endorse the whole lot, with
the following caveats:

Rebuilding demands a strong
gesture. Giovannini called on his
seven contributors to design “an
equal and opposite reaction” to
last year’s apocalyptic destruc-
tion. While each project is sculp-
turally evocative, the massings
and site plans show how hard itis
for a destroyed neighborhood to
cohere. Two of the schemes would
develop West Street—in one, as a
park, and in another, as a “sky
promenade”—and others stretch
away from the site, acknowledging
the need for a broader delin-
eation. By contrast, Muschamp’s
plan demonstrates the insuffi-
ciency of merely building a row of
blocks atop the suppressed high-
way: Three underdeveloped tower
ideas—a transmission needle and
twin torqued shafts—appear to be
afterthoughts, appended to bring
more might to the scheme.

Rebuilding requires a comprehen-
sive organizing principle. The
Muschamp team appears more
focused on novelty and engineer-
ing than on urbanism, making the
presumption that their linear
scheme is weighty enough to carry
a patchwork of new towers. Thus,
what was meant as an antidote to
developer-led planning backfires
as the team parcels out plots to
each architect’s self-contained
program. In Giovannini’s case,
we’re to rely on the strength of an
individual designer’s convictions—
a good place to start, but the
results fixate on pretty profiles
and sheer height in lieu of an over-
arching premise that takes into
account the complexity of issues
that would affect a real solution.

Rebuilding calls for design
leadership. Impressively, both
charrettes drew together notewor-
thy contingents that raised the bar
and the public’s imagination, per-
haps opening the door for truly
innovative architecture. Still, the
handpicked avant-gardists bring a
conceptual prowess that is rarely
tempered by popular tastes
(thankfully) or hard-dollar real-
ism. Their proposals are as likely
to frighten civic leaders and the
public as to seduce them. At this
pivotal moment, with architecture
taking center stage in a public
debate, the challenge for our great
designers is to balance pragma-
tism and vision.

A new body of influential ideas
is on the table, and the work has
been well publicized. Muschamp
and Giovannini have brought the
discussion of visionary architec-
ture back where it belongs: into
the public consciousness. Now,
it's time for the leaders of our pro-
fession to think big and act
responsibly. B
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Two-Hour Fire Protection
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Bilco’s Type FR fire rated floor door
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access through a 2-hour rated floor
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>letters

FRAMPTON RESPONDS:
CORNELL’S LOSS
This July, Cornell University reversed a
decision to use Steven Holl’s design for a
new architecture building, Milstein Hall,
which 14 months earlier had unanimously
won a competition organized by the school’s
architecture faculty and juried by a panel
that included myself, Toshiko Mori, Carme
Pinds, Terence Riley, Heinz Tesar, and James
Stewart Polshek (September 2002, page 22.)
Contrary to the criticisms leveled
against Holl’s project by the current chair-
man of architecture at Cornell, Nasrine
Seraji—to the effect that the building is
unduly assertive within the campus context
and that the multistory stacking of its stu-
dios is not conducive to student interaction
between the different years—I believe that
Holl’s proposal had many advantages.
The building was envisaged as a kind of
gateway pavilion in relation to the overall
structure of the campus, with its salient
positioning at a regular point of passage
between the student residential area and
the principal academic quad. With regard to
its contextual compatibility, one notes that
in balancing the mass form of I.M. Pei’s
Herbert F. Johnson Museum of Art across
campus, Holl was, in fact, paying his con-
textual respects to one of the finest modern
buildings at Cornell. And in response to

CORRECTIONS

criticisms aimed at the building’s circula-
tion, a considerable amount of interaction
between one floor and the next would have
been encouraged by internal atria cutting
through the studio floors.

This is hardly the place to set forth in
detail all the other attributes of Holl's
brilliant parti pris: its deference toward
Sibley (the foundation architecture building,
to which it would have been ingeniously
linked), the sustainable potential of its solar
stack walls, and its subtle but precise place-
ment in relation to the adjacent ravine. In my
view, the Cornell faculty of architecture has
succeeded in squandering an opportunity
that would have had the effect of revitalizing
not only the school but also the university. It
is events like these that lead one to despair
over the entropic, self-defeating character of
the profession—particularly in its academic
mode. In this instance, it must also be said
that the indifference of a university
administration allowed a branch of its
faculty to commit an outrageously perverse
folly, not to mention the profligate waste of
time, money, and talent.

Kenneth Frampton

Ware Professor of Architecture
Graduate School of Architecture,
Planning, and Preservation
Columbia University

New York City

The editors regret omitting the name of the Museum of Glass’s executive architect, Nick
Milkovich Architects, from the article “Tacoma’s Cone” (August 2002, page 80).

In the article on William Rawn’s Amphitheater in Cary, North Carolina, “Steel Pines”
(August 2002, page 62), we erroneously credited two photographers; only Robert Benson’s

photos were shown.

Design professionals tell us they

prefer to specify Elevette® residential
elevators because of their reliability
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items to create a truly custom
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The public entity took a risk agreeing to develop the highway.

The investor took a risk buying the bond to finance the highway.

The engineer took a risk designing the highway.

The contractor took a risk building the highway.

And thanks to Marsh solving these risks, Daisy’s enjoying the freedom of
the open road.
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Sustainable Design Goes
Global, with or without U.S.

American architectural
organizations were noticebly absent
from the recent inaugural conference
of the Global Alliance for Building
Sustainability (GABS), a professional
network conceived to promote coop-
eration and partnership among the
different areas of the global building
industry. Representatives from inter-
national business and professional
groups, nonprofits, and governmental
organizations met in Johannesburg,
South Africa, for the conference,
which was organized to accelerate
"sustainable development in the sec-
tors of land, property, construction,
facilities management, infrastructure,
and development." The GABS event
took place in late August in conjunc-
tion with the World Summit on
Sustainable Development (WSSD).

Most of the participating bodies
were from the British Commonwealth,
with a smattering of representation
from Asia and Africa. Only two
regional groups from the United
States attended, and the AIA did not
send a representative. In light of the

U. S. government's unsupportive
stance concerning the WSSD, this
lack of American presence could be
construed as indicative of a general
ambivalence regarding global efforts
toward sustainability. However, one
of the Americans who did attend the
conference speculated that most
American organizations simply were
not aware of GABS.

At the Johannesburg meeting,
the participants defined the aims
and objectives of GABS and created
a "Charter for Action” that stated the
alliance's goals and the general
actions that participating bodies
will take. The next step, according
to the group, will be to translate
this commitment into built reality.
Over the coming months, involved
organizations will discuss and
publicize GABS at a variety of pro-
fessional conferences where plan-
ning and implementation will
begin. Member groups will also
participate in drafting a strategy
and business plan, scheduled for
release in 2003. In the long term,

GABS will also advance its goals by
acting as an umbrella organization
for the development of international
partnerships. Under the auspices of
GABS, professionals could work with
developing nations to expand their
infrastructure using sustainable
techniques and systems.

The work of member organiza-
tions will largely make or break the
new agreement. Involved profes-
sional groups will have to work hard
to share sustainable technical
expertise and advocate for sustain-
able practice, acknowledges David
Fitz-Patrick, executive director of
the RICS Foundation, the British sus-
tainability nonprofit overseeing
GABS. He is optimistic, though, that
"the charter is establishing that
people must act. They mustn't just
talk about it." If member organiza-
tions can slowly integrate sustain-
ability into standard practice, GABS
will create lasting change, says
Fitz-Patrick: "It won't be a revolu-
tion, it will be a wonderfully simple
evolution."

architecture 10.02 15




A panel has been selected to
make a short list of candidates
from 404 RFQ respondents for
a design study of the World
Trade Center area: Toshiko
Mori, architecture chair at
Harvard; Eugenie L. Birch, city
and regional planning chair at
the University of Pennsylvania;
Richard N. Swett, architect
and former U.S. congressman;
Kinshasha Holman Conwill,
arts consultant; Terence Riley,
MoMA chief curator of architec-
ture and design: and Michael
Van Valkenburgh, landscape
architect. Concepts plans will
be released by year’'s end.

The University of Connecticut
School of Fine Arts will host a
competition, funded by the
National Endowment for the
Arts, for its newest building.
Twenty designers will be invit-
ed; six finalists will create
design models.

The United States Olympic
Committee has selected New
York and San Francisco as
finalists to host the 2012 Summer
Olympics. Scheduled to be
chosen on November 3, the
winner will compete against a
group of international cities.
The International Olympic
Committee will make a final
selection in 2005.

Robert A.M. Stern Architects
and exhibition designer Haley
Sharpe have been selected
to develop alternatives for
the National Center for the
American Revolution in Valley
Forge, Pennsylvania.

The AIA offered support for
the International Building Code
(IBC) in a recent meeting with
the International Code Council,
says its CEO, Bob Heinrich.
The Defense Department is on
board, too, he adds: The
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Lower Manhattan Gets a Makeoverin N.Y. Times

> REBUILDING Ideas for rebuilding
the World Trade Center site have
been in circulation since shortly after
September 11, 2001. From an exhibi-
tion of design visions at the Max
Protetch Gallery in Chelsea to home-
made versions by private citizens,
proposals have come from around
the globe, including six heavily criti-
cized land-use concepts issued by
the Lower Manhattan Development
Corporation (LMDC) in July (Archit-
ecture, August 2002, page 21).

Wading into the fray is the New
York Times Magazine, which invited
a group of high-profile architects
to present ideas for a rebuilt down-
town in its pages. According to
Herbert Muschamp, the newspa-
per’s architecture critic and author
of the September 8 cover story,
"The Masters’ Plan," the group,
which initially included architects
Richard Meier, Steven Holl, Peter
Eisenman, and Charles Gwathmey,
and structural engineer Guy
Nordenson, first met in June, on
their own accord, frustrated by the
uninspired real estate-driven
model of redevelopment adopted
by the LMDC and the Port Authority
of New York & New Jersey.

With the opportunity to publish a
"study project," the group expanded
to include 20 well-known firms and
assigned parcels to its members on a
site comprising both the 16 acres at
Ground Zero and a corridor of land
riding atop a submerged West Street,
the adjacent six-lane highway. (This
idea dates back to Westway, the
failed 1970s effort to submerge the
roadway.)

In their proposal, the Twin Towers’
footprints remain open; cultural facil-
ities, a transit hub, and commercial
space occupy a portion of the WTC
site; and residential and office tow-
ers line the highway corridor. The
design of a memorial is left for
another day.

Local reaction to the article has
been trenchant, both for and against.

In an unpublished letter to the news-
paper, architect Robert Kupiec, chair-
man of Van Alen Institute, a nonprofit
intent on improving design in the
public realm, writes that the collection
of brand-name object buildings
"insult and marginalize architecture’s
potential role in reshaping and
renewing downtown .... A meaningful
planning process will not be driven
by individual buildings, but by a col-
laborative, interdisciplinary effort ...
in which analysis and vision go
hand-in-hand."

The next opportunity for urban
design and architecture to rise to
the occasion is in the hands of the
LMDC, which is to release five new
proposals in December. The court
of public opinion will be in session.
ABBY BUSSEL

Pentagon Memorial Moves Ahead

> COMPETITIONS September 11, 2002, was a day of reflection for many, but for dozens of teams of designers it was
also an important deadline: the final day to enter the memorial competition for the Pentagon site. Over a thousand
teams entered the two-stage competition. The winning entry, according to the competition brief, "will meaningfully
interpret the horrific events of September 11, while speaking to the enduring spirit of the families of the victims, the
American people, and the global community."

The site is a triangular piece of land immediately adjacent to the Pentagon. Height restrictions limit the profile of
any memorial to approximately five stories, the height of the Pentagon itself. "The site suggests that landscape
schemes would merit serious consideration,” says a competition advisor.

The eleven-person jury includes: Dr. Harold Brown, former secretary of defense; Wendy Chamberlain, family
member; Walter Hood, landscape architect; Carlos Jimenez, architect; Mary Margaret Jones, landscape architect;
Melvin R. Laird, former secretary of defense; Roger Martin, landscape architect; Mary Miss, artist; Terence Riley,
architect and curator; Carolyn Shelton, wife of General Henry H. Shelton, former chairman of the Joint Chiefs of Staff;
and Karen Van Lengen, architecture school dean. Finalists will be announced in late October. ALAN G. BRAKE




Flood
Damage

V The floods
that hit Central Europe in August

have left a trail of destruction in
their wake, affecting areas in the
Czech Republic, Germany, Austria,
Slovakia, Russia, and Romania,
with roughly $20 billion worth of
damages. The impact on the
affected regions’ architectural
monuments has yet to be quanti-
fied, according to Martin Dvorak of
the State Institute for the Care of
Historical Monuments in Prague.
He says, “I don’t know when we

will have the final statement [quan-
tifying flood damages]. Nobody
knows, because the situation is still
developing and changing.” Bonnie
Burnham, president of the World
Monuments Fund, concurs, adding
that as yet “no single important
building has been identified to us as
having been put at risk.” However,
the Fund’s Monuments Watch, which
lists the world’s 100 most endan-
gered architectural sites, includes
one Czech site that has been hit by
the floods: the Terezin Fortress,
listed for its significance both as a
Baroque, Hapsburg-era monument
and as a Holocaust memorial. (The
fortress functioned as a deportation
center during World War Il.)

Other flood-damaged sites are
listed at www.floods.cz, by the VIA

Foundation, an organization based
in Prague that provides grants to
nonprofit initiatives. These include a
fourteenth-century bridge in Pisek,
the Old New Synagogue and Pinkas
Synagogue in Prague, a Baroque
castle in the town of Veltrusy, and
the medieval historic center of
Cesky Krumlov—all in the Czech
Republic. ANNA HOLTZMAN

Andersen now has even more products to help you create homes people want. You'll find new 400 Series

shapes and sizes, a newly expanded 200 Series line, plus customn KM by Andersen” architectural windows
and doors. Call 1-800-426-4261, ref #4015. Or visit andersenwindows.com. LONG LIVE THE HOME

20428 © 2002 Andersen Corporation. All rights reserved. See your Andersen dealer for availability.
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Just for a minute, imagine a roof

as form and light. Think graceful,
luminescent curves or bold
angular shapes. Efficient with
structure as with energy. It can
happen with a lightweight roof
system. We've been teaming up
with architects and their clients
for decades to construct dramatic
airport terminals, sports venues,
amphitheaters, hotels, malls and
convention centers. Tell us about
your ideas. We can help make

them work.




Sound Design,
Contested

ES Add acoustics to the list
of perceived ills plaguing our public
schools: A new standard aimed at
improving classroom acoustics may
find its way into building codes,
although some industry and school
groups oppose its adoption. Rather
than describing a test method, the
unusual ANSI standard—S512.60,
"Acoustic Design Requirements and
Guidelines for Schools"—sets maxi-
mum levels of reverberation and
background noise for learning
spaces. While the standard would
improve students' ability to hear,
the requirements are also expected

to increase construction costs.

Approved by ANSIin July, the
standard has stirred loud debate,
mainly pitting marketers of unitary
air conditioners and prefabricated
classrooms against a loose coalition
of school administrators and design-
ers, acousticians, and accessibility
advocates. The two lobbies are
jockeying for position in anticipation
of hearings this month in Fort Worth,
Texas, on the standard's adoption
into the International Building Code
(IBC). (The Access Board, which sets
ADA guidelines, asked unsuccess-
fully last April for the incorporation of
$12.60 into the IBC.)

"There's strong evidence that
noise does affect the learning
process," contends Paul Schomer,
an acoustical consultant and stan-

Choose from custom

or standard divided light
patterns and profiles.

Real wood interiors
of pine, oak, mahogany,
cherry and more.

Is it any won

Custom windows, patio doors
and entry doors for residential
and commercial projects.

See the exciting new line of KML by' Andersen™ architect+ral windows and doors.
Call 1-800-426-4261, ref [#4018. andérsenwindows.com. LONG LIVE THE HOME"
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dards director for the Acoustical
Society of America. "When you start
to look at the societal costs, it's well
worth it."

The Air-conditioning and
Refrigeration Institute counters that
the standard is overkill. "Its descrip-
tion for background noise in a room
has been described as the equiva-
lent of a soft whisper," says Ed
Dooley, a spokesman. "So it would
be hard and expensive for many
schools to meet the requirements."
Schomer disagrees, noting that the
recommended levels are less restric-
tive than guidelines set by ASHRAE
and the World Health Organization.

"If the standard is in place, fewer
schools will be built," says Thomas
Duffy, a lobbyist who represents
school construction and modular

>NEeWSs

building interests in California,
where a $13 billion bond issue is set
for a statewide vote in November. A
group Duffy leads, the Coalition for
Adequate School Housing, claims
that 500 school districts in California
oppose the standard.

Proponents contend that industry
interests, not schools, are leading the
opposition. "The biggest challenge
we have is the air-conditioning
industry and demountable trailers,"
says Donna Ellis, a design manager
for the District of Columbia Public
Schools, which is now building to
$12.60. Observers close to the process
expect that the Access Board could
adopt the classroom-acoustics stan-
dard as part of the ADA Accessibility
Guidelines if the rule isn't referenced
in the IBC soon. C.C. SULLIVAN
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Dream it. Sketch it. Build it.
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From concept to completion, Autodesk” is there to help make your design dreams a reality. Take
the first step in capturing your creative inspirations with the new Autodesk Architectural
Studio—an exciting and intuitive tool that brings freehand sketches to life in the digital realm

right from the beginning. And since it’s a part of Autodesk’s family of building design solutions,

including Autodesk Architectural Desktop, Autodesk Buzzsaw,' and more, you can realize your ideas

without losing the inspiration behind them.To find out more visit www.autodesk.com/dream.
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Castalia, The Hague
Michael Graves & Associates



Blank Spaces

> EXHIBIT

"MOVING PICTURES"
GUGGENHEIM MUSEUM
NEW YORK CITY
THROUGH JANUARY 12

At once bland, beautiful, and
disturbing, a series of photos
depicting artificially manipulated
architectural spaces—at the
Guggenheim Museum's Moving
Pictures, a retrospective of concep-
tual photography and video art
spanning the late 1960s to the pre-
sent—introduces the viewer to an
imaginary world of uniformity and
order. In Andreas Gursky's "Library"
(1999), the real floor, escalator, and
other symmetry-disrupting details of
the Stockholm public library's
rotunda have been digitally omit-
ted. James Casabere and Thomas
Demand photograph artificial
spaces created from paper and
cardboard. Casabere’s "Asylum"
(1994) depicts a vacant room with a
suffocating lack of detail; Demand’s
"Archive" (1995) displays symmetrical
stacks of unmarked cardboard boxes
mitigated only by a metal ladder
(above). By stripping these spaces of
irregularities—and with them, a sense
of identity—the artists illustrate the
sometimes dehumanizing effect of
contemporary media on our visual
environment. Unfortunately, this
chilling anonymity is echoed by

the impersonal presentation of the
exhibition: a chockablock lineup of
greatest hits, with no room for con-
templation. ANNA HOLTZMAN

Rudolph Beach

Reading

> BOOK

"PAUL RUDOLPH: THE FLORIDA HOUSES"
BY CHRISTOPHER DOMIN AND JOSEPH KING
PRINCETON ARCHITECTURAL PRESS

For those wimps who still find Brutalism unpalatable, Paul Rudolph: The Florida Houses presents an architec-

ture that is luminous and ethereal — kind of a Rudolph-Lite. Spanning his early career (1941-1962), Rudolph’s
Florida years begin with what at first glance merely seems International Style transplanted to a pristine Florida
coast, but, with its louvered windows and elevated building platforms, the work is imbued with a regionalism.
By the late 1950s,he increasingly breaks down the modern box and moves away from architecture-as-object
to an aesthetic that integrates inside and out. By the 1960s, his style evolves into something completely

groovy, using the playful forms we associate with Archigram or the Ballet Style. In turn, his appeal for light

construction gives way to his trademark heavy massing.
"Like the villa of Palladio, the bungalows of the brothers Greene, or the prairie houses of Frank Lloyd Wright,
these small houses are both typical works of the period and at the same time, brilliant aberrations, highly

individual creations unlike almost anything else being built," writes Rudoph biographer Robert Bruegmann.

For many, these houses were second homes, follies on the beach away from the uptight Northeast.
The Florida Houses begs a sequel. And it will get two: Skipping the middle years for the moment, Paul
Rudolph: The Late Work will come out this winter. BAY BROWN

Antonio, Mario,
and Niki

> DESTINATION

THE TAROT GARDENS, PESCIA
FIORENTINA, ITALY
WWW.NIKIDESAINTPHALLE.COM

To discover the Tarot Gardens

in an isolated woods just out of
earshot of Italy’s Tyrrenian coast is
as gratifying as stumbling upon a
trove of porcini mushrooms in the
underbrush. Begun in 1979 by the

recently deceased Niki de Saint
Phalle, the Tarot Garden was directly
inspired by Antonio Gaudi’s Parque
Guell in Barcelona, and, with foun-
tains and grottoes representing
the characters of the Tarot cards,

it rivals the great narrative gardens
of Renaissance cardinals. The work
was officially terminated in 1996
(though the artist continued to
refine it until her death) when Saint
Phalle’s friend Mario Botta framed
the garden with a stout gateway—a
rationalist masonry wall with a
symmetrically placed Chinese
moongate for ticket-taking and
services. Inside, gazing at the two
dozen ceramic and mirror-clad fig-
ures set on the garden’s winding
paths, one is absorbed by a fan-
tasy world—Circe seems to have
passed here, transmuting her loves
and hates into colossal forms and
water sprites. Botta’s contribution

adds a striking contrast to the
otherwise nonorthogonal gar-
den, populated with the volup-
tuously naive "nana" figures,
the big swollen women that
characterized Saint Phalle’s
oeuvre. The largest of these
served as the artist’s residence
during the periods of her work
on the garden. Although Saint
Phalle’s sculptures seem
assembled from shards of bro-
ken dishes and mirrors—recy-
cled pieces of exasperated
feminity—each of the ingredi-
ents was in fact carefully fabri-
cated for its place in the whole,
and the craftsmanship of the
work is impeccable. The Tarot
Gardens remain as a stunning
memorial of Saint Phalle’s life-
long pursuit of childlike rever-
ence for the great goddess.
RICHARD INGERSOLL
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Timely will change your
frame of mind.

PVC Colonial Casing

with Timely Prefinishe
Steel Frame. The time-saving
“snap-lock’ casing system for
Timely steel frames includes
this cellular casing which

is available in eight stocking
colors, custom colors and
wood grain finishes. Miters
are screwed together for
perfect corner fit.

Casing: TA-35

Wood Casing with
Timely Steel Frame.
Supply your own choice of

wood casings which can be

fastened to the basic steel

Timely frame. The casing
sits flush against the wall,
eliminating the cost of
special millwork required
with conventional hollow
metal frames. Installation
retains a full 90-minute
fire rating.

Timely is stronger, prefinished, less costly and meets all fire ratings.

Timely has everything you want and need in
a steel door frame system. But its greatest strength
comes from attention to detail, design versatility
and performance reliability.

Timely’s 18-gauge prefinished steel door
frames are stronger by design than 18-gauge
hollow metal frames. Tests prove it. Timely’s
unique anchoring system makes the frame itself
as strong as the wall, attaining a door-holding
capability that equals or surpasses hollow metal
frames. A patented, sustained tension clip system
holds casing securely to the wall, creating
true, tight miters.

Your clients’ aesthetic needs are well served, too.

Timely provides six stocking and 30 custom
prefinished polyester finishes, plus unlimited
custom color matching, to complement virtually

any décor. Along with steel and aluminum
casings, Timely offers a tested and fire rated PVC
colonial casing. Wood casings, provided by others,
offer the beauty of wood with the value of steel.

‘ All Timely frame systems retain a full
90-minute positive pressure approved

POSITIVE
PRESSURE
APPROVED

fire rating.
Timely prefinished door frame
installations reduce labor and material costs

because one man can complete the job within

15 minutes and job-site painting is eliminated.
To this long list of advantages, we proudly add

a reminder: Timely prefinished steel door frames

enhance many of the most well known and

respected buildings in America.
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PREFINISHED STEEL DOOR FRAMES
A DIVISION OF S.D.S. INDUSTRIES, I