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Cover 
Museum of Conrem porary Arr, 
Barcelona, Spain, Richard Meier & 
Parmers (page 70) . Phorograph by 
Richard Bryanr/Arcaid. 
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Buildings for science and industry 
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New Buildings by Richard Meier 129 

Is Richard Meier Really Modern 7 131 
Over i:he past three decades, the 
signature white forms of Richard Meier 
& Partners have moved from curring 
edge ro conventional. 
By Joseph Giovannini 

Aloof Abstraction 153 

Museum of Contemporary Arr 
Barcelona, Spain 
By Peter Buchanan 

The Getty Gets Ready 
The Gerry Center 
Los Angeles, California 
By Martin Filler 163 

Sculptural Sanctum 
Gagosian Gallery 
Beverly Hi lls, Cali fornia 
By Joseph Giovannini 

Swiss Precision 
Swissair North American H eadquarters 
Melville, New York 
By Reed Krolojf 15 

22 
Dutch Modern 
City H all and Central Library 23 

T he H ague, T he Netherlands 
27 By Colin Davies 
37 

49 

55 

171 

188 

Technology & Practice 

Introduction 

Meier's White Turns Green 
European standards inspire Richard 
Meier & Partners ro improve rhe 
environmental performance of the firm's 
American projects. 
By Raul Barreneche 

Listen Up or Lose the Client 
Clients are leaner and more choosy in 
the 1990s, forcing architects to learn 
more about prospective companies and 
to translate i:heir design solutions inro 
concrete results. 
By Barry LePatner 

Modeling the Elements 
Software for computational fluid 
dynamics allows architects ro predict 
hear and air flow in and around 
proposed buildings. 
By Ann C Sullivan 
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page 72 

page 94 

page 100 

Cover 
Neurosciences lnscitute, 
La Jolla, California, by Tod Williams 
Billie Tsien and Associates (page 82). 
Photograph by Michael Moran. 
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ew Urbanism 

The Other Las Vegas 

71 

72 

82 

94 

100 
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The Salk's New Neighbors 123 

The Salk Addition 125 

Preservationists and purists pushed 
Anshen +Allen's design for a new 
building at the Salk Insciruce inro the 
shadow of Kahn's original. 
By Joseph Giovannini 

Monastery of the Mind 131 

Tod Williams and Billie Tsien nod 
to the nearby Salk in their design for 
the Neurosciences Institute, bur this 
scienrific enclave offers inrimacy 
instead of monumentality. 
By Deborah K Dietsch 

Pittsburgh's Progress 141 

Bohlin Cywinski Jackson 's new 
facility for the Carnegie Mellon 
Research Insrirure marks Pittsburgh's 
evolution from low-tech industry to 

high-tech science. 
By Reed Krolojf 

145 

Energetic Assemblage 
A German electric company gets a 
green makeover with a playful, 
energy-efficient headquarters by 
Frank 0. Gehry & Associates. 
By Colin Davies 
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26 
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33 

49 

59 

63 

157 

164 
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Introduction 

Concrete Controversy at the Salk 
Improvements in concrete formulas and 
formwork resulr in a refined finish for che 
Salk addition's panels-and a heated debate 
over parenring the process. 
By Raul A. Barreneche 

NIH's Newest Experiment 
Adopting the federal governmenr's 
new standards for design excellence, 
the National Institutes of Health held 
a competition for its new research hospital , 
with edifying results. 
By Bradford McKee 

Tectonic Steps 
Nautical derails and light-permeable 
construction distinguish architect Mark 
Mclnturffs designs for staircases in three 
residenrial renovations. 
By Ann C. Sullivan 

More Than Shelter 
As a portfolio of diverse projects 
demonstrates, inventive planning and 
archirecrure elevate housing for single 
mothers, migrant workers, people with 
AJDS, and others in need. 
By Abby Bussel 
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page 90 

page 98 

Cover 
Ocean Drive, Miami Beach, Florida 
(page 98), photograph by T imoi:hy 
Hursley; and drawing of Clackamas 
Town Cenrer, Peter Cal i:horpe, 
Architect (page 7 1 ). 

Next Month 
ALA Awards 
PIA Awards 

67 

68 

78 

90 

98 
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New Urbanism, Old Urbanism 111 

C ities are stemming rhe ride of 
downtown decay and suburban 115 

estrangement through a var iety of 
new and old strategies. 

Is New Urbanism Good for America? 
Neotradirional communities are toured 
by archi recrs, developers, and even rhe 
government as sustai nable solutions to 121 

urban sprawl. 
By Heidi Landecker 

The Other Las Vegas 
Casinos aren ' t rhe on ly game in town, 
as Las Vegas builds new libraries, new 127 

schools, and daring civic buildings ar 
a ferocious pace. 
By Reed Krolojf 

Indianapolis Races Downtown 
Indianapolis is on rhe fas t track to a 
comeback, with an unusual new mal l, 131 

a stadium, a museum, and other urban 
developments under way. 
By Vernon Mays 

Miami Beach Comes of Age 
Once a down-at-the-heels retirement 139 

resort, Miami Beach is forging a vibrant 
urban identi ty around its historic An 
Deco district. 
By Raul A. Barreneche 
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20 

27 

43 

51 

55 

165 

180 

eclm.ology & matliee 

Introduction 

Concrete Block's New Face 
With new colors and rexrures, and 
a more consistent structural performance, 
concrete masonry units offer an arrracrive 
cladding alternative. 
By Ann C Sullivan 

Honoring Wood 
The Wood Council recognizes new and 
renovated houses for their innovative uses of 
traditional framing and recycled hardwood . 
By Ned Cramer 

Limiting Your Liability 
New ways to organize your architecture 
firm may offer more legal protection and 
tax advantages than traditional general 
partnerships and corporations can. 
By Barry B. lePatner 

A New Embassy in Berlin 
T he design competition ro build a new U.S. 
embassy in Germany required six firms to 
balance American imagery wirh local codes. 
By Reed Krolojf 

MicroStation's Latest Release 
MicroSration 95 from Bentley Systems 
offers customized interfaces, smarter tools, 
and improved Windows compatibility. 
By Curtis B. Charles and Karen M. Brown 
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MARVIN WINDOWS ARE KNOWN 
FOR BEING VERSATILE AND ENDURING. 

He won the Daytona 500 
in 1967. The Indianapolis 500 in 
1969. The Formula One World 
Championship in 1978. In his 
36-year career, Mario Andretti 
has raced nearly everywhere in 
the world that has a racetrack 
and won nearly every title there 
is to win. So when he and his 
wife began planning the new 
home they wanted to build, 
Mario had some very definite ideas about how it should look. He wanted it to echo the beauty and 
grace of a French chateau, the sturdy timelessness of an Italian villa, the functionality of a typical 
American home. In short, he wanted a home that would not only reflect all that he had done, but 
all that he had seen. 

Architects Dorian and Dora Morozov of Hand Print Design Group answered with a classic design. 
And for the windows and doors, they recommended the only company they were certain 
could translate Mario's vision without having to compromise it. Marvin Windows & Doors. 

Working closely with Dorian and his staff, Marvin's architectural department went to 
work, generating CAD drawings and production specs for all 250 of the home's 
windows and doors. Changes were inevitable. But Marvin's computer capabilities 
meant they could respond instantly, over the phone, and fax revised drawings 
back for approval in a matter of minutes. 

After the options of glazing styles, lite patterns, hardware and interior finishes 
had all been decided upon, Marvin cladding was chosen for the exterior surfaces. 
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page 185 

page 231 

Next Month 
Husbands and W ives 
Photovoltaics Competition 
Firm Mergers 

ARCHITECTURE 

Design 

115 Annual Awards Issue 

116 Progressive Architecture Awards 

118 U.S. Courthouse 
Phoenix, Arizo na 
Richard Meier & Parmers 

122 Casa La Roca 
Caracas, Venezuela 
O ffice dA 

126 Head Start Child-Care Facilities 
High tstown, New Jersey 
Homa Fardjadi , Sima Farjadi , C raig Scott 

128 Seattle Brewing Company 
Woodinvi lle, Washington 
Al lied Works Architecture 

132 Alsbrooks House/Studio 
Houston, Texas 
M ichael Bell Arch itecture 

134 Manufacturing Communities 
Brooklyn, New York 
John A. Loomis, Kiss+ Carhcarr 

136 Education and Development Center 
W ise, Virginia 
Pasanella + Klein Stolzman + 
Berg Architects 

140 Zachary House 
Zachary, Louisiana 
Studio Atki nson 

142 Queen of Hearts Theater 
U pton, Quebec, Canada 
Pierre T hibault, Architect 

144 Housing in China 
Q ingxi, G uangdong, C hina 
Atelier Feichang J ianzhu 

148 Knox Garden 
Minneapolis, M innesota 
Loom 

150 Summer Cabin 
Adirondack Park, New York 
Joseph N. Biondo Architect 

152 DeCode/ReCode Atlanta 
Atlam a, Georgia 
Conway+ Schul te 

154 Museum of Natural History 
Mexico C ity, Mexico 
TEN Architects 

185 AIA Honor Awards 

186 Architecture 

202 Urban Design 

206 Interiors 

Technology & Practice 

227 Introduction 

231 SOM Retrenches 
After res tructuring its corporate cul ture, 
Skidmore, Owings & Merrill has won the 
AIA Architecture Firm Award a second time. 
By Bradford McKee 

241 Rustic Refinements 
A decep~ively si.mpl~ vacation recreat designed 
by Bohlin Cywinski Jackson acknowledges its 
Adi rondack roo ts through a conremporary 
translation of the log cabin vernacular. 
By Reed Krolojf 

251 Improving EIFS Performance 
Exterio r insulation and finish systems are under 
fi re~ prompti1~~ the induscry to develop better 
drainage prov1S1ons and installation standards. 
By Ann C Sullivan 

257 New Software Saves BTUs 
T hree ~e": software applications help maximize 
a b~lding s energy perfo rmance by evaluating 
efficiency th roughout the des ign's evolu tion. 
By Nancy Solomon 
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Introducing Nevamar LamMates': Matched for the material world. 
Two materials. Same look. All in one coordinated product line. Use LamMates high pressure plastic laminates (HPL) 

Nevamar laminates look new longer. 

Nevamar' Formica · Wilsonart ' 
Unretouched photo of laminate samples after 
55,000 passes by a sliding 40 ounce steel can. 

f-/;4/1 Pressure L"min"l e.< 

with our exclusive ARmored Protection™ Plus surface for durable horizontal surfaces. 

Use matching LamMates melamine component panels (MCP) for economical vertical 

surfaces in the same application. Working together, LamMates reduce costs without sac

rificing design integrity In 70 of our most popular solids, patterns and woodgrains. Call us. 

Founlainheuc/ by N euarncu·® \l,'tricor~//mpres!;iOn f.lT"' 
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page 92 

page 110 

page 11 6 

Cover 
Clockwise from top: Susan and Dale 
Frens, photograph by Rick Echelmeyer; 
Kathryn Dean and Charles Wolf; 
Danelle G uthrie and Tom Buresh, by 
Anne Garrison/David Hewirr; Marion 
Weiss and Michael Manfredi , by Lisa 
Q uinones; Brigirre Shim and H oward 
Sutcliffe, by Larry Frank; Maryann 
Thompson and Charles Rose, by Lisa 
Quinones; Gai l and David Andersen, 
by Don Wong. 

ARCHITECTURE 

Design 

89 Husbands and Wives 
Archi tect husband-and-wife parmerships are 
on the rise, as a result of women's increased 
enrollment in architecrure schools. 
By Martin Filler 

92 Weiss/Manfredi Architects 
New York archirects Marion Weiss and 
Michael Manfredi focus on public works. 
By Donald Albrecht 

1 oo Dean/Wolf Architects 
New York-based Kathryn Dean and Charles 
Wolf experimenr with materials in thei r 
renovations oflofrs. 
By Raul A. Ban-eneche 

106 Frens and Frens Restoration Architects 
Dale and Susan Frens have builr their 
Pennsylvania preservation practice on 
respect for histo ric strucrures. 
By RauLA. Barreneche 

11 o Guthrie + Buresh Architects 
Los Angeles architects Danelle Guthrie and 
Tom Buresh address tight sires and low 
budgets with austere, minimalist de igns. 
By Morris Newman 

116 Thompson and Rose Architects 
Boston architects Maryann Thom pso n and 
Charles Rose are earning a reputarion fo r 
arresting arohirecrure responsive to narure. 
By Heidi Landecker 

1 22 The Andersen Group Architects 
Dave and Gai l Andersen ofMirrneapolis 
specialize in ecotourism, conservi ng fragile 
ecosystems while boosting local economies. 
By Edward Keegan 

1 24 Shim-Sutcliffe 
Canadians Brigirre Shim and Howard 
Sutcliffe collaborate with local arrisans in 
crafti ng their residenrial projects. 
By Adele Freedman 

Technology & Practice 

139 Introduction 

143 Framing the Canyon 
Angelil/Graham responds to moumainous 
Southern California terrain with a house thar 
seems weightless, yet is firmly rooted to the sire. 
By Barbara Lamprecht 

151 Merger Mania 
When rwo architecrure firms become one, their 
union is ofren more a marriage of convenience 
than compatibili ty. 
By Bradford McKee 

157 Standardizing CAD Files 
An AlA task force of architects, engi neers, 
and faciliries managers has issued updated 
guidelines that simpli fy sharing CAD dara. 
By Ken Sanders 

163 Building-Integrated Photovoltaics 

15 

26 

31 

37 

63 

73 

77 

175 

200 

A competition cosponsored by AlA and 
ARCHITECTURE shows how archirecrs are 
uansforming building components into 
power-generating elemenrs. 
By Ann C Sullivan 
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Fact #1: We use more airplanes 
than FedEx® and UPS® combined to 

make sure your priority package or 
envelope gets to its destination. 

Fact #2: We have 165. 000 more 
trucks than FedEx and 70,000 more 

than UPS to make sure your priority 
package or envelope can be delivered 
to any address you want in the U.S . 

Fact#3: If you prefer, you can 
drop off your Priority Mail™ envelope 

at any one of 330,000 locations. 
That's 288 ,000 more than FedEx 

~O :<...l::> and 250. 000 more than UPS. 

'llt DROP-OFF \>O\~ 
~\\\> POINrs 

MORE \>\C 

Fact#4: Unlike FedEx and UPS, you don't 
have to make a special call for 

a Priority Mail pick-up. Your everyday 
postal letter carrier can see that it 

gets the attention it deserves. 

Fact #5: Priority Mail delivers to 
every address and P.O. Box in the U.S. 

FedEx doesn't. UPS doesn't. 

FREE SATURDAY 
UELIVfJ?y 

Fact#6: Priority Mail gives you 
Saturday delivery at no extra charge. 

FedEx doesn't. UPS doesn't. 

o~E OF Yo 
~ ~II PRIORITIES 

Fact #7: Whether your priority is 
saving money: convenience, or Saturday 

delivery, Priority Mail from the 
U. S. Postal Service makes a whole 

lot of sense. What ' s Your Priority? 

-

•Price comparisons are based on Priority Mail up to 2 lbs. versus 2-lb. published rates for UPS 2nd Day Air• and FedEx 2Day.'" Pnority Mail ls delivered in a national average of 2-3 days. measured from Post Office to Post Office. C 1996 USPS. 
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Cover 
San Francisco Main Public Library, by 
Pei Cobb Freed & Partners and Simon 
Marti n-Vegue W inkelstein Moris. Pho
tograph by T imothy Hursley (page 80). 

Next Month 
Report Card on Architecture Schools 
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61 
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Design 

California Civitas 
After a five-year econom ic downturn, the 
Golden State is resuming construction of 
provocative public architecture. 

Back-Lot Bravado 
Frank Gehry's new T eam Disneyland 
Administration Building greets behind-the
scenes workers with urbane geometries. 
By Joseph Giovannini 

Mighty Shed for Ducks 
Undulating curves and exposed plywood 
materials distinguish Frank Gehry's Disney 
Ice Center, a public ice rink and practice 
fac ili ty fo r Anaheim's hockey team. 
By Joseph Giovannini 

Power Complex 
Function determines form in Mehrdad 
Yazdani 's industrially inspired designs for a 
Los Angeles uti lity's truck service center. 
By Morris Newman 

Civic Readings 
San Francisco's multi face ted new M ai n 
Public Library, des igned by Pei Cobb Freed 
& Partners and Simon Martin-Vegue 
Winkelstein Moris, completes the Beaux
Arts composition of Marshall Square. 
By Joseph Giovannini 

92 Campus Cornerstone 

96 

Franklin D . Israel's last publ ic building 
expands the University of California, Los 
Angeles Southern Regional Library into a 
landscaped campus border. 
By Heidi Landecker 

Women Take Control 
Designed by architects Kate Diamond and 
Adriana Lovinescu with artist Sheila Klein , 
the Los Angeles airport's new air traffic 
control tower proves that female des igners 
are indeed at ease in the cockpit. 
By Heidi Landecker 

Technology & Practice 

105 Introduction 

109 Library Intelligence 
With flexible wiring, seismic safeguards, and 
healthy building strategies, San Francisco's 
New Main is a library fo r the 2 1st century. 
By Ann C. Sullivan 

117 Live/Work Housing 
New zoning has sparked a live/work boom in 
San Francisco, where architects are transforming 
industrial lofts into flexible, affo rdable units for 
artists- and themselves. 
By Reed Krolojf 

125 Importing Design Stars 
Four case studies illustrate how large fi rms 
are recruiting top design talent to revamp their 
images from corporate to curting-edge. 
By Thomas Vonier 

131 ArchiCAD Advances 
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20 
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29 

44 

51 

53 

157 

164 

G raphisofr's newest version of its sofrware 
debuts this month with desktop virtual real ity 
and more responsive d rafring tools to back up 
its intuitive, interlinked databases. 
By Ann C. Sullivan 
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Redesigning Architecture Schools 
The current model of archirecrure education 
may have o utlived irs usefulness. 
By Robert Gutman 

Practitioners Grade the Schools 
Leading archirects comment on tl1e state of 
architectural learning. 

Celebrate the Gap Between Education 
and Practice 
T here are good reasons for the academy 
and m e pro fess ion ro give each o ther space. 
By Dana Cuff 

94 How the Profession is Failing the 
Schools 
Architects should examine their own 
practices before bla111ing the universities. 
By Reed Krolojf 

96 Prairie Companion 
Perkins & Will blends traditio nal materials 
wim contemporary form s in a sweeping 
addition ro the U niversity of Illinois. 

page 114 By Edward Keegan 

page 126 

Cover 
Aronoff Center for Design and Art, 
Un iversity of Ci ncinnati , by Eisenman 
Archi rects and Lorenz+ W illian1s, 
Architects. Phorograph by Jeff Gold
berg/Esra (page 11 4). 

Next Month 
I nrernational Archi tecture 
World 's Tal lest Bu ildings 

104 Artful Cohesion 
Architecture and planning regain the 
symbolic cenrer o f MIT, thanks ro Leers 
W einzapfel's inrell igent renovarions. 
By David DiLLon 

108 Big Chill 
Pragmatically aloof, H olabird & Root's 
new architecture school offers cold comforr 
ro m e U niversity of Wisconsin-Milwaukee. 
By Steven Litt 

114 Campus Complexity 
Peter E isenman challenges tradi tional fo rm 
in a provocati ve extension ro the University 
of C incinnati 's College of Des ign, Arr, 
Archi tecture, and Planning. 
By Joseph Giovannini 

126 Canadian Modern 
An urbane build ing by D an S. H anganu 
houses the U niversity of Quebec at M on
treal 's environmental design program. 
By Heidi Landecker 

Technology & Practice 

143 Academic Alternatives 

145 Learning From Construction 
D esign/ build is becoming a popular curriculum 
option in schools across m e country, as case 
studies at Camolic, Yale, and m e universiries of 
Kansas and Washington demonstrate. 
By Joseph Bilello 

153 Software from the Schools 
Architecture schools generate some of m e 
marker's most innovative software, including 
form•Z and Design Workshop. 
By Nancy Solomon 

159 Alternative Schools 
Four institutions offer di ffer ing-an d 
atypical- inrerpretations of traditional 
un iversity-based architecture education: 

160 Archeworks 
By Edward Keegan 

162 Boston Architectural Center 
By Ann C. Sullivan 

164 San Francisco Institute of Architecture 
By Lisa Findley 

166 Yestermorrow Design/Build School 
By David Dillon 
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"We're very impressed with RI 3's 

20 and 30 design, drafting, and detailing 

capabilities, as well as versatile 

dimensioning features. We see a 

performance boost with RI 3 on 

Windows NT." 30 rendering is much 

faster on RI 3 

than before . A sum total of 

this and many other 

enhancements are making 

our lives a lot easier." 

-Mike Mulvey, Kornberg Associates 

( 16-person AEC firm ) 

Here's 
• • 

"NT truly unleashes the total power 

of R 13. It is doing everything they 

said it would. It gives architects the 

ability to sculpt out form 

and to c rieate I hings and add pieces 

to cl~sjgns ar needed . Intuitively 

rr ,-de1sig ~ ing 9 n a computer is a 

I new thing to this industry. 

Any form you can imagine, 

you can create. 
I 

And you tjon't have to be a 
I I 
computer nerd to do it ." 

-Jory Walker, MHTN Architects, Inc . 

(90-person commercial arch itecture firm ) 

what 
IS saying 

y 
abou 

" I can open up 3 or 4 different drawing sessions at once and 

toggle between them. This is a big time saver because 

constantly need to be referring to previous drawings to complete the project . 

It was really easy to learn on Windows 95® 
because it tells you what everything is." 

-Steve Robertson , GAA Architects (7-person architectural firm ) 

New! Autodesk AEC Professional Suite. Call 1-800-964-6432 for more information. 

For ll 1e name of your neare"t A11todt·<ik SyslC'ms C(·nter or Autodesk Training CC'nll'r. c.:all l -R00-964-6432:. Outside the U.S. and Canada, fa.~ 11 s at 1-415-507-6 142.© Copyright 1996 Autcxlesk. Inc. Autodesk, 
the Autodesk logo and AutoCAD ar<' rq~isten'd tradrmarks of Autodesk. Inc:. in thC' U.S. and other cou ntries. All other brand, compan) or product names or tmclemarks belong lo lhC'ir respeetive holders. 
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page 88 

page 102 
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page 116 

Cover 
Judge Institute of Management Studies, 
Cambridge, England, by John Outram 
Associates. Photograph by Peter 
Cook/Archipress (page 102). 

Next Month 
ew architecture in Japan 

88 

102 

110 
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116 

124 

ARCHITECTURE 

Design 

Europe's New Monographic Museums 155 
Galleries devoted co the arrwork of one 
artist-but char can accommodate 159 
temporary exhibitions-are becoming 
more popular in Europe. 
By Victoria Newhouse 

Cambridge Expands 
Norman Foster, Michael Hopkins, John 167 
Outram, and other leading English archi-
recrs reshape a venerable un iversity by 
interpreting its historic legacy in varying, 
but companionable, ways. 
By Peter Buchanan 

Vancouver's Vital Signs 
177 

Boasting the highest quality oflife in the 
world, Canada's third-largest city is fast 
becomi ng a magnet for Pacific Rim 
investors and immigrants-and a center 
for architectural innovation. 
By Trevor Boddy 

183 

Transcending Style 
Young Vancouver architect Acron Johnson 
Ostry develops sire-specific, socially 
oriented architecture symbolically tai lored 
co each client's identity. 
By Adele Freedman 

For the Public Good 
Vancouver architect Richard Henriquez 

15 creates a sense of community in an 
education center for police, firefighting, 29 
prison corrections, paramedic, court, and 
emergency-response personnel. 33 

By Trevor Boddy 
39 

High-Tech Civitas 55 

Busby and Associates blend rational 
63 Modernism with energy-conscious High 

Tech in projects ranging from municipal 71 
buildings co fast-food kiosks. 
By Bruce Haden 189 

204 

Technology & Practice 

Introduction 

Asia's Tallest Towers 
H igh-rises in Malaysia and China by American 
architects vie for the record of world's tallest 
building through advances in concrete. 
By Ann C. Sullivan 

Modern Living Abroad 
Five new houses prove chat Modernism is alive 
and well in Europe and Australia. 
By Reed Kroloff, Bradford McKee, 
and Heidi Landecker 

Gehry's Guggenheim 
A progress report on Frank 0. Gehry & 
Associates' museum in Bilbao, Spain, shows 
how computer software is directing the 
construction of three-dimensional curves. 
By Raul A. Barreneche 

Printers and Plotters 
Firms must determine their printing needs 
when navigating among the wide range of 
monochrome or color, inkjet or laserjet, LED 
or thermal-transfer printers and plotters. 
By Richard Christin 
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Architect: J PT Architects, Inc. Structural Enginee r: Stan D. Lindsey & Associates , Ltd . General Contractor: Batson-Cook C 

p() RM F>n Rr;crh om r;tv llT R4 \O? Rn 1 /7 \4_q4 \' PO Rox I 00520 Florence. SC 2950 I. 803 / 662-038 1 PO Box 169, Fort Payne, AL 3596 7 , 205/ 845-24 
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Cover 
Tokyo International Forum , Japan, by 
Rafael Vifio ly Archiceccs. Phocograph by 
Ti mothy Hursley (page I LO). 

Next Month 
Buildings for arc and culture 
Acoustic sofcware progran1s 

ARCHITECTURE 

91 

96 

Design 

Japan: The Bubble Era and Beyond 
The sky's-che-limic atmosphere of pros
perous 1980s Japan has been broughc down 
co eanh in the leaner 1990s, as archicecture 
by Japanese and foreign designers illuscrates. 
By TR. Reid 

Yoshio Taniguchi: Master of Minimalism 
The Toyota Municipal Museum of Art 
and the Kasai Rinkai Viewpoint Visicors 
Center demonstrate the exacting composi
tional strategies of a celebrated Tokyo 
archicecc not well known oucside Japan. 
By Dana Buntrock 

104 Shigeru Ban: Ethical Experimenter 
Low-cost materials and a social agenda dis
tinguish the work of a 39-year-old Japanese 
archicecc working in earthquake-corn Kobe. 
By Dana Buntrock 

11 O Tokyo International Forum: 
Urban Nexus 
Rafael Vifioly's compecicion-winning 
scheme for a vase performance and con
ference center in downcown Tokyo has 
finally been compleced, fulfilling ics civic 
aspirations with precise construction. 
By Deborah K Dietsch 

126 Tokyo International Forum: 
Performance and Glass Halls 
The T okyo Forum's four audi coriums and 
elliptical conference center are des igned 
with sophisti cated structural systems co 
minimize disturbance from nearby rail and 
subway lines and co resist earthquakes. 
By Raul A. Barreneche 

Technology & Practice 

157 Japan Taps U.S. Expertise 
From suburban-style housi ng co cuscom
designed trusses, Japan is benefiting from the 
expertise of American architects. 
By Reed Krolojf 

159 Building the Tokyo Forum 
Consuuccion of Rafael Vi fioly's 6.7-acre civic 
complex required remarkable coordination 
among archiceccs, consultants, and 33 Japanese 
prime contraccors wo rking ac a breakneck pace. 
By Bradford A. McKee 

163 New Life for Old Wood 
Salvaged timber is becoming the building 
material of choice for the ecoconscious 1990s, 
offering archiceccs cop-grade wood chat's 
increasingly harder co find-and preserving 
our chinning fo rests. 
By Reed Kroloff 

171 Export Housing for Japan 
The rising cost of traditional Japanese posc-and
beam conscruction has potential homeowners 
snapping up American-scyle houses. 
By Heidi Landecker 

177 Photorealistic Light Simulation 
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Now in a Windows NT-compatible fo rmat, 
Lightscape lees archiceccs transform a three
dimensional model inco a walk- through with 
picture-perfecc reAections and shadows. 
By Ann C Sullivan 
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OUR WINDOWS ARE 
MADE FROM WOOD. AND SOMOIMES, 

When architect Bill Becker 
redesigned this summer retreat 
in the Berkshire Mountains, 
the home's setting provided all 
the inspiration he needed. He 
used native wood and stone 
extensively. Fashioned the front 
porch supports from 8" logs. And 
for the north end of the home, 
which looks out over a lake to the 
mountains beyond, he created a 
wall of glass using windows and 
doors with custom-designed 
mullions that echo the shape of the surrounding pines. Who did he contact to supply these unique 
products? Bill Becker's search began and ended with one phone call. To Marvin Windows & Doors. 

From Bill 's drawings, the company produced three large fixed windows and eight doors, three 
of which open onto the deck. Marvin's ability to create these 
custom products inspired similar design elements in the 
home's interior, including a rustic stairway made from pine 
logs and branches. Still, as unique as they are, these aren't the 
only Marvin windows that figured prominently in the design. 

To double the home's square footage without violating 
local zoning codes or overwhelming the surrounding cot
tages, Bill skewed the second level off the long axis of the 
first floor by seven degrees to create the illusion of a dormer. 
Marvin windows which step down in height help further 
the illusion. And to optimize their energy efficiency, these 
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85 Buildings for the Arts 
Museums, theaters, and other buildings for 
the arts have become the cornerstones for 
reviving cities and campuses. 

86 Kid City 
A colorful museum and education cemer 
by Minneapolis architect James/Snow 
brings children, fam ilies, and hope to a 
blighted area of downtown St. Paul. 
By Heidi Landecker 

94 Fine Arts Factory 
Ar Willian1s College, Houston designer 
Carlos Jimenez wraps arrs studios in con
crete, steel, and industrial sash to create a 
light-filled update of the artist's loft. 
By David Dillon 

100 Broadcast News 
Richard Meier elevates television and radio 
to high art in a museum and archive that 
sets an urbane precedem in Beverly Hills. 
By Deborah K Dietsch 

108 Colors of Hope 
Easton, Pennsylvan ia, is given a new lease 
on life through a Schwartz/Silver-designed 
culrural complex that resuscitates this eco
nomical ly depressed city. 
By Reed Krolojf 

114 Dark Remembrance 

120 

Ralph Appelbaum introduces Houston to 
the H olocaust in a somber yet sculptural 
museum and smdy center, which crans
forms a Modernist mecLcal office bui lding. 
By Reed Krolojf 

Street Performance 
Cesar Pelli has designed a three-theater 
performing arts center in brick, steel, and 
glass to respect the screetscape of down
town Cinci nnati . 
By Edward Keegan 

Technology & Practice 

153 Fine-Tuning Galleries, Museums, 
and Theaters 
Designing buildings for the arts requires mater
ial subtlety, sensitivity to comext, and technical 
prowess to ensure that architecture and art 

comfortably coexist. 

157 Building a Specialty in Art 
After the 1980s boom and early 1990s bust, 
the art world is rebounding-with a viral mar
ket fo r archirecrural services, as demonstrated 
by Los Angeles and New York firms. 
By Raul A. Barreneche 

169 Revising Belluschi 
Ann Beha and Associates brings Pietro 
Belluschi's Portland Art Museum and Clark 
Art Institute in to the 2 l st cemury with re
spectful renovations and adcLtions. 
By Bradford A. McKee 

175 Digitizing Acoustic Design 
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New software allows architects to rest how au
cLtoriums and concert halls will look and 
sound-before they are built. 
By Ann C. Sullivan 
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USING ANDERSEN®WINDOWS FREELY, 
AN ARCHITECT RE-CREATES THE BIRT 

"Our student center is a two-thirds replica of 

Philadelphia's Independence Hall ;' sa id architect 

Jim Booher. "We used Andersen® windows freely along 

with solar control Andersen High-Performance Sun 

glass. That gives the students great views through 

20-foot-high windows but without excessive heat gain '.' 

"In fact , the Andersen glass reduced air 

conditioning tonnage by 30%'.' 

'~nd with the brick, fiberglass tower and vinyl-clad 

Andersen units, our 'Independence Hall' exterior is 

virtually independent of upkeep'.' 

Look into Andersen® windows for your next design. 

They've been proven - in independent tests. 

For the name of your Andersen representative, 

call 1-800-426-7691. Or write Andersen Commercial 

Group;" Box 12 , Bayport, MN 55003. 
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6. A.'JDERSEN"HIGH-PERFORMANCE 
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Architects' Own Houses 
Parr markecing cool and parr esthetic labo
ratory, houses created by arch irecrs for 
themselves continue co play an important 
role in launching careers and pushing rhe 
boundaries of design. 
By Joseph Giovannini 

Mexican Retreat 
Enrique Norren makes an urban commit
ment co a dense neighborhood of Mexico 
Ciry in a concrete and glass townhouse se
questered from the street. 
By Joseph Giovannini 

Rational Experiment 
German architect O.M. Ungers rationally 
orders his new villa outside Cologne inro 
an austere, minimal ist domain . 
By Raymund Ryan 

New Dominion 
Peter Waldman's new house near C har
lottesvi lle, Virgi nia, is an airy co ncrete and 
glass box that forges strong cies co irs sire. 
By M. Lindsay Bierman 

Building on Wright 
Frank Lloyd Wright scholar Anthony Alof
sin designed his house in Austin, Texas, 
accord ing co Wrighrian spatial principles, 
wi th nods co Italian and Asian precedents. 
By Reed Krolojf 

Subtle Distinctions 
In their minimalist New York Ciry duplex, 
Calvin Tsao and Zack McKown explore 
subtleties of surface, texcure, and light. 
By Reed Krolojf 

Hillside Hideaway 
Archicects Fin n Kappe and Maureen 
Tamuri experi ment with aggressive forms 
and rough industrial materials, whi le re
specting a canyon's unstable landscape. 
By Morris Newman 

Technology & Practice 

105 Inventive Collaborations 
The discinction between arr and technology is 
blurred in real and virtual environments. 

107 Building in Glass 
G lass designer James Carpenter continues his 
exploration of transparency and Light, collabo
rating wirh arcliitecrs and engineers co elevate 
building components into works of arr. 
By Raul A. Barreneche 

117 Overtime Blues 
To avoid costly legal problems, principals of 
firms should understand the legal nuances of 
how co compensate salaried and hourly em
ployees for overtime. 
By Bradford McKee 

121 Multimedia Markets 
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Archirects are expanding their practices by of
fering computer modeling and animation co 
entertainment and retail clients. 
By Ann C. Sullivan 
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Editorial 

Reinventing 
Federal Design 
Design and construction of 
government buildings should be 
coordinated by a single entity. 

F 
or nearly 50 years, the federal govern
ment has created public architecture as 
an off-rhe-shelf produce. Since 1949, 

rhe design and construction of courthouses 
and orher important civic buildings have 
been supervised by rhe General Services Ad
ministration (GSA), rhe same federal agency 
char purchases the government's pencils and 
paper. The resu lt, until recently, has been 
federal architecture of little distinction. 

In chis issue, however, we bring better 
news from Washington. The GSA, under rhe 
leadership of Chief Architect Edward Fei ner 
of tl1e Public Buildings Service, has initiated 
a program to elevate rhe design of federal 
courthouses and campuses. This Design Ex
cellence Program has shown promising early 
results. By commissioning talented archi
tects, rhe GSA has dran1arically improved rhe 
estherics and efficiency of federal faci lities . 
Indeed, Feiner has even begun advising 
orher federal agencies as to rhe merits of his 
strategy: Lasr fall, rhe National Institutes of 
Healtl1 adopred tl1e Design Excell ence model 
in selecting an architect for its $360 million 
clinical research building expansion. 

Progressive .as rhe GSA's new merhods may 
be, however, rhe agency is still bound by bu
reaucratic procurement rules and rhe whims 
of Congress, which may fund a building's 
design, bur nor irs construction. 

Moreover, Congress can hold projects 
hostage for political ends, regardless of rime 
and money spent on feasibility studies and 
design services. Lasr April, for example, Sen
ator Richard Shelby (R-Alabama) proposed 
to scrip tl1e G A of irs entire $1.8 billion fed
eral building budget for 1995, which would 
have eliminated dozens of courtl1ouses al
ready designed. Clearly, tl1e current funding 
process is not the most efficient way to pro
duce public archi tecture. 

Why nor place rhe responsibility of award
ing building contracts into a new public cor
poration for government construction? T his 
new en city could govern all federal design. 
Currently, federal design policy is ser nor 

only by rhe G A, bur by rhe National En
dowment for the Arts, as well as rhe Depart
ment of Defense, rhe National Aeronaurics 
and Space Adminisrration, rhe National 
Park Service, and orher agencies rhar com
mission rheir own buildings. 

The new federal construction corporation 
would unite efforts by rhese separate groups. 
Ir could be patterned after quasi-government 
entities such as rhe Pennsylvania Avenue 
Development Corporation, which was estab
lished under a special independent charter. 
Mose federal agencies already pay rhe GSA 
om of rheir individual budgets from Con
gress ro develop and maintain rheir build
ings. Thar rent money would simply shift to 
the new corporation, which could act as 
fiduciary and invest irs capital budget for rhe 
long rerm. The corporation would nor com
pete wirh private-sector developers, bur 
could certainly emulate rheir efficiency. 

Such a reorganizacion would lend more 
professionalism and financial continuity to 
federal building projects. The benefit of such 
centralized architectural oversight has been 
proved already: Unril 1939, rhe Supervising 
Architect's Office in Washington oversaw 
consrruccion by various federal agencies, pro
ducing such buildings as Cass Gilbert's U.S. 
Courrhouse in Manhattan, before ir was shuf
fled into rhe Federal Works Agency and rhen 
reshuffled to rhe GSA in 1949. 

To its credit, rhe GSA has made enormous 
strides in improving the design of irs build
ings. Bur it is hamstrung by policies and a 
shorrsighred federal bureaucracy. Responsibil
ity for public architecture should be con
solidated into a single aurhority to harness 
design as a national resource. Only rhen will 
its true potential be realized. 

U~/L.l)~ 
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FOUR DAYS 
AT THE HEART OF 
THE INTERNATIONAL 
PROPERTY MARKET 

M I p I M 
THE INTERNATIONAL PROPERTY MARKET 

With snme 8,000 sq. m. of exhihition space 

and over 7 ,000 professionals 

expected to attend, 

MIPIM's seventh edition is 

more than ever 

the premier e\'ent for 

international property professionals. 

• The ultimate focus for the supply and 

demand of commercial property 

• The fast track for top-le\'el contacts 

• The ideal venue to arrange partnerships 

consortia and to originate new husiness. 

Schedule your trip today : 

March 14-1 7, 1996 

Four days you can't afford to miss. 

PALAIS DES FESTIVALS· CANNES· FRANCE· MARCH 14·17 

.\ \IE.\IBER OF REED EXHIBITIO:'\ CO.\ff',\:'\IES 
For further information, contact David Schindler · Reed Midem Orgoni1olion Inc. 

Tel l (212) 689 4220 ·Fax: l (212) 689 4348 -
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CELEBRATE THE BUILDING OF AMERICA 

The National 

Building Museum 

celebrates American 

Achievements in 

Building. 

stablished in 1980, the National Building Museum focuses on all aspects of 
building, from the architects' and engineers· role in the original design to the 
finishing touch of skilled craftsmen. 

Become a member of the National Building Museum and see our exhibitions 
on buildings, construction techniques, landscape design, and architectural 
drawings; participate in our public programs on issues such as redevelopment 

in American cities and rebuilding our nation's infrastructure; and enroll your children 1n education 
programs on architecture, design, and urban planning. Take part 1n the annual Festival of the Building Arts 
where young and old can try their hand at building crafts: receive our award-winning quarterly publication 
BLUEPRINTS, which keeps you up-to-date on the world of building; and JOin our tours of construction sites 
and the museum's home, the landmark Pension Building. 

If you are interested 1n architecture, building, engineering, landscape architecture, preservation, or urban 
planning, the National Building Museum has something for you. Join today . ... ... 
Name -------

Address -------------

City _____________ State _ Zip _____ _ 

Student $25 Payment enclosed __________ _ 
with proof of enrollment 

Visa Mastercard 

Account No. __ _ 

Exp1rat1on Date 

-~-NATIONAL 
BUILDING 
MUSEUM 

~ 

Contributor 

Family/Dual 

Sponsor 

Benefactor 

Patron 

$35 

$55 

$100 

$250 

$500 Signature _______________________ _ 

Mail to: Membership, National Building Museum, 401 F Street NW, Washington, DC 20001 

Make checks payable to the National Building Museum. Contributions are tax deductible to the extent allowed by law. 
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Tradition is innovation 
What is disturbing about your edi
torial, "New Face of Public Hous
ing" (October 1995, page 15), is the 
evaluation of HU D's new projects 
entirely on formal grounds. 

In designing one of these projects 
in Baltimore, I worked with resi
dents who felt compromised nor 
only by abysmal conditions, but 
also by living in places thar looked 
different from the resr of the city. 
You may denigrate the conventiona.l 
accoutrements of rhe rradirional 
house, bur to the client these repre
sented a profound ideal. 

Many creative architects reject the 
a priori association between "inno
vation" and "quality," and find that 
traditional architectural and urban 
types embody meaningful design 
ideas. The perpetuation of the ar
chitect as renegade artiste has so 
disengaged architects from the rest 
of society that we are rendering 
ourselves irrelevant. 
Cheryl A. 0 'Neill 
CHK Architects and P/,anners 
Silver Spring, Mary/,and 

Community cut-off 
Your profile of rhe Spokane Public 
Library (October 1995, pages 11 6-
11 7) conrains the misleading srate
menr thar rhe architect "made sure 
rhe library's patrons were not cut off 
from rhe local community." Bur rhe 
most common complaint from city 
residenrs is thar the new library is in
deed cut off, since all functions have 
been moved to the second and third 
Aoors. Passersby are greeted by the 
sight of a vacanr hallway, in conrrasr 
to rhe old library, where you cou ld 
walk by and see books and people. 
The sidewalk is now dead. 

Your article focuses on the new 
computer sysrem, which replaces a 
network rhat allowed county and 
city libraries and local colleges to 
cooperatively provide services to the 
region, free of charge. [Those who 
live outside Spokane must now pay 
for library privileges.] The irony is 
rhat in connecting to the global 
network, the library cur irself off 
from irs neighbors. 
Sue Lani W Madsen, AlA 
Reardan, Washington 

Botta's signature 
Your news article on the new cathe
dral in Evry, France (September 
1995, pages 32-33) notes that "Swiss 
architect Mario Borta's devil-may
care attitude about conrexr is clearly 
evidenr in his larest cylinder, which 
evokes his buildings elsewhere. " I 
was glad to see that stared, bur rhere 
is a larger issue here-one which 
ARCHITECTURE doesn 't deal with 
often enough, either directly in 
print or indirectly in the kinds of 
projects featured. 

The issue is, what happens to the 
world of real people engaged in 
everyday activities, when every city 
has irs "signature"? Why would 
anyone ever leave home? And what 
happens when a bank looks the same 
as a museum as a counrry house as 
a cathedral? Surely, an imporranr 
diversity of experience is lost. 
Cynthia Neuhaus Wardell 
San Francisco, California 

Letters to the editor may now be sent 
to ARCH!TECTURE's electronic address: 
ARCHTCTR@AOL.COM 

can 

Using pirated 

add more to a 

software 

resume than 

"computer . " expe r ience . 

By using copied software, people are infringing upon the rights of software manufacture rs. Sad ly, they're not getting 

technical support, manuals or updates. Worse ye t, they could cripple their company with a $250,000 fede ral fine. If 

you know someone who is using pirated Autodesk softw are, report the m by calling 1-800-NO-COPIES. Because to 

some, it may be just a cUck of the mouse . But in reali ty, it's an act of lawlessness . 

..... CALL 1-800- 0-COPIES TO REPORT AUTOD ESK SOFTWARE PIHACY. ~Autodesk® 
©Copyright 1995 Autodesk. Inc. Autodesk and the Autodesk 10140 arc registered trademarks of Autodesk, Inc. 



Events Exhibitions 

FORT WORTH. "The Ties Thar Bind: 
Views of Comm uni ty on rhe 
American Fronrier, 1850-1900," 
through February 11 ar rhe Amon 
Caner Museum. 
Conract: (817) 738-1933. 

NEW YORK. "A.W.N. Pugin: Master of 
Gothic Revival ," through February 
25 at the Bard Graduate Cenrer. 
Conracr: (212) 501-3000. 

PROVIDENCE. "Fi lm Archirecture: Set 
Designs from Metropolis to B"'1de 
Runner," through January 21 at 
Brown University's Bell Gallery. 
Conracr: (401) 863-2932. 

Conferences 

ALBUQUERQUE. "Special Jail and 
Prison Populations: The Sick, the 
Elderly, the Women," February 9-
March 1, sponsored by AJA Archi
recrure for Justice. 
Conracr: (202) 626-7482. 

ASHEVILLE. "Solar '96," April 13-18, 
sponsored by the American Solar 
Energy Sociery. 
Contact: (303) 443-3130. 

NEW ORLEANS. National Concrete 
Masonry Association convenrion, 
January 27-29. 
Contact: (703) 7 13-1910. 

SAN ANTONIO. Healthcare facility 
design, March 20-22, sponsored by 
AIA and the American Society for 
Healthcare Engineering. 
Conract: (312) 422-3800. 

SAN DIEGO. National Roofing Con
tractors Association convention 
and exhibition , February 25-28. 
Contact: (708) 299-9070. 

WASHINGTON. D.C. "Accenr on Archi
tecrure," January 30, sponsored by 
AIA. Conract: (202) 626-7514. 

"Reengineering America's Architec
ture," February 9-11 , sponsored by 
AJA Historic Resources PlA. 
Conract: (202) 626-7482. 

Competitions 

Midwest Villa exhibition, competi
tion, and awards program, spon
sored by rhe Chicago Athenaeum. 
Submission due January 15. 
Conract: (312) 251-0175. 

Vincenr Scully, Jr. Research Granr 
for a monograph, sponsored by 
Architecrural History Foundation. 
Applications due February 1. 
Conract: (516) 944-5961 by fax. 

Young Archirects Comperition, 
sponsored by the Architecrural 
League. Enrries due February 12. 
Conract: (212) 753-1722. 

Bened.icrus Awards for outstand.ing 
architectural projects with laminated 
glass. Emries due March 1. 
Contact: (202) 785-2324. 

House Beautifal magazine's Cenren
nial Award for outstanding residen
tial architecrure in the U.S . 
Enrries due April 30. 
Conract: (212) 903-5084. 

Designing with Light Polygal Polycarbonate Structured Sheet 

LaGuardia Airport 
New York City NY 

Polygal Solar Grade 
PCSS offers aesthetic 

Circle 122 on information card 

tints in widths up to 
82 inches. Even special 
order colors are available. 
Lengths limited only by 
shipping constraints. 
Ten year limited warranty. 
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MARVIN WINDOWS ARE KNOWN 
FOR BEING VERSATILE AND ENDURING. 

He won the Daytona 500 
in 1967 The Indianapolis 500 in 
1969. The Formula One World 
Championship in 1978. In his 
36-year career, Mario Andretti 
has raced nearly everywhere in 
the world that has a racetrack 
and won nearly every title there 
is to win. So when he and his 
wife began planning the new 
home they wanted to build, 
Mario had some very definite ideas about how it should look. He wanted it to echo the beauty and 
grace of a French chateau, the sturdy timelessness of an Italian villa, the functionality of a typical 
American home. In short, he wanted a home that would not only reflect all that he had done, but 
all that he had seen. 

Architects Dorian and Dora Morozov of Hand Print Design Group answered with a classic design. 
And for the windows and doors, they recommended the only company they were certain 
could translate Mario's vision without having to compromise it. Marvin Windows & Doors. 

Working closely with Dorian and his staff, Marvin's architectural department went to 
work, generating CAD drawings and production specs for al I 250 of the home's 
windows and doors. Changes were inevitable. But Marvin's computer capabilities 
meant they could respond instantly, over the phone, and fax revised drawings 
back for approval in a matter of minutes. 

After the options of glazing styles, lite patterns, hardware and interior finishes 
had all been decided upon, Marvin cladding was chosen for the exterior surfaces. 



January 1996 News 

WOODLOCK: Thomas Jefferson Award. 

SOM Sweeps AIA Awards 

Skidmore, Owings & Merril l (SOM) 

has garnered the lion 's share of this 
year's AlA awards. The 60-year-old 
firm won the Architecture Firm 
Award, which it also won in 1962; 
the 25-Year Award for the U.S. Air 
Force Academy Cader Chapel in 
Colorado; and an Honor Award for 
restoring the 1904 Murray Theater 
in Highland Park, Illinois. 

However, the ALA could not decide 
among the three finalists for the gold 
medal: Arata Isozaki, Hugh Newell 
Jacobsen, and Frank 0. Gehry. For 
the 35th time since the award was 

WILSON: Whitney M. Young Citation. 

first issued in 1907, the board failed 
ro reach the three-foLLrths majoriry 
necessary to select a gold medal isr. 

This year's Whitney M. Young, Jr. 
Citation for social responsibility was 
awarded to John L. Wilson, princi
pal of Payette Associates in Boston 
and founder of the Boston Society 
of Architects Task Force to End 
Homelessness. The Edward C. Kem
per Award for service to the AlA and 
rhe profession went to Sylvester 
Damianos, 1990 ALA President, 
current vice chairman of the Ameri
can Architectural Foundation Board 
of Regents, and principal of Dami
anos +Anthony in Pittsburgh. 

32 Aga Khan Awards 

33 Presidential Design Awards 

34 New Commissions 

39 On the Boards 

47 Protest 

49 Opinion 

CHAPEL: Steel-dad concrete buttresses. 

DAMIANOS: Edward C. Kemper Award. 

Thomas R. Aidala, principal archi
tect of the San Jose Redevelopmenr 
Agency, and Judge Douglas P. Wood
lock of the U.S. District Court of 
Massachusetts, won the Thomas Jef
ferson Award as champions of pub
lic ardtitecture. 

This year's ALA Honor Awards rec
ognized 14 architecture projects, 
seven urban design schemes, and six 
interiors. The Jefferson and 25-Year 
awards will be presented on January 
30 at Accent on Architecture in 
Washington. The Firm, Young, 
Kemper, and Honor awards will be 
presented in May at the ALA conven
tion in Minneapolis.-Ned Cramer 
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Muslim Architecture 
Honored by Aga Khan 

Architecru re has become a venerable 
royal pastime, not o nly fo r Britain 's 
Prince o f W ales, but also for the 
Aga Khan, heredi tary leader of the 
Ismaili Muslim sect. The Aga Khan 
has hono red projects in the Muslim 
world fo r the past 18 years th rough 
a triennial award program. T he l 2 
winners of this year's Aga Khan 
Award fo r Architecture were selected 
by a jury that included international 
architects Peter Eisenman , C harles 
Jencks, and Alvaro Siza. 

T he projects singled out by the 
jury for recognition were the Riyadh, 
Saudi Arabia, city center and G rear 
M osque by architect Rasem Badran; 
the incorporation of traditional 
W est African ornam ent in rhe Al
liance Franco-Senegalaise cuicural 
center in Kaolack, Senegal, by 
Patrick Dujarr ic; architects Beh ruz 

and Can C:: in ici's delica tely scaled , 
concrete M osque of the G rand N a
tional Assembly in Ankara, Tw·key; 
and Paul Andreu's Soekarno-H atta 
Ai rport in Jakarta, Indo nesia. Archi
tect Ken Yeang's high-rise head 
quarters for IBM in Kuala Lumpur, 
Malays ia; the Kaedi Regional H os
pital in Mauritania by Fabrizio C ar
ola; and the refo restatio n program 
orches trated by the Middle East 
Technical University in An kara, 
T urkey, were also recognized . 

Ocher projects were lauded fo r 
their promotion of responsible plan
ning. T he restoration of hisroric 
districts of Bukhara, in the fo rmer 
Soviet Republic of Uzbekistan; Old 
Sana'a in Sana'a, Yemen; and the 
H afs ia Quarter in Tunis, T un isia, as 
well as two new mixed-use, low-in
come neighbnrhoods in H yderabad, 
PaKi tan , .and Indore, India, were all 
ho no red fo r their valuable contribu
tions co urbanism.-NC 

TOP LEFT: Archirecr Fabrizio Carola's 
Kaedi Regional Hospital for the Mau
ritanian Ministry of Health employs 
indigenous structural brickwork. 
CENTER LEFT: H isco ri c district of more 
than 500 buildings, including 
mosques and markets, is being success
fully stabilized and rescored in 
Bu khara, Uzbekistan. 
ABOVE LEFT: Indore, India's Aranya 
Communi ty Housing, by architect 
Balkrishna Doshi, gives low-income 
res idents an infrast ructure of util ities, 
roads, and p u blic spaces. 
TOP: IBM cower in Kuala Lwn pur by 
architect Ken Yeang establishes prece
dent fo r climatical ly responsive sky
scrapers in tropical environments. 
ABOVE: Parrick Dujarric' s design of the 
Alliance Franco-Senegalaise culrural 
center in Kaolack, Senegal, bu ilds 
upon tradi tional West African orna
ment, mate ri als, and forms. 



Presidential Design 
Awards Announced
And Endangered 

Ar a Whire House ceremony nexr 
month, President Bill Clinton will 
honor the winners of rhe 1995 
Presidential Design Awards, a pro
gram sponsored by the National 
Endowment for the Arts (NEA) ro 
recognize exemplary federal design . 
Unforrunarely, this round of recipi
ents of the quadrennial awards 
program, founded in 1983, may 
also be the last. 

The futures of the Presidential 
Design Awards, and its highly suc
cessful parent project, the Federal 
Design Improvement Program, 
seem tenuous. Congress's current 
threat to reduce the NEA's budget 
by 40 percent has motivated the 
agency to lay off one-half of its staff 
and implement radical program
matic changes. This action leaves 

virrually one upper-level adminisrra
tor for each management-level civil 
servan r, a top-heavy reorganizarion 
exposing whar detracrors have been 
criticizing for years as rhe agency's 
real weakness-misguided leader
ship. Perhaps the General Services 
Administrarion's growing commit
ment ro design will rake up where 
rhe NEA seems robe leaving off. 

The Presidential Design Awards 
program recognizes achievemenr in 
architecture, interior design , land
scape archirecrure, graphic design , 
planning, produce design, and engi
neering. This year's architecture 
winners are the Focus: HOPE Cen
ter for Advanced Technologies 
training facility in Detroir, by Smith, 
Hinchman & Grylls Associates for 
the Deparrmenr of Commerce; the 
renovation and restoration of the 
1916 Beaux-Am Byron Whire U.S. 
Courthouse in Denver, by Michael 
Barber Architecrure for the GSA; 

and the U.S. Holocausr Memorial 
Museum in Washington, D.C., by 
Pei Cobb Freed & Partners, includ
ing irs exhibir design by Ralph Ap
plebaum Associares. 

Recognized as representing out
sranding achievements in engineer
ing are rhe Double Arch Bridge of 
the Natchez Trace Parkway in 
Franklin, Tennessee, by the Figg 
Engineering Group; and the Inter
srare 90 Completion Projecr in 
Searde, Washingron, by the Depart
ment ofTransporration. A river 
relocation projecr in Providence, 
Rhode I land, by William D. Warner 
and rhe Maguire Group, was also 
honored for irs engineering. 

Overall performance awards wenr 
to rhe Smirhsonian's Cooper-He
wirt National Design Museum for 
irs advocacy and use of design , and 
to Green field/Belser for the Food 
and Drug Adminisrrarion 's clearly 
deli neared food labels.-N C 

TOP LEFT: Archirecr James Inga Freed 
and exhibir designer Ralph Apple
baum were honored for U.S. Holo
causr Memorial Museum. 
CENTER LEFT: Michael Barber Architec
rure resrored Denver courthouse to 
original Beaux-Arts splendor. 
ABOVE LEFT: Smith Hinchman & Grylls 
rransformed abandoned factory into 
community learning center. 
TOP CENTER: Interstate 90 project mini
mizes impact of highway construction 
wirh sunken freeway. 
CENTER: William 0. Warner and the 
Maguire Group reconfigured three 
rivers in Providence. 
TOP RIGHT: Cooper-Hewitt was acknow
ledged for design advocacy. 
CENTER RIGHT: Food label by Greenfield/ 
Belser educates consumers, using 
simple, informative graphics. 
ABOVE: Figg Engineering Group's 
Double Arch Bridge has minimal 
environmemal impact. 
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News 

TI RE D 

White House Christmas 
The White House C hristmas rree 
was hung lase month with 608 or
naments solicited from AlA mem
bers and a rchitecture students. Based 
on the poem '"Twas the Night Be
fore Christmas," the ornaments in
cluded a miniature cube of Victorian 
windows, containing a lighted globe 
(below), designed by Philadel phia 
architect Richard Meyer. 

OF NOT BEING CHOSEN 

BY ARCHITECTURAL SELECTION COMMITIEES? 

FRUSTRATED BY NOT BEING TOP RANKED? 
It doesn't matter how really good your 
architectural practice is . you will 

GO BROKE without a constant Flow of Projects! 

It is a known fact in the industry that every agency requesting proposals 
from Architects or Engineers will perform the selection "their way". It 
becomes specially frustrating to many when they try to obtain design 
contracts from Government agencies. The great number of common 
procedures employedand shared by all governmental and private 
agencies to perform the selections is a well kept secret. Also not known 
is the common mistakes and omissions proposers repeatedly make. 

Are there SECRETS of a SUCCESSFUL Proposal that make a 
few proposals stand out from the rest? Of course there are ! 

Most A/E firms DO NOT properly respond to R.F.P.s 
Learn about the basic staff and project specific research most firms FAIL 
to perform. Improve the quality of information assembled in your 
responses to address the wants and needs of the requesting agencies. 
Understand the FEARS of Review Committee members and make the 
STRENGTHS of your firm fit like hand in glove into thei r needs. There is 
a whole lot more work out there than you believe, it's just not in the 
right hands. 

For a FREE Report on : Secrets of a Successful 
Proposal for Government Projects, Call (800) 895-4723 

24 Hours recorded message 

Federal news 
Ro berc A. Peck has been appointed 
Commissioner of che Public Bui ld
ings Service for the General ervices 
Adminiscracion. Former AlA group 
vice president, government affairs, 
Peck lase served as deputy director 
for leg islati ve affairs ac che Federal 
Communications Commission. 
George White, recencly retired Ar
chitect of che Capitol , has joined the 
Washington, D.C., office of archi
ceccure and engineering firm Leo A 
Daly co adv ise o n government work. 
Former Kohn Pederson Fox senior 
associate pa rtner Richard C larke has 
also jo ined Daly's D.C. office as vice 
president for design and planning. 

New commissions 
The recent building boom in Asia 
has left many architects unable co 
compete agai nst high-profi le corpo
rate firms. However, cl1e 48-person, 
Long-Island-based Sp ector Group 
has managed co walk away wicl1 a 
commission co design a 1,800-acre 
new city in C hina. The industrial 
center, whose co ntract of $4.5 bil-

lion is the biggest awarded in the 
world co dace, will be the third 
largest city in C hina when com
pleted. Meanwhile, Cesar Pelli has 
been awarded cwo new projects in 
Osaka, Japan. The rlHee-scocy, 
150,000-square-fooc National Mu
seum of Contempo rary Arc will be 
located underground on an island 
in che city's arc district. The second 
co mmiss ion, for a complex of build
ings co include cl1e Osaka City Mu
seum and Archaeological Center, a 
concert hall, and che Nippon Broad
cas ting Station H eadquarters, will 
coral 936,500 square feet. 

Boston architects William Rawn 
and Arm Beha have won the com
miss ion co restore the Cambridge, 
M assachuseccs, Public Library and 
des ign a 60,000-square-fooc addi
t ion. Allan G reenberg is des ign ing 
an English Baroque classroom 
building for m e University of 
Delaware. The 65 ,000-square-fooc 
building, which breaks ground in 
July, will occupy the lase open space 
on the university green. Arquitec
tonica is designing CNN's headquar-

PENN 
UN I JIE RSITY of PE NNSYLVA N IA 

Dean, Graduate School of Fine Arts 
The University of Pennsylvania invites nominations and applications for the 

posi tion of Dean of the Graduate School of Fine Arts. The dean is responsible for 
the school's academic and research activities, the development of its professional 
programs, and for relevant cross-disci plinary efforts within the University. 

The Graduate School of Fine Arts , one of twe lve schools at the University, 
is a diverse and interdisciplinary professional school encompassing the Depart
ments of Architecture, Ci ty and Regional Planning, Fine Arts, and Landscape 
Architecture and Regional Planning, and programs in Government Administra
tion and Historic Preservation. The school also offers undergraduate majors in 
Fine Arts and Design of the Environment for students in the University's School 
of Arts and Sciences. The schoo.l has a standing faculty of25 and additional FTE 
faculty totalling 50. 

Candidates should possess a record or distinguished proressional and 
scholarly achievement; the intellectual leadership and vision to guide the school 
in maintaining and strengthening its reputation for excellence in professional 
education and research ; and demonstrated potential for academic administra
tion and management. The dean is the chief administrative officer for the school, 
its principal participant in University governance, and the lead representative of 
the school outside the University. 

Letters of inquiry, application, and nomination should be accompanied by 
curriculum vitae. Correspondence may be sent to the following address no later 
than March 1, 1996: 

Professor Richard Beeman, Chair 
Graduate School of Fine Arts Dean Search Committee 
c/ o Office of the Secretary 
University of Pennsylvania 
121 College Hall 
Philadelpliia, PA 19104-6382 

AN EQUAL OPPORTUNITY/AFFIRMATIVE ACTION EMPLOYER 



rers in Atlanta and a stadium for the 
Atlanta Hawks. Kohn Pedersen Fox 
is de igning a 7 12,000-square-foor 
liberal arrs and business school 
building for Brauch College ar rhe 
Ciry Universiry of ew York, and 
a new building on the IBM world 
headquarrers campus in Armonk, 
New York. Hardy Holzman Pfeif
fer has won rwo commissions ro de
sign culrural cenrers: The $5 million 
San Angelo MuseLU11 of Fine Arcs in 
Texas will comprise 22,000 square 
feer of galleries, offices, and educa
rional faciliries. The firm is also de-
igning the $25.6 million ColLUnbus, 

Georgia, Performing Ans Cenrer 
with local firm Hechr, Burde haw, 
Johnson, Kidd, and Clark. 

Firm changes 
Hor-shor sports archirecrs M ichael 
Hallmark, Ronald Turner, and 
Dan Meis, who e employer NBBJ 
recently won a comperirion ro de
sign rhe Brewers sradium in Mil
waukee, have rriggered rwo lawsuirs 
by former employers. The rrio is 
currenrly bei ng sued by Ellerbe 

Becket for leavi ng irs Kansas C iry 
office in 1995 afrer an aborrive ar
rempr ro buy our the sporrs divi ion . 
In 1988, Hallmark and Turner were 
sued by anod1er former employer, 
HNTB ofKansa Ciry, afrer they lefr 
thar firm for Ellerbe Becker. Both 
firms claimed thar the pair violared 
agreemenrs by I u ring away cl ienrs 
and colleagues. The HNTB suir was 
serried our of court. 

Washingron, D. .-based Florance 
Eichbaum Esocoff King, designer 
of the new MCI Cenrer arena in 
Washingron with Ellerbe Becker, 
has changed its name back ro Keyes 
Condon Florance Architects, the 
firm's moniker from 1975 ro 1992. 
Former partner Philip Esocoff has 
lefr the firm and set up his own 
office; T homas Eichbaurn and 
David King remain with the firm. 

Chicago-based Perkins & W ill 
announced a merger lasr monrh 
with the Adanra healthcare architect 
Nix Marm; the rwo wi ll operare our 
of Adanra under the name N ix 
Marm/Perkins & W ill as the na
rion ' s fourth-largest healrhcare firm. 

Hadid's British debut 
lraqui-born archirecr Zaha H adid 
has finally been awarded a commis
sion in her adopred homeland . Lon
don-based Blueprint, a design 
magazi ne, rerained Hadid ro design 
irs pavilion (above) for a building 
industry rrade show held in Birm-

ftC~iTECH I PC 
Professio na l Software for Architectural Design 

., .. 

Simple, Yet Powerful 

Totally Integrated 

Bill of Materials 

Advanced Rendering 

Animation 

Plan Production 

ingham, England, lasr month . The 
46-by-23-foor, sreel-framed srruc
rure srood for only six days, from 
November 19-24, 1995, in an exhi
birion hall. With the pavilion in 
srorage ar pre enr, Blueprint is look
ing for buyers or backers ro re ur
recr ir in another location. 

TM 

For Windows ® 

For detailed information or a working demo, call SoftCAD™ USA at 1800 SOFTCAD 
SoftCAD™ USA 1620 School Street Suite l 01 , Moraga, CA 94556 

Windows is a registered trademark of Microsoft Corp., SoftCAO ls a registered trademark al Softcad International. 
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Architecture Award 
In celebration of its 

100th anniversary in 

1996, House Beautiful 

magazine announces a 

Centennial Award 

to recognize outstanding 

residential architecture 

in the United States. 

The winning entry will 

be selected by a jury 

on the basis of design 

excellence, creativity, 

appropriateness, and 

quality. The winning 

design will be featured 

in the centennial 

issue of House Beautiful. 

An award of $20,000 

will be presented 

to the architect of 

the project. 

J U D G I N G The jury will meet in May 1996 and a fo rmal public announcement of the win-

ner will be made prior to the publication of the award -winning project in Hou e Beautiful. The ca h awa rd 

will be part of a presentation ceremony in the fa ll of 1996. J U R Y Walter C hatham President of the 

Architectural League of New York , Principal, Walter Chatham & Associates D eborah Dietsch Editor in Chief, 

Architecture magazine Frances H alsband Partner, R.M . Kliment & Frances Hal.sband Architects Donlyn Lyndon 

Architect , Writer, and Professor, University of California , Berkeley Terence R iley Chief Curator, Architecture and 

Design , Museum of Modern Art Lou is Olive r G ropp Editor in Chief , House Beautiful DE AD LI NE 

AND RULES Entries must be postmarked by April 30, 1996. If delivered, entrie must arrive at Hou e 

Beautiful at the st reet addre be low no late r than 5 P.M. that day. Address entries to: Centenn ial Award, 

H ouse Beautiful , 1700 Broadway, 29th floor, New York , N.Y. 10019. House Beautiful i not re ponsible fo r 

late, los t, or mi directed mail. Entry fee is subj ect to state regul at ion and prohibition . All taxes re lated to cash 

award are rhe reponibiliryof the winner. ELIGIBILITY REQUIREMENTS • Unpub-

lished re identi al projects completed in the United States during the two yea r prior to the entry deadline are 

eligible. • Projects may inc lude renovations, reused spaces, apartment and hou e , as long a major living spaces 

are involved. • A ll work must he compl eted and ccupied by the residents by the date of submission . • The 

designer' and the c lient's written approva l an<l permission to photograph the re idence mu t accompany each 

submi sion. The de igner an<l the c lient may be the same person. • The de ign work must have been performed 

by professionals with ac tive prac tices. The practices need not be located in the United rates. • Any entrant 

who has a current professional connection to one of the ju ro r i ine ligible. • The jury' decision i contingent 

upon e ligibility being established. House Beautiful reserve the o le right to determine a project' eligibi lity. 

For entry forms, call House Beautiful Awards Editor: 212-903-5239 



On the Boards 

National Museum of Korea 
Seoul, Korea 
Junglim Architecture 

The Korean firm Junglim has won 
an internatio nal competition to de
sign the N ational Museum of Korea 
over French arch i teer C h risrian de 
Ponzamparc and other finalists. 
The jury, which included Italian ar
chitect Gae Aulenti and French ar
chitect H enri Ciriani, selected the 
finalists and winner from over 341 
ubmission from 46 countries. 
The 1.2 million-square-foot mu

seUJn , dedicated to the culture and 
history of Korea, will be located be
side a man-made lake along the 
southern edge of a park in Seoul. Its 
linea r, rectangular form is separated 
into permanenr and temporary ex
hibition wings by a roofed entrance 
court. A double-height central corri
dor, leading to gallerie on either 
side, runs the length of the perma
nent exhibition wing. 

Clad in granite, the facade will in
corporate deta ils drawn from hi -
toric Korean castle construction. The 
extensive landscaping, encapsularing 
the different topographies of Korea 
in miniature, allows for exhibirions 
to be held around the exterior of the 
museum. Construction will com
mence later this year.-N C. 

ARClll IEC rURI' I JANUARY l 'l% 39 



On the Boards 

Two cultural buildings 
designed by Daniel Libeskind 
address German history. 

40 

Felix Nussbaum Museum 

Osnabriick, Germany 
Daniel Libeskind, Architect 

Complementing his design of 
Berlin 's Jewish Museum, scheduled 
for completion in lace 1996, Daniel 
Libeskind is developing a new mu
seum in Osnabri.ick to house rhe 
surviving collection of Felix Nuss
baum, a Jewish painter murdered by 
the Nazis in the Holocaust. After 
banishment from Osnabri.ick, his 
north German hometown, uss
baum chronicled his trans-Euro
pean flight from the Nazis by 
cominuing to paint until his cap
ture in Brussels and subsequent de
portation to Auschwitz in the lase 
momhs of the war. 

Libeskind 's new 2,800- quare
merer museum shares its ice with 
the city's history museum and its 
folk arr center, which once served as 
the local azi Party headquarters. 
Sheathed in zinc-covered metal , ex
posed concrete, and wood, the mu
seum will house galleries, archives, 
offices, a cafe, and a bookstore. 
Libe kind won the commission in a 
city-sponsored competition in May 
1995. The building i scheduled to 
open in March 1998.-R.K 



Concert Hall 
Bremen, Germany 
Daniel Libeskind, Architect 

Winner of a design competition 
held last September, Daniel Libes
kind is developing a new 10,000-
square-meter concert hall for 
Bremen. Scheduled tO begin con
struction in late 1996 (funding is 
sti ll in progress) , the hal l's fl exible 
audirorium with projecting wings 
can be configured ro seat 2,500 ro 
3,200 people, depending upon the 
type of performance. 

The new co ncert hall is located 
between the train station and city 
hall. Ir wi ll be clad in metal , stone, 
and translucent glass, blocking 
views ro the inside. Images of the 
cul rural hisrory of Bremen, one of 
Germany's three o riginal city-s tates, 
wi ll be projected onro the building's 
dynamic collage of materials. T he 
complex will also encompass stares, 
a cafe, workshops, and administra
tive offices. Libeskind attempts tO 

unify his concert hall with its sur
roundings by enhancing pedestrian 
connections with new landscaping 
and parhways, and exrending a 
nearby park through the concert 
hall lobby.-R.K 
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Introducing 
The HideOut 

The flat-out better outlet 
Here's new convenience and 

protection for the cabling behind 
your phones. computers and faxes. 
The HideOut multimedia outlet 
from AMP. 

We designed the Hideout 
outlet so cables enter from the 
bottom. leaving its handsome 
faceplate complete~ flat and the 
connectors hidden. You can place 
furniture right up against it. while 
your cables and connectors are 
better protected from bumps and 
bends than in outlets where cables 
stick straight out. And the HideOut 

Furniture fits flat against the Hideout outlet 
And it fits any office; in your choice of Almond, 
Black, White, NEMA Gray or Stainless Steel. 

outlet installs in a standard electrical 
box. extending just a little beyond 
the wall. 

The Hideout outlet also lets 
you mix and match copper and 
fiber cable to your specific needs. 
It accepts mcxlular 
phone and data jacks 
and duplex fiber 
receptacles- a total 
of 4 copper/2 fiber or 
4 fiber connections. 
So when you're ready 
to bring fiber to the 
desk. or your needs 
change. the HideOut 
outlet changes easi!y. too. 

The HideOut outlet. It's the 
best thing to come out of your 
walls since electricio/. 

For more information, call 
1-800-835-7240 (fax 910-727-5858). 
AMP Incorporated, Harrisburg. 
PA 17105-3608. In Canada, call 
905-470-4425. 
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On the Boards 

Chapel of St. Ignatius 
Seattle University 
Seattle, Washington 
Steven Holl Architects 

reven Holl sculpted the Chapel of 
Sr. Ignacius for Seattle University's 
Jesuit Catholic community with a 
jewel-like richness of space and light 
that recalls the splendor and mys
tery of early Christianity. Located at 
rhe intersection of two quadrangles 
on the urban campus, the 6, 100-
square-foot chapel will be the locus 
of the university's religious commu
nity. Ir simple concrete exterior 
wal ls are capped with clusters of 
zinc-clad light scoops, an undulat
ing roofscape more akin to Eastern 
Orthodox churches than to Western 
precedents. 

H olt 's design reestablishes the rela
tionship between ritual and fo rm so 
often absent in co ntemporary, the
ater-style churches. Each ceremoni
ally significant area of the chapel is 
defi ned by a volume of light pro
jecting from one of the overhead 
monitors. Shjning th rough stained 
glass and refl ecting off variously col
ored surfaces, the daylight in each 
area is intended to evoke a Byzan
tine sense of mystery and awe, en
hanced by the gently curving, 
irregular surfaces of the chapel's 
wal ls. Construction will commence 
in May, with completion antici
pated in rime fo r the celebrat ion of 
Easter in 1997.-NC 
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ANY SHAPE. ANY SIZE. ANY ANGLE. 
ANY RADIUS. ANYTHING YOU CAN 
THINK OF. FOR RETROFIT. OR NEW 
ALUCOBOND® MATERIAL. ALWAYS 
THE SMART SOLUTION. A•T•I 

Circle 160 on informat ion card 
ATI •P.O. BOX S07 •BENTON, KY 4202S • 800-382-6445 • S02-S27-4200 •FAX S02-S27-1SS2 Alucobond Technologies, Incorporated 



On the Boards 

Charles River Crossing 
Boston, Massachusetts 

Christian Menn, Engineer 

No rrh America's firsr asymmerrical 
cable-srayed bridge will span rhe 
C harles River berween Boston and 
C harlestown. Replacing an ex isring 
double-decker rrussed bridge, the 
new 1,460-foo r single-level struc-. 
rure w ill ca rry 10 la nes o f rraflic, in
cluding rwo cantil evered on-ramps 
o n irs east face. 

The steel cables on the bridge's 
center span extend from two co n
crete wwers to rhe ourside edges of 
rhe eighr-lane deck. On the norrh 
and so uth ends, the cables are fas
rened w rhe middle of the deck, 
rarher rhan w the outside. This un
usual configuration enables con
strucrion of rhe new structure co 
proceed without removing the exist
ing bridge, which obstructs penph 
eral cable connections on rhe somh 
end, until the final leg. 

U nlike typical cable-stayed 
bridges, rhe co mbined length of rhe 
rwo landside spans is no t as long as 
the center span. To offset the weighr 
di ffe rence, rhe center's beams and 
girders will be sreel; rhos~ beneath . 
north and sourh spans will be fabn
cared of heavier concrete. 

Conceived by Swiss engi neer 
C hristian Menn , the $50 million 
bridge is p arr of the Central . 
Artery/Tunnel Project, which will 
bu ry the un ighdy elevared s,rretch 
oflntersrare 93. Last monrh s open
ing of rhe Ted Williams T unnel, 
which exrends lntersrare 90 under 
South Boscon and rhe harbor co Lo
gan Airporr, marked a milesco ne in 
rhe monumental $8 bill ion project. 

Bech rel/Parso ns Brinckerhoff and 
Wal lace, Floyd Associares is devel
oping M en n's co ncept for rhe 
bridge; H NTB will execute its fi nal 
fo rm. Consrrucrion is scheduled co 
begin in 1998 and will be co m
plered in 200 I .-Ann C Su!Lzvan 
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EFCO® curtain wall systems handle the most extreme conditions. Because 

our quality control process ensures they'll meet critical wind, water and 

load specifications. Our systems meet or exceed design wind pressures and 

take structural pressures 1.5 times the wind pressures. They also withstand 

water pressures up to 15 psf without leakage. 

Call 1-800-221-4169 for details on our pressure-glazed, vertical butt-glazed, 

slope-glazed or I-beam configurations, as well as our other aluminum 

glazing systems. 

WINDOWS 

CURTAIN WALLS 

ENTRANCES 

STOREFRONTS 



Protest A new visitors' center and parking garage diminish the 

monumental heroicism of 60-year-old Hoover Dam. 

Hoover Dam Shamed by 
New Visitors' Center 

A visitors' center and parking garage 
now mar the stately face of Hoover 
Dam, still one of the seven engi
neering wonders of the world. Con
structed to alleviate pressure from 
the million-plus annual visitors to 
the 60-year-old landmark, the new 
buildings have unfortunate environ
mental consequences. 

Designed by Spencer Associates 
of Mountain View, California, the 
new visitors' center, a copper-hued, 
curtain-walled campanile, is perched 
against the Nevada side of Black 
Canyon, the Colorado River-carved 
gorge rhar now forms the bo rder 
with Arizona. The octagonal build
ing takes proper formal cues from 
the dam 's lakeside intake rowers but 
rrivializes any other contextual con
nections. Its delicate, panelized 

metal skin, patinated cap, and fash
ionable color scheme are a weak, 
fussy contra t to the serene, timeless 
authoriry of the dam's expanse of 
sun-baked white concrete. 

Mosr of rhe center's rower serves 
as little more than casing for an ele
vator shaft, and a major portion of 
the building's exhibit space is given 
over to a windowless art gallery of 
works depicting scenes of the Col
orado River and Hoover Dam. An 
art gallery? Who wants to look at 
paintings and photographs when 
faced with the spectacle of the tallest 
dam in the western hemisphere: 
4.25 million cubic yards of concrete, 
stretching 1,250 feet across and 725 
feet down into Black Canyon? 

In detailing the new visitors' cen
ter, Spencer Associates ignored the 
dam's subtle Art Deco esthetic. In
stead, the architect substituted an 
overwrought, loopy constellation of 

orb , spire , and semicircles which 
re embles a poor imitation of Frank 
Lloyd Wright. The six-story, precast 
concrete parking garage may be 
logical, but is similarly insensitive. 
Jammed into a crevice hacked from 
the canyon face, it i large enough 
to distract from the dam, redder 
than the red rocks surrounding it, 
and finished like the cheapest of 
commercial structures. 

Bad design is unfortunately only 
part of the center's problems. The 
project ran almost 400 percent over 
its original $32 million estimate. In 
contrast, when completed in 1936 
by a con orrium of six private firms, 
led by the Bechtel and Kaiser corpo
rations, Hoover Dam came in ahead 
of schedule and on budget. It cost 
less than its new $130 million visi
tors ' center and, constructed in only 
four years, was built in almost half 
the time.-Reed Kroloff 

't> ~ ... · ......... _.._-,,...-._ 
HOOVER DAM: Visirors' cenrer sics adjacent co dam (cenrer); parking garage is jammed inro side of Black 
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Opinion 

Courthouses Are 
Worth the Cost 
Todays judicial architecture 
must reflect our highest civic 
aspirations, argues judge 
Douglas P. Woodlock. 

W
hen our nation was founded, civic 
structures were understood to em
body the larger aspirations of the 

community. President George Washington 
instructed one of the commissioners ap
pointed for the new capital city that "public 
buildings in size, form, and elegance must 
look beyond the present day. " Washington's 
mandate captured the es ence of public ar
chitecture as one generation's contribution 
to a nation's ongoing conversation about the 
significance of its civic institutions. 

The courthouse in particular has histori
cally been viewed as an expression of Amer
ica's commitment to its most fundamental 
values, a source of civic pride, and a focus for 
civic aspiration. In a memorial ceremony 
for Joseph Story, one of the 19th century's 
greatest U.S. Supreme Court justices, Daniel 
Webster used architecture as a metaphor to 
describe what d1e law meant to community: 
"Justice is the great interest of man on earth 
... whoever labors on d1is edifice wim useful
ness and distinction , whoever clears its foun
dations, strengthens its pillars, adorns its 
entablatures or contributes to raise its august 
dome .. . connects ... with that which is, and 
must be, as durable as d1e frame of humanity." 

Modern civic architecture has-with spo
radic exceptions-failed to contribute dis
tinctive and durable public buildings, and 
mus keep up this generation's end of the 
nation's architectural conversation. Senator 
Daniel Patrick Moynihan capmred the ex
tent of this default in his 1971 imroduction 
to d1e book Wi/L They Ever Finish Bruckner 
Boulevard?, wrirren by Ada Louise Huxtable. 
"Twentieth-century America," Moynihan 
observed, "has seen a steady, persistent de
cline in the visual and emotional power of its 
public buildings, and d1is has been accompa
nied by a not less persistent decline in the au
thority of its public order." 

Moynihan 's assessment was prompted by 
Huxtable's report on d1e decision by Jersey 
City' judiciary to move from the "stately 
Hud on County Courthouse" imo "func-

tional modern quarters in a new building 
next door." It was a story Huxtable found 
"repeated over and over. The landmark in
vites the wreckers, and its replacement re
duces the public image to me lowest possible 
common denominator. Architecture has 
ceased to be a noble art. Bur it only serves 
man's needs and aspirations, and men and 
cities get what mey deserve." 

One aspect of Huxtable's pessimistic ap
praisal has been ameliorated in me decades 
since she wrote mo e words-me historic 
preservation movement has swelled to 
challenge the wreckers. Indeed, Herbert 
Muschamp, the architecture critic of The 
New York Times, suggested last spring that 
"the risk today is that we will be judged not 
by the landmarks we have destroyed, but by 
the ones we have failed to build. " 

The reluctance ro aspire to me construc
tion of meaningful new civic landmarks is 
equally a failure of will and an erosion of 
the sense of obligation to me future. Only the 
pressure of insistent programmatic demands, 
such as the current need to house our expand
ing judicial system, can force me community 
to rejoin the conversation in a systematic 
way. The federal governmem has begun ro 
meet this need wim an unprecedented con
struction progran1, engaging a diverse range 
of private architectural firms (pages 60-63, 
this issue). And to date, most federal judges 
have declined to follow meir Jersey City 
brethren in a lemminglike march to de
graded, albeit new, civic structures. Instead, 
they are choosing architecture of distinction. 

Bur Design Excellence, the G A's new 
program to construct such architecture, has 
generated aggressive opposition in Congress, 
particularly ro me courmouse program. The 
language of that resistance, carefully parsed 
in sound bites and presemed as concern for 
fiscal limitations, has demeaned the coun
house building program wim inapposite 
flights of metaphor, willful misconceptions 
of progranlffiatic needs, imemional misrep
resentations of me nature of spaces, and 
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Opinion 

hyperbolic inaccuracies about materials. The 
effect has not been to advance a conversation 
about architectural aspiration, but to debase 
it. The difficulty of obraining an audience for 
any reasoned response recalls Alexis de Toc
queville's observation that "a false, but clear 
and precise, idea always has more power in the 
world than one which is true bur complex." 

The attacks on the new Boston Federal 
Courthouse illustrate the methods employed 
in this opposition campaign, wherein a 
building whose basic materials are brick, oak 
paneling, terrazzo, and wallboard is labeled a 
'Taj Mahal ." Boston Globe architecture critic 
Robert Campbell wrote more accurarely thar 
the courthouse leaves a feeling of "austerity," 
and thar many people will find ir "a lirde 
lacking in whar you might call rhe adjectives 
of the architectural language." His thought-

bies. There is, of course, unvarnished hyper
bole in the uninformed implication that ter
razzo, the particleboard of stone flooring, is 
some prized form of quarried marble, pre
sumably originating from the mythical 
Tuscan village of Terrazzo. This hyperbole 
is not mere overheated rhetoric without prac
tical consequence. It has had a direct impact 
in dampening aspirations for the courthouse 
construction program, by trying to stifle any 
contribution of distinctive architecture to the 
public realm in this generation. 

More fundamentally, the "Terrazzo mar
ble" controversy illustrates the downward 
spiral of civic architectural aspiration and 
public investment even in the brief period 
since Moynihan and Huxtable drafted their 
laments about Jersey City. Huxtable, in fact, 
referred to "the ordinary terrazzo floor" of 

Architectural elements that were considered a deterioration of 

style 30 years ago have become examples of ostentation. 

ful and measured evaluation has been ig
nored by congressional critics in their search 
for a powerfully evocative bur wholly inaccu
rate allusion. 

The total number of toiler faci lities in 
Boston's 750,000-square-foor facility is 
breathlessly recounted by members of Con
gress, with no reference to the underlying 
need for separate facilities to serve a building 
with at least three distinct circulation patterns, 
des igned to preserve the integrity of the judi
cial process by insulating jurors, people in 
custody, witnesses, victims, and court per
sonnel from compromising encounters. Small 
spaces for microwave ovens and office refrig
erators purchased with personal funds by ju
dicial officers are characterized as "kitchens," 
conjuring up the false image of sumptuous 
meals served by a retinue of backstairs help. 

A congressional staff report last year noted 
with fi ery, earnest disapproval that the new 
Boston courthouse design had specified 
"Terrazzo marble" as flooring in public lob-

the new Hudson County courthouse con
temptuously as an element of the "deteriora
tion of style and standards ... so clearly and 
devastatingly illustrated" by the Jersey City 
courthouses. What was considered deteriora
tion 30 years ago has in our rime become an 
example of ostentation. 

A sense of the devalued contribution to 
the public realm in the modern era can be 
acquired by comparing the costs of civic 
buildings constructed before World W ar II 
to those built in the years following. This 
comparison recently prompted Nathan 
Glazer, co-editor of the neoconservarive 
quarterly The Public Interest, to raise what he 
identifies as the problem of increased "public 
parsimony. " Glazer reporrs, "In the historical 
literature, there is very rarely any discussion 
of how much a building costs in terms of the 
value of money today. Whether we like the 
great old American courthouses or not, it 
seems inconceivable that such great sums 
would be spent today. " 
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Opinion 

Innocence of historical perspecti ve is also 
exemplified by rhe reemergence of Will iam 
Coleman, a fo rmer U.S. Commiss ioner of 
Publi c Buildings, as a critic of the federal 
courthouse program over which he presided 
indi ffere ntly in irs early years. W irh a certai n 
defensive exasperation, Coleman reported to 
rhe media thar M oynihan repeatedly under-
cored rhe need fo r high aspirations in court

house design by referring to whar Coleman 
described as "somebody's wo rds to rhe Athe
nians. " T har somebody, of course, was Peri 
cles, who understood full y rhe role of public 
buildings in forri fy ing the bonds of commu
ni ty in ways thar enrich a nation and irs peo
ple. T he publ ic building initiatives of Pericles 
for the Acropolis in the 5rh cenru ry B.C. 
were part of whar his 20th-century biogra
pher D onald Kagan describes as a larger p ro-

the home of Congress. During tl1 e C ivil 
W ar, rhe Union government stopped work 
on rhe Capitol. T roops were being housed in 
rhe bui ld ing, tl1e cosr of iron was go ing up, 
and good workmen were hard to find. To 
complete rhe dome, the government had 
to divert resources from military activities, 
but work was ultimately resumed . 

General John Eaton went to visit President 
Lincoln in 1863 to report that the sratue of 
freedom was abour to be raised to rhe top 
of the dome, and chat the enate wing was 
being prepared fo r pillars. Lincoln to ld Eaton 
thar some people thought tl1 e work on rhe 
Capitol should be halted because of the limi
ra ri ons the war imposed on public resources. 
But rhe President went on to say rhat fin ish
ing the Capitol was necessary, because it 
would become a symbol ro the nation of rhe 

We have an obligation to affirm the role of courthouses in the 

community through the highest aspirations for design. 

gram "meant ro instill in Atl1enians a love fo r 
their city, and ro instruct them in the virtue 
they needed ." Kagan suggests that "Pericles 
al o understood che need fo r public educa
tion fro m as many sources as possible, and 
[used] rhe visual instruction provided by the 
buildings and trucrures on the Acropolis 
and el ewhere ro rhat end." 

It would be ignoring real ity nor tO recog
nize rhar rhese are hard rimes co make a case 
fo r public expenditures of any kind-espe
cial ly fo r high aspirations and appropriate in
vestment in public buildings, irrespective of 
their val ue in providing civic instruction and 
contri buting ro the nation's archicecrural 
conversation. Such rimes come and go, how
ever, and enduring grarirude will come only 
ro those unwilling ro default on their genera
ti on's obligation ro rhe future ro express, fo r 
their rime, whar " is, and must be, as durable 
as the frame of humani ty." 

T he proper course is embodied by the his
rory of chis nation's greatest publ ic bu ilding, 

preservation of the U nion: "If people see rhe 
Capirol work go ing on, it is a sign we intend 
me Union to go on." 

T hat is our responsibili ty as well. W e can 
affo rd ro ignore or demean our civic build
ings and courthouses no longer. We have an 
obl iga tion ro affi rm their role in m e commu
nity through the highest aspirations for de
sign. G iven che demands of growth in the 
federal courts, we now have a rare opporcu
ni ty ro make a signifi cant concribucion ro our 
nation's architectural conversation. And we 
muse make thar concriburion in a meaningful 
manner because, ro para ph rase Pres ident 
Lincoln , the public has a righr to see that 
justice, which is ar rhe foundation of any 
healthy sociery, commands our carefol atten
tion at al l rimes-bur parti cularly during 
hard rimes.-Dougl.as P. Woodlock 

A US. District j udge since 1986, Douglas P. 
Woodlock is chairman of the new Boston Fed
eral Courthouse Building Committee. 
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hopes to cut the cost of competing for com
missions and to admit more emerging design 
firms into the federal fold. 

The reformed process includes selection 
panels comprising judges and officials of ten
ant agencies, review of the architects chosen, 
and, so far, one full-fl.edged design competi
tion. But given the spread of new federal 
commissions to date, some observers won
der: Is GSA's Design Excellence turning into 
a preserve for the architectural establishment? 

Of 24 recent projects awarded nation
wide, nearly half have been awarded to New 
York architects: Kohn Pedersen Fox has gar
nered four commissions; Pei Cobb Freed & 
Partners has captured three; and Robert 
A.M. Stern Architects and Richard Meier & 
Partners have each won rwo. 'The program 
has completely shifted the playing field in 
terms of client expectations," remarks Gray 
Plosser of the KPS Group in Birmingham, 
Alabama, which designed several courrs under 
(;SA's former procedures. "The GSA and the 
courts now believe that good architecture is 
only rendered by stars. That is not a positive 
thing." GSA's high-profile roster reflects its 
commitment to design excellence, but also its 
caution. Since the federal building program 
is frequently politicized by members of 
Congress as pork-barrel spending, the GSA 
is sticking to well-known architects, who, 
presumably, are less likely to violate public 
tastes and budgets. 

for now, the political trade-off lies in a 
dearth of commissions won by smaller firms, 
although more have been shortlisted than in 
the past. A principal of a Texas firm, which 
was passed over in its home state for an East 
Coast architect, insists that "if the program 
doesn't get more regional diversity, it'll be in 
trouble." Recently selected architects, how
ever, such as Florida's William Morgan and 
The Leonard Parker Associates in Minneapo
lis, represent strong regional talent. 

On the whole, principals of participating 
regional firms-whether they have won com
missions or not-vouch for the GSA's in-

creased accessibility. "Working with GSA 
gave us new confidence," affirms Merle My
ers of Myers Associates-a small Ohio firm 
which lost the Beckley, West Virginia, court
house competition to Robert A.M. Stern and 
Einhorn Yaffee Prescott. 

Frank Grauman, principal ofBohlin 
Cywinski Jackson (BC)) in Wilkes Barre, 
Pennsylvania, a firm designing rwo federal 
courthouses in the state (one on hold in Erie 
and another in Scranton), insists that BC), 

like many architects, would never have 
signed up for government work under the 
old process. Formerly, firms vying for federal 
contracts had to appear for the first interview 
having completed the exhaustive Standard 
Forms 254 and 255, and accompanied by a 
full team of contractors and consultants. "It's 
a lot of work to put good design teams to
gether for competitions," Grauman says. 
"We do it only if the odds are in our favor." 

Feiner recognized the system's obstacles, 
and by 1993, had set up a national nerwork 
of volunteer advisors to serve on the GSA's 
architect selection panels. These "peer" archi
tects are helping to streamline the GSA's solic
itation and selection process. 

The revised system is portfolio-driven; 
firms are judged on the quality of the types 
of buildings they've designed, not merely on 
whether they've completed government work 
before. Selection occurs in rwo phases: Archi
tects first submit modified 254 and 255 
forms, alongside a portfolio of fivi: projects 
from the last I 0 years, a statement of intent, 
and the lead designer's credentials. The GSA's 
selection panel, with help from peer advisors, 
reviews submissions and sets the shortlist. 
Candidates then put together teams and pre
pare the design response for the second stage, 
by which time the entire design team must 
be assembled. Once the team is selected, the 
GSA typically requires three alternative 
schemes for presentation to the review panel. 

The most obvious benefit of the Design 
Excellence Program is a keener sensitivity to 
urban issues, resulting in more regional and 

context-conscious buildings. This shift is 
wise, as the majority of new projects are sited 
in city centers, where the GSA is working 
closely with local authorities to create public 
spaces and activate moribund downtowns. 
For example, the rwin towers of Oakland, 
California's new federal center by Kaplan 
McLaughlin Diaz have helped to reinforce 
a teetering central business district, while in 
Hammond, Indiana, the proposed new cour
thouse by Henry Cobb is intended to revive 
a downtown abandoned by industry. 

Has Design Excellence produced better 
architecture? There is still no clear consensus 
of what "excellence" means to the govern
ment, particularly since budgets have not 
grown apace with the program. In avoiding 
a "national" style, the CSA's attempts to bal
ance historicist and contemporary forms 
often have mixed results. A few recently 
unveiled designs, such as the Omaha court
house by Pei Cobb Freed, or the Tucson 
courthouse by Hardy Holzman Pfeiffer Asso
ciates, show the strain of competing wills. 

Nor has Design Excellence fully delivered 
on its egalitarian promise to bring lesser
known architects onto the national stage. 
But the quality of design has improved con
siderably. In that respect, the program re
mains an important achievement in todav's 
political climate, if only for confronting ;he 
government's antediluvian mindset about 
design. Even three years ago, it would have 
been unthinkable to have Richard Meier, the 
high priest of Modernism, or expi:rimental
ists such as Morphosis competing to design 
federal courthouses. 

And this pioneering course promises to 
continue. Even by conservative estimates, the 
government has several dozen new projects 
planned for the next decade, giving today's 
architects historic opportunities to reshape 
our national legacy. The GSA recognizes that 
the success of its Design Excellence Program 
lies in encouraging new voices and expand
ing the American vocabulary. That is democ
racy at work-Bradford McKee 

,\RC :1111EC:TCRI·1 [.\'.'L\RY I"'"' 63 







prominent downtown parcels or areas in 
need of revitalization. Recognizing their im
portance as civic building blocks, GSA C hief 
Architect Edward Feiner transformed the 
agency's archicecc-seleccion process, waiving 
the requirement of previous courthouse ex
perience, soliciting private-secto r jurie , and 
instituting rigorous reviews by volunteer, 
"peer" architects. These changes "opened a 
door for us," admits Peter Bohlin of Bohl in 
Cywinski Jackson, designer of his firm 's first 
courthouse, located in Scranton, Penn ylva
nia. "We would never have applied if it were 
not for GSA's new approach." 

Feiner hopes the new courthouse program 
wiU achieve laudable, durable representations 
of American democracy in our century. A 
pas ionace advocate for architectural quality, 
Fei ner explains, "Our goal is to build 20th
century courthouses that subsequent genera
tions will want to preserve." 

Instead, the GSA program has produced 
outcries agai nst judicial "Taj Mahals" from 
legislators (working within their own luxuri
ous marble corridors) who appear ignorant 
of the growing power and responsibility of 
the federal court system. 

Once primarily concerned with patents 
and interstate commerce, federal judges now 
handle many disputes coo socially or politi
cally charged for local courts and legislatures: 
civil rights, hazardou waste disposal, prod
uce liabil ity, abortion, and even domestic 
violence. Since 1960, the number offederal 
judgeships has nearly quadrupled; the corre
sponding increase in clerks and courtroom 
per onnel everely overcrowds Depression
era fac ilities. To ease the burden, the govern-
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ment has completed nine new buildings or 
renovations; 12 are under construction; and 9 
are on the boards. Another 135 are proposed 
to be built nationwide over the next decade. 

Tour the courts in any majo r city, and it 
is easy co see what Feiner means when he 
asserts, "Today's courthouse is a new build
ing type." Judicial skyscrapers with 40-p lus 
courtroom , like KPF's in Foley Square, are a 
far cry from the multipurpose federal office 
buildings chat most courts occupy. 

In Boston, for example, the U.S. District 
Court for Massachu ercs and the U .. Court 
of Appeals for the First C ircuit share a 1933 
cower with the U.S. Post Office and everal 
federal agencies, from which the courts have 
been accrecing space for 60 years. T hree dis
trict courtrooms are carved out of a mail 
room; one occupies a former men 's bath
room. During a criminal trial in the lace 
1980s, workers in a building across the srreec 
displayed a hangman's noose in a window in 
full view of the jury. "These spaces," concedes 
U .. DiscriccJudge Douglas Woodlock, "do 
not in pire visitors with the sense chat impor
tant public wo rk is about to be done." 

Security, coo, is a major concern . In older 
buildings, the public, judges, and defendants 
all travel the same hallway -a nightmare for 
the U.S. Marshals responsible for people in 
custody. Today's buildings solve chis prob
lem with three distinct circulation strategies: 
three secs of corridors, elevators, and even 
toilets for the different users. Electronic ca
pacity, coo, has been expanded, with hidden 
TV cameras chat allow marshals to monitor 
the activities in the courtroom. And while 
the new bui ldings require street-level barri-

cades and security checkpoints, they must 
also achieve an impression of openness 
befitting a democratic society. 

This challenge has attracted America's 
most talented architects, from Classically
minded Robert A.M. Stern co Modern man
nerists William Pedersen and Richard Meier. 
(Neither Peter Eisenman nor Frank Gehty 
has applied, but Morphosis and Eric Owen 
Moss have been shortlisted. Antoine Predock 
has expressed interest. ) 

The eclectic, mo tly contemporary crop 
of new judicial building rai e the inevitable 
question: What is tl1e appropriate architec
tural style for a 21st-century judicial build
ing? "A courthouse should look like a 
courthouse," Robert Stern maintains . "It's 
not a drive-in bank." By looking "like a 
courtl1ouse," Stern is referring co the Neo
classical 18th- and early- 19th-centu ty 
buildings that many Americans consider 
emblematic of the judicial process (above) . 
Seem' design for a federal complex in Beck
ley, West Virginia, is as quietly Classical as 
the 1930 building it expands. 

Feiner, on the ocher hand, believes that 
enduring architecture doesn' t have co repli
cate the courthouses of the pas t. He points co 
the agency's "Guiding Principles for Federal 
Architecture" (pare of the standards given to 
courthouse architects), which state, "T he 
development of an official style should be 
avoided. Design must Bow from the architec
tural profession co the government, and not 
vice versa." Rather than mandating styl istic 
approaches, Feiner challenges architects co 
develop designs based on "dignity, vitality, 
integrity, and substance." 



Indeed, as these new courthouses show, 
the appropriateness of Classicism co the 
changing courthouse is doubtful today. Most 
of the nation's Classical federal buildings 
were constructed in a period when cultural 
consensus equated Classicism with democra
tic traditions. But as Henry Cobb, designer 
of Boston's courthouse, observes, "Today, 
for some Americans, Classicism may stand 
nor for democracy, but for oppression." 

Moreover, the scale of today's courthouses 
muddies the democratic symbolism of the 
courtroom-where the individual citizen 
can bring a private matter before a federal 
official. Today's multiple-courtroom build
ings, Cobb relates, "are blurring that role. 
Architects are struggling co build courthouses 
without devaluing the individual courtroom. 
That is the essential problem." 

The GSA is investing the country's best 
design talent in finding a solution. Although 
courtroom furnishings often exude tradition
alism, even in Modern buildings, a court
room's configuration, daylighting, and 
finishes are considered seriously by today's 
architects and their judicial clients. The new 
courtrooms reflect anything but consensus. 

Andrea Leers of Leers W einzapfel, de
signer of courthouse additions for Worcester, 
Massachusetts, and Portland, Maine, believes 
that "daylight is a fundamental element in a 
courtroom-that's why the old one-room 
courthouses were spectacular." Certainly, 
bocl1 judge and jury spend long hours in 
some trials, and appreciate natural light. 
William Louie, principal in charge of KP F's 
Foley Square courcl10use, daylir most of cl1e 
building's courtrooms by alternating a floor 

of judges' chambers and support spaces with 
a Aoor of courtrooms. Many megacourtroom 
complexes, including H enry Cobb's in 
Boston and HOK's in Greenbelt, Maryland, 
eschew courtroom daylight in favor of a pub
lic atrium. Moreover, a An1ericans learned 
in the O.]. Simpson trial, videotaped evi
dence requires easily darkened rooms. 

In Greenbelr's ]-shaped courcl1ouse, and 
again in the Ellerbe Becker-designed rower 
for Kansas City, Missouri, the traditional 
rectangular courtroom has been replaced by 
a pie-shaped wedge, which successfully ac
commodates today's mulridefendant, mulri
lawyer reams at cl1e expense of the audience. 
Sight lines, coo, are critical. As part of the 
design process for Foley Square, Louie's ream 
built mock-ups of courtrooms in a hangar in 
Queens for the judges' evaluation. "Ir was a 
very important part of the design process," 
recalls Louie. "One judge wanted the bench 
higher co hide his coffee cup; another wanted 
it lower to see cl1e jury." 

The public believes that finishes drive up 
costs, but Gerald Thacker, assistant director 
of Facilities, Security, and Administrative 
Services of the Administrative Office of the 
Courts, explains, "The difference in cost of 
an office building and a courthouse is about 
15 percent, and the increase is not in the fin
ishes, but in security." A courcl1ouse should 
be "monumental, but also speak co the indi
vidual," asserts Leers, who specified granite 
wainscoting for a courtroom in Portland. 
Spillis Candela/Warnecke's new courthouse 
in Alexandria, Virginia, incorporates a mar
ble-epoxy composite; Cobb's Boston court
rooms will wear oak veneer and wallboard. 

Debates about finishes and architectural 
style, however, have become secondary co 
questions of whether these courthouses by 
prominent architects should be funded. 
When the government shut down for six 
days in November, both public officials and 
architects wondered whemer the GSA's vast 
program would survive the budget knife. Bur 
when President Clinton signed the budget 
resolution on November 19, even the pro
posed projects shown on the following pages 
had survived, despite a 35-percent decrease 
in appropriations over a seven-year period. As 
of this writing, congressional authorization, 
which would guarantee funding for new 
courthouses in Omaha, Tallahassee, Albu
querque, Savannah, Brownsville, Columbia, 
and Islip, has nor yet been secured. 

Ever the optimist, Feiner believes these 
massive edifices will be realized, even if the 
whims of Washington delay construction 
longer than he had hoped. Others are less 
sanguine. If GSA's civic-minded bureaucrats 
"assert any kind of aspiration, they get 
trashed," opines Judge Woodlock. "If their 
new courthouse program were one of unob
jectionable mediocrity, the message from 
Congress is, that's okay." 

Nevertheless, the courthouse architects, 
whether Classicists or Modernists, are pro
ceeding apace, and many of their schemes 
will be built over the next decade. In cities 
across America, these buildings will commu
nicate their noble purpose, revive down
towns, and carry to future generations our 
pluralist ideals and democratic values. If ar
chitecture can do that for the government, it 
is worth every dollar.-Heidi Landecker 

ARCHITECTURE I JANUARY 1996 67 



68 

Architects: Richard Meier & Parmers; 
The Specror Group 
Site: Located on suburban Long Island 
30 miles eas t of New York C ity, !slip's 
Federal Building and U.S. Courd10use 
adjoins existing coun ty court facilities 
and overlooks the Adanric Ocean. 
Program: The 925,000-square-foot, 
1 1-srory courthouse will contain one 
ceremonial , 13 distri ct, fou r magis
trate, and five bankruptcy courtrooms; 
three circuit court chambers; jury as
sembly rooms; parking for 2,000 vehi
cles; and expansio n capacity for an 
additional nine disrricr, rwo n1 agis
trate, and five bankruptcy courtrooms. 
Design: Meier's crisp des ign empha
sizes the civic narure of a courthouse. 
Rather than burying public corridors 
deep within the building, the architect 
pulls them ro the exterior ro offer ocean 
views. He expresses them behind a 
south-facing glazed facade screened by 
bands of aluminum brise-soleils (rop 
right) . In addition ro shading the huge 
expanse of glass, the sunscreens help 
break up the scale of the nearly 20-
foot Aoor heights required by the court-

room volumes. Projecting ro the south 
from an 11 -srory atrium at the center 
of the building is a metal-dad cone
Meier's contemporary express ion of 
rhe Beaux-Arts rotunda-that con
tains the courthouse's main entrance 
(above lefr). T his conical rotunda will 
front a vast public plaza, filled with 
trees ro the east and a pair oflarge 
reflecting pools loca ted at the plaza's 
sou them edge. 

Meier expre ses the ceremonial 
courtroom as a chamfered box (right) 
in a manner si milar ro die figural ro
tunda . .... rhis courrroo 111 extends from 

rhe building's no rth facade, which 
overlooks the ex isting co unty court fa
cilities. Administrative offices will be 
housed on the lower three Aoors of the 
building, with district, magistrate, and 
bankruptcy courtrooms located on the 
fo urth through 10th floors; the rop 
Aoor will be reserved for judicial 
chambers, a law library, and confer
ence rooms. 
Cost: $ 189 million 
Completion: January 1999 
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Architects: Richard Meier & Parmers; 
Langdon Wilson Archirecrure 
Site: Locared ro rhe wesr of Phoenix 's 
ciry hall, rhe Meier-designed courr
house will occupy rwo ciry blocks nexr 
ro a proposed park. Ir is inrended ro 
become parr of a new civic mall link
ing rhe ciry hall ro [he srnre capiro l. 
Program: The 573,000-square-foor 
trucrure will conrain o ne ceremonial , 

I 3 di rricr, and six magisrrare courr
rooms; judges' chambers; offices for 
rhe U.S. Arrorney, clerks, V .. Mar
shals Service, and probarion and pre
rrial ervices; parking for 284 vehicles; 
and expansion space for six new dis
rricr courrrooms and chambers . 
Design: The boxy, six-srory Phoenix 
cour[house comprises an L-shaped 
office and courrroom block enclo ing 
a norrh-facing arrium (wp lefr and 
above). As in the Islip courthouse (fac
ing page), Meier expresses [he Phoenix 
building' public zones on [he ourside 
of rhe building. C lad in [ransparenr 
and frirred glass, die arrium is visible 
from the srreer and inrended as an 
oursized public room with a cyl indri-

cal ceremon ial courrroom raised on 
a platform. Thi courrroom, where 
official wearings-in and naruralizarion 
ceremonies will rake place, wi ll be en
closed enrirely in glass, with varying 
bands of clear and frirred glazing. un
screens mounred o n the arriuni's sourh 
facade wi ll shade rhe glazed expanse 
while maximizing views. These slender 
aluminum blades-along with similar 
shading devices mounred on rhe 
arrium's glazed saw-wothed roof-are 
designed ro create a delicare wash of 
lighr and shadow inside the auium. 

Judicial chambers and offices, con
necred by a privare corridor, will be 
grou ped along rhe perimerer of rhe L
shaped building; courrrooms will be 
locared nexr ro the arrium. In a gesrure 
indicative of Meier's new arrenrion ro 
energy efficiency, rhe arrium will be 
cooled by narural convecrion currenrs 
and recaprured air. 
Cost: $90 million 
Completion: 2000 
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Architects: Skidmore, Owings & 
Merrill; Gandee/Kreps 

ite: Charlesron, West Virginia's new 
courthouse will be loca ted downtown 
north of the Kanawha Ri ver, near other 
government buildings. Working 
closely with the GSA and ciry during 
the si re selection process, SOM re
viewed more than a dozen parcels 
before rhe final sire was approved. 
Program: The Charlesron courthouse 
is the first ro be programmed follow
ing the revised "U.S. Courts Design 
G uide," released by rhe Adminimarive 
Office of the United Stares Cou rts in 
1991. The guide, which replaced the 
GSA's standards for courthouse design, 
revised the square foorage and adja
cencies of court functions se t forrh in 
the old standards. le also identified , for 
the firsr rime, rhe need for separare and 
secure corridors for judges, prisoners, 
and the public. As a re ult, SOM's 
courthouse is designed with increased 
efficiency of Aoor plates and distinct 
circulation paths. 

The seven-srory, 420,000-square
foor building contai ns one ceremonial , 
four district, and three magistra te or 
bankruptcy courtrooms, as well as 
space fo r judges' chambers, appellate 
chambers, the U .S. Acrorney's Office, 
and the U .. Marshals Service. The 
courthouse may be expanded ro 
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accommodate four additional court
rooms and judges' chambers. 
Design: C lass ical in disposition bur 
Modern in detail , SOM 's des ign strives 
ro relate ro Charlesron civic land
marks, including the lare- l 9rh-cenrury 
Richardsonian Romanesque rown hall 
and Cass Gilbert's stare capirol. The 
base of the courthouse is clad in heavy 
rustica ted rone, with a four-srory 
portico marking the main entrance. 
SOM's original design for the building 
was crowned by a stainless steel dome. 
H owever, after a $7 million budget 
cur mandated by a value-engineering 
analysis, rhe dome was replaced by an 
oversized , perforated metal corn ice 
with Arc Deco-inspired dera iling. 
Spandrels are derailed with meral 
grillework ro echo rhe cornice. 

The building is organ ized around a 
skylir rotunda. Federal offices occupy 
die first four Aoors, and Aoors fi ve and 
six each contain four courtrooms 
grouped around a central waiting 
room. The courtrooms are ringed by 
secure corridor and corner offices. Lo
cated on the rap Aoo r fo r privacy, the 
ceremonial courtroom is surrounded 
by four appellate judges' chambers. 
Cost: $6 1.5 million 
Completion: September 1997 

Architect: kidmore, Owings & 
Merrill 
Site: The new courthouse consolidates 
a growing government district in 
downtown White Plains, New York, 
which includes the coun ry courthouse 
and public-safety headquarters. 
Program: The 159,000-square-foor 
building contains ceremonial , district, 
magistrate, and bankruptcy court
rooms, as well as space for jury delib
eration rooms, judges' chambers, a 
library, administrative offices, and un
derground and stree t-level parking. 
Design: In an attempt ro bring an 
urban pre ence ro an otherwise grim 
neighborhood, SOM eparared the 
courthouse into a Classical hierarchy 
of base, shaft, and crown that recalls 
early-20th-century Beaux-Arts mid
rise designs for civic buildings. The 
rusticated casr-srone base offers a solid 
urban edge, and the brick-clad rower 
relates ro other mid- and high-rise 
buildings in the Whice Plains business 
district. A processional axis leads from 
the south-facing exterior plaza, up a 
set of monumencal scairs, and di rough 
the main entrance into the ceremonial 
courtroom. Pai rs of courtrooms, jury 
rooms, and judges' chambers occupy 
each of the upper floors. 
Cost: $30 million 
Completion: ovember 1995 



UERQUE 
A1·chitect: Flatow Moore Shaffer 
McCabe Architects 
Site: Located two blocks north of 
Albuquerque's civic center, the new 
courthouse will be built on a 4.5-acre 
site cu rrently occupied by a parking 
lot and an underutilized park. 
Program: The 254,000-square-foot 
courthouse com prises 15 district and 
magistrate courtrooms; judges' chan1-
l5ers; court administration and ser
vices; the U.S. Marshals ervice; and 
offices for die regional GSA. 
Design: In an arrempt to express the 
cultural heritage of the ourhwest, tl1e 
eight-story building combine Native 
American and European des ign mo
tifs. The materials selected include 
srucco, sandstone, and stainless steel. 

Judicial chambers on the sixth and 
seventh Aoors share a common lobby 
and conference area in rhe fashio n of 
traditional law offices, overlooking a 
full-height atrium and rotunda. Of the 
daylit coumooms on the third, fourth, 
and fifth Aoors, Project Architect 
Brendan Miggins remarks, "We are 
very happy about how light-a sym
bol of wisdom-is brought in to the 
courtrooms and public spaces." Peer 
reviewer John Meunier fo und the de
cision to locate "tl1e co llegial judges' 
chambers on different Aoor from tl1e 
courtrooms intriguing, as ir allows for 
a sracking of scales tl1at is missing 
from most courtl10uses." 
Cost: $43.7 million 
Completion: July 1998 

Architects: Hardy Holzman Pfeiffer 
Associates; Leo A Daly 
Site: Located at the gateway to T uc
son 's central bu iness district, the pro
posed site of the lvo A. De oncini 
Federal Courthouse is a vacant lot 
adjacent to the civic center. 
Program: T he new 4 19,000-square
foot courthouse will house 14 court
rooms, including circuit, district, and 
bankruptcy courtrooms; judges' cham
bers; the U. . Attorney's Office, sup
port facilities; and administrative 
offices. The master plan for the Tucson 
courthouse includes space for a 
150,000-square-foot expansion, which 
will add five more courtrooms. 
Design: A six-story, two-tower com
plex clad in an aluminum curtain wall 
and corrugated metal, the new court
house divides courtrooms and judicial 
chambers between the third , fifth , and 
sixth levels, with room for expansion 
on the fourth Aoor in spaces curren tly 
assigned to the U.S. Attorney's Office. 
Court offices are on lower Aoors. Or
ganized around winter and summer 
courrya rds, the building is intended to 
reAect T ucson's regional character in 
its material and horizontal massing. 
Cost: $64 million 
Completion: December 1999 
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A1·chitects: Ellerbe Becker; Abend 
Singleron Associare 
Site: Locared on ax is wirh rhe ciry hall 
and overlooking rwo-block-long llus 
Davis Park, the C harles E. Whirraker 
Courthouse in Kansas C iry, Missouri , 
will become parr of a civic mall lined 
with governmenr buildings. 
Program: T his 11 -srory, 597,000-
square-foor facili ry wi ll house 2 1 
courtrooms (expandable ro 26), in
cluding appeals, districr, magisrrare, 
and bankruprcy couruooms; 29 
judges' chan1bers (expandable ro 35); 
supporr services; and space for con
gressional offices, the U.S. Arrorney's 
office, and public defenders' offices. 
Desig11: A crescenr-shaped building or
ganized around a three-srory central 
rotunda, rhe new courrhouse will be 
builr primarily of precasr concrere 
with a granire base and metal roof. 
Five courrrooms per floor are arrayed 
around the crescenr with public lob
bies fac ing the park ro the sourh; 
judicial uires along the norrhern 
perimeter face the Missouri River val
ley. The building's mass and shape are 
inrended ro rerminate the civic mall 
and balance the ciry hall ar the other 
end of the axis. 
Cost: $89.6 million 
Completion: April 1998 

A1·chitect: Hellmurh, Obara & 
Kassabaum 
Site: Positioned on 5.5 acres, the new 
Thomas F. Eagleron ourthouse wi ll 
anchor an undeveloped area so.uth wesr 
of downrown Sr. Louis, near ciry hall. 
Progmm: Ar more than I million 
square feer, the limesrone- and pre
casr-concrere-clad building will house 
a roral of29 courrrooms (one ceremo
nial , rhree panel, one special proceed
ings, 10 districr, nine magistrare, fou r 
bankruprcy, and one rax); offices for 
the U.S. Marshals Service, U.S. Arror
ney, and as ociared clerks; and cham
bers for more than 50 judges. 
Design: A scainless sreel dome-echo-
i ng the smaller dome rhar caps the 
courthouse's enrry rorunda-crowns 
rhe 28-srory building and conceals irs 
mechanical services. Three panel 
courrrooms (ro be expanded ro four) 
occupy rhe 27rh floor's co rners, which 
form a pedesral for the ceremonial 
courrroom beneath the elliprical dome. 
To minimize the aniounr of wasred in
rersririal space, HOK pu lled the railer 
magisrrare and disrricr courrrooms ro 
opposire sides of the building's easr 
and wesr wings, and sraggered them 

on alrernati ng odd and even floors; 
shorrer, srandard-heighr upporr 
spaces are sracked conrinuously ar 
the building's core. 

Judicial libraries and conference 
rooms flank the cenrral circularion 
spine ro the north and south. Both 
the regional GSA and judges wanred a 
monumenraliry appropriare ro a seven
srare circuir-courr headquarrers. 1 n re
sponse, HOK Design Principal Gyo 
Obara recalls, "Civic buildings in r. 
Louis rend ro focus on columns and a 
dome, and we rried ro incorporare 
those fearures in a conremporary way." 
Cost: $ 180 million 
Complet:ion: March 1997 



Architects: Gossen Livingston 
Associates; Hansen Lind Meyer 
Site: Surrounded by low-rise build
ings, the new Kansas City, Kansas, 
courthouse is intended to be a visual 
landmark in a downtown area desig
nated for urban renewal. 
Program: T he 27 4,800-square-foot 
building will house one ceremonial, 
one appellate, four district, two magis
trate, and two bankruptcy courtrooms. 
Design: Reminiscent of a suburban 
office building, the eight-story court
house is clad in varying colors and tex
tures of precasr concrete panels which 
hint at native Kansas limestone. A 
street arcade, elaborate metalwork, and 
fourth-Aoor setback help the court
house to blend into the low-rise down
town fabr ic. Epic murals by artist 
Richard H aas, evolcing 1930s Works 
Progress Admin istration-sponsored 
art, adorn a three-story entrance hall. 

In a significant break with tradi
tional courthouse organization, the ar
chitect consolidates chambers, a single 
central libraiy, and support spaces on 
the fifth Aoor, separate from the court
rooms. 0 udges are rypically assigned 
their own courrroom, with an accom
panying private suite of chambers, li
brary, and support space.) By agreeing 
to share courtrooms, a libraiy, and 
ocher spaces, the judges helped lower 
costs significantly. 
Cost: $33.5 million 
Completion: December 1993 

Architects: asazza Peetz & Hancock; 
Kaplan, McLaugh li n, Diaz 
Site: The Bruce R. T hompson U.S. 
Courthouse and Federal Bui lding oc
cupies a full block in downtown Reno, 
next ro the ciry hall and a libraiy. 
Program: The l 97,000-sq uare-foor 
building houses I 0 courtrooms, 
judges' chambers, libraries, and ad
ministrative offices, as well as 40 un
derground parking spaces. 
Design: T he concave west facade of 
the I 0-srory, granite-clad rower, with 
views of the distant Sierra Nevada 
mounrains, faces a small landscaped 
park. Parking lots surround the od1er 
duee recrilinear sides of the rower. A 
double-height emrance rotunda, pro
jecting slightly from the main facade, 
contains security checkpoints. T he 
wood-paneled, double-height court
rooms are sracked in pairs on the 
Aoors above, interspersed with con
ventional single-height support 
areas. To compensate for tl1e discrep
ai1cy in ceiling heights, the architects 
located rhe circuit judges' chainbers 
(which do nor require adjacency ro a 
courtroom) in rhe interstitial spaces. 
Cost: $3 1.8 million 
Completio11: June 1996 

A1·chitects: Nachr and Lewis 
Architects; Hansen Lind Meyer 
Site: Located along a main avenue, the 
courthouse's 2.5 acres face the sire of 
the proposed Soutl1ern Pacific Train 
Station development. 
Program: The 7 41,000-square-foor 
building houses one ceremonial, 11 
district, five magistrate, and five bank
ruptcy courtrooms. Chambers for 22 
judges, court-related offices, a libraiy, 
and below-grade parking are also lo
cated in the building, which includes 
expai1sion space for eight courtrooms. 
D esign: To help relate the complex 
to surrounding low-scale fabric, the 
rusticated limestone-clad courrhouse is 
divided into a 16-srory rower, contain
ing the courtrooms, and a four-story 
entrance pavilion. T he entrance pavil
ion , wirh a skylir rotunda crowned by 
an open metal cornice, houses the jury 
deliberation rooms. To furrner dimin
ish d1e masonry rower's bulk, rhe 
architects introduced a bowed glass 
curtain wall crowned by an oversized 
metal cornice char echoes the entry 
rotunda. The Aoors of the rower alter
nate between three district courtrooms 
on one level and four magistrate and 
bankruptcy courtrooms on the nexr. 
By stacking the courtrooms in a single 
rower, the architects preserved a signi
ficant portion of me sire for future 
expansion ai1d development. 
Cost:$135 million 
Completion: August I 997 
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TALLAHASSEE 
Architects: William Morgan Archi
tects; Reynolds, Smith and Hills 
Site: Located among stately oak trees, 
historic churches, and commercial 
buildings at the edge of downtown 
Tallalrnssee, Florida, the new court
house annex is located on a sire slop
ing steeply upward to the north. 
Program: The 150,000-square-foot 
annex will contain one special pro
ceedings and four district and magis
trate courtrooms, as well as offices for 
the District Attorney, probation and 
pretrial services, and the U.S. Marshals 
Service. The building will also house a 
grand jury hearing room and secure 
parking for 35. 
Design: Morgan looked to the detail
ing of the limestone-clad 1936 court
house to the south, crowned by a 
copper dome atop a lantern, in design
ing the new five-story, Neoclassical an
nex. But wir:h a restrictive budget of 
$110 per square foot, the base of the 
annex will be clad in synthetic lime
stone, and the upper stories will be 
finished in stucco, with bronze-col
ored window frames that echo those 
of the existing courthouse. 

The new facility will be entered from 
the west, facing an allee of century-old 
live oaks. The entrance is marked by 
a rwo-story-high, arched portico, rem
iniscent of the Southern veranda, 
which opens onto a double-height 
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atrium. Courtrooms and chambers 
on the top Aoor will be crowned by 
skylights; administrative offices are 
located on lower Aoors. 

"We are particularly proud of not 
overwhelming the old courthouse
taking advantage of the sloping site 
allows the original cupola to remain a 
strong, proud element," says architect 
Willian1 Morgan. Peer reviewer Roger 
Schluntz maintains, however, that "ur
ban design was not given a thorough 
look. All of us felt that the context had 
not been adequately explored in rela
tion to the master plan ofTallaliassee." 
Cost: $20 million 
Completion: 1998 

Architect: Lafayette Design Group 
Site: Occupying a full city block on 
the edge of Lafayette, Louisiana's central 
business district, the new courthouse is 
located near the parish jail and a pro
posed open park ro the west. 
Program: The 198,000-square-foot 
building incorporates one ceremonial, 
one appeals, five district, and two 
magistrate courtrooms; judge's cham
bers; U.S. Attorney's Office; and space 
for eight additional courtrooms. 
Design: With its monumental Doric 
portico recalling the traditional archi
tecture of the South, the new court
house will add a strong civic presence 
to downtown Lafayette. The exterior 
will be clad in precast concrete, with a 
mansard roof of copper-colored metal 
crowned by a small lantern. 

The first and second Aoors of the 
courthouse are reserved for the U.S. 
Marshals Service and the U.S. Attor
ney's Office. Courtrooms on the third 
and fourth Aoors are clustered around 
a skylit rotunda, while jury suites and 
judges' chambers are placed toward 
the perimeter to receive natural light. 
The fifth Aoor houses the appeals 
courtroom and a library. 
Cost: $20-30 million (pending final 
design) 
Completion: 1998 



Architects: The Leonard Parker Associ
ares; Mutchler Bartram Archirecrs 
Site: Locared ro rhe wesr of an existing 
1929 courrhouse, rhe new Quenrin N . 
Burdick Federal Courrhouse in Fargo, 
Norrh Dakota, occupies rhe sourhern 
side of a downrown ciry block amid one
and rwo-srory commercial buildings. 
Program: The 11 2,000-square-foor 
building will contain four courtrooms, 
judges' chambers, library, and support 
offices, while rhe existing courrhouse 
houses an additional courrroom and 
rhe U.S . Arrorney's Office. 
Design: A barrel-vaulred, glazed 
atrium separares rhe addirion from 
rhe original Beaux-Arts courrhouse. 
The new facade replicates the column 
rhythm, limesrone surfac ing, cornice 
line, and rusticated base of rhe older 
building; bur the deeply recessed en
trance, fourrh-story setbacks, and dou
ble-height courtrooms prorruding 
from rhe roof line contradict its neigh
bor's Classical austeriry. 
Cost: $ 15 million 
Completion: 1997 

Architect: Bohl in Cywinski Jackson 
Site: Scranron, Pennsylvania's new 
courthouse extends a 1932 Neoclassi
cal federal courrhouse and post office 
overlooking Courrhouse Square, a 
public green anchored by an existing 
Neo-Romanesque counry courrhouse. 
Program: Bohlin Cywinski Jackson 
will renovare rhe existing 155,000-
square-foor federal courthouse and 
posr office building, including resror
ing rwo courtrooms, converting rwo 
courtrooms ro grand jury and confer
ence rooms, and adding rwo new 
courrrooms. T he 11 6,000-square-foor 
addirion will conrain a pair of multi
purpose courtrooms, judges' cham
bers, rwo ju ry deliberation rooms, a 
circuir lib rary, offices, limired under
ground parking, and expansion space 
fo r rwo furure courtrooms. 
Design: A glazed arrium enclosed by 
an angled currain wall will link rhe 
limesrone- and granire-clad annex ro 
rhe original limesrone courthouse. 
Bridges across rhe atrium maintain 
separare circu!arion parhs for prisoners 
and judges berween rhe new and exist
ing buildings. The courrrooms will be 
placed ar rhe center of rhe fou rrh floo r 
of rhe new building and separared by 
shared holding areas, while offices, ju
dicial chambers, and secure corridors 
will line rhe perimerer. 
Cost: $34 million 
Completion: 1999 
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Architect: Kohn Pedersen Fox 
Site: T he new Minneapolis courthouse 
is located along the city's civic corri
dor, a spi ne of public buildings that 
comprises a 23-srory coun ty govern
ment center, the city hall , and the 
coun ty courthouse. 
Program: Contai ning six district, three 
magistrate, and two bankruptcy court
rooms, the 440,000-square-foo r build
ing will include expansion space for 
nine additional courtrooms. 
Design: At the northwest corner of 
the sire, rhe courthouse wraps around 
the 1892 Flour Exchange Building. Its 
main entrance al igns on axis with the 
landmark 1905 Richardsonian Ro
manesque city hall by Long & Kees to 
the south . T he new building's curved , 
six-story lower volume, contai ning a 
double-height lobby and offices, gives 
way to a chun ky 15-srory rower thar 
reAecrs the massing and scale of rhe 
city hal l's granite campanile. Stacked 
within th is rower, pairs of courtrooms 
are placed at the center o f each Aoor, 
between judges' chambers and ju ry 
del iberation rooms to the north , and 
public corridors to the south , which 
offer views of the plaza. The court
house wi ll be integrated into Min
neapolis's popular skywalk system with 
bridges extending to the north and west. 
Cost: $9 1.5 million 
Completion: December 1996 

A1·chitects: Kohn Pedersen Fox; 
BOORA Architects 
Site: Downtown Portland, O regon's 
new courthouse will overlook Lounds
dale Square, part of a trio of civic 
parks shared by city hall and other 
civic buildings, including Michael 
G raves's 1984 Po rtland Building. 
Program: T he 566,000-square-foor 
courthouse contai ns one ceremonial, 
13 distri ct, and seven magistrate court
rooms; judges' chan1bers; offices fo r 
pretrial and probation services; the 
U.S. Marshals Service; and secure 
parking fo r 190 vehicles. 
Design: KPF and BOORA separated 
the sleek limestone, steel , and glass 
courthouse into two distinct volumes. 
An eighr-srory block, scaled to the 
height of tl1e neighboring coun ty 
courthouse, incorporates administra
ti ve offi ces and a law lib rary, with a 
roof terrace atop the eightl1 Aoor. 

Behind the eight-story block, a 
16-srory li mestone rower contains two 
courtrooms per Aoor-each with a 
jury suite and judges' chambers-sep
arated by a zo ne of services and circu
lation. Secure corridors wrap the no rth , 

south, and east sides of rhe court
rooms, with punched windows that 
admit daylight in to both jury suites 
and courts. 

T he building is entered on the west 
side of the rower. From an angular 
lobby, a public corridor leads to a 
curved elevator rower, which punctu
ates tl1e northwest corner of the sire 
like a campanile. T he rower's top 
Aoor, reserved for the ceremon ial 
courtroom, boasts a roof deck with 
views of nearby Mount H ood to the 
east. T he deck is crowned by a vaul ted 
canopy that conceals the build ing's 
mechanical equipment. 
Cost: $96 million 
Completion: January 1997 



Architects: Kohn Pedersen Fox; 
immons Archirecrs 

Site: Locared on rhe easrern edge of 
Foley quare in lower Manharran, rhe 
monumenral new courrho use adjo ins a 
complex of landmarked civic buildings 
rhar includes Cas G ilberr's U.S. 
Courrhouse; Guy Lowell's New York 
Counry Courrhouse; and McKim, 
Mead, and Whire' Municipal Build
ing. A new public plaza borders rhe 
building to the wesr. 
Program: The 919,000-sq uare-fooc 
courrho use conrains o ne ceremon ial 
and 43 disrricr and magisrrare courr
rooms; judicial chambers; rhe U.S. 
Marshals Service; jury assembly suices; 
adm inisrrarive offices; a conference 
cemer; and a 228-car parking garage. 
Design: KJ>F's design is disringuished 
by a 27-srory rower and a nine-srory 
block which responds ro rhe lower 
scale of the adjoining hisroric courr
houses and aparrmenr building. The 
courrhouse's plain gra nire ski n and 
simple, reperirive fenesrrarion disrill 
the more ornare Classical derailing of 
die nearby Gilberr- and Lowell-

RK CITY 
designed courdiouses. The lower nine 
Aoors conrain office and supporr 
spaces. Judicial chambers and courr
rooms-all of which are daylir by rail , 
recrangu lar windows-are housed in 
rhe rower, where rhe verrical arrange
menr of rwo Aoors of courrrooms al
rernaring wirh a single Aoor of 
chambers maximizes Aexibiliry and 
simplifies circularion. On floors nine 
rhrough 16, four courtrooms are 
placed in die building's exterior cor
ners; beginning wirh rhe 17rh Aoor, 
where rhe rower sreps back, each Aoor 
supporr a ingle pair of courtrooms. 
Cost: 358 million 
Completion: December 1994 
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Architect: Hellmuth , Obata & 
Kassabaum 
Site: Surrounded by wetlands and sub
urban office buildings, the new court
house in Greenbelt, Maryland, is 
positioned m rake advantage of the 
sire's natural grade. Sires m the east 
and west are ea rmarked for commer
cial development. 
Program: The 237 ,000-square-foor 
building houses one ceremonial , two 
district, two magistrate, and two bank
ruptcy courtrooms; judges' chan1bers; 
and jury deliberation spaces in a sem i
circular wing. An administrative block 
contains offices for die U.S. Attorney, 
U.S. Trustee, U.S. Mar hals Service, 
and administrative support. 
Design: HOK separated administrative 
and judicial functions into a pair of 
limes tone-clad, four-story wings an
chored by a full-height atrium that 
doubles as an art gal lery. An oversized 
Palladian window distinguishes the 
atrium. The judicial wing, forming 
the curve of the ]-shaped building, 
accommodates an unusual wedgelike 
plan for the 16-foor-high, artificially 
lie courtrooms: Providing more bench 
pace for multiple-defendant trials, 

me wider end of each courtroom is 
aligned witli the curved exterior; the 
narrower audience end opens onto 
public lobbies ringing the atrium. 
Cost: $29 million 
Completio11: Ocmber 1994 

Architects: Hellmmh, Obata & Kass
abaum; Howard & Associates 
Site: Northern downtown Tampa's 
U.S. Courthou e II will face a turn-of
the-centu ry courthouse across an av
enue and adjoin a legal services annex. 
Program: The 380,000-square-foot 
companion to the existing courtliouse 
will contain 17 courtrooms (seven 
district, five magistrate, and five bank
ruptcy) on the rower's upper 11 floors, 
as well as a top-floor ceremonial court
room and a pub lic gallery with views 
of the ciry. The lower six floors are set 
a ide for the U.S. Marshals Service 
and administrative offices. A pedes
trian skybridge links die new court
house to the annex housing the U.S. 
Atto rney's Office. 
Design: Constructed of precasr con
crete, the new building mirrors tl1e 
existing courthouse in its placement, 
scale, and frontage. "We wanted to 
make the building as vertical as possi
ble, yet still differentiate the court
room zones," explains Project 
Architect C harles Dorn of HOK. The 
two-courtroom-per-floor layout, bi
sected by a vertical circulation spine, is 
re in forced on the ex terior by a pair of 
cooling rowers atop die mai n facade. 

The centralized courtroom are brack
eted on the west by canti levered public 
galleries and on the east perimeter by 
judges' chan1 bers. 

Throughout the courthouse, HOK 
used susta inable materials and energy
efficient technologies, working within 
a eight budget of $ 130 per quare foot. 
Passive solar-control devices, including 
aluminum and concrete sunshades 
paired with deeply rece ed windows, 
are employed extensively to conserve 
energy. Natural daylighting reduce 
die need for artificial lighting; where 
artificia l illumination is installed, sen
sors regulating the lights minimize en
ergy consumption. Indoor air quality 
wi ll also be improved by monitoring 
the HVAC system before che building 
is occupied. 
Cost: $60 million 
Completion: April 1997 



Architect: Spill is Candela & Partners 
Site: Located on 1.5 acres in a recently 
designated downtown historic district 
of mid-20th-century, mixed-sryle 
buildings, che new Fort Myers, Florida, 
courthouse is bordered by a busy in
tersection and a pedestrian area. The 
original sire would have required the 
historic Collier Arcade Building to be 
demolished, bur a land swap allowed 
a portion of the arcade to be incorpo
rated into the new building's colonnade. 
Program: The architect was forced 
to scale back the program for the 
207,000-square-foor courthouse after 
Hurricane Andrew and a construction 
boom resulted in skyrocketing infla
cion. A secure parking level wilJ be 
moved outside, and an intended bank
ruptcy courtroom will remain in an 
existing Neoclassical federal building 
on the same street. The revised court
house will house four district and two 
magi trace courtrooms, the U.S. Mar
shals Service, public defenders' offices, 
the U.S. Attorney's Office, support 
services, and expansion space for two 
future courtrooms. 
Design: Spillis Candela's scheme draws 
heavily from the sleek lines and volu
metric assemblages of Sou ch Florida's 
Arr Deco and Moderne buildings. The 
courthouse's north facade, for exam
ple, which pushes the main entrance 

behind a low, single-story portico, 
resembles an abstracted version of a 
Miami Beach hotel. 

An alcove hollowed from che main 
(west) facade, intended to hold a 
statue of a figure representing Justice, 
results in a horseshoe-shaped plan for 
the upper three floors. These floors 
contain one courtroom on either side 
of the sraruary well , linked by a public 
circulation spine on the building's 
eastern edge. The courthouse will be 
clad in keystone, a highly pacinared 
limestone indigenous to the Florida 
Keys, in keeping with rhe surrounding 
historic district and the existing federal 
building to the south. 
Cost:: $24.4 million 
Completion: November 1996 

Architect: Spillis Candela/Warnecke 
Site: The new courthouse occupies a 
2.3-acre sire within a proposed 80-
acre, mixed-use development of a 
former rail yard to the southwe t of 
Old Town Alexandria, Virginia. 
Program: A 10-srory rower flanked by 
a five-story and a three-story wi~1g, the 
530,000-square-foor courthouse con
tains 10 district and five magistrate 
courtrooms. The five-story wing is set 
as ide for the U.S. Attorney's Office; 
the smaller wing houses adminisrracive 
offices and services. 
Design: A precasr-concrere portico 
marks the courthouse's base; above, 
the 10-srory brick rower's setbacks are 
crowned by simple precasr-concrere 
corn ices. Escalators in the three-story 
atrium route the public direccly co rhe 
second floor. Floors three through 
eight support two courtrooms each; 
the ninth floor is reserved for a cere
monial courtroom; and the top floor 
for the chief judge's courtroom. 

The Ciry of Alexandria's strict 
guidelines for its historic Old Town 
district dictate rhe height, shape, and 
volwne for new buildings: "Ir had to 
be brick and stone with punched 
windows," explains Project Manager 
Guido Gerlirz. However, a height 
variance was obtained to permit 16-
ro 20-foor-high courtrooms. 
Cost: $55 million 
Completion: March 1996 
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Architect: Leers Weinzapfel Associates 
Site: T he Harold J. Donohue Court
house and Federal Building fill s a 
trapezoidal sire in dowmown Worces
ter, Massachusem, surrounded by 
apamnem rnwers, mid-rise retai l bui ld
ings, and parking garages. A vesr
pocker park adjoins the courthouse. 
Program: Leers Weinzapfel inserted a 
9,370-square-foor addi tion imo the 
light wel l of an existing 1930 court
house. T he duee-srnry addition 
cemers on a new double-height bank
ruptcy courtroom on the third Aoor 
and a new district courtroom on the 
mp Aoor. A vaulred , 20-foo r ceili ng 
pierced by a large kyligh t Aoods the 
new distri ct courtroo m with abllndam 
nam ral light. Also commiss ioned rn 
renovate the 89,300-square-foot exist
ing building, the architect completely 
reconfigured the original fi ve stories 
rn acco mmodate offi ces for the U.S. 
Marshals Service, U.S. Attorney, 
U.S . Trustee, and p robation services, 
as wel l as secure parking. A fifth-Aoor 
d isrricr courrroom was resto red , and a 
new magistrate courtroom was created 
on rhe original second Aoor, with a 
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vaulted ceiling modified rn rhe old 
courd10u e's strucmral co nsrraims. 
Design: Despire the size of rhe addi 
rion , the architect's imervemion leaves 
a min imal mark on the ex isting snuc
mre. Fo r the most pan , rhe original 
facades of the austere, Depress ion-era 
courthouse are mainrnined. A new 
steel-and-glass canopy marks rhe 
building's public emrance on Main 
Street; new courtroo ms are expressed 
on the north ide of the building's 
granite ex terior as a steel-framed bay 
window with frined glass and lead
coated copper panels. The 3 1 h fee r 
gained by extending the bay window 
oll[ from the building's face permirs 
smal l judicia l libraries rn be mcked 
imo a tri angular space between the 
rectangular courrrooms and the exte
rior window wall. 
Cost: $ 14 million 
Completio11: ovember 1995 

A1·chitects: Shepley Bulfinch Richard
son and Abbon ; PMR Archi tects 
Site: Anchoring a judiciary complex 
near Concord, New Hampshire's his
toric district, the W arren B. Rudman 
U.S. Courthouse will adjoin the exist
ing James C. C leveland Federal Build
ing rn the east. 
Program: T he 187,200-square-foor 
courthouse will house o ne ceremonial, 
rwo magistrate, and four disnicr coun
rooms; the U.S. M arshals Service; 
judges' chambers; administrative sup
porr offi ces; and 75 parking spaces. 
Design: Within the fo ur-story, grani te
and-limesrnne-clad building, court
rooms are symmetrically arranged 
around a cemral public circulation 
zone focused on an ocragonal stai r hal l 
and atrium . On the first Aoor, two 
magistrate courtrooms Aank the hall ar 
rhe bui lding's from , and abut the east 
and west perimeters rn receive day
light. On the third Aoor, four distri ct 
courtrooms are dispersed into separate 
quadrams, linked by a public hallway 
to the cemral atrium . A ceremonial 
courtroom lies between rwo CO llft
rooms at the rear. On the mp Aoor, 
chambers are grouped around a cem ral 
library rn encourage collegial imerac
tion among judges. 
Cost: $29 .6 million 
Completion: November 1996 



Architects: Z immer G unsul Frasca 
Parmership; G ruen Associates 
Site: Constructed opposite Santa Ana, 
Cali fo rnia's convention center, the 
Ronald Reagan Federal Building and 
U.S. Courthouse will be located on a 
3.9-acre downtown site amid a mix
ture of low- to mid-rise buildings. 
Program: T he 492,500-square-foot 
building will contain one ceremonial, 
fi ve district, rwo magistrate, and six 
bankruptcy courtrooms; judicial 
chambers; underground parking; and 
space fo r 15 more courtrooms. 
Design: T he fi rst federal courthouse 
ro be constru c ted in O range Coun ty, 
the travertine-clad , l l-srn1y building 
presents a curved, public face to the 
south . Stainless steel sunscreens and 
interior wooden shades shield public 
galleries on this side of the building, 
and a curved entrance pavilion extends 
fro m the base. Typical Aoo rs are 
arranged with a central spine of fo ur 
courtrooms, separated by service co res 
and terminated by jury rooms on the 
east and west. Judicial chambers pro
ject from the north facade, which is 
massed to recall the scale of nearby 
offi ce buildings. 
Cost: $ 107 million 
Completion: 1997 

Architects: Barton Myers Associates; 
Krommenhoek McKeown & Associ
ates, Architects 
Site: Located in downtown San Diego, 
the federal courthouse is surrounded 
by local and federal office buildings. 
Program: T he 500,000-square-foot 
building will include 17 district and 
magistrate courtrooms; a special pro
ceedings or ceremonial courtroom; 
and suppo rt offi ces. 
Design: Adjoining an existing court
house and federal building, the new 
courthouse forms a traditional South
e rn Californ ia courtyard , around 
which judicial functions are wrapped . 
Located on the fifth and seventh lev
els, courtrooms are accessible fro m in
terior loggias; daylit judicial chambers 
and offices form the building's perime
ter. Lower levels house other court 
functions, and the courtyard is open 
to nearby governmental faci li ties. 

Pink and red-brown sandstone will 
continue che material palette of the 
existing courthouse, while an open 
sreel cornice will uni fy the new and 
old facades. T he project is currently 
funded only cluough design . 
Cost: T o be determined 
Completion: To be determined 
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Architects: Pei Cobb Freed & Partners; 
DLR Group 
Site: Locared on a sreeply sloping, 
rwo-block sire in downtown Omaha, 
rhe new courmouse will be rwo blocks 
away from rhe existing courthouse. 
The sire was selecred by rhe ciry ro 
help spur downrown redevelopment. 
Program: The new 337,000-square
foor courrhouse will conrain six dis
rricr, rwo magisrrare, one bankruprcy, 
and one appeals couruoom; judges' 
chambers; rhe U.S. Arrorney's Office; 
and supporr facilities. 
Design: Consrrucred of brick and pre
casr concrere, me six-srory courthouse 
is organized around a daylir, ocragonal 
arrium overlooking a public plaza ro 
the wesr. Courtrooms on the second, 
rhird, and fourth floors are grouped ro 
rhe norrh and sourh of mis skylir 
arrium, separared by a zone of jury de
liberar.ion chambers and services. Daylir 
judicial chambers and support offices 
ring rhe courtrooms ar rhe perimerer. 

Corridors wrapping me arrium cre
are an inner ring of public circulation, 
while secure corridors ar the perimerer 
creare an ourer ring of privare, secure 
circularion. Private zones are articulared 
on me building's wings by blind win
dows, while public spaces are expressed 
behind rhe glassy atrium ar me center. 

Design Parmer James lngo Freed re
porrs mar rhe scheme for the new 
courmouse is nobly intended "ro em
body the probiry, permanence, clariry, 
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and restraint rhar are cemral ro me ad
minisrrarion of jusrice." 

According ro peer reviewer Margarer 
McCurry of Chicago-based Tigerman 
McCurry Archirecrs, one of Freed's 
biggesr challenges has been resolving 
rhe discrepancies berween rhe build
ing's rransparent core and irs more 
monolirhic ends. "The building's 
crown tries ro mediare berween rhe 
rwo and give rhe cemer portion some 
weighr," McCurry speculares. More 
than one reviewer, however, has 
likened rhe crown ro the wimple of 
me Flying Nun. The design is still 
being modified. 
Cost: $48 million 
Completion: December 1999 

Architects: Pei Cobb Freed & Part
ners; Browning Day Mullins Dierdorf 
Site: Located opposite a hospiral in 
downtown Hammond, Indiana, me 
6.9-acre site is surrounded by low- ro 
mid-rise commercial buildings. 
Program: The 280,000-square-foor, 
four-story building will contain three 
disrricr, rwo magistrate, and rwo bank
ruptcy courtrooms; judicial chan1bers; 
clerks' offices; and space for the U.S. 
Marshals Service, U .S. Artorney's 
Office, local Social Securiry Adminis
rrarion, and congressional offices. 
Design: A three-story, glass-walled 
atrium with a vaulted ceiling joins me 
rwin monolithic stone wings of Pei 
Cobb Freed's new courthouse. On the 
rop rwo floors , seven courtrooms are 
grouped in pairs; public galleries Rank
ing the north and south sides of the 
arrium lead to courrrooms and jury 
deliberation suires in each wing. Two 
wedge-shaped judicial chambers, posi
tioned ar the building's north and 
south ends, are separated by a uiangu
lar courryard. Court-related compo
nents will be locared on the ground 
level , and parking and services rele
gared ro the basement. The resrrained 
building will be clad in Indiana lime
stone banded with precasr concrete. 
Cost: $47 million 
Completion: 1998 



Architects: Pei Cobb Freed & Part
ners; Jung/Brannen Associares 
Site: Locared on Fan Pier, overlooking 
Bosron's harbor and downrown sky
line, the new courrhouse's 4.6-acre 
sire-long a source of redevelopment 
controversy--once housed imporrant 
shipping and processing fac iliries. 
Program: T he 750,000-square-foo r 
building contains 28 circuir, disrricr, 
and magisrrare courtrooms; rhe U.S. 
Arro rney's O ffice; the U.S. Marshals 
Service; the Bureau of Priso ns; offices 
fo r rhe regional branch of the GSA; 
and support services. 
D esign: H enry Cobb's masonry, glass, 
and sreel courrhouse merges fo rms in
spired by H enry H obson Richardson 
and James Srirling to give an appear
ance of both permanence and perme
abilicy. The cour tho use is enrered at 
the southwes t corner through a monu
mental Richardsonian arch carved into 
a brick wal l. A double-height lobby 
leads into a cylindrical rotunda joining 
the two wings of the L-shaped court
house. At nighr, rhe glowing crown of 
rhe rotunda will acr as a beacon. Public 
arcades, elevarors, and services ring the 
ro runda at each Aoor. 

Located on the third, fifth , and sev
enth levels, the double-heighr court
rooms are Richardsonian in flavor, 
framed wirh arched openings and lit 
by pendant fixru res . They face a six
srory arrium fo rmed by a glass apron 
on the building's warerfront side, 

which rises rhe full heighr of the build
ing and frames dramatic views. T he 
sloped glass walls of rhe hemicircular 
arrium cradle a circular public plaza. 

By rendering the courtroom volumes 
visible from the arrium, Cobb expresses 
rhe principle "thar every cirizen shall 
have equal access ro rhe law and ro 
the guaranree of due process." Privare 
circulation ro the courtrooms will be 
p rovided th ro ugh secure co rrido rs at 
rhe easr and west edges of rhe build
ing, and will be daylir through rrian
gulared windows thar divide the easr 
and wesr elevarions into three bays. 
Cost: $2 18 million 
Compktion: June 1998 
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Architects: Shepley Bulfinch Richard
son and Abbort; Stevens & Wilkinson 
Site: Located northwesr of downtown 
in the Arsenal Hill historic <limier, the 
3.7-acre sire of Columbia, South Car
olina's new judicial annex is bounded 
by the existing Srrom Thurmond Fed
eral Building and Courrhouse to rhe 
southeast and the governor's mansion 
to the southwest. Turn-of-the-cemury 
houses adjoin the sire to the west, and 
low-rise residential and commercial 
developments lie to the north. 
Program: The 200,000-square-foor 
annex wi ll comain five disrricr and 
three magistrate counrooms; judges' 
chambers; offices for the U.S. Mar
shals Service, U.S. Artorney, and 
U.S. Trustee; and secure parking. 
Design: At an April 1995 meeting 
wir}1 the GSA, Shepley Bulfinch 
Richardson and Abbott wid1 Colum
bia-based Srevens & Wilkinson 
presented design alternatives that rein
terpret d1e C lassical symbolism of 
South Carolina's early- l 9th-cemury 
courthouses designed by Robert Mi lls. 
Appoimed acting commissioner for 
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me Board of Public Works in 1820, 
Mills designed state courthouses in 
five South Carolina cities; his 1825 
Second Ainsley Hall House, now the 
Robert Mills Historic House, is just 
four blocks from the sire of the annex. 

The architects will arrempt to medi
ate between d1e scales of adjacenr 
historic houses and the Modern Thur
mond Federal Building, designed by 
Marcel Breuer in 1977. Dayli r and 
flexibly organized, d1e courts wi ll in
co rporate contempora1y derailing and 
materials. Schematic studies are cur
rendy on hold pending contract nego
tiation and design funding. 
Cost: $43 million 
Completion: 1999 

Architects: Robert A.M. Stern Archi
tects; Rosser lmernational; Ramsay 
Sherrill Architects 
Site: S rem was d1e first arch i recr asked 
by the GSA w analyze potential court
house sites. Co mmiss ioned to design 
an annex w the C lassical courthouse 
des igned by William Aitken in 1895 , 
Srern considered three locations in 
downtown Savannal1, laid our in the 
1730s by James Oglethorpe. Si re one 
en"c:o mpasses five blocks immediarely 
surrounding the exis ting courthouse; 
sires two and rhree are approximately 
I mi le soud1east and I mile southwest. 
Program: Savannal1's existing court
house will be renovated to accommo
date dHee district courrrooms and 
judicial chambers. The new 180,000-
square-foo r annex will incorporate one 
district, one magistrate, and two bank
ruptcy courtrooms, and expansion 
space for an additional courtroom. 
Design: After developing massing 
models for each site, d1e team con
cluded thar building an annex on the 
remore lots would be inconven iem. 
The preferred scheme locates the an
nex immediately to d1e west of me ex
isring courthouse, which will requ ire 
closing a street between d1e older 
building and a square. T he GSA will 
purchase a site following environmen
tal i m pacr studies th is year. 
Cost: $32-38 million (pending final 
des ign) 
Completion: 1 999 



Architects: Dworsky As ociares; Harry 
Campbell Archirecrs 
Site: Locared o n the sourheasrern 
perimerer of downtown Las Vegas, the 
6-acre sire of the new judicial annex 
faces the exisring courthouse. T he an
nex will form the rermi nus of a pro
posed pedesrrian mall being des igned 
by EDAW ro link ciry, counry, and 
federal jusrice fac ili t ies. 
Program: T he 430,000-square-foor 
annex wi ll house six magisrrare and six 
d isrricr courrrooms; judicial chambers; 
offices for the U.S. Arrorney and U. . 
Marshals ervice; and expansion space 
for six addi tional courtrooms. 
Design: T hree prel iminary designs 
were p repared for th e GSA 's review last 

ovember. T he tallesr sd1eme orga
nizes rwo courtrooms and judicial 
chambers per Aoor within a I 0-srory 
rower. T he clerks' offices and U.S. 
Marshals Service are located in an ad
jacent rwo-srory vo lume o n the no rth
ern perimerer of rhe Ja r, directly across 
rhe rreer from the o riginal courrhouse. 

Separared from the existi ng courr
house by a landscaped plaza, d1e mid
rise scheme is positio ned on the ire's 
ourheast corner. A three-story, drum-

shaped atri um is carved into the center 
of the cubic volume; each of the L
shaped lower Aoors con ra ins fo ur 
courtrooms and jud icial chambers. O n 

the rap rwo Aoors, congress ional 
offi ces, circuit chambers, and libraries 
will ring the arrium . T he no rrhwesr 
corner of the upper Aoors appears ro 
Aoar above the street-level courrya rd . 

Bocl1 courrhouse designs are raised 
o n a 10-foot podium with a ceremo
nia.I entrance stair. T he team 's goal is 
" ro create a building cl1at is not just 
an object, but helps contribute ro the 
li fe and identiry of the ciry," explains 
Lead Designer Mehrdad Yazdani of 
Dworsky Associates. T he final design 
will be selected this mond1 . 
Cost: $78 million 
Completio11: 1999 

COURTHOUSES IN PROGRESS 
A ro ral of l 56 proposed federal court
houses await congres ional review, 
funding, and construcrion. Of that 
mm1ber, 28 projecrs are currently in 
prel iminary srages, sum as the Brook
lyn courthouse awarded one year ago 
ro Cesar Pelli & Associates and Haines 
Lundberg W aeh ler, fo r which design, 
bur nor construction, has been funded . 

T he 750,000-square-foor strucrure, 
ro be built o n a l 960s-era federal cam
pus in downtown Brooklyn, will be 
linked roan existing six-srory federal 
courthouse nex t door. Scheduled fo r 
completion in 1999, the courthou e 
will contain o ne appeals, 20 districr, 
and 13 magistrate courtrooms. Resi
denrs, however, are concerned thar 
Pelli 's mid- rise rower will block views 
of a public park ro rhe west. 

Two courtl10use commissions have 
been awarded ro Kallmann McKinneU 
& W ood . Wid1 Karlsberger Ardtitec
ture, tl1e Bosron-based firm will con
o lidare scattered programs into a new 

20-courrroom building fo r C leveland, 
Oh io. Prelim inary programming cal ls 
fo r 500,000 square fee r ar a projected 
cosr of $ 150 million. The project has 
been funded fo r des ign but nor con
structio n; cl1e GSA has nor yer pur
chased the earmarked downtown sire. 
A similar p rogram con olidation will 

take place in G reeneville, Tennessee, 
where Kallmann M cKinnell & Wood 
a11d M emph i -based Hnedak Bobo 
Group/Allen & H oshal l are designi ng 
a new $25 millio n courthouse, fo r 
which the GSA is negotiating the pur
chase of a 3-acre sire. T he 155,000-
square-foo r building will contain fo ur 
courtrooms; offices fo r the U.S. Atto r
ney, U.S. T rustee, and GSA; and ex
pansion pace in its upper levels. 

Michael Graves and mith Hinch
man & Grylls have been selected to 
design a new W ashingro n, D.C., judi
cial aim ex and ro renovare the ci ry' s 
1950s federal courthouse. Sired o n 

onsrirution Avenue's o nly vacanr 
parcel, the $60 millio n, n ine- ourr
room project i on hold unti l Congress 
approves the funds. 

Similarly, Wilson Kullman McCord 
and H artman- ox Architects are 
awaiting funding before proceeding 
with tl1e design of a new federal courr
house in Corpus C hristi, Texas. T he 

SA has identi fied but no t purchased 
a sire in the central business discrict, 
overlooking o rpus C hrisri Bay. 

From M edfo rd, Oregon, to Porr
land, M ai ne, another 111 cities and 
local ities in need of new courts faci li
ties have been identified by the GSA. 
Arcil irects fo r these projects wi ll be se
lected when o ngress approves funds. 
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on rhcs pages. They represent rhe close to 
200 p~ojccts moving rhrough rhe GSA pipe
li e-- a building boom generated by rhe de
sire to :oto"e federal ag ncics our of leased 
space er o house more specialized fun Lions 
s •ch ru; labora:o;ies. 

Today. Fein r points to rhe GSA Federal 
Building in downtown Oakland, California, 
c r.~plcrcd in 1992, as one of rhe first to 
benefit from rhc pilot program. The building 
features raised access floors for computers, 
c;::::re,Y cons r :ation measures, quali ty 
finishes, and a leasing deprh rhat permits nat
•ral lighting rhroughout the offices. "Even 

the bathrc~ms arc first-class," boasts Feiner. 
''Y c t:. caP. · t tell if you' re in a building done by 
,c:ald Hines or by rhc G A. " 

Feinds i;oal is to create a "first-class com
n:::rci'li equivalent" for federal office build
ini::,;.:, 1. ~t~ndard he acknowledges to be 
inat- t- ~·o tiat:: for a federal courrhou e. The 
GSA ·;•orkcd ha.rd to produce a good building 
i 1 Oakland. according to David Hobstetter 
of s~-:. F:ar.cisco's Kaplan McLaughlin Diaz, 
p, i1 ci al-in· chaq;c of rhc project. "The GSA 
·;;~ ;; • ...at n thi:; p•ojcct- spcaking borh as 

_ archi:cct and as a taxpayer," Hobstetter 
-.... i:.:n~. "They gav:: us an ani ulace project 
i;c '.l.I s~:i .. 1: nt to v rk from, and we were 
..... quired tc create a program document rhar 
·.vaE '!Cf}' com· r hcnsive-not just square 
fo.'.i:at, :::s. bu r qualitative sta tements. " 

Much in por:ancc was placed on studying 
the life-cycle costs of building system and 
111atcrials. notes Hobstctccr. He also applauds 
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the GSA for directing Kaplan McLaughlin 
Diaz to examine three different options in 
terms of massing, size of floor plate, and ur
ban context. "They gave us rhe opportunity 
to use the talents rhar architects are trained 
to use," he explains. "Plus, we were able co 
cake rhe experience from char project and 
make recommendations to orher govern
ments ac rhe state and local levels." 

Outside rhe nation 's cities, in places from 
Martinsburg, West Virginia, to Menlo Park, 
California, rhe GSA is building what Feiner 
calls "first-class corporate parks"-new office 
and laboratory buildings on suburban traces. 
One of rhe largest of these, a $47 1 million 
campus fo r rhe Food and Drug Administra
tion (FDA), is bei ng planned for rhe vacated 
384-acre White Oak naval weapons systems 
center in suburban Maryland. The 2 million
square-foor complex, for which Kling, 
Lindquist Partnership and RTKL Associates 
were selected in November 1994, will in
clude three FDA laboratories and an office 
building for 1,800 workers. Sire arrange
ment are being finalized, and the project is 
currently funded through design. 

The FDA is also planning a $45 million 
animal-research facility on a l 00-acre Mary
land site, and has funds for an $85 million 
food-safety lab that may be built on rhe same 
campus or nearby. Kallmann M cKinnell & 
Wood was selected as rhe architect for me 
food-safety lab from a shortlist mat included 
HOK, CUH2A of Princeton, Bohlin Cywinski 
Jackson, and me Hillier Group. 

HOK is currently involved in cwo similar 
projects, including a research and adminis
tration building for the Environmental Pro
tection Agency (EPA) at Research Triangle 
Park in Norrh Carolina. T he facility is si ted 
to minimize disruption of rhe natural habi
tat. Eight discrete buildings are combined 
into a mini-campus on rhe 132-acre site, 
much of which will be landscaped with orna
mental grasses instead of manicured lawns. 

Because rhe client agency is rhe EPA, me 
project forced HOK to increase its experri e 
in sustainable design (ARCHITECTURE, July 
1995, pages 121-127). T he EPA stressed rhe 
importance of daylighting, and H K's inter
nal research produced a list of nontoxic, 
"green" materials rhat rhe firm is beginning 
to apply to orher projects. 

Wherher a project is located in rhe city or 
outside it, me government's decision-making 
process follows rhe same course. And mat 
procedure, architects agree, is very different 
from what rhey experience in the private sec
tor: "Designing for rhe government requires 
much more consensus-building," according 
to Hellmum. Alrhough the GSA commissions 
rhe building and orchestrates me design and 
construction process, rhe tenant agency has 
a legitimate say in rhe outcome. Hellmurh 
adds, 'Then rhere's always me unnamed 
players-me budget and Congress. They are 
not players mat show up at me table, but 
they are always present. T he government 
cannot afford to build buildings rhat are 
even perceived as being extreme in budget." 



The advent of peer review for GSA proj
ects has been praised by architects, who 
believe that the procedure lets good ideas 
evolve and hamstrings the occasional bureau
crat who wants to throw some weight 
around. "It gives the architect an opportu
nity to have more muscle in the design of the 
building," maintains Curt Fentress, principal 
of C.W. Fentress J .H. Bradburn+ Associ
ates, a Denver firm now designing new head
quarters for the National Oceanic and 
Atmospheric Administration (NOAA) in 
Boulder, Colorado. "It gives the architect 
more authority, and the federal government 
and the people who receive these buildings 
are getting a better product." 

Review by a peer group of architects 
helped focus HOK's design for the U.S. Se
cret Service Headquarters in Washington, 
D.C. Presented with three schemes, the re
view panel lauded the floor plan of one but 
favored the overall character of another. In 
the end, the best characteristics of both were 
incorporated. "Good criticism improves a 
building," admits HOK Principal Gyo Obata, 
who spearheaded the project. 

Design review of the OAA Headquarters 
by both federal agencies and community 
groups gave Fentress more latitude, he claims, 
in determining the buiJding's organization, 
si ting, and elevation. He lobbied against the 
first sire he was given, and after coming to 

olorado for a look, Feiner agreed. The orig
inal si te was too close to a re idential neigh
borhood and would have blocked mountain 

views. "Moving the building higher up on 
the sire made negotiations with the commu
nity much easier," Fentress recalls. 

Image was important for NOAA-as it is 
for most new GSA projects, according to 
Feiner, who helped revise the agency's design 
manual in the early 1980s. "Up until that 
point, there was no discussion of image. The 
manual told you what kind of hardware to use 
and how many elevators to put in, but there 
was no mention of design philosophy." Now, 
discussions of image begin at the selection 
interview. Even in their portfolios, architects 
muse elaborate on their design philosophy 
and how it will affect a given project. 

As for public accessibility, no one has 
walked into a more prickly situation than 
landscape architect Martha Schwartz of 
Cambridge, Massachusetts, who was hired 
by the GSA to revamp the Jacob Javirs Plaza 
in Manhattan. Bounded by the Jacob Javits 
Federal Office Building and Court oflnter
national Trade, this public space was formerly 
occupied by Richard Serra's controversial 
"Tilted Arc," an unpopular, mammoth 
sculpture. Despite the brouhaha over "Tilted 
Arc," which was eventually dismantled, 
Schwartz claims no one presented a set 
agenda before she started to design. "I chink 
I was chosen because my work is accessible
i t can be grasped by a lot of people in a lot 
of ways. Having said that it was made very 
clear to me who used the plaza and how it 
functioned. I gave the office workers a nice 
place to have lunch." 

If today's architects are criricaJ of earlier 
generations of federal buildings, one wonders 
how this crop of GSA buildings will stand 
up to criticism 20 years hence. For even the 
best of intentions, buttressed by thoughtful 
procedures, can't necessarily overcome the 
limitations of right budgets. The newest 
government offices and laboratories are a 
cur below the new federal courthouses (pages 
64-85, this issue). In materials and derailing, 
they resemble generic commercial buildings, 
lacking the monumentality, civic presence, 
and sense of permanence that characterize 
the best federal architecture. And, burdened 
by programs that often house different agen
cies with varying needs, these buildings have 
a tendency to appear more like functional 
agglomerations than tightly knit designs. 

Yet the consensus among the designers 
of these buildings is that the GSA has been 
both responsible and responsive in its ap
proach. "In general, the product is terrific," 
says Charles Alexander, a project manager at 
Kohn Pedersen Fox. "The public will be get
ting value for the dollar." 

That value is important, since the current 
crop of federal complexes must be built to 
last. With government in a con olidating 
mode, "the days of federal office buildings 
are past," Feiner reports. 'We are not pro
gramming any new ones." Instead, the G A's 
focus is shifting toward specialized facilities, 
such as laboratories, which means there will 
be more emphasis in the near future on sub
urban and rural sires.- Vernon Mays 
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U ncle Sam has become a more challenging client than ever before as this 
month's Technology & Practice section shows. An in-depth look at a 
competition to design the new federal courthouse in Beckley, West Vir

ginia (above), examines the newest architect selection process undertaken by the 

General Services Administration (GSA) as part of its D esign Excellence Program. 

Under Design Excellence, proposed designs of new courthouses and federal 

buildings are reviewed by volunteer "peer" architects, who critique the schemes' 
quality and value for the GSA. Our roundtable of 16 peers takes stock of the 
successes-and failures-of this review process. 

This month's residential feature highlights the new thinking behind another 
type of government building-U.S. ambassadorial residences. In designing such 
national symbols, the State Department is moving away from Neoclassical man
sions and imperialist rowers toward regional forms derived from host countries. 

On home turf, the security of government buildings is under renewed 
scrutiny in the wake of last year's bombing of the Alfred P. Murrah Federal 
Building in Oklahoma City. As our technology article explains, today's safety 
measures emphasize seamless architectural barriers over high-tech surveillance. 

High tech, however, has its place in government planning, as our computer 
feature illustrates. Architects can now take advantage of new software from the 
U.S. Department of Housing and Urban Development. This electronic package 
coordinates demographic and economic data with regional maps to help cities 
plan their growth and development. 
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Practice 

The GSA held its first 

design competition for 

Federal Courthouse ti ti 
a new courthouse and 

federal office building 

in West Virginia-with 

surprising results. 

B eckley, West Virginia-a quiet town of 20,000 in the 
heart of Appalachian coal country-is hardly a hotbed 

of cutting-edge design. More than five decades have passed 
since the last major government building was constructed 
downtown, and the nearest architecture school is more 
than an hour's drive away. 

But despite its relatively remote setting, Beckley has been 
selected as the demonstration site for a national project 
aimed at improving federal architecture. The U.S. General 
Services Administration (GSA) is planning a $27 million 
building to house Internal Revenue Service (IRS) offices 

and a courthouse for Becl<ley's U.S . District Court. Instead 
of hiring architects through the normal procurement proc

esses, the agency sponsored a limited design competition 

open to firms practicing within 300 miles of the construc
tion site. This competition is the first in the country held 
under the auspices of the GSA's Design Excellence Pro
gram, launched in January 1994 to improve the way the 
government hires architects and designs buildings. If the 
process works well, officials say-and so far it has gone 
smoothly-it could be a prototype for similar competitions 
around the country. 

The 183,000-square-foot building will be constructed 
on a vacant site near the center of Beckley, and will bring 

ABOVE: Winning scheme by Roberc A.M. rem and Einhorn Yaffee Prescorr (rop) 
combines C lass icism wirh hipped roof echoing existing building (inser). 
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ROBERT A.M . STERN ARCHITECTS 
EINHORN YAFFEE PRESCOTT 
GSA ranking : 1 
Jury ranking: 1 

The entry by Stern/EYP is the sim
plest and most straightforward: an 
L-shaped plan with IRS offices on 
the west, courts on the east, and a 
civic lobby in between. A pedestrian 
arcade along the building's south 
side extends Main Street into the 
center of the sire. 

Rigidly rectilinear, the building's 
wings did not align with any nearby 
streets or buildings. After the com
petition, on the jurors' recommen
dation, Stern and EYP made the 
wings more distinct from one an
other, aligned them with the exist
ing fabr ic, and refined the building's 
traditional vocabulary, which was 
praised by the jury for striking the 
righr chord for Beckley-neither 
roo modest nor roo grandiose. 

Jury comments 
Patricia Conway: I was convinced 
by the coherence and the logic of 
rhe plan, although I was initially 
disappointed by c:he facades . 
W. Cecil Steward: The designer has 
given us great comfort in his abi lity 
to handle adjacencies, proper zon
ing, simplified circulation patterns, 
and respect for the public. 
Robert CampbeU: Its stripped, Clas
sical quality-what we've been call
ing a WPA style-is an extremely 
successful solution ro making a pub
lic building that looks like a public 
building, yet does not aspire ro ex
cessive grandeur. 
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more than 250 federal employees to the 
urban core from outlying areas-an unprece
dented boost for the former mining commu
nity. Now in the construction-document 
phase, the building is tentatively slated to 
break ground in spring of 1997. 

Beckley became the sire for the national 
pilot because the project was considered to 
be in the right price range for a limited com
petition-$25 million to $30 million-and 
the program called for both general office 
space and the district court. T hat scale and 
mixture of functions, plus the project's 
potential to revive the town economically, 
made it an ideal candidate for GSA's Design 
Excellence Program. Explains Edward Feiner, 
chief architect of the GSA's Public Buildings 
Service, "It was the right size and came up 
at the right time." 

The announcement of the competition, 
published in March 1994 in the Commerce 

Business Daily, stated chat the design should 
be "an expression of the American architec
tural tradition (fresh and appropriate), and a 
visual testimony to the dignity, enterprise, 
vigor, and stability of the American govern-

ment and the federal judiciary." To identify 
an architect-engineer team, GSA launched a 
two-stage selection process. In the initial 
phase, 32 candidates submitted design port
folios for coasideration. The GSA's in-house 
analysts whittled the list down ro four final
ists, who were each given 35 days and a 
$20,000 stipend to prepare a preliminary de
sign. Under the GSA's rules, the lead designer 
and entire project team had to have a "prin
cipal" office located within 500 kilometers 
(312 miles) ofBeckley. 

Not surprisingly, three of the finalists were 
from Washington, D .C.-ShaJom Baranes 
Associates; Spillis Candela/Warnecke; and 
Einhorn Yaffee Prescott (EYP), which reamed 
up with Robert A.M. Stern Architects. The 
fourth team was Myers Associates Architects, 
a small firm from Medina, Ohio. 

During the portfolio review phase, a nine
member panel of GSA architects, engineers, 
and program specialists determined that the 
Ohio firm, founded in 1972 by Merle My
ers, could provide the "appropriate balance 
of talent" to the \arger metropolitan firms. 
The panel believed that Myers's enthusiasm, 



FACING PAGE, TOP AND INSET: Courrs and 
I RS offices are joined by loggias in 

tern/EYP' scheme. 
FACING PAGE, RIGHT: Loggia forms civic 
lobby co building. 
FACING PAGE, SITE PLAN: Jurors preferred 

tern's L-shaped plan for irs simple 
organization and circulation. 
ABOVE AND INSET: South-facing, glazed 
galleria fronts midblock courtyard of 
scheme by Baranes. 
SITE PLAN: Courthouse arrempts co 
resolve angled srreet grid. 

incericy, and abil icy to capture "the local 
flavor" of a small town would make it a good 
choice for a place such as Beckley. 

However, reviewers Jill Shafer and Bob 
Theel, both registered architects with the 
GSA, expressed reservations about the design 
and production team of Robert Stern and 
EYP. According to an internal memo summa
rizing the deliberations, they were concerned 
about architect Stern's "overbearing person
alicy" and "compatibilicy to Beckley. " A non
voting advisor, Kevin Kelly, senior architect 
for the G A's central office, also lobbied 
against the Stern/EYP team. 

" [Stern] is well known and does attractive, 
if somewhat derivative, design," Kelly al
lowed, bur "the nature of this project, with 
its many players, seems a fundamentally dif
ferent milieu than the cype in which the 'star' 
architect is accusromed to work-for in
stance, on a country home or prep-school li
brary." However, the team of EYP and Stern 
received seven of nine first-place votes and 
high praise for irs past work from other re
viewers, so it was added to the shortlist de-
pite Shafer, Theel, and Kelly's objections. 

Each finalist was asked to submit fo ur 
presentation boards with plans, sections, 
elevations, and a design narrative of up to 
500 words. The submissions were reviewed 
anonymously by an independent professional 
ju ry, formed by GSA in cooperation with the 
National Endowment for the Arts . The ju
rors were W. Cecil Steward, FAIA, dean of 
Universicy of Nebraska's School of Architec
ture; Patricia Conway, professor of architec
ture, Universicy of Pennsylvania's Graduate 
School of Fine Arts; and Robert Campbell, 
architecture critic of The Boston Globe. 

T he jurors and competitors were told that 
the GSA wanted a facilicy that "encourages 
the positive perception of the federal govern
ment," exemplifies "innovation in design," 
stimulates economic growth and use of the 
cicy, and responds to Beckley's urban design 
character. The GSA also wanted the building 
to be energy-efficient, cost-effective, and flex
ible enough to accommodate expansion. 

The key factor in selecti ng th e winner 
turned out to be the site, a trapezoidal parcel 
hemmed in on rwo sides by a mixture of 
older commercial and government buildings. 

SHALOM BARANES 
GSA ranking: 2 
Jury ranking: 3 (tiel 

The most compact of the four, this 
design filled only the east side of the 
site, leaving the west side for a park
ing deck. A four-story rotunda was 
proposed to provide access to the 
lRS offices and the courts. The ro
tunda would be linked to a land
scaped outdoor courryard. 

The plan drew criticism from rhe 
G A's technical advisors, who cited 
Aaws in room-to-room adjacencies, 
elevator location , and other design 
decisions, bur its compactness in
trigued the jurors. Shalom Baranes 
said rhe building could establish a 
"dignified but gen rle" federal pres
ence in Beckley, where the courrs 
and IRS would operate in an "open 
bur secure environment." 

Jury comments 
Steward: Ir does have some serious 
archi tectural problems, bur ir also 
has potential for drama and surprise. 
I'm most impressed with rhe sire 
planning and compact circulation. 
Conway: The project gets dammed 
up on half the sire. By stopping ir 
[halfway], the only pedestrian reward 
is the experience of parking-such 
an anti-urban gesture. 
Campbell· This is the best response 
ro conrexr. I don 'r agree rhat the 
circulation is so clear. There's a great 
deal of meaningless distorrion of 
the shapes of spaces all around the 
rotunda, which I find disturbing 
enough to undermine my confi
dence in this architect. 
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MYERS ASSOCIATES ARCHITECTS 
GSA ra nking: 3 
J ury ranking: 3 (tie) 

Archirecrural derails and marerials, 
such as stone and brick, reflecr 
Beckley's vernacular sryles. Myers's 
was the only proposal to locare the 
courr on the wesr side and rhe IR 

offices on the easr-a decision thar 
drew negative reacrions from all 
rhree jurors, who believed the courr
house would be a more dignified 
rerminus for Main Streer. 

The rwo sides are linked by a cen
rral entry pavilion, and a public 
green was extended onto the prop
erry. ln plan, the building contains 
a well-defined sequence of spaces 
rransirioning from public to privare 
areas. The largesr public space is a 
four-story rotunda, which provides 
horizontal and verrical circularion 
and serves the IRS and courrs. 

Jury comments 
Steward: This is a fortress-very 
massive and solid. The facades and 
the scale relationships humanize ir 
somewhar, but it's almost freneric in 
irs variery-a cacalog of archerypes. 
Conway: This is a scheme thar 
could work, bur the architecture 
would have to be tamed consider
ably-it's a bit pompous and not 
particularly appropriate for Beckley. 
If the plan could be cleaned up a 
bir, urbanistically this is probably 
rhe strongest of the four. 
Campbell· Placing circulation ar rhe 
sire's center is ingenious, bur the ex
terior architecture is a (collection] of 
unrelared formal ideas. 
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Although it had a large footprint, the sire was 
pinched in the middle, limiting options for 
pedestrian circulation. Because the fit be
tween the building and the town was of ut
most importance to the p lanners, the team 
that best solved the urban design issues posed 
by this irregular site was likely to win the 
competition. Compelling architectural im
agery alone would nor be enough. 

Although the jurors discussed stylistic and 
circulation issues extensively, they ultimately 
decided to recommend the one that they 
believed would best meet the urban design 
goals, and require the least drastic overhaul 
to excel architecturally. Their preferred entry 
came from the ream of Stern and EYP, with a 
traditional design reminiscent of the Works 
Progress Administration style of 1930s pub
lic buildings. The jury also admired the 
simplicity of the Stern/EYP solution-two 
buildings forming an L-shaped complex, 
with distinctive arrival points at each end of 
the site and a civic plaza that would provide 
a new focal point for Beckley. 

To show how much they supported Stern/ 
EYP's solution above the others, the jurors 

..__ I 
-::---J TOP: West elevation of Myers's design 

is dominated by cemral rorunda. 
ABOVE: Classical temple morifs punctu
ate north elevation. 
SITE PLAN: Public process ional exrends 
berween central rorunda and Main 
Street entrance. 

designated no second-place winner. Instead, 
they tied Shalom Baranes and Myers Associ
ates for third place and gave fourth place to 
Spillis Candela/Warnecke. The GSA amended 
the jury's decision, awarding second place to 
Baranes, third to Myers, and fourth to Spillis 
Candela/Warnecke. 

Before adjourning, the jury suggested 
ways to improve the top-ranked scheme, 
such as reopening a street that had been 
closed to traffic and bending the rigid L
shaped plan so that the two wings would 
conform to the nonrectilinear street grid. 
Since completing the judging process in 
August 1994, Stern/EYP's winning scheme 
has been reduced in size slightly and its pro
portions modified to allow the IRS and the 
courthouse more individuality. Exterior walls 
have been shifted to follow the streets. And 
other changes have been driven by the GSA's 
desire to boost security precautions, follow
ing the bombing of the Alfred P. Murrah 
Federal Building in Oklahoma City, includ
ing a new lobby configuration with a guard 
desk; bollards to prevent vehicles from dri
ving onto the property; setbacks from the 



ABOVE AND INSET: Curved canopies and 
awn ings mark mai n entrance of Spill is 

andela/Wamecke's judicial wing. 
SITE PLAN: IR offices (left) are separated 
fro m courts (right) by secure corridor. 

screec; and an improved struccural syscem, 
scrong eno ugh co wichscand a bomb blasc. 

During a design presentacion las t N ovem
ber to che Commissio ner of Public Buildings 
Service, A representatives and che architec
tural ream warned chat che building's budget 
had not been increased co pay fo r che secu
ri cy precautio ns. T he architects were con
cerned about whecher chey might have to 

scale back che des ign, and som e GSA offi cials 
at che meeting questio ned if additional afecy 
precaucio ns were really necessary in a small 
town su h as Beckl ey. 

Stern has been gratified by the govern
ment's commitment co quali cy, which he 
arcribuces in part co che building's status as 
a demonscracion projecc. H e remains hopefu l 
char no ne of che eschecic cho ices char con
tribute co the sp irit of che scruccure, includ
ing his recommendation co use a case-scone 
exterior, will be comp romised at che elevench 
hour fo r budgetary reasons. "All of us have 
been very caucious in maki ng decis ions co 
keep che building intact," he said. 

U ltim acely, che process worked because 
che GSA did its ho mework in seccing up che 

competitio n; the jury was well in fo rmed and 
on carget with their judgm ents; che finalises 
cook the efforc eriously and presenced a wide 
range of ideas; and ac lease o ne solucio n 
solved che basic design problem s posed by a 
difficulc sire. Furchermore, che jurors picked 
a des ign char had a good chance of succeed
ing, and che G A followed up with sugges
cio ns fo r improving ic even mo re. 

Buoyed by che success of chis firsc compe
ticio n, che G A has already begun working 
on o d1ers under ics D esign Excellence initia
ti ve. In 1995, the agency helped the State 
D eparcmenc spo nsor a competicio n for che 
new U.S. Embassy in Berlin , and worked 
wich che N acio nal Inscicutes of H ealth (NIH) 

to organize a compecitio n co selecc an archi
tecc fo r a majo r additio n co che N IH complex 
in Bechesda, Maryland. T he next compeci
tion , which wi ll be cospo nsored by d1e San 
Francisco Museum of M odern Arc- che $1 
million redesign of a public plaza at che base 
of a l 960s-era federal o ffi ce building in San 
F rancisco-wi ll be launched ea rly chis year. 
O chers will be announced as che federal bud
gec becomes mo re cercain .-Edward Gunts 

SPILLIS CANDELA/WARNECKE 
GSA ranking : 4 

Jury ranking: 4 

Spillis Candela/Warnecke locates 
the IRS bui lding on the west as a 
distinctly eparate entity from the 
courthouse, a solid ma onry form 
on the ease. Punctuated by a large
scale portico at the rerminarion of 
Mai n Street, the courthouse would 
feature a two-story picture window 
for public circulation. 

The office building would be 
linked to the courthouse by a public 
plaza described by the architects as 
an outdoor "common lobby." A 
band shell and raised platform be
come a focal poin t for civic events, 
with the sloping terrai n providing 
casual, stepped amphitheater sear
ing. T he inner edge of the neigh
boring commercial bui ldings could 
be developed as an "indoor and out
door fes tival marketplace," with the 
amphitheater serving as a weekday 
lu nchtime desti nat ion. 

Jury comments 

Campbell· T he architecrnral charac
ter of th is courrhou e has the light
ness and playfu lness of a yacht club 
or a World 's Fair building. le 
doesn' t suggest the dignity, durabil
ity, or permanence of government. 
Conway: I was particularly dis
turbed by the awkward way in 
which che circulation pattern and 
the geometry of che building were 
left to create almost forgotte n trian
gles. T he program, site, architec
rnre, and context have nor been 
brought together. 
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Technology L.U 

Recent attacks on federal 

buildings have led architects 

Government Building Security 
to consider more stringent, 

invisible means of deterring 

vandals and terrorists. 

L ast year's bombing of the Alfred P. Murrah 
Federal Building in Oklahoma City and attacks 

on the White House spurred serious reconsideration 

of federal building security. The Department of J us

tice issued a report in June 1995 recommending 
new standards for boosting building security, and a 
directive from President Clinton, also issued in 

June, charged individual federal agencies to evaluate 
the security of their facilities. A second executive di

rective, released in late October, called for the cre
ation of an Interagency Security Committee, whose 
advisors will oversee the protection of government 
buildings and national infrastructure. 

As symbols of our democracy, government struc
tures must appear open and accessible to the public, 
yet remain secure. As EDAW President Joe Brown 
argues, "If you design an American symbol and it 

ABOVE: Architects are relying less on applied security systems, such as 
cameras and barricades installed at the Scace Department (cop and 
center) and gates guarding the Department of Justice (above). 
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Department of Justice 

2 

Department of Transportation 

looks afraid or threatened, sur
rounded by concrete barriers, you've 
failed miserably as an architecr. You 
can make buildings look beautiful 
and still be secure." 

Reducing the risk of occupant in
jury and property damage from 
terrorist attacks can be achieved 
through careful site planning and 
integration of subde architectural 
devices-without creating impene
trable bunkers tangled in barbed
wire fencing or excessive, obvious 
electronic surveillance. 

Different types offederal build
ings, such as embassies, adminisrra
tive offices, or the U .. Capitol 
present different security require
ments. Courthouses, for example, 
must be secured to prevent firearms 
from being smuggled into the build
ing. "The threat in justice fac ilities 
i more likely to involve exasperated 
litigants committing isolated act of 
spontaneous violence" than terrorist 
bombings, asserts Todd Phulips, 
director of professional practice at the 
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AJA. Courthouses musr also accom
modate public spectators, requiring 
rhe insrallarion of meral detectors 
and routine X-ray screening. Embas
sies have more limited public access, 
bur are sri ll highly visible national 
symbols in need of prorecrion. 

Whatever rhe building type, archi
recrs involved in securi ty upgrades 
should first determine the building's 
potential risks and how much secu
rity is appropriate. "You've gor to 

establish whar rhe rhrear is, whar 
you want to do to make yourself 
feel comforrable, and whar level 
of assurance you can live with," 
explains Principal Stuart L. Knoop 
of Oudens + Knoop Architects in 
Chevy Chase, Maryland, whose 
firm has upgraded security in U .. 
embassies worldwide for rhe Srate 
Department's Foreign Buildings 
Operations. While ir's important 
to discern the primary threat to a 
building, a security plan should not 
ignore other potential dangers. 
"You're nor designing security for 

jusr one type of threat, but you're 
also not designing for every possible 
rhreat," points out EDA W's Brown. 

ln boosting an existing building's 
securi ty, architects must determi ne 
whether to conceal new security de
vices, or ro visual ly emphasize them 
as a deterrent to arrack. Some con
spicuous secu ri ty measures are un
avoidable, bur in most cases, secu ri ty 
should be invisible. "Many rimes, 
rhe ad hoc securing of a building 
wirh increased guards or co ncrete 
barriers doesn't make for a secure 
building, " explains Brown. Such 
impromptu or racked-on devices 
can acrually attract terrorism, he as
serts, because rhey d raw attention 
to rhe inevitable gaps in a building's 
line of defen e. Hiding devices from 
view usually proves a safer and more 
cosr-effecrive strategy. 

The site boundary i a building' 
first line of defense against terrori t . 
Experts claim rhar most security 
threats can be reduced simply by 
establishing a safe distance from the 

streer. The Omnibus Diplomatic 
Security Act of I 986, for example, 
increased security measures at tate 
Department facilities worldwide 
and mandated a I 00-foot standoff 
distance for its buildings. This dis
ta nce is nor always po ible for tho e 
buildings on tight urban sites. But 
Brown and other experts agree that 
even a 50-foot setback is enough 
to prevent serious bomb damage. 

Other site strategies include locat
ing parking further away, limiting 
th e number of entrances and con
trolling their access, and installing 
bollards and planters around the site 
perimeter. Bollards can be cleverly 
integrated within columns or even 
concealed within plantings, as 
Davis, Brody & Associate has pro
posed for a security upgrade of the 
terrorist-torn World Trade Center 
in lower Manhattan. 

A building's rrucrural system also 
affects its ab ili ty to withstand an 
explosion. ln the Oklahoma City 
bombing, much of the destruction 



Federal Aviation 
Administration 

7 

10 

9 

Department of Energy 

was caused by Aoor slabs, supporred 
by co ncrere beam spans, being 
fo rced up by rhe blasr and collapsing 
on rhemselves. Archirecrs speculare 
thar dam age would have been less if 
rhe Murrah building had been co n
srrucred of a denser, sri ffe r srrucrure 
with more columns and sho rter beam 
spans. ln co mpariso n, the World 
Trade Cenrer's srrucrural redun
dancy is thoughr ro have prevenred 
serious damage from the February 
1993 bomb er off in a parking 
garage benearh the rwin rowers. 

Securi ry experrs, however, don' r 
advoca re signi fica nr changes ro 
building marerials ro improve safery. 
O ne measure rhar has been installed 
in numerous governmenr build
ings-re mixed rev iews-is the 
applicarion of mylar film over win
dows, wh ich helps keep sharrered 
glass from spraying over a large area. 
According ro bo mb experr Ro nald 
Massa, glass is the second major 
cause of dearh and inju ry in a blasr, 
afrer srrucru ral co llapse. Bur archi-

recrs have found rhar mylar overlays 
musr be frequenrly replaced . 

Massa has developed a co m purer 
rool, called BombCAD, rhar ca n be 
used to predicr rhe damage ro a 
building's srrucrure and infill- for 
example, which walls and windows 
will be destroyed, and which 
columns will suffer srrucrural dam
age. lr can also predicr areas with 
porenrial ly high fa rali ry rares fo r 
occupanrs. M assa is currenrly mod
el ing rhe Murrah building in Okla
homa C iry, and w ill compare rhe 
resul rs of th e co mpurer model ro 
surveys of rhe acrual damage. 

Archirecrure alone can 'r supp lanr 
the p ro recrion affo rded by surveil 
lance cameras, meral derecrors, 
X-ray machines, and guards o r 
po lice. Bur archirects should avoid 
overdependence on such rechno logy, 
and be more proacrive in inregrat
ing securi ry measures inro Federal 
buildings in a seamless, invisible 
manner. Brown emphas izes rhe im
portance of these measures: "You 
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can' t iso lare securi ry considerarions 
from design quali ry. If securiry mea
sures become obrrusive, people will 
grow rired and won 'r use them, and 
then rhe bu ilding beco mes vulnera
ble."-Rau/ A. Barreneche 

For more information 
"Pro recting Buildings from Bomb 
Damage," a new study published by 
rhe National Research Council , rec
ommends adopting the military's 
st raregies fo r blasr resistance and 
tailo ring them ro civilian buildings. 
An o lder publicarion released by the 
Council in 1988, "The Protecrion 
of Federal Office Bui ldings Aga insr 
Terrorism," outlines rempora1y and 
permanenr securiry guidelines fo r 
landscaping, exterio rs and srrucrure. 
Both are ava ilable from Washing
ro n, D .C.-based N ational Academy 
Press. T he American Sociery fo r 
Industrial Securi ry also publishes 
"Securi ry Managemenr," a monrhly 
magazine Featuring articles of inrer
es t ro architects. 

1. New, integrared security measures 
are planned fo r Departmenr of Justice. 
2. Concrere plan rers acr as barriers. 
3. Planrers and setback from srreer 
minimize risk ro buiJdjng. 
4. Planned securi ry upgrade of Depart
ment of Transportation (DOT) head
quarters includes a memorial ro victims 
of the O klahoma C ity bombing. 
5. Plante rs prevent vehicular access ro 
DOT's raised office bujlding. 
6. Addi tional security upgrades are 
p lan ned for Federal Av iation Adminis
tration (FAA) Building. 
7 . Fences enclose vulnerable arcade ar 
FAA BujJrung's ground floor. 
s. Landscaping and concrete plaza 
create safety zone fro m streer. 
9 . Securi ty of Forrestal Building, in
clurung Deparanenr of Energy head
quarters, was increased in 1989. 
10. Planters and benches boost security 
ar sidewalk on wesr side of bui lding. 
11 . Large open spaces beneath raised 
building pose safety hazard. 
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JUST A REMINDER . 

YOU PROVIDE THE WINDOWS . 

WE 'LL PROVIDE THE COVER I NGS . 

Now that Levolor® and LouverDrape® have 
joined forces , you can get the top two names in 
hard window coverings from the same source. 

After all , where else would you expect to find 
innovations like Levolor 's DustGuard™ feature 
on our Riviera® horizontal blinds which cuts 
du st buildup by 50 %. And LouverDrape 's 

exclusive AutoRotate'" control on Zirlon® vertical 
blinds, which automatically rotates louvers prior 
to traversing. 

With the convenience of a single architectural 
representative, we also offer simplified specifying. 
For more information on Levolor horizontals and 
LouverDrape verticals, call 1-800-826-8021. 

~ LEVOLOR" PlllouverDrape· 
CON T RACT D I V I S I ON 
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House 

Three new ambassadorial 

residences reflect the 

Building Diplomacy 
State Department's push for 

architecture that is sensitive 

to its host country. 

Much of a U.S . ambassador's most important 

work is carried out not on official state visits, 
in foreign offices, or even in the chancery, but at 
home. "Ambassadors say that up to half their diplo
matic work is performed at the official residence," re

ports Kevin Spence, the project architect responsible 
for the more than 300 embassies and related resi
dences built and maintained by the State Depart
ment's Office of Foreign Buildings Operations (FBO). 
"The residence's informal quality sends a message to 
visitors that they are there as friends ." 

The architecture of these ambassadorial residences 
is intended to send a similar message about American 
intentions to the countries in which they are located. 
According to design guidelines published by the FBO's 
Residence Building Program, U.S. embassy housing 
should "demonstrate respect for the architectural cus
toms and traditions of the host country," and express 
"such qualities as design excellence .. . dignity ... and 
good will ." Adds Spence, "We want to convey that 
we are interested in their nation, their history, and 
their architectural traditions." 

ABOVE: Continuous porches of traditional Singapore mans ion (cop) 
inspired Srubbins Associates' am bassadorial residence (inset). 
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Singapore 
Stubbins Associates 

TOP: T he U.S. ambassador co Singapore 
formerly res ided in a stucco-clad 19th
cenrury hou e. 
ABOVE: ew re idence's deep eaves 
recall W rightian and Asian roots. 
SECTION: Lower level contains enter
ta in ing areas; li ving quarters are above. 
FACING PAGE, TOP SECTION: Following 
FBO design guidel ines, li ving quarters 
are sracked above recepcio n a reas. 
FACING PAGE, LEFT: ew Bangkok re i
dence departs fTom tradition with 
smooch stucco fin ish and sense of 
enclosure, but prominent roof pro file 
echoes T hai houses (inset}. 
FACING PAGE, RIGHT: New Kuwaiti resi
dence recalls Middle Eastern massing 
and windows (inset}, bur is more 
Western in irs fenesrrarion. 
FACING PAGE, CENTER SECTION: C urving 
roof gives Kuwaiti residence by RTKL 
vi ual prominence. 
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T his embrace of regionalism is a depar
ture from Srare Department precedent. Prior 
co W orld War II , rhe United Srares fo llowed 
the rradirionaI diplomatic pattern ofbuiiding 
or purchasing N eoclassical o r Georgian prop
erties. Afrer rhe wa r, embassy archirecrure be
gan co refl ect a M odern idiom thought by 
architects co be more consistent with the 
new, American-led world order. H owever, 
these glassy high-rises provo ked howls of 
disapproval from a fo reign service wo rried 
about securi ry, and from several fo reign gov
ernments offended by cultural insensiriviry. 

In rhe early 1950s, Congress and the 
White House responded co the criticism by 
propo ing an offi cial "rradirional" sryle fo r al l 
future projects. (H arry S. T ruman reputedly 
suggested rhar al l new embassies replicate the 
Whire H ouse.) In an effo rt co avoid archirec-

rure by fi ar, fo rmer FBO director Leland King 
created the Architectural Advisory Panel, an 
architect selection and design review board . 
The adviso ry panel is made up of three of the 
nation's leading archirecrs, who each serve a 
three-year, pro-bono term. 

Approved in 1954 by Secretary of State 
John Foster Dulles, the panel is the govern
ment's first and longest-running des ign ex
cellence progran1, responsible fo r embassy 
buildings by archirecrs ranging from Edward 
Durell Scone co Arquirecconica. C urrent 
members of the advisory panel are architects 
George H artman , William T urnbull , and 
Cynthia W eese. In 1995, the NEA recognized 
the panel 's contributions by honoring ir with 
a Presidential Design Award. 

Four new an1bassadorial residences are cur
rently in des ign o r construction. T he fac il iry 



Bangkok 
RTKL International 

in Cairo by The Architects Collaborative, 
completed last November, matches its Mod
ern concrete chancery. The most recent 
crop-in Bangkok, Kuwait, and Singa
pore-reflect a determined effort "to make 
the building fit where it sits," according to 
James Beyer, project architect for Stubbins 
Associates, designer of the Singapore re i
dence. "However," Beyer concinues, "Singa
pore is a polyglot culture, with no single 
architectural tradition." 

Consequently, Stubbins drew on a variety 
of influences, from Malaysian and Chinese 
to British Colonial. The resulting building, 
scheduled for completion in March, is hori
zontal, permeable, and almost Wrightian in 
character. "We didn't start with that nocion," 
recalls Ron Ostberg, project designer, "bur 
we pushed it as it started to emerge." 

Kuwait 
RTKL International 

Beyer's comments point up one of the 
pitfalls of following the FBO guidelines on re
gionali m too closely. Rod Henderer, princi
pal-in-charge of RTKL's new Bangkok and 
Kuwaici residences, warns, "You can mimic 
an architecture and come up with something 
more appropriate for a citizen of that country 
than for an American ambas ador." 

For the Bangkok hou e, which is designed 
bur awaicing funding, RTKL thus looked to 
turn-of-the-century European Colonial mod
els for precedent, rather than to nacive Thai 
traditions. Long roof lines and enriched de
tailing give the building an Asian affinity, 
bm its solidity and enclosure mark it as 
Western. R.TKL's Kuwaiti re idence, in con
trast, is an outward-looking bui lding in a 
culture whose architecture is more inwardly 
oriented. Neverrl1eless, the contemporary 

building, scheduled to open in May, draws 
on desert precedent in its smooth surfaces, 
screened windows, and blocky form. 

Ultimately, these houses must represent 
the United Stares and its values . The opti
mism of heroic (and at times insensitive) 
1940s and '50s Modernism has given way to 
thoughtful, albeit safe, 1990s traditionalism. 
In that respect, the residences represent 
America's conservative mood. Bur is 
"thoughtful" to be the tandard at an agency 
whose commitment ro design excellence 
reaches back over 40 years? The Arquirecton
ica-designed chancery now finishing con
struction in Lima, Peru, suggests that a more 
energetic perception of America still exists 
at the FBO. Let's hope the next generation 
of ambassadorial residences will reflect that 
spirit.-Reed Krolojf 
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New Patented Rolling Fire Door Protection System from 
Raynor Allows Frequent Testing without Specially Trained 

Personnel and Tools .... Huge $$$ Savings! 
F actory Mutual studies report 

that nearly 20% of rolling steel 
fire doors do not close properly 
when tested*. This can lead to 
the loss of We and extensive 
property damage in the event 
of a fire. Now, Raynor intro-

Circle 186 on infomiation card 

duces the latest innovation in 
rolling fire door design .... the 
SureTest'" Fire Protection System 
with the new Feather Lite'" 
Counterbalance System. Raynor 
SureTest'" Fire Doors can be 
tested and reset from the flo r 

without specially trained person
nel and tools. Safety. Reduced 
Operating Cost. Convenience. 
Peace-of-Mind. Don't invite 
proble s. Choose the Raynor 

t t'" Fire Protection System. 



Computers 

An electronic tool developed 

by the U.S. Department of 

HUD Maps Communities 

Housing and Urban 

Development encourages 

better planning by 

architects, government, 

and citizens. 

Community Connections, an electronic mapping and 
information system developed by the U.S. Depart

ment of Housing and Urban Development (HUD), is help
ing cities and towns plan for the future. The software 
provides a comprehensive way to document existing socio
economic conditions and track investments in new con

struction and rehabilitation, as well as economic and social 
programs. First distributed by HUD to city, county, and 

state governments in 1994, Community Connections of
fers valuable tools for architects and is now available for 
purchase by private-sector design professionals. 

An architect considering applying for a project in an un
familiar jurisdiction, for example, can learn about the area 
and its context by scrolling through HUD's on-line sum

mary of a regional plan. By studying demographic and eco
nomic dara on derailed maps, architects working with a 

developer will be better equipped to program a building or 
neighborhood. And perusing the system's project funding 
list may give a market-savvy designer a heads-up on new 
public and institutional building commissions. 

HUD's software also allows architects and planners to 

prepare long-term visions for the redevelopment of their 
regions. Previously, the agency unwittingly encouraged a 
fragmented approach to urban design by soliciting separate 
housing, social services, and transportation plans from the 
local governments that requested federal funding. With 

ABOVE: Two-di mensional maps developed by HUD can form the bas is for more 
sophisticared three-dimensional modeling of ciry blocks and local buildings. 
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1 Linked to 1990 Census Bureau dara, 
HUD's new software ouclines areas of 
low and moderate income and, by 
census trace, indicates percentage of 
unemployment in Baltimore. 
2 Based on Maplnfo, the geographical 
information system zooms into Balti
more's neighborhoods. 
3 umber on street map refer to ap
proved community projects; symbols 
indicate funding source. 
' Database file describes projects from 
business loans co new construction. 
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the electronic software package, all 
rypes of services, departments, and 
funding sources can be combined 
into one consolidated plan. 

Andrew Cuomo, assisranr secre
tary ofHUD's Office of Community 
Planning and Development, began 
developing Community Connec
tions in 1993 to simplify the appli
cation process for HUD funding, 
implement a more holistic planning 
sy rem, and encourage greater civic 
parriciparion. Explains Cuomo, 
"Our challenge was to give rhe pub
lic information rhac they could eas
ily relate to and a medium which 
rhey could communicate their ideas 
wirh. For those p;ople who choose 
to ger involved, [the new software] 
makes ir so much easier." 

With HUD's system, an archirecr 
can view a map of an entire merro
poliran area, cake a closer look ar a 
single neighborhood, or display 
several ciry blocks. If desired, rhe 
software will insert srreer names and 
landmarks. The user can call up lay-

ers of socioeconomic information, 
including income levels or percent
ages of unemployment and minor
ity populations. Projects funded by 
HUD are also nored on rhe map. 

Community Connections was de
signed to be as open and Aexible as 
possible to encourage information 
exchange. For example, the new sofr
ware allows a ciry planner to add 
projects funded by ocher agencies or 
insrirurions to irs database, in order 
to determine how much money is 
being invested in the community. 
Citizens can use the oftware co 
map proposed projecrs for the local 
government to consider ar irs nexr 
public hearing. And community 
planning boards can posr develop
ment proposals on rhe I nterner for 
public review, as a supplement to 
rradirional neighborhood meetings. 

The package of planning software 
customized for local govern men rs 
includes Windows; WordPerfect; 
the communicarions software Pro
Com Plus; a geographic informa-
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rion system (GI }, which links dara 
such as population to two-dimen
sio nal maps, using Maplnfo; and a 
HUD database program. Private-sec
tor archirecrs receive rhe GIS and a 
modified version of the database; 
a wrirren summary of a ciry's plan; 
and census and project data. 

AJthough HUD's Community 
Connection provide municipal 
officials wirh a grearly improved 
tool for planning, irs urban design 
application is somewhat rudimen
tary. Charles B. Zucker, AlA's direc
ror of community design and 
development, sees HUD's mapping 
system as an imporranr firsr srep. 
He suggests that architects, equipped 
with more advanced mapping capa
bility, can now rake this basic plan
ning device and transform ir into a 
sophisticated urban design tool. 

The work of rhe Environmental 
Simulation Center at the New 
School for Social Research in ew 
York Ciry is an excellent example. 
With eighr IBM RS6000 worksra-



1 UDA Archirecrs of Pi rrsburgh could 
have benefired from HUD's new sys
rem when developing a proposal ro 
revira!ize blighted neighborhoods in 
Norfo lk, Virginia. 
2 Hand-drawn , ae rial map of Norfo lk 
by UDA highlighrs parks, downrown, 
and universiry areas. 
3 Three-dimensional image oflower 
Man harran , by rhe Environmemal 
Simularion Cemer in New York, 
shows o ffi ce Aoors char m ay be suir
able fo r res idemial conversion. 
4 T he Cemer's graphic model can be 
rocared and viewed from any direc
rion; building images are linked ro 
dara , such as block, lor, and address. 

rio ns and IBM's Architecture Engi
neering Seri es software, the Center 
creates highly realistic three-dimen
sional images of both ex isting and 
proposed buildings to help planners 
and co mmunity members under
stand rhe potential consequences 
of an urban interventio n. 

"M ost people ca n' t relate to the 
phys ical implica tio ns of maps," 
Center Director Michael Kwarder 
explains, no r can they fully co mpre
hend numeric planning dara. Fo r 
instance, N ew Yo rk C ity's G reen
wich Village and Co-op City have 
rhe same number of people per ac re, 
bur this informatio n alone canno t 
co nvey the difference between 
G reenwich Village's low-rise row 
houses and rhe spread-our, high- rise 
rowers of Co-op C ity. A rhree
dimensional model , Kwarrl er asse rts, 
" is a way of gening beyo nd the 
words so that rh e numbers in fo rm. " 

The Cem er's most ambi tious p roj
ecr to dare is a GIS o f lower Man
harran. Equipped with Oracle 

relational database management 
software, this sys tem links a highly 
detailed image of rhe city and its 
buildings with a range of data, in
cluding census, land use, and zo n
ing. In 1993, the model helped rhe 
N ew York C ity Planning D epart
ment revise zoning regulations for 
high-densi ty residential areas within 
Manhattan's Upper Eas t Side. 

More recenrly, th e same sys tem 
derermined , based on heighr and 
square footage, which Fl oors of un 
deruti lized office rowers in lower 
Manhattan may be suirable for con
version to apartments and home 
offices. Alrhough HUD's software 
was not used for rhese assessments, 
its GlS mapping system could fo rm 
the bas is for similar sophisticated 
models of other communities. 

Un fo rtunately, Kwarrl er po ints 
o ur, most co mmunities have anri 
quated maps, if any, and few have 
access ro advanced modeling soft
ware-and the cos t of developing 
a GlS sys tem from scratch is high. 

H owever, the open-ended nature of 
HUD's software allows local plan
ning depa rtments to eas ily expand 
the sys tem's range. Kwarrler sug
gests that planners begin this expan
sio n with building footprints and 
heights, p roperty lines, and topo
graphical features. Later, they can 
scan in pho tographs of neighbo r
hood buildings, and make the jump 
to three-dimensio nal modeling. 
"This is a revo lutio n," Kwa.rrler p ro
claims. "HUD is moving into the 
21st centu ty."-Nancy B. Solomon 

For more information 
Architects and planners ca n o rder 
Communi ty Co nnectio ns for $ 125 
by calling (800) 998-9999. T he in
teractive sys tem operates withi n a 
Windows enviro nment o n a PC 
486 o r a more ad vanced sys tem. 
Regio nal pl an summaries and sam
ple maps can also be accessed by 
co nn ecting to HUD's ho me page 
o n rhe W o rld Wide W eb. 
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Look At What YouVe Got 
Coming From Borar Bricks 

Programs for the 21 sr century 
Borel' s innovative programs like Chip Express'M allow architects 

to quickly order chip samples for presentations. It's easy. Dial l-800-

5-BORAL-5 (overnight delivery is available). And Borel• hos many 

other programs, including Bricklink'M, a complete reference and idea resource system. 

Unmakhed product selection 
Quality and quantity in color and texture ore hallmarks of 

Borol 's success in becoming the notion's largest brick 

manufacturer. We hove more than 80 styles of commercial brick 

and ore committed to producing new products to meet the needs of our customers. 

A Solid Decision.sM 

P.O. Box 1957 • Augusta, GA 30903-1957 

1-800-5-BORAL-5 
( 1-800-526-7255) 

See our cotalag in Sweet 's: 04200BOR / Buyline X4674 

The largest distribution network 
With a nationwide network of company owned and 

independent distributors, Borel® hos outpaced the competition 

in getting product to site quickly and cost effectively. We ore 

continuing to look for better ways to serve you. 

A knowledgeable sales staff 
Borel ' s soles and customer service employees ore developing 

a reputation for unparalleled product knowledge and prompt 

responsiveness to customer needs. Soles representatives at Borel• 

facilities and independent distributors provide the best product support in the industry! 

1995 Bora1 Bnd.s, Inc 

Circle 188 on information card 



Practice 

A panel of architects 

from around the country 

Federal Review 
discusses the federal 

government's progress 

in improving public 

architecture. 

A s the federal government tries to improve 

the design of government buildings, it is 
also working to reform the process by which 
those designs are selected and developed. In late 
1993, as part of launching its Design Excellence 
Program (pages 60-63, this issue), the regional 
offices of the General Services Administration 
(GSA) began enlisting one to three private-sector 

architects to serve as volunteer peer reviewers 

for firms awarded commissions valued at more 
than $25 million. The term "peer" implies a 
level of professional accomplishment equal to 
those being judged. 

Acting as nonvoting advisors to GSA's selec
tion panels, these peer architects are advocates 

for good architecture. Owing to the long hours 
required by the review process, the G A prag
matically chose architects from academia, al

though several are full-time practitioners. The 
peers must candidly critique and troubleshoot 
proposed designs to ensure the best value for 
taxpayers' dollars. They must press for architec
ture of the highest quality and value by educat
ing the GSA and its government clients as to the 
merits or faults of a given proposal. 

For example, Margaret McCurry, partner of 
Tigerman McCurry Architects in Chicago, has 
served on two review panels. After evaluating the 
design by Henry N. Cobb for the Hammond, 
Indiana, courthouse, McCurry helped Cobb 
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Edward Feiner, Chief Architect , Public Build
ings Service, General Services Administration 

Ken Kim brough, Commissioner of Public 
Buildings Service, GSA 

Ralph Lerner, Dean , School of Architecture, 
Princeton University 

and his chief architect weigh rhe 
pro and cons of limesrone versus 
masonry cladding. "I see our role 
a peers a mediating among the 
judges and others in rhe political 
arena roger rhe be r prod uct," 
Mc urry maintains. 

However, reviewers only advise, 
nor dictate, and their recommenda
tions are often disregarded by the 
judges and orher cl ients on selection 
panels. T he peer advi o rs for rhe 
courthouse in Corpus C hristi, 
Texas, for example, suggested the 
project be awarded ro the San Anto
nio firm of Ford, Powell & Carson, 
on rhe strength of rhe firm's re
gional portfolio and ir delivery 
capabi li ry. Bur once the peers de
parted, rhe judges disrega rded their 
advice and selected Washington, 
D.C.-based Hartman- ox, rhe 
peers' rhird choice, based largely 
on rhe judges' distaste fo r rhe 
San Anronio firm . 

124 

I came out of this peer review process 

wondering who on earth the client 

was. The process partially suggests it 

is the GSA, which sets the agenda, 

If you say a judge should have a voice 

runs the program, and establishes the 

in the matter, a strong judge will 

criteria. But it appeared to me that 

have a strong voice. You never know 

the client was the judge. 

who the players are going to be, so 

make sure you have ground rules. 

GSA is al o relying on its peer re
viewers to critique its Design Excel
lence Program. To monitor its 
progress, GSA hosted an afrernoon
long panel di cussion on October 
11 in San Francisco, convening 16 
peers, 3 official from GSA's design 
and construction division , and an 
audience of close ro I 00 GSA re
gional archirecrs and staff. 

How can peers act as advocates of 
good design? 

Roger Montgomery: If we let the 
peer reviewers look at buildings by 
the shortlisted architects, we would 
get dynamite public buildings 
through rl1e program, and we 
wouldn't need a lot of the peer re
view process. Any one of the fo ur or 
ix architect on the shortlist in 

these va rious sirnat ions would have 
done a damn good building. I'm 
concerned rhar we want to push fo r 

that ultimate culrnral statement, 
and I don ' t think any of us is capa
ble of doing it. 
John Meunier: Are we peer review
ers supposed to select arch i tecrs, or 
ro help en urea good outcome? I 
rhink to ensure a good outcome. 
And if peers don ' t have a profes
sional stake in rhe process, ir's going 
to be very difficult to achieve rhar. 
I was involved in one project where 
we gave some strong negative feed
back. I've looked at rhe project ince 
rhen, and I see little sign that rhe 
negative feedback was ever consid
ered , which i very worrying. 
Margaret McCuny: We should let 
peer reviewers stay on rh roughou r 
the process, as we did wirh the 
Hammond , Indiana, courthou e by 
Har ry Cobb. We had a wonderful 
session with Harry, who allowed us 
to be critics and suggest so me ways 
rhar monies might be shifted. His 
building need not be limesto ne-it 

Fred Koetter, Partner, Koetter, Kim & Associ
ates, and Dean of Architecture, Yale University 

John Meunier, Dean of Architecture, Arizona 
State University 

might be brick, and the monie that 
were rhere could go into skylights, 
for example. Or the I percent for art 
could be used ro find a gla s artisan 
ro help design Harry's glass bridges, 
rather than simply purring ome 
rarne omewhere in the courryard. 

And that might allow artisans to be 
more of a part of the building 
process than they are. 
Garth Rockcastle: The best cases 
I've wirnessed were those in which 
the peer architect was recognized as 
an agent to get the judges ro see 
possibilities they had nor seen 
before. Judges love precedent, bur 
architects like ro explore, and they 
need the space to be able to do rhar. 
Thar's where l see the lines for peer 
review. We can underscore the in
novation and leadership needed by 
archirecrs ro move clients forward. 
Edward Feiner: Ir's an evolving 
process. The peers are more and 
more critical to bringing legitimacy 



Louis Naidorf, Dean. School of Architecture, 
Woodbury University 

Walker C. Johnson, Principal , Johnson•Lasky 
Architects 

to rhe selection process. One peer 
recendy rurned a judge toward the 
consensus of the panel, which he 
wamed no parr of before. 
Bemd Foerster: The peer review can 
make an enormous conrriburion in 
bringing along rhe cliem or the rep
resemarive of the client, and sup
porring the architect who has been 
selected . Jr's good to have somebody 
to say to the client, "Those points 
rhar are being made are valid. " 

What role can emergingfinns play 
i11 the Design Excellence Program? 

Rrzlph Lerner: In rhe firsr stage, we 
should try to discover emergi ng 
voices, independent of their previ
ou experience. We oughr to forbid 
their marriage with firm to fill our 
their weaknesses, inadequacies, and 
lack of experience. The purpose of 
the second round is to assemble a 
ream to address those inadequacies. 

Some judges are extremely so-

phisticated and capable of un-

derstanding the notion of design 

as a process. Others judges have 

Other than the belief that 

responded only to actual design 

they 're divine, judges don't 

schemes or the charisma of the 

differ from that many other 

person making the presentation. 

kinds of clients. A process that 

informs them better will help. 

We can create a process that focuses 
on emergi ng versus established ral
em, and the kinds of culrural sensi
bilities differem firms might bring. 
And in the second round, we can 
engage judges in that discussion and 
ralk about the firms ' capability of 
delivering the goods. 
Fred Koetter: People who are going 
ro be occupying rhese buildings are 
go ing to be very edgy about select
ing young, emerging firms who 
don ' t have experience designing 
courthouses. Ir would be good, after 
a shortlist has been established, to 
hold brief, co ntrolled-scope design 
co mpennons so users can ger an 
idea of die approach a firm mighr 
rake, because there is this question 
of what die courr is going to get. 
M eunier: America seems to be pe
cul iarly averse to competitions, bur 
they are valuable, and if we could 
imegrare them into the system, that 
would be one of the very best ways 

to let you ng firms in to rhe process 
of designing large buildings. 
Louis Naidoif: I'm not a fan of 
tho e comperirions, because they 
prevent the arch itect from having a 
chance to work with the client. 
Then also, a group of judges is in
evirably co nfromed with choosing 
among firm based on some rhin ex
posure to ideas. The issue is to find 
the best architect, nor the besr solu
tion. If you wanr young, emerging 
firms in rhe process, purring up 75 
million to$ I 00 million courthouses 
is a really rough jump. GSA needs 
to look ar an incubator process rhar 
begins to bring those firms into proj
ecrs of less rhan $25 million, and 
allows them to narurally develop ex
perrise, so they wo n't be forced into 
al liances and srrai ned relationships. 
Meunier: l don 'r agree. We tend to 
underestimate the capacity of so
cal led "young" architecrs. Typically 
the people we' re ralking about are 

W . Cecil Steward, Dean. School of Architec· 
ture, University of Nebraska 

Donald Stull , Partner, Stull and Lee 

well inro their 30s, maybe even 
their 40s. They are fully marure 
and don 't need to be incubared. 
They can jump right in if you give 
them rhe right support. 
McCuny: One way to ger around ir 
is to have die archirecr presenr a 
proj ect they have done and lead rhe 
[ A) through rhar experience, even 
bring in rhe clienr of rhe projecr ro 
ralk abour die process. Then rhe 
GSA could ee how rhe archirecr 
solved the problem for rhar parricu
lar clienr. Ir could be a torally differ
enr building. A courrhouse is nor 
such a rare building type-you can 
still explain how you solved sparial 
and proportional problems, how 
you used marerials ro besr advan 
rage. The same rules of a small 
building apply ro a larger one, 
you're just scali ng up a bit. Ir's an 
educarion for rhe people listening. 
Meunier: Well, if a young firm has 
a really nice parking garage ro show, 
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Margaret I. Mccurry, Principal, Tigerman 
Mccurry Architects 

Bernd Foerster, Professor of Architecture, 
Kansas State University 

Roger Schluntz, Professor of Architecture, 
University of Miami 

iris hardly going ro qualify for a 
courrhouse. They need ro be able 
ro persuade us thar they thought 
long and hard abour the issues, and 
ro demonstrare command of the 
particular building rype. 
Harry G. Robinson: Certai nly some 
of us have made the jump from a 
small project ro doing something 
major like a courthouse. We can 
draw upon those lessons. 
Naidoif I think iris importanr nor 
ro focus on emerging firms bur on 
emerging talent. Firms rhar may be 
excellent in many ways may also 
be long in the rooth. One ming I've 
noticed is rhe power of a provoca
tive firm ro airer rhe final selection 
process by irs presence--a curting
edge firm frequently dislodges the 
judges from tl1eir most conservative 
choice ro a consensus for a more 
radical scheme. Thar's a step for
ward, even if the scheme is ulti
marely rejected. 
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There needs to be absolute clarity 

about who makes the decision of 

The review panel I sat on had a 

which architect to select. It shouldn 't 

civil engineer, an electrical engi

be the judges .... They're not the tax-

neer, a plumber, an architect, a 

payers, they're not going to be in that 

judge, and a few others .... ! thought 

courthouse as long as it will exist, 

the judge was the only sane person 

and they are not the building's care-

in the room. He was very con

takers. It should be made absolutely 

cerned about how the building 

clear that they are not the client. 

would fi.t into his community. 

Is consiste11cy in design across re
gions a desirable goal for the GSA? 

George Anselevicius: I think we 
probably shouldn 'r be roo consistent, 
because consistency means purring 
down regulations and somehow that 
makes bureaucracy. Someone men
tioned, at ome poinr, a "narional 
vision. " I find thar strange. The 
word "consistency" is a rerrifying 
word. Ir's wrong. 

What problems arose during the 
peer review process, and what can 
be done to address them? 

Donald Stull: Many firm come ro 
the shortlist having designed their 
response, bur pretending tl1ey 
haven 't. The question is whether or 
not that should continue robe al
lowed. In one case I reviewed , well 
over $100,000 musr have been 
spent discussing the approach ro de-

sign ing such buildings, when in face 
there had been a building designed. 
In another case, there were a rota! of 
three solurions presented simply as 
icons of how one mighr approach 
tl1e problem, buc the judges idenri
fied with those solutions and began 
ro pick the ones they thought were 
the mosr appropriate. I think thar is 
awful. The G A does nor believe 
rhar [prepararion] should be tl1e in
tent. They discourage it ro the poinr 
of saying it's outlawed. 
Roger Schluntz: Ir behooves the G A 
ro make sure rhe inrerview proces is 
fair, the playing field is level, every
one knows what tl1e rules are, and 
there should be no preliminary 
design schemes unless specifically 
asked for in the second phase of a 
limited competition. 
Lemer: I came out of this peer re
view process wondering who on 
earth the client was. The proce s 
partially suggests ir is rhe GSA, 

George Anselevicius, Professor Emeritus of 
Architecture, University of New Mexico 

John Belle, Partner, Beyer Blinder Belle 

which sers tl1e agenda, runs rhe pro
gram, and establishes the criteria. 
Bur it appeared ro me the client was 
tl1e judge, who was the only other 
per on in the room besides the G A. 

How much i11fi11ence should the 
judges have in the sel.ection process? 

Wayne Drummond: The judges 
have a lor ro do with rhe outcome 
of the election . l think they have a 
responsibili ry ro die pro ess, and w 
make sure ir is followed through. 
They will be the occupanrs initially. 
The question of the clienr should be 
very clearly undersrood-rhar there 
should be a partnership berween 
GSA and tl1e judiciary as the user. 
Schluntz: Seeing rhe regional [GSA] 
staff struggle wirh these issues both
ers me. They depend on rhe judges. 
There needs robe absolure clariry 
abour who makes the deci ion of 
which archirecr ro selecr. Ir shouldn 't 



j udges love p recedent, but architects 

like to explore, and they need the 

As architects, all of us conducting the peer 

space to be able to do that. That 's 

review wish we were the architect instead 

where I see the lines for peer review. 

of the reviewer .... Any one of the four or 

We can underscore the innovation 

six architects on the shortlist would 

and leadership needed by architects 

Roger Montgomery, former Dean of Architec- have done a damn good building. I'm 
ture, University of California, Berkeley 

Harry G. Robinson, Ill, Dean of 
Architecture, Howard University 

be the judges. They may give input, 
bur then rhey ought to be removed, 
the selection made, and they should 
be bound to live with it. They' re 
nor rhe taxpayers, they're not going 
to be in rhar courthouse a long as 
ir will exi t, and rhey are nor the 
building's caretakers. Ir should be 
made absolutely clear that they are 
nor the clienr. They give input. 
john Belle: The review panel l sat 
on had a civil engineer, an electrical 
engineer, a plumber, an architect, a 
judge, and a few others. T thought 
rhe judge was rhe on ly sane person 
in rhe room. He was very concerned 
about how rhe building would fit 
into his community. Was this major 
publ ic invesrmenr going to have a 
posirive impact on his town? l can't 
faulr the judge for that. Ir was ex
actly the right approach. 
Stull: Michael McKinnell [in his 

leveland courthouse presenrarion) 
talked about buildings as an idea, 

to move clients forward. 

concerned that we want to push for that 

ultimate cultural statement, and I don't 

think any of us is capable of doing it. 

what rhey mean to u ers. Ir meant 
nothing to tl1e judiciary. I've been 
in siruarions where I've been im
pressed, other architects have been 
impressed, GSA people have been im
pressed, and the judge haven't been 
impressed at a11. Some judges are ex
tremely sophisticated and capable of 
understanding the notion of design 
as a process. Other judges have not 
been able to do thar, and have re
sponded only to actual design 
schemes or the charisma of the per
so n making the pre enrarion . 
Walker Johnson: The judges have to 
be involved in the process. As they 
become more knowledgeable, they're 
go ing to become better clienrs. 
Naidoif Other than tl1e belief tl1at 
they' re divine, judges don ' t differ 
from that many other kinds of 
clients. A process that informs tl1em 
better will help. 
Koetter: The system must be as clear 
and coherent as possible. Clear in-

formation about the architect's 
qualifications and how it is pre
sented are important. The power of 
personality comes in, and that's 
where some coherent background 
is very necessary. If you say a judge 
should have a voice in the matter, 
a strong judge will have a strong 
voice--a judge who is not as strong 
won't. You never know who the 
players are going to be, so make 
sure you have ground rules. 
Stull: Bring the judges into forums 
where the highest quality of design 
has been achieved. Many are ab
solutely brilliant, well read, and un
derstand the history of architecture. 
Kenneth Kimbrough: Working with 
federal judges in the design process, 
even with the title of commissioner, 
you are stil l a little bir under them. 
On those occasions when they really 
get their head cocked and they' re 
hell-bent on something you know 
might be wrong, ir can be damn 

R. W ayne Drummond, Dean, College of Archi
tecture, University of Florida, Gainesville 

Garth Rockcastle, Principal, Meyer, Scherer 
& Rockcastle 

hard to unseat them. I can em
pathize with G A project managers. 
I've seen the peer reviewer recom
mend one solution and the judge 
recommend a different one. We 
need a road map for federal judges 
to follow, because without one, they 
make it up as they go, or they call 
their buddies and say, "What did 
you get out of them? l want at least 
that much and more." 
Schluntz: We had a wonderful con
sensus in Corpus Christi until the 
peer reviewers left and the judges 
came up with a new consensus. 
W Cecil Steward: If we are fortu
nate enough to actual ly define who 
the client is and have the local peo
ple understand that, then the next 
challenge is more than the selection 
criteria. Whatever the reputation of 
the firm selected, iris perfectly nat
ural to have tl1e client and the com
munity say [to the armitect), what 
are you going to do for me? 
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PROGRAM 
Competitors may enter 

in either of two categories: 

• Category One-Design 

a photovoltaic-powered 

visitors' pavilion celebrating 

American sports. 

• Category Two-Open 

submission. Competitors are 

encouraged to submit re

search, new ideas, or projects 

powered by photovoltaics. 

JURY 
• Peter Bohlin, FAIA, 

Principal, Bohlin 

Cywinski Jackson 

• Nicholas Grimshaw, 

RIBA, Hon. FAIA, 

Principal, Nicholas 

Grimshaw & Partners 

• Donald Prowler, FAIA, 

Principal, Donald 

Prowler & Associates 

• Steven Strong, President, 
Solar Design Associates 

ELIGIBILITY 
This competition is open to 

practitioners in architecture, 

building engineering, urban 

planning, and related fields. 

Entries may be submitted 

by individuals or teams. 

Employees of the National 

Renewable Energy Laboratory 

and students are not eligible. 

AWARDS 
In each category, winners 

will receive a first place prize 

of $7 ,500. A $2,500 citation and 

a limited number of honorable 

mentions will also be awarded. 
Winning entries and other 

selected entries will be 

exhibited at the AIA convention 

in Minneapolis, May 10-12, 

1996; at the U.S. Department of 

Energy's Showcase of Energy 

Efficiency and Renewable 

Technologies in Atlanta in July 

1996; and at the National 

Renewable Energy Laboratory 

Visitors' Center in Golden, 

Colorado, in 1996. The results 

of the competition will be 

published in ARCHITECTURE. 

REGISTRATION 
The registration fee is $75 

for AIA members and $90 for 

nonmembers. To receive a 
complete set of competition 
materials, or for additional 

information, contact Stephanie 

Vierra at AIA Research, 1735 

New York Avenue, N.W., 

Washington, D.C., 20006. 

Phone(202)879-7752,orfax 

(202) 626-7425. 

DEADLINE 
Entries are due on 

March 18, 1996. 



The AIA 
Programs 
and Products 
Brochure 

1996 Continuing 
Education 

AIA 

Welcome to the 1996 AIA Continuing Education Products Brochure! On the pages inside you'll find many old 
friends. such as our best-selling Assessment Self-Study Diskettes and Workshops-in-a-Box Series. which 
continue to provide solutions for the design professional 's development needs across the country. We introduce 
some new self-study products. such as The ADA Computerized Self-Study Assessment. an educational tool 
that is also one of the most powerful ADA search tools on the market! For the marketing-oriented we offer 
two entries. Lead-Finding Video Set and Mandeville: A Guide for the Marketing of Professional Services by 
Professional Development Resources, Inc. And two powerful resources are here to help you in your self
designed learning projects: Contracting For CADD Work: A Guide for Design Professionals and possibly the 
ultimate reservoir of knowledge, The Architect's Handbook of Professional Practice. 

Now into its second year, the AIA Continuing Education System (AIA/CES) is creating new learning opportuni
ties almost daily. You 're invited to access the AIAOnline database of continuing education (CE) providers for 
our complete inventory of A/E-oriented programs with descriptions and contacts . We've listed just some of our 
premier providers here in a short A/E Education Yellow Pages. 

Along with our listing of the number of AIA learning units listed for each CE product. we've included the number 
of contact hours established for completing the program. This should help you in recording your work for Iowa. 
Alabama. and Florida state requirements. We're pleased to announce that our Self-Study Special. featuring all 
three self-study diskettes; the Buildings at Risk Seismic Design Basics for Practicing Architects program; and 
the project administration, construction contract administration. and financial management Workshops-in-a-Box 
programs are all approved for credit under the Florida State Board requirements. 

Whether you are an experienced practitioner or new to the profession, we are confident that here you'll find 
time-tested, learner-centered tools and techniques that can help you prosper in your practice. 

Warmest regards. 

Mark Scher. Director of Continuing Education 
Programs and Products 
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Title Format Contact Hours/ Price Order# 
Learning Units 

ADA Computerized Self-Study 10/30 $142/99 AIA W181 

ADA Design Tools Workshop b 7.5/22.5 Call for rates. Call (202) 626-7479 
20 person minimum 

Better Practice Management Assessment a 2/6 $50/35AIA J203 
Better Practice Management b 7.5/22.5 $65/$45.50 Coard. J203-C 
Workshop-in-a-Box Materials $22/15 Part. J203-P 

Buildings At Risk: Seismic Design a,d 20/60 $93/65 AIA W113 

Construction Contract Admin. Assessment 2/6 $50/35 AIA J199 

Construction Contract Admin. Diskette a,c 3/9 $56/39 20 AIA W163 

Construction Contract Adm in. b 7.5/22.5 $65/$45.50 Coard. J199-C 
Workshop-in-a-Box Materials $22/15 Part. J199-P 

Construction Contract Admin. Workshop b 7.5/225 Call for rates. Call (202) 626-7479 
20 person minimum 

Cost Estimating Assessment a 2/6 $50/35 AIA J195 

Cost Estimating Workshop a 7.5-12/22.5-36 Call for rates, Call (202) 626-7479 
20 person minimum 

Contract Documents Assessment a 2/6 $50/35 AIA J196 

Contracting For CADD Work: a participant $22.75/ 17 .50 AIA W184 
A Guide for Design Professionals determined 

Financial Management Assessment a 2/6 $50/35 AIA J198 

Financial Management Diskette a.c 3/9 $56/39.20 AIA W164 

Financial Management b 7.5/22.5 $65/$45.50 Coard. J198-C 
Workshop-in-a-Box materials $22/15.40 Part. J198-P 

Financial Management Workshop b 7.5/22.5 Call for rates. Call (202) 626-7479 
20 person minimum 

Lead Finding Video Set a,d 5.5/5.5 $380/266 AIA W182 

Mandeville: A Guide for the a Participant $89/62.30 AIA W183 
Marketing of Professional Services determined 

Project Administration Assessment a 2/6 $50/35 AIA J197 

Project Administration Diskette a,c 4/12 $70/49 AIA W160 

Project Administration b 7.5/22.5 $65/$45.50 Coard. J197-C 
Workshop-in-a-Box materials $22/15.40 Part. J197-P 

Project Administration Workshop b 7.5/22.5 Call for rates. Call (202) 626-7479 
20 person minimum 

Project Companion a.c 10/30 $96/69 AIA W161 

Project Management 1-2-3 Templates a.c NA $50/35 AIA J194 

Programming Assessment a 2/6 $50/35 AIA J200 

Programming: Communicating With b 7.5/22 5 $65/$45.50 Coard. W165-C 
Clients Workshop-in-a-Box Materials $22/15.40 Part. W165-P 

Programming Workshop b 7.5/22.5 Call for rates. Call (202) 626-7479 
20 person minimum 

Seismic Windloads Book a 15/15 $50/35AIA A660-90 

Firm Special: 3 for S33 each (Diskettes) a.c 10/30 $142/99 AIA W160. W163, W164 

The Architect's Handbook a Participant $200/140 AIA M107-94 
of Professional Practice determined 

Winning Public Design b 7 .5-12/22 5-36 Call for rates. Call (202) 626-7479 
Contracts Workshop 20 person minimum 

Key a Self-Study b Instructor-Led c Computer-Based d Video-based 
Programs 



"This type of information is zealously 
and jealously guarded 

by Principals from their employees." 

Computer Self-Study 

The Assessment Self-Study Diskette Series 
combines to-the-point explanations, graphical 
results displays, and computer techno logy. 
You'll find explanations and resources, 
and save hundreds of do llars in time and 
travel. Learn at your convenience at home 
or work. 
Self-Study Diskettes include: 

Stand-alone programs for DOS-compatible 
computers and MACs running PC 
emulation programs 
Confidential scoring of your answers 
A context for comparison showing 
how design firm experts and architects 
across the country responded to the 
same questions 
Feedback on all of the multiple-choice 
questions 
Easy-to-use directions and program 
documentation 
The knowledge and years of experience 
of leaders in the profession 
AIA/CES learning units and continuing 
education contact hours. (e.g., you'll receive 
24 learning units/ 10 contact hours for the 
Firm Self-Study Special listed here.) 

Financial Management: Make 
the Money and Keep It! 
Whether you've managed a firm for years or 
dream of going out on your own, there are 
essential financial concepts you must know I 
This management tool helps you assess your 
knowledge on the key financial issues of 
managing your firm. 
$39.20 AIA I $56 nonmembers; order# W164 

Construction Administration: 
You Don't Want to Be A Lawyer. 
You're An Architect! 
Improve your knoledge of this contentious area; 
examine contracts, change orders, liability 
considerations. and more. 
$39.20 AIA I $56 nonmembers; order# W163 

Project Administration Diskette: 
Are Your Projects On Time and 
On budget? 
Even seasoned project management veterans 
wil l find essentia l project concepts you here. 
You'll earn 12 AIA learning units after 
completing this program and learning about: 

Financial indicators-for evaluating your 
projects' status and success 
The language of automated/network 
scheduling 
Software checklists-important questions 
to ask before you purchase project software 

Flow chartS'-track project activities from 
pre-contractual through post- construction 
services 
Management tips-good, solid, "tricks and 
traps" gleaned from practitioners across 
the country 
Downloadable references-build and add 
to your own word processor 

$49 AIA I $70 nonmembers; order# W160 

e NEW! 
ADA Computerized Self-Study: 
Find It Fast Searchware! 
(Includes the complete act and ADA Title 3 
Guidelines at your fingertips with comprehen
sive index searching.) 

A/A Continuing Education Brochure 

Thoughtful but easy to use question-and
answer-assessment approach provides a strong 
overview of the Americans with Disabilities 
Act (ADA) and key implications the act has for 
design professionals. Self-scoring pre and post
study test helps you delve into the specifics of 
the ADA and focus on the areas of accessible 
design you need to study more thoroughly. 

You'll gain quick access to the ADA information 
you need and greatly reduce your research time 
with this computerized version of the law, 
Federal Register commentary, and Title 3 
guidelines. Computer disks provide search, 
cross-indexing, and clipboard functions for 
ease in finding key references for your research 
and project documentation. This package is a 
powerful DOS-format application software for 
IBM-compatible computers specially developed 
for the AIA. The program is worth 30 AIA/CES 
learning units over 10 contact hours. 
Systems Requirements: DOS-compatible 
computers. (Mac users can run the software 
using soft PC or soft AT emulation programs.) 
$99 AIA I $142 nonmembers; order# W181 

Special Offers 

Firm Self-Study Special 
(3 for $33 each for AIA members) Receive 
the new Project Administration diskette and 
our two best se lling practice improvement 
diskettes Construction Administration and 
Financial Management. Earn 24 AIA CES 
Learning Units (10 contact hours). Everyone 
gets 20% off individual prices. 
$99 AIA I $142 nonmembers; order# X212 

Project Companion 
(20% saving!) Project Administration Diskette 
and Project 123 Spreadsheet Templates. Save 
20% over the individual pricing. The templates 
generate reports on project and employee work 
summaries, and total cost. 
$69 AIA I $96 nonmembers; order# W161 

Special Advertising Section 
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This is an absolute eye opener for me. 
I am preparing to enter private practice after 15 years 

of architectural employment ... it is clear I am not ready!" 

Project Management Templates 
This popular template helps users develop a 
centra lized project management database in 
one comprehensive spreadsheet using Lotus 
1-2-3 software. The DOS-formatted template 
generates special reports for project summary, 
employee work summaries and total cost. 
A 36-page explanatory pamphlet is included. 
$35 AIA I $50 nonmembers; order# J194 

Video Self-Study 

Consistency, and good quality content are the 
advantages of video courses. These materials 
are particularly suited for starting group and 
firm-wide discussions. 

Buildings at Risk Seismic Design 
Basics for Practicing Architects 
Learn how you can make well-informed deci
sions when planning and designing earthquake
resistant buildings with this self-study package. 

This program was brought to you at a substan
tially reduced cost by a generous grant from 
The Federal Emergency Management Agency 
(FEMA). It is a culmination of over five years 
of seismic research and interactive workshops 
held nationwide. 

Buildings at R isk: 

·--

Special Advertising Seccion 
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Use this self-study package to: 

Understand the nature of ground motion 
and its impact on buildings 
Determine the potential impact of site 
conditions on seismic vulnerability 
Recognize the best and worst building 
configurations 
Know what is needed to work effectively 
with structural engineers 
Avoid nonstructural damage: the "hidden" 
risk in buildings 
Interpret seismic codes: the UBC, National 
Earthquake Hazards Reduction Program 
(NEHRP) Provisions, and Executive 
Order 12699 
Understand the growing field of 
remodeling/retrofitting existing structures. 

60 learning units (LUs)/20 contact hours. 
$65.10 AIA I $93 nonmembers; order #W113 

Lead Finding Video Set 
Finding early leads is a part of marketing in 
which everyone in your firm can contribute, 
but too many either don't think about it or 
don't know how. Produced by Professional 
Development Resources, Inc, this 5-hour, 
4-video program helps everyone become 
more comfortable and effective at identifying 
new early leads and getting in the door with 
new clients. 

You'll see strategic examples for uncovering 
early new project opportunities. Watch a 
mid-course feedback interview with a client on 
how and where you can build repeat and 
referral opportunities. Listen to candid conver
sations among professionals like yourself. Find 
out how others are already using each of nine 
key early lead-find sources. Hear the results 
they're experiencing. 

$275 AIA I $358 nonmember order# W182 

Education Books 

Ideal references both for your practice and for 
use in your self-designed learning projects for 
AIA/CES creditl 

e NEW! 
Mandeville: A Guide for the 
Marketing of Professional Services 
by Dr. Stuart W. Rose 
You'll learn the entire professional services 
marketing process, step by step. This book 
provides a complete conceptual framework 
that shows you what you need to do to secure 
the clients you'd like, in a manner that feels 
comfortable to you. 

The process begins with how to identify the 
strongest market opportunities and client 
demands over the next three to five years and 
determine which are most appropriate for you. 
You'll examine how to structure a clear and 
effective program for attracting clients. 

You'll explore alternative methods for coming 
into contact with prospective new clients. how 
to create name recognition using different 
promotional media, build professional trust. 
and keep those people coming back throughout 
your career. 

This beautiful leather-bound book serves 
as a quality professional reference perfect 
for designing your marketing approach and 
self-study programs. 
S62.30 AIA / $89. nonmember order# W183 



··well prepared. 
Covers, in general most problems of 

practice management." 

e NEW! 
"' Contracting For CAOO Work: A Guide 
• For Design Professionals 

by Michael P lngardia, PE. and John F. Hill. AIA. 
Incorporate this book in your self-designed pro
jects and explore the real issues in effectively 
applying a CADD system in your projects and 
responding to client requirements. There are 
many risk-management questions about the 
professional liability issues of delivering CADD 
files? You'll learn how to educate yourself. 
staff. clients, and other consultants about: 

Professional liability 
Compensation 
CADD contracting issues 
The CADD manager 
The real and often-hidden impact of 
CADD delivery requirements 
CADD-file transfer and dealing with 
compatibility problems 
Archiving and stability of the medium 
over time 
Contractual changes that are required . 

S17.50 AIA I S22.75 nonmembers; order# W184 

"' The Architect's Handbook of 
• Professional Practice (12th Edition) 

Earn LUs by Studying the Handbook. Maybe you 
want to know more about the expanding building 
delivery systems that clients are craving, setting 
the cost of your next project so you're sure to 
make a reasonable profit. or how to manage 
professional risk. The Architect's Handbook of 
Professional Practice is one of the fastest. 
easiest. most cost-efficient sources you can find. 

Dr maybe you're looking for a career change 
or contemplate retiring and want to pass along 
or close your firm. One two-hour session with 
a specialist consultant would easily cost more 
than the entire four-volume set of the Handbook 

and give you only a minuscule fraction 
of the knowledge packed into this ready 
desk reference. 

The recently released 12th edition of the AIA 
publication that has defined the profession 
since 1917 is the most comprehensive. user
friendly Handbook ever and a source of knowl
edge that will satisfy the AIA/CES membership 
requirement to boot. A marvel of interwoven, 
thoroughly considered. and easy-to-traverse 
pieces, the 12th edition is a work of love. expe
rience. and direction from editor David Haviland 
(an Institute Honors recipient) with the 

A/A Continuing Education Brochure 

--------

Rensselaer Polytechnic Institute, along with 
James Franklin. FAIA; Chris Clark, AIA; 
Ava Abramowitz. Hon. AIA; and many others. 

How to do it 
No matter whether your learning objective 
involves management of the firm. projects, 
finances, risk. or personnel; construction 
administration; firm transition; or career 
development. the Handbook contains the 
information to get you going. 
$140 AIA I $200 nonmembers; order# M107-94 

Special Advertising eccion 



Ht/ G d .d / · · · very 0 0 I ea . I know there are defm1te gaps In my knowledge and skill 

and wish the AIA et. al. would devote more time, i.e., seminars, etc. 

on this very important area (especially since most small firms go out of business because of lack of 

business skills, not design/ technology skills!)" 

Self-Assessments 

Self-assessments are carefully developed 
questionnaires for architects and other design 
professionals. You use the self-assessments 
to examine key areas of practice. Self-assess
ments can help you focus, plan, and design 
both personal and firm-wide professional 
development activities. 

The questions and options may 'bring back' 
information you have forgotten . You may 
discover there are alternative approaches you 
have not considered. You take control of your 
own professional development in terms of 
direction and pace. 

Select a 60-minute self-assessment and find 
out your strengths and weaknesses in a critical 
practice area. Your completed self-assessment 
is mai led directly to an independent scoring 
agency which then returns an overall score, a 
comparative peer score. and a list of resources 
to help increase your knowledge where a 
need is indicated and improve your skills. Each 
self-assessment is worth 6 LUs. 
$35 AIA I $50 nonmember 

Financial Management Assessment 
This tool is a must for principals and principals
to-be. Crucial questions are asked about what 
you need to know about the financial aspects 
of managing a firm. Topics range from focusing 
marketing plans and recognizing personal tax 
considerations to interpreting financia l 
statements. Hardcopy (also available in 
computer format). 
order# J198 

Organizational Management 
Assessment 
Whether you're starting or expanding your firm, 
this tool helps you assess your knowledge of 
the key organizational and personnel issues 
in managing your firm. Topics include firm 
organization, strategic planning, legal issues 

peciaJ Advertising Sccdon 
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of employee record keeping, growth manage
ment, labor relations, and employee motivation. 
If you are now managing a firm or aspire to 
management. this confidential self-assessment 
will raise your awareness of concerns you 
need to know about. 
order# J203 

Construction Contract 
Administration Assesment 
Examine your knowledge of contracts, change 
orders, liability considerations, and other 
related factors . Hardcopy (also available in 
computer format). 
order# J199 

Contract Document Assesment 
Beginning with a short case study to provide 
context. this self-assessment covers key legal 
roles, AIA contract forms, planning drawing 
production, document checking techniques. 
and reference standards. 
order# J196 

Programming Assesment 
Topics include clarifying initial project 
considerations, performing client needs analy
sis, determining data collection techniques, 
recognizing fundamental financial considera
tions, and programming across projects. 
order# J200 

Cost Estimating, Analysis 
& Control Assesment 
More than half of the self-assessment users 
(57 percent) discovered weaknesses in 
developing accurate cost estimates. Topics 
include communicating cost estimates to 
clients, applying value engineering and life
cycle costing approaches, locating sources of 
cost data, and determining the best alterna
tives when cost estimates exceed the budget. 
order# J195 

Project Administration Assessment 
This audit examines your knowledge about 
scheduling techniques, project accounting, 
staffing decisions, quality assurance, and 
resources. This is our most popular 
assessment. Hardcopy (also available in 
computer format) . 

order# J197 

Workshops-in-a-Box 

Everything your firm or component needs to 
organize your own workshop. Based on the 
self-assessments of the same names, these 
programs focus on the questions most fre
quently missed by architects and provide practi
cal information and solutions that can be used 
immediately. (If you don't have a local authority 
to lead a workshop, the AIA can do it for you as 
a national workshop.) 

Coordinator kits include an instructor's guide, 
overhead transparency masters, sample 
promotional materials, and evaluation forms. 
Participant guides ·include learning obiectives, 



··Got 111e thinking 
about questions that will 

arise when my firm begins to expand." 

118est assessment rve had in a while /6' 

assessment questions, exercises, activities, 
and a pre-test for self-scoring. These modular 
programs can be run for a full or half day or in a 
series of one or two hours at a time distributed 
over sessions. Seven-and-a-half hours in total, 
22.5+ LUs. 

Project Administration: The Critical 
Path to Profitability 
Topics range from controlling overhead and pro
ject costs to evaluating financial performance, 
covering typical field problems and solutions, 
scheduling, tracking multiple projects, and 
personnel. 
Coordinator kit S45.50 AIA members I S65 
nonmembers; order# J197-C 
Participant kits (each) $15.40 AIA members I S22 
nonmembers lfive guide minimum); order# J197-P 

Construction Contract 
Administration: Better Approaches 
to Tasks and Issues 
With an emphasis on optimum approaches to 
tasks and issues, this program offers guidance 
from some of the most experienced practition
ers, lawyers, and risk management specialists 
in the field . It examines contract interpretation, 
liability, and the construction contract change 
process. 

Coordinator kit $45.50 AIA members I $65 
nonmembers; order# J199-C 
Participant kits (each) S15.40 AIA members I $22 
nonmembers (five guide minimum); order# J199-P 

Financial Management: Making 
the Money and Keeping It 
Zero in on the most crucial financial issues 
design firms confront and tackle balance sheets 
and analysis, optimizing your co llections, 
leasing, corporations, and internal contro ls. 
Coordinator kit $45.50 AIA members I $65 
nonmembers; order# J198-C 
Participant kits (each) $15.40 AIA members I $22 
nonmembers (five guide minimum); order# J198-P 

Better Practice Management: 
Organizational and Personnel 
Management 
Gain a wealth of practical knowledge in 
running a firm, plann ing, avoiding prob lems, 
and determining sou rces of information. 
Coordinator kit $45.50 AIA members I $65 
nonmembers; order# J203-C 
Participant kits (each) S15.40 AIA members I S22 
nonmembers (five guide minimum); order# J203-P 

A/A Continuing Education Brochure 

Programming: Communicating 
With Clients 
Also titled Giving Clients What They Need, 
participants explore client goals, interviewing 
tools, create a custom checklist and basic 
programming financial questions. Contact AIA 
Programs and Products to order (202) 626-7479. 
Coordinator kit $45.50 AIA members I S65 
nonmembers; order# J165-C 
Participant kits (each) S15.40 AIA members / S22 
nonmembers (five guide minimum); order# J165-P 

National Workshops 

Available to chapters, firms, and other groups 
on request through AIA National Instructors: 

(See Workshops-in-a-Box descriptions) 
Taught by top specialists in their field, these 
workshops are available to chapters, firms, 
and other groups of 20 or more on request. 
Course fees depend on travel expenses. Call 
(202) 626-7479 for custom solutions. 

The Future of ADA: Liabilities, 

Extended Services, New Opportunities 

Cost Estimating: Clients Want It, 

How to Do It 

Winning Public Design Projects 

Project Administration: The Critical 

Path to Profitability 

Construction Contract Administration: 

Better Approaches to Tasks and Issues 

Financial Management: Making the Money 
and Keeping It 

Better Practice Management: Organizational 

and Personnel Management 

Programming: Communicating With Clients 

Special Advertising Section 
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A/E Education Yellow Pages 
AIA/CES Premier Program Providers 

The AlA Conrinuing Educarion Sysrems honors our 
charrer members who support us as prem ier providers 
(as of Ocrober 1, 1995). For the laresr informarion in 
educational resources in rhe design indusrry, conracr: 

ACCI Business Systems, Inc/Parkhill & Co. 
(810)649-1113 
Projecr management and accounring sofrware. 

Apple Computer, Inc (310) 376-7054 
Compurer-aided pracrice sem inars, program topics: 
Compuring and CAD, documentarion rechnology, 
design. 

BEEDEE Corporation (206) 443-1010 
Accounting compurer sofrware. 

Black.ridge, Ltd. (617) 239-1I13 
Pracrice and financial management, program topics: 
Managemenr leadership issues, markering, 
workplace issues, projecr managemenr. 

CSR Rinker Materials (407) 833-5555 
Technical marerial specificarions, program ropics: 
Building codes and srandards, design, seismic and 
exrreme condirions, concrere cosr savings, archirecruc
al educarion and research, urban and regional des ign, 
enviro nmenral and energy issues, housing. 

DPIC Companies, Inc. 800-227-4284 
Professional liabiliry insurance educarion, program 
topics: Project managemen r, pracrice and risk 
management, design/build, management, leadership 
programs. 

Federal Publications (202) 828-0262 
Consrruction conuacting marrers, program topics: 
Design , projecr managemenr, consrrucrion manage
ment, imernational archirecrure, pracrice and risk 
managemenr. 

Freudenberg Building Systems, Inc. (508) 689-0530 
Program topics: Design, archirecrural education 
and research, and building rechnology. 

Graphisoft 800-334-3468 
Archirecrural computer graphic rraining. 

Group Communications, Inc. (GCI) (713) 530-3690 
Program topics: TQM, projecr managemem, 
consrrucrion managemem, managemem leadership 
issues, markering. 

Kalwall Corporation 800-258-9777 
Prog~am topics: Design, ed ucarional, judicial, 
and healrh-care facilities. 

Laticrete International, Inc. (203) 393-0010 
Archirecrural produces, program ropics: Building 
codes and srandards, design, building rechnology. 

• 1 I rill· 

MAMECO International Inc. (216) 752-4400 
Program topics: Design, documemarion rechnology. 

Milcare Inc. ( 6 I 6) 654-8056 
Healrh-care environments, program topics: Design, 
health-care faciliries, career, and workplace issues. 

National Fire Sprinkler Association ( I 7) 745-0536 
Fire sprinkler sysrems programs, program topics: 
Bui lding codes and standards, design, fire prorecrion, 
projecr management. 

R.S. Means Company, Inc. (617) 585-7880 
Cosr:-estimare support services. 

Trus Joist Macmillan (904) 278-9070 
Program topics: design, housing, building 
technology, engineered lumber produces. 

Victor 0. Schinnerer & Co., Inc. 
(301) 961-9800 
Liabi liry and risk managemenr, program topics: 
Projecr managemenr, career and workplace 
issues, _pracrice and risk managemem. 

.-
It's time to take a leadership position! Call 1-800-365-2724 to order: 

Oty Product Name Order # Unit Cost Total 

ORDER FORM 30% DISCOUNT TO AIA MEMBERS Subtotal 
To qualify for discount. please provide your member number when orderi ng. 

To order using VISA. MasterCard. cal l 800-365-2724. Fax 802-864-7626. Sh ipping 

Or send checks payable to: 
Sales Tax** 

The American Institute of Architects 
2 Winter Sport Lane, P.O. Box 60, Williston, VT 05495-0060 Total 

**Sales tax 
ORDER NUMBERS DC, GA=6% MD=5% Vt.=5% 

My check for $ payable to AIA/CE is enclosed. 

Charge my 0 Visa OMC 

Account Number Expiration Date 

Signature AIA Membership No. 

Name 

Address 

City State Zip 

Phone Fax 

Please mention code X238 when ordering 
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··For 2 out of 3 of us Judds, 
our first-read-of-the-day 
is Billboard ... 

ill 
...... U U S0.95 (CAH.l.t<!U M.J i 
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Discount Chains 
Crowd Other D.C. 
Music Retailers 

Euro Taste For 
Tradition Boosts 
Celtic Sounds 

:;;treet date : 

litt le bit fvu n\ry a111l 1 hul., bll 
roek'a·toll. 

T'Ml ma i. 1>nW1njc to be q11lw M1t
tco..1r•»«l,. ,....111 

Chapman Wins 
Six Dove Awards 
8 BY DEBORAH EVANS PRJCE 

Naomi tracks her and Wynonnas place on the charts with Billboard. 
(Acrress Ashley makes a habir of Variety and The Hollywood Reporte1:) 

Until they spot TV Guides cover story on their moving NBC miniseries. ~ 
But then its back to their 'First Read.' 

And thats just fin e with the more than J 40 publishers of ABP, 
whose 800-plus trade journals keep Americas 

Rich and Famous 
Robin Leach's 

first-read
df-the-day is 
70ur & Tra vel 

News! 

executives ahead of the curve and on top of their industry. 

LegendaJ)' 
Hair Stylist 

Kenneth 
and his 

first-read
of-the-day ... 
American 

Salon! 

For advice on lhe perfect 
lrade journals to carry your advertising, 
Call: (212) 661·6360 
Fax: (212) 370-0736 
E-Mail: ABP2@AOLCOM 





Products 

High-tech innovations 
improve building security. 

TOP: Stopper hardware from afery 
Technology lncernalional, designed to 
prevenc the misuse of lire and life 
safery equipment, includes a polycar
bonate plaslic shie ld for lire-alarm sta
tions. To pull the alarm, the hield 
must be lifted, which triggers a prelim
inary local alarm , drawing attention to 
potencial vandalism. The shield is ava il
able for Aush-mounred and surface
mounred alarm pulls, and is offered 
in a weatherproof omdoor version . 
Circle 401 on information card. 

ABOVE: Wide-View Wall-MoUIH Occu
pancy Sensor from Levi ton controls 
lhe lighls in a room by monitoring oc
cupancy wicl1 an infrared mocion sen
sor. By turning lights off automalica lly 
afrer an adjustable 30-second to 30-
minute molionless incerval, the sensor 
purportedly reduces energy cosls by as 
much as 50 percent. The sensor de-
te lS movement in spaces as large as 
2,200 square feet, wicl1in a horizontal 
range of vision between 90 and 180 
degrees; for placement near d1e ceiling, 

it can also be lilted 35 degrees down
ward. Up to live sensors can operate 
togelher when connected to a cencral 
control unit. The Leviton sensor is 
avai lab le in while, rnn , or gray. 
Circle 402 on information card 

TOP RIGHT: Excel Securiry Manager 
from Honeywell protects people, as
sets, and intellectual properry with a 
Window -based securiry syscem. This 
compucer applicacion monitors all ac
civiry in a building or complex u ing 
photographic identification from live 
or closed-circuic celevision. The Hon
eywell system also manages building 
alarms. Excel ecuriry Manager can be 
incegrated into local or wide area nec
works for single- or multiple-site use. 
Circle 403 on information card 

CENTER RIGHT: Meridian 's Keyless Entry 
Storage ystem , an alternative to stan
dard locked filing cabinets, incorpo
rates a nine-digit programmable 
eleccronic keypad on lhe top front of 
lhe cabinet co control access to files. 

Up to nine cabinec can be procecced 
by a single keypad with more than 
10,000 changeable combinations, and 
an entire office's files can be concrolled 
lhrough a local area network compmer 
system. Additional bar codes on eacl1 
file folder track documencs when 
scanned on removal and replacement. 
The cabinets are available with three 
drawer-pull sryles in Meridian 's full 
range of colors and materials. 
Circle 404 on information card 

ABOVE: The VPS328 Digical Concrol 
and Swicching yscem from Vicon In
dustries manage survei llance can1eras, 
monitors, and alarms. upporcing as 
many as 8 monitors, 32 video cameras, 
and 64 alarms, the VP 328 can be 
programmed wilh up to 64 pan or tilt 
sequences of 32 steps each. The system 
can be contro lled internally or ince
grated into a host computer network. 
Vicon lnduslries also manufacrures 
cameras, lenses, monitors, and other 
video surveillance produclS. 
Circle 405 on information card 
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Lever handle 
Besr Lock Corpo rarion's G ull Wing 
door hardware is firred wirh rhe 
company's 35H Morrise lock ser, 
w hich fearure an inrerchangeable 
core ro facilirare rapid replacemenr 
of locks. T he lock also pennirs rhe 
use o f a masrer key wirh new o r ex
isting sysrems. To meer ADA sran
dards, G ull Wing's lever handle is 
designed ro require minimal pre -
sure ro open rhe door. T he door 
hardware is manufacru red in brass, 
bro nze, and srainless sreel. 
Circle 406 on information card. 

HityourtargetMth 

Door hardware 
M aster Lock introduces C irrus, 
Lasalle, trarus, and Paris lever sets 
ro irs line of high-security door 
hardware. The inner chass is and 
ball -bearing locks of rhe sets are 
sru rd ily construcred, purporredly 
making rhem resisranr ro break-ins. 
M asrer Lock's sers, which meer ADA 

requiremenrs, can be fined wirh 
Kwikser, Schlage, W eiser, Narional, 
and Dexrer key cylinders, and are 
avai lable in brighr brass, anrique 
brass, and sarin chrome finishes. 
Circle 407 on info rmation card. 

Door seal 
Zero lnrernational's Sound Trap 
system forms a right seal around a 
doo r's perimerer ro prevenr the pas
sage of noise. When rhe door is 
closed , a spring rrigger releases neo
prene seals that compress ro fo rm a 
bond between rhe door and jamb. 
Zero Inrernational offers several 
models with di ffe renr degrees of 
sound insulation; ound T rap offers 
up to a 53 Sound Transmission 
C lass value. Zero also manufactures 
fire- and gas-proof doors. 
Circle 408 on information card. 

ARCHITECTURE SALES ACTION·CARDS 
and increase your response. 

ARCHITECTURE Sales 
Action Cards build direct re
sponse by delivering your mes
sage directly, effectively and 
economically. 

That's because Sales Action 
Cards reach over 65,000 prime 
targets by name and title. 
You'll hit key targets - pro
fessionals in a specifying 
capacity - from ARCHITEC
TURE'S select circulation list. 

Incredibly, Sales Action 
Cards hit each target for a lit
tle more than two cents. That's 
a fraction of the cost of your 
own mailing in postage alone. 

Look at the ways they work 
for you. Use them to: Generate 
sales leads • Announce new 
products and services • Con
firm existing research data • 
Build your own customized 
mailing list • Sell directly by 
using them as purchase orders 
• Test product acceptance 

ARCHITECTURE Sales Ac
tion Card decks are mailed 
four times a year: February • 
May • August • November. 

Closing Date is the 5th of 
the month preceeding date of 
issue. 

For more information, 
contact the ARCHITECTURE 
Sales Office nearest 
you. Or call 
610-254-9868 

Architects Love ARCHITECTURE 



Sliding doors 
EF O's "R" series of au tomaric 
doors incl udes i:he R-3 RotoSwing 
sliding door, which replaces the Ro
to wing M 3500. Complianr with 
ADA requ irements, the door can be 
opened by a mo rio n derector, fl oor 
mar, o r securi ty access device. T he 
door automarically reopens if some
one enters while ir is clo ing; the 
y rem is repuredly sensirive eno ugh 

to prevent even fingers fro m gening 
caughc O urs ide sectio ns of i:he door 
wing our as emergency exi rs. 
Circle 409 on information card. 

Ceiling system 
lndusrrial Acoustic ompany's 
Noise-Lock Long- pan Sysrem is a 
high-securi ty ceiling wirh the sound 
absorprion qual ity of conventional 
acousric-rile ceiling sysrems. T he 
ysrem's sreel modules have visible 

seams and no exposed fasreners, 
preventing rhe concealment o fli -
reni ng devices rhar could compro
mi e building securi ty. !rs steel 
consrruction is purpo rredly tamper
resistant and can be integrared wirh 
lighting and vemilario n systems. 
Circle 410 on information card. 

WE MAKE HOMES UNFORGETTABLE 
77Je Finest !11 Formed Arcbitect11ra/ .Hil/1mrk I-mm \'tyle-.Hark 

Mante~ and Pediments f0< 
winda>'IS and entlyways 
will transf0<m the ordirary 
nto extraordrrary 

loovers will add beauty 
and functJon 

Manufactured from durable, high density polyu rethane, Style-Mark Formed 
Architectural Millwork is impervious to moisture. It resists cracking, peeling 
or decaying. 

Tilousands of Designs to choose from. For infom1ation 
on our Registered Product Specification Manual and a 
complete file of .DX!' Computerized Product Drawings 
call 800/446-3040. 

Decorative Mllwork 
will make your 

prOjects stand apart 
~O<n the rest 

C irc le 198 on in fo rmati on card 

Acoustic baffles 
Co ntour acousric baffie fro m Ill
b ruck hang venically fro m rhe ceil 
ing, suspended from a T-grid or 
installed mounts. The fiber-free, 
2- inch-thick baffi es are available in 
2-by-4-foo t and l -by-4- foo r sizes. 
T he panels can be specified wii:h 
curved , beveled , and righr-angled 
edges, and are available in beige, 
whire, and gray, as well as a broad 
range of custo m colors. T he Con
tour line also includes noise-damp
ening wall paneling and cei ling tiles. 
Circle 411 on information card. 

Modular security system 
iedle's elecu o nic-em ry security 

sysrem o rgan izes srandardized part 
into a 33/4-inch-square ho using. 
High-tech functio ns such as inter
coms, cam eras, push-butto n locks, 
electronic keys, and mo rio n detec
tors can be combined with ignage 
and letter boxe , and imegrated 
wi rh existing door chimes to avoid 
insralling new wiring. T he wall
moumed and frees randing units 
connect to a relepho ne with an 
oprional viewing mo ni to r. 
Circle 412 on information card. 

-11111!1~·~,\,11!,!~N 
~ GLO-STRIP™ ;:::Stair Treads 
----::?///!!!Ill I II 1111111\\\\\\\\\\\.~ 

Photoluminescent (Glows in the dark) Glo-Strip™ 
is available in any Musson Visually Impaired stair 
tread. 2" wide white grit-strip is made of non-toxic, 
non-radioactive zinc-sulfide crystals that absorb, 
and store light. Luminescence can be seen after 
lights cease operating; helps lead the way to safety. 
Recharge by exposing to light. Meets ADA slip resis

tance and high contrast regulations. 

For Free Brochure & Samples, write: 

MUSSON RUBBER CO. 
P.O. Box 7038 • Akron, Ohio 44306 

Circle 190 on information card 
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ARCHITECTURE'S 
LITERATURE PORTFOLIO 

The Literature offered on these pages (with rar exception) are free for the asking. imply 
fill out one of the postage paid reader service cards located elsewhere in this issue, circle 

the appropriate numbers and drop it in the mail. 

Boral Bricks, Inc. 
Bricklin~is an architectural support 
system designed specifically to assist 
architects in the selection 51Jl..d presen
tation of brick . Bricklin~ is com
prised of an idea book, technical book, 
color palette selection chart and a set 
of six sample portfolios. The system 
includes literature, ASTM specifica
tions and special brick shapes. All ma
terials in the system are color-coded 
for easy reference. Call 1-800-5-80-
RAL-5. 
Circle 14. 

Xypex Chemical Corporation 

GORDON, INC. 

• 

• 

• 

Concrete waterproofing by crystal
ization. Although applied as a slurry 
coating, Xypex is a chemical treatment 
which waterproofs by penetrating the 
concrete with a crystalline formation 
which 'plugs' the pores of the structure 
preventing water seepage. Xypex is 
ideal for use on the 'inside' of wet un
derground structures. Xypex Chemical 
Corporation, 604-273-5265. 
Circle 18. 

EXTRUDED ALUMINUM LIGHT 
COVE offers many advantages in both 
residential and commercial applica
tions. Positive locking splices insure 
tight joinery; factory mitered and weld
ed corners eliminate labor intensive 
field work. Gordon also manufactures 
the most complete selection of extrud
ed aluminum drywall and plaster trims 
in the industry. For more information 
and a complete 70 page design manu
al , call 1-800-747-8954 or fax 1-800-
877-8746. 
Circle 22 . 

Newfoundland Slate Inc. 

Stone Panels, Inc. 

Trinity Slate ... Naturally. New
foundland Slate Inc., North America's 
largest slate producer provides the 
most durable natural roofing material. 
Trinity Slate® is available in 6 unique 
unfading colors and delivers a service 
life in excess of 100 years. For a com
plete brochure, installation guidelines, 
samples and inquiries regarding roof 
design and slate specificat ion call 
TOLL FREE 1-800-975-2835. Thank 
you. Sweets GBR - 04475/NEW Buy
line 7685. 
Circle 16. 

Ultra-Lite Stone-Ultra-lite marbles, 
granites and limestones offer natural 
stones with 80% less weight. Re in
forced for high impact and flexural 
strength . Saves on back-up framing 
and structural requirements. Reduce 
installing labor costs. Used on exteri
ors, interiors, elevator cabs and ceil 
ings throughout the world. Call 1-800-
328-6275 for free literature. 
Circle 20. 

Nixalite of America, Inc. 
BIRD AND CLIMBING ANIMAL CON
TROL. Nixalite of America Inc. manu
factures a stainless steel barrier pro
viding long lasting and effective con
trol for pest birds and climbing ani
mals. Nixalite blends with the sur
rounding architecture and does not 
detract from structura l design . Nix
alite's brochure provides information 
and lists model specifications, estimat
ing procedures, mounting systems, ac
cessories and special services. 800/624-
1189 or fax 800/624-1196. 
Circle 24. 
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Last Chance 

Did you miss valuable 
information offered by 
advertisers in last months 
issue of ARCHITECTURE? 

The manufacrurers listed below 
were advertisers in last month's is ue. 
They are anxious to provide you 
with their latest product informa
tion and lirerarure for your plann ing 
needs. To receive this information, 
circle the appropriate numbers on 
the self-add ressed, postage-pa id re
sponse card. For product literature 
from advertisers in this issue, circle 
the appropriate numbers shown on 
the advertisements. 

Acme Architectural Products 
Find out more about our custom
ized room walls. Circle No. 59 

Advance Lifu, Inc. 
Send for detai ls on our versati le 
Advance Superdok. Circle No. 19 

AM P, Inc. 
Send for information on AMP NET

ONNECT Open Cabling Systems. 
Circle No. 41 

Armstrong World Industries 
Find out more about how Techl ine"'' 
can be part of your ream. 
Circle No. 33 

Armstrong World Industries 
Get the facts on our new Ulti ma 
RH90 ceiling system. Circle No. 35 

Bentley Systems 
Send to receive your free demo CD 
of MicroStation® 95. Circle No. 91 

,.,. 

Bose Corporation 
Fill out our coupon to find out 
about our no- risk approach to 

superior sound. Circle No. 57 

Bradley Corp. 
Fi nd our more about our Terreon '" 
material. Circle No. 49 

Brickstone Studios 
Send for our free color brochure 
detailing the an of brick sculprure. 
Circle No. 17 

CRSI 

Send for more information on Tilt
Up Constructio n. Circle No. 31 

Dictionary of Art 
Contact us fo r derai ls on our 34-
volume masterpiece. Circle No. 29 

Dover Elevator 
ontact us for your free Dover On

li ne kit. Circle No. 77 

DuPont Corian 
Ger the facts on how Corian"' can 
serve all of your design needs. 
Circle No. 61 

Eternit, Inc. 
Find out why ou r slates are an af
fordab le alternative to narural slates. 
Circle No. 95 

Greek Trade Commission 
Send for rhe derails on our marble 
from Greece. Circle No. 43 

Haws Drinking Faucet 
Our new line of fountains and 
water coolers help you meet ADA 

requirements. Circle No. I 07 

Homasote Company 
Se nd for li tera ru re and samples of 
our Design Wall '" interior panels. 
Circle No. 53 

lnterbath 
Ger the facts on our In Touch Orga
nization. Circle No. 67 

Kim Lighting 
Send for the facts on our Entabla
wre'" outdoor lum inaire. 
Circle No. 37 

LCN Closers 
We provide the most reliable solu
tions for virrual ly any door control 
problem. Circle No. 21 

Lehigh Portland Cement Co. 
Find out more about the versatility 
of our White Cement. Circle No. 65 

Mannington Commercial 
Find our more about our Aooring, 
design , and service options. 
Circle No. 81 

Marvin Windows & Doors 
Mai l ou r coupon for a free catalog 
fearuring our entire line of made
to-order windows and doors. 
Circle No. 39 

NAAMM 

We' re your one-stop resource for 
metal products spec and technical 
information. Circle No. 27 

NEC Technologies 
Send for more information on our 
Mu I ti Sync XJ>2 l monitor. 
Circle No. 63 

Nixalite of America 
Cal l or write for more information 
on Nixalite® Bird Barrier. 
Circle No. 15 

Nucor Vulcraft Div. 
Contacr us if economy, service, and 
engineering mastery are what you're 
looking for in a steel joist provider. 
Circle No. 79 

Oce USA 

Contact us for a complete informa
tion package on our Oce 7000 
copier. Circle No. 51 

Patina Finishes 
Send for our free brochure on our 
"antique" finishes . Circle No. 23 

Pittsburgh Corning 
Send for the facts on our V isionary 
glass block. Circle No. 83 

Poulsen Lighting 
Send for derails on our PH 5 Plus 
lamp. Circle No. 55 

Poulsen Lighting 
Find out more about our line of 
luminaires. Circle No. 103 

Raynor Manufacturing 
Send for details on our SureTesr' " 
Fire Protection System. Circle No. 47 

Schlage Lock Co. 
Send for information on our new 
AL-Series standard duty keyed 
levers. Circle No. 101 

Schuller Roofing 
Ger derails on Phenolic Foam Roof 
Insulation and possible steel-deck 
corrosion. Circle No. 25 

Siedle Communication 
Ger rhe facts about Siedle Video
new concept, new price. 
Circle No. 71 

Simpson Strong-Tie Co. 
Fi nd our why our connectors have 
no equal. Circle No. 97 

Sloan Valve Co. 
Send for more information on all 
of our water conservation products. 
Circle No. 93 

Softcad USA 

Send for derailed information or 
a demo of our ArchiTECH.PCT" 
software. Circle No. 99 

Spacesaver Corp. 
Get more information on our 
mobile storage systems. 
Circle Nos. 3, 5, 7, 9, 11, 13 

3 M Specialty Chemicals 
Contact us to learn more about our 
TacFast Carpet. Circle No. 45 

USG Interiors, Inc. 
Find out more about our Fire Stop 
Systems for Aoor and wall penetra
tions. Circle No. 105 

Vistawall Arch. Products 
Find out more about why we're the 
single-source supplier for curtain 
wal ls. Circle No. 69 

VistawalllSkywall 
Send for mo re information on our 
line of qualiry skylights and wall 
systems. Circle No. 89 

Von Duprin, Inc. 
Ger more information on our re
designed Model 98/99 exit device. 
Circle No. 85 

Wausau Tile 
end for details on Terra Paving 

products. Circle No. 87 



Windsor Door 
Windsor' s Complete Line of Com
mercial Overhead Doors Featured 
in SWEETS-Windsor Door features 
its complete line of commercial over
head doors for specification and tech
nical reference in the 1996 SWEETS 
Catalog . Specification information is 
available for all Windsor sectional 
steel , rolling grilles and shutters, fire 
doors and operators. For more infor
mation call 1-800-WINDSOR. 
Circle 26. 

Petrarch Architectural Panels 

• 
etrarch 

!\I C: rtlfF("Tl'Jt~L PA/\f&.~ 

United Coatings 

Fypon, Inc. 

A new b roch u re from Pet rarc h 
Claddings, Inc. shows new colors and 
surface textures within the Petrarch 
and Fasset architectural panel lines. 
With Petrarch and Fassett panels, ex
terior or interior surfaces have the ele
gance and durability of natural stone, 
but without the cost. A formula com
prised of natural slate or stone blended 
with chopped glass-fiber reinforcement 
and a resin binder provide great strength 
and superior performance. Call 1-800-
355-7420. See our catalog on Sweet's 
GBR; Section 07420/PET. 
Circle 30. 

Exterior Wall Coat ing Systems
United Coatings, manufacturing high
quality architectural, industrial and roof 
coatings for over 50 years, offers three 
different exterior wall systems. CAN
YON TONE STAIN provides damp
proofing and color uniformity without 
altering the natural surface texture , 
AQUA THON waterproofs with an elas
tomeric membrane that bridges hair
line cracks, and UNI-TEX incorporates 
the ultimate in EIFS technology in pro
viding a weatherproof textured finish . 
United Coalings ..... Longevity by De
sign. 
Circle 34. 

FYPON, Inc. is the manufacturer of 
over 3,500 millwork products. All craft
ed in the exclusive Molded Millwork® 
process, they are available in Stan 
dard FYPON (a high density polymer 
product) and four other specialty ma
terials. Products include: Entrance Fea
tures, Moldings, Louvers, Window Fea
tures, Arch Surrounds, Balustrade Sys
tems and much more. New for 1995 is 
a line of Polymer/Steel Columns and 
Posts ... they have the strength of steel 
and the durability of polymer. Call or 
write for 108 page full color catalog . 
FYPON, Inc., 22 W. PA Ave , Stew
arttstown, PA 17363, 1-800-537-5349. 
Circle 38. 

To Advertise Call/Fax Jan Johnson 
1-800-642-4866 or Fax 1-61 0-594-2609 

Hoover Treated Wood Products 
New video from Hoover Treated Wood 
Products Inc. shows how treated wood 
is produced and tested, and describes 
Hoover 's complete line of treated 
wood products including PYRO-GUARD 
interior type fire retardant treated lum
ber and plywood, EXTERIOR FIRE-X 
exterior type fire retardant treated lum
ber and plywood , and CCA KDAT 
preservative treated lumber and ply
wood that's kiln dried after treatment. 
Circle 28. 

Quinstone Industries, Inc. 

YAZOO MILLS, Inc. 

Quinstone Industries molds several 
new materials into the look and feel of 
stone. With four textures , six colors 
and a fire/smoke rating of 010 this is 
one of the hottest new products. With 
the installation by carpenters, it allows 
a freedom of design , never before 
possible with real stone, plus adding a 
considerable cost saving. Quinstone 
Industries , Inc., 1112 West King St, 
P.O. Box 1026 , Quincy, FL 32353 , 
1/800-621 -0565. 
Circle 32. 

TUBES IN TIME-Need a mailing 
tube fast for your blue prints, mylar or 
vellum tracings? Need storage tubes 
to organize your office? We have mail
ing and storage tubes in the length 
and quality you need . Factory direct 
and immediate shipment. Packed in 
cartons with end plugs in over 30 
sizes. Minimum order is one carton. Call 
Yazoo Mills, 305 Commerce Street, 
New Oxford, PA 17350 (800-242-5216.) 
Ci rcle 36. 

Springs Window Fashions 
Commercial Window Treatments
SPRINGS WINDOW FASHIONS man
ufactures an extensive line of com
mercial window treatments. Products 
available under our Bal i and Graber 
brand names include: horizontal/verti
cal blinds, cellular/pleated shades and 
drapery hardware. Our SpecFax Ser
vice for architects and specification 
writers provides faxed specification 
sheets or answers to technical product 
questions, call 800-327-9798. 
Ci rcle 40. 
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IDENTITY-The magazine of corporate 
visual communications. 

APCO Graphics, Inc. 

Melton Classics 

IDENTITY. 
It's what your clients want your work to 
project. 
It's how people find their way through 
your buildings. 
It's where architecture meets graphic 
design. 
It's business, signage, and the de
signed environment. 
It's the best of all these and more. 
It's a magazine. 
IDENTITY. 
Circle 42. 

As a leader in the sign industry for 
over 28 years, APCO offers the exper
tise required to meet a broad range of 
wayfinding and identification needs. 
The award-winning product line fea
tures interior and exterior sign sys
tems, signmaking software, displays, 
directories, and ADA compliant signs. 
Today, as always, APCO delivers the 
quality sign products and exceptional 
service that have become its trade
marks throughout the years. APCO, 
388 Grant St, SE, Atlanta, GA 30312: 
(404) 688-9000. 
Circle 46. 

Melton Classics DuraClassic LB™ 
poly/marble load bearing columns , 
and FRP Classic™ fiberglass column 
covers provide a low maintenance fire 
rated alternative to our line of authen
tic redwood columns. The DuraClassic 
LB™ is backed by a Lifetime War
ranty, and is ideal for harsh exterior 
applications. The FRP Classic™ fiber
glass co lumn cover is designed for 
use with structural supports, and is of
fered in classic and contemporary de
signs with a large inventory of stock 
molds. Call 1-800-963-3060 for a cata
log , and specification assistance. 
Sweet's 06400 MEL. 
Circle 50. 

Invisible Structures, Inc. 
2 2 

Pave With Grasspave. Grasspave in-
visible porous pavers are made entire
ly from recycled plastics, saving truck
load volumes of plastic articles from 
landfills, and creating sparkling green 
and real grass-covered spaces where 
asphalt once reigned-in firelanes , 
overflow and event parking lots, and 
residential drives and parking. 
Circle 54. 

To Advertise Call/Fax Jan Johnson 
1-800-642-4866 or Fax 1-610-594-2609 

DecoShield® Products by Creative 
Systems, Inc. 

DecoShield' 
~-fllc;o\lrll 

"""""""'M MOOU<ARRmORT• 

""°"""""' """'"" 

Creative Systems, Inc. is the industry 
leader in solving retrofit problems. The 
Decoshield cover appears as an at
tractive molding , while acting as a 
retrofit cover for piping, wiring , or ca
ble. When used in conjunction with its 
support devices, the DecoShield sys
tem provides an anchoring mecha
nism for the material to be covered. 
Let us help you achieve "A Retrofit 
You Can Live With ." Call (800) 873-
0894, or fax (800) 585-3894. 
Circle 44. 

BondCote Roofing Systems 
A free colorful catalog describing the 
company's full range of different thick
ness of si ngle-ply roofing systems is 
now available from BondCote. The 8-
page, full-color catalog provides specifi 
cations and application guidelines for 
four thicknesses of BondCote's poly
ester-reinforced, thermoplastic single
ply roofing membrane. Detailed techni
cal information regarding all products in 
the BondCote series includes physical 
properties and test methods for such 
characteristics as breaking and tensile 
strength as well as puncture and hydro
static resistance. Catalogs are available 
by calling 800-368-2160. 
Circle 48. 

Sumiglass® by North American Glass 
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Sumiglass® by North American Glass 
features distinctive designs in laminat
ed glass. Printed films, decorative pa
pers and even some fabrics can be 
laminated between glass to create a 
stunning balance of light emission and 
privacy . Send for our new 8 page 
brochure showcasing nearly 30 standard 
patterns and highlighting our custom ca-
pabilities. 
Circle 52. 

TOTAL DOOR®: The OPENINGS® 
Solution- TOTAL DOOR® is a fire 
rated door assembly that includes all 
hardware. Pairs do not require coordi
nators, vertical rods, astragals, flush 
bolts or floor strikes. Will retrofit to any 
frame. Meets all codes and ADA . 
Wood and metal faces available to 3 
hours. Lifetime limited warranty on 
locks and panics. 
Circle 56. 



Florestone Products 
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Adams Rite 

Catalog features ADA compl iant 
products and information on ADA 
regulations. Showers, Tub/Showers 
and shower receplors are featured. 
ADA compliant products come with re
quired accessories, such as grab bars, 
shower heads and wheelchair transfer 
seats installed. High quality, durable 
construction and attention to detail. 
For an Architect Binder, call 800-446-
8827. 
Circle 58. 

The Adams Rile Top Rod Only Exit 
Device. Adams Rite is the first door 
hardware manufacturer to offer a Fire 
Rated vertical rod kit device. With lhe 
Top Rod Only Device there is less 
maintenance, easier installation and a 
more allractive appearance. Devices 
comply wilh ADA guidelines for ac
cessability. They are available in sur
face vertical rod and concealed verti
cal rod styles and are rated for 90 min
ules for hollow metal doors and 20 
minutes for wood doors. 
Circle 62. 

Garaventa (Canada) Ltd. 
New Stair-Lift Brochure-If you 've 
been wondering why lhe Garaventa 
Stair-Lift is the first choice of building 
owners around the world , get a copy 
of our new brochure. It'll spell out the 
reasons why Garaventa is the world 's 
most popular stairway access solution. 
It's more allractive, durable and reli 
able, and safer and easier to use than 
any other platform lift. Quite frankly , 
Garaventa is the best value. Call to
day: 800-663-6556 or 604-594-0422. 
Circle 66. 

Garaventa (Canada) Ltd. 
Garaventa Hillside Elevator-Make 
your client's beautiful hil lside terrain 
accessible with the Garaventa Hillside 
Elevator. Ideal for both residential and 
commercial applications, the Hillside 
Elevator is custom-designed to meet 
your client's needs for value, size or 
comfort. Starting at $35,000, the Gar
aventa Hillside Elevator is a valued 
addition to your client's lifestyle . For 
more information , call 800-663-6556 
or 604-594-0422. 
Circle 70. 

Fritz Industries, Inc. 

To Advertise Call/Fax Jan Johnson 
1-800-642-4866 or Fax 1-610-594-2609 

New Fritztile Display-Now available, 
a beautiful display featuring our new 
Granite Supreme 5000, the Marble Mo
saic 600, and the Classic Terrazzo 200 
tile series . With an industry break
through in display design , Fritztile of
fers a beautiful Jhree-sided modular ex
hibit promoting all three Fritztile lines. 
This 2 ft. wide display has a color 
poster with pictorial replicas of each tile 
in the three series. Its triangular base 
convenienlly fits into a 2 sq. ft. area . 
Fritztile also offers a single, one-sided 
display for each individual tile line. For 
more information, call 1-800-955-1323. 
Circle 60. 

Access Industries, Inc. 
Carrier-Litt® Accessibility Solution for 
Straight and Curved Stairways-Carri
er-Lite® Inclined Platform Lifts carry a 
wheelchair or seated passenger up 
and over straight stairs and intermedi
ate landing . It can also provide access 
to multi-level stairs with 180° turns be
tween two or more levels of stairs . 
Installation requires minimal, if any, 
building change. The self-contained 
power system uses standard, 11 O volt 
power. A power-fold platform system 
and up to 180° parking turns enable 
handy storage when not in use. 
Circle 64. 

Simpson Strong-Tie® Company, Inc. 
mm 

• liiE'.E 
Epoxy!fie 

• 

National Gypsum 

High-strength anchoring easier with 
EPOXY-TIE™. Low-cost system for 
retrofits in concrete or masonry pro
vides stronger anchoring than me
chanical anchors. Bond strength up to 
12 ,400 lb . tension ; 7 ,200 lb. shear. 
Epoxy-Tie™ bonds with surrounding 
concrete; anchor is less prone to 
sideburst during close-interval installa
tion . Higher resistance to moislure 
and vibration than mechanical an 
chors . Full information in brochure 
F- ET. 
Circle 68 . 

Flexible Wallboard-New Gold 
Bond® 1/4" High Flex gypsum wall 
board saves you time and money on 
the curves. For tight radius construc
tion such as curved walls , stairways, 
arches and columns, High Flex elimi
nates the usual on-the-job scoring , 
welling and plaster finishing of stan
dard drywall. Now you can access our 
Internet home page at http://www.na
tional -gypsum.com. 
Circle 72. 
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Stone Design, Inc. 
Stone Design , Inc . is an importer of 
high-quality marble, granite and slate. 
Offering many unique stones, as well as 
old favorites. The stones are available 
in tiles. slabs and cut-to-size. Qualified 
sales representatives are available for 
presentations to your firm. Sample kits 
are also available. 800/424-1332. 
Circle 74. 

A/D Fire Protection Systems Inc. 

AIFIREFILM • DECORAOVE. lflfl\JMCS([NT 
ARl:l'AOCW'fH(; FOii STiruCTUNAl STEil. 

Horton Automatics 

Georgia-Pacific 

AID Firefi lm® Decorative, Thin-Film 
lntumescent Fireproofing. AID Fire
film® permits the designer to use the 
appearance of exposed steel with the 
steel fully protected from fire . Rated 
up to 2 hours for beams and columns. 
It is applied as a thin-film coating 0.016 
to 0.120 in. thick. During a fire, AID Fire
rnm® expands to form a meringue-like 
layer up to 4 in. thick which insulates 
the steel from fire. The topcoat is 
available in most colors in gloss and 
semi-gloss finishes. AID Fire Protec
tion Systems, Inc. (800) 263-4087 or 
(416) 292-2361. 
Circle 78. 

Horton Automatics Elegant™ automat
ic sliding glass entrance system meets 
the demands of modern architecture 
yet conforms to building codes and 
energy conservation requirements. 
Automated by the state-of-the-art. mi
cro processor driven, Series 2001 op
erator. Glass panels slide quietly on a 
concealed track . For emergency 
egress. a breakout feature that allows 
panels to swing out is also available. 
Call 1-800-531-3111. 
Circle 82. 

G e o rg ia-Pacific Engineered Lum
ber-Georgia-Pacific offers brochures 
detailing three en~neered lumber 
products. G-P Lam LVL (laminated 
veneer lumber) beams and headers 
are specially designed and construct
ed for stability and high strength. WI 
Series and GPI Series Wood I Beam® 
joists , primarily used as a structural 
component in floor and roof systems, 
also may provide support as window, 
door and garage door headers. 
Circle 86. 

To Advertise Call/Fax Jan Johnson 
1-800-642-4866 or Fax 1-610-594-2609 

Southern Aluminum Finishing Co. 
PRE-ENGINEERED 

ROOF EDGE SYSTEMS 

Roppe Corporation 

Louisiana-Pacific 

Follansbee Steel 
g 

TCS 

FOLIJUISBEl: 

Concealed Gutter & Cornice System
The "Designer Series" Pre-Engineered 
Gutter Systems are installed through
out the United States. Available with a 
variety of architectural fascias , these 
pre-engineered gutters are extremely 
popular in both new construction and 
renovations because the actual gutter 
and brackets are concealed-an im
portant feature for "signature type" 
projects or historically sensitive neigh
borhoods . Call 1-800-334-9823 for 
free literature. 
Circle 76. 

Rappe Floors-The Grandeu r of 
Color. Rappe is launching 1995 with 
even more innovations and color! 1995 
Catalog provides a complete look at 
their expanding rubber and vinyl lines. 
New this year are the Cerriot Collec
ti on : 6 new colors in the American 
Southwest tradition , and the Venet ia 
Collection: a subtly flecked wall base. 
In addition, Rappe manufactures a 
comprehensive range of flooring prod
ucts. For a free copy call 1-800-537-
9527, dept. 1 oo. 
Circle 80. 

FiberE)ond® fiber gypsum panel s 
provide a solid , impact-resistant sur
face, thermal insulation , moisture 
tolerance and fire resistance. Avail
able for three applications: wall 
board , exterior wall sheathing , and 
flooring underlayment. Wallboard 
now available in new VHI (Very High 
Impact) panels with fiberglass mesh 
reinforcement applied to the back. 
The cellulose fiber in FiberBond 
panels comes from recycled news
paper and contributes to a cleaner 
environment. For a free brochure, 
call (800) 299-0028, ext. 342. 
Circle 84. 

Two Lifetim e Roofi ng Meta ls . Two 
roofing metals are manufactured by 
Follansbee Steel. TCS, terne-coated 
stainless steel , is 304 architectural 
stainless coated with a terne alloy. 
Terne is copper-bearing carbon steel 
coated with the same terne alloy. TCS 
does not require painting and weathers 
naturally to a warm , attractive gray . 
Terne requires painting with TerneCoat, 
a two -paint system developed by 
Follansbee. 
Circle 88. 



Versico Incorporated 

Vu I craft 

Verisweld TM Premier s ingle-p l y 
roof ing is an advanced technology 
thermoplastic membrane made from 
inert polymers. The Verseweld® Pre
mier sheet is heat-weldable and fea
tures a tough polyester scrim to in
crease puncture resistance. Roofing 
warrabtues are available for commer
cial installations of Versiweld roofing. 
Versiweld brochure by Versico Incor
porated. 
Circle 90. 

STEEL JOISTS AND JOIST GIRD
ERS. This 94-page design manual 
provides indepth information for the 
optimum use of steel joists and joist 
girders. As the largest producer in the 
United States, Vulcraft has the most 
experience and expertise in the appli
cation, design and manufacture of these 
products. The economies of steel joists 
and joist girders contribute to their in
creasing utilization. 
Circle 94. 

Rohm and Haas Company 
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ACRYLIC ROOF COATINGS SAVE 
ENERGY AND EXTEND THE LIFE 
OF A ROOF! This attractively illustrat
ed brochure shows how elastomeric 
acrylic roof coatings can substantially 
reduce air conditioning energy de
mand , while prolonging the life of a 
roof by protecting it from degradation 
by heat, sunlight , water and thermal 
shock. 
Circle 98. 

Rohm and Haas Company 
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ACRYLIC COATINGS PROTECT AS
PHALT ROOFS-This new, compre
hensively illustrated brochure shows 
how elastomeric acrylic maintenance 
coatings reduce weathering deteriora
tion on asphalt-based roofing materi 
als. This publication is a compilation of 
a presentation that was made at the 
recent ASTM Symposium On Roofing 
Research And Standards Develop-
ment. 
Ci rcle 102. 

To Advertise Call/Fax Jan Johnson 
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Spacesaver Corporation 

Homasote Company 

.... FIRESTALL Roof Decking 

..... ,..._. ., __ . . 
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Advance Lifts, Inc. 
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A Spacesaver High-Density Mobile 
Storage System can be your secret 
bidding weapon by saving, even elimi
nating floor space. Complete floors 
have been eliminated in some building 
designs and HVAC savings have paid 
for the System in just one year. Ask 
Spacesaver to help you win your next 
bid, call 800-492-3434 today! 
Circle 92. 

Fl REST ALL ROOF DECKING-Fire
stall Roof Decking , manufactured by 
Homasote Company, is a nailable UL 
listed Class "A" flame spread load 
bearing roof deck. Can be applied to 
wood or steel framing to provide the 
structural decking and nailbase sur
face for finish roofing . Also ideal for 
use as a nailbase applied over sloped 
metal decking. 
Circle 96. 

Advance Lifts introduces its new Safe
ty-Dok Model 2400-a vertical rising 
platform that transfers loads on a level 
plane and fits into existing 6' x 8' dock 
leveler pits to provide a ramp free 
safety zone on a loading dock and 
eliminates the potentially dangerous 
ramping conditions of a dock leveler or 
ramp. To protect personnel, a Safety
Dok is used whenever loads are 
moved via non-powered material han
d Ii ng equipment. It carries a 5 year 
structural warranty and has an oven 
baked enamel paint finish to insure 
long life. 
Circle 100. 

Brick Institute of America 

Technical 
l\lotes ---

Technical Notes on Brick Construction 
is a series of publications that contain 
design, detailing and construction in
formation based on the latest technical 
developments in brick masonry. Illus
trated with drawings, photographs, ta
bles and charts, nearly every aspect of 
brick masonry is covered . Purchases 
of a complete set will automatically re
ceive updates and new Technical 
Notes as they are published . Cost: 
$75.00 including Binder less 20% pro
fessional courtesy discount. Publica
tion #TN 100. Brick Institute of Ameri
ca , 11490 Commerce Park Dr, Re
ston, VA 22091-1525 (703) 620-0010, 
Fax (703) 620-3928. 
Circle 104. 



You Build With 
A Solid Foundation. 

Now Practioe With One. 
Introducing the 12th Edition of The Architecf s 
Handbook of Prof essional Practice - the mo t up
to-date, accmate and concise resource available 
anywhere on industry practices, technology and 
regulations. It even comes complete with all the 
current fonns you need to operate your business. 
In fact, it's been so completely revised, it makes 
all other editions obsolete! 
Use the all-new Handbook time after time to refer
ence industry guidelines and practices - including 
critical bidding and financial management informa
tion - to make certain you're laying the foundation 
for a safe, sound and profitable business. Order today! 

Free Supplement Service and Bonus 
Offer - A $98 savings! 
Purchase the all-new Handbook and get the 1996 
Document Supplement Service - a $70 value -
ab olutely FREE! You'll get all the new ru1d revised 
AJA documents for one full yeru·! Bonus ojfer 
We'U also include a FREE set of binders with the pur
chase of each handbook (a $28 value). 

Order today! Call 800-365-ARCH (2724) or 
Fax to (802) 864-7626. 

-------------------------------------------------~ 

Mall : AJA Order Depanment. P.O. Box 60. 
Willi ston,Vem1om 05495-0060 

D YES! I absolutely must take advantage of this 
incredible offer! 

I 
I 
I 
I 
I 
I 
I 
I 
I 

D Check enclosed. payable 10 AIA. D MC O VISA i 
I 

Account#--------- Exp. date__ i 
Signature-------------

Name _____________ _ 

AIAMembership No.---~-----
(sec Membership Cllrd) 

1itle _____________ _ 

Company ____________ _ 

Address-------------

Ci1y _____________ _ 

S1n1c Z IP _________ _ 

Phone ( Fax ( 

Quant Item Title Member Nonmember 
No. Price Price 

M107-94 Four Volume $140 $200 
Handbook Set 

M107B-94 Binders $4.[•5 $6.[!5 

DSS-1996 1996 Document $35 ::a. $7~1 ca. 
Supp. Service 

Subtotal ........................ $ __ _ 
Shipping ........................................... $ 12.00 
DC sales tax 5.75%, VT sales tax 5% $ __ _ 
TOTAL ............... ..... ... ...... .. . $ __ _ 

I 

CODE X229 
1 
I 
I 
I 

-4 ::r 
0 tt> ....., l> 
41 ~ 
0 =r 
-h - · tt> r+ 
"' Cl) 
~.~ 
0 "'"" 
::J :I: 
9L OJ 
.,, ::J ., ~ 
OJ CT 
a..o 
n 0 
tD ""' 

-f 
'j' 
ro ,, ., 
0 -· (0 
n 
r+ 

2 
VO L U M E 

-4 
:::r 

0 tt> 0 ....., )> ~ 

""O ""' -:a a g. a 
-h -· n1' Cl) r+ 
"' Cl) "' ~. ~ "' -· 0 "'"" 0 
~ :c :s 

DJ ~ 
.,, :J ., ~ 
OJ tr 
&.o 
t"\ 0 
tD ""' 

)> -I 
'j' 

"' ro tD 
::!. c 
tD 0 
"' n c 

3 
ft) 
:1 
r+ 

"' 



lnterbath 
Ondine from lnterbath manufactures a 
complete line of shower systems and 
accessories. Line includes shower
heads, handsets, bath organization, 
mounting accessories, wall bars, and 
pressure balancing valves. Our award 
winning shower systems are watersav
ing. ADA compatible , and available in 
a wide selection of finishes. lnterbath 
Products: "More than 100 ways to take 
a shower!" (800) 800-2132. 
Circle 106. 

Willamette Industries, Inc. 
Duraflake FR fire-rated particle
board-Duraflake FR provides Class 
A fire protection in wall systems, store 
fixtures , furniture and case goods. It 
has a UL flame spread rating of 20 
and a smoke developed rating of 25. 
Its smoothness, machinability and uni
formity make it an ideal substrate. It 
even resists warping and won't leach 
chemicals. Call (503) 928-3341. 
Circle 110. 

AJucobond Technologies, Inc. 

NEW ALUCOBOND™ MATERIAL 
CATALOG AVAILABLE-This new 
12-page, full -color catalog illustrates 
recent applications in a wide range of 
new and retrofit applications plus pro
vides complete general and technical 
information for Alucobond® Material 
and Alucobond 21 ® Material. A cur
rent color chart is also included plus a 
description of attachment methods. 
Circle 114. 

Seal Master Corporation 
SEAL MASTER INFLATABLE SEALS-
New six-page brochure shows typical in
flatable seal construction, configurations, 
retaining systems and air connections. 
Custom designed seals offer solutions 
where gaps exist in sealing weather, liquid, 
noise, hoVcold, lighVdark, pressure, EMI, 
RFI, radiation. contaminants, dust, pastes, 
pellets and powders. Inflatable seals are 
used virtually anywhere a positive seal is 
needed between two opposing surfaces. 
Design assistance available. Seal Master 
Corp., 368 Martinel Dr, Kent, OH 44240, 
(216) 673-8410, Fax (216) 673-8242. 
Circle 118. 
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Brickstone Studios 

Siedle 

SIEDU 

CUSTOM BRICK SCULPTURE has 
an exciting potential to enliven com
mercial and residential exterior and in
terior spaces with its unique appeal. 
This brochure from Brickstone Studios 
provides an overview of their sculpture 
services and illustrates the many uses 
of this robust medium. Call BRICK
STONE STUDIOS , 2108 South 38 
Street, Lincoln, NE 68506 at 800 449-
6599. 
Circle 108. 

Siedle Intelligent Communication 
Systems-Featuring Siedle Vario® 
Intercom Lobby Units-Video Security 
for apartments, residences and offices 
... Easikey, the Intelligent Key-Letter
box System-and the System tele 
phone HT 611-01-the fastest way to 
the house door and around the house, 
complete with watchdog , doorman and 
nameplate. For full catalog , set up in
formation and architecture specs, call 
toll free 800-874-3353 or 610-353-
9595. 
Circle 112. 

Tamko Roofing Products, Inc. 
New Specifications B i nder Now 
Ava ilable From Tamko®-This com
prehensive Specifications & Detail 
binder presents TAMKO's commercial 
roofing specifications, detailed product 
information on TAMKO's complete line 
of SSS-modified and BUR roofing 
products and detail drawings ready to 
include in project specifications. Infor
mation on U.L. and F.M. system speci
fication and product system warranties 
is also included. 
Circle 116. 

ARCHITECTURE LITERATURE 
PORTFOLIO UPCOMING ISSUES 

ISSUE DATES CLOSING DATES 

April 1996 February 26, 1996 

July 1996 May 27, 1996 

October 1996 August 26, 1996 

January 1997 November 26, 1996 
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Details 

Traditional detailing conceals 
earthquake-resistant construction 
in a federal courthouse. 

' .. 
'o·'il 

1> I 
1·1 ... 

'•. 
I' 
r~ .. 

"' .. 
·~ 
I" I 
' I 

WALL SECTION 

•• o . ' 
. , 

r------i----T 1'/0.3m 

EXTERIOR CORNER DETAIL 

United States Courthouse 
White Plains, New York 
Skidmore, Owings & Merrill 

The reentrant corners of Skidmore, 
Owings & Merrill 's new federal 
courthouse in White Plains, New 
York (page 70), enable the build
ing's precast concrete and brick skin 
to weather the lateral forces of an 
earthquake. T he corners' tepped 
configuration (below) replaces a 
90-degree panel-to-panel connec
tion with two shiplap joints. A 3-
inch gap between the precast panel 
abutting the corner and its brick 
face allows the panels to slide to
gether along the plane of the facade 
during an earthquake. 

The building's cantilevered, 6-foot
wide cornice (left) was fabricated in 
single precast sections. A triangu lar 
void in each section was filled with 
lightweight polystyrene during the 
forming process ro red uce its over
turning moment. Concrete-encased, 
structural steel column extend 
beyond the roofline and lateral ly 
support the cornice.-A.C.S. 

l-----'----.'1.5'/45cm 

1 FINISHED PRECAST- 6 POLYSTYRENE FILLER 

CONCRETE PANEL 7 METAL PINTLE TIES 

2 FACE BRICK VENEER 8 PRECAST-CONCRETE 

3 ALUMINUM WINDOW 

4 PRECAST-CONCRETE 

CORNICE PANEL 

5 CONCRETE-ENCASED 

STRUCTURAL STEEL 

COLUMN 

BACKUP PANEL 

9 RIGID FIBERGLASS 

INSULATION 

<C7 ANTICIPATED SEISMIC 

MOVEMENT 



For 13 years, Thermal-Slot 
has proven you can get improved thermal 
performance without 

sacrificing structural 
integrity. 

In 1982, Vistawall Architectural Products, then Howmet, 

introduced the innovative Thermal-Slot'M window framing 

system that uses air as a thermal break. 

Since that time, Thermal-Slot has come to be recognized 

as an industry standard. Using the thermal theory of 

insulated glass, it reduces heat transmission and improves 

the Condensation Resistance Factor. Plus, with Thermal-Slot, you get 100 percent structural value and better 

uniform load performance. This much-copied, cost-effective system has met all FGMA standards and has 

proven effective in over 100 miles of ribbon window and storefront installation . 

Ir you are looking for a thermal solution you can use with confidence in your next project, call us about 

Thermal-Slot. We have more than 100 miles of proof. 

Circle 192 on information card 

A DIVISION OF BUTLER MANUFACTURING COMPANY 

Service At Every Level. 

Ten-el l, TX (21'1) 551-6100 Lincoln , RJ (-IOI) 333-2906 
Atlanta, CA (404) 938-3359 Modesto, CA (209) 5-15-5231 



·1 1/4" DENS-DECK ... THE NEW ROOF BOARD l 
DESIGN ED TO SOLVE OLD PROBLEMS. 1 

~-·---:::i... 

"Dens-Deck• Is The Most: Significant: New Product: To Ent:er 
The Commercial Roofing Market: In Many Years" T w Freeman 

l~oofing Consultant 

"t ) 
Georgia-Pacific Dens-Dec 1/4" roof board with patented silicone treated core and glass mats. front and back guard 
against moisture like no other roofing material. 

F1 R 
Georgia-Pacific Dens-Deck has passed the U.L and ' U.L 
Class A (burning brand) and the U.L I 256 (thermal barrier) 
tests. And.Dens-Deck provides zero Mame spread and 
smoke development - even aver wood decks. This allows 
roofing materials to be torched down. as well as hot 
mopped. adhesively or mechanically fastened to Dens-Deck. 

D 
Dens-Deck offers extremely high flexural and compressive 

t..abratory tests· show that Dens-Deck roof board re51ru 
moisture at least I 0 times better than per/ice or fiberboard 

strength. This means far less job site damage than with conventional materials. And Dens-Deck's design has the 
versatility to allow it to be used in applications where pertite and wood fiberboard just don't perform. 

[) \ D l ~ \ f l I 1 ) \ I I ) I ) ~I I I Ml) 
Above and below roof system insulation; aver wood or steel decks; as a separator between incompatible materials; in 
conjunction with other roofing materials to provide a U.L Class A rating With 1/4" Dens-Deck. Dens-Deck 1s also avail
able in I /2" and 5/8" to achieve higher fire ratings. 

Dens-Deck the best roof board available. For technical information on how Dens-Deck can make your roofing and 
reroofing prqjects problem-free. call 1-800-225 -6119 or see Sweets or the SweetsSource CD ROM. 
For sales information. call 1-800-947-4497. 

G·eorgia·Pacific 
DON'T A SK FOR PROl\UMS . ASK FOR OfN S· DrcK . 

•ASTM C-473 conducted with random samples DENS-DECK rs a registered 11ademark of Geo191a-Poc1fic Co1poranon ¢) 1995 Georg1a-Pac1fic Corporation All nghu reserved 

Circ le 194 on in format ion card 


