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EVENTS

Apr. 1-3: Seminar on Engineering Eco-
nomics, Madison, Wis. Contact: Rolf T.
Killingstad, Dept. of Engineering Profes-
sional Development, University of
Wisconsin-Madison, 432 North Lake
St., Madison, Wis. 53706.
Apr. 6: Lecture by Charles D. Breitel on
New York City Landmarks Preservation
Law, Columbia University, New York City.
Contact: Michael Kwartler, Historic Pres-
ervation Program, Graduate School of
Architecture Planning and Preservation,
Avery Hall, Columbia University, New
York, N.Y. 10027.
Apr. 6-10: Course on the Application of
Infra-Red Scanners to Detect Building
Energy Losses and Roof Moisture, Burling-
ton, Vt. Contact: Paul Grover, Infra-
spection Institute, Box 2643, Juniper Ridge,
Shelburne, Vt. 05482.
Apr. 9-10: AIA Housing Committee Sem-
inar on the Architect as Developer, Wash-
ington, D.C. Contact: Ravi Waldon at
Institute headquarters, (202) 626-7429.
Apr. 9-12: Conference entitled “The
Wright People,” a Study of the Relations
of Frank Lloyd Wright with his Clients,
Ann Arbor, Mich. Contact: University of
Michigan, Conference Dept., 200 Hill St.,
Ann Arbor, Mich. 48104.
Apr. 10-12: Monterey Design Conference,
“People and Architecture: Is Anyone in
There?” Contact: Simone Ramel,
CC/AIA, 1303 J St., Suite 300, Sacra-
mento, Calif. 95814.
Apr. 11-July 20: Die Revision Der
Moderne: Postmodern Architecture 1960-
1980, drawings, paintings, and models,
Williamstown, Mass. Contact: Zelda Stern,
Williams College Museum of Art, Main
St., Williamstown, Mass. 01267.
Apr. 14-17: Course on Practices and Pro-
cedures in Asbestos Abatement, Denver.
Contact: RMCOEH/CE, Registration
Coordinator, University of Utah, Bldg. 512,
Salt Lake City, Utah 84112.
Apr. 16-17: Annual Conference of the
National Roofing Contractors Association,
Gaithersburg, Md. Contact: Bennett Pis-
toria, NRCA, 1 O’Hare Center, 6250
River Road, Rosemont, Ill. 60018.
Apr. 17-July 26: American Art Deco, an
exhibition of 180 works of glass, textiles,
sculptures, furniture, and silver, Smith-
sonian Institution, Washington, D.C. Con-
tact: Margery Byers, Office of Public
Affairs, Smithsonian Institution, Washing-
ton, D.C. 20560.
Apr. 21: Seminar on Emerging Technol-
ogies and New Products, Chicago. (Repeat
seminar Apr. 23, Boston.) Contact: Bob
Popovic, Predicasts Seminar Dept., 11001
Cedar Ave., Cleveland, Ohio 44106.
Apr. 23-24: AIA Building Performance
and Regulations Conference, Washington,
D.C. Contact: Dave Bullen at Institute
headquarters, (202) 626-7448.
Apr. 25-26: Seminar on Corrosion of Artis-
tic Works and Historic Structures, Cam-
bridge, Mass. Contact: Technology &
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Conservation, 1 Emerson Place, Boston,
Mass. 02114.

Apr. 25-26: Seminar on the Contemporary
Development of Baroque Influences in
Architecture, Music, and Art, San Fran-
cisco. Contact. Carolyn Walker Davis, San
Francisco Architectural Club, P.O. Box
5688, San Francisco, Calif. 94101.

Apr. 25-29: American Planning Associa-
tion National Planning Conference, New
York City. Contact: Vicki Groat, APA,
1313 E. 60th St., Chicago, Ill. 60637.
Apr. 26-28: ATA Committee on Design
Conference on Examining the Impact of
Technology and Architectural Detailing
in Design, Chicago. Contact: Ravi Waldon
at Institute headquarters, (202) 626-7429.
Apr. 29: Symposium on Building Perform-
ance and Indoor Environmental Quality:
Professional Responsibilities and Liabili-
ties, Vancouver, British Columbia. Con-
tact: Dr. Ray Cole, School of Architec-
ture, University of British Columbia, 6333
Memorial Road, Vancouver B.C. V6T
1W5.

June 19-22: AIA Annual Convention,
Orlando, Fla. Contact: John Gaillard at
Institute headquarters, (202) 626-7397.

LETTERS

Architecture for Health Care: The
[January] issue on health represents
another typically excellent and useful piece
of journalism. It gives us a wide range of
very well presented coverage on building
types that we encounter in day-to-day life.
Major planning issues are covered. The
projects portrayed are successful and ambi-
tious without being so idiosyncratic that
they do not inform us of practical possi-
bilities. It is a remarkable achievement.

I do want to assure you, however, that
I am not an FAIA. I certainly hope that
I have never given anybody that impres-
sion. I am old enough but not smart
enough. Herbert McLaughlin, AIA

San Francisco

Health Care Design: It is rewarding to
see the progress architects have made in
the quality of health care design over the
last 10 years.

We are pleased to be in such distin-
guished company in your January issue.
It is heartening that ArcHrTECTURE and
the profession are recognizing the health
care building type with such fine coverage.

Julia Thomas
Michael Bobrow, AIA
Los Angeles

Preservation Technology: The group of
articles on rehabilitation and preservation
in your November 1986 issue prompts three
responses.

First, Valerie Sivinski, in “Preserving
Historic Materials: Ferrous Metals” (page
108), misrepresents the nature of concrete
and its interaction with metals when she
states that “hollow iron objects should
never be filled with concrete since con-

.

crete retains moisture and contains
corrosion-inducing salts.” Good quality
concrete is relatively impermeable. It can
be saturated; however, if it is not sur-
rounded by a material that prevents ven-
tilation, it will quickly dry, at least to the
extent permitted by ambient air condi-
tions. Especially when fresh (plastic) and
in its early hardened life, concrete is a
very alkaline material that effectively pre-
vents corrosion of metals. This alkalinity
is lost through carbonation over many
years, but if the concrete is of good qual-
ity and integrity it will continue to pro-
tect covered or embedded metals from
free oxygen and moisture, the two neces-
sary constituents for most corrosion. I do
not mean to defend the filling of hollow
metal objects; they should be drained and
vented. However, the culprit is not con-
crete per se.

Second, as a member of the American
Concrete Institute’s Committee (364) on
Rehabilitation, I was distressed that the
group of articles did not directly address
concrete. Certainly its structural and archi-
tectural application in older buildings is
widespread.

Our own practice has involved the eval-
uation and design of repairs for many
concrete structures. This work is at least
as technically demanding as the rehabili-
tation of wood, clay masonry, stone, and
iron or steel. ACI is directly addressing
the rehabilitation of concrete through the
work of its technical committees (such
as Committee 364), the distribution of spe-
cial publications, and the sponsorship of
regular regional seminars. In addition, ACI
has begun to address the next generation
of rehabilitation by its focus on the im-

continued on page 12

Corrections: In our December issue, the
interior views of the Franciscan friary
shown on page 71 should have been
credited to photographer Robert Lautman.
The captions for two of the photographs
in the article “The Unique Hilltowns of
France” (page 78) were transposed. The
photograph on page 85 was the fortified
village of Perouges, and Gordes was shown
on the top of page 84.

In January, photographs of the Cleve-
land Clinic on page 49 were taken by
Timothy Hursley/The Arkansas Office.
The photographer for the Tacoma Area
Center for Individuals with Disabilities
(page 71) is Gayle Rieber, and photographs
of the Wheeling Senior Center (page 76)
were taken by Howard N. Kaplan.

Amplification: For Fountain Plaza at the
base of Allied Bank Tower in Dallas (Dec.,
page 44), WET Enterprises Inc., of Bur-
bank, Calif., designed and engineered the
water features. The Fountain Place cred-
its on page 142 should have listed as
manufacturers whose products are incor-
porated in the installation: Kim Lighting,
Berkley & Weinman, Fluid Filtration Sys-
tem, WET Labs, Victaulic, and Neoguard.
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Letters from page 10
provement of concrete durability.

Third, with genuine deference to Hugh
C. Miller’s credentials, accomplishments,
and long service, I found his analogy of
design professionals to health care pro-
fessionals (“A Health Maintenance Pro-
gram for Older Buildings,” page 96) one
step beyond credibility. I sincerely believe
that the exercises, studies, and understand-
ing of “organic” architectural design make
real contributions to the quality of our
built environment. However, the philoso-
phy of evaluation that regards buildings
and their occupation as an organic proc-
ess carries superficial functional similari-
ties to a confusing extreme. Moreover, I
will vehemently argue against the “mys-
tique” that Mr. Miller subliminally sug-
gests in his description of evaluation and
rehabilitation. Such work is demonstrably
dirty, frequently frustrating, and manda-
torily methodical. I am not trying to strike
a balance by suggesting the other extreme.
I will be the first to declare that rehabili-
tation projects are richly rewarding. My
point is simply that, as with most endeav-
ors, the effort is comprised of 90 percent
perspiration and 10 percent (or less)
inspiration.

Finally, so not to appear too much of
an engineering curmudgeon, I agree fully
with Mr. Miller’s call for design profes-
sionals to be the leaders in the service of
timely (better yet, preventive) building
maintenance. Michael Johannes Paul

AIA Associate Member
Wilmington, Del.

Valerie Sivinski responds: While much of
what Mr. Paul says about concrete is true,
there are several factors that make filling
hollow metal objects with concrete unsuit-
able. First, filling a hollow object, such
as a column, with concrete is not the same
as embedding a solid object, such as rebar,
in concrete. It is difficult to install and
verify a good quality pour in an existing,
installed component.

Second, many concretes shrink as they
dry, opening up a space between the metal
object and the concrete core. The metal
skin is relatively impermeable, and water,
finding its way into the object through
cracks and joints, is the driving force of
the corrosion process. It is not always
possible to drain and vent this narrow
space, due to the surface tension of water.
Not only can trapped water result in sat-
uration of the concrete and corrosion
of the interior of the metal object, but
expansion of the water in freeze/thaw
cycles can crack this relatively brittle
metal.

Third, concrete inside a metal object
is extremely difficult to remove without
dismantling and causing damage to the
object, if and when the concrete is sub-
sequently found to be causing problems.
It is best not to create potential future
problems for the hollow, ferrous metal
objects that we are trying to preserve. [



The Institute

ACSA/AIA Honors Ralph Rapson
For Excellence in Education

Ralph Rapson, FAIA, head of the school
of architecture and landscape architec-
ture at the University of Minnesota from
1954-84, is this year’s recipient of the Topez
medal for excellence in architectural edu-
cation, presented by the Association of
Collegiate Schools of Architecture and
AlA.

On selecting Rapson, the jury wrote,
“The many brilliant students who gradu-
ated under his mentorship, going on to
the finest graduate schools and then to
distinguished architectural careers in their
own name are testimony to Dean Rapson’s
compelling capabilities. He raised the per-
ception of his school to that of interna-
tional recognition, and through the vehicle
of his architectural practice was seen to
be a paradigm par excellence.”

Rapson was born in Alma, Mich., in
1914 and graduated with a B. Arch. from
the University of Michigan in 1938 before
studying urban and regional planning
under Eliel Saarinen during the golden
years of Cranbrook Academy. His fellow
students there included Eero Saarinen,
Harry Weese, FAIA, and Charles Eames.

Rapson said that during his two years
Cranbrook was a thriving environment—
not exactly a school in the sense of classes
and curriculum, but a place where young
people came to work with talented masters.

Only later did Rapson fully realize the
significance of his experiences at Cran-
brook. “At the time, a lot of us thought
of Pappy Saarinen as a little old-hat. It
wasn’t until I had left Cranbrook that I
came to fully appreciate the elder Saarinen
and his superb campus design and the
dynamic environment with the collabora-
tion between architecture, planning, land-
scape architecture, and the arts,” he says.

From 1942-46, Rapson taught at the
architecture department of the Institute
of Design in Chicago alongside Lazlo
Moholy-Nagy. Rapson also acknowledged
Moholy-Nagy as a great influence. “Ideas
just flowed out of him,” Rapson recalled.
“He bubbled constantly with 90 percent
nonsense and 10 percent real significant
ideas.”

During his years in Chicago, Rapson
also became acquainted with Mies, whose
approach to both education and practice
was very different from Moholy-Nagy.

29

“Although they had both come out of the
Bauhaus, the two were not compatible at
all and sparks would fly when they were
together,” he says.

After Chicago, Rapson joined the fac-
ulty at MIT, where he taught with Walter
Gropius, Marcel Breuer, Alvar Aalto, and
Pietro Belluschi, FAIA. In a speech at
the presentation of the Minnesota Socie-
ty’s gold medal in 1979, Belluschi praised
Rapson’s accomplishments as a person,
architect, artist, and educator. Belluschi
also recalled some of the more lighthearted
experiences with Rapson at MIT in the
early ’50s. “What I remember most vividly
now is the perplexing occasion, soon after
my arrival in Cambridge, when Ralph,
with the help of other unnamed conspir-
ators, succeeded in pressing my footprints
soaked in bright red paint on the ceiling
of his Cambridge apartment—a shattering
experience, that of being lifted head down
and wondering what kind of world was I
getting into. I felt better when I found
that Aalto’s footprints were also on that
ceiling, as well as Gropius's, Bucky Full-
er’s, and many other more notable peo-
ple than myself. I am still wondering what
happened to that landmark.”

At the age of 40, Rapson was named

head of the school of architecture and
landscape architecture at the University
of Minneosta. That same year, 1954, he
formed his practice, Ralph Rapson & Asso-
ciates, in Minneapolis, a consistent win-
ner of design awards. During the 30 years
he headed the school, Rapson maintained
an active practice and served as a visiting
professor or critic at more than 50 uni-
versities, including Princeton and the Uni-
versity of Virginia.

Rapson maintains the importance of
finding a compromise between the real-
ity of architecture and the theory of
architecture. Unlike some schools of arch-
itecture, the University of Minnesota has
maintained a diverse faculty with a bal-
ance of academics and practitioners.

Over the years, the school has had a
very consistent faculty with visiting teach-
ers but by and large a stable of eight or
10 professors teaching the advanced
courses. “Although we were constantly
bringing in younger and new people, our
school had a continuity,” Rapson says,
“But some people may argue whether that
is good or bad.”

Rapson has continuously stressed the
importance of a twofold process in the
formal education of an architect—
developing both a mature philosophy and
the technical knowledge to achieve the
coordinated whole product.

During his career as an educator, Rapson
has witnessed changes in emphasis and
amount of information available in a vari-
ety of subjects. In his opinion, however,
the basic process and fundamentals of
education have not changed. Rapson
believes what you teach is not as impor-
tant as how you teach it. “I have always
emphasized the basics relative to the proc-
ess of obtaining information and knowl-
edge, while remembering that everyone
responds differently,” he said.

Rapson’s nominators called him a
“teacher of teachers.” Thirteen of his for-
mer students have headed or now are head-
ing architecture programs: these include
Robert L. Bliss, FAIA, University of Utah;
Norman Day, University of Pennsylvania;
Bernard P. Spring, FAIA, City College
of New York and Boston Architectural
Center; and Michael Gelick, University
of Illinois, Chicago.

In a letter of support, Leonard S. Parker,
FAIA, who was first a student and later a
colleague of Rapson, wrote, “He has that
rare combination so critical to effective
teaching—a complete understanding of and
enthusiasm for his subject, combined with
the ability to articulate and communicate
ideas effectively. Ralph is also a ‘gentle’

continued on page 20
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The Institute from page 17
teacher in the finest sense. . . . His unique
ability to criticize student efforts without
destroying student confidence was appre-
ciated by those exposed to his teaching.”
William Huntress, a graduate thesis stu-
dent under Rapson in 1980, wrote in sup-
port of the award that one of Rapson’s
highest achievements as head of the school
was his “commitment to a process and
faculty that encourages students to ap-
proach problems in a rational, disciplined
manner, while retaining the creative free-
dom to deal with the art of architecture.”
The award jury was comprised of
Stanley Tigerman, FAIA, (chairman);
Franklin K. Mooney, AIA; Wilmot G.
Gilland, AIA; John De Monchaux; and
Scott Norberg.—Ly~n~N NEsmMITH

AIA Institute Honors to Ten for
‘Distinguished Achievements

AIA has announced 10 recipients of 1987
Institute honors recognizing “distinguished
achievements that enhance or influence
the environment and the architectural pro-
fession.” The honors will be conferred in
June at AIA’s annual convention in
Orlando, Fla.

Lewis Davis, FAIA, of New York City,
chaired the awards jury. Members of the
jury included Reyner Banham, professor
of architectural history, University of Cal-
ifornia, Santa Cruz; Donald Canty, Hon.
AIA, editor in chief, ARCHITECTURE; Mark
Simon, AIA, of Centerbrook Architects,
Essex, Conn.; Adrienne Smith, FAIA, of
Skidmore, Owings & Merrill/Chicago;
Woodward Williams, Associate AIA, of
Columbia, S.C.; and Jeffrey Owens, an
architecture student at Auburn University.

The honors recipients are:

e James S. Ackerman, professor of fine
arts, Harvard University, cited for
expanding the public’s appreciation of
architecture. Ackerman has been writing
about the parallels between modern and
Renaissance architecture since 1950 as
editor in chief of The Art Bulletin and
author of several books, including The
Architecture of Michelangelo. Also among
his achievements are several films, includ-
ing “Palladio the Architect and His Influ-
ence in America.”

“Not only is he a scholar of the past
but Ackerman is also a scholar of con-
temporary issues that plague modern
architects,” said his nominators. The jury
called Ackerman’s books “beautifully
written studies of the architecture at that
time, a happy combination of fresh vision
and profound learning.”

Ackerman has taught at Harvard for
25 years and has been named to the coun-
cil of scholars of the Library of Congress.
In 1986 he was a Mellon lecturer at the
National Gallery of Art.

e Jennifer Bartlett, a New York City
artist cited for her works that fuse art
with architecture, particularly in five major
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commissions: “Swimmers Atlanta” for the
Richard B. Russell Federal Building,
Atlanta; “In the Garden” for the Insti-
tute for Scientific Research, Philadelphia;
“The Garden” for the Saatchi home,
London; “Pacific Ocean” and “Atlantic
Ocean” for the AT&T Building, New York
City; and several works at the Volvo Head-
quarters, Goteborg, Sweden. Her work is
represented in museums across the U.S.

Bartlett also has published several
books, and a major retrospective exhibi-
tion of her work opened at the Walker
Art Center in 1985. “Bartlett’s interest in
different artistic media, modular and mul-
tiple images, environmental and land-
scape themes, and extensions of art beyond
itself and its boundaries points to a direc-
tion where the relationship of architec-
ture to its environment can be enhanced
through works of art,” said her nominators.

“Her ideas are relentlessly visual, artis-
tic, and urban. Her spirit as well contrib-
utes to a standard of professionalism with
which all architects can align,” said the
jury.

« Steven Brooke, architectural pho-
tographer, of Miami. Three times Brooke
has been named photographer of the year
by the Florida Association/ AIA. Brooke
also is involved in education and historic
preservation, his most recent published
work being Vizcaya Museum and Gardens.

Brooke has photographed architecture,
historical and modern, all over the world—
“all with the same mastery. His extraor-
dinary eye and skill with photographic
equipment have recorded all the elements
of architecture, whether small or large,
to make them noble for posterity,” said
the jury.

According to the jury, “His photographs
have an extraordinary sense of composi-
tion, color, and texture; and though they

Detail photograph by Steven Brooke of
the Miami Beach Community Center; res-
toration by Zyscovich-Grafton Architects.

—f—

are dedicated to architecture, they are
more often than not works of art them-
selves.”

“He knows that good architecture is a
gift to us all, and by capturing it on film,
he can ensure that we all can partake of
it,” said Beth Dunlop, architecture critic
for the Miami Herald.

e The Chicago Architecture Foundation,
cited for “20 years of dedication to increas-
ing the public awareness, understanding,
and enjoyment of Chicago’s architectural
heritage.”

The foundation was established in 1966
in an effort to save H. H. Richardson’s
Glessner house, which had been desig-
nated as Chicago’s first national landmark.
In 1971 the foundation initiated a cru-
sade to enlighten the public about histor-
ical Chicago in order to protect the city’s
architectural heritage. A permanent result
of this campaign is the Chicago Archi-
Center, an information center with exhi-
bition galleries and lecture halls as well
as a museum store devoted to the built
environment. “The ArchiCenter makes the
enjoyment of architecture accessible to
everyone,” said the jury.

The foundation operates two house/
museums, the Glessner house and the
Henry B. Clarke house, and is involved in
other civic and cultural organizations and
activities ranging from the development
of the Prairie Avenue Historic District
to the training of docents for the “150
Years of Chicago Architecture” exhibit
at Chicago’s Museum of Science and In-
dustry. “The foundation has led the
way for similar institutions with its wide
variety of educational programs and
dedication to the architectural heritage
of Chicago,” said the jury.

« The New York City architectural light-
ing design firm Jules Fisher & Paul
Marantz Inc., cited for “their understand-
ing of and sensitive approach to light as
an architectural material and a surrogate
of habitation that supports the idea of
architectural space and the variety of
human activities it contains, as well as
for their ability to apply their skill in deal-
ing with light in a practical and economi-
cal, yet creative and artistic manner.”

Fisher is also active as a designer for
many Broadway theaters. His designs have
won numerous awards including a Tony
for the production “Dancin’ ” and the
design in steel award for his work on the
California Institute of the Arts Modular
Theater.

Marantz approaches his lighting designs
with a multidisciplinary background in
architecture, architectural history, and
industrial designs. Marantz, like Fisher,
has been recognized through a number
of awards, among them Illuminating Engi-
neering Society citations for both the
Denver Symphony Hall and the Palladium
Discoteque in New York City.

In 1978 the firm worked with Hardy
Holtzman Pfeiffer & Associates on the

continued on page 24
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renovation of Cass Gilbert’s St. Louis
Museum of Art, which combines daylight
and electric light to illuminate the galler-
ies. Other buildings that incorporate the
firm’s lighting designs are the Boston
Museum of Fine Arts, Procter and Gam-
ble headquarters in Cincinnati, and the
Dallas Museum of Fine Arts.

e Mesa Verde National Park, a cultural
park established by President Theodore
Roosevelt, cited for its outstanding effort
in the preservation of the Anasazi ruins
in southwestern Colorado. The award hon-
ors both the park organization and the
Anasazi, the “Ancient Ones” in Navajo,
who built the cliff dwellings.

In 1981 a symposium was held at the
site, focusing on the Anasazi people, seek-
ing an understanding and preservation of
the Anasazi remains. The Anasazi ruins
provide “a full picture of the develop-
ment of an architectural form from its
simplest beginnings to its most complex
stages,” said the nominators. “These
Anasazi cliff dwellings, completed before
1300, are among the oldest and noblest
monumental masonry structures in the
U.S. and were described by Vincent Scully
as America’s only native school of urban-
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The Anasazi ruins of the Mesa Verde
National Park in southwestern Colorado.

ism,” said the jury. The jury also honored
“the National Park Service team, who,
over a period of decades, have labored
to preserve and maintain these ancient
works and to make them available to the
visiting public with dignity and respect
to their spectacular landscape setting.”

e Charles Guggenheim, president of
Charles Guggenheim Productions, Wash-
ington, D.C., cited for “outstanding” film
making in the area of public education.
His films have been honored by the Acad-
emy Awards Association, among other
groups; a number focus on architecture
and its impact on the overall environment.

Two films in particular were noted for
emphasis on technological accomplish-
ments in design, engineering, and con-
struction: “Monument to the Dream,”
reliving the building of Eero Saarinen’s
St. Louis Gateway Arch, and “A Place to
Be,” documenting the construction of the
east building of the National Gallery of
Art, designed by I.M. Pei & Partners.

Stated the jury, “It goes without saying
that Charles Guggenheim is a master film
maker— perhaps the contemporary mas-

ter of the documentary. What we want
to emphasize through this award is his
continuing interest in architecture and
design. Through his films he skillfully con-
veys the experience of architecture and
the process by which it comes to be.”

e Rizzoli International Publications Inc.
in New York City, cited for its “outstand-
ing” books, periodicals, and journals on
architecture and related arts. Over the
past decade Rizzoli has published almost
200 architectural books and more than
60 editions of architectural journals.

In 1974 Rizzoli International became
financially independent of its parent com-
pany, which was located in Milan. Since
1980 Rizzoli has been publishing archi-
tecture- and art-related books independ-
ently of other European publishing
houses.

“As critics have noted, in a very brief
time Rizzoli has become a significant force
in American architecture. With uncanny
foresight, they select topics that inevita-
bly become of special interest to archi-
tects just at the time of publication. In
this way, they have led architects to edu-
cate themselves and have eased the way
to architectural progress. Rizzoli selects

continued on page 28
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its subject matter without prejudice to any
particular school of thought, and indeed
has taken advantage of the wide range of
current architectural theory. . . . The design
of Rizzoli’s architectural volumes is always
exquisite. At the same time they allow
the authors and architects they work with
to influence everything from details of pro-
duction to the look of a particular page,”
said the jury.

o Carter Wiseman, architecture critic for
New York magazine, cited for his dedica-
tion to informing and educating the pub-
lic on architecture and urban design.”

In his column “Cityscapes” Wiseman
has written about the architectural com-
munity. He has also published several
books, including Cities and Notable
American Architects.

According to the jury, Wiseman “has

earned the respect of the architectural
community for his willingness to knowl-
edgeably discuss controversial issues even
when presenting an unpopular point of
view. Wiseman writes with clarity and verve
about both architecture and urban affairs.
He is not afraid to express an opinion
but always backs it with facts. He is among
the most reportorial of today’s critics in
his chosen fields.”

e John Brinckerhoff Jackson (right),
cultural geographer, author, and educa-
tor, cited for “his pre-eminent stature and
unequalled influence as America’s lead-
ing cultural geographer.”

In 1951 Jackson founded Landscape
magazine, where he remained for 17 years.
Jackson’s first book was published in 1970,
and his best-known book, Discovering
the Vernacular Landscape, was published
in 1984. In it, Jackson stressed that “the

1987
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beauty we see in the vernacular landscape
is the image of our common humanity,”
said the jury. In 1986 Jackson was a
Cullinan visiting professor of fine arts,
architecture, and urban planning at Rice
University.

“His long and tireless campaign to direct
sympathetic attention to the problems—
and the often neglected virtues—of the
common man-made environment has made
him a great educator amd molder of pub-
lic opinion. . . . As editor of Landscape
magazine he made a transformation of
attitude and modes of study. Into an area
of design that had been dormant for dec-
ades he sent architects and scholars to
look at ‘dams and highways and trailer
parks and even billboards’ with renewed
zest and understanding,” said the jury.

—CaTHERINE FULMER

Ms. Fulmer, a senior at Connecticut Col-
lege, served as an intern in our editorial

offices.

Seven Chosen to Receive
ATA Honorary Membership

Six men and one woman have been
selected to receive honorary AIA mem-
bership in recognition of their “outstand-
ing service to the architectural profession
and society as a whole.” The seven hon-
orary memberships will be presented in
June during the Institute’s annual con-
vention in Orlando, Fla.
The honorees are:
e William A. Brown, supervisor of the
United States Air Force architecture and
engineering program worldwide, who
implemented a new procurement system
for A/E services for the Air Force and
established a design awards program.
e Eric Englund, executive vice president
of the Wisconsin Insurance Alliance and
former executive director of the Wisconsin
Society of Architects, who established a
program to help government clients use a
qualifications-based selection process for
continued on page 32
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The Institute from page 28
A/E services and lobbied for state legis-
lation regarding professional liability.
e Elizabeth Gordon, editor in chief of
House Beautiful from 1941-65, a serious
and literate advocate of quality in resi-
dential architecture.
e Frank Kacmarcik, urban designer, expert
on ecclesiastical architecture, and former
professor of art at St. John’s University in
Collegeville, Minn.
e Weiming Lu, executive director of the
Lowertown Redevelopment Corporation
in St. Paul (see July 86, page 56) and
adjunct professor of urban design at the
University of Minnesota.
¢ Joseph P. Riley Jr., mayor of Charleston,
S.C., who has worked to preserve the city’s
architectural heritage while encouraging
economic revitalization.
e Julius Shulman, pioneering architectural
photographer, best known for his docu-
mentation of the development of contem-
porary architecture in southern California.
Jurors who selected the honorary mem-
bers were Harry Harmon, FAIA (chair);
James R. Nelson, FAIA; and Bernard B.
Rothschild, FAIA.

Lawrence Enyart Architects of Phoenix
was selected from among four finalists in
a two-state design competition for a small
office building in Phoenix to serve as the
headquarters of the Central Arizona
Chapter/AIA.

The competition, which drew a total
of 31 entries, was sponsored by the local
chapter and was open to local AIA-
member architects and firms. The other
finalists were Knoell Quidort Architecture
& Planning Inc., Gary Nelson & Asso-
ciates, and Douglas Frederickson of
Cornoyer Hedrick.

Enyart’s winning scheme (above) is a
single-story building with a pitched shin-
gled roof. A trussed gateway announces
the main entrance, and the tiled central
interior lobby running the length of the
building has a gabled ceiling with a series
of truss components incorporating neon
lighting accents and hidden indirect light-
ing fixtures. Along the rear of the build-
ing, a covered porch with an outdoor
fireplace faces a landscaped plaza— brick
pavers used with exposed aggregate con-
crete detailing and truss gateways repeat-
ing the ceiling patterns.
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Deaths

Arthur Drexler Remembered by
Colleagues and Architects

The man most directly responsible for
elevating architecture to a position of
equality with the other visual arts, mak-
ing its issues and controversies compel-
ling points of intellectual inquiry, was
Arthur Drexler. Until felled by illness and
then death from pancreatic cancer Jan.
16, he had been curator and then director
of architecture and design for 35 years
at the Museum of Modern Art in New
York City.

Drexler organized scores of “always con-
troversial but always worthy exhibitions,”
in the words of former New York Times
architecture columnist Ada Louise
Huxtable, Hon. AIA. “The brilliant turns
in architectural criticism were all led by
the Modern,” adds Philip Johnson, FAIA,
who hired Drexler in 1951 as curator when
Drexler was editor of Interiors (1948-50)
after a short stint in George Nelson’s office
(1947-48). “I picked Arthur because of a
brilliant piece he wrote on the Glass
House,” explains Johnson. “But he never
liked my work, which helped him. Arthur
was a free-thinking character, the oppo-
site of academic, which was also very,
very good. His interests were very idio-
syncratic. He took an extraordinarily inde-
pendent and perceptive line about which
way the museum was to go.”

Johnson goes on to praise Drexler for
his “brilliant ability to pick new, impor-
tant architects, though I often disagreed
with his choices—he hated Gehry and
Graves”; for his talent as an editor (of,
for instance, Venturi’s Complexity and
Contradiction in Architecture); and for
his originality as “a lapidary writer. Imag-
ine,” Johnson says, “starting the catalogue
for the ‘Eight Automobiles’ show, Arthur’s
first at the Modern, with, ‘Automobiles
are hollow, rolling sculpture.”” Drexler
was the recipient in 1977 of an AIA medal
“for vast contributions in documenting
the art of architecture.”

Peter Blake, FAIA, who preceded Drex-
ler as architecture curator at the Museum
of Modern Art (1948-50), makes clear the
magnitude of his successor’s accomplish-
ment of “making architecture lively, very
visible, and talked about.” You have to
realize, Blake says, “that when Arthur took
over immediately after World War 11, peo-
ple thought there was something odd about
having architecture in a museum. One
had to justify it. Now, that issue never
comes up anymore, largely because of
the tremendous job Arthur did.” Some
museums followed suit, and Drexler
became a tastemaker as major patrons,
including the Bronfmans (of Seagram
fame) and the Pritzkers, sought his counsel.

“How did Arthur do it?” Blake muses.

“Perhaps by his own persuasion, intelli-
gence, diligence, and ability to sway trus-
tees and directors. But, in fact, I don’t
know how he did it.”

That remains something of a mystery.
For the most part, Drexler’s colleagues
say they hardly knew him as a person.
Johnson describes him as a difficult, dis-
tant person who had little converse with
his peers. “He was not social-minded in
any way,” Johnson recalls, “though he gave
brilliant talks. Arthur was best talking with
theologians, was Talmudic in his ratio-
nalizations and his convoluted thinking
that I was too dumb to understand.”

Educated at New York City’s High
School of Music and Art and at the Coo-
per Union for one year before joining
the Army, Drexler was largely self-
educated. “Because he hadn’t had much
schooling, Arthur came at the subject with
sheer brains, but felt inferior,” says John-
son. “He was much better than he thought
he was.”

“Even in high school,” recalls classmate
Jack Macey, “Arthur was very aloof, very
alone, very hard to get near.” Macey was
exhibitions director for the U.S. Informa-
tion Agency for many years, and in the
early '60s collaborated with Drexler on a
traveling exhibition for the USSR on
American architecture. “What was remark-
able about Arthur in high school,” Macey
remembers, “was that he already had this
consuming passion—at 13—for architec-
ture.” Another Music and Art classmate,
Wallace Berger, AIA, credits Drexler for
“introducing me to architecture”—also at
13—and having “an extraordinary under-
standing at such a young age.” The source
of Drexler’s precocious passion is unknown
to both Macey and Berger.

Berger further recalls being “flabber-
gasted when I heard Arthur was in a role
that required such public exposure. He
was exceptionally shy, which a lot of peo-
ple interpreted as haughtiness and
superiority.”

There is evidence, however, of Arthur
Drexler as a less armored, less isolated
being. Asked whether he was shy and
solitary, Drexler’s longtime secretary
answered that he was not, but didn’t want
to comment further. Huxtable speaks of
Drexler as “having shared his search, his
thoughts, in a very intimate intellectual
way.”

Other insights come from Emilio
Ambasz, curator under Drexler from '69
to *76. Drexler hired Ambasz when he
was only 25 and had never put a show
together. “That required a lot of trust,”
Ambasz recalls. Why did Drexler bestow

continued on page 36
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it? “I think,” Ambasz ventures, “that
Arthur understood and shared my pas-
sion for what I was doing. He was
extraordinarily generous with me.”

Ambasz goes on to say, “One reason
Arthur kept a distance from most peo-
ple—not from me—1I think, was that he
had an almost rabbinical idea of his posi-
tion as someone called on to pass judg-
ment. He therefore felt he had to be
unbribable, so to speak, and tended to
be suspicious of people who wanted to
befriend him.

“Arthur had an immense love of learn-
ing and a non-Talmudic pleasure in
images,” Ambasz continues. “Like every
self-taught man, he was extra-erudite. He
had a remarkable mastery of English and
could present complex ideas to a general

public without talking down. But I don’t
think his pursuit was to bring architec-
ture to the masses. He saw architecture
as high art, as an act of imagination. His
idea was that knowledge comes after
images, and he therefore had a lingering
distrust of ideology. For him the supreme
misfortune occurred when the idea arrived
before the image.”

There is a lingering impression that
Drexler’s last exhibits—including “Trans-
formations,” one on Leon Krier's and
Ricardo Bofill’s work, and the Beaux-
Arts exhibition—indicated a decline in
Drexler’s energies. Huxtable counters
that “Arthur had this wonderful little
germ of perversity that was never for its
own sake. It was always to awaken visions
of something.” J. Carter Brown, Hon.
AIA, director of the National Gallery of
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Art in Washington, D.C., believes Drexler
was “intellectually mesmerized by post-
modernism, had a love-hate relationship
with it.” Peter Blake, on the other-hand,
sees much of Drexler’s late work as
“necessary showmanship. One has to raise
money to do exciting things in a museum,”
he explains, “so one has to put on block-
busters. If Arthur had done exhibits based
solely on serious and valid commentary,
they would have been boring. I don’t
think he believed his own statements
about modern architecture being dead.”

Ambasz views the Beaux-Arts exhibit
as having been a magnificent but flawed
idea. “Arthur had the nose,” he explains,
“to sense that architects were longing to
recover a capacity to invent ornament.
The show lost its edge in conveying the
notion that there was a catalogue of
images from which you could crib rather
than inventing a new architecture that
would generate its own ornament.”

Ambasz sees Drexler in his last years
as having been a beleaguered, deeply dis-
illusioned man, “in despair in the Roman
Catholic sense of the word. You could
see how his intellectual capital had been
used, stressed, bent, and exhausted,” says
Ambasz. “It was the same capital on which
the modern movement had been created,
and he was one of the most Iucid observ-
ers of its erosion. He was cursed with
lucidity. In the end, Arthur saw himself
as a defender of a heritage of architec-
ture as a high art and of an abandoned
system of values.

“Where he was most moving at the last,”
Ambasz continues, “was in his brilliant
presentations to high school kids. He put
inordinate amounts of time, care, and ten-
derness into those talks.” It was, perhaps,
as though Drexler was ministering to the-
precocious, infinitely hopeful, and intel-
Jectually passionate youth of nearly hailf
a century ago that he still cherished in
himself.— Anprea OpPENHEIMER DEAN

Jean Labatut: Professor emeritus of archi-
tecture at Princeton University, Jean
Labatut died in late November at age 87
after a long illness.

A native of France, Labatut joined
Princeton’s faculty in 1928 as a resident
critic in architectural design and was ap-
pointed professor in 1935. He also was a
member of the architecture faculty of the
American School of Fine Arts at the Pal-
ace of Fontainebleau in France and served
as the director in 1947.

In 1951, France made Labatut a knight
of the Legion of Honor. He was the first
recipient of the award for excellence in
architectural education, sponsored jointly
by AJA and the Association of Collegiate
Schools of Architecture.

Princeton University spokesman George
Eager said that Labatut was chiefly re-
sponsible for developing Princeton’s
graduate school of architecture into one

of the country’s foremost schools.
continued on page 38
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Paul Peng-Chen Sun, FAIA: Principal
architect with Shepley Bulfinch Richard-
son & Abbot in Boston, Sun came to the
U.S. from China at the age of 19. He
earned a bachelor of arts degree at
Tarkio College, Tarkio, Mo., and master
of architecture degrees at Columbia and
MIT.

His designs for the Humphrey Occupa-
tional Resource Center for the Boston
School Department and the Portland Li-
brary, Portland, Me., earned him regional
awards from AIA. His most recently com-
pleted work was the Annenberg Library
at Pine Manor College in Brookline, Mass.
He died in December at the age of 51.

Design

Richard F. Hammel, FAIA: Founder of
the Minneapolis firm Hammel, Green &
Abrahamson, Hammel received his archi-
tecture degree from the University of Min-
nesota in 1944 and in 1947 obtained a
master’s degree in architecture from Har-
vard University. Hammel taught at the
University of Minnesota’s school of arch-
itecture from 1950-57. He also served as
president of the Minnesota Society/AIA.
Hammel designed a number of educa-
tional facilities including the independ-
ent School District #196 in Apple Valley,
Minn., and Hamline University Law
School and Library in St. Paul. His firm
won an AIA honor award in 1981 for the
Colonial Church of Edina, Minn.

Johnson’s Boston Scheme Rejected;
Developers Hire New Architect

A long controversy in Boston over a
proposed design for 500 Boylston Street,
an insurance company building in the city’s
Back Bay neighborhood, entered a new
stage in January when it was announced
that the original architects, John Burgee
Architects with Philip Johnson, were being
replaced by the team of Robert AM. Stern
Architects and Jung/Brannen Associates.
The change in architects applies only
to the second phase of the two-stage proj-
ect. Phase one is currently under con-
struction in accord with the Burgee-
Johnson design; phase two, however, is
being completely redesigned by Stern.
As originally conceived by Burgee-
Johnson, the second phase would simply
have mirrored the first, creating a twin-

towered complex that would have filled
two blocks of the Back Bay with 1.2 mil-
lion square feet of office space rising to
a height of 25 stories. From the begin-
ning, this proposal—the chief sponsors
of which are the New England Mutual
Life Insurance Company and Gerald D.
Hines Interests—stirred controversy.
Opponents charged that the project
would overwhelm the scale of the Back
Bay (and particularly that of H.H. Rich-
ardson’s Trinity Church across the street)
with its oversized double-story windows,
its height and bulk, and its massive sym-

Below, Burgee-Johnson's scheme for the
twin-towered, two-phase complex for
500 Boylston Street in Boston.

metry. Traffic and shadow impacts and
the “canyonization” of St. James Avenue
at the project’s rear were also cited. Some
thought the idiosyncratic Coulton Build-
ing on a corner of the site should be
preserved, but failed to get it landmarked.

The architects and developers of 500
Boylston countered by noting that the tow-
ers were set far back from Boylston Street,
leaving a continuous six-story street wall
with retail frontage on that major shop-
ping thoroughfare. They argued that the
building’s impact would be moderated by
its neo-baroque detailing, its many-
columned oval entrance courtyards, its
high-quality materials (rose granite being
the chief exterior finish), and its interior
shopping arcades.

Both the Conservation Law Foundation
and an ad hoc group called Citizens for a
Better New England Life took the devel-
opers to court, where John Burgee, FATA,
testifed that the $289 million project would
fit into the Back Bay “like an old shoe.”
(Some of the litigation is still in prog-
ress.) Negative pressure was also brought
by the city of Boston through its redevel-
opment director, Stephen Coyle. A com-
promise was struck in December 1985 in
which the developers were permitted to
proceed with phase one on condition that
they reconsider phase two. The replace-
ment of Burgee-Johnson by Stern was the
result of that reconsideration. The devel-
opers interviewed six architects and com-
missioned conceptual designs from three
—Stern, The Architects Collaborative,
and Graham Gund, FAIA. Stern’s design
was chosen last fall but has not yet been
made public, pending review by the city
and by neighborhood groups.

The Stern design (which has been seen
by this writer) breaks completely from
the Burgee-Johnson approach. It is 40 feet
lower and 100,000 square feet smaller,
and its tower is turned sideways to
Boylston Street, fronting the side street,
Berkeley Street, instead. The new design
imitates none of the shapes, details, or
materials of the Burgee-Johnson design;
the effect of the project as a whole will
now be that of two abutting dissimilar
buildings rather than one grand corpo-
rate palace. Some continuity will be pro-
vided by the extension of the sixstory
Burgee-Johnson street wall, albeit with an
entirely different architectural expression.
A shopping arcade will also penetrate the
block. Stern’s materials are red brick with
pale stone trim. His building sets back in
both plan and profile by shallow steps,
recalling such Georgian/Deco Boston land-
marks as the nearby Ritz-Carlton Hotel.
Bay windows at lower levels will also recall
the Coulton Building, which is still slated
for demolition.

Barly reaction to the Stern design has
been much warmer than that received by
the original Burgee-Johnson proposal,
although at this writing many issues remain
to be resolved.—RoserT CAMPBELL

News continued on page 40
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Guggenheim Unveils Modified
Gwathmey Siegel Addition

The Guggenheim Museum has unveiled
a significantly modified addition scheme
by Gwathmey Siegel & Associates for
Frank Lloyd Wright's museum on Fifth
Avenue in New York City. Responding
to critics who argued the original expan-
sion plan overshadowed the Wright mas-
terpiece, museum officials announced a
new proposal that is smaller in both bulk
and height and has a more subdued exte-
rior surface treatment. They called the
new scheme “a background building—
similar in shape, mass, volume, and place-
ment to the structure Frank Lloyd Wright
contemplated for the site.”

The original Gwathmey Siegel proposal,
unveiled in October ’85, was met imme-
diately with strong criticism from preser-
vationists, neighborhood groups, and
Wright aficionados, although many New
York architects and museum directors
(several that are involved in their own
expansion programs) actively supported
the scheme. That proposal was withdrawn
last fall, when Guggenheim officials deter-
mined that the New York City board of
standards and appeals would not grant
the necessary approvals and zoning vari-
ances. The proposal is not required to go
through the rigorous review process of
the New York Landmarks Preservation

Commission because the 1959 Wright
building is not an official landmark (city
laws require any landmarks to be at least
30 years old) and it is not located within
a historic district.

Guggenheim’s revised expansion scheme
calls for a 10-story tower with a height of
133 feet rather than the original 162-
foot-high addition with 11 floors. The
architect also eliminated one of the most
controversial elements of the original
scheme — the cantilevered tower — thereby
reducing the width of the addition by
almost 15 feet. The new wing is a simple

T

. S o

rectangle measuring 35 feet wide and 99
feet long, and the gross floor space of
the new proposal has been reduced by
20 percent.

Instead of incorporating a 1966 annex
by William Wesley Peters, the revised
design calls for the Gwathmey Siegel addi-
tion to be built on the base of the existing
annex, which was designed with a struc-
tural foundation to support a 10-story
building.

Gwathmey Siegel’s new design replaces
the greenish-gray enamel tiles of the first

continued on page 42
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scheme with a limestone facade detailed
with a grid pattern of approximately eight-
foot squares. The Fifth Avenue facade
has four deeply set horizontal windows,
creating an additional square pattern. The
elevation facing 89th Street has more glaz-
ing and repeats the grid pattern with a
series of horizontal bands of windows.

Under the new scheme, permanent col-
lection exhibition space is double the pres-
ent amount and is slightly greater than
that in the withdrawn proposal. The space
for temporary and changing exhibitions
is consistent with the first expansion
design, which provided an additional 3,200
square feet of space.

The first seven floors of the new wing
will contain exhibition space with con-
nections at each level to the spiral ramp
of Wright's large rotunda. An outdoor
sculpture terrace on the roof of the north-
ern end of the Wright building, opening
off the fifth floor of the addition, will
provide views of Central Park and the
exterior of the main rotunda.

Museum officials agreed to forego plans
to consolidate all functions on site and
announced plans to house the art conser-
vation department, art storage, library,
and archives in a rented facility away from
the main location.

Museum director Thomas M. Messer
said, “The 10-story addition we now plan
is lower in height and reduced in square
feet. But it still allows for quantitative
and qualitative enhancement of the col-
lection on view. ... In the process we
have reached a solution that is sympa-
thetic, responsive, and vital to the
future of the museum.”

The new design must be reviewed by
the local community board and is sched-
uled to be considered by the city’s board
of standards and appeals this spring.

—LvyNN NesmiTH

North elevation of the Guggenheim
addition, showing the new proposal and
the outline of the original scheme.

g

North elevation

K—— Outline of prior design

New design

BRIEFS

Student Design Competition

Top honors in a national student compe-
tition sponsored by the McDonald’s Cor-
poration and the American Institute of
Architecture Students went to Dagoberto
Diaz and Orlando Perez of the Univer-
sity of Miami, Fla.

The winning scheme is a “neoclassical,
Spanish mission-style” design with an
ornate galleria and a spiral staircase lead-
ing to an elevated outdoor eating court.
The first place team was awarded $4,000.

Second place honors went to Robert
L. Burns of Montana State University.
Stephan Evans of Auburn University
placed third. Six other students were pre-
sented honorable mentions. Cash awards
totaling more than $11,000 were presented
to the creators of winning schemes.

The design competition drew more than
500 submissions from students attending
103 architecture schools in the U.S. and
Canada. The jury included Philip John-
son, FAIA; Robert A.M. Stern, FAIA:;
John Morris Dixon, FAIA; Fred Matthias,
McDonald’s corporate architect; and
Katherine Pedersen, architecture stu-
dent at Miami University in Oxford, Ohio.

Indoor Air Pollution

The American Society of Heating, Refrig-
erating, and Air-Conditioning Engineers
has published a 622-page book of the pro-
ceedings of its conference, IAQ 86: Man-
aging Indoor Air for Health and Energy
Conservation. The book consists of 54
papers and the price is $74. Contact:
ASHRAE Publication Sales, 1791 Tullie
Circle N.E., Atlanta, Ga. 30329.

Air Force Design Award Winners

AIA, the Society of American Military
Engineers, and the American Society of
Civil Engineering have selected four pro-
jects to receive honor awards in the 1986
Air Force design awards competition. The
winners are:

e Chapel at Travis Air Force Base, Calif.,
designed by the Western Division, Naval
Facilities Engineering Command;

e Automotive Maintenance/Refueling
Vehicle Shop, O’'Hare Airport, Chicago,
designed by Ware Associates Inc.;

e Visitors Center, Air Force Academy,
Colo., designed by John James Wallace
& Associates;

e Static Aircraft Display, designed by the
Academy Base Civil Engineering office.

Call for Entries for Western Home Awards
AIA and Sunset Magazine are seeking
entries for the Western home awards pro-
gram. Entries must be the work of a reg-
istered architect in the 13 Western states,
and only projects completed since Janu-
ary 1983 will be eligible. The application
deadline is April 30, and the entry fee is
$50. For more information, contact Sunset
Magazine, Box 2345, Menlo Park, Calif.
94025. News continued on page 45
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Clty Dump to ‘
Urban Park

In a park recovered from a dump on the
East River, in Queens, New York, giant
sculptures seem to have erupted from the
scraped, still-raw ground. The Socrates
Sculpture Space/Park, which opened in
September, is the brainchild of sculptor
Mark di Suvero, who for years had eyed
the four-and-a-half-acre site with its spec-
tacular backdrop, Manhattan’s east side,
from his studio on an adjacent pier.

The park’s “esthetic” is funky, rough,
and urban. There is no overriding theme
to the first show, but all the pieces are
large and make reference to the environ-
ment. Lauren Ewing’s “Intruder” is a red
tenement facade, torn by a giant V from
which spurt colored and patterned shapes,
like bits of the insides of homes. Owen
Morrel’s skeletal spheroid, “Ankor ’85,”
located nearer the river, seems to lean
into and expand with the wind. Other
sculptures in this show are by di Suvero,
Vito Acconci, Bill and Mary Buchen,
Rosemarie Castoro, Mel Edwards, Linda
Fleming, Florence Neal, Paul Pappas,
Scott Pfaffman, Sal Romano, Richard
Stankiewicz, and Bill Tucker. In addition,
Richard Mock has painted a 30-foot-high
mural entitled “Perceiving Space” on a
corrugated metal shed facing one side of
the park, with the help of teen-agers from
a nearby housing project.

The current show will run through this
month. The theme of the next one, sched-
uled for mid-May, will be “sculpture to
walk on, sculpture to touch.”

T
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Above, Owen Morrel’s ‘Ankor ‘85 left,
Bill and Mary Buchen'’s ‘Wind Antenna'-
far left, Richard Mock s ‘Perceiving Space.’

Currently, the sculptures sit amid rough
rock gardens, winding gravel paths, and
clumps of grasses and wildflowers created
by the workers who helped clear the land.
But recently, an urban landscape design
class of the City College of New York
architecture school has taken on the park
as a project and competition. The win-
ning design, says Sara Pasti, assistant direc-
tor of the Athena Foundation, which runs
the park, will be used as the basis for a
permanent landscaping scheme.

Unfortunately, long-range plans are
impossible. The park exists under a five-
year, dollar-a-year lease from the New York
Department of Ports and Terminals, and
the city, which foresees either luxury hous-
ing or industrial development in that area,
would not make a permanent commitment.

—Juria LicuTBrau

Ms. I:ic;ztblau is cizrﬁ‘eelancie \;zl';ie; in New
York City.
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ARCHITECTURE

ith this issue technology moves front and cen-

ter. Months ago the editors of ArRcHITECTURAL

TEcENOLOGY magazine set out on an ambi-
tious task: to survey the field for the most innova-
tive developments in technologies and materials in
recent years. With the merger of ArcurrecTure and
ArcrrtecTURAL TECHNOLOGY the survey became the
basis of this special issue. What follows are 11 arti-
cles on major areas of innovation, interspersed with
buildings that exemplify change. A similar survey was
made of progress in development of building prod-
ucts, and this month’s Products section groups them
mto six major areas.

Some personnel matters: Mitchell B. Rouda, for-
mer editor of ARCHITECTURAL TecuNoLoGY, Who came
to this magazine with the merger, has left to become
editor of Builder, magazine of the National Associ-
ation of Home Builders. It is a large magazine and
he will be in charge editorially, so it was an irresistible
offer. Rouda did much of the early conceptual plan-
ning of this issue, and Douglas E. Gordon and M.
Stephanie Stubbs were editors in charge of its
execution.

We are determined that Rouda’s departure will not
diminish the technology and practice content of the
magazine. Toward that end Forrest Wilson, former
chairman of the architecture department at Catholic
University and former editor of Progressive Archi-
lecture, has gone from contributing editor to senior
editor. His role in the magazine will be significantly
increased. We have also added two new contribut-
ing editors: Bea Sennewald, AIA, for technology and
Karen Haas Smith for practice (although both will
write in both areas). Ms. Sennewald is a project archi-
tect with the Alexandria, Va., firm of Henningson,
Durham & Richardson and has written for both
ArcuiTECTURAL TECHNOLOGY and ARCHITECTURE.
Ms. Smith heads the Washington consulting firm Edi-
tors Inc. and has spent 10 years in construction
journalism. She was managing editor and acting editor
of Arcurrecrurar TecuNoLOGY. —D.C.
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"The Logic of Industrial Assembly’

It shaped this civie building in a tiny Canadian town. By Forvest Wilson

For years, the IKOY Partnership has pursued the dream of a
truly industrialized architecture for an industrial age: an archi-
tectural expression that would flow rationally from the use of
industrial materials, labor, and the design imperatives dictated
by the logic of industrial assembly. The Provincial Center in
Flin Flon, Manitoba, is among the most recent and most suc-
cessful evidences of their search.

This is an industrial building in an industrial landscape. It is
a bolted, red, corrugated box of the same material and gender
as the automobiles that pass it on the street, park in orderly
rows in an adjacent lot, cluster behind it, and stop at its front
entrance. The traffic stanchions, dangling stop and go lanterns
at the north and south corners of the building, are comfortable
in its presence.

The facade is not an appliqué of architectural elements
borrowed from the past. It is instead a kinetic industrial mem-
brane, designed to change as the func-
tions within the building change, yet to
hold the building’s unique architectural
configuration.

Plainly a building assembled of indus-
trial parts, the Provincial Center rec-
ognizes the disappearance of handcraft
and celebrates the skill of building
assemblers. It celebrates technical orga-
nization. Sophisticated technology in
today’s buildings is found not in their
form but in their automobile-like
assembly.

Automobiles, many would agree, are
a bit obscene—they take up too much
space, smell bad, wear out quickly, dent
easily, and are incredibly dangerous.
However, the skill and organization
required to bring together thousands of
parts from all over the world at the
same instant to assemble an automo-
bile in three minutes is an impressive
accomplishment. The Provincial Cen-
ter asserts the creative ability of
assemblers and sits comfortably with
automobiles, the primary contextual
reality of our time.

Each piece of the building was de-
signed and fabricated far away, brought
to Flin Flon, and installed on the site.
Each part could be fitted in no other
way than as it now appears in the
building.

No placement decisions were left to
assemblers. Conventional practice is to
supply semifinished parts to be put to-
gether as assemblers deem best. They
invariably decide that easiest is best.
This method can work, but it can also
fail. Mistakes are made, money is spent,
people are injured and killed.

The Provincial Center was designed
to relieve assemblers and erectors of
design decisions. Their task, their sat-
isfaction, their skill, is putting things
together as they were meant to be.
Assemblers do not want to puzzle

over how a building fits together. They cannot indulge in this
luxury when their boss demands they assemble 17 buildings
a day. But if the elements have a rational clarity and come
together solidly, attractively, and precisely, the erector can
work efficiently and take pride in his accomplishment.

In an industrial age buildings are industrial artifacts and design-
ers are industrial designers. Buildings must be designed to reduce
labor by simplifying connections. They must be designed in large
pieces to minimize the number of connections, for much of the
cost of building is in assembly. All materials must be dry, and
as many as possible factory made. The symbol of industrial build-
ings is not hammer, nail, and saw but the assembler’s wrench.

That part of the building that wears out in 15 years must be
easily disconnected and separated from parts that will last 50
years and those that will last 500. The mechanical systems
(HVAC) of the Provincial Center are in a separate building,
umbilically connected to the working
spaces. New systems can be installed
in a day without disturbing the workings
of the court or offices. The building
says clearly that its value is that it can
adjust over time and retain its worth.

The building makes no attempt to
conform to the architectural context of
surrounding structures by matching win-
dow heights, facade, and cornice lines.
But it is contextual: a kinetic building
amid kinetic artifacts.

Flin Flon is a frontier town on the
northern edge of civilization. It lies 400
miles north of Winnipeg, the coldest
major city in the world. Yet Flin Flon
is in some ways cosmopolitan, with
Scotch, Irish, English, German,
Hungarian, Ukrainian, American and
Asian Indian, and other groups com-
posing a population of fewer than 5,000.

Born with the discovery of gold 50
years ago, the town grew from a helter-
skelter collection of tents around an
open pit mine into a linear town of
“frontier vernacular” buildings along
a “Main Street.” The unifying design
element throughout Flin Flon’s history
has been expediency. Most of the
houses are built by owners with the help
of friends. These are sturdy structures
of found and “liberated” materials
shaped in nostalgic remembrance of far
away homes in distant lands.

Many of Flin Flon’s buildings proudly
sport false fronts, the universal brag
of the frontier boomer. The facades
say that this is a city, not a town: “We
have lots and subdivisions, choice sites,
and land speculation. We are going
someplace. We have Shriners, Lions,
and Oddfellows. We are civitas.”

Opposite, opaque and transparent
panels on the Provincial Center’s front.
Left, mechanical and main buildings
are umbilically linked.

Photographs by Forrest Wilson

ARCHITECTURE/MARCH 1987 51

e ————————




Located near the end of Main Street, the new Provincial Cen-
ter is the city’s terminus. A bit farther, up and over a hill, the
mine smelter sits in the middle of a wasteland of regurgitated
earth from which the precious metals gold, copper, and zinc
have been sucked. Next to the smelter, dominating a desolate
landscape reminiscent of the mountains of the moon, is a great
belching smelter stack. It can be seen for 50 miles, and it declares
to the surrounding landscape of lakes, streams, and pools that
God is a man.

The mine and red and white painted mine buildings share town
space. Two gigantic red “head frames” and a great yawning open-
pit mine are cut almost vertically into the hard granite and schist
a few blocks from the town’s main street. The buildings of the
townspeople are of the same materials and painted the same
colors, white and red, as the mine buildings.

Surrounding the town is a flat, lake-dotted land of birch and
pine scrub forests that extends, unchanged, south to civiliza-
tion and north to the frozen pole.

Flin Flon sits on some of the very few hills in the region.
Sparse soil gathered into rock pockets supports lichen, grass,
weeds, and flowers. House sewers are carried above ground and
boxed in sinuous wooden colons. The stone earth is much too
hard to dig for anything less precious than gold.

The new Provincial Center building, dedicated during last sum-
mer, centralizes the offices of government, formerly scattered
throughout the town in rented spaces. The law court is the most
significant addition to the community. During the early years,
when Flin Flon was primarily a tent city, misbehavers were trans-
ported out to be tried in the courtrooms of larger towns. When
civic pride had swelled sufficiently, judges were flown in and
miscreants faced justice in the high school gymnasium. Today
justice is served properly in a courtroom ringed with bands of
zinc and copper and entered through bronze doors.

The offices of the highway department, social services, and
natural resources surround the court. Here hunting, fishing, and
driving licenses are issued. Social workers, foresters, and
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Transparent sections on facade reveal structural members.

scientists protect the welfare of the people, the lakes, the
scrub forests, and the bear and moose of the surrounding tundra.

The court, the jewel of justice, symbol of law, order, and civ-
ilization, is an architectural declaration that Flin Flon no longer
will tolerate gunslinging miners beating each other over the head
with crowbars on Friday nights. Mental cruelty can now be sub-
stituted. Differences are decided by lawyers, and judges dispense
justice commensurate with their eloquence.

The concept was of a “transparent” shell sheltering a build-
ing within a building. The site’s unique configuration, due pri-
marily to the refusal of owners of an adjacent electrical shop to
sell at a price the township could afford, ruled out two separate
buildings.

During the day, the low sun angles of the far north dramati-
cally illuminate the court building behind its glass facade. Dark-
ness comes to Flin Flon between 3:30 to 4:30 P.M. four months
of the year; then lights are turned on and the court within is
illuminated through the transparent facade.

Citizens visiting government offices enter through a central
atrium and face the metal-banded masonry walls of the court
of justice—a proud symbol underscoring the importance of the
administrative offices, otherwise not unlike those of any mod-
ern administrative center.

Three metal bands—a center zinc band between two of copper—
encircle the court. Copper and zinc are mined in Flin Flon, the
first link in the chain stretching from primitive copper to civi-
lized bronze. The ore leaves the open-pit mine as raw copper
and returns to Flin Flon as bronze.

Bronze doors are never found on common structures, but are
reserved for entrances to churches, banks, state houses, courts,
and sacred and authoritative buildings. The return of refined
metal extracted from base copper dignifies the miners’ labor and
rewards their courage.

A bridge passes through the atrium above the bronze doors,

Photographs by Gerry Kopelow
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Left, the summer sun draws cubist patterns on the
atrium vestibule. This page, doors of bronze and
horizontal bands of copper and zinc provide bright
counterpoint to the building's industrial esthetic.
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linking second floor office clusters. It says plainly, “The law is
but our creation.” The bridge is cable-suspended and has a slight
sway reminiscent of suspended scaffolding in mine shafts. The
stolid concrete blocks of the courtroom contrast with the steel’s
vitality. A young girl, perhaps 18, said, “I love the cable bridge.
I wish it would swing.”

This is a convivial structure. Its ends bear lightly on the hol-
low core plank at either end, rebounding like the human body
when stressed. Threaded cables suspend it securely at quarter
points. If stressed beyond endurance it would sag.

Ron Keenberg was no stranger to Flin Flon when he designed
the Provincial Center. Ten years earlier, he had staked out a “bush
camp” 70 miles to the east and made friends among the local
hunters, trappers, and townspeople.

People in Flin Flon have seen more machinery than people
in Winnipeg, he says, and people who work with machinery are
interested in machinery. They like to look at it. Someone recently
wanted to know if the Provincial Center was a heating plant. “1
think it does look like a heating plant,” Keenberg says. “It looks
like industry, and Flin Flon should be proud of its industry. And
proud that its industry is rooted in the mines.”

The province of Manitoba has demanding energy standards.
The center’s windows face west to gain heat during the day, when
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Top, mine head frames sprout on the flatlands of Manitoba near
Flin Flon. Above and right, although the Provincial Center is
not architectually contextual, it seems to sit among friends—the
modest frame buildings and mine heads in downtown Flin Flon.
The 50-year-old town is located 400 miles north of Winnipeg.

the building has to be heated to its working temperature. Dur-
ing the summer the sun sets almost north at the end of its swing
far down on the horizon. When offices close at 5, the sun is
southwest. No work goes on in the atrium. If the temperature
in the summer reaches 76 to 78 at 3:30, nobody is bothered.
All the work spaces are set away from the windows, and air-
conditioning is zoned into them. The building, its architects claim,
is one of the most energy efficient in the province.

This is not the kind of building the good Flin Flonners
expected. No genteel brick facade stretches over a concrete frame
to satisfy a middle class longing for applied architectural art,
so patently supplied by the neighboring city hall. There is no
polite hint of gracious, tree-lined streets. The rippled bright red
metal facade has nothing whatever to do with polite Palladio.

The Provincial Center building triggers a proud nostalgic mem-
ory of the mines. It stands as an assertion of the strength it takes
to live, mine, and build in this place, and to love it. a

Photographs by Forrest Wilson
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Pervasive Phenomenon
Of Prefabrication

It has become vivtually integral to building.
By Douglas E. Gordon and M. Stephanie Stubbs

The preceding story of the Provincial
Center office building in Flin Flon illus-
trates one of the most common approaches
to building industrialization and prefabri-
cation: a “kit of building parts” assem-
bled to tight specifications—a Tinkertoy
methodology honed to an art. At the
opposite end of the industrialized spec-
trum is another major approach, in which
large chunks of a building are premanu-
factured and delivered to the site, needing
only to be connected to form a building
whole.

The permutations in between are so
varied and all-pervasive in today’s build-
ing industry that any discussion of
prefabrication versus standard on-site
construction is hampered by a difficulty
of definition. Twenty years ago gang-
nailed wood trusses would be included in
a discussion of new prefabrication con-
cepts; ten years ago movable full-height
partitions might have been a topic of
such discussion. Today both are elements
of the standard design palette.

“There is no way to define a line
between ‘standard construction’ and
‘prefabricated construction,” because the
line is blurred to begin with, and moving
all the time,” says Gunter Schmitz, pro-
fessor of the advanced building technol-
ogy program at the State University of
New York at Buffalo school of architec-
ture. He cites windows and office furni-
ture systems as other examples of
prefabricated components that have
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become standard building elements.

The primary impetus that seems to
attract owners to pre-engineered and
prefabricated buildings is financial,
Schmitz says. Savings in cost over stand-
ard construction depend on the amount
of finishing done in the factory and on
the transportation costs. “One of the most
economical forms of prefabrication in
this country is semi-finishing compon-
ents,” Schmitz says.

The foremost financial benefit of pre-
fabrication is not that it is necessarily
less expensive per square foot than equiv-
alent site construction, but that the
amount of site work is lower and finan-
cially more predictable. Clients budgeting
for new construction face fewer potential
schedule delays with prefabricated build-
ings— the vagaries of weather have less
of a chance of delaying construction, for
example. The trade-off as one considers
ever larger factory-built components, of
course, is design flexibility.

Another attribute of prefabrication is
the benefit of higher-quality workman-
ship derived from controlled factory con-
ditions. “With prefabrication, there are
fewer surprises on the construction site,”
Schmitz says. “For example, if one uses
prefabricated walls, the major site con-
cern becomes controlling the quality of
t