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H E A T w i t h 
Only with GAS do you get c lean, dependab le , comple te ly 
automatic heating. No orders to make, no del ivery wor ­
ries . . . you have instant heat the moment you need it. 

Wi th GAS heating you have diversity and f lex ib i l i t y , 
uni formity in fuel cost, rel iable service and longer l i fe 
of heating equipment. 

That's why more and more churches, schools and inst i tu­
tions specify heating wi th the qual i ty fuel . . . G A S ! 
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A P R O G R E S S P I C T U R E . . . 
OFFICE LIGHTING AT THE HARNISCHFEGER CORPORATION, MILWAUKEE 

T H E N E W 
Superior lighting 
in excess of 100 

footcondles. 

T H E O L D 
G o o d quality but 
low level lighting 

— 4 0 footcondlej . 
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The N E W offers excellent quality lighting plus 
adequate lighting levels for visual comfort 
throughout the room. Accoustical haffles provide 
satisfactory sound conditioning. Here is a com­
bination of lighting and accoustical treatment 

which creates a comfortable atmosphere for all 
employes. This results in increased production 
and less fatigue. 

C o l l o u r lighting engineers when you have lighting problems. 

WISCONSIN ELECTRIC POWER CO. 
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MILWAUKEE MARBLE CO 
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Feudal Values, Business Society 
and the Architect An Interesting and Thought - Provoking 

Discussion With a Sociological Approach 
Delivered at the Annual 
Convention, Wisconsin 
Chapter, A IA 

By Dr. Richard Dewey 
Professor of Sociology 

The University of Illinois 

I n the "Pirates of Penzance" there is 
the line that "The Policeman's Life 

Is Not a Happy One." For different 
reasons, the same thing can be said 
about the sociologist's life at this 

COVER COMMENT 
The traditional church shown on this 
month's cover is St. Peter's Lutheran 
Church, of Choseburg, and is the work 
of the A.I.A. firm of Steffen and Kemp, 
Milwaukee. Readers may recall that 
In January we also featured the work 
of this firm, as we treated their con­
temporary design of another church. 
This is done to reveal the wide scope 
of their work. For more on this tradi­
tional design, please turn to pages 6 
and 7. 

T h e W i s c o n s i n A r c h i t e c t . V o l u m e 26. N u m b e r 3, 
t h e o i f i c i a l p u b l i c a t i o n of t h e W i i c o n a i n C h a p t e r 
of the A m e r i c a n I n s t i t u t e of A r c h i t e c t * i s p u b ­
l i s h e d m o n t h l y f rom t h e b u s i n e s s a n d e d i t o r i a l 
o f f i c e s at 8416 W . L i s b o n A v e . , M i l w a u k e e 16, 
H o p k i n s 3-1080. P u b l i s h e d b y A c m e P u b l i s h i n g C o . 
E d i t o r i s P a u l F . T h i e l e n . S u b s c r i p t i o n r a t e s a r e 
$3.00 p e r y e a r . 

Wisconsin Chapter 
American Institute of Architects 
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T e l e p h o n e H O p k i n s 3-1080 
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time in history. We are living at a 
time when it is not popular to look 
carefully at the larger aspects of our 
culture. It is (juite acceptable for 
any and all of us to seek explana­
tions of current problems in terms of 
psychology. As a matter of fact, it is 
not only acceptable, but even fash­
ionable, for persons to admit of psy­
chological problems, to have neu­
roses or psychoses. Not too long ago 
it was said that the average Navajo 
or Hopi family consisted of father, 
mother, three children, and one an­
thropologist. To the urban family, 
where income affords such luxuries, 
a psychiatrist or analyst has been 
added and the avant-garde sophisti­
cates find it fitting to boast of their 
consultations and therapeutic ses­
sions on the couch. Incidentally, I 
hope that all of you have listened 
to Katie Lee sing "Songs for Couch 
and Consultation." But the sociolo­
gist is not in such a happy position 
today, and many are turning into 
social psychologists because of the 
safer and more prestigious status 
of the latter. 

If the sociologist keeps his eyes 
upon his own data, namely, the in­
stitutions and customs of mankind, 
and if he says anything of signifi­
cance about them, he is almost cer­
tain to upset, provoke, or even en­
rage a goodly proportion of those 
to whom he speaks. His criticisms 
are of necessity directed toward 
things that have been established 
for some time and which are bol­
stered by the emotional support 
which comes to things traditional. 
In short, he is very apt to speak 
critically about things which have 
become sacred in the eyes of the 
populace. The risk of so alienating 
listeners is an occupational hazard 
which sociologists must take with­
out whining if he seeks to carry out 
seriously the obligations of his chos­
en field. If I am successful in saying 
anything of value here this morn­
ing, the nature of the sociologist's 

role which I have just spoken about 
wil l be quite manifest. 

Another hazard which confronts 
sociologists is the one which in­
volves the constant efforts of other 
people to tell him what he ought to 
say. Because of my happy relation­
ships with the architects at the Uni­
versity of Illinois, I had come to the 
naive conclusion that all architects 
were so minded, but, alas, such is 
not the case. I accepted the invitation 
to come here upon the condition that 
Mr. Nat Sample would send to me 
three suggestions for a topic. This 
he did, and I promptly ignored his 
good suggestions, and substituted 
one which I called "Feudal Values, 
Business Society, and the Architect." 
You wil l note the harassment of the 
lowly sociologist in the brutally al­
tered topic as it appears on your 
program, wherein the word "Fu­
ture" replaces "Feudal." This at­
tempt to induce the sociologists, at 
least this one, to look to the future 
rather than to the dark ages comes 
to naught, and I stubbornly and per­
haps unreasonably return to the 
first wording of the title of this brief 
talk. 

There are four sub-topics of this 
main topic which I wish to bring to 
your attention. The first concerns 
the basic values of the period gen­
erally called "Feudal" in history 
books: Second deals very briefly 
with the status of the creative artist 
of that period: The third notes the 
basic value-system of the "Business 
Society": and the last calls to your 
attention the role of the creative 
artist in the world in which we live 
today. 

FEUDAL T I M E S AND VALUES. 
One of the ways to discover the 
things that people hold to be the 
most important in their lives is to 
give some attention to the fairy 
tales, the folk lore, of the time in 
question. These are the day-dreams 
of the people. As these folk tales 

^Confinued on Page 8) 
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BETWEEN ARCHITECT A N D 
INTERIOR DECORATOR 

By Julia Fahrenkemp 
Milwaukee Interior Decorator 

F ew relationships are as reward­
ing to the interior decorator as 

working with an architect. The ar­
chitect is the decorator's most exact­
ing and challenging client and 
requires her best efforts. All too 
often, however, the architect looks 
askance at the relationship and to 
convert him from this attitude may 
take strong persuasion. 

Why this reluctance? The objec­
tions heard from the architect's side 
are practically limitless. Sometimes 
his experiences with decorators has 
soured him on the whole profession. 
Or he may say that he is capable of 
choosing the color schemes and 
furnishings himself for all but the 
most elaborate interiors. He may 
decide that a school or office build­
ing is too utilitarian, a church too 
small to require decorating services. 
He sometimes hesitates to advise his 
client to employ an interior deco­
rator and thus increase the cost of 
the building. 

What then, after some of the objec­
tions have been heard, are the bene­
fits the interior decorator can offer 
to the architect? They are of practi­
cal as well as aesthetic values. Mod­
ern buildings, with their complex 
heating a n d variety of compo­
nents, require that today's architect 
be concerned largely with the tech­
nical problems of functionality and 
engineering. The architect, because 
of his need to keep pace with the 
constantly changing materials and 
methods in his own field, finds him­
self with less and less time to devote 
to the minor arts, which support the 
interiors. The age which permitted 
Michelangelo, Brunelleschi and da 
Vinci to combine Fine Arts and Ar­
chitecture, and to do this superbly, 
is past. The growing body of knowl­
edge and training required for such 
success is too massive to master to­
day. While the architect should ex­
plain the type of interior that he 
desires, he usually has neither the 
market-information, time, nor organ­
ization to produce it. 

The interior decorator, assuming 
that she has been drawn to her pro­
fession in the first place because of 
an innate artistic ability and that 
she has subsequently armed herself 
with a thorough knowledge of his­

tory of arts, interior architectural 
drawing, and the whole array of 
crafts and trades on the market, is 
precisely the specialist needed to 
refine and interpret the structural 
ideas expressed by the architect. 

Is choosing a color scheme or or­
nament really so simple a project? 
Colors have their suitable place, 
time and limit of use. To turn color 
into the room designer's most valu­
able and delicate instrument re­
quires not only the study of techni­
cal facts, such as color character­
istics, their capacity of light absorb-
tion and creation of optical illusions, 
color compositions, etc., but also a 
remarkable artistic ability. Orna­
ment should never submerge the 
structural effect nor dominate the 
design. Many contemporary build­
ings are outstanding because of th"? 
expressed simplicity and intellectual 
discipline. The play of light, shade 
and shadow may then be the most 
effective procedure of decoration. 

Working in connection with an in­
terior decorator may be the best in­
surance of preserving the integrity 
of the architect's design. Or, if the 
client employs his own consultant, 
he may profit by taking a hand in 
the selection of a suitable decorator. 
In either case, it will be to his ad­
vantage to be the "mental" em­
ployer, discussing interior plans and 
estimates with the decorator. 

A composer may conduct his own 
music, but more often it has been 
the masterly interpretation of skilled 
conductors that has made his har­
monies live. The interior decorator's 
most challenging job is to interpret 
the architect's conception and not 
introduce a new, rival strain of 
thought. 

IT'S NO SECRET! 
lack Train of Skidmore Owings 

and Merrill spoke on "Business Ad­
ministration" at the February con­
vention. A summary of his remarks 
appeared on page 4 of the February 
issue of the Wisconsin Architect in­
cluding mention of a formula used 
by his firm to determine fees charged 
their clients. The formula is: Tech­
nical cost plus overhead plus profit 
equals fee. 
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P R E C A S T C O N C R E T E o f f e r s 
Many Structural A d v a n t a g e s 
All the advantages of conventional concrete construc­
tion are built-in features of buildings employing pre­
cast concrete structural units. Th i s type of construction 
is well-suited to schools, hospitals, churches, factories, 
stores and service buildings. 

Structures using precast concrete units can be built 
to conform with all applicable building codes. They 
can be designed to withstand violent lateral forces 
caused by earthquakes, tornadoes or atomic blast— 
and they meet all the structural requirements of fire-
safety, rugged strength, resistance to weathering and 
low annual cost common to all concrete construction. 

T h e accompanying photos show construction details 
of Lindley Elementary School in Asheboro, N . C . T h e 
entire structure—roof and canopy, walls and hallway— 
is framed by 114 precast concrete bents. 

A field engineer wi l l gladly call on you if you'd like 
more information on precast concrete construction. 

P O R T L A N D CEMENT A S S O C I A T I O N 
735 North Water St., Milwaukee 2, Wisconsin 

A n o t i o n a l o r g a n i z a t l o n t o i m p r o v e a n d e x t e n d t h e u s e s o f p o r t t a n d c e m e n t 

a n d c o n c r e t e . . . t h r o u g h sc ient i f i c r e s e a r c h a n d e n g i n e e r i n g f i e l d w o r k 

s o n r y , a running b o n d p a t t e r n f o r p a r t i t i o n s a n d h o r i z o n t a l s t a c k i n g f o r inner w y t h e o f o u t s i d e w a l l s * 

L o o k i n g d o w n a r o w o f r o o m s ( a b o v e ) a n d out f r o m the r e a r o f o n e 

r o o m ( b e l o w ) . Bents w e r e d e s i g n e d f o r inclusion o f a sky l ight to 

e q u a l i z e the l ight in inner a r e a s o f r o o m s f a r t h e s t f r o m w i n d o w s . 

Ins ide w a l l s o r e p a i n t e d c o n c r e t e 
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D e w e y . 

From Page 3 
are handed down from generation 
to generation, they express the 
hopes and fears of the people telling 
them as those who listen to them. 
We find such evidence in the An­
derson and Grimm collection of 
stories, and in many of them we 
see repeated the theme of the low­
ly person finding the prince or prin­
cess and ever after living happily 
in upper class bliss. The ideal life 
is that of power, wealth, and idle­
ness, and the lord's feudal demesne 
symbolizes the basic values of the 
time. The upper classes have serfs 
and peasants and ladies in waiting 
to do their bidding, and the feudal 
lords and ladies toil not, neither do 
they spin except as whims move 
them. 

Now, this is not to imply that the 
feudal life was devoid of things 
good or beautiful, nor that com­
passion for the less fortunate (or less 
worthy) was missing f r o m the 
scene. Mixed in with this ideal of 

the triumverate of idleness, power, 
and wealth were other and sounder 
ideals which reflected either unique 
departures by individuals or the in­
trusion of more sensible customs 
which must exist in some measure if 
society is to survive. But still, in 
general, the basic, instituted, pur­
posefully established and transmit­
ted ways of doing things and ways 
of feeling about things were these 
values which we identify as feudal 
or class values. Such values had 
existed, of course, for many ce i -
turies before the development of the 
medieval period in Europe, as any 
careful study of history will shov/. 

STATUS OF THE CREATIVE AR­
TISTS UNDER FEUDALISM. In the 
feudal society the artist was not 
free, as is well known. He was not 
the powerful and wealthy man of 
leisure, but was the employee, the 
hireling of the feudal lords of the 
church, the merchant system, or of 
government. The artist's products 
were those which pleased the men 
of power, and the castles, palaces, 
churches, and forts reflect the vahi'^ 
system within w h i c h the artist 
worked. The magnificent cathedrals 

standing amidst slums: The fortress 
which demanded so much of the 
time and energy of the people who 
created it: The palaces and castles 
which stood in stark contrast to the 
hovels of the men who designed and 
built them—these are the concrete 
embodiments in art forms of the val­
ues of the feudal period. Even in the 
latter feudal period, the time of the 
renaissance, the great artists and 
architects were not free from the 
need to channel their talents accord­
ing to the wishes of the time. The 
unilateral contracts and commis­
sions which bound the worker but 
not the employer were typical; the 
artist was a wage-earner and not 
free to design as he wished. Even 
a Michelangelo was restricted in his 
creativity to those things which 
pleased the powerful upper classes. 
That anything of value came out of 
the period is attributable to the hap­
py accidental meetings of class 
persons in whom sensitivity for art 
and the creative artist, as, for ex­
ample, the chance meeting of one 
of the Medici and Michelangelo in 
the garden with the Greek statues. 

T o l\v Continued Next Mom I) 

A SURFACE TAILORED 

TO MEET MOST BUDGETS 

V I T R O - S U R F 
VITREOUS GLAZED CEMENT SURFACE 

S P E C T R A - S U R F 
MULTI-COLORED PAINT SURFACE 

P O R C E L A - S U R F 
PORCELAIN-LIKE SURFACE 

B O N D A - S U R F 
CEMENT PAINT SURFACE 

H Y D R O - S U R F 
WATERPROOF SURFACE 

FOR NEW OR EXISTING WALLS, INTERIOR AND EXTERIOR 

APPLIED O N Plaster, Concrete, Brick, Block, 
W o l l b o a r d , Etc., Painted or Unpoin ted 

Decorat ive — Color fu l — Permanent — Sanitary 
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Innumerable Colors and Combinat ions 

w o o d r u f f 4-4040 
w o o d r u f f 4-4008 

3869 N. Port Washington Rd. 
Milwaukee 12, Wisconsin 

wyer 
compact 
kitchens 

T h o u s a n d s in use in 
ren ta l p r o p e r t i e s , 
homes, s c h o o l s , in­
stitutions, industry. 

P L A N N I N G N E W C O N S T R U C T I O N ? Consider Dwyer, the com­
pact kitchen that is sealed in lifetime porcelain. One-piece 
seamless worktop with ranjje and deep sink. Roomy refrig­
erator with roll-out shelves plus under-sink storage and 
bake/broil oven. 

R E P R E S E N T E D I N M I L W A U K E E 

G a s o r E l e c t r i c ; 
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The Beautiful Old English Brick, produced by Des Moines Cllay Company, 
adds charm and color to this lovely High School. 

Thc mellow, sand texture of Old English Brick perfectly befits thc care­
fully blended bright reds, red oranges and light reds. I t is widely preferred 
for its stimulating warmth of color. Write to any of these companies for 
color reproductions of Old English or of the many other types of beautiful 
brick and tile which they produce. These clay products include back-up tile, 
partition tile, face tile and acoustile. 

FIVE IOWA COMPANIES TO SERVE Y O U 
DES MOINES C L A Y COMPANY 

MASON CITY BRICK AND TILE C O M P A N Y 
OTTUMWA BRICK AND TILE C O M P A N Y 

O S K A L O O S A C L A Y PRODUCTS C O M P A N Y 
REDFIELD BRICK AND TILE C O M P A N Y 
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A I A Offers Nev/ Films 
For Rent or Purchase 

The first two in a series of semi-
animated movie shorts on architec­
tural subjects have been completed 
by The American Institute of Archi­
tects as public relations aids for 
chapters and state societies. 

"What's a House?" the first of 
these 15-minute cartoon films, traces 
the evolution of the American house 
from the "carpenter classic" to the 

TWO ADDED TO 
MILWAUKEE FIRM 

Four Wisconsin Chapter members, 
Herbert L. Ebling, Henry P. Plunkett, 
Albert F. Keymar and Leo A. Kelly 
have announced the association of 
Dale R. Johnson and Daniel D. 
Reginato. 

The firm name of the organization 
is Ebling, Plunkett and Keymar, Ar­
chitects. Offices are located at 1220 
North Milwaukee street. 

• A m a n w i t h a l o n g f a c e c a n ' t b e v e r y 

b r o a d m i n d e d . 

residence of the future. By ac­
quainting the audience with some 
of the problems of site planning, 
orientation and building technology 
the film indirectly points up the es­
sential role of the architect in resi­
dential design. 

"A School for Johnny," addresses 
itself to the problem of filling the 
increasing need for schools without 
overstraining community resources. 
The film relates some of the primary 
factors the school architect must 
consider in designing for today's 
education and attempts to clarify 
some misconception about compara­
tive costs and economy in school 
design. 

Both films are done in simple Dis­
ney-like cartoons and charts on a 
minimum budget. Both include color 
photographs by outstanding archi­
tectural photographers. The fi'ms 
may be either purchased or renter' 
from AIA. The purchase price is $65 
per film. 

Milwaukee Division 
Meets at MAC 

The Milwaukee Division's Febru­
ary meeting was a joint dinner-
meeting with the local chapter of 
the American Institute of Decorators 
at the Milwaukee Athletic Club. 

Following the dinner. Miss Lois 
Hagen of The Milwaukee lournal 
acted as moderator for a panel dis­
cussion on cooperation between ar­
chitects and decorators. Architect 
panel members were Wallace Lee, 
Frederick Schweitzer and Wendell 
Isley. Wood Pollock, Mrs. Evelyn 
Jensen Jelinek and Miss Marie 
Crowley represented the decorators. 

Subjects under discussion includ­
ed fees, the phase at which deco­
rators should enter the building pic­
ture, and types of decorating serv­
ices offered. 

ZARSE SPEAKS 
Wisconsin Chapter member Leigh 

Zarse performed a helpful public re­
lations function last month when he 
spoke to 47 boys at a "Career Day" 
held at Don Bosco high school in 
Milwaukee. 

WESTMINSTER SCHOOL — W e s l m i m t e r , South C a t o l i 
ARCHITECT — H a r o l d W o o d w a r d , S p o r l a n b u r g , South C o r o l i 

SALES OFFICES 

9824 West Capi to l Drive 

M i lwaukee 16, Wisconsin 

Te lephone: HOpkins 2-2770 

F I R E R E S I S T I V E 
S C H O O L S ! 

. . . a n d f / i e / c a n h o v e 

f / i e m w i f / i mv\ GLUED 
LAMINATED CONSTRUCTION! 

For the past quarter century Unit Struc­
tures, Inc. has pioneered in the develop­
ment of funct ional , fire-resistive schools. 
It is a proven fact that laminated w o o d 
structural members are safer in case of 
fire . . . . no chance of sudden collapse 
which can so easily happen w i th other 
unprotected structural materials . . . . and 
that is only part of the story. The true 
economy wh ich is achieved through the 
use of Unit laminated wood construction 

essential in today's budget conscious 
bu i ld ing programs. 
R e m e m b e r , too, t h a i the n a t u r a l b e o u t y a n d w a r m t h 
of l a m i n a t e d w o o d c a n n o t be d u p l i c a t e d by a n y 
o ther m a t e r i a l . 

rCLj I I^ I U K I T S T R U C T U R E S , I n c . 
G E N E R A L O f f l C E S : P « s h t i g o , W i s c o n s i n 

PLANTS Peshtigo, W i s c o n s i n a n d M a g n o l i a , Arfconsas 

O / f i c e s o n d R e p r e s e n t a f i v o s in all Principal Cities 
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WAUWATOSA CIVIC CENTER selects 
MODERNFOLD DOORS . . . 

A i . l i i t e r f , Oras - so ld -John 
CJencral C o n t r a c t o r , Jezo 

in & Asso<-iates 
C o n s t r u c t i o n Co. 

" M O D E R N F O L D " as m o v a b l e partitions will 
quickly and easily g i v e y o u C O N T R O L L E D 
S P A C E . The Wauwatosa Civ ic Center enjoys con-
troUeci space with beautiful Modernlold doors. 

O F T I C E S • C O N F E R E N C E ROOMS 
SHOWROOMS • WARDROBES 

MODERNFOLD DIVISION 

H . P I P K O R N C O . 
1548 W. BRUCE ST. • MILWAUKEE, WIS. 
(Sooth and 16th St. Viaduct) Mitchell 5-6800 
The all-steel finer q u a i i f y door—MODERNFOLD 

B R I C K , I N C . 
ROLLIN D. THOMPSON, SALES MANAGER 

STANDARD—MODULAR—NORMAN 

ROMAN SIZES—FACE BRICK 

REPRESENTING 

HY-TEX — • Hydroulic-Press Brick Co., 
Peoria, I l l inois. 

RELIANCE - - Reliance Clay Products, 
Dallas, Texas. 

ALBION - " A lb ion Brick Co., 
A lb ion III. 

1935 W. Hampton Ave. Milwaukee 9, Wis. 

Franklin 2-5050 

for G R E A T E R B E A U T Y 
at L O W E R C O S T 

SPECIFY 

WINDOW 

distr ibuted by 

CENTRAL WISCONSIN SUPPLY CORP 
Windsor, Wis. 

PHONE: CHERRY 9-5535 (Madison) 

in M i lwoukee 

HOME GLASS AND PAINT COMPANY 
5936 West Appleton Avenue 

PHONE: HILLTOP 2-9360 

in W a l w o r t h County 

ELKHORN LUMBER COMPANY 
PHONE: PARKVIEW 3-3230 

Hunzinger 
Construction 

Company 

Milwaukee 

Phone: SUnset 1-9100 
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means the best 
P a i n t s & G l a s s 

for homes • offices • factories 
institutions • schools • stores 

Paints • Glass • Chemicals • Brushes • P last ics • Fiber Glass 

P I T T S B U R G H P L A T E G L A S S CO. 
6 2 0 South First Street • Milwaukee, Wis . 

Shaded Tl^T'MzS/t^. 
E j f a b l i i h e d — 1 9 1 1 

HUFCOR FOLDING DOORS 

5 - P l y L a m i n a t i o n 

U p l o 2 6 . 3 d e c i b e l r a t i n g 

D i f f e r e n t S i z e T r a c k s 

S t e e l P a n t o g r a p h F r a m e 

W a s h a b l e V i n y l C o l o r s — F l a m e R e s i s t a n t 

S O U N D C O N D I T I O N I N G 9."'' 
47th 

B U I L D I N G S P E C I A L T I E S Year 

Madison — Milwaukee — Green Bay 

P R O T E C T 
Y O U R 
C L I E N T S 

AGAINST LOSSES CAUSED 
BY ROT A N D TERMITES 

Specify 
OSMOSE PRESSURE TREATMENT 

for all structural lumber 

POSITIVE 
PAINTABLE 

PROTECTION 

Prompt Statewide Service Now Available 
at Our Milwaukee Plant 

M I D - C I T Y L U M B E R 
Bluemound 8-7800 

SIXTIETH <i STATE MILWAUKEE 13 

SCHUSTER'S AT CAPITOL COURT 
SELECTS PIPKORN FACE BRICK 

A s s o c i a t e A r c t i i t e c t — B r u s I & B r u s I 
G e n e r a l C o n t r a c t o r - — G e o . F u l l e r C o m p a n y 

HANLEY " B r a d f o r d " RED MATT 
Remember W . H . P I P K O R N w h e n y o u ore selecting Brick. See 

o u r l a r g e a s s o r t m e n t in our n e w d i s p l o y room. 

Represent ing A m e r i c a ' s L e a d i n g F a c e Brick M a n u f a c t u r e r s 

Phone Mitche l l 5-6800 

W . H . P I R K O R N C O . 
1548 West Bruce Street South e n d of 16th Street V iaduct 

M i l w a u k e e , Wiscons in 

It's W. H. PIPKORN for the finest in quality lace b r i c k 

i r L 



FOR SPEED IN CONSTRUCTION AND ECONOMY 

Grel l inger & Rose 
Architects 

M o d e U n d e r 
P a t e n t N o . 

2 6 9 6 7 2 9 

: 

St. Jude Church 
W o u w a t o s o , Wisconsin 

DoxPlank 
FLOOR and ROOF SYSTEMS 

The I ) O X P L A N K s\stem was selettetl for use 
in this modem church because it combines the 
high (om|)rcssi\c strength ot conircte and the 
high tensile stiength of steel. D O X P L A N K 
features make it tlie favorite of architects, en­
gineers anil contractors f(»r use in sch<M»ls 
(omincriial buildings, fatlorics. apartment 
houses and private homes. It otfcrs the special 
advantage listed below. 

• Economical 
• Is Fire Resistant 

Saves Time and Labor 
e immediate Working Deck 

• Speeds Building Occupancy 
• Reduces Cold Weather Delays 

• Conforms With Standard Building Practices 
Eliminates Hazards of Improper Field Construction 

Serving the Building Industry Since 1912 

I n c 

6633 W. National Ave. Milwaukee, Wis. 



F R O M W R O U G H T I R O N 
T O C U R T A I N W A L L S . . . 

1 8 9 3 - 1 9 5 8 

During ttie past three generations, a great transition ties 
taken place in architectural metal work as we have moved 
into the age of the light metals. But even the achievement 
of the most modern expression of this age—the curtain 
wall—owes a debt to the earlier artisans of the forge. 

We. at FLOUR CITY, recognize the rich heritage left us 
by the art blacksmiths. Over the years, their experience 
and knowledge of the plastic possibilities of metals has 
been inherited by our new generation. Our metal fabri­
cators of today, now aided by modern machinery, fit and 
assemble curtain walls for multi-story buildings with the 
same care and skill that has distinguished our products 
for ttie past sixty-five years. 

FLOUR CITY was one of the first fabricators of curtain 
walls. For us, it was not a change of direction, but rather 
another step forward in the use of our human and mate­
rial resources. 

Obviously, the architect with an imaginative and creative 
design must rely upon skilled and experienced fabricators 
to assist him in advancing the frontiers of architecture' 
We, of course, cannot predict what the walls of tomorrow 
will be, but we can and do assure you . . . if those wails are 
made of metal, the finest will be fabricated by FLOUR CITY. 

FLOUR CITV IRON COMPANY 
2 6 3 7 2 7 T H A V E N U E S O U T H • M I N N E A P O L I S , M I N N E S O T A 


