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C O M E T O P N G E ' 8 4 
PAarK NORTHWEST CONSTRUaiON EXPO 
If you're in construct ion, 

this is your opportuni ty 
to see the West 's largest 
cons t ruc t i on show. You'l l 
f ind nearly 200 exhibits at 
PNCE '84. the largest con­

s t r u c t i o n i n d u s t r y t rade 
show in the West. See new 
equipment , new products, 
and innovative services that 
can help make your com­
pany more profi table. 

But PNCE '84 is more 
than a showcase of new 
equipment and services. It's 
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also a buy/sel l opportunity, 
a place to exchange ideas 
wi th your peers in the in­
dustry, and three days of 
exc i t i ng , genera l interest 
seminars. 

SEMINARS 
DAY 1 , March 28 Design and Engineer ing 
DAY 2 , March 29 Computer Technology 
DAY 3 , March 30 Productivity and Eff ic iency 
DAY 4 , March 31 Office Automation 
Pre-registration recommended. For com­
plete seminar schedule and information call 
(206) 447-0124 or write PNCE '84, 551 First 
Avenue South, Seatt le, WA 98104. 

0 

PNCE '84 has some­
t h i n g for e v e r y o n e c o n ­
nected with the construc­
t ion industry. If you want to 
learn how to do your job 
better. PNCE '84 is for you. 

It's good business to 
attend PNCE and it's good 
fun too. Every day features 
drawings for terrif ic vaca­
t ion t r ips and o ther door 
prizes. 

ADMISSION 
PNCE '84 is open only to 

people in the construct ion 
industry. For free admission, 
show your business card or 
union card. See you there! 

SEATTLE CENTER COLISEUM 
AAARCH 2 8 , 2 9 , 3 0 , 31 

11 AM-7 PM 
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By William K. Bryant 
" . . . to see ourselves as others 

see us . . . " is a gift greatly to be 
desired — at least according to 
Robert Burns. A candid look at 
ourselves through the eye of the 
beholder may be desirable, but I 
fear it's not always pleasant — like 
seeing those pounds that have 
crept up on you in a full length 
mirror. But like those extra 
pounds, it's sometimes the things 
we don't examine thoroughly that 
do us most harm. 

I was reminded of Burns' poem 
recently at lunch. My friend and 
client, principal of a successful 
architectural firm, had asked me 
to discuss some marketing training 
for his firm. They'd lost a couple 
of key clients and he was getting 
concerned. 

During the course of our 
conversation, I asked him to 
describe architects for me. Not 
architecture, architects. 

"Committed to solving problems 
by applying the principles of good 
design," he said after some 
thought. "That's what we're all 
about. As a rule, we're a 
profession of practical dreamers. 
We try to design solutions to 
people's problems and contribute 
to society." 

Pretty powerful stuff for the 
lunch table, but he meant every 
word. I know his work and the 
way he conducts his practice. 
He's a professional in every sense 

William Bryant is an associate 
with Martin-Simonds Associates 
which offers a full range of 
business consulting services to the 
design profession, including 
marketing, long-range planning, 
financial and organization. 

of the word. 
He was surprised, therefore, 

when I told him how one of his 
former clients had responded to 
the same question a week earlier. 

"Architects?" replied the CEO 
whose corporation had just 
completed a large office complex. 
"Well . . . expensive. That's the 
first thing. 

"Beyond that," he continued, 
"most of the architects I've 
worked with are likeable, but 
somehow I have trouble 
communicating with them. I get 
the uneasy feeling that my 
building might win a design award 
. . . but that it might not be the 
building I need. I'm never sure 
which gets more of the architect's 
attention — my needs, or his 
design." 

My friend the architect stared at 
me for awhile before he replied. 

"Every design element of the 
project was included in direct 
response to what he needed," he 
said. " I can't believe he feels that 
way." Frustration seeped into his 
voice. 

As our lunch continued, we 
discussed the situation. By the 
time coffee arrived, we reached 
these conclusions: 

1 .The client knew what his 
needs were. 

2. The architect had taken 
special care to design the building 
to meet the client's needs. 

3. . . . But the client didn't know 
I t ! 

As we examined the project's 
progression, my friend the 
architect relized that in most 
conversations with his client, he'd 
focused on the project's design 

(Continued on page 13) 



Masonry 
Making a Comeback — Again 

By Horst Sieber, 
MIW Staff 

According to the dictionary, 
masonry is "block, brick, or stone 
units, or a combination of same, 
bonded together with mortar." 
The Masonry Institute of 
Washington believes it is much 
more than that: It is the final 
product of skilled workmanship, 
professional design, and a 
material whose valuable properties 
— beauty, solidness, permanence, 
low maintenance, energy-efficiency 
— have been discovered and re­
discovered again and again since 
man first started building 
permanent structures. 

WHEN IN ROME . . . 

Brick and brick combined with infilled (pozzolanth) 
concrete formed tlie structural bulwark of the Roman 
city. 

Although masonry had been 
used for centuries before the 
Roman time, it usually was 
marble, stone or unburned brick. 
Burnt or fired brick had been 
used, but primarily only for water-
repellent units such as drain and 
roof tiles. 

During the time of Roman 
Emperior Augustus, kilns and 
sophisticated manufacturing 
technology and bricklaying skills 
were developed, making the 
construction of major works of 
masonry possible. As a result of 

these advances, walls made of 
virtually indestructible brick and 
brick combined with infilled 
(pozzolanth) concrete formed the 
structural bulwark of the Roman 
city. 

During the Gothic period, skill and craftsmanship 
flourished. 

Skilled masons, who formed one 
of Rome's strongest trade 
corporations, were superior 
craftsmen who took great pride in 
their work. The trade — and the 
use of masonry — flourished. 

THE CYCLE BEGINS . . . 
Towards the end of the Roman 

Empire and later, slaves were 
used to take over the jobs of 
masons. As a result, the quality of 
masonry construction declined. 
Pride in craftsmanship and the 
highly refined skills of earlier times 
were lost for a time. They started 
to be rediscoverd — and masonry 
began another comeback — 
during the early Gothic period 
(1100 - 1400 a.d.) 

During the Gothic period, free 
trade unions flourished and with 
them the skill and craftsmanship 
that had gone into eclipse with the 
Dark Ages. The highly skilled 

master masons of Europe during 
the Gothic period created 
excellent structures, many still in 
use today, more than 800 years 
later. 

Modern union bricklayers build craftsmanship and 
beauty into every masonry project 

While masonry never has 
disappeared as a building 
material, it has from time to time 
been replaced in popularity by 
other materials that, being new. 
captured the fancy of builders and 
designers. This happened earlier 
in this century as metal, steel 
reinforced concrete and glass 
construction came into the fore. 
The popularity of these types of 
construction was helped by the 
lack of concern over their energy 
inefficiency; energy was cheap, 
fuels plentiful. 

Today, as throughout history, 
man is increasingly turning once 
again to masonry construction. 
The renewed appreciation for 
man's oldest building unit has 
been fueled by raised energy 
consciousness, a desire for 
permanence in structures, major 
improvements in masonry 
materials' strength and versatility 
and an appreciation for "the 
human touch" — the 
craftsmanship — that is built in to 
every masonry project. 

JANUARY/FEBRUARY 



Masonry 
Western Washington University Performing Arts Center 

Architect 

Masonry 
Contractor 

Jhe Henry Klein 
Partnershiip, 
M o u n t V e r n o n 

Henson Masonry, 
Seat t le 

Henry Klein, FAIA, in his design 
of the Performing Arts Center at 
Western Washington University, 
reveals his total awareness of the 
synergy that can exist between 
materials, craftsmanship and 
environment. The building itself 
avoids ornamentation and creates 
a feeling of comfort in a human 
scale, all within the context of 
dramatic, bold design. 

Mr. Klein comments: "For this 
building, a strong architectural 

The building avoids ornamentation and creates a feeling of comfort. 
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statement was needed in the 
framework of a small college 
campus. Brick masonry was the 
ideal material: it provides mass 
and yet retains the life, scale and 
radiance of handmade building 
materials." 

Western Washington University Performing Arts 
Center 

For Klein, craftsmanship is 
an important factor in the 
successful implementation of 
architectural design. 
"Craftsmanship is the touchstone 
of architecture," he said in his 
speech at the Louis Sullivan 

Award Presentation. "It speaks of 
'quality' and the striving for 
perfection. 

"When all the fires have gone 
out, the spark of craftsmanship 
glows even in the ruins. I work 
with bricklayers, tile setters, 
plasterers and carpenters whose 
years of learning their craft 
paralleled my years of trying to 
understand my profession. We are 
friends and we talk about our 
work like pilgrims on a journey to 
the same destination." 

•1 

Masonry was used extensively for the interior of the 
Center 

NORTHWEST ARCHITECTURE 



Masonry 
Bennett Block Restoration, Spokane 

Ihe idiosyncrasies of the buildings molded into a fascinating pattern of arched and square openings of various 
heights and shapes. 

One indication of the renewed 
appreciation for masonry is the 
increased interest in restoring old 
brick structures. Because they 
were of lasting construction 
originally, they are worth restoring 
today. Additions to restored brick 
structures are made less difficult 
by the fact that even brick that is 
over 100 years old can be 
matched today. 

Warren C. Heylman, FAIA. has 
successfully restored a number of 
buildings of century vintage. One 
such project was the Bennett 
Block, four 90-year-old brick 
buildings in downtown Spokane. 

The project involved upgrading 
the existing street level shops by 
revealing their original structural 
designs and providing uniform 
store fronts that reflect the period 
of the building. 

Essential to the second floor 
merchants was a connection to 
downtown Spokane's "Skywalk" 
network. Floor levels of the 
buildings were equalized to allow 
uninterrupted pedestrian flow. 

Primary materials in the project 
are existing brick walls, which 
were sandblasted, used wood 
wainscot and trim, cast iron and 
brass security gates and brick 

paver walkways. 
Heylman explains: "The 

four 1890 buildings were gutted to 
the bare structural elements — 
brick walls, heavy wood beams, 
posts and joists. The wood 
members were reinforced as 
necessary and the brick walls 
were restored to their original 
conditions. The many 
idiosyncrasies inherent in the 
brickwork in the four unrelated 
buildings molded into a fascinating 
pattern of arched and square 
openings of varying heights and 
shapes. Brick paved floors unify 
the brick pattern collage. 

Uniform storefronts now reflect the period of the 
buildings. 

Architect 

Masonry 
Contractor 

Warren Cummings 
Hey lman & Partners, 
Spokane 

A. & S, Masonry, 
Spokane 
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Masonry 
Northeast High School, Bellevue 

Architect 

Masonry 
Contractor 

Eric M e n g Associates, 
Seat t le 

Bitto Const ruc t ion, 
Seat t le 

clataroom 

demonstration 

leaching cou 

porcn 

actiieved through use of a 
massive ttiermal storage wall, built 
of masonry. 

Eric f\/leng, AIA, when asked 
about his views on energy savings 
for this project, replied: "By 
emphasizing a strong southern 
orientation and the utilization of a 
major east/west thermo storage 
wall, we are able to calculate 
substantial energy savings over a 
conventional design. The wall is 
deliberately extended above the 
roof line to express its dominance 
in solar collection. The intra-wall 
airspace tempers the return air 
before passing it back to the roof-
mounted heat pumps. Masonry is 
used to provide the necesssary 
mass for thermal storage." The building is bisected by a glazed, double-loaded 

corridor. 
FLOOR PLAN 

Northeast High School in 
Bellevue posed new design 
challenges for the architect. The 
district wanted an energy-efficient 
structure at relatively low cost. At 
the same time, a dramatic design 
statement was needed. 

The school is a special 
education facility for the mentally 
and physically handicapped; it 
provides training in personal and 
independent living skills. Architect 
Eric Meng utilized passive solar 
design to meet this challenge. 

The concrete block building is 
bisected by a glazed, double-
loaded corridor. To the south is a 
demonstration apartment unit, 
toilet facilities and storage space. 
The north side of the structure 
contains three flexible classrooms. 
Substantial energy savings were The thelmo storage wall is extended above the roofline to express its dominating nature In solar collection. 

NORTHWEST ARCHITECTURE 



Masonry 
Northeast High School, Bellevue 

According to Meng, passive 
solar design is underutilized in the 
Northwest. "Through the design of 
this building, we are making a 
strong attempt to break new 
ground in the use of passive solar 
energy while at the same time 
educating the public. These two 
goals are achieved primarily 
through the use of building form 
and materials best suited for the 
purpose." 

The School as viewed from the West. 
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Masonry -Better Than Ever. 
Henry Klein, Eric Meng and 

W.C, Heylman are only three of 
the many architects throughout the 
region who appreciate the 
qualities of masonry that have 
made it popular throughout the 
ages, and who have capitalized 
on new improvements in the 
material which have made it 
stronger, lighter and more 
versatile. The advent of 4 " load-
bearing, reinforceable brick, 
custom-faced CMU, and prefab 

masonry panels and prefab 
masonry panels are among the 
developments that are 
revolutionizing how designers and 
engineers think about using 
masonry. New technology has led 
to a limitless range of shapes and 
faces in all types of masonry 
products. 

This seeming contradiction — 
that the oldest building material is 
being improved almost daily — is 
part of masonry's allure. It also is 

part of the reason The Masonry 
Institute of Washington was 
founded. MIW's goal is to increase 
awareness of the qualities of 
masonry products, and to provide 
the technical assistance and 
information needed by design 
professionals. 

The resources of the Masonry 
Institute of Washington are at your 
disposal. Masonry Institute Hotline 
phone (206) 453-8820; in Oregon 
call (503) 224-1940. 
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Detail of University of Washington Fisheries BIdg. 
Rolpti D. Anderson & Assoc., Architects 

Detail of East Pine Sub-Station 
Fred Bassetti & Co.. Architects 

Detail of Washington Square Penne/s 
William L, Pereira Assoc., Architects 

Paccar Research 8c Development Center, Bassetti/Norton/Metler, Architects 

big shapes 
little stiapes 
tot scopes 

skinny stiapes 
round stiapes 

square stiapes... 

Mutual Materials makes 
more shapes than most a 
other brick mar^ufacturer 
ir^the U.S. 
The perfect shape can 
turn an ordinon/ job into an 
extraordinan/ design. 
Feature a window, 

cap a wall. 

round a corner 

or 
go all out as the architects 
of the new Paccar Research 
&. Development Center did. 
Of the half million bricks 
used on the project, 
130,000 bricks were spe­
cified in 37 different special 
shapes! 
But remember, some 
shapes will always be more 
perfect than others. So for 
the mosf perfect shape, 
contact Mutual Materials 
in the design stage. Our 
experience will save you 
time and money 

m u t u a l 
m a t e r i a l s 
(206) 455-2869 


