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THE OWNERS WERE SO

D1SAPPOINTED 
WITH THE INTERIOR

Y _ 
THEY HIRED A EANCY P.AINTER
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to t)t tolay, but tt wasn't "u./, 

o -orl
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l"odnrsLip tLrouglout e".g, pL*. of

t\e process. From tle arcLtllecture,

to t/ze landscaptlng-anlYes, tAe

patlnttln$-we worL witLsrou as a

team to lelwer eractly w/zatyou Aave

requested. Don't liLe sometAtng

about lrour b"r:l&"g? WA De"rg"-

Buld,y"u don't Aave to start ovet,

lrve -t)ti rt, or /xre o -orld-1&.*out
artist to dress tl up. Wn can alapt.
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"n. 
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.on add ,o/ue toyour next Project,

gwe us o coll o, top by Btg-D.co*.
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AIA Westem Mountain Region Honor Award
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Design Build Competition Winner

LEED Capable
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Chief of Engineers Honor Award

DFCM Design {br Life Merlt Award

Wallace F. Bennett Federal Building

[ward
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Utah Valley State College Wasatch Campus Consolidated Maintainance Facility

Design-Build Project of the Year
lnlermounlain Contractor Magazine
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Utah Olympic Speedskating Oval
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Nalional Concrete Masonry
Award of Excellence
Utah Concrete Masonry
AIA Utah Merit Award
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Efficient Building Award

for New Construction

Energy User News

Headquarters at Brooks Aracde St. Anthony of the Desert Catholic Church
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American Concrete lnstitute Award
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Parsons Open Bookcase
$999

Profile Queen Bed

$ 599

Parsons Media Console $699

Parsons Wine Table
w/Glass Top s799

Luc Sofa $1 1 59

-

King Bed $699

Parsons Coffee Table
w/Concrete Top $609

Our Parsons collection makes a modern statement. Hand crafted. industrial steel

compliments the simple straightforward design.

Parsons can be carried throughout the home

The architectural inspiration found in

The way you want to live

Parsons Twin Bed $499 / Queen $699 / King s799
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Olympic Cauldron Park & Visitor's Center

Zion's Bank Basketball Center

730 Pacific Avenue
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801 .521 .61 86
www.ffkr.com
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1890 Bonanza Dr.

We have been specializing in leather furniture for over 10 years. 0ur experts can help you select
the leather that can meet the demands of your active lifestyle. While initially more expensive
than fabric, leather is recognized as a better investment over time. Because it is a natural
material, it "breathes" making it cool in the summer and warm in the winter.
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Providing structural
design and consulting

services for Utah
architects and owners

since 1969.
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Utah Homes & Garden,winner of:

2004 Utah SPJ Awards
"Best Utah Magazine"

Society of Professional Journalists
First Place - General Excellence

2004 Utah SPJ Awards
"Best Feature"

Society of Professional Journalists

2O04"Maggie" Finalist
Western Publishing Association

Best Quarterly
&

Best Special Theme lssue

2oo3"Ozzie" Gold Award Winner
Folio:Magazine

Best Use ofColor Photography in a Feature

2fi)3 "Ozzie" Honorable Mention
Folio:Magazine E Best Feature

2003 "Maggie" Award Winner
Western Publishing Association E Best Overall Design

2003"Maggie"Finalist
Western Publishing Association
Best Single Editorial Photograph

2003 "Maggie" Finalist
Western Publishing Association E Best Quarterly

2002"Maggie"Finalist
Western Publishing Association

Best Regularly Featured Department

2002"Maggie"Finalist
Western Publishing Association E Best Quarterly

2001 Utah SPJ Awards
"Best Utah Magazine"

Society of Professional Journalists
First Place - General Excellence

20O3 Utah SPJ Awards
"Best Utah Magazine"

Society of Professional Journalists
First Place - General Excellence

2001 "Maggie" Award Winner
Western Publishing Association E Best Overall Design

2O01 "Maggie" Finalist
Western Publishing Association E Best New Magazine

Silver King Media Group, LLC
'136 South Main Street - 218 Kearns Building

Sah Lake City, UT 84101 - 801/355.4333

Silver King Media Group is a member of

Nrnran

Here are three of our
favorite things:
1. Sports.
2. Resorts.
3. Community Support.

Can we add one more?
4. Our new logo.

354 MAIN STREET, P.O. BOX 3419 . PARK ClrY, UT 84060 .435-649-0092, fdt 435'649'7127

460 SOUTH 4OO EAST . SALT LAKE CITY, UT A4rtl ' A0l-363-1311, f@r aol-363-1560
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design I i witt be providing free AIA approved seminars on home

automation, tighting controt, and audio/video integration. To learn

more about obtaining Learning Units by attending our Control By

Design courses ptease catl 856-48r -5999 ot visit www.design-i.us
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architecture + technotogy -
Technology is changing the way we [ive, but integrating technology
requires a skilted team. And finding a reliable partner isn't easy.

design I i has earned its place as a leading provider of home

automation, tighting control, and audio/video integration by

pa rtne ri n g with fo rewa rd-th i n ki n g a rch itects a n d i nterior desi gn ers.
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f).,., L. Goss is a proFessor of architectural history at the College of
I Ar.hi,..,ure + Planning and associate vice president for research at the

University of Utah. He co-authored the book, Uah:s Hisnic Archiecrure 1847'

1940: A Guidz. Goss is also a former chair of the Board of State History and the

recipient of the Utah Heritage Foundation's Lucybeth Rampton Award for "a

lifetime commitment to historic preservation."

A ** narive, Virginia Rainey credits her ongoing passion for learning and

I \writing about food and wine to twenty years of immersion in San

Francisco, where she co-authored Califomia the Beautiful Cookbooh. Now a Salt

Lake-based freelance copyrvriter by day, she also writes for Sunset, Food Arts,

Hemispheres and Parh City magazine, and is the Umh editor for d1e Zagat Surary

Guidzs.ln this premiere issue, she writes about the keys to designing a

resraurant and reveals her favorite tables.

Q.o* Peterson began his commercial career assisting fashion photographers

\*f in New York, experience which led him to eighteen years in SaIt lake Ciry

as a photographer for ZCMI, shooting newspaper ads and catalogs.

Architecture and design have always been major influences in his life, a passion

he converts to images by capuring buildings and environments as more than

structures or places, but as portraits 
- 

through both classic and inventive

techniques. Peterson does occasionally retreat from the urban jungle to hit local

strearns with a fly rod and reel.

Vr^Hancey Duft's profile of architect Neil Astle resulted from a quest

I\fo. the essence of a man who spent his life in search of the essence of
design. Her anicles on art, architecture and design appear in Lltah Homes y'v

Gardcn, (Jtah Preseraation and Catalyst magazine and, after having studied

Asdet work, she will never look at contemporary design in the same way.

S
oren Simonsen is an architect and certified planner, and a managing

principal at Cooper Roberts Simonsen Architecture in Salt lake Ciry.

Simonsen directs urban and environmental design work at CRSA" garnering

local, regional and national recognition for his design and planning work. He

is active in his communiry, currendy serving on boards for culturd,

environmental and professional organizations. Simonsen is married with two

children and enjoys cooking, photography and outdoor recreation.

E*d Hayes has lived in Utah since 1995. Other magazines that his photos

I have appeared in include The New Yorh Times, Los Angelzs Times,

Neruszueek, USA Todal, Peopb, Gkmour Premiere, W Guidr, Sunset and

Outsidz. He also has worked as a sdll photographer on ove r rwenry movies

filmed in Utah. Hayes loves to play tennis and hike in southern Utah. He

spends much of his spare time restoring (and sitting on the front porch of)

an old bungalow in Sugar House.

p -.rging architectural photographer Dana Sohm brings to the profession

I-ryea.s of shooting landscapes and botanicds in the fine arr uadition.

Architecture and landscapes merged during the 2002 Olympia when his

landscapes were ornarnented by rings and cauldrons on building-sized murals.

As in his nature work, Sohm delights in distilling architectural subjecm into

basic visual elements ofline, shape, color, and texture, revealing an artistic

"essence" that is readily visible yet often overlooked.
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ite & Landscape
Architecture

Site Selection

Programming &

Permitting

Design-Build

Residential

High Country
Homes

Corporate &

Commercial

Municipal

Parks &

Open Space

lnstitutional

C.3:D
G.BLOWN:DESIGN INC
II'E ANO I NDSCAPE ANCIIIICTS

68 South Main Street, Sle 400
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WHAT YOU DO IN YOUR CLOSET IS OUR BUSINESS.
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EEE
801.972.5757
800.750.9052

clo rY

-

At Closet Factory we admire your dedication to natural

order. Seasons bring change - renewal. Let us create a

custom interior that reflects your desire to cultivate and

inspire. We won't ask you to bloom in someone else's

environment because we'll come and plant ourselves

perfectly in yours. lt is what makes us unique.

www.closetfactory.com
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f , ,..-, you can find good design almost everpvhere these

Idrrr. The iPod in yo.,, ,..."j.r', pocket, the Horbury-

designed Volvo in your garage, the Ettore Sottsass spoon in your

kitchen drawer. You can find it at Alessi and Thrget, at moss

online.com and any V\7 showroom, at Design \Tithin Reach

and Circuit Ciry. These objects are the measure of a new design

literacy that is revolutionizing product architecture and mass

merchandising. According to a prediction about consumerism

made a lew years back by Robert Hayes of the Harvard Business

School, "Fifieen )tenrs rtgo companies competed on price, now it\
qualiry, tomorrow iti design. " lt seems that tomorrow is today.

\fhat seems ironic to many architects is that this new design

literacy has had almost no traction in creating the places that

frame the n-rost ordinary activities of our daily lives: our homes,

neighborhoods, and our
communities. Like much
of the United States,

Utah's new towns are

articulated by big houses,

big garages, big box-stores

and big roads

developerJed products of
civil and transportation
engineering rather than of
design and planning.
These sprawling consuucts

demand more energy,

more water, more land,

more traffic and more of
our precious time. The effect is literally killing us, assened

Richard J. Jackson, MD, of the Centers for Disease Control and

Prevention at this yeart AIA Grassroots Conference, with an

"epidemic ofchronic diseases" like depression, obesiry respirarory

illness, diabetes and other disorders arising from our home and

work environments.

In spite of compelling evidence that shows the very real role

that the built environment plays in our lives, we continue to

shape our environments with less care and responsibiliry than we

are capable of or deserve. In the throes of unprecedented

development pressures and rapidly changing demographics,

Utaht communities are struggling to preserve their uncommon
cultural landscape against their competing desire to expand and

innovate. At present, responsibie environmental design is being

trumped by house "merchandising," or qualiry of life by quantity
of accumulation. \(/e are fortunate in Utah to have the means to

do better. Architects are uniquely qualified by training and

sensibiliry to facilitate the creation of places full of lasting

purpose and value. Architects are the natural leaders in the

collaborative effort to create homes that satis$, our physical and

emotional well-being, neighborhoods that promote interaction

and exercise, and communities that honor our culture and

heritage. Architects are the creators of buildings that are more

than mere buildings, that are our artful legacy for our children

and grandchildren. 'We have come to expect good design of our

Michael Graves Clock. Shouldnt we expect even better design of
the big box store where we bought it or the home we place it in?

'With this isste of architectureUtah we can change rhe public

conversation about design. This magaz.ine pron-rises to be an

essential course in the environmental design literacy of Utahns

and a critical forum for illuminating the many design issues,

choices and resources we have in this state. As Utaht first and

only publication for both design providers and design consumers

(and one of the few of its hind nationalfu, it will become the

preeminent medium to connect the two. Silver King Media, the

publisher of architectureUtah, knows that good design matters

and 
- 

as importantlv 
-knows 

that architects matter to good

design. Sarah Susanka, author of rhe Not So Big House books

reminded the nearly seven hundred architects listening to hcr

address at this year's AIA Grassroots Conference, that people trre

desperate for the detail that puts meaning into the placcs

in which they live. "Middle America is loohingfor better

options. You jnst need to mahe them aware of what

architects do." By demystifring architecture and its
practitioners, architecturehal helps the public make

better choices. Bv increasing opportuniry and elevatir-rg

expectations through example and critical di:ilogue,

architectureUtalr helps architects make better places and 
- 

by

extension - 
better lives.

AIA Utah is proud to be a partner with Silver King Media

in producing this handsome and usefiul publication. '$7hile it is

meant to reach everyone interested in architecture, to the

members of AIA Utah, I say: This is your magazine. Relish itl

Robert Herman, AIA President/Uah Society
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55naiodle Americo
is looking for better options,

You just need to moke them .
owore of whot orchitect s dJ)

MAGAZINE ARCHITECTURE UTAH

SECTION LETTERS

MESSAGE FROM AIA UTAHCONTENT

ISSUE DEMYSTIFYING ARCHITECTURE
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Everything you want from heavy timber construction.
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full timber frame homes and buitdings, structural trusses, design services, and much more

www.euclidtf.com 435.654.1372
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First, hire an architect.
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in the home my father grew

up in ;rr 60J Sourh Temple.

Even ar an early age I think I

knew it was a remarkable

effort For its time. Now the

Utah Governor's official
resi.lcnce, rhe Thomas

Kearns Mansion was

designed by notable

architect Karl Neuhausen,

who also designed the

Cathedral of the Madeleine. Although I'm sure I took it for

granted, my young mind was influenced more as I

discovered the Kearns Building downtown. Completed in

1911, it was designed by the distinguished western

architectural firm of Parkinson Bergstrom. This elegant

Sullivanesque landmark with limestone exterior and adorned with

French and Italian influence, represenrc a personal and sophisticated

attitr.rde during the early 20th cenrury. The interior of marble, brass

and ironwork would be an economic achievement even today.

Through mv ignorance back then, I was in awe. I was also hooked'

"The

relotionship
between

client ond
orchitect is

o strong
one,

Having overcome rny myopic view of the state, I discovered

severa.l other gems in Salt Lake Ciry and throughout Utah. The

resulting efforts by such promir-rent architects as tuman Angell,

Richard Kletting, W'alter 'Ware, Taylor \Woolley, Scott C Velch,

Fred Hale, J.S.Birch, Henry Ives Cobb, Louis Sullivan and Frank

Lloyd Wright, helped shape our skyline as we know it today. Its

familiar elemenm came alive when I traveled through Europe and

when my home was in New York Ciry.

architecrureLlTAH is a logical segue from our award-winning

[Jtah Homes dr Garden magazine. After approaching the Utah

Sociery of the AIA last year, I discovered we had a lot in common.

A special thanks goes out to AIA executive director Elizabeth

Mitchell and to last year's president Don Mahoney, for educating

and nurturing us towards this historic premiere issue.

The importance of the architect in residential,

commercial, industrial and institutional efforts should be

obvious. John Ruskin said in 1853 that'ho person uho is

not a great sculptor or painter can be an architect"'Too

often the architect in Utah has been overlooked by the

local press, which tends to focus on the builder or owner.

arcltitecture[JTAH will showcase the talented architectural

visionaries and their exceptional projects.

For advertisers, architeoure(JTAH will keep you 
(top 

of mind"

among those opinion leaders looking for the real movers and shakers

in the state. The relationship between client and architect is a strong

one. More than sevenry-five percent of the products originally

specified by the architect are installed in the final project, according

to general contractors, and ninery-three percent of architects are

involved in interior design. For architects, architecnreUTAlf willbe
a "must read," especially for *rose following the talents of their peers

and seeking unique local businesses and products.

So, frst, hire an architect. And take special note of the

architects and services providers who have supported this premier

issue. tVhile I encourage and laud the celebration ofarchitects ofthe

past, readers should also take note of the designs you ll see on these

pages. You may be seeing the landmarks of the future.

Sincerely,

f

MAGAZINE ARCHITECTURE UTAH

SECTION LETTERS

CONTENT PUBLISHER'S LETTER

ISSUE FIRST HIRE AN ARCHITECT MichaelJ. Kearns
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For over 20 years, Regency Royale has secured its reputation as

one ofthe most respected and dedicated interior design resources in
Utah for the professional design communiry. If your project requires

the replication of an authentic interior element, we go ro every

length in preserving ia historical acs$acy...

PROJECTS

Numerous National dlnternational Projects for LDS Church '
The Gold Room of the Utah State Capitol Building.

Ihe Universiry of Utah's Kingsbury Hall '
The Utah Governor's Mansion '

331 Rio Grande, Suite 105 +

Showroom 8O1.57 5.6525,

...whether it involves extensive archival research or examination of
antique rug fiber for original dye congruiry. Ifyou are creating a new
interior environment and your vision requires luxury beaury style

and fashion, Regency Royale will be an invaluable resource.
'We invite you to visit our showroom.

EXPERIISE -
+ The Premier Resource for the Design Communiry in Utah
. Carpets, Rugs, Hardwood, Custom Designed Rugs

' Historical Integriry in Restoration/Preservation
. Exquisite Art, Furniture,'Wall Coverings

. SaIt Lake City, Uuh 84f 01
t www.regencyroyale.com
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You've selected
the architect to design
your dream house...

You've selected
the contractor to build

your dream house...

Allow us to make
that new house

your dream home...

From blueprint to house worming,
one piece, o room or eniire house,
our experienced designers will work

with you, your orchitect. ond builder to
coordinoted moteriols ond furnishings

to moke your dreom o reolity.

INTERIOR DESIGN
FURNITURE . ACCESSORIES

FABRICS . WALL COVERINGS
FLOOR COVERINGS . LIGHTING

WINDOW TREATMENTS
IN STOCK & CUSTOM ORDERS

THE

GO NOW

E@ Compibd by Lindsey McBridt

p
o
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- See Robert Smithsont Spiral Jetty while it remains emerged from the waters

of Great Salt Lake.This amazing earthwork is as fragile and impermanent as any

landform and one never knows when it will be reclaimed by the lake.

wulw.robertsmithson.com.

- Take a walking tour of historic downtown Salt Lake City and see the range of
architecture in buildings by Pope & Burton, Richard A. Kletting and Henry lves

Cobbto name a few.Call the Utah Heritage Foundation to find out where to pick

up a guide.80l/533-0858.

- Visit www.gsa.gov/designexcellence to learn more about the federal

government! Design Excellence Program,through which the GSA selects quality

designs for its clienttfor new buildings such as federal offices. Follow the process

to see who will be selected to design Salt Lake Cityb new federal courthouse.

Concepts will be revealed this summer 2004.

JUNE (04)

tr June t4-16 - NeoConWorldtTrade Fair 2004

NeoCon will be held in Chicago and is revered as the premier event of the year in

the contract industry. NeoCon gives contractors and industry professionals an

opportunity to spend three days scouting out the hottest new trends and

products while newvorking and expanding design perspective.S00/677.6278

E www.merchandisemart.com

duCond6s
2TOEast on 100 South, SLC

80r.355.1727

3000 South Highland Drive, SLC
801.466.2996
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E tune24_27,2q)4 - Congress for New Urbanism Annua! Congress: CNU Xll
Held in Chicago, this year's them e is Blocl<s, Streets & BuildingsToday:The New
City Beoutiful and will feature a critique of the late 1gth-century city Beautiful
movement that premiered at the .l893 

Chicago World,s Fair and proposed the
return of art to the practice of city building. Since I 993, this annual event has
provided a forum for cNU! members to converse and teach each other how to
create better cities and towns.800/788.7077. tr www.breahhegridlock.orglcnuxii/

JULY (04)

tr July 1,2004 - (Entries Due) Best in American Living Award
one of the most prestigious new home design competitions. The BALA is open to
all design professionals. Awards will be announced at the 6l st National Association
of the HomeBuilders (NAHB) lnternational Builders,Show early in 2005.
E www.housingzone.com

tr July 9,2004 - (Entries Due) AIA Architecture Firm Award 2fi)5
The highest national honor AIA gives to an architecture firm that has consistently
produced distinguished architecture for the last ten years. past winners include
Lake/Flato Architects of san Antonio, Miller/Hull, LM. pei & partners and Gensler.
800/A1A.3837 or 202/626.7300. E www.aia.org

tr July 16_ September 27,2004 - ,,Tall Buildings. Exhibit at NewyorlCs MOMA
while in NYC this summer, explore the technological and progromatic innovations
via scale models of twenty-five buildings, both built and proposed, at New york s

Museum of Modern Art. 212/708.9400. EI www.moma.org

tr July 3 1 _ January 1 6, 2fi)5 ..,,Lebbeus Woods: Experimental Architecture,,
Presented by the carnegie Museum of Artt Heinz Architecturalcenter in pittsburgh,

this is the largest show ever of woods'work,which, incidentally, never included a
completed building. An engulfi ng spacial experience designed by Woodg this
exhibit displays his extraordinary mastery of drawing of architectural and urban
forms in social and politlcal conditions.There! also a sci-fi aesthetic, influenced by his
wide knowledge of fields ranging from philosophy to cybernetics. 4400 Forbes Ave.,
412/622,3131. El www.carnegiemuseums.org

>

t

WASATCH
SHUTTER
DESIGN

2915 South West Temple
Salt Lake City, Utah 84'115

(801) 466-6668

Courtesy to the Trade

wasatchshutter.com
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tr NOW-September 122fi)4 -"Big &

Green": Toward Sustainable Architecture

in the 21st Century

At the Chicago Architecture Foundation,this

event shows how large-scale green

architecture can be both healthful and

practical. Models and drawings illustrate how

major projects around the world can be

made of renewable materials and can use

energy-efficient utility systems to reduce our

reliance on fossil fuels, improve air quality

indoors and out,limit our need for landfills,

conserve water, and even stave off global

warming.The event compares recent projects like

New York's Conde Nast Building and Battery Park

City to the Flatiron Building (1905) and

Rockefeller Center (1932). Before air conditioning,

skyscrapers used windows and skylights for fresh

air and natural light.The newer projects

documented in "Big & Green" are designed to

sustain both the natural world and economic

growth. Call 312/922.3432,ext.918 for more

information about tours and related events.

E www.architecture.orglexhibits.html

AUGUST (04)

E August 6,2O04 - (Entries Due) AIA

lnstitute Honor Awards 2fi)5
This award establishes a standard of

excellence against which all architects can

measure performance and inform the

public on the breadth and value of

architectural practice nationwide.The

Award recognizes achievements for a

broad range of architectural activity in

order to elevate the general quality of

architecture in three categories:

architecture, interior architecture and

regional and urban design.800/A1A.3837

or 202/626.7300. E wvwv.aia.org

SEPTEMBER (04)

E September3,2004- (Entry

Postmarked) AIA 25 Year Award 2005

The national award for "architecture of

enduring significance" is given to a

designer of an influential building in the

United States.The designer is honored for

the foresight in their design that has

endured the test of time.800/A1A.3837 or

202/626.7300 E www.aia.org

E September 17,2OO4 -"Learning from

Lower Manhattan SymPosium"

The New York Chapter of the AIA and

presents this a conference to bring to-

gether architects and urban designers

to explore how New York is building after

09.1 1. How will rebuilding strengthen the

region? What is missing? These questions

and more will be discussed atThe Center

for Architecture, New York. tr wwwaia'org/

learningfr om lor,,uerma nhattatV

E September 21-23,2fi)4 - National

Symposium on Healthcare Design

Now in its 17th year,the National

Symposium on Healthcare Design is a

unique event that focuses on the

challenges of creating a dYnamic

healthcare environment.The

symposium, held in Las Vegas, is designed

to educate designers, architects, care

providers, health care executives and

facility planners on the most progressive

developments in healthcare design.

Contact Jay Leventhal al 212/661.3500

ext. 3407 E www.hcaredesign.com

l

The Buildings of Everyday Life . . .
the Company that Builds Them.

933 Wall Avenue, Ogden, Utah 84404 801.627.7403

5787 Spencer Street, Las Velias, Nevada 891 19 702.895.9322

7367 S. Revere Parkway,2A, Englewood, Colorado 80112 720.529.0653

You dont need to travel to
Germany to sample the most

famous beer in the world.

ffii*ffi

lnnouation & feamwoll
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ocroBER (04)

tr October 17_19,2@4- IFMAWorld
Workplace 2004

To be held in Salt Lake City, Utah,the

lnternational Facility Management

Association claims the World Workplace

show is the single most informative

event in the design industry.The

conference is simply the best

environment to evaluate, explore and

experience workplace dynamics.

E www.worldworkplace.org.

EI October 21, 22, 23,2(XN - Western

Mountain Region AIA Conference,

"Through Other Eyes"

Architects from Arizona, Colorado,

ldaho, Montana, Nevada, New Mexico,

Utah and Wyoming are invited to attend

this WMR regional conference, that will

focus on the profession and discipline of
architecture as seen through the eyes

and understanding of other;allied

disciplines such as planners, landscape

designers, historiang etc. SLC Mayor

Rocky Anderson will be the opening

keynote spea ke r. 801 / 532.1 7 27

E www.aiautah@sisna.com

E October 27_30,2fi)4 - IDSA National
Conference & Gallery
To be held in Pasadena, CA.The largest

of its kind, the lnternational Design

Society of America draws nearly 800

design professionals from all areas of
the industry domestically and

internationally.The conference is

designed to allow educators,

practitioners and students to interact,

share ideas, listen to presentations and
discuss contemporary design issues and

other design related topics.

EI wwrru.idsa.org

NOVEMBER (04)

E November 19,2fi)4 - (Entries Due)
AIA/AIA National Housing/
Professional lnterest Area Awards

The American lnstitute of Architects
recognizes the importance of good

housing as a necessity of life, sanctuary

for the human spirit,and valuable

national resource. 800/A14.3837 or
202/ 626.7 300 EI wwwaia.org

E November 19,2OO4- (Entries Due)

AIA/ HUD National Secretaryt Housing
and Design Awards.

The Housing and Community Design

awards are co-sponsored by the Office of
the Secretary of the U.S. Department of
Housing and Urban Development and

the AlA. The awards recognize excellence

in mixed-use/mixed-income housing,

community design and accessibility for
all. 800/A1A.3837 or 202/626.7300

E www.aia.org

STAYTUNED

E Events and exhibits at the University
of Graduate School of Architecture
As the autumn semester draws nea;
the U of U Graduate School of
Architecture will begin to plan and

release its seasonal schedule of lectures

and exhibits, which in years past have

covered an excellent range of interests

and studies. tr To find out about

upcoming events visit

wwwarch.utah.edu or call 801 /581.8254.
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Albuquerque Showroom & Slobs

Solt Loke City Showroorn & Slobs

Tempe Showroom 8 Slobs

Srottsdole Showroom & Slobs

Phoenix 5howroom

Glendole Showroom

Prexotl Showroom & Slobs

Turson Showroom & Slobs

los Vegos Showroom & Slobs

Son Diego Showroom

Sorromenlo Showroom & Slobs

Miromor Showroom

Miromor Slobs

5on Morros Showroom

Iemerulo Showroom & Slobs

5800 Venire Ave NE

2l 14 South 400 West

8829 5. Priest Dr

I 4i00 N. Hoyden Rd.

3535 t. Thomos Rd

515l W. Bell Rd,

550 N 6rh Sr.

/55 t Ft Lowell

5830 S. Decotur Blvd.

1065 W. Moreno Blvd.

ll3l5 White Rock Rd.

92.l2-l Miromor Rd.

741 5'A torroll Rd.

696 Roncheros Dr.

2/4/9 Enterprise (r, W.

505 883 60/6
801 .463.001 0

480.893.9393
480 991 3056

602.279.44t8
602 547.9838
928.7t 6.t070
520.622.4671
702.364.2199
619.2t 6.3915
9r6 853 0r00
858 566 5971

858.566 61 95

160.7 44.1452
909 676.30/3

uisit us at wu,w.arizonatile.cont



DECEMBER (04)

E December 2004 .. (Entries Due)'05 Rudy Bruner Award for

Urban Excellence

The RBA award seeks to honor those who have made their

community better by transforming urban problems into

creative solutions.The RBA specifically seeks projects whose

excellence and contributions have been overlooked'Often these

projects transcend the boundaries between architecture, urban

design and planning.Applications forthe 2005 Award will be

available in the fall at www.brunerfoundation.org

200s

tr January 1 3-102005 - 6lstAnnual NAHB

lntemational Builderd Show

The National Association of Home Builders will meet in Las

Vegas, Nevada where the winners of the"Best in American Living

Awards"will be announced.The NAHB is a premier event for

industry specialists, educators and vendors to get new ideas and

rub shoulders with other professionals.

E wwwhousingzone.com

The Leader ln Customer Satisfaction
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autodesk designffi services hp designjet printers

Excellence In Professional Design Solutions

'-l
software training

8918 S State St SandY, UT 84070

discreet

Phone: 877.541 .6734 Fax: 80't .943.1599

technical support

www.thecadstore.com

\ lr\

|',.

)

Winner

Camino Nuevo
Charter Academy
(a former mini mall)
Los Angeles,CA
*2003 Bruner Award

=

The CAD Store
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tr June 3O 2005 (Entries Due) - Schindler Award for
Architecture:'Access for Al!" Sponsored by the Schindler

Elevator and Escalator Company, Schindler has always been

committed to improving the mobility of people with disabilities

by making it easier for them to be mobile in multi-level
structures.The competition targets designers of the future and is

designed to challenge the delivery of bold new deslgns in

accessibility. E www.schindleraward.com

tr 2005 Annual P/AAwards

Entering its fifty-second year, the P/A Awards is the longest-
running award program for architects in the United States. A
five-member jury of distinguished, independent professionals
judge unbuilt projects and award them based on overall design
excellence and innovation.All projects haveto be commissioned
by paying cllents for execution.3lgl3@.6j67
E wwwarchitecturemag.com

tr 2005 Home of theYearAwards
Architecture Magazine honors outstanding and innovative
residences. A jury will judge projects based on overall design

excellence, creativity, programmatic and site sensitivity, and
visual sophistication.The contest is open to architects and other
design professionals in the U.S., Canada and Mexico.

31 9/3U.61 67 E www.architecturemag.com

tr 2004 Architecture ACE Awards & Architect!
Choice for Excellence Award
The ACE Awards are becoming the first choice among industry
professionals because the results provide a guide of the most
used and best-loved manufacturers in the United States.

Architects cast their vote on ballots that appear in the April, May

and June issues of Architecture.Voters make their selections

based on durability, customer servicq value and design.

319/364.6167 E www.architecturemag.com

,q

COOPER ROBERTS SIMONSEN ARCHITECTURE

ffi
t t.1

SZREN SIMO

700 N 200

REMEAABER WHEN GREI-l\rt-

--\

G
g
=

T
I

LAKE CITY, UT 84103 . 801.355.5915 . www.crsarchitects.com



FURNITUREGALLERIES

}lst Cen Collection
by

Blending familiar Mission design ts such as spindles and

unique joinery with a more streaml ined, contemporary influence,

the 21st Century Collection has enjoyed popular acclaim.

EXCLUSIVELY AT

FURNlTURE GALLERIES

Fine Traditional Furnishings
29?i Highland Drive ' Salt Lake City, Utah 84106 ' (801) 487'07ii

www.forseys.com
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CONTEMPORARY FURN!TURE

Gy awde P acific co[[ecLion
by Century

A sort of sleek minimalism that reflects and conrrasrs with the rich complexities
of life which Century has captured in its new contemporary collection. The Grande Pacific

Collection features very little ornamentation: only the intricate patterns formed by its natural
veneers and brushed nickelhardware. The effect is stunning in a subtle way.

FURNITUREGALLERIES

Contemporary Furnishings
2955 Highland Drive . Salt Lake City, Urah 84106 . (B0I) 4$.A777

wwwforseys.com
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IN THE FIELD.WALL TO \TALL

A ,.hit".trr" vou can

-/a*"rr. The ;crystat

Palace" watch, inspired by

the National Gallery in

Ottawa, is designed by Moshe

Safdie, architect ofthe new Salt

Lake City Library (5100). tr Go to

wrarw.projects-us.com or www.aia.org.

fot ao*n your brilliant ideas, e-mail your

I Rartner, snap a picture of a building and

check specs on the web,all byflipping open

the OXO Good

Travel Mug. A

casing with a non-slip grip keeps

your drinks hot or cold for hours

your Palmone Treo 600 cell phone

(5550). tr Available at Best Buy. Go

to wvwv.bestbuy.com.

reflected glare and is virtuallY

proof (54,650) tr Available

l-r-ln,r 
rr.,tlino Navitimer Montbrillant"Datora"watch

L"uarr", u.-hronogruph,.ircular slide rule and rotating

bezel that displays a second time zone, degrees and compass

points.The sapphire crystal synthetic Alass eliminates 98olo of

C*:;:ffr:::::iil;

!
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scratc h

l

B;:1, and

contemporary,

Architect Collection

shoes by Footprints

combine durability and comfort with

working style.The Piedmont boot has a sleek mid-height design,

goring on the outside, a zipper on the inside and is ready to wear in

the office or on the road (5250). tr Go to www.footprintsarchitect.com.

R;:*';Jffi'"ff lffi H#:":il::1
elegant utility as the ink glides out from its 18-carat gold nib (5550).

E Available at O.C.Tanner E 801/486.2430

E Go to www.montblanc.com.

- ARCHITECTURE IS THE WILL OF AN EPOCH TRANSIATED INTO SPACE. "

MIES VAN DER ROHE
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Thinh Natural.
Thinh @tartz.
Thinh SilestoneS

il
-

Auailable at

With Silestone@ natu-
ral quartz, you get a
countertop that loohs
great and performs
eaen better. Silestone is
scortch-, scratch-, and
stain-resistant. Reao-
lutionizing the way you
use your countertop.

Klein's
(8Or I 973-2333
EA)e (8orl973Fi2358

lo(l0Souh TOOIUesn
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frro, love to bask in beams of light,and want

Ithis indoor effect year-round, Kalwall

translucent wall systems are the key.Towering

walls of illuminating fiberglass provide this

solution in walls, ceilings, walkways or even a

single skylight. 800/258.9777,www.kalwall.com.

Available in Utah exclusively at Alder's, Murray,

801 /262.9700 E www.alders.com.

lT1
I urn a boring building into a sleek

I tit"nirrn ...t"rpi"." with the newest

metal of choice for cladding. This elegant,

durable material resists corrosion, has a one

hundred-year warranty and maintains

environmental inertness. Available in coil,

sheets and composite panels. ByTimet,

303/296.5600 E Go to www.timet.com.

f) "ar." 
your heat bill by

Ainrrulling ftooring trom

Nuheat. One-eighth-inch mats are

placed between tile and sub-floors

to provide a programmable

system ofwarmth and can even be

put in during renovation. (5500 for a

standard 3"x S"bathroom) Available

at Daltile, 801/487.9901 and at

Contempo Tile, B01/262.1717 ,

E Go to www.nuheat.com.

IJ"uo for the open seas of outdoor design

L l*ith the triangular cloth Shade Sail

canopies, patio covers and awnings.The fabric for

each shade is treated with UV stabilizers to

lengthen its life as it bathes in the sun and protects

us from the sun's rays. (59/sq'foot approximately

54,500 to cover a full backyard patio).

562/945.9952. E Go to www.shadesails.com.

lAornu'n,no the iridescent allure of stainless

\-/rt""t *itf, tf," durability of tile, Crossville

Porcelain Stone's Stainless Steel Series fuses

steel to porcelain creating a product that every

utilitarian modernist will love. Available in a

smashing variety of shapes, textures &

metallic hues. 800/22 1 .9093.

E Go to www.crossville-ceramics.com

dynamic way to diffuse lights or windows. Custom

screens are available in plastic or wood and a

Go to wwwdformdesign.com.

l

'w.A

{o ern.f, pattern screens by dform are a

J fit for various architectural applications the

variety of patterns (S85 / square foot).718/384.6887.

" SIN/PLICW IS THE DECTDING FACTOR IN THE AESTHETIC EQUATION, "

RAYMOND LOEWY, INDUSTRIAL DESIGNER
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Vhv *"""1y "".d hi*to"y

*h".r you can lire *ith it?

Inspi"ed by the arcktecture of the agBe. Old-
*o"ld *o*-.nship Ly master crafismen. For the
frll *t"ry, visit our weL site at www.rutt.net. Or

"ull 
t-goo-s2o-7888 fortLe nearest Rutt dealer.

1941 SOUTH ',t 100 EAST SALT IAKE Ctry UTAH 84106 8Ot 485 2333

HELGE SELJAAS. INGRID BECKXR. BETSY HT,X,IPHREY. KEITH KRTJMBACH. PAM POSTACCHINI. CAROLINE SC}IAERRER.
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.WALL TO \TA

Erigo DesignS new

L 'clr"tLUo"rd 
Set Message

Center is a perfect way to keep your

family on top of lifes hectic

schedule.lt comes in charcoal or

green, is easy to clean and serves as

a magnet (5299, panels only)

Available at Sears or through Frigo

Design,800/836.8746.

E Go to www.frigodesign.com.

T't
l-r urniture desioner Giancarlo def--r
L Astis transforms old airplane parts

into highly functional, stylish pieces of
furniture-with a little paint, polish and

some new materials .After a visit to an

airplane dumpsite, he created the l!

Primo executive desk with the wing

aileron of a USAF Fairchild C-l 1 9.

(s8,e00) 31 0/ 839.289e.

El Go to www.deastisdesigns.com.

sultry images of the 1 950's with

available in pendant or

table versions. (51 06) Available at Nativo in Park City,

435/95.8088. Or contact Lustre at 21 2/ 255.7 7 5 1 .

E Go to www.lustre-inc.com.

I tt"ntion chefs: Short on space? But craving the power of

u( L a standard oven? lntroducing FiveStar's24-four-inch

range, with the cooking capability of a full-size oven yet using a

fraction of the space. lt includes two Vari-flame burners and

FiveStar's Airfl ow convection oven (S3,500). 800/553.7704.

E Go to www.fivestarrange.com.

lfl ,rr"n,,nnovative trends in
I\J home theater have

produced a true masterpiece.The

Beolab 3 is a new loudspeaker with a

surprisingly big sound, featuring a

sleeh state-of-the-art design and a

high-powered sound through

compact loudspeakers, by Bang &

Olufsen. (53,000 I pat) 847 I 590.4920.

E Go to www.bang-olufsen.com.

p nnun." rour nexl ornrng

I-l experience with these

limited-edition dinner napkins

featuring architectural doodles by

Helmut Jahn-a perfect way to wipe-

out boredom at the table. Available

through the Renaissance Society at the

University of Chicago (4/S25).

773/702.8670.

E Go to www.renaissancesociety.com
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" Why would you design something if it didn't improve
the humon condition? " - Niels Diffrienl, rn.NewyorkrimesMosazine
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\TALL TO'WALL EEE
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quibble with critics and their summer recommended readings lists. rnstead dive into a coilection designed to sparkr - your spirit and charge your motivation,that may also provide some previously unrevealed architectural history.We polled architects and
staffto gather thirty-seven good reads - a good foundation for any home library - that have inspired young designers and altered the course
of many a career. And while one person! manifesto is another's comic book, there! bound to be something of interest for designers of every
stripe. (Some are out of print - hunt for, beg for and borrow them.)

1l A HouseforMr.Biswas V.S.Naipaul

2] Architectural Graphic Standads
Charles George Ramsey & Harold Reeve Sleeper

3l &dtitectural Principles in the Age of Humanism
RudolfWittkower

4l A Sense of Place, a Sense of Time John Brinckerhoff Jackon

5l Ausgefuhrte Bauten und Entwurfe von Frank Lloyd Wright
(TheWasmuth Portfolio by Frank Lloyd Wright)

6] Banister Fletdrert A History of Architecture
Edited by Dan Cruickhank

Z BlackElkSpeaks JohnGneisenau Neihardt

SI Complexity and Contradiction in Architecture Robert Venturi

9l City Planning According to Artistic principles Camillo Sitte

lO] Dan Kiley:The Complete Works of America's
Master landscape Architect Jane Dan and Amidon Kiley

l ll Detirious NenrYork A Retroactive Manifesto for Manhattan
Rem Koolhaas

12] Forcsts:The Shadow of Civilization Robert pogue Harrison

131 Frank tloyd Wright An Autobiography Frank Lloyd Wright

14] From Bauhaus to Our House Tom Wolfe

15] Houseof Sandand Fog Andre Dubus lll

16] How Buildings Learn:What Happens AfterThey,re Built
Stewart Brand

lfl hageof theCtty Kevin Lynch

18] ln Praise of Shadows JunichiroTanizaki

19] Kindergarten Chats and OtherWritings Louis Sullivan

20] The Concept of Dwelling Christian Norberg-Schulz

211 The Death and Life of Great American Cities Jane Jacobs

22] The Devil in theWhiteCity Erik Larson

B] The Four Books on Architecture Andrea palladio

281 The Fountainhead Ayn Rand

29] The Frank Lloyd Wright Companion William Allin Storrer

30] The lnternational Style Henry-Russel Hitchcock

311 TheJungle Upton Sinclair

32] TheNotSoBigHouse SarahSusanka

33l The Old Way of Seeing (And How to Get lt Back) Jonathan Hale

341 TheTimetessWayof Building ChristopherAlexander

351 TowardsaNewArchitecture LeCorbusier

361 Utah's Historic Architectu te 18r,7-1940:
A Guide byThomas Carter and peter Goss

37] What Will Be Has Always Been: The Words of Louis l. Kahn
Richard SaulWurman
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l YOUNG ARCHITECTS

Wrixen by Almandra Voodruff | Phuograplty by Fred Haya

could say the public debut of the AIAYoung Architects

Forum (YAF), Satt take Ciry Chapter, went to the dogs. Held

in the new Ciry Library last autumn, the forum's first Bow'Wow Haus

design-build competition-to honor the best doghouse-was a clever

showcase for aspiring architects to show their snrff The competition

revealed a glimpse oF the talent of up-and-coming designers while

helping No More Homeless Pets by donating the new designs,

including the Mid-Century Modern "Pavlov's Puppy Pavilion," and

the gray-shingled "Pasadena Pooch" house to the non-profit

organization's annual Lint Roller Parry auction.

The life of the fledgling architect is played out in the shadows,

but the YA-F works to pull young professionals from the career

doghorse. From contests to socials, the group meets wvice a month to

discuss avenues to cobbling a career, bounce ideas off each other and

make connections with colleagues.

'A bt of us are career-diaen at this point, but we haaen't ma* it

!et," says Sean Thompson, AIA, whose own ebony Creat Dane

personally checked out the posh domiciles in the Bow\7ow Haus

competition. An architect and a co-chairman of the YAF, which

staned meeting about nvo years ago, he says, "Were still on a smtgglt

to acbieue some success, proae ourselues and to establish a secure position'"

Balancing time berween rhe office and a family at home is a

common challenge for the newly licensed architect. The forum is a

safe place to spike the learning curve, for dialogue on topics such as

choosing to staft an independent firm versus finding a position with

an existing one. Beyond Pracicalities, dre group offers a social peer

network. "WeTe trying to get to know each other and dcuebp a

professional community," Thompson says, yet the YAF is also an

avenue for reaching out to the communiry at large.

FORUM

MAGAZINE ARCHITECTURE UTAH

SECTION WORKING

YOUNG ARCHITECTS FORUMCONTENT

ISSUE BECOMING AN ARCHITECT

*Wdre 
still on a strutgle to
sorne success, Proue

and to estublish

secureposition."
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He and the orher YAF members intend to exrend beyond their own careers to aid in
the advancement of the entire pursuit by educating the public on architecture and maybe
even dispelling a few mlths about rheir profession. For example, the misconceptions that
all architects run around wearing black head-to-roe or ger paid fabulous amounts of
money. "Neitho one ofthose is tn u. "Thompson says. 'Mov ofu haue nken up archirccrure
as a profession becarce we ltaue a passion for what h is: the futrs"irc, creating and the

fmilitating of these struchtres or spaces to help people."

The members want to use their passion to inspire learning in elementary, middle and
high schools. YAF is working on an architeoure-based curriculum ro help students
integrate their sudies on math, history and social science.

Among their peers, the YAF hopes to inspire new heigha in design. The American
Institute of Architects presens annual awards to yAF members from across the country
"who haue shoum aceptional ba*rship and madz signifcant contibutiorx to the proftssion in
an early sage of their arcltikctural career"

mamer what rung of the architecural ladder a person is standing on, focus and
determination is crucial. "The one thing I haue leamed is patince,"Thompin says. 

,,you'll

g* there ruentually." g

Lost foll the Young Architects
Forum hosted its first Bow Wow
Hqus design contesl (o ptoyfut

homoge to the Germon design
school), The design-build
competition turned out four
luxury homes for o fovorite Fido,

E Opposite
Solim Gasparik (far left) stands
with fellow members of the young
Archite<ts Forum, Carlos Setterberg
(center) and Sean Thompson, in
front of his own house and the
addition he designed.

EI Two of thefour BowWow Haus
competitors: Setterbergs, stylish
Rexus Mutt Hut (Ar<hitectural
Nexus) and the winner, pavlov,s
Puppy Pavilion, designed by a team
from VCBO: Celestia Carson, Jason
Foster, Solim Gasparilg pierre
Langue, Nathan Leavitt and Sean
Thompson,
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en'tel.en (EntEl'-in) n
Architects building for other architects

Licensed general contractors

Specializing in cleanrooms, tenant
improvements, renovation work,

and other unique projects

From the Greek word "entelos"
meaning complete and harmonious
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Deslgn - Butl.d, LLC

730 Pacific Avenue
satt Lake city, Utah 84104

801.517.4391
www.enteten.com
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O'EEE
Wiwn by Elizabah Mitchell

fni* of places you love. Remembering

I -y favorite places as a child, I imagine

myself in the Burlingame Public Library in

California. This was a modest, Tirscan-sryle

library shaped like a wide "V' with the

entrance in the middle. The tall ceilings were

inset with windows set high enough to fill
the room with light wi*rout distracting

readers. The lower windows looked out into

pine trees. It was a place rich in details:

rounded doorways, wooden trusses and

casements, mullioned windows, a lTth-
century tapestry behind the front desk, and

wooden inset bookshelves that invited

browsing. The linoleum floor crackled when

you walked on it.

A few years ago, I returned to the

library with my family. It was expanded and

had carpeting and computers, but its

character was retained. Today, I take visitors

to the new Salt t:ke Ciry Main Library to

experience the soaring atrium that has

become the ciryh living room, the dynamic'

curved forms in concrete and glass, and *re

special places tlat attract people ofall ages.

My own children love to be there'

Each library is unique in its own waY

and was designed by an architect with a

panicular idea about what a public library

needed to be in its place and time. V&ile I
dont know about the client for the

Burlingame Public Library, which was built
in 1930, I know the client for our new

library in Salt take Ciry wanted a building

that mattered to the community in order to

advance the cause oflearning.

Yet, was an architect imPortant?

\X4ry is it important to hire one? Because

life is short and we deserve places that

consistently enrich our lives 
- 

beginning

with our own homes.

I ve had the opponuniry to travel to

other cities and can report that tract homes

dont get much better

elsewhere. One of the

exceptions, I think, speaks

to the importance of
engaging architects in
the design of homes for
those with modest
incomes. In Charleston,
North Carolina, I walked

through a redeveloped
neighborhood near

downtown. This was not

one of those gentrified,

turn-of-the-centurY
b communities that cant

! n.tp but be charming, but

E a scraped-ouer place now

! .or...d with appealing

i "pr.,.,'.nr., 
townhouses

-t *d a few streets of single-

F familv homes, most of it

! fo, 'belo*-market 
rate

buyers. Some of it was so

new the yards were still din. And yet all of
it-and I mean all of it-was well-designed.

I asked rhe tour guide, a local architect and

adjunct professor, why these were so well

done. His answer? Architects designed them.

V/hat fie tour guide didnt mention is

that Charlestont Mayor Joseph fuley

demanded better-designed housing in his

ciry and got it. In 1994 he received the

American Institute of fuchitects pr€stigious

Thomas Jefferson Award for Public

Architecrure. Reborn, the neighborhood was

built with Mayor Rileyt standards, which

condnue ro inspire bemer design'

A client, whether he is a homeowne!

ciry official or hotel dweloper, who is excited

about the potential ofdesign will create a
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IVffry just any building will not do. ]

more valuable asset. The fearful owner who

views the architect as a necessary evil who

must be "kept in line" is cheating himself of
the best front-end investment he or she will
make. til/hen you look at the dollars spent to

get from pouring foundations to opening

the doors, the architectt fee is one of the

smallest costs. This relatively small amount,

however, determines whether the building
functions well, whether it can be

maintained aftbr&bly, whether it is energy

efficient-cost savings that exceed the

original investment many times over in a

building's lifetime.

The architect's design skill also

determines the value of the building by the

way it makes people feel. fue we comfortable

there? Do we work better? Do we learn more

easily? Do we return to shop again? Do we

heal faster? The places that touch us in
positive waln have a higher financial value

but also an immeasurable human value.

The impact of good design, howwer,

could soon become more calculable. The

American Institute of fuchitects is now

collaborating with the Salk Institute to

research the effect of place on the human

brain. The results likely will shape

architectural education and practice and

give architects the evidence needed for

something they already know intuitively-
that design mamers.

So, as you look over the buildings in

these pages, release the critic in your brain

and celebrate the fact that these are places

important to the people who use them.

They may not be able to tell you why they

like them. Theyll just want to go back. I
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When you hire an architecg what
are pu paying for?

People often think of rhe architect as

producing'plans" or "blueprints" for
construction. They think of the printed piece
as what they're paying for and compare the
cost to buying ofltl-re-shelf plans from a
drafting service or a conuacor. \i7hen you
work with an architect you pay for design
services, not a produc. The services are based
on your goals for your building pro.iect both
shon and long-term, ttre site, applicable
building codes and the budget. The
construcdon documents arr a tangible result
ofthe services, but not the basis for payment.
Design services will likely cost more up front
than oFthe*helf plans, but the advanmges
ofusing professional services will result in a
better design. The archirect has broad
resources for the selection of materials and
finishes that will make a difference in the end
design value and qualiry. The design may
even cosr less to build rhan a standard plan.

An architect can orovide
tr A floor plan thlt is more efficient

resulting in a smaller building;
A building wirh more narural light and
bener enerpy performance;

tr A design rhlr is more funcrional,
aftractive and satisfying ro inhabit;

tr A building that is better built and easier

to mainrain wirh a higher refi:rn-on-
investment as architect-designed; and,

E An outcome tlat equates to-a better
qualiry oflife.

How do architects charge
for their services?

For a firsr-rime consultation, most
architects r'",ill meer with you :rr no cosr. you
will want to see the rvpe of work drey do to
develop a sense ofwhether you w'ant to work
with *re firm. I-ikeu,ise, the architect rvarts
to understand your needs and how r.our
projecr will lir irrro rlre firm! work.

o' EEEIE [^a,rchitect's fees: What are ]o,u paying for? More. ]

Most owners hove lhe outcome in mind - the new home, the exponded
office, the building oddition - ond work bockwords mentolly, They estimote
how much they think the buirding project moy be worth, then try to
extropolote how much it moy cost to get there.

There ar,e several methods
of compensation:
tr Time-base& Profesional Fee PIus

Expenses, in which salaries, benefits and
overhead a.re the opense, and the fee
(rEresentingpnfi) may be a multiplier,
percenrage or lump sum. Or, Hourly
Billing Rates, in which salaries, benefis,
overhead and profit are included in rates
for designated person nel.

tr Stipulated sum: Compensation is srated
as a dollar arnount.

tr Percentage of cost of the worlc
Calculated by applying an agreed-upon
percenrage to the estimated or acrual cost
o[the work, whichever cosr is mosr
certain at rhe time of calculation.

tr Square footage Compensation equals
the square footage of rhe srruc(lre
muldplied by a pricing factor.

tr Unit cosc Compensation is based on
the number of cenain units such as

rooms, apafiment units, etc.

tr Royalqr Compensation is a share in tie
owner's income or profit derived Iiom the
project.

Youll want to have a contrao that spells
out the compensation me*rod along with rhe
scope of services and responsibilities of borh
the architeo and the owner. AIA offers a
wide variety of standard contrad documents
for owners, architects, and contractors.

How do you knowyou are
getting a good value?

fuchitecnrre is a compedtive business.
\When hiring an architect, ask for client
references so you ger a sense of past
performance. Be wary of architects who have
few orher prore.ts. You want an architect to
spend enough time on your project, but an
archirect with roo much time available may
spend more time than is necessary. TaIk with
more than one architect about your projeo
and compare their estimates of services and
fees. As with any other professional service,
you probably dont want to make a fee-based
selection, but rather select the person most
qualified and with whom you have the best
communication, dren negotiate the fees.

AIA Utah has information about rhis type of
negotiation. Still, unforeseen conditions
must be o<pected and may demand more
time of the architec. Remodeling prorects
can take more dme due to necessary changes

[o meer current codes. Multiple people
making decisions, such as a church
committee or spouses who have trouble
agreeing can add to rhe cost. Scope changes,
if the owner decides to add to or change the
design from the original plan, will mean re-
design time. The earlier *re decisions are
made, the bemer. Any contractor 

- 
or

architect 
- 

will rell you *rat tleres no such
thing as a perfect set ofplans. As construction
proceeds architecs will work *rrough design
omisions or errors within the agreed-upon
fee. They take professional liability for the
construcdon documents and will make sure
the project is built according to the plans.

Embarking on a new building project
is exciting. Most people find that working
with an architect is a fun, satisSing
relationship and theyie pleased that thi
process is even better than they thought it
could be. Good communication is essential
from start to finish. q
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tr Elizabeth Mitchell is executive director
ofAlA Utah, the chair of the national
AIA Livable Communities Committee
and president-elect ofthe Council of
Architectural Component Executives.
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5 rYittrn by Km Hancey Dffi

Qo r.,u.h of what the public *rinks of architecture focuses on the

\)rpp..*.. of che ouaide of a building - 
its sryle, material, its

height or position with regard to its neighbors, its opulence or lack of

it. fuchitect Neil Astle designed hundreds of homes and institutional

buildings with none of these considerations up front' If a client was

looking for a Tirdor home or a postmodern office building, Astle

would not have been a good fit because he didnt work in any "style"'

Rather, his philosophy of each design grew organically from nucleus

to outer shell. He became the first (and only) architect to receive AIA

Uuh's Lifetime Achievement Award, right before he died in March

2000 at age sixry-six, after grappling for a decade with early-onset

Alzheimert.

[N"il esde: Organic Architect]

be ariving from all points of the campus, it would be a building with

many entrances. It would be a fivelevel structure with horizontal

bands of windows facing east, creating an atrium that would shed

natural light into the interiors, making it pleasant both for the

employees who spend the entire day inside, and for the students who

passed through.

"He focused on process ond systems ond
wos committed to whcf in todoy's world

would be colled 'porlicipolory design',"

A good example of Asdeh process is the Student Services

Building on the University of Utah camPus' Like many modern

architects, before he designed it he carefirlly interviewed the clerfts,

secretaries, counselors, janitors and studens who would occupy the

building, then chaned tleir human use Pamems. He saw that

convenience to students was the central issue, and since they would

AND LEGACIES

ARCHITECTURE UTAHMAGAZINE

SECTION LANDMARKS & LEGACIES

NEIL ASTLETOPIC

ORGANIC ARCHITECTUREISSUE

PROJECT U OF U STUDENT SERVICES
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The floors would cant off this four-srory atrium, so that
students could glimpse all the levels, and all of the choices 

- 
like

cashier, admissions, and registrar 
- 

upon entering. He typically
designed buildings on a grid sysrem so rhat the occupants would
sense the order, helping to orient them in the space. Vlhen
University ofiicials were approaching approval of the program,
one person sajd, "Vait a minute 

- 
nobody knows u,,hat this

building hohs lihe." "Neither dt 1," sud Asrle. "l start itfiom the
insidt and worh out."

Astle was a native Utahn who amended Granite High School,
and earned his architectura.l education at the Universiry of Utah
and MIT He setded in Nebraska where he taught and established
a firm with Ron Ericson, Asde/Ericson d Associates. The two
architecrs evenrually opened another office in Salt take Ciry, where
they maintained an intentionally small group that worked
holistically on every stage ofeveryjob, often around the clock.

Iaura Bayer, who designed there for rwelve years, says rhat
Astle had *an 

amazing abiliry to uisualize extremely compbx Earc in
thtte dfuunsinns. " she adds, "He foaaed on proces and systems, and
uas committed to what in today jargon u.,ould be calbd participatory
dzign.' He would gu angry ifsomeone called his worh 'beautiful,and

uplain that good dzsign was jut a matter of i*ntifiing and resoluing

the tensioru inlterntt in the building site, the finctional program,
the budget and ilte concems of the wm." He thought anyone
who did those things could achieve the resulm he did.

Halfway through his life, he did what many
architecs long for 

- 
he designed a house for his family,

then with their help, built it. He wrote rhat he was ,hot

corcerned with srylt, public image, aesthetics as an end itself, or
otba arbitrary considnations that did not grow out of a specirtc
need. " Creation of this home was a process of well-defined limirc.
He chose one essential material, wesrern red cedar, specifically
because he knew that purchasing it in bulk would save cosr, rhar
these boards could be handled by one person with basic tools, that
its length could be altered in anyway, that consecutive layers would
build up q"i.kly like a Popsicle-stick fon, that trimmed pieces
could be reused which would limit waste, and rhat cedar,s
propefties wou.ld be appropriate for both exrerior and inrerior
surfaces. He hired one carpenrer to help out, subbed out the
concrere foundation, plumbing, and elecrricity, then arranged for a
train car of cedar two-by-nvos and mo-by-fours ro be delivered to
the site.

Rather his philasopy of*h daign

W oryanicalbfru/n nucleus to
sbell He becamc thefirst (d 

""hlarcbitect to receiue AIA Utalis
Lfeti?.ncr4clrieuqnentr4ilrard
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E Among hundreds of
buildings Astte designed

Benedictine
Mission

in Nebraska, the

Anasazi Museum in ll
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,,HC

thought about
architecture all the

time; it uas his religion,
bis caren and his

philosoPlrY."

This family project resulted in a timeless, well-crafted,

congruous home, filled with warmth and natural light. He enlarged

on this simple system for the rest of his career to create efficient,

human-scale buildings for low-income housing, mental healthcare,

education, and spiritual retreat.

Kari Astle was six when they built *re house with her father. He

took his four children to job sites, gave them tasks in his office 
-

helped them to discover the design occurring in the world around

them; she and one of her brothers became

architects. She describes Asde as 'b mild'

mannered, euen-tempered, good-natured,

thoughtful man who was intense - 
in his

work. He didnT haue a big ego," she sap. "l1a

neuer really realized how aeatiue he was."

In midiife Asde crossed pa*rs with his Granite High School

junior prom date, G. Lloyd Drecksel. They spent the last wvo

decades of his life together. She characterizes him as a charming man

with a great sense ofhumorwho didnt take himself too seriously' He

was a terrific dancer, an a*rlete who worked out at t}re gym almost

every day,and listened to classical music while he rendered' "He was
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the loae of my life," she says. "He thought about architecture all the
ime; it was his religion, his career and his phibnplry. Euen in the rex
home, when he was no bnger abb to geak, he neuer tired of going
around tlte room, examining the buildingp detaik."

"Comparatiuely few architects haue the opportunity to work on

euen one buiHing of the calibr of his in a lifaime,"Bayer says. "Those

ofus who worhed for him hal the opportuni4t n be inaolued with
dtzcns or hundreds."

Asde orchestrated buildings based on human needs; he wasnt
interested in creating monumenc. His legacy lies sprinkled benveen
Utah and the Midwest where at any given momenr, a monk, a

student, a mental patient, a mother 
- 

is moving through one of
Neil Asde's buildings in ways he anricipated. They are unaware for
the most part of the seamless design around them, but a &action of
the time, they consciously appreciate the way that nature, including
themselves, enters and exits the simple space. .9

"Euert uthen

be uas no longer
dblc to speak, lte na.,er
tired of goi"S around the
room, examining
the building;
dctaib."

D Astle had a talent not (haracteristic of all architects - the ability to
draw. His artistry showed through his sketches, freehand ideas translated
from mind to paper. Students of Astle,s work <an see many of
his drawings at the Marriott Library, Special Collections.
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fn. American landscape is often described as an intricate fabric
I woven of numerous shades and texnres. Nowhere is this more

evident than in rhe tableau of *re nationt parks and national
monumenrs, each of which was established ro prorefi some unique

natural or historical characteristic. \(4rile the goals ofthe park system
include p-reserving each site for rhe benefit of society, ri-re complex
process ofestablishing such parcels can be conrendous.

On September 18, 1996, President Clinton established The
Grand Staircase-Escalante National Monument (GSENM) in
southern Urah. Most Utahru will recall that rhe creation of the l.g7
million acre monumenr was so conffoversial that ir was
announced from the rim of the Grand Canyon in Arizona,
rather than in Uah, and without the blessing of Utah,s
Congressional delegation. As Rep. Chris Cannon, whose

district includes the Grand Staircase-Bcalante National Monumenr,
fumed in a C-ongressional hearing the following Aprl, "tJahtx are
angry lfthis hal been done through an op€n and thoughtful process, I
thinh Uahrx could haue ernbrared slmething in the area But ihat is not
what happened Instead, thi: monument was created uithout disctasion,
without cotuulation and apparently without corxideration. "

c
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In order to establish this monument, president Clinton invoked
the Andquitia Act of 1906, a privilege of the president firsr used by
Theodore Roosevelt ro prorect landmarks and prehistoric smrcures.

President Clinton announced the creation of the monument with
acdvist Roben Redford, Vice Presidenr Al Gore and former Utah fust

ladyNorma Ma*reson athis side. \7ith theAndalex CoaI Company
poised to gain road access to Utah's coal-rich Kriparo*rts

Plateau, a move conservationists opposed, the new
monurnenr proclamadon prohibited extraoion of natural
resources, but did allow livestock grazing ro cominue.
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One promise made to ease the temPerarnent was thar economic

development fiom tourism to the GSENM would benefit the region

and the state. At the April 1997 Congressional Hearing, Rep. Maurice

Hinchey of NewYork observed drat all but one national park in Uuh

began as a monulnent. "fodz!," he remarked, '7 tbink most Utahrx

agfe that those lands dzserue protection and abo undtnmnd the economic

ienefu ofthue dzsigrwtiorx. Jux recently my colltague, Mn Annon, told

me that-he upecad the monument fusignaion wouU bing millions of
new aisitorc ti Uah. Prerumably thry will bringsome monq with them."

This muld-hued desen landscape comprises the second largest

monument in *re lower forty-eight.'l7ithin its three disdnct regions

- 
the Grand Staircase, the Kaiparowits Plateau and the Canyons of

the Escalante-a unique combination of archeological,

paleontological, gmlogical and biological resources can be found' And

the region was .h. lr.t to be mapped within the continental United

States and includes some of the most inaccessible wildemess in our

nation. The Monument is the first to be run by the Bureau of Lnd
Management (BLM) rather than the National Park Service'

In or&r to mitigate community and environmental isues and

work toward public sadsfaction with the new monunent, the BLM

developed the GSENM Plan. Approved in 2000, it sets fomh rwo

objectives: to protec fie Monument in its primitive, frontier state;

and, to provide oppomrnities for the study of scientific and historic

.oo*..i. Thus, easy visitor ac.ess - 
by automobile - 

is limited to

about six percent of the monument's land area.

It was determined that visitor facilities would be built in tle
gateway communities rather than in the monument' This would

Li"i-ir. built development within *re monument while stimulating

the economies of the isolated communities on its borders' This

presented a unique opponuniry for architects: to design interpretive

L.rildi"gr for the monument specific to each southern Utah town with

references to t.he areas cultural and natural history. The BLM

hired the Salt l,ake Ciry firm of Gillies Stranslry Brems

Smith PC (GSBS), to design visitor centen in three

towns: Big 'Water, Cannonville and Escrlante. A
founh center in lGnab is privately owned.

Stephen Smith, FAIA, a principal at GSBS, says the firm's

design staff examined the BLM! intelpretive plan to see how the

visitor centers could contribute to meeting the plant goak. 'At the

outset, a major part of our rob was n facihate communiry disrussioru, to

get input inn the dcsign proces by taPPing the communi1is resources. " The
-CSBS aoig" commimees became Partners in tlese effors and

conduits of various public concerns and opinions that came from all

sides. This collaboration between the architects and southem Umh

residena provided an oppomrnity for people to find common political

ground on future management of the new monurnent.

It was envisioned that each visitor center would tell one part of a

four-part story essendally leading uavelers to enperience rhe 'whob

storl" of the region,

encompassing its pioneer'

Native Ar.'.ii.".,, botanical Todoy, the Big Woter
and paleontological histories. ViSitOf Cenlef iS

The Big 'water Msitor easily recognized as
C,enter is located in the Grand O lqfqe Ommgnite,
Staircase region of -L^

monurnenr near rhe A;; o form similor to o
border, known for abundant nOUtilUS Shell...
caches of fosils. Early on, the

design team considered using a

fosl shape as inspiration and eventually sealed on an ammonite shell

to give foim to the daign. Today, the Big Water Vrsitor Center is easily

r.*g"i*a as a large ammonite, a form similar to a naudlus shell,

e*.rgit g fro- the landscape as if in *re proces of being expo,sed by a

paleontologistt brush. This visitor center deftly combines the function

Lf rn i.,t lpt tiue center with paleontological study, housing fossil

exhibits and metaphorically assuming the role of an exhibit itsel(

The town of Cannonville, near Kodachrome Basin State Park

and Bryce Canyon, was one of the first Mormon setdements outside

of the Satt l-at<e Vatlry. Here a rich history of pioneer heritage and pride

is seen in the characer of the communiry today. Descendants of the

pioneers sent by Brigham Young to sede dris harsh area of *re
A-.ri.at'West sdll live in and around Cannonville. These residents

wanted dreir new visitor center to symbolize their ancestors struggla'

The assemblage of new buildings, inspired by early agiicultural

forms, typifies the dream homestead of the fust pioneer families, a

GSBS concept that was embraced by the communiry' The visitor

center, a significant new piece of architecnrre, was given one of the

-or, pro-irr.rrt locatiors in dre ciry - 
the site of a former town hall'

Now a public meeting place as well as a destination for monument

visitors, the CannonvilleVisitor Center became a new focal point for

the community and reflected its locale. Stone used in t}re construdion

was qurried locally in lGnab and rrurnu€ ffees were left on the site'

The b"ildi"g is surounded by a 'ip-guf'fence, sharp-ended

pole. corrrr.ct.d in leaning x-Pamerns. Town youth

goups peeled the bark offeach pole and rough cut the

ends in the traditional method.
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Cannonville Mayor Alma Fletcher sap he speaks for many
of his constituents when he praises the visiror center. "'W,e bue the
buiUing as an addition to touln. fis glit sandstoru corutution fits in
perfrcyb with the natural sunoundings." The community also
benefited from the sale of the Town Hall land ro *re BLM. They
used *re profit as seed money to raise fi.mds to build the new
Cannonville Community Center, located acros the sueet. Mayor
Fletcher credits his predecessor, Al Stone. "This project may neuer haue
happened had not been for the fudication ofAl Snne. Duing his four
lears as malor Al worhed tirebsly n improue our communiry's water
syxem, build the new uisinr center and find a way n build the new
communi4t cmter!"

Funher along Scenic Route Highway 12 lies Bcalante, the site
of the third GSBS-designed visitor cenrer. lW{hen constructed, *re
center will offer visitors insight into dre vast array of plant life thar
exists *roughout the monument tfuough gardens and plantings of
nadve vegeation. \X/ith its five, great geologrc steps, the GSENM
incorporates a range of ecological zones, {iom Sonoran deserr to
coniferous forest. The Canyons of the F-scalante form a thousand-mi.le
labyrinth ofinrerconnecdng canyoru draped with hanging gardens and
scattered with hardy plant liG thar ding to ic floors. Aboue, on *,.
rugged Kaiparowits Plateau, a variery of feisry rare plants thrive in
isolation.

In the furure, tle Bcalanrc Msitor Center, which will also serve as
interagency offices for the BLM, rhe Forest Service and the park Service,
will be augmented by a research laboratory where sciendsts will snrdy
the region's rich ecolog,. As it states in *re Proclamation esablishing thl
monrunenr, ' ..this urupoibd rwtural area remairu a frontier, n S;lrtl
that greatly enhanca the monumenti uah.cfir scimtif;*,@."

The architects designed the visitor c€nrers ro lessen *reir use of
resources and energ, than standard buildings of their rJpe. It is
expeced the U.S. Green Building Council, a_non-profit o.g*ir"tlo.r,
will award the F-scalante building a LEEDo silrir ratin{ LEEDo,
which ynds for tradership in Energ, and Environmental Oaign, is
a ceftificarion program developed by rhe USGBC and is rhe Lost

_ Designing as if resources mafter means beginning with a highly
efficient floor plan so the building is only as largeas it needs to b.. th.
majoriry of the er<hibir space of the Bcalante Center is outdoors,
allowing visitors access ro dre grounds even while the cenrer is not
open, minimizing business hours and saving energr. The architects

{:,.gn:d 3ch building to make use of local -*.rid, and building
skills already in the communiqr This decreased construcrion dme anJ
contributed to the local economy. Each visitor center is desigred for
p.assive solar heating and harvesc natual light as the primary source of
illumination. Acdve solar photovohaic panels power the concrete
radiant floor qzstems.

In many ways, the new visiror centers bridge a gap between the
past and the future. Thg, welcome intrepid t.".rr.le.. 19 er<amine the
region's history while encouraging recognition of the landscape,s future
as a national monrunenr. It appears the economic hopes for the region
may be rerlizrd. The rMrlderness Society recently completed a stdy
that followed the implementation of the BLM's management plan and
concluded: "honomic trends in the two counties that cncornpass the

:onument, I{ane and Garfeld County, nday seem to sagest that the
dzsigrwtion of the Gand Saircase-Bcalante National Monummt has
promoted economic dcuebpment in bcal communities." AII industries
have grown except minin& which acnrally only accounrc for less than
two perc€nr of each county's income. The completion of dre visitor
centers will likely accelerate this trend.

, "It has been a uay inwesting and edurational process worhing with
these communitizs,'bbserves Brems, 'bnd it is Crotiir"g to hrar tli kt d
y9r(sqofen aboyt thae projecx, apeciaily by tie riiidrnts ofhnnonuillz.
\Ye feel the combirwtion of yrqects rflzct the ileas as gcnerated by the
community, re/bct susainabb dzsign concep* and wiil enich uiinr,s
aperiena of the monurnent " g
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'We love the building
,,, lts split sondslone

construction fits in
peffeCtlywith the DavidBrems,AlAandalso

noturol surroundinos.,, a principal at.GSBS, has been
a leader in susrainable
architecnual design since he

designed his own passive solar home in the mid-lig0s, which
.:T-..1 a late and-regronal AIA award at the time. "Today, the
dzfnition of srctainability is about the proper ase of the sun,
haruesting rain water, improting inthor air quality,
utilizing thermal mass wall constraction and- the
reryllinC of products," he sap. "In the days of early
tettbment of the West and euen throughoui er *l
Indian life, these principbs wae undrtstood as
common sense."

widely used standard assessing
"gre en" btldng design. GSBS
daigned Utaht first LEED@-
cenified building, dre Kearns
Olympic Oval.
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Written by Rebecca McDonough

f_fave you ever walked down a street of a quaint New England

I lrn*n and wished vou could call it home?'What is it about these

places that causes us to wax nostalgic for a time we never knew? The

smaller homes that sit near the curb are certainly charming, but do we

like them solely because they were built in our grandparena day?

The pendulum is swinging back from suburbia and modernism

to neo-traditional, New Urbanism, and t.he result is a new wave of

planned communities popping up across America. The idea that these

'he#' towns reject sprawl 
- 

the uncontrolled manner in which cities

have been developing for the past few decades - 
causes them to be

termed "planned." And the forethought begins from the foundation

up; architects, builders and city planners are developing towns with

homes designed in ways that portray *re way things 'bnce were."

GROUND'W-ORK

Eighry yean ago, one was.'Iiventy-five miles sourlwest of Salt [-ake

Ciry natled in *re mou*r of Bingham C-anyon, lies *re small town of
Copperton, Utaht first master-planned community. Built in tlre 1920s

by the Utah Copper Company (UCC), C-,oppenon was built to house

miners and their families. Having never been to the area, several weeks

ago I took a joumey to C-oppenon and found a charming village with

about two hundred Bungalow*tyle homes and lriendly people who

exhibited an unshaken pride in their community and its values.

Hove you ever wolked down the street of
o smoll new englond town ond wished
you could coll it home?

Aimed at satisfying homebuyers longings (often unconscious) for

bygone yean, homes have front porches, classic columns and picnrre

windows. But here is dre question: Can an old-fashioned'tommuniry'

be created, right down to the fiiendly small-town people?

Below and Right, top E Thirty percent of Daybreak is dedicated to
open space, parks and town squaret design features intended - but
not guaranteed - to encourage social interaction among neighbors

and create safe neighborhoods with old-fashioned charm'
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V/hat creates this feeling of togetherness 
-and did from the starr? \ffas it the iron fist ofthe

UCC. rhe facr that the communiry was

planned or simply geographic isolation? These

quesdons make us wonder if a happy, friendly
environment happens naturally or can acmally
be conjured by design. One development
company is betting on the lamer.

Today, when neighbors are more commonly
suangers, a new planned communiry is in the
works, only a few miles southeast of Copperton
in South Jordan. Spearheaded by Kennecoft
tand and designed by nationally acclaimed

urban planner/architect Perer Calthoqpe as well

rI ,.
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remains much the same today as in the 1950s
and natives still proclaim that Coppenon
maintains more neighborliness than other
towns. Teens gather in cars ar Ken's Sandwich
Shop, one of only a handf,rl of businesses on rhe
main strip, and families commune in the townt
only park. fu one resident, Afton Babecki, put
it, "Peopb care about each other and get inuolued
Thqt haue to be cbse to their neighbors because it
is a cbse-knit communiry."Besides, she adds, '7ri

a real embarrassment when the whob
neigbborhood knows your kid is a brat."

Right tr Town centers provide shopping
and activity within walking distance of
homes and transportation hubs.

-

I
The UCC employed Salt take Ciry architecnral firm Scott and

I7elch to design not only the master plan for C_oppenon but also the
individual homes. The architecrs daigned charming homes in dre
English rirdor and Spanish c-olonial Revival sryles that fean,ed broad
front porches, nrrets and o<posed rafters. \fith graded streets and a
completely landscaped park the town gave the company great pride and
thtu did werydring in ia power to mainain its appeal and ideals. The
homes were nor prilatelyowned butleased bythe UCC, which had the
homes deaned and repaired on a regular basis and, every five yem, re_
painted arrd wallpapered. Louis Buchman, a mine
superintendent in *re '30s and '40s, was often spotted driving
up and down the sreets ro identifyanphing that displeased
him 

- 
from overgrown lawns ro untidy garaga.

I

In 1947 the UCC was taken over by the Kennecott
Copper Colporation, which had different priorities and
sold the homes ro renanrs. This left rhe new homeowners

as a number of other consultants, *re Daltreak communiry will
encompass 4,126 acres, with lots for 13,600 residential homes and 9.1
million square feet of commercial space. Green space will swathe one
third of the site.

AltJrough Daybreak wont have the watchfirl eye of louis
Buchman, ir will be comparable to the way Coppenon began with im
high-densiry living and aesthetic regulations. The similarides may well
end there. Daybreak's several rhousand homes will be owned liom rhe

onser, compared o rhe 204 in Coppertont that were first leased

free of any restrictions and as a result many changes occurred

\Wiithout an)"where to sprawl, rhe original planned communiry

Here is the question: Con on
old-foshioned "community"
be creoted, right down to the
friendly smoll-town people?

-and 
managed 

- before they were renant-owned.
Daybreak will also crrer ro many different demographics

- sizes of families and levels of income 
- 

rather tlan
I b.i"g created for a specific group ai the copper mine

workers. Although the differences exist, the underlying
principles of planned communities remain the same.
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in Copperton during the following decade. Town meetings that
residents historically missed only on accounr of sickness or holiday
soon became sparsely amended. The streetscapes ofthe town reflected
the lack of the UCCI administration when people began to neglect
tle maintenance of their homes. And as the rest of the SaIt lake
Vallqy developed, Copperton never grew due to the fact that it was
encirded by Kennecon-owned land.
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Behind projects such as Daybreak, says Calthorpe, "Thete is no

idrobg, but a resporce to the growing tends of change in demographics,

economics and. enuironmmal conrerns." A founder of dre Congres for

the New Urbanism and its first board president, Calthorpe says new

towns should not be created in an atmosphere of "urbanism versus

standard dwelopment," but by answering questions such as'W'hat

kind of communiry do the people want? and !trhar kind of open space

people want? ln 1997 the Vinhlin Group conducted a number of

survep of Utahns to determine the needs and wants of the people

during the formation of Envision Utah. Through this Calthorpe

determined that residenm shared three common desires: To remain in

their childhood neighborhoods, to keep prices of housing at a

minimum and to preserve oPen sPace. The design solution, he says, is

"form follows demographics' and the answers for this region are found

in New Urbanist principles.

HOUSING TYPES

l
President of Public Policy, \4cki Varela, described i, "We will build

job cmtm, shopping centers, and community gathering Pkcel Peoplt utill

be abb n trauel to the heart ofthe communiry by biEcle, kght rail or car"'

Thus t.he architecture is a response to the vision 
- 

the small town of

the 1940s where people once sPent their summer evenings on the

front porch conversing with their neighbors and only had to go for a

stroll to reach the nearest grocer. Imagine *re small, lively main streea

of communities today such as Payson or Mt. Pleasant'

Vith the architectural design intended to Promote that kind of

neighborly interaction, builders and architects are given a 180-page set

of guidelines to which to adhere. All homes must be built with a front

por.h *hil. ,ll ga rgo must be placed behind the house, away from

the street. This plan, while not a guarantee, is intended to Promote

interaction between neighbors, forming a strong sense of community'

Every house mu$ have a major window of one of its busier rooms be

parallel to the sueet. The modvadon for this standard came from the

id." ,]r", more eyes on the street will create safer neighborhoods'

"Thele is no ideologY, but o
response to the growing
trends of chonge in

demogroPhics, economics
ond environmentol concerns."
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In order For families to begin and end their lives in one

neighborhood, to experience a multi-generational environment'

homes must range in size and cost. As Parents become emPty nesters'

for example, they want to downsize their home, but not change their

zip code. The dual concerns of moving and affordabiliry are both

,Jd..rr.d by New Urbanism; high-densiry housing decreases the

per-unit cost while maintaining oPen sPace. Yet, although the form

Lf th. desig., follows demographic imperatives, does "communiry"

follow form? \Vilt Utahns living in these new neighborhoods be

happier? In other communides designed by Calthorye, he says he

.ondu.,, covert polls - 
he "disguises himself" to talk with *re

homeowners - 
il1d s6rnrnenly hears one typical, positive resPonse:

"I know my neighbors here!"

This friendly attitude is not only prompted by the plan of the

town, but the architecture within. Similar to Copperton and many of

Americas new planned communities, all the positive aspects of

Daytreak will be planned in advance - 
from homes and schools to

parla, businesses and shopping centers. As Kennecott lendt Vice

Another important element of Daybreak is conservadon' All

homes must be Five-Star Enerry-rated, the highat standard of energy

efficiency, and Dal6reak is the first dwelopment in Umh to require a

rating so high. Chosen to implement *re New Urbanism goals

,!"ough landscape, Design Workshop of Park City is not only

planning to create a design pleasing to the eye, but to conservationists'

The firm developed a s)rstem devoted to efficient ue of water; one
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hundred percent of the rainwater will be captured in a basin system
and the water will be employed in a my,riad of uses such as

supplemenrary plant irigation and rhe creadon of an urban wildlife
habitat. Design trad, Terrall V Budge, dercribed the work in
Daybreak u "nying to integrate urban and natural worlls into
a matualb bmefuial rektionship." To do this, Design Workshop plans
an eighty-five-acre lake in dre center of the community, for natural

homebuyers will not like being told they cannot park *reir boats in
their driveways while questioning whether the community could really
enforce the restricdons. Only time will tell if Daybreak, which is now
in Phase One of a fifteen-year plan, tnrly is an accurare interpretation
of Utahns' dreams. The new town will attracr those who seek its daign
characterisdcs such as front porches and mom-and-pop shops within
wa.lking distance. The question remains if the design 

- 
rhe

beaury as well as non-motorized boadng such as canoeing and sailing.
Daitreak wiil also fearure many different sizes and types of parks, from
smaller pocket parks and school parks, to larger community parks and
regional parla that have fields for basketball, volleytall and other
acdvities. There will be ploa for community gardens, some of which
will be leased to residens for growing vegetables, in hopes offostering
the sharing spirit ofa bygone era.

One of Daybreak's mo$ inreresdng aspects is its commitment to
cultivating Utah's native vegeation and using materials from local
sources. Using Design Vorlshops plans, a combination of planned
and native parks will be found within Da16reak, while the rock used
in construction of public hardscaping walls will be cut fiom dre mines
nearby. Residena will also be informed about native plants to be used
in their own gardens.

The architecn-rre of homes and the warer system will o<press a
unique combination of *re latest rechnolog, and Utah hismry.
Kennecott [^and describes irs "dzsire to join the ranhs of ruccessful o&n
neighborhoods in the furure." Daytreak ,draws ix irtrntiqt fom the
hisnry traditioru, and character ofthe Sab Lake area,',imitating some of
salt lake city's oldest residences like those lining the streets of the
Avenues and the Harvard,ryale area- A state-of_rle_art water qntem
with Kennecom-built pipelines *ill pu-p water into *re open spaces
and parla ro conserve water by better using available resources. A
uibutary leading to the lake will serve both as irrigation and scenery,
being a riparian corridor ofwatefalls and ponds. Budge dacribed rhe
scene as 'Teminiscrnt of the oiginal canab buib by Mormon pionem,.
similar to City Creek Park and Memory Grove.

The grand opening of Daybreak's model home village, the largest
in Nonh America, occurred in late spring. Kennecott land held two
meetings for realtors interested in selling the new properties arrd
overall, those in attendance voiced optimism in the new
neighborhoodt appeal. The concern was voiced that potential

architecural fearures, Breen space and pocket park 
- 

will inspire us
to be interactive neighbors again and to accept a li[esryle t]rat is offered
on a planer. 9,
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Both Pages E
With several
different builders
involved that are
working under
significant
guidelines.
Daybreak will
contain a broad
variety of home
designs while
maintaining high
architectural
standards.

Both Pages El
Home buyers will
have a vast range
of plans and
designs from
which to choose,
suiting families of
every size and
income level.

MAGAZINE ARCHITECTURE UTAH
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ISSUE DAYBREAK DEVELOPMENT
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NE''OT URBANISM EE
\Yixm by Hadi I',Iybo

-T1. term "urban sprawl" is the derogatory modern catch phrase

I *i"i"g *re onceJofty image oF quiet culde-sacs encircled with

quaint houses and luge baclryards, buitt [u away lrom the husde of

downtown. Sprawl is the relendess seeping of *re ciry into tl-re suburbs

and beyond, without regard to the effeos on land use, water supply' air

qualiry or the abiliry fbr people to access neighborhood goods and

services without l crr.

The New Urbanism movement addresses this destructive

dwelopment by calling for a retum to Old'World urban development,

that is, growth and life centered on a corununiry square' The first

elcment of *ris design is walkabiliry, rneaning that all services should be

witl-rin a five-minute stroll, and tltat strees be narrow with houses and

storefronts near the sidewalk allowing everyone to get what *rey need

in a safe environment.

New Urbanism identifies the need for people of all ages and

incomes to be able to live in the same neighborhood in hopes of

eliminating the pockets of poverry and crime that inhabit inner cities'

An emphasis is also placed on mixed-use housingwhere apartments and

townhouses are blended with {irll-size family homes' The movement

also takes on our society's love affair with the automobile - 
who really

needs a Nvo-car garage plus a car or two parked out front? New

Urbaniss seek to change our focus fiom rhe car to mass transit, a-nd

push for increased building of ransit centers e:$ily accessible to every

community.

The uldmate goal of New Urbanism is to form a sense of

communiry evident by neighbors who know and protect one anotler'

accommodations for higher density structures. The plan asserts that as

the Valley grows, increased transit and more walkable communities will

make it easier for everyone to access services and Feel secr-rre doing it'

Passionate opponents of New Urbanisnr criticirc its Pol\61n"

idealism by pointing out flaws in such tenets a! de-emphasizing the car

and creating communities largely based on aesthetics. Professor Dorn

C. McGradr in "Not So New", his 2000 essav on PBS.org, writes that

narrow streets 'fruwate guest who need n parb at a patly and thE sbu'

downfre trucks and emergency aehicbs," crearingwhat he calls m 'itnea:1'

relationship with the traditioralAmaican car"ln ut- ()nline NewsHour

interview in 2000 with Elizabeth Plater-Zyberk' a forerunuer of

planned communities, Ray Suarez asked whether exterior alterations

iuch as paint color or house additions have to be approved by others in

the community and Plater-Zyberk replies, "Uually Therei some

mechanism for that." Many critics say that these Big Brod-rer aesthcdcs

ar-rd controlling ordinances are archaic and stifling and only encoura€le

high-priced elite communities where locrl shopkeepers cant even afford

to live in the town where thcv work.

The ultimote gool of New Urbonism
is to form o sense of community...

Nevenheles, according to a December 2003 survey by New

Urban News, 648 neighborhood-scale New Urban communities were

identified as either completed or in the worls, an increase of 176 lrom

the previous year.'We have similar communities right here in Utah' such

as Overlake in Tooele that built in 1996, and Daybreak in South

Jordan, which opens this spring and will be one of the largest in the

.ountry. The.e islimle hesitation among Utahns to buy and live in these

areas and under their guidelina, says Evene Tovar, a realtor who sells

Overlake and always hears positive resPonses from people who build

there. She amributes *ris attitude in

large part to the prevailing sense of

community. Envision Utah voted

Overlake *re sates "Most'l7alkable

Community' two yea$ in a row

bolstering im family-friendly appeal.

tWhile working on the master

plan for Daybreak, Peter CalthorPe

considered Utah "Progressive"

because its citizens are concerned

with *re next generation and are able

ro come toge*rer as a communiry

and form a consensus For quick and

effective progress. At least some

Utahns, evidently, recognize the

downfalls of suburbia and are

looking for a change, rurning to

New Urbanism to save the oPen

spaces and urban centers of the

Beehive State. .9

Left E This series of illustrations
shows how a barren intersection can

be transfotmed into a vibrant town
center, Courtesy of Envision Utah.

f

Proponenm say that one way to crsate

a friendly, inviting neighborhood is to

renrrn to traditional, Pre-Modern
architecture with fiont porches on

wery quaint house and uees lining

every smooth sidewalk.

Salt Lake Ciryt DePury

Planning Director Brent -Wilde 
says

that downtown city centers, and the

reinvendon of them, are the greatest

beneficiaries of this movement. "Tlte

hq comPonent to u.'alkable

dtuebpmmt is n haae a high enough

popuktion base so tltat a significant

dmount of the PoPuktion are within

ualking disance," he says, to endce

businesses to move closer to the street

and closer to the PeoPle theY

accommodate. Salt Lake Ciry is

currendy in the proposal stage of wo
ordinances that would enhance

transit and walkabiliry. One proposal

would be a trarsit-oriented zoning

district along the Fourth South

corridor that would also make
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rHE ELE%IS*5ffPANY.
Home Elevators

Your home otDner derserues the affordable
conuenience andluxury of a Home Eleuator.

CALL TO VISIT OUR SHOWROOM AT YOUR CONVIENENCE.

1-901-299-0409
nrrElEV{roRco*axv. Is an industry leader, and is the largest Home
Elevator provider from the Mississippi River to the west, and one of
the largest in the nation. With decades of experience to serve you.

Visit our showroom, complete with functioning Home Elevators, and
full displays of options. our plan/conference room is available for
your use without charge at any time. You may be interested in our
fabrication facility also. We welcome you.

Toll Free 1-800-735-0408
www.adva nced I ifts.com
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FEATURE

Inuouc IMTIATT\IE: rrBRARt'oFTHE pEopLE 
]

Wixm by Pam Ostermilln

day in 1999, Alo<ius M. Gallegos, an insurance salesman,

sat in the living room of his wesr side Vicorian house, looking
over piles of archirecture books *rat were spread all over dre coffee

mble. As he tells it, his son entered the room and asked, "DaL now
lzt me ga this straight: You and ebuen other peopb lihe you are going to
pich an archiad"

'h was one ofthefunnfust incidmts lbe euer ha["recalls Gallegos,
revealing his conugious smile. '7 didn't know anlthing aboat
archi*mtre."

From 1992 ro 2002, Gallegos was on rhe board of the Salt Lake
Ciry Public Library sysrem, a group of people from all walks of life
who were given the job of building a new Main City Library. Until
that poinr, the biggest issue the board had deaft with was piece ofarr
that displayed nudiry and whether ro remove it because it offended a

patron. In order to understand dre potendal ofthe new library and
dre imponance ofdesign, the board raveled around the country and
to Canada to leam about architecure. Throughour the process, which
also included public hearings and worlahops and presenations by the
submining architects, Gallegos got an intense education. And he
wasnt alone. Other members of *re library board, rhe staffand local
citizens, who hadnt thoughr abour architecnrre before, began to see ir
as more rhan just a result but a process. Today, from r-he workers in
the stacks to t-l-re guy on the streer, people who had never urered the
"A" word now know who Moshe Saftlie is and whar design can do,
simply because of how the library came ro be.

"Now I boh at buiUings and amully mrdy them," says Gallegos,
whose favorire city for admldng architecture is San Francisco. "fhrfn t
that you haue n ttop and looh at a b"ildr"S mrans the architect
atcomplished $mahing I danl considtr somt buildtngt ugly anymorc 

-just diftrent."
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MAGAZINE ARCHITECTURE UTAH

sECTION FEATURE

TOPIC MOSHE SAFDIE/VCBO

ISSUE INTEGRATION

PROJECT SLC PUBLIC LIBRARY
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Salt Lake City Mayor Rocky Ahderson

delivers a speech to the throngs
gathered for opening day at the library.

sln<e that day in Februar, 2003, n)ore ...

than three million have visiled thc
library, making it Utah,s second most

popular tottrist attrattion.
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There are many reasons why, in only one

year, the new l-ibrary 
- 

a library 
- 

has

become Utaht second most popular tourist

aftracdon (after Temple Square and topping

Zion National Park) and a hangout for locals

ofall ages. The obvious draw is the fact that

itt one of Utah's first pieces of
'ttarchitecture," designed by Safdie amidst

dozens of other competing world-class

architects. The only other recent building to

have been designed by such high-profile

architecm is *re Utah Museum of FineAra by

Machado & Silveni and Utah firm Prescott

Muir Architects. Then there is the pull of the

Urban Room and its promenade of shops,

cafes, an and soaring, slylight-capped ceiling.

And of course, people simply use and love

libraries 
- 

but compared to the throngs in

the new building, the feeling associated with

the old main library is a bit more subdued.

But there's more to the stor;n This

building's plot begins widr one good client

and a high level of community involvement.

People like Gallegos embraced the library

because *rey took pan in is creation, from

the $84 million bond that was approved in

1998 by sevenry-eight percent ofvoters to the

feedback in the forums. This is the library of
rhe people because they own it.

The client, Salt take Ciry Public Library

Director NancyTesman, established the tone

from the onset and by all accounts, was

something of a visionary. Safdie, Mayor

Roclcy Anderson, former Universiry of Utah

Dean ofArchitecmre Bill Miller, Gallegos and

others interviewed for this article, plus

architects not selected to design the library,

have nothing but praise for the experience and

for ttre thoughtfirl proces Tessman organized,

initiated and piloted to the end. In fact, if
anyone else were in charge, itt plausible *rat a

completely different building would be sining

at the corner oF400 South and 200 East, or in

some other location altogether.

Below E
The library was positioned away from the Salt
Lake City & County building so that the two
struGtures wouldn't <ompete, says Steve Crane
of VCBO,The library was designed with some
contradiGtions - edgy shape, conservative
materials - in order to appeal to Utahns.

II

"The discussion reolly
boiled down, in the finol
onolysis, to how they
regorded the sense of
public spoce, .." - Bil Mitbr
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Tessman, a leader in *re library sl,stem for fi:fteen yean, says she

had collaborated on small branch library projects in dre past, but knew

the main library had to be approached from a measured and open

perspective. "The library has always had a strongcommitrnent a inuohing

the pubhc in almost eaerythinguebe done. But I
cmainly bnru it fthe new kbrary] was uery

signifuant and ux uanted to make rurc that ux

diditin away thatwas inclusiue and@ai*'"
she says. "Thar wae momenfr when it was

dnuning but it was uciting. h feh like an

innedibb opporunity on so rnany bueb."

For the stafi the successfirl compledon

of the library was a chance to place an

important feature on the urban landscape.

For the submitdng architecs, many of them

"It was uery interesting n see how the architec* presenad therruelues

and their work. Only one pmon really did what they asked: Wl Brudtt"

whose ideas emerged from the box like a PoP-uP book- "Brudo uas

i"fo*l and liuely whib Moshe w* uay professional, smooth and in

control. Tb mc, it was ohuiow he would be chosen...ahhaugh the

committee ranked them diferently than sntdents and f@rhy But the

library board and the city got a fm rak architect with an international

repuution,"Blix adds.

-
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designing icons such as Roben Stem' Midrael Graves, Phillip Johnson

and \tril Bruder, *re proiect was attracdve, yet Tessman wanted each

term to undersmnd that *ris competition was not "business as usual"'

Tesman says discussions between the board and *re selecdon

committee delved deeply into how to crslte an atmosphere of

discovery that would allow meaningfi,rl relationships to develop

between the architects and *re people of Ueh, so to speak They clme

up with the fatly old-fashioned concept of occhanging gifu' t*/hen the

architects were short-listed to six and then narrowed to four, each

remaining tearn was given $50,000 and a metal box, similar to a

suitcase, *rat conained items intended to rweal who we are as Utahns

and what mafters to us. It induded sand, a fea*rer of a native bird and

aarpy of RefagebyGrryTempatlil/illiams. In reum, the teams were

asked to prepare a public presentation, frtting all of their materials in

the aluminum box.

Roben Blis, designer and dean of the architecnre school from

1963 to 1986, aaended the presentations with U of U sudents and

faculty and recalls how differendy each team approached rhe moment'

After seeing the presentations and each team's conceptual desigrs'

Gallegos saln he, too, was torn between Bruder (who teamedwith SLC

firmThomas, Petersen and Hammond) and Safclie. "Tb be honest with

you, I was pushingfrr\Yil Bruder,"he says. "Hy's wth a mystical pmon

who could reatty ga ra emationally inuolued. But as we got n the fnal
discrssiorx, we could tell that Moshe was really listening n us. \Ve feb that

Wl bad aheady decifud" 'f aheady haue your hbrary buib in my mind""

But according to Bill Miller, one of two architecs on the selection

comminee, fie 6nal discussions really led to two t€ams: Saftlie with

Salt lake City firm VCBO, and Gwa*rmey Siegel ofNewYork, which

was teamed wi*r Prescott Muir and Sasaki Associates,lnc' "The

discussion really boibd doun, in the final arwlysis, n hou thry regarded

the smse of pubtic sparc, becarae thq wae both great buildingt,"Mtller

says. "The Gwathmey Siegel build.ing was uay strong in it's objea quabty

as a piece sitting on the landscape. h was aay powerful as their buildingt

are, but it hcked a sense of gaciorunes and public Eace that the Safdie

bui Aing o buious ly has. "

Safclie did have a similar library under his belt, in Vancouver,

which also features an Urban Room like Uuht building' Some critics

say tlat our library is just another Vancouve! but Miller points out

that even if itt not a revolutionary building, it is wolutionary' "Far

peopb to tay that things haae to be difrrentfl.ies in theface ofthefatt that

archiucttre is a lzarned discipline,"he says. "Ve are aay firnnate that

Moshe Safdie didVancouuerfrst, because we got the bsons leamed 
- 

the

column Eacing and the uault with the indfuct kghting arc bettet"
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This spring a year after the library's grand
opening Saftlie still has much to say about his time
in lftah, all of it good. "It was one of those project
that had a sense of harmony that is uniquz,"he sap.
T boh bmk now and rcalize that it uns quite
xnaordinary 

-for 
onc thing a haue it compbted in

four yean. It was conflict-frte and had a snse of
colkboration on all bueb. But there was d uery

gecinl hind ofEiit that sands out to me now
and a bt ofthe aedh goes a Nancy 7i:ssman

and the tone she set and the way in whirh
sbe brought in the suff There was ruppon

from the ciry, a coopaatiue spiit from rhe

contrmtor andwe unrhed uery welluith the
architecr from Valmtincr Crane (VCBO). "

",,.As we got to the finol
discusions, we could tell
thot Moshe wos reolly
lislening lo us, " - n1,*1^ Gauzgu

tWhatTessman 
wanted and gotwas an architect

who listened. Utah is an interesting place, even
strange, until its peculiar beauty and sensibilities are
understood. "I am prcud of that tinc and that the
architectfrh that it had been amoment that was worth
it a them a gend some tirne n undtnand this uni7ue
plate and uni4ut group ofpeEle," $. oy..

Because ofthe effons and care ofall tJre people
involved, Salt lake Gty has more tlan a library.
Situated adjacent W'ashington Squre and on the
UniversityTRAX line, the library is a new cenrer of
communiry life downtown, free from ties either
overtly secular or theological. Mayor Anderson was
passionate about the citys need for a vibrant town
hub and ugent about seizing an oppomrniry to
create one. He was instrumental in convincing
Safclie to remove housing slotted to dor th. or,.nJ
ofUbrary Square and to keep it open space. ? r
essentwl that peEb fom all pam of the community
pbtirolly mingb among one anathry that they enjE

togethex tha th€l fiild common plam n
share 

- ltoung old. ich and ?oor',he says. 
,,h 

was
all n uellsuitedfrr this. Ifyou desmy the opporruni4t

fir those gathering places by putting rt *n io on thot
pk r, y* not only bst that opportuni4t for creating
dtuelopment in the sunounding oo but y* ooliy
detraa fiom tlte area as a uhob., As tir". proo, i.
appears Anderson's instincts were solid. New
condominiums designed by Kin Ng of MJSA are
going up across tie street from dre square and the
interest in developmenr is high.
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Reading and relaxing spaces for <hildren

and teens abound in the new library.

E gpposite,bottom
The sculptural walt'orr.ihe east side of
the library supportii vertlcal reading

gallery and then swoops and descendi
into the courtyard.

) I

I\ .\

! !

)
!

I

L- !--\
\

)
\

!

\

)

\

\



I
,



I

Bliss, who has been disappointed by other new buildings over the

years, has high hopa for *re furure of Salt lake Gry's skyline because

of the overall reaction to the library. -Obuiously Safdie is an utremely

thoughtul pmon. hi an absolualy excellrnt building thar shows what

architecture can do for a ciry And iti a chalbnge to all the archiacts in the

region,"he says.

On the other hand, not everyone is impressed with Safdiet

building. Jurors of the AIA Utah design awards competition, that year

from New Haven, Connecticut, didnt select rhe library for an award

in 2003. The library was, howevet honored by the national American

Institute ofArchitecs at both the regional and national lwels with the

hi$esr awards given for design.

"I was chagrined that the library wasn't selzcad," says Elizabeth

Mitdrell, executive director of AIA Uah, 'especially when we had

abvady ananged to hold the awards presentation in the library!"

But at one firm, ar least, accolades would only be extra icing on

an already rich ercperience. Steve Crane, parrner ar VCBO and t.he

person who first approached Saftlie and proposed they partner on the

project, says he is a better architect for having done it. "I am hoptng

that ruayone in the firm /ieb that uay. Too bad lin an old guy phasing

out; the young folks that uorhed on the hbraty I think they'll take

sometl)ing away from this thalll be with them foreuer and be bmer
designm and architzct for it

"But iti interating-Ibe uhen this natfound commitrnent to

archhecturefom the library n my otherfadkties. You can teach an old dog

new trichs! Ibe seen the change the last cou?le oflears 
- 

how I approath

dtsign 
- 

and I thinh some ofthe othm haue noticed IYe push hardn here

u solue the probbms, not ju;t get the job out the door and built And I
barned that fom Moshe. Im reinuigorated! Im going through a pmonal
renaissance,"he says.

Utahns will soon have the oppomrnity to see another process in
action when t}re U.S. General Services Administration Design
Excellence Program begins the task ofselecting an architect for the
extension of the Matheson Counhouse on Main Street. This program
has led to the creation of dozens of phenomenal governmenr
buildings across the country. The courthouse has porenrial to become

a downtown landmark, wen though the federal governmentt process

isnt as egalitarian as the one that facilitared the library design. But that
doesrit mean it will be dosed or without local influence, nor does anv
process guaranree excellenc results.

I

The library's populariry and the surge in public recognition of-
if not appreciation for 

- 
design begs some quesrions: How can this

situation be replicated? Does this building raise the bar for future

buildings? V/ill people make the connecrion that good design can

happen in other realms of their environmenc, in homes, schools and

shopping centers? tWill drere be increased demand on owners,

architects and ciry planners to build more responsibly?
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A good example is the seismic retrofit work done on the SLC
\W'allace Bennett Federal Building, completed in 2003. \7hat could

have been a blasd upgrade was seized by Gillies Stransky Brems Smith

as a chance to push tie client into a better solution. The SLC firm

added the translucent glass fagade, awonderfi.rl Feature that exceeded

GSA expectations, and a superb example of how an architect can serve

the client while enhancing the urban tableau.

It will take time before any mark on the design of future

buildings will be traceable back to the influence of the library. Wil
architects now demand more of themselves and their clients? If
architecnrre has entered the fickle, impatient public consciousness,

how long will it remain there? Does it matter?

"The bottom kne is that peEb use the librar Peopb go thne," says

Tessman. "h is a libraryfor the peoplc." Yes, the bouom line is that the

client's needs were served, but for Utah architecture, the impact the

library will have remains to be seen.

A process thot wos
open to oll,

tronsporent ond o
vehicle for

leorning is now
exemplified in

steel, gloss ond
slone.

-
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*The bottom line is that peoplc use the library.

People go tltere," toyt Tessman,*It is

a libraryfor the peo?\e."
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For now, Utahns have a library

- 
a cache of books and information,

an Internet connection, a place to
loiter, rest or gazn in wonder at how
the walls of *re Urban Room lean

like magic. Gallegos likens the Urban
Room to the ciry's Living Room. 'f
the library is like someony's hottse, then

Urban Room is just lihe tbe liuing
room,"he explains. "You can aisit

someonei house many timts and almost

neuer tee an! rooms beyond their liuing
room, just like thoe are some peElc
wlto will neuer go into the library itself,
or the sho?s. The library is the cityi
conuerration piece."

Indeed. On a frigid Janury day
I overheard the bus driver on [-IIA
Route l5 inbound discuss various

design features of the library with a

rider perched on the seat dosest rhe

door. The woman, wearing a

stonewashed denim .ia&et with
leather fringe and a silvery mullet,
asked the driver ifhe had been inside
tie library yer.

"Oh, !es, it's nice,"he replied.
"Ye' so nice," she concurred.

OK so rhe average Joe isnt
ready to discuss architecrural history
at the breakfast table. At least het
talking. At least *re process inspired a

daign that encouraged dialogue,
which in itself symbolizes the mission
ofthe library: to enable access to
knowledge. A process that was open
to all, transparent and a vehicle for
learning is now exemplified in steel,

glass and stone. \Titiin its walls,

library patrons are discovering life's

grert pageant 
- 

from dre histories of
\W\MI pilos or Rena.issance painrers,

to t.he mating rinuls of naked mole
rats of current pop stars, and
occasionally, the work and *re passion

that is archirecnrre. '9

E Opposite
TroyThompson of Big-D Constru<tion says,,,We
wanted the iob.We set up a kind of war room and
pulled our best team together. We schemed and
brainstormed to form systems and methods.,, Big-D
contributed 1 .9 million man hours to this,,once in a
lifetime project," which included the installation of
more architectural concrete than any other
structure in Utah and "probably the West.,,

tr nignt
Design architect Moshe Safdie (right) and project
manager lsaac Franco from Safdie and Associates
worked seamlessly with the architect of recor4
VCBO of Salt Lake City.

"But, I don't know wlty they haue that big cun t thtng coming out of it."
"I donb either"
"Th"! couldbe addcd a couPle morefrd n the end, and addzd moreflnorsfor boohs,"said the driver.
"Vell, I guess it's kind. of a walktaay for ?eopb to get to the np,.she irebee.
"Hmm. I don't haue any dzsire to go up tbere. But, it sure isiice..
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FEATURE

E night >
The 3,050-square-
foot home rises up
like an outgrowth of
the rocky cliffs below.
The new square
footage did not
extend beyond the
property's original
footprint.

E Below V
Before a redesign
transformed it into
an alpine aerie, this
concrete domain
was an uninspired
eyesore.

IcurrNorEs]

Vittrn by lGlti Meziani I fl,otogroil! b Chris Ottlind

I t,, ,ti resort, located about nine miles up Liule Coaonwood

,{ \C*yor,, is best known for great skiing in winter and wildflower-

filled vistas in r-he oFseason. In the architecnre world, the canyon is

unique for its strong uadition of contemporary architecture. Unlike

other ski communities where the penchant is for log cabins or rustic

lodges, the residential homes and resort buildings in the area follow the

Modern style.

A couple with a strong passion for modern architecture and design

and a love for the resort where they had vacadoned for years, decided to

make Alta their permanent residence. They purchased a home in the

canyon as a remodel proiect for its incredible views and prime location.

The owners referenced the AIA website in *reir mision to find an

architect and selected Tiacy Stocking and David Hunter for their keen

eyes for contemporary mountain design and strong background in

remodeling. Reconstruction started in spring 2002 when the "ugly

concrete bunker" was completely gumed. Remaining was a concrete

shell that rhe team expanded by four hundred square feet, redesigning

dre layout and creating additional and larger windows.

The architecs had to navigate Alta's stringent zoning laws' in place to

protect and minimize impact to the surrounding natural

environment. The builders could not move a single boulder, tree

or anything in the natural or existing environment' To comply

with the laws, Hunter and Stocking moved the addition to

the northwest end of the home, where the old driveway

was. The new sPace allowed for a master suite on the

second floor and the first floor became an entryway

with additional storage sPace and a gear room to

store skis, bikes and other recreational gear'
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"The buildtrs could not

moae a singlt bouldtr, tree or

anything in the natural or

misttng enuironment."
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E Thisp"ge! &1l a /-
side of the rustic Aranite
fireplace provide a

unique built-in ladder
for easy access.

E Far Right p.
The kitchen was
rearranged to become
an extension of the
living and dining areas,
providing an open,
informal setting for the
homet owners, who like
to cook and entertain.
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The architeca selected a rust-colored metal siding to clad the

exterior of the additions, pulling liom the russer hues visible in the

rock cliffs on the nonh side of the canyon. 'Plus, it boks realll nice

with the fall cobrs, " Stocking sap. The concrete tones of the home's

original shell are a cool conrrasr to the metal siding and harmonize

well with the encircling granite cliffs.

The owners referenced the AIA website
in their mision to find on orchitect,

Inside the 3,050-square-foot home, dre defining fearure is the main
living area, which includes floor-to-ceiling windows standing eighteen

feet high and thirry-six feet wide, an informal yet modern living room
and dining area, and meticulously designed kitchen.

"The nwin liuing area utas the focal point. But in terms of the

homeoumen, eu€rythinC was imporant. We did dtsign schemes and
srudies on euaything Nothing taas an afimhought," stocking sa1n. 'For

exampb, the meriar lnoh ofthe addition euolaed through m.,enty to thirE

dtsign srudies to arhieae the ight balznce andprEortion. Each bathroorn

required fue or six iteratioru and the hixhen layut and cabinu dztaib

required nine or ten itaatioru,"he explains.

Prominent features in the living area are bookcases *rat adorn

either side of the fireplace. Stocking collaborated with the
cabinetmaking experts at Call Daign ro create and build a book
shelving system with an integral ladder. Each shelf extends in
succession to allow someone to climb up without using a ladder.

The rustic granite fireplace adds a nice balance to the living
roomt modern appeal. The native granite stone used in the

fireplace was a welcome gift from a neighbor. "The freplau and
the bookcase required the most srud! becaue it is truly the focus
of the liuing room. We probably prEared ouer thirE shetches

and rendtrings before it was compbte," Stocking says.

MAGAZINE ARCHITECTURE UTAH

SECTION FEATURES

FIRM TRACY STOCKING & ASSOCIATES

PROJECT RESIDENTIAL REMODEL
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The homeowners love to cook and entertain so the design and

funcdon of the kitchen was of the utmost importatcr. "The home

alrea$, had a krge hitchm but the lnyout didnl worh. The stoue was

fadng the wrong wa! 
- 

so the cooki back would haae bem to eueryone

in the main liuing room," dte homeowner says.

To solve the problem, an island was placed in the middle of the

kitchen, leaving room for an extra sink and added cooking space. The

refrigerator was positioned where the original stove was and a

peninsula was built to provide a bar eating area that seats four. The

homeowners carefi:lly considered the configuration and layout of tle
custom maple cabinetry to ensure ultimate fi.mctionaliry. Flexible

ribbon track lights hang in the ceiling above the peninsula. Aside from

cosmetic work, the team equipped the new kitchen with a natural gas

Iine, sewer, ventilation system and upgraded appliances.

In concrete homes, acoustics are complicated. To absorb

buoyant sound and offset the tile floors in the kitchen, dining
room and three bathrooms, the owners installed carpet in
the four bedrooms and the living room. 'And we hung

Natiue Ameican rugt on the walb," the owner says.

To enlarge the space in the living area, Stocking converted a

poorly designed loft space on the second level into a sleek balcony that

overloola dre living space below. The curved edge of the balcony

makes the space highly dynamic and breals away fiom the strong

influence of straight lines that rule the rest of the house. Parabolic lines

are also incoqporated on the landing and outside balcony. The

balconys railings use steel aircraft cable to follow its curve.

"We wanted the guardrail to be a light as possiblr so as not to dztract

fom the uiews. Also the cabb combined with the steel reinforces the

refned modtrn dtsign aathCIic we were arter," Stocking says.

The balcony evolved into a viewing pladorm or observation

deck that lools out *re windows and beyond to stunning panoramas

of Alta, Albion Basin and Little
Comonwood Canyon. "The balrony is

a great Plzce to take in the aieru. h is

ahnost like you are on a shi? bobing out

the uindows, and there is Albion
Basin," Stocltng says. e,
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you dre on a
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tlte uindous,
and there is

WonBasin,'t

fi

V

I

il

!,

t.

*

f
ol

I

I

I;li
l

,/

(t ..

\
I

tsiiB****-....".
E Thispage + Left < >
To give the living room
height and spaciousness,
the architects converted
an unusable loft spact
into a second-story balcony.

cables string through
balcony spindles, adding

to the modern aesthetic
yet not detracting
from the views.
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Ar Rodizio Grill our gauchos rush sizzling selecrions of char-grilled meats and

vegetables right to your table-one right after the other. So you'll enjoy the

deep, succulent, Brazilian taste all meal long. Ifyou don't ger losr ar our
massive salad bar. Satisfr your craving for choice. Only at Rodizio Grill.

Salt Lake Gity
(801) 22o .O500
459 South 7OO East (ln HistoricTrolteySquare)

SOD\ZAOR\LL
W SNAZITIAN STEAKHOUSE

ONE HOT DIS H AFTER ANOTHER
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FEATURE

I nocuo suppLyBr;rLDrNGADAprr\1E nnusr l

Vitten by Brad Fullmn I fhongraplry by Paul Richer

ffr. transformation of the historic Bogue Supply Building in Salt

I take Ciry into FFKR Architects' new headquarers required

carefi.rl planning and a design approach that would embrace the

building's open space and tastefirlly utilize the natural elements of
brick, steel and wood.

Since the completion of the project in June 2002, FFKR
fuchitects has garnered acclaim for its adaptive reuse of the 24,400

square-foot strucue, earning various awards the past two years from
the Utah Heritage Foundation, the Nationd Register of Historic

Places, the Utah State Historical Sociery and the American Institute

offuc-hitects (AIA), Utah Society.

Originally built in 1904 for the Salt lake Engineering Works,

the Bogue Building was used primarily as a machine shop and

warehouse, which was fi.rlly operational until the early 1980s. FFKR

purchased the building, which sits south of the 400 South overpass

near I-15, in December 2001 and set about creating an office space

that would be both firnctional and amractive, while preserving the

historic spirit of the strucnrre.

The building's simple, spacious volume and the exposed

structural materials are t-he characteristics that attracted the owners.

The design philosophy was to preserve as much of the building's

original character as possible, without covering up or hiding the

elements. "The main thing was preseraing the open space," says Jim
Lewis, FFKR principal and primary design architect for the project,

adding that the building functions well.. "The space itself is jut so

great and iti worked out wellfor us; in all the open spaces our pelple

can worh together."
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MAGAZINE ARCHITECTURE UTAH

SECTION FEATURE

FIRM FFKR

ISSUE ADAPTIVE REUSE

PROJECT BOGUE SUPPLY BUILDING
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E FFKR Ar(hitects
transformed the
Bogue Supply
Building, previously
used as a machine
shop and warehouse,
into its office and
headquarters.

E Steel trusses were
left exposed and are
now a reminder of
the building's
industrial past and
progressive future.
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"b is what it is," adds Ken Iouder, FFKR principal and CEO,
describing the buildingt basic layout. 'A buiHing lihe this can be

tenwated around two phibsophie:. You can couer it up and hidz it, or use

what is thae. Just be corui"rtmt uith what you da. A buiUing bhe this,

yu don't haue to apobgizzfor what b is."

C,ontinuous panels of polycarbonate, replaced the venical faces

of the building, offering soft, natural lighting throughout. New doors

and windows, chosen to match the originals were also installed. Light
fixtures mounted to the skeletal roof strucnre provide additional
functional lighdng and highlight the original wood roof deck
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Under that premise, the design is a runaway success. l7herwer
possible the existing elements 

- 
wood, brick, steel, windows, doors

- 
were cleaned, refirbished and reused. Lightweight black steel

trusses that originally housed a large bridge crane under a monitored
pitched roof highlight the main brick strucnrre. The crane was taken

out and placed at the enuance of the building as a plaza feature,

which opened up the interior even more. A new mezzanine, which
was inserted under the roof russes and wraps around three

sides of the building interior, provided a structural
diaphragm and much-needed additional workspace.



Historic buildings often force creative design solutions. In this

case, innovation occurred on the drafting floor on the main level

where a "low-profile acces floof'was placed' with power, telephone

and data lines coiled safely underneath. This design function was

necessary because the original floor was slanted zero to six inches from

one end to the other - 
purposely - 

so that the machine shop could

easily be hosed down at the end of the workday. "We took what could

haue been a dffiatlt thing and madt it a phs," sa:dbwis of the flooring

system. 7 build.ing like this, 1,ou work around it where you haue to."

Central wiring was also instdled under the mezzanine as were new

electrical, security, fire protection and mechanical s)'lstems.

The building;
simpb, spacious

uolume and the

ew?osed sfructural
materials are the

characteristics that
attracted the owners.

Entelen Design-Build, a firm in which FFKR also has a stake,

built the project, which was completed in.iust over six months. The

project had a $1.5 million budget which it exceeded by $80,000-
quite conservative by todays standards.

"\,i/hen wefirst walhed in here, some of [the partnm] wete thinhing

'hi dirty, itls grimy...we mu.st be craz! n corcider this.' On paper ils not

a great neighborhood. but we were aP for a ntta aduenture," said Lewis.

'llt's been a great success for us so far." g
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of old and new to create a truly
modern Bogue.The graceful

entrance to the building through
the courtyard comPletelY

redefines the word warehouse.



{

/
\ts

t'

I

I

F,'''\J

\

.\
I

l
t

l! rZ-)'\-

I

I

Y

/

(

f

-\

.t\

r

fflI

l
i

1

\

\.I

$

.F

-fr
"t

F.:

7D

\
'tq

!N

:) '*.-

ar,

E ffi
ia\

I
kII

I
\I v!

-r

... -il-,

J<

l/ it
t-

-ffi
mL[d

-l b n
\,

F

ItTI
I

El agrc
\ Ht--+

in all the open spaces olrr

People can uork togetfier.

- Ji* Lewis, FFKR
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Iwscwesercn ceurrus ]

lVitten by Mary\Vhitailzs I fhotogrnplA by Paul Richer

Tf;x::#nffi1+iHT#-'J.*:.tJ.;*:,'ffi ilT,ffJ
Timpanogos. All day the ambient light on the Rocky Mountains changed with
the movement of the sun and clouds. In the eastern foothills near Midway along
the banks of a mountain soearn, a group of campers prepared an wening meal.

But this wasnt an average gathering ofnaturelovers just there for a cookout. This
group was carefi:lly calculating the light, environmental sensitivities and namral
footprint on the future site of the new campus of Utah Valley State College
(UVSC). These campers were archirects, landscape architects, contractors and an
engineer. From *re firm Gillies Stransky Brems Smith, architects Dale Bereth,
David Brems, Valerie Nagasawa and Lisa \Whoolery and landscape architects

Bruce Jorgensen and Jereck Boss (a.lso on the team but nor present were Jonathan
Bradshaw, Allison Mitchell, Jim Nielson and Tony Yamada), observed the
contours of the green valley and discussed how narure should influence the
project, the'Wasatch Campus First Building. Conrractors Clegg Mabey and

Gregg Riker and mechanical engineer Steve Connor also camped with the team

to get a fi.rll understanding of the building pad. Berreth, the lead architect, says

they came to a unanimous opinion, that "this site is too strong for the master

plan." So, he says, "'We took a huge gamble and threw it all out."

The team arrived at tiis point after making the short list of three firms in a

design-build competition held by the Sate of Utah's Division of Facilities

Construction and Management. The client presenred a masrer plan plucked right
from an Eastern college campus with buildings flanking a quadrangle. The GSBS

team took this inwardly-focused plan and rurned it outward toward nature. "This
was part of our submittal," says Berreth. " \We used the same program, but re-

master planned it." This approach to the site was the clincher, says architect

Nagasawa. "\We only met the client once, yet they were sold on our initial concept

to fit the building into the landscape."

Thking clues from the'Wasatch Range, GSBS went to the drawing board

and came up with a uniquely sculptural form for the premiere building.

The new master plan organized the educational and community facilities

in a linear fashion along a common grade running parallel a waterway

and uniSring the core of the campus. A11 circulation within the

building 
- 

hallways 
- 

was designed to face west and provide

continuous views of the countryside.

tr Risht
The interior terrain - vast
expanses of fl ooring, plateau-like
balconies and a pinnacte-like
fi replace 

-complements the
landscapes of the
surrounding valley.

l

UTAH VALLEY STATE COLLEGE
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E Below
Rust-stained concrete flooring and
a massive stone fireplace reflects
the areat natural resources. A
sandstone "area rug" defines the
the seating area.

E Opposite
A showcase of wlndows melds the
outdoors and indoors into one
learning environment that is both
<alming and invigorating.GSBS
Architects got a sense of the site by
camping overnight in the Heber
Valley foothills.

Constructed of naural stone, glass and steel the

newly completed 73,000-square-foot faciliry

eloquently translates modern architecture into a

molrntain setdng. Resembling the neighboring pinnacles,

dry stadcd stone pillars lift *re roofline in mountainous

angles and a buFcolored, standing seam meul roof dludes to

the snow capped peaks. GSBS took advantage of the captivating

views by using massive floor-to-ceiling glass panels spanning the

west-facing perimeter of the building. Once inside t}re common area,

the visitor is pulled toward the precipitous environment *rrough the

windows as if it showing on the screen of an Imax@ theaue.

"The process proued ffictiue because GSBS captured the essmce of the

site, which helps set an attiru* that this is a good place to be," saysJ.D.

Davidson, dean of WSC \flasatch Campus. "Wen you wak in, you

are hit with a. panlrdmt of rnountairu that ui.sually stetchet all the way

doum the hall"The architects sought to capture the landscape for tlle

enjoyment of the occupants by providing the oppomrnity to interact

with nature through an expanse of arc}itectural glazing unobstruced by

parking lots or future buildings. "This esablishes a cahn feekng

encouraging srudmts to succeed," says Davidson.

The First Building (sometimes calledrhe "EuerythingBuilding') on

rhis brand new Wasatch Campus houses administration offices,
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classrooms, library, food services and commons.
Studenrs feel at home in the common area where the

warmth of earthy colors pulls them in ro congregare

around the fireplace. The interior elemen6, ar once both
rusdc and stare-of-*re-an, complements *re local Brown's

Canyon sandstone chosen for the onerior facing. Ruscsained
concrete floors are intemrpted by a sandstone ' area rug' that defines

seadng dustered around dre stone fueplace. A baby grand piano resa
on another sandstone pad in the nearby hallway allowing for either an
evening of indmate music or a major conceft.

The relaxed armosphere in this insdrution encourages eager

minds ro open up and cultivate new ideas, which goes hand in hand
wirh the creadve expression of the building. As the fastest-growing
crmpus in Utah and the eigh*r fastest in *re country WSC'S
'Wasatch 

Campus is filing an open admisions niche and is already
prepared for coming o<pansions. "b is a shottcase camp that uill
unfrld in fue phases," sap Donna Creighton, Academic Advisor at
WSC. "Nat will be the perfrrming afir center. "TheVasatch Corr.y
area has been in need of a more spacious srmpus to accommodate
overflow from rhe populous TIVSC faciliry located in Heber Ciry.
And, former WSC President Kerry D. Romesburg wanted ro create
a more visible presence in the communiry. Bo*r of these goals were
accomplished in rle first phase of construction.

Berreth orplains , 
*Ve 

tried to answer all the probbms the si* thral
at us tttith a plryical retponte. "For orample, they took the ren percenr
grade of the site and daigned tne buildings to have cross-sloped, bi-
level access, and they designed a tiered parking lot. One of the main
feaures of dre site, the oristing canal, provided an inei<pensive water
fat:xe. 'Furure buiUings will be organized bordning the canal allowing

pedzstrian mouemtnt abng the water."

Even in its infancy, this campus, with is sunning mounrain
setting and prisdne environmenr, rates high marls from studena and
faculty alike. The LIVSC lVasatch Campus is exemplary as a facility
where the architecrure has been articulared unlike any other
educadonal edifice in the Intermountain'West. From campsite to
campus, mountain and architecture share the Heber Valley in

rympa*reticcollusion. .9

MAGAZINE ARCHITECTURE UTAH

SECTION FEATURE

FIRM GSBS ARCHITECTS

ISSUE LANDSCAPE INTEGRATION

PROJECT UVSC / WASATCH BUILDING
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Sometimes,

the best wa! to nam.ffe
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E teft
This plan shows the commons building, which will house dining a lounge and
office facilites for the residents and the staff. ln the center an open-air ramp is
oriented toward a distant geological formation.The thick white lines represent
rammed earth walls.

Jfrr. philosophy o[ respecrfi-rl simpliciry underlies the design of
I The Mesa, an arts and humanities residency cenrer in

Springdale, Utah. Embraced by the towering sandstone walls of Zion
Canyon, The Mesa will be rhe first arts and humanities residency
cenrer in the Intermountain Wesr. Upon its completion in 2006, the
center will offer artists and scholars from a wide range of disciplines
the chance to work in a creative community that draws inspiration
Fiom a srurLning narural sening.

\While there are a number of arts resideng, programs around the
country they all occupy pre-exisring buildings. "The Maa is thefirct
am residr'nqt center to be fusigned fom sctatcb," explains architect
David Scheer of Scheer d Scheer, Inc. "The op?ortuniry to work with
The Mesa to create an innouatiuefatility is a dream comc tn#."

The Mesa's board of trustees selected rhe team of Scheer d
Scheer, Inc. and Sumner Swaner of The Cenrer for Green Space

Design to tackle the challenge ofcreating a place for nrelve artists to
live and work on a small site in a fragile environment. Respect for the
site's natural resources, unique topography and dramatic views
informed every aspefi of rhe design ream! work.

Swaner began by drawing an organic line on the site separating
areas disturbed by casual use from those retaining their rich desen

ecology. All development for the residency center is restricted to

!

oo
oc
=go
ac
Co

slighdy less than three acres thar have lost much of their diverse plant
life. AGer consmrcrion, the developed area of the site will be re-

vegetated with a paleme of indieenous plants. Any desert habitat
impaced during construction that lies outside the "sumner Line," as

the project team dubbed it, will be restored.

The buildings, designed by firm principals David and Brenda
Scheer, grow out of the site in both a philosophical and literal sense.

Modest size and spare lines defer to *re rugged, towering beaury of the
landscape. The Scheers carefully sited each srrucnrre udizing
variations in topography as well as nacural groupings ofboulders and
trees to enhance the center's atmosphere of quiet seclusion. 'Needing

tu anommodate ruelue peoplz on suclt a small site, we couldn't use

distance n create a sense ofpiuacy," says David Scheer.

The primary building material for the residency center is the site
itself Sandy, red soil will be combined with clay and compacted to
create smoorh, rammed-earth walls. The wavy striations and organic
patterns of pebbles resulting from the compaction process will miror
the surrounding canyon.

EI This site plan (above) of The Mesa, shows a birdseye view of the twelve residences, the commons and the
studio building, which will be used by visual and performing artists of all stripes - dancers, painters, video

artists, etc. The Mesa is a non-profit corporation that hopes to raise about 58 milllion to construct and
maintain the facility on land it already owns.
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The *rermal inenia of *re thick earthen walls will make the

buildings highly energy-efficient. Rammed eanh also has the

advanage of requiring vimully no maintenance. The choice of
rammed eanh thus permia the non-profit Mesa to devote more of its

resources to mission rather than facilities over the long-term. Though

rammed earth is an ancient building technique, The Mesa will be rhe

first major project in Utah to utilize this material.

Verdcal steel panels and large sheeu of glass add some modern

phrases to *re Scheert vocabulary of building materids. The steel

panels will be allowed to dwelop a patina of rust to complement the

rammed-earth walls. The large windows make views of the

spectacular landscape the focus of the strucnuet simple interiors.

Moreover, many of the glass panels can be pushed aside on sliding

rollers to extend the living spaces into the outdoors.

E This elevatlon of the commons building shows the
side exposed to views of the red cliffs that encircle
Springdale. Materials for the buildings include native
stone and rusted steel. V

The Sdreers' design also carefully balances the need for both

solirude and lively er<c"hange in the creadve Process' "The cmter aafts

a range of social interactions," norcs David Scheer. A scholar requiring

quiet contemplation can meditate on the patio of her live/work unit.

Artists collaborating on an interdisciplinary project can work in one

of five sudios. Outdoor benches, p*rering spots along the walkways,

and the residents' Iounge serve as a catalyst for casual conversations.

The large dining room in the lodge will be the focus of fellowship and

thoughd.rl discourse as the residents dine together each wening.

When it is completed, there will be much to inspire and litde to

distract The Mesa's artists and sdrolan. The center's buildings do not

seek amention themselves, but rather faciliate communion with their

spectacular surroundings and among creative souls. 9,

!

ARCHITECTURE UTAHMAGAZINE

ONTHE DRAWING BOARDSECTION

FIRM SCHEER & SCHEER, INC.

FACILITATE COMMUNION

PROJECT THE MESA ARTISTS RESIDENCY
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THROU H OTHER EYE,S
ATA CONFERENCE 2OO4 WESTERN MOUNTAIN REGION

THROUGH OTHERE\'ES
The Power offuchitecnue from Other Perspectives

AIA Conference2004 | Western Mountain Region
The American lnstitute of Architects

ISERVING THE RURAL pooR ]
The Rural Studio, Bruce Lindsey, co-founder with
Samuel Mockbee, 2004 AIA Gold Medal recipient

I LANDScAPE ARcHtrEcruRE I
Susan Goltsman, FASLA, Moore lacofano Goltsman

Environmental Artist Michael Singer

IcoruruururrEs BY DEStcN ]
Charies Davis, FAIA, Esherick Homsey Dodge I Davis, San Francisco

Robert Grow Chair Emeritus, Envision Utah
Salt Lake City Ir/ayor Rocky Anderson

IruoarLr woRKSHop oF "DAvBREAK" DEVELoeMENT]
Kennecott Land

IREGToNAL DESTcN & HoNoR AWARDS I

+ Stimulating Breakout Sessions
+ Economic Forecast

+ Post-Occupancy Evaluation
+ Working with Planning I Design Regulators

+ Trade Show + Optional Tours
+ 2nd Annual Bow Wow Haus Competition + Host Chapter Party

October 21-23,2004
Sah Palace Convention Center

Marriott HotelDowfiown Salt Lake City

Contact AIA l,ltah by phone 801.532.1727
or email aiautah@sisna.com

AIA ljtah
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StoneRiverBronze.com

&,* r<ar,*fe*.i.
door hardware . accessories . hinges
cabinet hardware . bath hardware

window & patio door

Daw lncorporated
12552 S 

.l 
25 W, Draper UT

801.553.9111

lnteriors with Oohs & Aahs
1351 Kearns Blvd, Park City UT

435.655.0134
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/HunB IS NO SBASON, SUCH DBLIGHTS CAN BRING
AS SUMMBR, AUTUMN, \\TINTBR AND SPRING.

Wlliam Browne

FALL COLORS

PHOENIX
Jtlt/lW GALLERY

508 Moin Street, Pork Clty, UT 840@
T. 435.649.1006 o F. 435.649.1003
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RecycledWoods What used to
be an old, dilapidated barn hidden
in the remote farmland can now
be a part of your home.Woods
such as pine, ash, chestnut and oak

are ready to be reincarnated for
those with a deeper preservation
philosophy.This reclaimed and re.

milled antique flooring comes in a

variety of sizes and prices, from
Aged Woods (from 57 to 520 per

square foot) tr 800/233.9307

E wwwagedwoods.com.

SOLUTION,EEIIu

Steelcase makes this chair; Cachet, so

comfortable you may never want to
leave your desk again.With a rocker
mechanism that releases in response to
the movement of the body you will feel as

if the chair continually conforms to
your posture.lt is created to endure
a long life and is ninety-nine
percent recyclable by weight.
You can enjoy the breathing
room of the open slats or opt
for seat and back cushions to
be attached. (5300-5500)

Available at Midwest Office Supply,

sLC.tr 801/359.7681.
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American Clay Enterprises Natural Earth Plaster
lntroducing the winner of the 2004 Outstanding New

Green Product, a one-hundred percent
natural earth plaster composed of clays,

natural colors and aggregates. Produced

with a low energy manufacturing process and
minimal waste in production and application,
the plaster doesn't need to be sealed and can
be painted, stained

and plastered over.
(59.50, including

shipping,for 50-
pound container

producing one coat

of 250 square feet)

E 866/404.1634
www.americanclay.com.

Roppe lf you're looking for the most
dependable and durable flooring made

from the highest percentage of post-

consumer waste, Roppe Rop-Cord Rubber
Tile is one way to go. Roppe also offers a

standard rubber tile as well as a Solid Vinyl
Tile, all of which conform to ASTM specs.The

long-term benefits of these styles of green

flooring have an unmatched resilience, comfort and cleanability with a variety of colors and
styles from which to choose (Roppe Rop-Cord Tile, 55.68 per square foot;RubberTile,from

53.94 to 55.17 per square foot;Solid VinylTile S+.gg per square foot).
Call BigDFloorCovering E 8O1/478.2443 E www.roppe.com.

Sherwin-Williams "Harmony" Line
Natural paints,the latesttrend in green
products, are made from vegetable oils
and natural clays,are low in VOC and are
available to the environmentally
conscious consumer. Check out
Sherwin-Williams "Harmony" line of
paints or Southern Diversified
Products "American Pride," or possibly

one of a variety of paint-lines by
Bioshield.The Green Building Center,
Sugarhouse A 8U / 4U.627 8.
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Stone River Bronze lnvestment Casting
Method Consider the eco-friendly
manufacturing process of Stone River

Bronze with its lnvestment Casting
method.lts plant recycles all materials
used in the process from melting wax
molds to collecting bronze and
aluminum shavings for reuse.ln Logan.

El 435/755.8100

E www.stoneriverbronze.com.

SouthernWood Floors
Southern Wood Floors
makes their Antique Heart
Pine from pre-harvested

buildings,leaving the
forest alive and untouched.
The rescued Southern
Longleaf Heart Pine is
taken from 18th and 1fth
century structures and is
re-milled for floors, walls,
stairs and cabinets -resulting in a deep, newly-
born wood (56.96 to 58.59
per square foot,4" to 8"

width). tr 888/488.7463
www.southernwoodfl oors.
com.

Bike Racks Although a freestanding 2,500 bicycle parking structure
like this one in Amsterdam (designed byVMX Architects) may not be
necessary in downtown Salt Lake City, a few more street rack would
encourage cycling.With a small price to pay for installation, bicycle
rack are an easy way to promote a no-pollution mode of
transportation. Go one step further by installing an office shower -the cost for the shower and bike rack is equivalent to the monthly fee
of three to four parking stalls.

Nucor Steel Mills Recycled Steel Meld the flexibility
and strength of steel with environmental
consciousness by building with recycled steel. Nucor
Steel Mills in
Plymouth, Utah
melts scrap steel
from scrap yards

and used cars

then sell the steel
to Vulcraft which
produces steel
joists and girders
built to job-site

specifications.5old
byVulcraft,
Brigham City
l) 43st734.9433.

lnsulated Concrete Forms (lCFs) Many homebuilders are opting awayfrom traditional wood framing and using lnsulated Concrete Forms (lCFs)

for poured concrete walls.There are different types of forms designed with the same concept,that the forms remain in the walls, providing better
insulation and acting as sound baniers while reducing energy costs from 25 to 50 percent. tr Visit wwwforms.org E wwwfaswall.com E
www.eco-block.com.

Parqcolor Fiber Floor This high-density wood fiber
paneling is for those who want a "wood-looking" floor
without the delicate nature of traditional wood.
Available in twenty-eight wood-grain designs, this
addition to the green collection contains a dense

fiberboard core giving it the look of wood with the
durability of the finest industrial-strength laminate.

Designed by Paola Navone from Abet Laminati (55.35

per square foot). E 800/228.2238
E www.abetlaminati.com.
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CoconutPalm Withthenumberof
rainforest acres decreasing every yeaI
coconut palms eighty-year-long nut-
producing life is a perfect alternative for a

beautiful and full-flavored wood floor.
DuraPalm from Smith & Fong is available

in color ranges from a medium to dark
mahogany. (57.25 per square foot)
tr 866/835.9859 E www.durapalm.com.
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KEARNS SPEED SKATTNG OVAL I

- The Utah Olympic Speed Skating

Oval in Kearns is the result of innovative

design and construction, resulting in one of
the first thirteen worldwide LEEDTM

Certified buildings in the United States

through a pilot program introduced by the

U.S.G.B.C. Just before Salt Lake Ciry won

the bid to host the 2002 \iTinter Games, the

International Organizing Committee added

environment as the "third pillar" of the

Olympic movement, along with sport and

culture, and embraced the facilirys design.

Green Design Features:

- Eye-catching exterior cable structure:

1. Reduced entire volume of the

building by twenty-two percent,

resulting in less indoor space to
climate control through mechanical

and electrical systems.

2. Required thirty-five percent less

steel than a conventional trussed

roof system. Steel used in the

structural system was recycled.

- The light-colored roof and paving

materials maximized energy efficiency

by greatly reducing heat gain inside

and around the building.

5 tr Designed by Gillies Stransky< 
Brems Smith.

tr Built by Layton Construction

SOLUTION: EEEIII

[ truildings Go High Performance ]
'Vrixen 

hy Soren D. Simonsen

fh. social and environmental need for berter building practices - protecting

I biodiversiry reducing waste, conserving wate! maximizing enerry efficiency,

promoting healthy indoor environments 
- 

is readily apparent. The United States is the

most wastefi:l society on the planet, writes environmentalist and entrepreneur Paul

Hawken in his recent book, Natural Capitalism. 'There is the waste we can see: trafrc
jams, inEarabbVCR| Styrofoam@ cffie cupl kndflb; the waste we can't see: Superfand

sites, greenhouse gases, radioactiue waste, uagrant chemicak; and the social waste we danl
want to thinh about: homebssness, crime, drug aldiction, our forgotten infirm and eldrrly."

Implications to the building market, as the largest worldwide composite industry

are also apparent. The modern age of industry and free-market capitalism began in a
climate of relatively small global population and seemingly limidess resources. Jwo
hundred years later, a very different world is characterized by enormous global

population growth coupled with increased demands on rapidly shrinking resources. To
put it in perspective, the amount ofresource depletion over the past rwo hundred years

gready exceeds the resource use for the entire preceding history ofhuman habitation,

spanning thousands of years.

Hawken proposes a fundamental shift in how we view economic progress 
- a new

business model that dramatically increases the productiviry of resource use. It suggests a

shift to biologically inspired producdon with no wasre or roxiciry away fiom the making
and selling of products to product-provided services. Consider rhis model as it applies

to transformations in the music industry. The Apple iPodTM, about the size ofa cassette

tape, contains the music of an entire CD collection and utilizes a fraction of the material

resources. tansformations like this throughout other industries will become the most

significant factor in redefining buiness practices in the 21st cenrury. Says Edgar
\Woolard, former chair of DuPont, "Companirs that adtpt these pinctplzs will dn uery well.

whib those that dt not won't be a problzm, since uhimately thry utonT be around."

IAnticipating the Shift ]

\W4ren gold medalist Derek Parra dug the edge of his skare into the ice, he knew he

was racing on the fastest track on earth. tWhat he probably didnt know is that the amazing

fearc witnessed on the ice at the Olympic Speed Skadng Oval in Kearns during the 2002
lWinter Olyrnpics occurred in Utah's first certified "high performance" building. \X4rile

competitors shattered world speed skating records and the unique design of the Oval
turned heads, the enduring legary of the faciliry will be its certification by rhe U.S. Green
Building Council (USGBC) 

- 
a forerunner to the fast-growing sustainable building

movement in Utah.

Buildings fundamentally impact borh the qualiry of our lives and the health and
sustainabiliry of our environment. The U.S. Environmenral Protection Agency estimares

that the basic operation of buildings in the United Srares uses one rhird of our total
energy, two-thirds of our electriciry, one-eighth of our potable water and contributes
one-third of the greenhouse gas emissions that lead ro poor air qualiry, acid rain and
global climate change. Building construction and demolition generare 136 million tons
of waste annually.
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Among other vimres, high performance buildings produce less waste and
toxiciry 

- 
from construcdon ro mainrenance 

- chan convenriona.l building
practices over the pasr sevenry years. In rhe previous cenrury we saw the rise of
everything from high performance automobiles to skis to Internet search engines 

-why not high performance buildings? Couldnt we build new and refurbish old
buildings in ways that are sman, sustainable, and energT and water efficient while
being cosr-effecive in the long term? The answer is changing the global market.

Quickly becoming the most commonly used method for defining and
designating high performance buildings is the Leadership in Energ5r &
Environmental Doign G.EEOru; Green Building Radng SystemsrM, developed by
the U.S. Green Building Council. The council is a member-based nonprofit
organization founded ren years ago to inregrate building industry sectors, lead market
transformadon, and educate owners and practitioners abour the social, economic and
environmental benefits of more sustainable building practices. The fascgrowing
membership includes private corporations, instirutions, government agencies,

professional associations and nonprofits, ranging from designers and engineers to
product manufaourers and building managers. Council membership has grown from
three hundred in late 1999 to four thousand today, with 150 new members joining
each month. In Ueh, high performance projects being reviewed by the council include

nvo new libraries, one in Syracuse and one in Santa Clara, a new Ballet \West rehearsal

faciliry in S,gar House and a visitor center in the new Daybreak communiry in Sourh

Jordan, among others. And "high performance" doesnt necessarily mean high rech;

two of the ten pro.fects for which architecc and developers in Utah are currendy

pursuing ceftification are renovations of historic warehouses 
- dre Scowcroft Office

Building in Ogden and the Inrermodal Tiansit Hub in Salt take Ciry.

\What makes a LEEDTT\I certification so coveted is the dedicarion it takes ro

aciieve. In each program, the cerrification process requires accumulating credits rhat

address planning, design, construcrion and operational pracrices in six categories:

Susainable Sites, $0'ater Efticienry, Energy and Atmosphere, Material and Resources,

Indoor Environmental Qualiry and Innovation and Design Process. A building or
project is recognized by the USGBC as Certified, Silver, Gold, or Platinum, depending

on tlre accumuladon ofcrediu in each ofrhese caregories. (See sidzbarfor dztails.)

Like anlthing that challenge"s rhe norrn, *re real success of LEEDTM ulrimatelv
hinges on the broad accepmnce and tse of its practices. fuide fron-r the environmental

benefits, the economic impact of sustainable building is remarkable. Reduced energy

and water costs alone provide a relatively shon payback for installing more elficient
systems, which in rurn reduce operating and maintenance cosrs. More efficienr siting

and planning of facilities decreases community developmenr costs such as invesrmenrs

in roads and inftastrucnrre, releasing fimds for other programs such as education and

health care. This leads to other, almost immeasurable benefia of T pEp ru certified

building social and health. Case studies by rhe U.S. Green Building Council and the

Rocky Mountain Institute show that healthy indoor environmenrs significandy

increase employee productiviry and student achievement, improve retail sales and
tenant retention, and reduce absenteeism and owner liabiliry risls.

The implicit economic benefits of cenification are underscored by the fact rhat

over one-quafier of all certified buildings narionwide are prirately owned while
another one-quarter are government facilities 

- 
groups not tradirionally nored for

flamboyant spending.

I xowro: EARN cREDtrs -
LEED CATEGORTES OF CERTIFICAflON I

Sustainable Sites

Erosion control, minimal site disturbance,

urban redevelopment, habitat

conservation and restoration,

alternative transportation,

storm water management

Water Efficiency

Water-efficient landscaping, reduced

indoor water usage, innovative waste-

water conveyance and treatment

Material and Resources

Existing building reuse, construction

and operational waste recycling, and

sustainable matetials use (ropidly

renewable wood products, recycled

o n d so lvo ged m ate ri o I s, I oca I ly

mo n ufact u red prod u cts)

lndoor Environmental Quality
Testing and monitoring of indoor air
quality, elimination of volatile organic

compounds (VOC's) in paintg adhesive

and sealants, visual access to natural

daylight and views, and controllability

of climate systems

lnnovation and Design Process

Recognition of LEEDTM accreditation of
design professionals, as well as other
innovative systems or processes.

E For more information about high
performance building in Utah, Gontact the
AIA Utah Committee on the Environment
at8011532.1727.
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Eneqy&Atmosphere

Ozone protection, energy consen6tion,

light pollution reduction,use of renewable

energy, building commissioning & system

monitoring to ensure system performance
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SYRACUSE PUBLTC LTBRARY l

- \7hen the Davis Counry Library was

approached about LEEDTM Certification
for their new branch library in Syracuse,

Urah, they were most interested in the long-

term economic and social benefits of going

green. Open since October 2003, the

building's application for LEEDTM

Certification is currently in review by the

U.S.G.B.C. Like many public agencies that

own and operate their own buildings, the

Counry finds that even relatively small

improvements in building performance can

result in large projected cost savings over the

life of the building, and make the building
more attractive and healthy for occupants.

And the costs for construction were in the

average range for Utah libraries, and below

the construction budget.

Green Design Features:

- Efficient plumbing fixtures reduce the

use of potable water indoors.

- Water-efficient landscaping reduces

outdoor water consumption.

- Energy-efficient lighting fixtures,

mechanical systems and a

well-insulated building envelope

result in substantial energy

cost savings.

- Abundant natural daylight, outdoor

views result in psychological

stimulation and energy savings.

tr Designed byCooper
Roberts Simonsen Architecture

tr Built by Ascent Construction.

The council website (www,usgbr.arg) highlights dozens of buildings that have

been cenified since the inception of the LEEDTM program in 1998. The database of

completed projects provides details about building location, costs, achievement of
credits, and contact information. There are hundreds more buildings in various stages

of planning, design and constmction that have been registered, a required prerequisite

to certification.

I A Local Market Transformation ]

LEEDTM ceftification and the broader sustainable building practices that it
espouses are suppofting a market transformation in Utah. The Salt lake Ciry

metropolitan area, in parcicular, is making big strides. Envision Utah has developed

extensive educational tools for communiry development in the Greater'Wasatch fuea

*rat are consistent with LEEDTM guidelines. These planning and design tools cover

topics related to open space preservation, enerry and water conservation, urban in-fill

and rwitalization, alternative uanspomation and mixed-use development to maximize

infrastructure efficienry.

Aside from the environmentql benefils,
the economic impoct of sustoinoble
building is remorkoble,

l

MAGAZINE ARCHITECTURE UTAH

SECTION SOLUTION: GREEN

CONTENT USGBC / LEEDNI CERTIFICATION

ISSUE "HIGH PERFORMANCE"

- Lc
d

Salt Lake City has initiated progressive environmenal policies including

incretrsed air qualiry st,rndards, wate r conseryation programs, purchase of renewable

energ,v and investnrent in public transit and curbside req'cling, and many other Utah

communiries are lollorvine suit. Environmentally striclent metropolises such as

l)ortlarrd, Seattle and Austin have alreadv legislated LEED rM into rrunicipal building

programs, and Salt Lake Ciry will soon consider similar legislation for changing its

policies to reqr,rire [,EEDr\r certificetion for city-owncd buildings and other projects

wherc fi,rndins in dre form of lo,rns, grants ancl bond financing is provided. Additional

sr.rstainablc design and construction practices rviil apply to construction projects o*rer

than buildings, sucl.r as public rvorls, roads and parks. The proposed ordinance is the

result of nearly two years of research, documentation and editing by over forry local

industry experts in the area^s of design, engineering, construction management,

product der.elopment and cnvironmenml stewardship. 9,

D Soren Simonsen, AlA, AICB LEEDTM AB is the Principa! of Urban and
Environmental Design at Cooper Roberts Simonsen Architecture in Salt Lake.
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ILEED,, sporLlGHT: GSA oFFrcE BUILDTNG scowcRoFTwAREHouse nenovRnou ]

-fh. General Services Administration (GSA) of the Federal Government-with over 500 million square feet of office
I space in rhe United States and abroad-is the largest building owner and operaror in rhe country and has been a

driving force behind the development and evolution of rhe LEEDTM Certification program of the U.S.G.B.C. The GSA
has certified a number of buildings since the inception of the LEEDTM program, and currently has dozens more in various
stages of design and construction that are pursuing LEEDTM Certification.

A new office building in Ogden, the result of a comprehensive renovation of the historic Scowcroft \Tarehouse in
downtown, opened in January 2003, and will be one of the first buildings in the U.S. ro receive both a LEEDTM
Certification and Historic Thx Credit designation. The building is owned and managed by Cottonwood Partners, a Utah
corporation, with the GSA as its primary tenant. Both rhe LEEDru Certification and Historic Tax Credit designation
were challenging given the rigorous functional program and securiry requirements for federal office buildings.

Green Deslgn Features:

- lnnovative reuse of an existing building.

- Seismic upgrade accomplished with steel reinforcing in the walls, installed without disturbing the interior or
exterior surfaces, preserving eighty percent ofthe building shell and nearly ninety percent ofthe interior.

- Location across the street from the Ogden lntermodalTransit Hub provides immediate
bus (and future commuter roil) access to 2,500 employees.

- Highly economical evaporative cooling system feeds a raised floor air distribution system

and provides a high level of comfort and control to users.

- Elimination of adhesives, sealants and carpet systems containing volatile organic compound
(VOC) chemicals substantially improves the indoor air quality.

tr Designed by Cooper Roberts Simonsen Architecture.
tr Built by Jacobsen Construction.
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[errg"t"Oon Naturalwoman]

W'ittat by Abxandra lYoodraff | Portrait by Fred Hap

Jn 1987, while visiting her mothert home in southern Italy, Salt

Ifrt . Ciry architect Angela Dean discovered her passion for green

building. She leamed that her great-grandfarher built the home by
hand, uing local materials and designed the structure to enhance the

community and adapt to the weather. This experience inspired her to
study how other cultures used their immediate resources to create

living spaces. "For me iti become the best way to create a projea, uith
bcal materials and resources, to dtsign a building that responds n its

climate," explans Dean, autlor of Green by Design: Creating a Home
for Sustainable Living. "It wasn't unril the indwtial age of air
conditioning and cheap energ that we put these concepts asidt."

lW4ren Dean begins a project, she considers the air we breathe

and the surfaces we touch and how these elements impact human
safery health and longeviry. She hunts for locally quarried stone and
native timber, erecting structures that blend with the land they occupy
and sustain the needs of their inhabitants-today and in years to
come. As far as Dean is concerned, this drive to build environmentally
sustainable structures is not a radical new movement rooted in whole-
eanh mumbojumbo, but a rational return to an era of simpler design.

Green design has come a long way since the energy crisis of the
1970s, when people first built homes with passive solar heating.
Those houses were long and bory, with one wall made of glass and a

shed-sryle roof In the new wave of green buildings, sryle is only one

layer ofdesign and it doesnt have to be sacrificed.

'[In the 1970sJ, homes didn't really bok lihe a home, s0 PeoPlz

thought, 'I dnn't want a solar home if it has to hok like that.' But

nouadnys with creatiue dtsign optiotu, uimally an! stylt of home can

funaion as a passiue solar energy-efuient and green home," says Dean.

Theret not a single checklist for building sustainable homes; the

design approach changes with each project, which must be examined

holistically to find a balance between efficiency, natural materials,

local resources and durabiliry. A key component is using green

products, which Dean says are becoming easier to find and worth

searching for. "I think thery's a record of80,000 chemicak that comprbe

the buiWing materiab that we put in our homes. Few haue been tested as

n their ffeas on u.t, so uy're asentially the guinea pigs," explains Dean.
"bposure to materia| and. chemicak haue a bng-term ffea and it ma1,

tahe years t0 realize the damage thati been done."

Consumers looking for nontoxic produos can start at The
Green Building Center, which opened its doors last year in Sugar-

house. Next, Dean recommends requesting a Materials Safety Dau
Sheet for any building product you buy. The sheet lists the ingredients

and how to dispose of them. Companies arent required to reveal

patented formulas, but consumers can judge for themselves how safe

a product is simply by reading is disposal instructions: If it can be

cleaned up with soap and water or thrown in the recycle bin, it's safe

to assune that it's a low-impact produo. On the other hand, one may

want to think rwice about a product that requires sensitive masking,

gloves and haz:rdous waste disposal.

"lt wosn't untillhe indusfiologe of oir
conditioning ond cheop energy ilrot
we put these concepts oside,"

From selecting the right products to designing a space, paying

attention to details is key to building a sustainable home. Researching

how best to create an environment that will benefit family,
communiry and planet will save you money and heaftache in the long
run "I know peoplz who haue buih their dream house before thq, became

educated on yatainabiliry, Then they hated their dream house and had to

sart all ouer again,"Dean says.

More and more, Dean says she encounters people who realize

that low-impact and sustainable construction simply acknowledges

that humans are

inhabitants o{, and not
separate from, the earth's

ecosystem. If the truth
were told, green building
means more to Dean than
an altruistic movement
aimed at saving che

environment. " Sus tainab le

dtsign is really just a matter

t nlf"h ltuman interest,"

she says. "b's beuer for tu to
liue within our ltomes,

within our communities
and on the planet if it's a
heabby pku to liua" g
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DESIGNING FOR DINING ]
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TABLE EB
tYitten by Virginit Rzinry

\Y/. go ro resrauants for so much more than nourishment. 'W'e 
go for

Y V the warmth, enerry and camaraderie. We dine out to facilitate
romanc€, friendship and business. Sometimes it's just for convenience or ro step

out of our roudne. But whar compels us ro rerurn ro a pafiicular dining spot
time and again? From an architectt perspecive, we are anracted by a cerain
alchemy: the way a place looks from the street, rhe weight of the front door,
our first impressions of the space, dre qualiry of *re light and shadow, sound
levels, space between tables and the integriry of the materials all around us 

-the fabria, colors, textures, heft of *re silverware and *rickness of the glasses on
the able. ThoWh mosr diners dont usually anall"zn all those elements, they
know, on a subconscious level, thar when drryie execured with skill and
subdery, they can transform the dining experience.

So how does good resrauranr design happen? Kin Ng and tnuis Lllrich,
AlA, two of Salt l,ake Ciry's top architects, have definitive ansrwers. Both are

masters of understanding and integraring the qualities of successfi.rl, appealing
restauranc, as each has more rhal rwenry-five successfi:l designs to his credit.
Ng is currendy a principal parrner ar MJSA fuchitecrure.

I"llrich, with a large architecure firm for twenty years, has been on his
own for abour three years, working with a small team under the name Phoenix
fuchitecnrral Group. Consider the architects' collective works and you almost
have a textbook of the evolution of restaurant design around the greater Salt

Lake area fiom the time Gastronomy Inc. entered the market with its historic
renovations, to the present.

Among many other propenies, Ng is dre design talent behind log Haven

Restaurant, Park Ciry's Szechwan Chinese Kitchen, tl-re toco Lizard resauranm

in the Cottonwoods and Park City, and the sanctuary-like spaces of t.he Oasis

Cafe and Golden Braid Bookstore. He also created the sushi bar addition at

Kyoto, and Squatter's Brewery Potting Shed and Garden (nci*nully Ulrirh
did the oiginal buiU out ofSquztter's, a job Ng res?ected and honored when

he worked on the additions). ln 1994, Ng faced a grimbrickboxofa
building with an elevator shaft in the middle of it and transformed

it into dre inviting and wildly popular Red Rock Brewing
Companywhere that elevator shaft is now a central brick
oven wrapped in heary indusuial metal that works wirh
the restaurant! warm red-stained wood and original
red brick intact on the walls.

Ng's abilities ro meet clients' needs with a modest budger are beautifirlly
illustrated in his work at Szechwan Chinese Kitchen, a moderately priced

Chinese resaurant with a menu and an ambiance that transcend its strip mall
locadon. Through the use of af[ordable materials, camouflage, color and subde

Louis Ulricbi
Essentiab for Successful

Restaarant Design

- Louis Lllrich describes his sryle as casually

elegant. "I am a simple dzsigner who wes

dztail to create dtpth and texture. Some ofthat
comes fiom my lne of the Wat. The West has

a different spiit, where natural materiab and
light dzfne so much of our character." He
says this style is expresed at restaurants like
Metropolitan where natural woods,

sandblasted meral and elemenc (such as

copper cathodzs fom l{ennecott Copper), pfus

glass and concrete frame the urban,
sophisticated environmenr. "I worked clnsely

with Christophe Okon, the restaurant's

uisionary with a great team at FFIG, plus all
the rartspeoplt contracton, and together and
we tooh an oA aun rEair shop and changed

the percqtion of what it couU be." The
resBurant has received coundes accolades,

including a James Beard Foundation best-

designed restaurant award.

- A good design creates a balance of
seeing, being seen and intimacy.

- Avoid"lonely boy"syndrome.

No one should feel excluded or
isolated, or like they're in an empty,

dull space when the restaurant isn't

full. Good design creates energy and

exposes activity at all times.lt! about

socialization, all the time.

- Enrich a space, but dont'bverstuff"it.

Create a quiet elegance for formal or
informal restaurants.Whatever the
restaurant type, people must feel like

they're entering something special.

- Make the best of affordable materials.

For example,we satisfied both heahh

codes and aesthetics at TRIO by using

stained, cleanable plywood as the
required "sterile" material above food
prep areas.lt looks good and it work.

- Create booth seating.People loveto

sit in them.When you seat,fill up

the booths first so the restaurant fills

up from the outer perimeter inward.

Give your booths sight lines so people

can see who's in the other booths and

around the room.

- Work and brainstorm as a team -
architec! restaurant ownet
architectural staff, contractors,

craftspeople all contribute

to the outcome.
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Vrrginin's Top 5

- Grcat bootlts.,,caslry banqactas...mahe a
big difference in wbetber or t ot a
restataant geE rn! ,rote. Boodts gioe as tbat
sort of enclosed and defendabb Eace tbat
creatures haoe craaed since primirtue
times. Tlrinb oftbe caae. Or artblbobs ute

Irful in as bids 
- 

tbe botnm brmb" a
uindout seat 

- 
all sancauries that offer

laohou* onto lhe world-

tr TRIO

Design: Architect Louls Ulrich
The space is clean, srylish and you feel

good here, like there's an "event" going on

every time you visit.

tr Wahso
Design: Bill Whlte & Contractor Jaime
Catlcv Kent Construction
c-r, io,., oy ,orrrqlt If youre not already

il1;:"Y*t:'":T?['#+fr
wood, the solid drairs, the whole abletop
set up 

- 
it all worla beautifirlly.

tr Bambara

Design: Architect David Leiberman
lnterior: Robert Puccini
I always feel like something specid might
happen when I walk into Bambara- The mix
of elegance and whimsy is just right. The
open kitchen, use of existing marble and

brass from iu former incamation as a bank,

the modem, elegant touc-hes, dl male me

feel like I'm at a great party. Booth seating is

best preferable at either end of the long
sPace.

tr Martine
Design: Scott Hale
lnterior: Michae! Penrose
Old and new combine in an historic space

- 
this time, a brown*one with gorgeous

wood, beveled glass doors and frilly uim
around the ceiling lights. I like the
intimacy of Manine 

- 
at the tiny bar, or

around on the west side of the room where

the boottrs for two are like litde co@ons.

spadd adjustments, Ng helped the restaurant double in size and meet its need to clter to

large families as well as the business crowd. The look had to be casual enough for comfort,

reflect affordable pricing, and function for both sit-down and takeout business. The result

is a .iewel box of a resaurant, accented with modem colors such as mango, mustard and

cranberry and a style that blends Asian elements with modern "light industrial."

W'alk in and your eyes are drawn down an open coridor to a small back bar, cashier

and host station. One side of the wide coridor is set with high tables and chairs, and funher

down, a dramatically lit seating alcove. Along the o*rer side, the waist-high wall of medium

densiry fiberboard is painted and topped with a rustic metal grid to separate the diners from

people walking in.

Lllrich, with Gastronomyt John'!7illiams, was the ulent behind Baci. Throughout the

restaurantt many spaces, there is a feeling of integrity and wherever you look, the details

are perfect, such as the placement of the dramatic clock at the far end of the long,

narrow space. He was the lead designer of Market Street Broiler (and its recendy

revamped upper level), which is housed in an historic fire station, and the ultra-

chic, award-winning Metropolitan, and numerous other successfirl resaurants.

On his own, one recent crowning achievement is his design of
TzuO Caft. Working closely with rhe restaurant's owners, Lllrich

changed every element of the awkward, out-of-date space,

including the placement of rhe front door.
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SZECHWAN CHINESE KITCHEN
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Kin Ng's Etsentiab of
&tccessfit l Resuarant Design

- Kin Ng approaches restaurant design as an

art, a science and a craft. In his words,
'Architecture has to be about possibilities.

Vhen it comts to renouations, you haue n bok
at a stnufioe and undervand uhat it can

become, not what its limits are."And as far as

materials, 
*We 

liue in a fool's gold' sockty

where peopb try to mahe plastic dbguised as

wood. There is nothing utrong with plastic and,

infaa, b strength is that it can be molded into
just about arythtng, but what is the point of
tryinC to make it into wood? Be tnu to a
materiali ?ur?ose and reEect it,"he says.

- Know your product your target market
and why they frequent your restaurant.
Design for them, and do not"over
design"the space.

- Lay out the seating so that every seat
will capture the ambiance and energy of
the restaurant. Create intimate dining
spaces, allowing the patrons to capture
the synergy of the moment, Larger
tables (over six chairs) can be placed in
less energetic areas as they will
generate their own energy.

- Every restaurant must develop its own
signature style and ambiance,
harnessed from the site or created
internally.

TRIO

"That was key," he notes. "b allnwed the dining room to be on ix oum, without a sense of
interruption each time the door opened h abo worhs aery well for nanagement." lf the

restaurant is firll, new arrivals linger near the pizza oven instead ofhovering over diners.

To signal the entrance, tllrich crowned it with four steel-fiamed panels made of
woven metal fabric. The weave, normally used to sort rocks, comes from the local

mining industry and is one of Ulricht favorite materials. At night, backlights

of red, yellow, blue and white shine through the metal, adding color to the

otherwise neutral fagade. 'h giues it an uplifi, a sparklz,"he says.

By orchestradng the right mix of sight lines and affordable materials exquisitely suited

to their purpose (such as paint-ready beech wood), Ulrich created a feeling of lightness,

movement, aoivity and warmtl throughout TNO. Every inch refleca his self-described

"simplistic" but srylish touch.

In all cases, form follows firnction in Ulrich and Ng's restaurant designs. lVe feel good

in them, and that's why we go to those restaurants time and agaln. 9,
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Ng approatbes restAurant fusign
r$ tm art, d.scimce and a craft.
In Fts tnords, 'Arc'hitecture has to

be about possibilities."
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Ipage 26] "Boheme Steel Amethyst"pen by
Mont Blanc available at O.C.Tanner, SLC,

801 /486.2430. "Navitimer.Montbrillant Datora"

watch by Breitling available at O.C.Tanner, SLC,

801/486.2430.Treo 600 phone by PalmOne

available at Best Buy, wwwbestbuy. com.
"Crystal Palace"watch by Moshe Safdie,

www.projects.us.com or www.ala.org. Piedmont
boot by Footprints, www.footprints
architect.com. Good Grips Liquiseal Travel Mug

by OXO, www.oxo.com.

Ipage 28] Titanium paneling byTimet,
303/296.5600, www.timet.com. 3D Punch
pattern screens by df o.m, 7 1 8/384.6887,
www.dformdesign.com. Outdoor canopies by

Shade Sails, 5621945.9952, www.shadesails. com.

Stainless steel tiles by Crossville Ceramics,

800/22 1.9093, www.crossville.ceramics.com.

Fiberglass wall systems by Kalwall,

800 /258.97 7 7, www.kalwal l.com. Available in

Utah exclusively at Alder's in Murray,

801 / 262.97 OO, www.alders.com

IRage 30] "ll Primo"executive desk by

Giancarlo de Astis, 31 0/839.2899,

www.deastisdesigns.com. BeoLab 3 loudspeaker
by Bang & Olufsen,847/590.4920,
www.bang.olufsen.com. Dinner napkins by
Helmut Jahn available through the Renaissance

Society at the University of Chicago,

7 7 3 17 02.867 0, www.renaissancesociety.com.

"Hornsea" lamp by Mibo available at Nativo, Park

City, 435/645.8088 or through Lustre,

2121255.77 51 , www.lustre.inc.com. Cha lkboard
Set Message Center by Frigo Design,

8001836.87 46, www.frigodesign.com or through
Sears. Urban range by Five Star,800/553.7704,

www.fivestarrange.com.

Ipage 3'l ] Books available at Borders Books

& Music; Ken Sanders Rare Books, SLC,

801/521.3819; or William Stout Books,

www.stoutbooks.com.

Ipage 32] Young Architects Forum,AlA,
801 / 532.1727, www.aia.orglyafl or
swight@aia.org.

Ipages 44_471 Design Workshop, Park City,

435.655.091 5, www.designworkshop. com.

Daybrea( www.kennecottland. com/daybreak.

[pages 50 61] The City Library, SLC,

801 /524.8200.Project Manager Ken Ament of
Construction Control Corp., SLC, 801 / 57 8.1201.
Contractor Troy Thompson of Big D

Construction, 80 1 /41 5.6085. Desig n Architect
Moshe Safdie of Moshe Safdie and Associates,

Chicago, 617 /629.2'l 00. Architectural Project

Manager lsaac Franco of Moshe Safdie and

Associates, Chica go, 61 7 / 629.21 OO. Architect
Partner.in.Charge Steve Crane of VCBO

Architects, SLC, 801 /575.8800. Architect Nathan

Leavitt with VCBO, SLC, 801/575.8800.

Quality
'5. Casework and

lnc. Architectural
03.Window

O'E!E!E

sLc, 80r /322.2400

New York Cit, 21

engineering by BNA Consulting, SLC,

801 /532.21 96. Soil Agra &

Environment, 5LC, 80 I by

Kleinfelder, SLC,

consulting by Lerch, lnc.,

Littleton, Co.,

engineering by 1/328.51

[pages 62_691 pri

Stocking and Design Arch of
Tracy Stocking & Associates, SLC, AO1 / 463.7 1 08.

Structural engineering
5LC, 801 /57 1 .6332. S.T.

Construction, SLC, 1 51 . Cabinets by

Calls Design, SLC,801 Electrical

contractot l.D ao1 /268.1471

Radiant Heat by

SLC, 80 1 /565.7948. Steel

steel, 5LC, 801 /561.4296.

801 /566.41 3 1 McKean,

Drywall, SLC. Painting, SLC,

801/782.9299. -Jack Serdar

Plumbing 1nc.,7031 Park Dr., M

UT,84047 (Kohler,

www.totousa.com;
Appliances by Design, (Woll

sLc, 80'i/466.0990.Thermador, Sub.Zero,

Window blinds by Window Wise,

Construction (metal

Ipages 72_771 and interior
design by FFKR Architects, SLC, 801 /521.61 86.

Construction organization by Entelen

Design.Build, SLC, 80'l

engineering by D.

801/sr9.2l 1 1 engineering by Heath

Engi neeri ng, 5LC, 80 1 Electrical

engineering by Electrical

lnc. (ECE), 5LC. 801 /52 1

entryway by Steel

801 /478.81 00.

Roofing, Murray,801

main wooden stair

Woodwork, SLC,80'l

restoration and

Heritage Window
801 /359.6639. Elevator by

Elevator West Valley, 801 /908.7433. Masonry

repair Masonry

Howells

work by

Ma Centervi Electrica I

lighting Electric, sLC,

rock by Daw

lnc.

by

I nc., SLC, 80 1 /908.7607. Duct work and heating
and cooling system by Western Sheet Metal,

sLc,801/973.7072.

Ipages 78 83] uvsc utafiGiily state
College, Orem, 801 /863.1NFO, www.uvsc.edu.

Gillies Stransky Brems Smith, 801 /521.8600.
David Brems AlA, Principal Dale Berreth AlA,

Senior Designer Tony Yamada, Designer

Jonathan Bradshaw AlA, Project Manager Valerie

Nagasawa AlA, Jim Nielsen, AlA, Project

Architects Bruce Jorgensen ASLA, Jereck Boss

ASLA, Landscape Architects Alison Mitchell llDA,

lnterior Designer.

Ipages 84_86] Scheer & Scheer, tnc.

Architecture and Urban design, SLC,

801 /355.'l 303, www.scheerandscheer.com,

Ipages 90 91] Recycled steel joists and
girders by Vulcraft, Brigham City, Ul
435/7 34.9433. Natural paints by Sherwin

Williams, www.Sherwin.Williams.com; Southern

Diversified Prcducts, 601 I 264.0442,

www.southerndiversifi ed products.com; and

Bioshield, 800/621.259'1, www.bioshieldpaint.
com. Many paints found at The Green Building
Center, Sugarhou se, 801 / 484.6278. Natural earth
plaster by American Clay Enterprises,

866/ 404.1 634, www.americanclay.com. Bronze

manufacturing by Stone River Bronze, Logan,

435 /7 55.81 00, www.stoneriverbronze.com.
lnsulated Concrete Forms, www.forms.org,
www.faswall.com, or www.eco.block.com.
"Cachet" chair by Steelcase available at Midwest
Office Supply, SLC, contact Ronda Landa.Steinau

at 801/359.7681. Recycled wood flooring by

Aged Woods, 8001233.9307 ,

www.agedwoods.com. "Parqcolor Fiber Floor" by
Paola Navone from Abet Laminati,

8OO/ 228.2238, www.abetlaminati.com. Also

available at Underfoot Flooring, SLC, 801 /467-
6636. DuraPalm flooring by Smith & Fong,

866/835.9859, www.d urapal m.com. Also

available at Underfoot Flooring, SLC, 80'l/467-
6636. Rop.Cord rubber tile by Roppe,

8OO / 537.9527, www.roppe.com. Heated flooring
by Nuheat, 800/778.9276, www.nuheat.com.
Antique Heart Pine flooring by Southern Wood

Floors, 888/488.7463, www.southern
woodfloors.com.

Ipages 92 96ll U.s.Green Building Council,

wwwusgbc.com. Cooper Roberts Simonsen

Architecture, 80 1 I355.5915,
wwwcrsarchitects.com. Gillies Stransky Brems

Smith, 801 /521.8600, www.gsbs.pc.com. AMD

Architecture, Angela Dean, 801/322.3053.

Ipages 98_102] Kin Ng, MJSA Architects,

801/ 364.5161,www.mjsaa.com. M. Louis Ulrich,

Jr., AlA, P.A.G., 80 1 / 350.2046.

Ipages 1 1 2] www.newyorkerfilms.com,
www.myarchitectfi lm.com.

o
f
o

l
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80'1/553.91 1

Draper,

Landscape design by Civitas, lnc., Denver,

303/571.0053.structural engineering by Ove
Arup & Partners, Chicago,617 /864.2987 and by
Reavely Eng i neers, SLC, 80 1 /486.3883.

Mechanical engineering by Colvin Engineering,
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o,o EEIIEEE Brixen & Christopher Architects
Myron G. Richardson, AIA

252 5.200 East, SLC, UT 841 1 1 .241 2

ph.801 /364.4661,fax 801 /364.9673

Buese + Petert PC

Thomas A.Buese,AlA

232 S. Dubei Court, SLC, UI,841 1 1

ph. 801 /s21.333 5,fax 801 /521.901 1

Buese Architecture
Thomas A.BueseAlA
232 S. Dubei Court SLC, UT 841 1 I .261 1

ph.801 /521.3335, fax 801 /521 .901 1

wvwv.buesepetersarchitects.com

Butler & Evans Architects LIC
Denis W. Butler, AIA

2061 E. Munay Holladay Rd., SLC, UT U117.5145
ph.801 / 424.27 03, f ax 801 / 424.321 7

www.butlerevans.com

CA Alliance
E. Jay Christopherson, AIA

585 South Main St., Providence,Uf 84332.9702
ph. 435 /7 52.541 0,f ax 435 17 52.31 7 5

James O.Chamberlin & Associates
James O. Chamberlin, AIA

850 24rh St, Ogden, UT 84401.2602
ph.801/392.29a1

Coalesce, lnc.
William L.Arthur,AlA
5255 Pioneer Fork Rd., SLC, UT 841 0B

ph. 801 /532.071 7,f ax 801 /57 5.607 4
www.coalesce.ut.com

Coles Architects Studio
Rodney E.ColelAlA
8712 Scottish Dr., Sandy, UT 84093.2128
ph.801/942.81 01

Cooper Roberts Simonsen Architecture
Soren Simonsen, AlA, AlCe LEED

700 N.200 West, SLC, UT 841 03
ph.801 /3s5.591 5, fax 801 /355.9885
www.crsa rch itects.com

Fred C.Cox,Architect
Fred C.Cox,AlA

4466 Early Duke St.West Valley,Uf 84120.5723
ph. 801 /968.3733, 801 /966.377 8

www.fredcox.com

Kurt Daenitz, Architect
Kurt Daenitz, AIA

1 522 Cutter Lane Park Ciry UT 84098
ph. 435/5 1 3.0463,fax 435/61 5.9877
kdaia@sprynet.com

Dance & Associates, Architects
Robert F. Dance, AIA
2823 Mountain View Dr., SLC, UT 84109.3506
ph. 801 /27 8.1 449, f ax 801 /27 8.3342

James H. Day Architect
James H. Day, AIA

10206 Banner Hill Rd.,Sandy, Uf 84092.6104
ph. 801 /501.9562,fax 801 /263.6257

DCA Group
Daniel CookAlA
1 609 29th St., Ogden, UT 84403.051 3

ph. 801 /409.1 077, f ax 801 /622.8812
vrwwbu ildin g godsway.com

The Design Collaborative, LLC

Joyce N. Popendorf,AlA
1784 N.Gateway Dr.

North Logan, UT 84341.2168
ph. 435/71 3.0559,fax 435/7 1 3.0832

Design lnterface, LLC

Paula Carl,AlA, LEED

345 S. Moffatt Court, SLC, UT 841 I I

ph.801/533.01 00, fax 801/533.01 0'l

Dixon & Associates
David Dixon,AlA
833 5. 200 East, SLC, UT 841 1 1

ph. 801 /595.6400,fax 801 /595.8900
vwwv.dixonarchitects.com

James T. Dresslar Architect LLC

James T. Dressla6 AIA
387 Park Lang Moab, Uf,,84532
ph. 435 /259.1 1 55,fax 435 /259.1 1 55

Roger W. Durst Architect AIA
Roger W. Durst, AIA
ph. 801 /521.2857, 801 /54 1.581 8 cell

Eaton Architecture
Robert J. Eaton,AlA
77 W 200 South, Suite 302, SLC, UT 841 01

ph. 801 /328.2982,fax 801 /328.21 1 1

www.eatonarch.com

EDA Architects
John Shuttleworth,AIA
1 l 1 E. Broadway,# 200,S1C, UT 8411 1.5240
ph.801 /s3'1 .7600, fax 801 /363.31 49
www.edaarch.com

Elliott Mahoney Architecture
Craig Elliott,AlA
P.O. Box 3419, Park City, UT 84060
ph. 435 / @9.OO92, f ax 43 5 / 649.7 1 27

EMA
Donald Mahoney, LLC,AIA
460 5.400 East SLC, UT 841 1 1.3303
ph. 801 /363.1 51 l,fax 801 /363.1 560

ENTELEN Design.Build LLC

Steven Burt, AIA
730 Pacific Ave., SLC, UT 841 04
ph.801 /517 .4391 ,tax 801 /517 .4398
www.entelen.com

Scott P. Evans Architect & Associates
Scott P. Evans, AIA
108 W. Center St., Bountiful, UT 8zlo10
ph. 801 /298.1 368,fax 801 /298.2192

#Advertisers in Red

Agora Architecture
Troy McOmber,AlA
141 S. Bonanza Rd. Farmington, UT 84025
ph. 801 /939.5444, tax 801 /939.54 4 4

www.agora.arch.com

AJC Architects
Jill A.Jones,AlA
703 E. I 700 South, SLC, UT 841 05.31 24
ph. 801 /466.881 8,fax 801 /t+$6.M1 1

wwwajcarchitects.com

Allred SoffeWilkinson & Nichols
Kenney P Nicholl AlA
5005 S.900 East, #200 SLC, UT 84117.5791
ph. 801 /269.005 5, f ax 801 /269.'l 425
www.aswn.com

AMD Architecture LC

Angela M. Dean, AIA
31 1 S.900 East, Suite 1 03, SLC, UT 841 02
ph. 801 /322.3053 www.amdarchitectu re.com

Archiplex Group LLC

Ralph Stanislaw, AIA
'I 135 S.WstTemple, Suite A SLC. UT 84101

ph.B01 /97 1.7 )7O,fax BO1 /961.7373
www.archiplexgroup.com

Architectural Nexus
Timothy F.Thomas,AlA
21 50 S.1 300 East,2nd Floor, SLC, UT 841 06
ph. 801 /924.5000, fax 80'1 /924.5001
www.archnexus.com

Architectural Nexus
Thomas Jensen, AIA
'135 N. Main St. #200, Logan, Uf 8r'.321 .4587
ph. 435 /7 53.21 41, f ax 435 17 52.41 60

Architecture Belgique, lnc.
Guillaume Belgique, AIA
6864 S. Bateman DellWay,
West Jordan, UT 84084
ph. 801 /502.970 1, 8O1 / 562.1 525
wwwarchbelgique.com

Babcock Design Group
Fred M. Babcock AIA
52 Exchange Place, SLC, UT 84111.2713
ph. 801 /531.1 1 44,fax 801 /363.31 32

Burtch W. Beall Jr., FAIA, Architect
Burtch W. Beall Jr., FAIA

21 88 Highland Dr. #208, SLC, UT 841 06.2879
ph. 801 /466.1 304,fax 801 / 467.1 1 7 4

Beecher Walker & Associates
Jory M.Walker,AlA
31 1 5 E. Lion Lang # 200, Holladay, UT 841 21

ph. 801 /438.9500, fax 801 /438.950'l
wvwv.beecherwa I ker.com



EV/Arch
NancyA.Evenson, AIA
71 1 E. 31 00 North, Provo Uf U604.4277
ph. 80 1 /375.3 1 80, fax 801 /375.3366

FFKR Architects
Roger PJackson, AIA
730 Pacific Ave.,SLC, UI,841 04
ph.801/521.61 86,fax 801/539.1 9 l 6
www.ffkr.com

Flores.Sahagun & Associates
Bernardo Flores.Sahagun, AIA
1 71 W. Pierpont Ave.,SLC, UT 841 01.3623
ph.801 /350.01 36, fax 801 /521 .91 58

G A Architects
Glenn W. Anderson,AlA
3032 S. 1 030 West # 201, SLC, UT U119.3343
ph.801 /908.881 8, fax 801/908.581 8

G. Francis & Associates
Gary B. FrancigAIA
P.O. Box 683910, Park City UT 84068
ph. 43 5 / 649.7 1 68, f ax 43 5 / il9.5327

The Gardner Partnership Architects
Raymond Gardner; AIA
1 73 S. 200 West, Cedar City, UT 84720
ph. 43s / 586.9494, 435 / 586.9499
www.gp.architects.com

G.M.l.D. / Gary W. Miller Architects
K.Kim Lambourne,AlA
1 03 E. Social Hall Ave., SLC, UT 841 I 1 .1503
ph. 801 /366.9800, fax 80 1 /366.9801
www.gmidgroup.com

Gigaplex lnc
Henry Johnson Louis,AlA
PO. Box 3360, Park City, UT 84060
ph. 435 /7 83.61 02, fax 435 /658.1 I 47

Gillies Stransky Brcms Smith PC

Michael Stransky, FAIA

375 W.200 South, Suite 100
sLc, uT 84 1 01 .1 205
ph. 801 /521.8600,fax 80'l /521.79'13
www.gsbs-pc.com

Gould Evans Associates, LC

Becky Hawkins, Assoc. AIA
1 000 5. Main,Ste. 1 00,51C, UT 841 01
ph. 801 /532.61 0O,fax 8O1 /532.6102
www.gouldevans.com

Gordon Gygi Architect & Associates
Gordon Gygi,AlA
3333 S.900 East, #200, SLC, Uf 84106.2096
ph. 8o1 / 485.24s 1, 80 1 / 487 .3337

HFS Architects
Barry 5mith, AIA

329 5. Rio Grande sLC, UL 841 01

ph. 801 /596.069 1, fax 801 /596.0693
www.hfsa.com

HHY Architect
Huina Ho Yeh,AlA
4525 Wasatch Blvd.,Ste. 3t 0
sLc,ur u124.421s
ph. 801 /278.3588,fax 801 /278.6699

HKG Architecture
Kirby M. Kirkman, AIA
4471 5. Highland Dr. SLC, UT 841 24
ph.801 /277.4433,fax 801 /277.i 450

HKS Archite<ts,lnc.
Michael Vela, AIA
1 0 Exchange Place, Suite 200, SLC, UT 841 I l
ph.801 / s32.2393,f ax 801 / 531.9454
www.hkinc.com

Horn & Partners, LLC

Kevin D.Horn,AlA
284 W.400 North, SLC, UL 841 03
ph. 801 /933.467 6, 801 /933.467 5

Jaffa Group Architects
Scott Jaffa,AlA

PO. Box 681 868, Park City, UT 84068
ph. 435 / 61 5.687 3, f ax 435 /61 5.691 7

J. A. L.Architects
Joseph A. Lorenzo, AIA
1 057 E. 900 South, SLC, UT, 841 05.i 432
ph. 801 /52 1.40 1 7,f ax 8O1 /328.1 082

Johnnie B.Janes,AlA
41 39 S. 1 I35 East SLC,UT U124.1208
ph. 801 /262.7 984, f ax 801 /268.31 45

Patricia B. Johnson, AIA
4693 Ledgemont Dr., SLC, UT 841 24.4734
ph.801/272.64M

K. W. Jones Consulting Architea
Kenneth W. Jones, AIA
4210 Edgehill Dr., Ogden, UT 84403.2526
ph.801 /393.5793

JRCA Architects
.James R.Child,AlA

577 5.200 East SLC, UT 841 1 L3636
ph. B0 l /s33.2 1 00, fax 801 /533.21 01

wwjrcadesign.com

KN+A Architects LLC

Kerry B. Nielsen,AlA
196i Wilson Ave., SLC, UT 841 O8.292O
ph. 801 /24o.5426,fax 801 / 240.1 494

KP2 Architects
Kenton A. Peters, Jr., AIA
232 S. Dubei Court, SLC, UT 84111.2611
ph. 801 /359.4048, fax 801 /52 1.901'l

www.kp2a rch itects.com

Kimberly Simons.Kraan
Kimberly Simons.Kraan, AIA
3663 Capstone Ave., SLC, UT 841 21

ph. 801 /944.551 6, f ax 801 /944.551 6

Lloyd Architects
Wanen K. Lloyd, AIA
51 I E. Broadway,Ste.200, SLC, UT A4|O2AOO1
ph. 801 /328.324 s, 801 /328.3246
www.lloyddesigngroup.com

Losee Architects
Dan E. Losee, AIA
3838 S.WestTemple, #2, SLC, UT 841 15
ph. 80 1 /262.500 5, f ax 801 /262.2522

Kevin Madson & Associates,lnc.
Kevin M.Madson,AlA
95 E. 100 North, Provo, UT U606.3143
ph. 801 /377.5062, fax 801 /377.51 1 6
www.kmaa rch itects.com

Mammen Associates Architecture
William Mammen,AlA
2001 Lucky John Dr., park City, UT 8/;060.70'|4
ph. 43 5 / U9.8868, f ax 43 5 / 645.9282
www.mammenarchitecture.com

KimlyC.Mangum PC

Kimly C. Mangum,AlA
1 856 Parkway Blvd.,West Valley, Uf ,U1 i9.2213
ph. 80 1 /974.5 1 0 1, f ax 801 /97 4.51 02
www.kcmpc.com

Robert L. Marchall, Architect & Associates
Robert L. Marshall, AIA
3809 S.WestTemple #1.A, SLC, UT 841 15.4480
ph. 80 1 /269.8063, f ax 801 /269.8293
www.rlmarch.com

MHTN Architects,lnc.
Lynn Jones, AIA
420 E. South Temple Ste. 100

slc, uT 841 1 1.1 300
ph. 801 /595.6700,fax 801 /595.67 17
www.mhtn.com

Millard Architects
Kenneth R. Millard, AIA
745 lndependenceWay,
North Salt Lake, UT 84054.1 625

Curtis Miner Architecture
Curtis Miner,AlA
357 E. 1 200 South, Orem, UT 84058.69M
ph. 80 1 / 229.7 %7, hx 801 / 229.OC/;O

MISA Architecture
Max Smith,AlA
357 W. Pierpont Ave.,SLC, UT 84101.1712
ph. 80 1 /364.5 1 6 1,fax 8O1 /3G.51 67
www.mjsa.com

Lynn F.Morgan,AlA,PC
Lynn F.Morgan,AlA
2939 S. Main 5t., SLC, UT 841 15

ph. 80 1 / 467.4482, f ax 80 1 / 466.7 1 62

Naylor Wentworth Lund Architects, PC
Kenneth J. Naylor, AIA
336 S.400 West, SLC, UT 84101.1 103
ph. 801 /355.s9s9, 801 /3ss.s960
wwwnwlarchitects.com
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William V. Nelson Architect
William V. Nelson, AIA

2753Wood HollowWay
Bountiful, UT 8401 0.1 229

ph. 801 /292.2305, f ax 801 /292.7 994

NJRA Architects
Gerald Nichols,AlA
350 S.400 East, Suite 302, SLC, UT 841 11 .2925

ph.801 /364.9259, f ax 801 / 521.0420

www.nj raa rch itects.com

P.A.G.

M. Louis Ulrich,Jr., AIA

60 W.200 South, Suite 300, SLC, UT 841 01

ph.801 /3s0.2046, fax 80 1 /355.5285

Pace Pollard Ar(hitects
John Pace,AlA

256 E. I 00 South, SLC, UT 841 1 1.1 605

ph. 801 /531.1 1 33,fax 801 /531.1 21 1

www.pacepollard.com

PC Architects, lnc.
Dennis B. Patten,AlA
30 1 E.Ta bernacle 5t., #206, St. Ge orge, Uf U1 7 0

ph. 435 I 673.657 9,f ax 435 / 67 3.3550

Pinegar Design Group, lnc.
Jeffrey L. Pinegal AIA

855 E.€00 south, Suite 100

Murray, UT 84107.551 3

ph. 801 /268.4808, f ax 801 /268.4807

wvw.pinegardesi gn.com

PKFAArchitects
P. Kent Fairbank, AIA

3194 5. 1 100 East #201, SLC, UT U1O6.2526
ph. 801 /474.0005 www.archdrawings.com

Prescott Muir Architects
Prescott Muir, AIA

1 71 W. Pierpont Ave. SLC, UT 841 01.1 902

ph. 801/521.91'l 1,fax 801 /521.91 58

www.prescottmuir.com

David Procter Architect
David F. Procter, AIA

5929 Country Hills Dr., sLC, UT 841 18.3705

ph.801/966.8280

Ralph Folland Evans/
Architecture Planning lnteriors
Ralph Folland Evans, FAIA

PO Box 2665, SLC, UT 841 1 0.2665

REA Architecture
Rand Eardley,AlA

PO Box 71 632, SLC, UT 841 71.0632
ph. 801 /944.9388,f ax 801 /944.9387

reaarchitecture.com

Renovation Design Group
Anne Robinson, AIA

19 S.Wolcott Sr.,sLC, UT 84102
ph. 801/533.5331,fax 801 / 533.51 1'l

www.renovationdesi g n g roup.com

Richards Bott Architeds PC

Brian Bott,AlA
620 24th St., Ogden, UT 84401.4322

ph.801 /394.3033, fax 801 /394.9064

David Richardson, Architect
David S. Richardson,AlA, PE

81 4 E. 1 00 south, SLC, UT 841 02

ph.801 /s33.0204, fax 80 1 /539.0641

wvwv.caphillcon.com

David Robinson Architect
David Robinson,AlA
4882 Mountain Lane, SLC, UT 84124.5609

ph. 80 1 / 27 2.0242, 801 / 27 2.0269

www.daverobi nsona rch itects.com

Junius Stewart Romney Architects
Junius S. Romney, AIA

2225 Murray Holladay Road #205, SLC, UT 841 1 7

ph.801/277 .8610

Roueche Company
Robin D.Roueche,AlA
1387 Oakridge Dr.,Centerville, UT 84014.1239

ph. 801 /298.7568,fax 801 /292.087 4

Samuel J. Brady Architects
Samuel J. Brady,AlA

1 36 E. South Temple #221 6, SLC, UT 841 1 1 .1 1 25

ph. 801 /595.1 752,fax 801 I 595.17 57

Sanders Associates Archite<ts
Michael D.Sanders,AlA

2668 Grant Ave. #1 00, Ogden, Uf 84401 .3625

ph. 801 /621.7303,fax 801 /621.1 091

vvww.sanderarch.com

Sandstrom Associates Architects, PC

Stephen Eric Sandstrom, AIA

U5 5.220 East, Orem, UT 84058.5022
ph.801 /229.0088, fax 801 /229.0089

www:sandstromarchitecture.com

Scheer & Scheer, lnc
Brenda Scheer; AlA, David Scheer, AIA

776 N. East Capitol Blvd., SLC, UT 84103

ph. 801 /355.1 303,fax 801 / 533.4337

wrrvw.scheera ndscheer.com

Skyline Architects
Kelly D. Christoffersen, AIA

95 Golf Course Rd.#101, Logan, UT 84321.5990
ph. 435 /7 52.6251,f ax 435 /7 52.8597

L. K. Sorensen Associatet lnc.
L. Keith Sorensen, AIA

3690 S.500West #1 02, SLC, UT 84115.4210
ph. 80 1 / 262.9393, t ax 80 1 / 262.9 407

Stoker Architecturg lnc.
Michael J. Stoker, AIA

1 733 Sidewinder Dr.,2nd Floor

Park City, UT 84060.7322
ph. 435 / 647 .s87 6, 435 / 658.0939

wwwstokerarch.com

Tracy Stocking & Associates

Tracy Stocking, AIA

1 7 Exchange Place, SLC, UT 841 'l 1

ph. 801 /463.71 08,fax 801 I 463.7966

www.tsa.usa.com

Summit Design GrouP

Bruce C.Taylor.AlA

P.O. Box 681302, Park City, UT 84068.1 302

ph. 435 I 649.205 5, f ax 43 5 / 649.205 4

wwwsummitdesignarchitecture.com

Fred L.Thalmann, Architect
Fred Thalmann, AIA

4525 Wasatch Blvd, # 3 1 0, SLC, Uf 841 24.47 00

ph.B01 /27 2.357 7,f ax 801 /27 2.3558

Jack Martin Thomas Architects
Jack Martin Thomas AIA

PO. Box 680393, Park City, UT 84068.0393

ph. 435 /645.7 s1 5,fax 435 / 645.7 51 4

3D/l
Stephen M. Ehninger, AIA

265 E. I 00 South, ste. 350, slc, uT 841 1 1 .1 604

ph.801 /521.8564, fax 801 /355.2938

www.3di.com

Timmerman Associates/Architects
RobertTimmerman,AlA
243 E.400 South, SLC, UT 841 1 1 .2838

ph. 801 /363.4202,fax 801 /363.421 5

www.ti m merma na rch itects.com

VCBO Architecture, LLC

Peter BrunjetAlA
524 S.600 EastSLC,UT 84102.2710

ph. 801 /575.8800, fax 801 /53 1.9850

wvwv.vcbo.com

John Vincent & Associates
John A.Vincent,AlA
401 E. 1 700 South,SLC, UT 841 1 5.1731

ph. 80 1 I 484.20t+6, f ax 80 1 / 484.2046

David J. Wagner, Architect/Planner
David J.Wagner,AlA

416 Maple Dr., Park City, UT U098.5623
ph.43s1658.306s

WLDTM Design/Development
Winter L. DeLaMare, AIA

324 S.400 West #400, SLC, UT 841 01

ph. 801 / 536.5005,fax 801 / 536.5407

Woodbury Corporation
Lynn WoodburyAlA
2733 Parleys Way, Ste.300, SLC, UT 841 09.1 661

ph.801 / 485.7770, fax 801 /485.0209

www.woodburycorp.com

Harold P.Woodruff Architect/Planner
Harold Woodruff,AlA
223 E.800 South SLC, UT 841 1 1

ph. 801 /355.8684, fax 801 /359.3780

l

Visit aiautah.org for complete firm profiles.
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AIA Contract Documents were created

from a consensus of contractors,

developers, lawyers, and architects.

They have been

written expressly to

balance the interests

of all parties. They

cover all phases

of a project from

beginning to end.

And, they have been

clarif ied by 115

years of legal precedent. Courts

have recognized their legal legitimacy

time after time. Which is why no

other standard contract document

system is as eflective at keeping

projects running smoothly and

finishing successfully. They're

available in paper

or electronic

form, with flexible

pricing. Plus,

our new software

release features full

Microsoft@ Word

functionality and

improved navigational

aids, as well as formatting and

collaboration options. To learn more

or to download the software, go to

www.aia.org or cal I 1 -800-365-2724

When AIA Gontract Documents are in force,
eueryone's interests are in balance.

AIA Contract Documents

Ilew sof tware iust released. 0rder n0w at www.aia.org.

@ Copyright 2003, The American lnstitute of Architects. Microsoft@ and Microsoft@ Word are either registered trademarks
or trademarks of Microsoft Corporation in the United States and/or other countnes. "
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IUtopian Dreams of Saints and C,reens ]
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\Yritten by Collin Tomb

A ..hi...tr.. since Modernism has lacked a unified sense of
flrpu.por.. For the past several decades, good architecture has

come in isolated bursts: Neo-Modernism, flourishes of engineering

or outright art. Architects have been entertaining themselves with
new theories, materials and technologies, but there has been little
direction in their efforts. If necessity is the mother of invention,

there is now an urgent, global calling that could acquaint and

engage these disparate talents, and the peculiar state of Utah is
uniquely poised to be one ofits centers.

Sustainabiliry 
- 

in building, planning and living 
- 

is no

longer just a lifesryle issue for the contemplation of the world's

leisure classes. As we begin to wake up to the length and peril of
our daily commutes through
winrert choking inversions,

the issue of healthy building
and growth is becoming
pertinent to all of us 

-architects and citizens. To

this point, we have suffered

only minor inconveniences

due to our wasteful habits,

but over the next decades, if
the hopeful masses in the

developing world adopt this

lifesryle, we all will be forced

to face the consequences.

The need for sustainable

development is global, but
the initiative must be taken

by countries whose wealth
allows them the luxury of
such investments. It's our

dury to redistribute that
wealth to developing
countries (whose labor helps

produce it) by exporting
technologies and ideas that can intercept and guide their progress

before they repeat our mistakes.

The Salt Lake Valley is an ideal testing ground for sustainable

building and planning for reasons geographic, demographic and

cultural. It's geographically bounded by mountainous wilderness

areas and is climatically suited to solar technology and moderate

wind power generation. It's on the crossroads of tvvo major interstate

highways and is growing rapidly, both from immigration and native

population increases. We are accustomed to a high qualiry of life,

but have limited consumable resources. And the current

administration of metropolitan Salt take Ciry has an extraordinarily

progressive stance on sustainable development, which has done

much to position the ciry to set a precedent in that area. All of these

factors combine to introduce a challenge: How can we preserve a

high standard ofaffordable living under conditions ofrapid growth,

in relatively unfavorable economic times?

Ironically, one answer lies in the hallmark most often cited for

making Utah a difficult place to build sustainably: our culture. Our

unique history and present demographics could be the keys to

becoming a new capital of green building. The utopian spirit present

n 1847 is still strong among members of the Church of Jesus Christ

of latter-day Saints, as it is in r]re roots of the sustainabiliry, or
"Green" movement. Houehold self-sufficiency and communiry

uniry twin principles that continue to form the basis of Mormon

daily life, sound as if they might have come fiom a Green manifesto,

and both groups are motivated by a fundamentallyAmerican need for

independence widrin a strong social context. Energlr and material

efficiency, local resource generation (often out of necessiry) and an

architecural priority placed on the quality of the home environment,

are values hearkening back to

rie roots oF both the Sains

and the Greens. On the

communiry level, the two

groups share an

understanding of the

importance of public spaces

which are central, easy to

access, architecturally
inspiring and which serve as a

forum for education and

dialogue.

The perceived conflict
between sustainabiliry and

our conservative communiry
evaporates if we simply
distinguish beween
environmentalism and

sustainabiliry. Much of the

discussion so far, in both the

Mormon and non-Mormon
Green groups, has revolved

around the uncontested

beaury and spirinral value of our environment. As important as this

is, it is a red herring. Environmentally conscious development is no

longer just about groves of trees, or recreation and scouting 
- 

it's

about maintaining our qualiry of life. If there is one value we all share

completely, itt concern for the 6rure our children will inhabit, but
too often, the necessary action is postponed in favor ofconcerns that

seem more immediate.

The economic drought we have experienced over the last five

years is the reason most often given in decisions not to implement

the still-nonstandard sustainable building measures.Once

sustainable practices make up a significant portion of demand in
the building market, they may be downright cheap, but we dont
have time to wait. \W'e must invest in smart, qualiry building now,

while we are at this critical point in our growth curve. If in these

tough times it feels more like a sacrifice than an investment, so be

it 
- 

Utah's population growth didnt stop when the financial

bubble burst, and it still shows no signs of leveling.

l



IT IS ESSENTIAL THAT WE SIMPLIFY
OUR LIFESryLES - Coltin Tomb
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Arendal 1p9.29)
www.arendal kitchendesig n.com

Arizona Tile (pg.21)
www.arizonatile.com

ARW Engineering (pg. t 0)
www.arwengineers.com

Big D Constru<tion (lnside Front Cover)
www.big-d.com

BWP Design 1p9.71)
brett@bwpdesign.com

ClosetFactory 1p9.13)
www.closetfactory.com

CRS Architecture (pg. 23)
www.crsarchitects.com

deCond6's (pg. 17)
www.decondes.com

Designl (pS.11)
wwwdesign-i.us

Elliott Mahoney Architecture 1pg. 1 O)
wwweliiottmahoney.com

Entelen 1p9.33)
wwwentelen.com

EuclidTimber Frames (pg. t 5)
wwweuclidtf.com

FFKRArchitects (p9.8)
ww.ffkr.com

Forceyt (p9.24,25)
www.forseys.com

GSBS Architects (pg. 1)
www.gsbs-pc.com

Gerald Brcwn Designs 1pg. 13)
www.gbrowndesign.com

Kleint (p9.27)

Lofgrcn's 1p9.2,3)
www.lofg rens.com

Elevator Company (p9. 49)
www.advancedl ifts.com

MJSA (pg.a)
www.mjsaa.com

O.C.Tanner (Back Cover)
www.octanner.com

R & O Construction Co (pg.20)
www.design-i.us

RegencyRoyale (pg. t6)
www.regencyroya le.com

RodizioGrill (pg.71)
www.rodiziog rill.com

San Francisco Design (p9.9)
www.sanfranciscodesign.biz

Stone River Bronze (pg, 86)
wwwstoneriverbronze.com

Susan Swartz/Phoenix Gallery 1pg. 87)
wwwsusanswartz.com

TheC.A.D.Store (pg.22)
wwwthecadstore.com

Tuscan Garden Works (pg. 97)
www.tuscangardenworks.com

vCBo (pg.7)
www.vcbo.com

Wasatch Shutterc (p9. 18)
www.wasatchshutter.com

Zions Bank (lnsideBackCover)
www.zionsbank.com

To overcome these obstacles, we need the support of the LDS church. The
church has an enormous capaciry social and financial, ro prorecr its people and
instigate change. The reasons it has so far shied ,*"y fro- .rr.ou.rgirrg o.
endorsing sustainable development are rwofold: A partisan .,'irti,rrl of
environmenrally-related causes and a continued political dependence on
consumptive industries which once were key to building Deseret.

Recently, however, there has been a groundswell of change from within the
membership, a shift that could lead ro suppon for Green g.o*,h. Even in the last
few months, pioneers in LDS environmentalism have been joined by entire
qT nposia of Saints voicing the need ro preserve the dwindling .r.*,,r., of zion.
They^ support their appeals with church doctrine, which ranges in tone from
beneficent to admonishing: "Yea, all things uhich come of the irth, in tlte season
tbereof are made for the benfit and the use ofman, both to pLase rhe qte and to ghd*n
the heart. "- The Doctrine and covenants , 59:18. or, ;For it is expedient th"at I, the
Lord, should make nery man accountable, as a steward ouer earthry- bbssings, which I
haue made and preparedfor m! creatures. "- The Doctrine and covenanis , 104:13.

Unfortunately, many of the strongest, most dedicated missionaries of the
Mormon environmental movement admit a reluctance to press their convictions
for fear 

^of 
damaging the uniry of their congregation. The prevailing atmosphere in

the LDS communiry is still quite acidic towards whar is habituallliassociaied with
other, more liberal causes, and sustainabiliry is often construed as inappropriate for
Saints to endorse. Bur even in the newest LDS landmark, the conferen.. c..r,..,
there is rhe unmistakable signature of value placed on natural beaury and green
space; given its enormiry the building lies astonishingly close to the earth while
firlly accommodating a huge congregation. Historically, th. ..rrt., of the capital
ciry is where many of the sustainable development efforts have taken place, in the
shared heart of both the church and the Gentile communities. If an effort is made
to unite our rwo-hearted valley, it should conrinue to be nurtured there, so the arca
can become an attraction and an example for other communities to follow.

It is essential that we simplify our lifesryles. our credit-fueled economy allows
(and encourrges) us to do just the opposite, to keep consuming and sprawling out,
while our individual roles in the economic machine keep us .o-br.y,hr, -. iorg.,
we're.borrowing against our children's future. utaht buiiness-oriented power ble
is still operadng by a mandate founded on expansion and resource harvest, and is
reluctant to explore new ways of thinking. Being a stakeholder in new sustainable
technologies will bring financial rewards as Utah becomes a base of the sustainable
industry. A religious voice is utterly appropriate to the moral dimensions of the
obligation ro cur wasre and suppon our growh sustainably. v{hat but utopian
ideals, wiich spurred the pioneers to strike out into rhe deseit, can now give us the
will to change our habits and break new ground during hard times?

Utaht architects and planners have a central role in this mission. Both Saints
and non-Saints lead our firms and agencies, and many have expressed great
commirmenr to sustainable building but find that clients aren'r willing to mak! the
high up-front investment. This could change dramatically if th. tos church
speaks as the client who will, as one rhat will make sustainabiliry a prioriry in
church architecture, and in Utah businesses and homes. lfith the it..rrgth of o,r,
unusually unified majoriry sustainable building and planning effirrts inihis valley
will sand our_ as an example to the nation, while renewing the communiry we have
built here and keeping our deserr rose in bloom.
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Collin Tbmb is an intern architect and Sah Lahe Ciry "-r*
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This attractive and beautifiJly detailed rendering by Young d Son Architects is one of a series of drawings

the fum produced for the Utah State Capitol Competition in 1912. Thirty-one architecnual firms

were invited to enter the competition; only ten arcepted and submimed designs, three of

which were from out of state. Young d Son did not win the commission, which instead

went to Richard KA Kledng (a ramor circukted that Kbttingwas bte in entning his

design, prut the comperition dzadline. The diaries of Uah Sau Capitol Cornmissioner

Anton H. Lunl. Pmue othmttise).

Joseph Don Carlos Young, son ofBrigham Young, received his education

at Rensselaer Polytechnic Institute. He returned to Uuh and designed

nulnerous public buildings as well as many for the Church ofJesus

Christ of Latter-day Saints, including managing the completion of

the Salt kke Temple, originally designed byTiuman Angell.

Joseph Youngt son, Don Carlos, attended LDS Business College

and later graduated from Brigham Young Universiry.

ISit" U*oo: C.apitol Competition of l9l2)
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The Young dson team's desigr, Iike all of those submined for this competition, conrained the basic
elements of a central domed space flanlnd by equal wings The stylistic basis for *re designs was

found in the Classical architecrure of Greece and Rome. The Youngs elevation indicates a
pl*ing,aniculated building fagde witi inticate classical decorative motifr set atop a

*:;r,,'#ffi.,ff 
,T'ff ffffi ;:"#i,il*n:il::*:1:n"#

the wings.

Nearly a cenrury later, Kleming's Utah State Capitol is undergoing a major
restoration and renovation that will include rhe addition of two Neo-

Classically inspired, free-standing office buildings. The local firms
involved are MJSAArchitecnrre and VCBO Architecnrre, and, of

Ohio, Schooley-Caldwell Associares.

\Y/itten by Paer L. Goss, Profrsor, Collqe ofArchitectare + Planning
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ITh" r.th of Kahn ]
Wrixen by Pamelz Ostermiller of the best films.of this, or any,

"Spellbi ndin g. . . a Citi z e n Kane -like meditation. "

was "short, Jewith, ugly and had a bad

aoice." The movie fumher explores

the complexities of infideliry
insecurity and family relationships;

what respect for nature can bring to

the work; and the Zen-llke
acceptance of oneself 

- 
of what is

and always will be.

=o
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c

l\ rf.ruio involvinp a search -lVl*rru, -urd"., -y.t.ri.,
or crime dramas 

- 
often hare the

lead character ransfixed before *re

large, flat screen of a microfilm

reade! scouring page after blurry

newspaper page for 
- 

ahal 
- 

a

minute piece of information that

suddenly makes everything clear.

This is how the documentary My

Architect begins, with Nathaniel

Kahn scanning for the obituary of
his father, famed architect Louis H.
Kahn, but his day of research only

begets uncertainry. Nathaniel must

next seek out the man himse[ the

father he never really knew, and to

entrde music that is sad and

quesdoning, *re film launches from

an intriguing but slighdy worrisome

place like a small riverboat fiom a tranquil but logry edge.

On February 19, this film screened at *re posh Madstone

Theatres in Tiolley Square (*rey serve wine in *re lounge and the

movie seats are large and cushy), an event sponsored by rhis magazine

as a way to introduce itself to *re architects of the state. All of Utaht

AIA members and many non-affiliated professionals were invited to

the soiree and the numbers almost filled nvo tieatres' There were

colleagues who hadnt seen each other for years, some who knew Kahn

or sudied under him at the Universiry of Pennsylvania, and others

who obviorsly came just for the pre-film fext of roasted meats and

passion fiuit martinis at Rodizio Grill. Afterward, many hung around

rhe concessions, talking about the film, dabbing at wet eyes 
-

Nathanielt search is poignant - 
and sharing memories of Kahn, a

beloved person despite dre flawed manner in which he handled his

personal life. One man, an architect fiom Salt ["ake Ciry hurried away

as soon as the film was ovet later explaining that it made him think

and that he had to go home and think some more.

My Archhect covers rhe emotional gamut as well as numerous

themes, communicating architecture and *re human condition

through Kahn and his son's passion for understanding. An architectt

existence - 
the long hours, the politics, seeking funding and

appreciation, rhe art, the suuggles, the hopes for a sympathetic dient

- 
is revealed through life's harsher realities, most imponandy Kahn's

accomplishments in spite of that fact that, in Saul'Wurmant words, he

At one point in the film, a

recorded Kahn says, "How

happmstance our existmces are, rea$t,

and how influenced fot circamsance,"

and it made me drink of Sliding

Doors with Gweneth Paltrow or the

German fiLm Run Loln Run, both of
which imagine that a single event

cln act as a domino and change the

course of a life. In Kahnt case, the

domino was a high school

architecture class, a rare and luclcy

offering not available in most

schools. The instructor opened

Kahnt eyes to his destiny, an

endeavor that created modern

masterpieces, including the Salk

Instiute in ta Jolla, California and the Parliament Building and

Capitol Complex in Dhaka, Bangladesh. There, says architect

Shamsul Varcs, "He has giaen us the institution of dnnocraqt, fom
which we can rise. He has giuen us this buiAing] and ue feel all the time

for him. He has giuen bue for us." The capital was Kahn's last and

biggest project, completed in the poorest country in the world nine

years after his death, but the doors opening and dominos falling

becatse of it are indeterminable.

I walked into the screeni ngof My Architeawith a vestigial feel for

architecture and came out a believer that it can change the world, that

a building has the potential to engage and foster. tWhat can one's

imagination do wirh a favorable bnsh with circumstance? lWhat will

inspire you to work better, to live bemer, to think and run home and

think some more?

Theflm will be auailabb on DW February 2005.

Visit uwu. naryorkafi lms.com for upcoming showings.

l

Kahnt last
project in
Bangladesh,
was his
largest.This
ethereal
building is in
the capital of
the poorest
country in the
world.

A MAN. HIS BUILDINGS. HIS SECRET LIVES
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"He hos given us lhe institution of
democrocy, from which
Wg COn fisg."- orchitect ShomsulWores, Dhoko
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