
.i
g

:4t
,

I
I
1
t

z

a

L<

U
4

*
#.. Te t

I

j

t
I

a

:

l

v,ffi
{

c;
*'3'

..:.

#
fl

Izg

n

ffi
Ia(,

In
(,

lor Chil, r
and

INSTITUTE OF

Vo Ulht'
VOLUME 15, NO 8 AIA PMSSO CHAPTER OF THE AIVIERICAN ARCHITECTS 2001OCTOBER



!L.fD

-,,

_

DEKLEWA Respected Builder, Valued Construction Leader, TTusted Partner
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Program Management
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Partner.
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from the top

"Wnt y.tu tan r/o,

tltougfi, is to remetnher

ltoa lour de.tigns can

add immeasuraltl-y ro

peop/e\ /iaes..."

Columns October 2OO1 3

A Pel'soltal lllotg by Anne l. Swager, Hon. AIA

llr THts tssuE

Designing For Clilr/ren and lburlt
A Chance to think iike a kid again

Sfianglierl to )2tn1ing . .

Story and photos by John [/isseli, AIA

ln Perspective (by Tracy Meyers)

News ...
Breaking Ground

Calendar

Dossier, ,

To me, the World Trade Center Towers

represented the New York City skyline and a place I wanted

to see. They did not represent our capitalistic greed but

then I am an American. Skyscrapers, t0 me, are part 0f the

wonderful density that makes rrp cities. People pour into

them and out of them at predictable times of day. They

offer views that you cannol get anywhere else and on rainy

and cold days they are cities unto themselves, I am dis-

turbed by the conversations that have followed the mul-

tiple tragedies of September 1'l about the death of the sky-

scraper as a building form, and yet I understand why it is

unlikely that the World Trade Center Towers will be rebuilt.

0n Tuesday, September I 1 , we closed our offrces after the

plane crashed in Somerset County. None of us could work

and with the enormity of what was happening and what

might happen, the best decision was to send everyone home

to their families. Mt. Lebanon Schools did not release the

children early. This left my husband and I plenty of time to

watch history unfold and talk about what we might say to

the children. Henry, as a senior in high school is old enough

to comprehend the enormity of the events but Ellen, age 5,

is blessedly clueless,

Because of a viral inlection at 1 0 days of age, which caused

brain damage, Ellen has a variety of special needs While

El len s gross motor ski I ls and speech production have been

compromised, she still has many capabilities. She is quite

bright and inquisitive. Over the pasl year and a half, she

has learned to walk but she still falls easily with any grade

change. Stairs are a challenge and mulch on play surfaces

is barely navigable. More than anything, she wants to be

just like every other child and so she practices walking all

the time and every place she goes, All of the grammar

sch00ls in Mt. Lebanon are identical, a perfect example of

stock school plans. Ellen loves her special kindergarten

class for speech and language delayed children. However,

she is the only one in the class with significant mobility

problems. She has to have an aide to go to the restroom

because the door is too heavy to open. She can't wash her

hands by herself because she can't reach the knobs and

doesn'thavethestrength toturn them. 0n good days Ellen

will tell you she is five and goes to kindergarten. 0n bad

days, when she thinks more about what she can't do than

what she can do, she says she is three. She just wants

some extra time to be like everyone else.

There are so many children like Ellen entering the public

schools. Contrary to what you might believe, the surge in

the special needs population is not due to over-diagnos-

ing syndromes such as ADD, lt is because we can save

children like Ellen with medicine or techniques that are

ever evolving. While she has a number of challenges to

overcome, we want her to have the chance to grow up to

be a remarkable person.

In this months Columns, Tracy Certo has written a fasci-

nating story on the designs a number of firms are dorng

for child specific places, lt was uplilting to read about the

care and attenti0n the architects are putting into such space

and to realize that these new spaces can accommodate a

number of different children with a variety of needs. So

many of our leelings about ourselves can be tied to the

spaces which we have inhabited.

I am sure many ol you felt like I did on Wednesday, Sep-

tember 12, So much of what I do immediately felt insig-

nilicant. I am n0t a d0ct0r \lvho can save lives or a fireman

who can rescue people from buildings and neither are most

of you. What you can do, though, is to remember how your

designs can add immeasurably to people's lives and, when

you consrder how long most buildings stand, thatadds up

to a whole lot of people.
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0n the coyer: Kelly Street Childcare Center in Homewood

by EDGE studio.
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the public. AIA membership is
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supporting fields.
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Prelerence may be given to the
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opinions, letters, elc. ol members

for publication, lloweve( in ttE

interest ot furlhering the goals ol

the Chapter as slated monthly at

the top of the maslhead and in the

membership dilectory COLUMNS

wili publish the names ol and
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-l- n, odSt SL-ror pr0duced an LnJSLra lv'ch vei- of a'
I chitecr.lre exh b,tions ,^ the Norll'east Al tl'e pri'adel

I p'iu VlJseur 0I A't Bobe't Venttri. FA'A ano De^'se

Scott Brown rvere the subject 0f a retrospective that surveyed their

in perspective

0r a peri0d or style o{ architecture, 0r a particular building type,

or a way of theorizing about or approaching design. Each of these

kinds ol exhibitions ofters the visitor a different way of under-

standing the broad practice and diverse results of this thing we

call "architecture." A monographic study,

for example, allows the visitor to see the

evolutlon ol its subject's sensibility and

mastery, while a typological survey oflers

a cross-section of varrous architects' so-

luti0ns t0 similar design problems. Often,

0f course, an exhibition is a hybrid of these:

a study of a form-giver like Mies inevita-

bly addresses the "style" (a problematic

term for historians) with which the archi-

tect is associated, ln the case o1 Land-

scapes of Retrospecti0n and Still Roons

& Excavations, the subject is not buildings

perse, but rather the meanings we project

onto them or which they come t0 embody

in the course of their sometimes difficult

histories. Although the arsenal of curato-

rial tools for presenting architecture in a

museum or gal lery setting has recently ex-

ln Pen$psctiuE:
An Insider's Viea of Arcltitecture Exhibitions

By Trary l,4yers, Associate Curator, Heinz Architectural Center

architectural and planning work and their

delightful ly whimsical designs for the deco-

rative arts, Ludwig Mies van der Rohe -
against whose ascetic "less is more" Mod-

ernist orthodoxy Venturi very deliberately

pitched his ethos of "messy vitality" - was

treated t0 two large exhibitions in New York:

lttlies in Berlin, at the Museum ol lvlodern

Arl, and lt4ies in Anerica, at the Whitney

Museum of American Art. The spiral ramp

galleries of New Yorks Guggenheim Mu-

seum were given over t0 a stunning paean

to Frank Gehry, FAIA. And on a consider-

ably smaller scale, the Van Alen lnstitute in

New York was the site ol Architecture +

Water,which presented five recent pr0iects

that innovatively address the interface be-

tween the tectonic and the aquatic

t

"Wltat do ote @ant a

t;i.Eitor to *noo ro/ten

ie or s/te leoaes our

ga/leries?"

-Traq,;Wq'ers
(as sketched by a friend)

At the time these exhibitions were on view

elsewhere, the Heinz Architectural Center was showing two exhi-

bitions of a very different sorl. Landscapes 0t Retrlspectilnlea-

tu red eighteenth- and n i neteenth-centu ry d rawi ngs and pri nts that

depicted Britain's built and natural envir0nments and were made

for publication in books that self-consciously championed the

nation's unique heritage. Sl7/ Booms & Excavations, an installa-

tion ol black-and-white photographs by Richard Barnes, docu-

mented the I 990s expansion of a San Francisco museum and the

excavation of a qold rush-era potteas field that was discovered

beneath the museum during c0nstructi0n.

panded to include virtual walk-throughs of buildings and other

technology-based media, curators' principal vehicles c0ntinue t0

be drawings, models, and photographs.

As ldutifully waded through l,4ies in Aneica in August, lwas

struck by how deeply unsatisfying the show was in comparison

to the Gehry exhibition and lvlies in Berlin. There were several

reasons for thls, not least ot which was that this was the fifth

architecture exhibition I had seen in a two-day museum blitz and

that I was thus suffering a bit of museum fatigue. But the ques-

tion it prompted was one with which architecture curators grapple

each day: How can we represent something whose most notable

feature in the exhibiti0n c0ntext is its absence? For me, this ques-

tion is subsumed by the more fundamental one of exactly what it

is that we aim to do in a show about architecture. What do we

Collectively, the exhibitions mentioned here, together with HAC's

spring show Folds Blobs + Boxes. Architecture in the Digital Era

and the current Pelect Acts ol Architecture, constitute a large

portion of what might be th0ught of as a menu ol types of archi-

tecture exhibitions Typically, such shows treat a single architect, (continued on next page)
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