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The environmental benefits of

recycled materials, the durability

of masonry, and the versatility of

architectural polished block come

together in the new GlasStone™ from

Clayton Block. Engineered for use in virtually

any indoor or outdoor application, GlasStone™

units have arich, terrazzo-like finish and are available

in a variety of shapes and sizes. You can always count on
Clayton Block technology for cost-effective masonry solutions
that transform your creative ideas into perfect projects!

Available in both arctic and warm-tone
units—with Emerald, Sapphire, Topaz or
Opal highlights—in two distinct finishes.

For more information,
click or call Clayton today.
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Light, space and air... It's what we look for in great design. And while achieving this design requires the light touch
of an experienced designer; there’s nothing lightweight about the value of materials used. € The internal staircase

at Deutsche Telekom's Park Avenue headquarters is a perfect example of how Ornamental Metal achieves

stunning design objectives. € Architects select it for its uncommon durability, design flexibility and beauty.
Ornamental Metal outperforms other materials in its class; creates value; transcends space and endures over time.
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For more information on how Ornamental Metal can help add style to your 2
next project, contact the Ornamental Metal Institute of New York. B

& Ornamental Metal Institute of New York

211 East 43rd Street @ New York, NY 10017 e 212-697-5553 © www.ominy.org
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DeSimone Consulting Engineers, PLLC
is an award-winning, high-quality,
creative structural engineering firm
servicing architects, owners and
developers with major offices in

New York, Miami, San Francisco,
New Haven and Las Vegas.

Now in our 35th year, the firm
continues to realize diverse and
unique projects and remains
dedicated to tailoring resources to
meet client needs. DeSimone is
committed to community
development with an extensive
portfolio that includes residential,
hospitality, high-rise, museum,
library, commercial, academic,
healthcare and mixed-use.
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T his summer, my husband and | rented a sporty lit-
tle convertible and had visions of zipping along,
only to be disappointed when brake problems
necessitated the car’'s replacement with a large,
ostentatious SUV. We immediately realized we
were as out of place in that vehicle as we would be

in @ mansion on steroids. Small is at a premium
nowadays, when McMansions and other grossly oversized things are
oversold and overrated. In the 1950s, a family of four lived in an 800-
square-foot house, while today they occupy 2,200 square feet or
more. As our population grows and the world gets smaller, small
things well executed and made available to large segments of the
population are essential. We can’t merely rely on rocketing energy
prices to get the public to appreciate the value of “small.”

This issue explores things small that serve many, either through
mass manufacture or repetitive use. Hotel rooms, newsstands, and
taxicabs have typically been utilitarian, while boats and planes have
usually exhibited expert compact design. Good design extends
beyond the jewel-like retail store or vacation house. We need to find
it on the streets, as in Barcelona, where Gaudi-inspired street furni-
ture — light fixtures and benches — enhances the public realm. As
design professionals, we need to change the public’s expectations of
intimate, yet commonplace surroundings.

Small things can be small in size, but large in physical comfort and
psychological impact. The door handle that welcomes and the chair
back that supports come to mind. In both instances, the function is
as important as the appearance. Often the smaller things are, the
more they must accomplish.

Small is frequently valued as compact and efficient, but it can also
be versatile and strong. Design of anything small must be extraordi-
narily well considered and detailed. With mass production, small-
scale things are accessible to many — cell phones, PDAs, and iPods.
We expect high power and adaptability to be packed into these small
devices. Thoughtful design of small space focuses the designer’s
attention. Comfort, lighting, and personal affirmation in intimate
spaces can transform the experience; compare a capsule hotel unit
to a single room occupancy bunk.

Even space travel must balance the functional and the spiritual. A
friend at NASA who worked on the design of the international space
station noted in his research that the Russians had little storage, but
large windows, while the Americans had ample storage but small win-
dows. This, as | understood it, was a balancing act between the need
for compartmentalized storage, a secure cocoon, and primarily func-
tional viewing. | thought about boat design, where storage and func-
tional items are sculpted into the furniture and form the shape of inte-
rior space. Cozy, functional, structural.

Fascination with miniatures dates back to the classical Chinese

First Words

Letter from the President

S3THVHO

SUERNAPT Y nEs 108

President in her favorite small tent

gardens of the Ming and Qing Dynasties, and the Rajasthani paintings
of the Mughal Dynasty from the16th to the 18th centuries, where
miniaturization was “real” and seen as a refuge from the world. These
small spaces and images were symbolic and potent. Are our expecta-
tions for public space and private space different? As architects, we are
familiar with the power of the model and the imagination it stimulates.

Charles and Ray Eames inspired us to solve problems by looking
at a design at the scale of detail and then at the scale of context, to
see things in different ways. New York City is large and expansive —
the only way we can perceive it as a whole is to view it small. In the
early 1990s when the City engaged Rafael Vifioly Architects to reno-
vate the Queens Museum, we updated the Panorama, a model of the
entire city dating from the 1964-65 World's Fair. In the 1960s, Robert
Moses used this 9,335-square-foot model to envision major changes
to the city and to win public support. Its small scale represented big
ideas. Let’s see how today’s big visions for small spaces, places, and
things inform the future.

Susan Chin, FAIA, President
AlA New York Chapter
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ThMK small”/

hink small in a big city and you’ll be
eaten alive. At least that's what | was
warned so many years ago when |
decided to move to New York. There
is nothing small about this city. But its great-
ness is in its details — a welcome bench when
one has been walking for hours, pavement pat-
terns, reflections of fagades in fagades, a petu-
nia-filled planter in place of a Jersey barrier.
For this issue of Oculus, thinking “small” was
a big task: how to define small in architectural
terms. Do we limit our coverage to projects S :
that don”[ exoeed a Certaln Squal’e footage? Editor made small on big brick couch in Chattanooga
That seemed a bit small-minded. Instead the
focus is on small places, small spaces, and small things — buildings, interiors, and objects.
You'll also find an engaging exchange between a reader and the author of “Stars vs.
Commodities” (Oculus, Summer 2005). In “So Says...,” Roberta Washington, AlA, has her say
about being a minority architect heading a small firm in a big city. Jeanne Claire van Ryzin of
the Austin American-Statesman offers an “Outside View” of her city, where Bilbao dreams
have been downsized and several New York architects have won — and lost — some primo
projects. “50-Year Watch” has its eye on Philip Johnson’s only synagogue, where “whatever
his motives, his architecture is pure.” “Good Practices” highlights several initiatives for archi-
tects to put their practice where their hearts are. “In Print+” examines a large tome about a
certain “Prince Giuliani,” and a tiny (and quite humorous) book by an architect/cartoonist who
imagines phone booths designed by famous architects. Also offered are short takes on new
books about the Rural Studio post-Sambo, and Michael Graves’s everyday objects. “Click
Here” delves into the web site of the 1% Solution: a place for pro bono design.
In researching this issue about all things small, | encountered many bad jokes and trite
quotes. But how could there be an issue such as this that doesn’t include perhaps the most
famous: “God is in the details” (Mies van der Rohe).

Kristen Richards
kristen@aiany.org
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New York is busy building. And for projects using structural steel the benefits are greater than ever.
Unlike cement, for which supplies and contracting resources are increasingly tight, wide-flange
steel is readily available, prices have fallen sharply and, most importantly, there’s ready access to the
most highly skilled fabricators and erectors in the world. In the city that demands quality,
economy and speed of construction, steel provides the ultimate competitive edge.

For information on how the cost-savings benefits of steel can add value to your project, call us or visit our website at www.siny.org.




To the Editor:
“Stars vs. Commodities”
D(Ocu/us, Summer 2005),
Stanley Stark’s list of five

major events prompting the phe-

MYVLS AJTINVLS

nomenon of the rise of star archi-
tects omits at least three events.
One is the extraordinary quality of
design opportunities and public
appreciation in other countries,

particularly Spain, England, and

France, which help to produce

extraordinary buildings. In France, an appreciation of architecture and
design is taught to all students in public schools. For example, every
high school graduate in Paris knows who Le Corbusier and Christian
de Portzamparc are — try that in the U.S. with Frank Gehry’s name.
That produces stars and star architecture opportunities.

The second, at least in New York: City Planning Chair Amanda
Burden has been an extraordinary champion of great architects and
architecture and is almost single-handedly elevating the quality of
design in this city for projects which undergo public review. This has
also led to many “younger,” talented, local architects (Smith-Miller
Hawkinson, Cetra/Ruddy, Richard Cook, SHoP, Audrey Matlock,
etc.) getting more opportunities.

Lastly, several recent buildings here (Richard Meier, Winka
Dubbeldam) have begun to convince our retrogressive New York res-
idential developers that great design does not have to be unprofitable.
Some major local developers are now hiring European “star” archi-
tects for as-of-right projects, because they want a building that cre-
ates buzz and helps sales.

| truly believe this is a golden age of architecture and we should
embrace the “star” architecture movement. It will benefit the profession
by raising the standards of design that developers seek and it will pro-
duce buildings that will enlighten and inform the residents of the City.

Michael Parley
Development Consulting Services, Inc.
New York, NY

* 1 Letters to the Editor

| appreciate Michael Parley’s observations but | believe he is misun-

derstanding the main point of my piece, which is about how the
power of celebrity and the attitudes associated with entertainment
culture are influencing the architectural design profession.

There have always been design stars and patronage, whether
those patrons are individuals or institutions. | agree that individuals
matter and that committed public servants can make a difference,
whether they do it alone or in concert with others (such as our
Chapter President). In fact, the arena for patronage has expanded
dramatically. There is a lot of fresh money chasing highly visible
opportunities for good waorks and social validation, which has fueled
the market for designers with celebrity status.

| applaud the use of official patronage to nurture young and
emerging talent. It is a creative way of growing and sustaining the pro-
fession. On the other hand, while stars are definitely a part of the sys-
tem, | do not agree with the idea that we should be in their thrall. The
hyper-attentive media environment and the nature of celebrity have
begun to exert a strong influence on a client's approach to design.
Celebrity offers to clients the attributes of a brand name: the assur-
ance of a guaranteed level of design quality; the certainty that the
selection of the designer will receive significant media attention. High
design delivered by famous designers used to be regarded as a
potentially risky choice (consider the careers of Wright and Kahn).
Now that celebrity is viewed as a positive and powerfully enhancing
attribute, it has become the safe choice, independent of the outcome.
| believe this obsession with celebrity will continue to distort the pro-
fession and offer diminishing returns to the built environment.

Stanley Stark, FAIA

Managing Partner
HLW International LLP
New York, NY
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Top: The crowds at the Capital

Campaign Close-Out Party
Middle: Walter Hunt Jr., FAIA,
and Rolf Ohlhausen, FAIA Above:
Jerry Speyer, Vice Chairman,

the Museum of Modern Art and
President, Tishman Speyer
Properties, with Eugene Kohn,
FAIA, Capital Campaign Co-Chair
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Center for Architecture

Bottom Left: AIA New York

Chapter President Susan Chin,
FAIA, with President-Elect Mark
Strauss, FAIA, and Vice President
for Public Outreach Joan
Blumenfeld, FAIA Above: Amanda
M. Burden, Hon. AIA NY,
Department of City Planning
Director, toasts the Center for

Architecture
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Center for Architecture

The AIA New York Chapter 2005 Honors Committee enjoys a tour of
Michael Arad’s new Mini Cooper. Arad, AlA, won the car at the 2005 AIA

National Convention in Las Vegas; (I-r): Rick Bell, FAIA; David Burney, AlA;
Audrey Matlock, AlA; Peter Schubert, AlA; Angelo Monaco; Michael Arad,
AlA; and Susan Chin, FAIA

On view at the Center for Architecture through December 31, 2005: “Field

Experiments in art-architecture-land pe: Hombroich sp | lab”;

P

pictured: Hohe Galerie/High Gallery, Erwin Heerich, architect (1983)

UCLA Summer class on the City Art steps with Rick Bell, FAIA, and AlIA

New York State President Barbara Mishara, AlA



The window on the left
was bhuilt in the 1930s.
The one on the right, last week.

Or was that vice versa?

Andersen® 400 Series Woodwright™ double-hung
windows blend traditional style with Tiwenty-First
Century technology. For the perfect look, choose
from oak, maple or pine in standard sizes or custom
dimensions for renovations. Visit andersenwindows.com

or contact the dealer below.

LONG LIVE THE HOME"

Andersen. \ayg

WINDOWS *DOORS

3079HPC. © 2003 Andersen Corporation. Al rights reserved.

Andersen Architectural Department
Tel: 888-245-1161
Fax: 201-995-0440

Rlack

( miLWORK co., INC.)

www.andersenwindows.com

The Sub-Zero ¢ \\/()]f Showroom Where else can you walk among great works of

THERE ARE ART GALLERIES LESS INSPIRING.

art— even masterpieces —and touch everything
in sight? Behold your local Sub-Zero and Wolf
Showroom. Here, you can see, tinker, and get
inspired. Well-informed (but never stuffy)
consultants are here to answer every question,
take you through actual kitchen installations
and product demonstrations, and, if you want,
refer you to the Sub-Zero and Wolf dealer
nearest you. Call for showroom hours and the

next product demonstration.

Rsus-zered LYOLF"

VISIT YOUR REGIONAL SHOWROOM.

Goltriiie

A S S O C I AT E S
www.gany.com

i
| Atphitect: Peter Tow

P ?tog ) br: James Wilkins

Pine Brook, NJ
25 Riverside Drive
973-882-9400

Manhattan, NY
150 E. 58th Street
8th Floor
212-207-9223

Roslyn Heights, NY
2 Lambert Street
516-484-7800

Short Hills, NJ
Grand Court
1200 Morris Tpke.
973-376-9090
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Roberta Washington, AIA, LEED, founded Roberta Washington
Architects, P.C. in 1983. She holds a Bachelor of Architecture degree
from Howard University and a Master of Science in Architecture
degree in Hospital Design from Columbia University. Prior to starting
her own firm, she ran a provincial design studio in Mozambique. She
is a past president of the National Organization of Minority Architects,
past chair of the New York State Board of Architecture, and for six
years was the housing and land-use chair for Central Harlem’s
Community Planning Board. Her firm’s primary work includes health
and educational facilities and affordable housing projects in the New
York region. Oculus had a difficult time catching up with Washington
- she was out of town much of the time working on an environmen-
tal magnet school in New Haven, CT, and an elementary school in Mt.
Vernon, NY - so this interview was conducted via e-mail.

Kristen Richards: You established your business 22 years ago. What
challenges did you have to overcome starting out as an African-
American woman in what was (still is?) a white male-dominated pro-
fession?

Roberta Washington: | think | started the firm in the first place
because | did not see a way for a black professional in the period of
the 1970s and early 80s to grow and advance within the other firms.
At the time, women were starting to be more prominent in the pro-
fession, but there were still few blacks. Starting out, | had the regular
challenges of practice and a few others.

| remember my first meeting at a hospital after being selected by
a state agency to design a new dialysis center. The long board room

. Roperta

table was full of white males who ran the program. While | was stil
being introduced, one doctor asked the state project manager, “But
who is the architect for the project?”

“She is,” the project manager responded to the doctor.

“You mean she works FOR the architect?” one doctor tried to cor-
rect him.

“No, she IS the architect,” the project manager countered and the
doctor reluctantly gave up.

By the end of the project, the doctors were fans. But to get there
meant that | had to look past comments made in ignorance and do
the work that | knew how to do.

o
A

partners are still rare. While many qualified black architects start their

Is it easier for up-and-coming “Roberta Washington's”
today? What's changed/not changed?

In the last 10 years, New York firms in general have
become much more racially diverse, although black

firms because they perceive that there is still a glass ceiling, other
black architects — and women — start their own firms for the same rea-
sons that anyone else does — they want the independence, the chance
to express themselves, and the ability to control their own destiny.

Out of the 1,400 black architects in the country, about 190 are
women. Out of the 60+ black-owned firms in New York City, black
women now head or are partners in at least 10 — 10 firms more than
when | started. So | think that is progress.

<H
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change is the advent and acceptance of “green building” or environ-

What, if any, are major changes — good and bad - you've
witnessed/experienced in the profession?

Major changes are hard to come by in this profession
except for changes in technology. One important

mentally sensitive design, which has been a long time in coming and
is a positive change. Another change related to technology is the now

universal use of computers and CAD, which | sometimes believe is a
mixed blessing.

KR What would you like to see change the most?

RV

responding to some RFP’s is crazy.

Probably, the method by which architects compete to
get work. All the free design work that goes into

| would also like to see some city agencies change how they clas-
sify architectural firms. Not so long ago | was told by a large city agency
that we were pre-qualified to only do work up to $3 million and that we



VWashington, AIA

were too small for the $3 million to $300 million category. You can be
small and do designs worth more than $3 million, as we have.

<R

P\ N /1I'think of my firm as small. In New York City, where so
L \/ \/ many firms have more than 50 or even 100 people, a

Do you think of yourself as a small or medium size firm?
How many on your staff?

firm of 10 is small. When we are working on large projects with other
firms we sometimes grow to 16.

<R
=\

nections or being known by those in a position to influence the selec-

On what basis do you perceive the plum private sector
commissions are assigned in New York City?

| think that private sector commissions are, to some
degree, based on having personal or professional con-

tion process. Most small and minority firms lack those connections.

Only if there is a deliberate effort by a developer or owner to make
sure that other than the biggest and best known architects are given
a chance can the result be different. And a few developers have start-
ed to do that.

KR What about the public sector?

NN/
] \\ /it sector: dozens of projects for the homeless and — more

Most of our work has been in the public and not-for-prof-

recently — residential projects for moderate income buyers, a few air-
port projects, library renovations, and several educational projects.

Being small also limits participation on some projects. Sometimes
joining with other small firms has allowed us to function on a bigger
plane. We have been associated or joint venture architects with large
firms on much bigger projects.

<R

P\\/\/ To a large degree, the public work selection process is
1 /  based on making work accessible to black and other

Do you go along with that basis? If not, what would you
change”?

minority firms as part of a formula — requiring 10% minority or 5%
women on a project — for instance. These programs stem from the
recognition that a history of discrimination has created a class of pro-
fessionals without equal access to work, but it does not necessarily
improve the fortune of the black architect. While the intent is to assure
participation and experience in city and state projects, there is little
opportunity to use this experience on projects for the same agency

as either the sole or lead firm. There should be a concerted effort to
count those firms who have done several projects as a minority to
“graduate” to their own projects.

N A/
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piece of art might inspire — serenity and calmness, vitality or excitement,

Your “practice philosophy” is “Architecture is where art
meets reality.” Would you explain that a bit more?

The architect can create something of beauty — or some-
thing that makes its users feel some of the same feelings a

but the challenge is to do this in spite of demanding programs, budget
restraints, shortened deadlines, and, sometimes, bureaucratic hassles.

<R

chief designer, in terms of form, material, and ornament?

Do you believe that architectural works should reflect the
national, racial, gender, or regional attributes of a firm’s

R\ //\\ // A designer’s approach is often informed by the person’s
V.V background and their experience and by what influ-
ences they choose to accept as appropriate for design. Race, gen-
der, and region are legitimate influences on our lives and our design.
These factors have an effect on American music and art. Why not
architecture? Afro-centric architecture and design associated with
forms, textures, colors, and significant elements from Africa or the
African-American experience is a path some black architects have

chosen to explore.

<R
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for the better. | am inspired by the work of architects whose vision is

Who and/or what inspired you to become an architect?
Who/what inspires you now?

I was inspired by an architect | meet in the eighth grade.
He saw architecture as a way to affect people’s lives —

sometimes off the beaten path like Frank Lloyd Wright or Frank Gehry.
By all of the women who made architecture of their own — like those
I met in the old Alliance of Women in Architecture. By the lives of black
New York architects like Vertner Tandy, John Louis Wilson, il &
Johnson who created in spite of racism - as well as the lives of black
women in architecture like that of Beverly Greene who practiced in
New York in the 1950s.

<K
alaY

unexpected - like something out of a time capsule.

This issue of Oculus focuses on small places/spaces/things.
What is your favorite “small” space or place in New York?

It's a group of wooden 19th-century houses known as
Sylvan Terrace in Washington Heights. They are so

N OCULUS FALL 05
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Small Talk

Small opportunities are often the beginning of
great enterprises.
Demosthenes (384 - 322 B.C.))

ow small is small? It was an intriguing question when consid-

ering what to present in this issue. Some things were quite

obvious — a small hotel, retail space, gallery, loft. But this big
city is made up of so many small things: street furniture, fagade
details, taxicabs, quiet memorials. Each is a thread in the urban fab-
ric that can add to or detract from the quality of our urban life. And
each exerts an impact far greater than its size would suggest.

That architects are taking a hand in designing details such as street-
lights, newsstands, trashcans, security bollards - even mobile
restrooms — bodes well for all of us.

By the same token, small projects can often be opportunities for
architects to think big.

For a small firm, small projects can be the first step to bigger things:
a storefront that could lead to a citywide retail roll-out; the chance to
give a talented intern the reins; a high-profile competition win that cre-
ates a buzz.

And what of large firms and large projects? Given the opportunity to
focus on detail, technology, and creativity could revolutionize not just
how skyscrapers look, but how they respond to their environments.
Given a patch of land to build large — but where tree roots cannot be

harmed — there rises a complex that touches the earth lightly. Given a

void, bridges can be built.

The following projects and objects are based on’context — not size.
Good design, no matter what the scale, requires exacting attention to
every detail, no matter how small. There is so much more to be
explored.

Kristen Richards
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ven after more than 40 years of practice in New York, Hugh

Hardy, FAIA, is a stealth architect. One day, you're sitting in

a terrific theater (say, the Joyce, with its perfect sightlines);

weeks or months later, you discover that Hugh Hardy
designed it. Or you'll pass a perfectly crafted addition to the cityscape
- say, the entrance to 770 Broadway (near Astor Place); weeks or
months later, you learn that Hugh Hardy designed it. Hardy’s build-
ings arrive without fanfare, and even after they’re finished, critics tend
to overlook them. It doesn’t help that, with his superb renovations of
Radio City, Central Synagogue, and the New Victory Theater, Hardy
is perceived by some as simply a restoration architect — as if renovat-
ing public buildings doesn’t involve (at least) as many design deci-
sions as building from the ground up.

Hardy’s Leon Levy Visitor Center at the New York Botanical
Garden (NYBG) is an extraordinarily graceful addition to an institution
that has known graceful architecture before (its 1902 Enid Haupt
Conservatory is a masterpiece). Hardy began working with the NYBG
as a master planner in 1990; eventually, he was hired to design the
27,500-square-foot visitor center, which cost about $21 million. (He

New York Botanical Garden Visitor Center main entrance

began the project at Hardy Holzman Pfeiffer, but formed a new firm,
H3 Hardy Collaboration Architecture, in 2004.)

The 250-acre garden’s west gate, adjacent to a parking lot and
Fordham University, wasn't much more than a tunnel through the earth
berm bordering the garden. Gregory Long, president of NYBG, envi-
sioned an arrival sequence featuring not just ticket windows and infor-
mation booths, but a gift shop selling plants from on-site greenhouses,
a bookstore, and a stylish cafe. All of it had to be squeezed in between
the earth berm and an important conifer garden, and Hardy’s founda-
tion couldn’t get anywhere near the specimen trees’ roots.

Hardy (with H3’s Gabriel Hernandez and Jonathan Strauss)
responded not with a single volume but with a cluster of curved-roof
structures that line up gently on either side of a new, 450-foot blue-
stone pathway. On the right is an indoor-outdoor emporium that is

NOSN38 163804

NOSN38 143804

OES

part nursery, part gift shop. On the left is one of the most graceful din-
ing rooms in the city. Their roofs, which have been called gull-wing,
are more like the bending branches of garden arbors. Columns sup-
porting the roofs are embraced by steel versions of trellises.
Underfoot, the bluestone pavers are four inches thick; Hardy credits
Gregory Long with insisting on materials that would outlive the project
creators. The complex is so inviting that Long said some visitors now

arrive for lunch, shopping, and coffee without ever stepping into the

NOSN3I8 143804

garden itself. Since the building opened, retail sales have increased
40%, and onsite membership applications 16%, according to a

spokesman for the NYBG

Several years ago, the NYBG won a major urban planning victory
when it forced Fordham University to stop building a huge broadcast
tower that would be visible from almost every point in the garden (it
was relocated). Hardy’s elegant collection of buildings is urban plan-
ning victory number two.
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ridgin%
roan Canyon

ruman High School was built in 1973 as part of the

Northeast Bronx Education Park, a five-school complex
within the Corbusian towers of New York’s Co-op City. The
seven-story, Neo-Brutalist, brick-and-concrete school
serves almost 3,000 students. Macrae-Gibson Architects is leading a
$20 million renovation and modernization of the school and other
parts of the campus.

Gavin Macrae-Gibson, AlA, calls the original, 528,000-square-
foot school building “Le Corbusier’s La Tourette lobotomized” and
says the campus as a whole “poses the question of how to ade-
quately respond to the pseudo-rationalism of extreme repetition.”
Nowhere is the problem more acute than in the central courtyard — a
50,000-square-foot rectangle, forbidding and inaccessible from all
sides, except by maintenance staff.

“The school is not only an enormous, alienating building, but in
practical terms it is tortuous just to get from one side to the other,”
says Macrae-Gibson. It's no wonder. Double-loaded corridors stretch
850 feet around the building on every floor. Getting to program areas
on different floors on opposite sides of the building is time-consum-
ing and disorienting.

To create access across the building from floor to floor, Macrae-
Gibson has designed eight ramped bridge-corridors that crisscross
the courtyard. The bridges (136 to 177 feet long) create a series of
“shortcuts” that bring daylight — and a sense of orientation — into the
school corridors. Relocating student lockers to the bridges frees up
4,000 square feet of space throughout the building, which can be
used for seven new (and much-needed) classrooms.

2wy
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Model of bridges in the Truman High School courtyard
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Macrae-Gibson Architects builds
bridges across an enormous courtyard

to bring a smaller, more human scale

to a large Bronx high school
By Kristen Richards

Above: Detail of courtyard bridges Below: Detail rendering with Brancusi-

like courtyard sculpture

Also “populating” the once-vacant courtyard is a five-story-high
chromed-steel object, designed by Macrae-Gibson, which rises
between the bridges. Its polished surface will further enliven the views
into the courtyard with distorted, fun house mirror-like reflections.
Most importantly for the school, says Macrae-Cibson, “the bridges

make this courtyard into a space of belonging; we want to bring a
new kind of connectedness to this over-large, intimidating space — to
make it more human.”



anted: a small pavilion with state-of-the-art media technol-

ogy to evoke sky and water on a tight Boston site strad-

dling the Big Dig. The search for the architect began with
Island Alliance, a non-profit organization established to develop the new
Rose Kennedy Greenway, assisted by the Boston Society of Architects.
The two groups launched a national competition for the design of a vis-
itors center to be known as the Boston Harbor Park Pavilion.

The $3 million, 2,400-square-foot pavilion, expected to open in
2007, will include an information desk, bookstore, café, public
restrooms, and advanced media technology for exhibits on the
Boston Harbor Islands National Park. The location is a narrow site
several feet above the newly constructed underground Central Artery
known as the Big Dig.

To evoke the Harbor Islands environment, with its elemental sim-

plicity of sky, water, and small rocky islands, we proposed an “island

By Stephen Yablon, AIA

within this floor slab, which also acts as a thermal mass. The low-E
double glass skin, which includes a fritted outer layer and an 18-inch
air space, insulates during the winter and, aided by operable vents at
the top and bottom of the walls, provides natural ventilation during the
summer. The shallow pool bordering the pavilion will help cool the air
being drawn into the double glass wall. Locating the displays within
the perimeter wall and placing mechanical systems and restrooms
within a freestanding stone form help create a single generous space.
Despite its small size the simple glass pavilion will gain in monu-
mentality as it is seen against the diverse scales and styles of the sur-
rounding buildings and the vigorous Greenway design. The minimal
glass-and-steel form with embedded media technology set on an
abstract stone “island” appears as a shimmering icon of the Harbor
Islands setting during the day. At night, the changing LCD screens
suggest reflections of the stars, moon, and city on the water.
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Above: Boston Harbor Park Pavilion: a glass-and-steel “island pavilion” Below: Site plan: the visitors pavilion cccupies the triangular blue slice on the

Boston Greenway Section: the freestanding stone form within the pavilion houses restrooms and mechanical systems

pavilion” composed of a lightweight glass-and-steel structure located
on a stone platform and surrounded by a 1/4-inch-deep pool of
water. Suspended within the double-glass skin of the roof and walls
are double-sided LCD screens displaying information on the Harbor
Islands. The textured and fritted glass skin diffuses light, reduces heat
gain, and creates a “watery” view of the city.

The building’s systems and planning were driven by the underlying
Central Artery tunnel, energy efficiency, and the small site. The light-
weight structural framing system and slab-on-grade tackle the limited
depth available for foundations due to the highway roof slab below.
Radiant heating and cooling as well as ductwork are to be located

Stephen Yablon, AIA,
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(Good Conections

sing detail to express

design concepts calls for

a thorough understand-
ing of the selected materials and
systems, of building perfor-
mance requirements, of con-
struction sequencing, and of the
cost implications of detailing
decisions. The art of detailing is
completely scalable: designing a
kitchen countertop or the curtain
wall of a high-rise building
requires the same approach.

In designing the new 7 World
Trade Center, the Skidmore,
Owings & Merrill team sought a
building that is simple and unified
at both the urban and the human
scale. Marking the northern entry
to the World Trade Center com-
plex, the building rises from a
parallelogram-shaped plan to
form a 741-foot-tall crystalline
tower with crisp transitions. The
building enclosure expresses the
form with a matrix of unitized
panels whose vertical orientation
is relieved by recessed, pat-
terned, and reflective stainless
steel spandrel panels.

Unitized curtain walls are typ-
ically composed of panels that
span one floor height and are
anchored at the floor slab and
then are joined at the sill at a
stack joint where construction
tolerances and movements are
accommodated. Achieving the
desired glass overlap at the
spandrel called for resolving two
issues: location of the stack joint
and thermal performance of a
continuous insulated glass unit.

One large, low-iron insulating
glass unit per panel could not
accommodate movement against
the inside face of the glass, as

77IHY3IW B SONIMO ‘IHOWAINS

It took great effort to
make small but visually
key details work for 7
World Trade Center facade
By Carl Galioto, FAIA

any changes might cause a fail-
ure in the primary weather seal.
An alternate location for the
stack joint was required. By
locating the stack joint at the
head, we eliminated the problem
of differential panel movement
across the face of the glass and
were able to ensure a complete
seal against the interior glass face.
The second major concern
was the probability of thermal
transfer from the overlapped
edge of the glass into the interior
space. This detail is not com-
monly used for just this reason,
but we believed that it was both
feasible and important visually to
make it work. We did a thermal
analysis to explore this condition
and found that, while the inside
face of the glass would indeed be
cool in the winter, it would not
cause condensation. We also
realized that overall heat loss
could be mitigated by the mass of
insulation at the spandrel panel.
Replacing preconceived
notions with a meticulous look
into material qualities, the
physics of building systems, and
alternatives to common con-
struction practices ended up
overcoming the two great chal-
lenges posed by the design of
this enclosure. It also proved
how often a great focus of effort
is needed on a small but visually
critical component of a building.

Left: Rendering shows how the
glass panels extend about halfway
down the spandrel, with an air gap
in between; the glass is hinged only
at the 2-inch frits at the top and
bottom of the section Opposite
right: Typical curtain wall section at

spandrel



T U-factor Width Minimum Int. Temperature
Component
| [BTU/N.ft2.°F] | [Wim?K] [in] [mm] [°F] Pel
| @ Sill edge 0.39 2.21 25 63.5
| Sill 1.58 8.96 2.00 51.0
| Spandrel 0.07 0.39 36.5 927 37.3 2.9
| Ceiling Transom 1.40 7.94 5.63 143
COLUMN CLOSSURE
BEYOND, B.0. — Ceiling Transom edge 0.38 2.16 2.5 63.5
l
‘ In the following, the THERM model is presented graphically in terms of INPUT: model geometry and finite '
‘ 5%" VP, 118 176" lFLOORS ‘ ; element mesh and OUTPUT: isotherms and temperature distribution
‘ |
| o |
SILL TRIM 1
MULLION ¥RAP .
AT VERT. MULL. 2
o|  CONVECTOR
S| COVER, MTL-07 SPACER
™| SPLICE BRACKET SE-02
Z L s
=== E:
r w | ) 5
CONVECTOR, AL &
| SEE MECH. I |
o | N | X [™——— THeRMAL
\_ | SEPERATOR
| | MTL-01
{ ! J [
0 GAUGEI—R)OR O
)
| CONC.
ANCHOR CKET |H
[ uv_ul_run
PR P e e L
o
§ | AS. REOD
2 ———
DR R (.
) °
S
/ FOR GLASS TYPE Figure 5 - Transom - Spandrel: Model Geometry, Isotherms and Temperature Distribution
IN-10 SEE ELEVATIONS Exterior 0°F, Interior 70°F.
. Curtainwall temperature distribution analysis at spandrel; far right sec-
tion illustrates how the insulation prevents the heat from within the
O Tl building escaping through the glass curtainwall
IN-09
Carl Galioto, FAIA, is the Partner-in-Charge of SOM's firm-wide
echnical Group of approximately 200 architects. He has worked
on projects such as the Freedom Tower, 7 World Trade Center,
=SINGD ::““ Times Square Tow 4 at JFK International Airport, and
SE-01
! ;Eg’g{j@@é restoration of the building enclosures for Lever House and the
! POINT, TYP. ) . "
! S 03 Cadet Chapel at the United States Air Force Academy.
i MTL-01
| o
1 >
! <
| o
I [2}
| s
—n WINDOW WASHING
Lo TRACK BEYOND 2
[ 2
et IN-09 o)
[ m
I | »
1 | =
] Il
——©
[ N
— MIL-11, SEE
o DETAL 6 FOR
o GCEOMETRY
- SE-02
: i MTL-12 gl
R29'-10R" \ LRI
LIGHT GAUGE—~ I
GALV. STL. 316J ! .
BACK-PAN Bl ! N
_______ SEAL ALL——\ l —
" TaRouND, se-o1 /:( | "
| [t alol
| . ALIGNMENT PIN
— ]
i "
FRAME GASKET—| ? L —Y
GUTTER
| PUCE | e — \’_—H =7
L THERMAL—— . B\L—ﬁm
________ h— SEPERATOR ! SE-01
_______ 7l < ¥
6WB B, _ . NS Z PRl Bl
\“1—07-/ i Nk . P LRI

CLOSSURE AT COLUMN:

BLIND
POCKET

COLUMN CLOSSURE ———]
BEYOND

&

by
LR TR

gy
10T

7 World Trade Center

® OCULUS FALL 05



Small Spaces

8 OCULUS FALL 05

Oﬂe for the RQad

or Ronnette Riley, FAIA, whose first project was a $40,000
apartment renovation in Manhattan, small projects are valu-
able and at times preferable to larger ones, since they often

require more creativity to come up with solutions. They also
provide variety for an office with many long-term projects. Small pro-
jects can also lead to larger commissions, and often present an
opportunity for training junior members of the firm.

Designing a new restroom trailer for the Big Apple Circus offered
many of these advantages, while presenting design team — led by
Riley and project architect (and full-time intern) Andrew Thomas — with
several constraints: a small budget, restricted space, and the need to
be mobile. But that, argues Riley, is when architecture gets interg
ing. Her office had $200,000 to design a trailer 40 feet long, 96 i
es wide, and eight and a half feet high. The circus needed a fadjility
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Explodded axonometric of

restroom trailer

Ronnette Riley Architect
designs a small - but necessary
- space for the Big Apple Circus
By Sara Moss

that circus-goers could pass through quickly, as intermissions are
brief. It also needed to travel easily from city to city and fit into Big
Apple’s space at Lincoln Center, as well as parking lots and ground
lots up and down the East Coast.

The solution was to create roomy stalls and increase the width for
circulation by using pop-out trough sinks that collapse into the trailer
for travel. Riley was careful to pay attention to sightlines, obscuring
the entry views inside the bathrooms through careful space planning.
Entry and exit is through separate doors to further speed passage
through the facility.

“They wanted their trailer to be representative of their circus,” says
fley, adding that she wished to add cachet to their home base of
New York City through use of innovative materials. Sinks and coun-
ters are stainless steel, and the floor is blue, sprayed-on polyurethane
(coordinating with the circus’s red,
blue, and yellow palette). Stall doors
are red resin in a three-layer sand-
wich; the third layer has large stars
cut out. The doors’ slight translucen-
cy offers clues as to whether the stall
is occupied. (The trailer is also in
compliance with New York City’s
new Restroom Equity bill.)

e Bold graphics are superimposed
on the metal trailer's exterior; these
will change every year with each cir-
cus season’s theme. A half of a big
top is attached to the trailer’s roof,
linking it visually with the other circus
structures; it had to be, and indeed
is, designed to be assembled by two
employees in one hour. Other techni-
cal requirements include flexible
plumbing fittings so the pop-out
locked

sinks can be in place,

detachable stairs, and shock-
absorbent lights — everything is
clamped down when the trailer is on
the road.

The Big Apple Circus bathrooms

will be ready to roll this fall.

Sara Moss writes about architecture

and design.



Small Pond Makes

pool in the lobby of the Hotel QT, near
@Times Square, is only 14 feet wide, 21
feet long, and less than four feet deep,

but architect Lindy Roy used it to make a big impact. It was
Roy’s idea to place the pool adjacent to the bar, where it
would become the hottest place in town for 20-somethings
to get wet in the wee hours. Thanks to Roy’s ingenuity —
and persistence in the face of value engineering — the pool
has become the hotel’s selling point. It's also become a sell-
ing point for Roy, an architect who has had a large impact
despite a small body of work.

Roy has long been a standout among New York’s 40-
something architects (with Winka Dubbeldam, SHoP, and
ARO among her cohorts). Like SHoP, she attracted atten-
tion with a summer installation in the courtyard of PS 1. Her
piece, constructed for less than $50,000, included oscillat-
ing fans and hammock-like sunbeds. People, she says,
“loved the idea that you could lie down in a public space.”

Roy is brainy, but what comes across even more
strongly is her sense of fun. Her unbuilt projects include a
heli-skiing resort, meant for a remote site in Alaska. Heli-
skiing is fun, of course, but it’s also a serious - that is, dan-
gerous — business. She designed a building with a single
long counter that serves at one end as air traffic control,
the other end as a bar, to emphasize both aspects. “As
you fly in, you see guys with drinks, and other guys with
headphones,” she says. Who knows if it will ever get built
— the client has now enrolled in architecture school, no
doubt after seeing how much fun Roy is having.

Her newest project, High Line 519 (a condo building on
West 23 Street), proves the point that fun, for Roy, doesn’t
mean frilly. The site is a 25-foot-wide lot adjacent to the
High Line. Given the tight site, the developer was not going
to allow her to carve away any salable square footage for
mere architectural effect. So Roy found a way to give depth
to the fagade within a zone that is all of four inches deep.
The zone contains a curvy panel of quilted, perforated
stainless steel — it serves as a balustrade when the build-
ing’s sliding glass doors are open, but it's also a signal that,
even in oh-so-serious Manhattan, a building can be playful.

Times Square hotel and a sliver

i of a building in Chelsea
By Fred Bernstein

Hotel QT lobby pool and bar

Rendering of the High Line 519, an 11-story condominium on West 23 Street

Lindy Roy takes on a small
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The bold storefront “Q” is part of Qnect’s new corporate branding

any recent immigrants have an intense desire to stay con-

nected to their former homes. Companies such as Qnect

(formerly known as Quisqueyana) provide connection ser-
vices to help them to stay in touch — international phone service to call
relatives and friends, electronic money transfers, shipping packages.
When Karen Frome, AIA, and David Ruff of Design Laboratories got
the chance to design one small storefront for such a firm, located on
West 181 Street, they discovered the complexities under the surface
of a seemingly simple project.

Qnect hired Design Laboratories to create a pilot store for its
chain. While the space is only 750 square feet, this project could l<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>