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WHY

you know

they're SAFE
you know they’ll SAVE with

OIL HEAT

IL
HEAT?

. You automatically save the

new homeowner $100 a year in
fuel costs alone, (based on to-
day’s prices). Thrifty New Eng-
landers appreciate the fact that
a dollar buys 26% more heat
units with oil than with any
other fuel!

. You're planning for their fu-

ture safety when you recom-
mend Oil Heat, the fuel with
the safety record second to
none!

. You're in tune with the times.

9 out of 10 New England fam-
ilies are already enjoying the
PROVEN safety and PROVEN
savings of Oil Heat. They just
won’t gamble on "“iffy’’ heating
guarantees.

BETTER HOME HEAT COUNCIL OF N.H., INC.

Affiliated with Nationcl Oil Fuel Institute
and New England Fuel Institute
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MILLWORK CORPORATION, NASHUA, N.H.

Gentlemen: Please rush me your Catalog. |

O ARCHITECTS

Dur fully illustrated catalog, containing com-
blete specifications on Indian Head'’s entire
broduct line is yours for the asking. For help '
n selecting the window unit, interior door unit, Bl Company
entrance unit or trim materials best suited to

our individual needs, simply send the coupon pro— Bt
it right and this comprehensive guide will be T
on its way to you.

|
|
I

Name

City




|

classic tapered aluminum
post 149-S, Sculptured pattern
shown. Available with a plain
surface or inlaid natural wood.

Complete catalogue of railings

and grilles available upon request.

Permanent display - Architects
Building, 101 Park Ave., New York, N.Y.
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GLAZON units are the most advanced de-
velopment in pre-faced structural concrete
masonry. Factory finished under strict quali-
ty standards, the glazing is applied only to
the finest concrete block.

GLAZON'S finish is highly resistant to all
types of staining, physical damage, deteriora-
tion and fire.

GLAZON demonstrates substantial cost sav-
ings when compared to other materials of
comparable quality.

GLAZON has found wide use in schools, col-
leges, dairies, laboratories, hospitals, cafe-
terias and kitchens — in fact wherever food
is processed. Where building requirements
call for a clean, durable, impermeable wall
finish, designers and architects are specifying

GLAZON.

C ORRIVEAU
Rouiwicr

266 Clay St., Manchester, N. H.
Distributors of

GLAZON

Glazed Masonry Units
for New Hampshire and Vermont

GLAZON has unsurpassed color selection. Its
color line has been scientifically researched
under the direction of one of the country's lead-
ing color authorities. Care has been exercised
to allow the architect the broadest selection
of colors to meet every requirement.

Reports of specific tests by leading labora-
tories are available on request.




A T last the New Hampshire Chap-
ter of the American Institute of Archi-
tects has found a new magazine.
High hopes go with this first issue.
We look for a publication with a
clean, modern format that will be in-
teresting, attractive, and, at the same
time, somewhat informative.

If architecture is justly called the
meeting place of the arts, then an
architectural magazine might well try
to fulfill the same function. While our
editorial content will deal primarily
with architecture, we hope as suc-
ceeding issues appear to share our
pages with the other arts and with
discerning commentary on these arts.
We welcome contributions from all
artistic fields in a continuing effort to
bring to the public a continuing essay
in words and pictures on the subjects
of the beauty and utility of man’s
work. We hope to explore what has
been done, and to explore the possi-
bilities of what may be done.

Concerning architecture in particu-
lar, we might note that if it is the
mother of the arts, it is frequently the
least understood and most taken for
granted. These words have been said
too often, but the encouraging note is
that those who say them are usually
engaged in an effort to improve the
situation.

And so are we.

The very profession of architecture
is not clearly understood by the lay-
man, in part because of its complexi-
ty. An architect must be an artist —
but he must also be an engineer and
a businessman, even a public rela-
tions man. He must be aware of the
cost of materials and man-hours. He
must be aware of the nature of ma-
terials and their use — a vast area in
an age of leapfrogging technology.
But he must also be aware of human

values and needs and taste and be
able to accommodate these wants —
and in occasional times of inspiration
to go beyond them, to see ahead and
understand, to create and lead.

A good building has a rationale.
There are sound reasons for its shape,
its size, its use of materials. It is our
hope to show what these reasons are
and how physical needs are met.

A good building is something more,
however. It is, and should be, an ar-
tistic experience, just as a painting
or a symphony is an experience.

It is our goal to enhance this ex-
perience for our readership, to help
people understand it and feel it
through our use of words and illus-
trations, in the hope that when a
reader next encounters a work of ar-
chitecture he will realize it as an ex-
perience in three dimensions.

One of the most articulate spokes-
men for and critics of contemporary
architecture is Bruno Zevi, editor of
the Italian magazine L’Architettura
and author of the book Architecture
As Space.*®

From time to time, as space permits
we hope to quote from Zevi, whose
notes on the intrinsic nature of archi-
tecture are valid when applied not
only to contemporary work but to
buildings of the past. We feel that
both his definitions and his evalua-
tions may be of value to the archi-
tectural beginner and connoisseur
alike.

For instance, writing on “Space —
Protagonist of Architecture,” he says:

“Everyone who has thought even
casually about the subject knows that
the specific property of architecture

(Continued on page 46)

Horizon Press, New York, N. Y. Copyright

by Bruno Zevi, 1957. Quotations by per-
mission,

TITUS
CONSTRUCTION
COMPANY, INC.

General Contractors

Specializing in the
construction of . .

SCHOOLS - BANKS
OFFICE AND
INDUSTRIAL BUILDINGS

Winston Building - Laconia, N.H.
Tel. 524-1309

W. M. Bisson
& Son

Building Construction

P. O. Box 234
LACONIA, N. H.
Tel. 524-4046
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Correct?

If not, please write:
Circulation Department
Granite State Architect
| Pleasant Street
Portsmouth, N.H.

Thank You




Barretto
supplied the
Granite Ashlar and Steps for the
Archbishops' Administration Building

in Manchester
(Architects: Koehler and Isaak)

and BARRETTO specializes in
GRANITE for highways
Buildings - Bridges
Private Homes - Memorials

Barretto Granite Corp.
Oak Street Milford, N. H.
Tel. 673-2373

Patten

Construction Co.

General

Contractors
for RADIO STATION

WHEB
PORTSMOUTH

Kittery, Maine Tel. 439-0802

OVERHEAD DOOR PRODUCTS CO.
NASHUA, N. H.
Tel. 882-9786
662-1611

ROCHESTER, N. H.
Tel. 332-5001

Manufactured in Nashua by Overhead Door Company

OVERHEAD DOOR CO. OF N. H.

Tue Currier GALLERY Or ArTt, Man-
chester, New Hampshire.

Nov. 19 - Dec. 23: Twelve Canadian
Artists, circulated by Museum of
Modern Art, New York.

Dec. 22 - Jan. 19: Four Centuries of
Theatre Design, from the collection
of Donald Qenslager. Drawings for
stage settings from the early part of
the 16th century to present.
Weekdays, 10 to 5; Sundays, 2 to 5.

Tue Lamont Art GavLiery of Phil-
lips Exeter Academy, Exeter, N. H.

Dec. 3 - Dec. 18: Paintings, prints
and drawings by John Laurent.

Jan. 14 - Feb. 4: Twelve Canadian
Artists, circulated by Museum of
Modern Art, New York.

Tues. through Fri.: 9:30 to 1:00; 3:00
to 5:15; Sat.: 9:15 to 3:30; Sun.: 11:30
to 1:00; 2:00 to 5:00; closed Mondays.

Paur. Arrs CENTER, University of
New Hampshire, Durham, N. H.

Nov. 6 - Dec. 5: John W. Hatch
Retrospective Exhibition.

Nov. 13 - Dec. 4: Serigraphs from the
Western Serigraph Institute.

Dec. 9 - Jan. 9: Photographs by Wil-
liam H. Manahan, Jr.

Dec. 11 - Jan. 16: Ceramics by Gerald
Williams.

Jan. 14 - Feb. 4: Artists, Authors and
Actors, a collection of print portraits
of significant creative personalities of
the late 19th and early 20th centuries.

Jan. 23 - Feb. 27: Sculpture by David




Von Schlegell.
Weekdays: 8 to 4; Sat.: 10 to 12, 1 to
5; Sun.: 1 to &,

Hewrrr Hapr, University of New
Hampshire, Durham, N. H.

Dec. 3 - Jan. 2: Collotypes.

Jan. 7 - Jan. 16: Kodak National High
School Award of the Year Exhibit.

Jan. 18 - Feb. 13: Student Photo-
graphs of Fall Semester.
Weekdays: 8 to 6.

Horxkins CenTER, Dartmouth College
Hanover, New Hampshire.

Dec. 3 - Dec. 22: Recent Acquisitions.

Nov. 23 - Dec. 24: Arts of the Pacific
Islands, Oceania Exhibition from the
Olsen Foundation.

Dec. 24 - Jan. - 25; New Hampshire
Art Association Annual Exhibition.

Jan. 1 - Jan. 31: Contemporary Japa-
nese Sumi Paintings from the Smith-
sonian Institute,

Jan. 1 - Jan 26: Roy Brodsky Paintings
and Drawings.

Jan. 20 - Feb. 2: Kollwitz Prints.
Tue SAwyER Arr CentER, Colby Jun-

ior College, New London, New
Hampshire.

Dec. 1 - Dec. 19: American Baptist
Collegiate Art Exhibition,

Jan. 1 - Jan. 22: Physics and Painting,
circulated by The Smithsonian Insti-
tute.

Open 8:00 AM. - 10:00 P.M. Daily.

PLUMBING - HEATING
AIR CONDITIONING

Contractors for the
Ammon Terminal Building

Grenier Field, Manchester, N.H.

ACME
ENGINEERING, INC.

180 Revere Ave. Manchester, N. H.

Tt
AN

SPECIALISTS

in Kitchen design for
Schools — Institutions — Hotels

Restaurants

Recent Installations:

Ayer Junior-Senior High School — Ayer, Mass.
Garrison Street School — Dover, N. H.

Ft. Fairfield High School — Ft. Fairfield, Maine
Bishop Brady High School — Concord, N. H.
Gorham Motel — Gorham, N. H.

Lake Region’s Playhouse Inn — Laconia, N. H.
Elliot Hospital — Manchester, N, H.

St. Paul’s School — Concord, N. H.

St. Anselm’s College — Manchester, N. H.

INTERSTATE RESTAURANT EQUIPMENT coO.

Food Service Equipment :-: Janitors' Supplies
37 AMOSKEAG ST. NA3-1922 MANCHESTER, N. H.

A Sincere and Hearty Welcome
to the new voice of

the New Hampshire Chapter
A. 1. A,

GEORGE J. KEHAS CO.

DISTRIBUTORS AND ERECTORS OF
QUALITY ALUMINUM
CURTAIN WALLS & WINDOWS

967 Elm Street Tel. 622-6431 Manchester, N. H.




Ammon Terminal
Grenier Air Field
Manchester

Architect — Koehler and Isaak

Contractor —
Davison Construction Co., Inc.

IR

ERMINAL

Vertical shade panels on the second floor
are there for functional reasons, but also

Location of tower was predetermined by its
provide good contrast to the long roof line.

function. Its appearance was as much a
matter of esthetics as of practicality.




Reservation desks are away from the
congestion of the main entrance, though
separated only by decorative elements.

66

FUNCTION dictates shape,”
stated Richard Koehler of Koehler
and Isaak, architects of the Ammon
Terminal at Grenier Air Field in Man-
chester. “And the prime function for
which this building was designed was
getting planes up and getting them
down. Everything else was second-
ary.”

The implementation of this prime
function — the efficient, safe arrival
and departure of military and private
and commercial civil aircraft — is
centered in the five-story, hundred-
foot-tall tower of Ammon Terminal,
the pivot about which the rest of the
building revolves, architecturally and
functionally.

Equi-sided, the tower is sheathed
on the east and on two-thirds of each
of the north and south sides with ano-
dized aluminum. The top floor, do-
main of the airport watch supervisor,
is windowed on all four sides, allow-
ing 360° of sky-view. The construc-
tion of this tower afforded Grenier
Airport its first control center with
complete visual contact with all ap-
proaches.

Since wooded areas and slopes sur-
round the field, location of the ter-
minal tower in a position to provide
this maximum view was to some de-
gree predetermined. It had to be
advantageously and centrally placed
in the broad expanses of flat land and
already established runways.

In this central location, spatially
predetermined by vast areas of visi-
ble sky and vistas of land, “you
couldn’t just erect a tower and a wait-
ing room,” Koehler said.

And indeed, the late Roscoe A. Am-
mon for whom the terminal is named,

(Text continued on page 36)
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The lobby, just inside the main entrance. Patterns of light

and color set a tone of spacious warmth within utilitarian concept.

Tower effect is repeated in lobby, softened by curving
brick flower box which extends along its entire length.

Two-story-high lobby is dwarfed in a closeup of arche

entrance. Vertical divisions of glass accentuate height







Curved, window-walled waiting room looks out to the main runway and
loading ramp. An open observation platform is directly overhead.

walting rm.

restaurant

= air cargo | ma.a. office] airlines office
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Baggage and cargo loading facilities apart from passenger traffic.
The area is open for efficiency of operation, but protectively roofed.
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UTHERAN CHAPEL

Chapel of Our Savior, Lutheran, Hanover
Architect — E. H. and M. K. Hunter

Contractor — Trumbull-Nelson Co., Inc.

THE Lutheran Chapel of Our
Savior in Hanover, New Hampshire,
was dedicated in January, 1958, but
the planning for it had begun almost
as soon as the congregation was
formed, and it did not stop with com-
pletion of the chapel. Each step of
the way, from the beginning when
services were held in a rented house,
to the present planning for a perma-
nent church, the approach has been
the same. Every decision to purchase
equipment or furnishings was made
with future use in mind. When seat-
ing was needed, the modern type of
contour chair was chosen in keeping
with the contemporary building the
congregation envisioned. IEconomy
or expediency alone was not the de-
ciding factor in buying.

The value of this kind of thinking
and consolidating of ideas was evi-
dent to T. H. and E. M. Hunter when
the Lutherans came to them with a
building program. Its worth has been
proved again in the success of present
chapel and parsonage, which are the
first step of the program. A perma-
nent church and the conversion of
the chapel to a fellowship hall will be
future steps.

The designing of a religious build-
ing, even though it be temporarily
such, poses special problems for an
architect. First, there are all the prac-
tical demands usual in a public build-
ing. There is also the esthetic re-
quirement to fulfill, and this assumes
more importance in a church than in
other architecture.

Then the architect must set aside
personal religious background and
tradition which might limit or bias
his design, for a church is more than
a shelter for a congregation. It is
above all a symbol. It is a symbol
representing the traditions, be-
liefs and ideals of a particular de-
nomination and of a specific congre-
gation. So the more articulate and in-
formed his client, the more an archi-
tect can hope to accomplish in inter-
preting philosophy into substance.

More than other forms of archi-
tecture the religious building is an
artistic  expression which should
evoke an emotional response. Tradi-

(Text continued on page 41)
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Contrast of textures and colors in
the narthex. Lineal effect of the
ceiling complements vertical siding.

At rear of chapel, folding
partition curtain opens to
classroom. Placement of the
lighting for altar can be seen
back of laminated cross beam.

Altar arranged for service with choir
at right. Both the altar and pulpit
can be removed when the church is built.




SUNDAY
SCHOOL

Full view of chapel showing
curve of altar wall and relative
positions of altar and pulpit.

Altar hangings are hand-printed in shades
of purple, blue and turquoise. Meaningful
symbols were used as design elements.
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North Conway Fire Station,
North Conway

Architect —
Frank Kennett, Jr.

Contractor —
William G. Duprey & Son

Most striking feature of fire
station is its tower, with
slot in parapet to continue
design element of full-height
windows. The tower serves
not only to boost fire signal
and radio mast but as a
hose-drying rack (see text).

Tongue - and - groove 134"
white fir deck is supported
by laminated wood beams.
Clerestory windows permit
working light, but also high-
light wooden deck.



=

Flllﬁ working relationship between
the North Conway Fire Department
and architect Frank Kennett, ]Jr,
should be described, very simply, as
perfectly harmonious. After eight
years of anticipation, the fire depart-
ment and its chief Raymond Lowd
had a firm building program. When
they went to the architect, they were
entirely precise in delineating the
functional needs of the proposed sta-
tion. Then, having described these
requirements, they left the architec-
ture to the architect. It is noteworthy
that the budget for the building was
not established until after Kennett
had submitted his plans — and that
extra costs thereafter amounted only
to 1%.

The specifications supplied by the
fire department described the trucks
and other equipment to be housed
and the space necessary to work
with this equipment, In addition, the
department made more general speci-
fications — that there be a service
entrance in addition to the main front
doors, that the building be inexpen-
sive to heat and to maintain over a
long period with a voluntary crew,
that an adjacent grove of large pines
not be cut.

Subsequently, Kennett (with assist-
ant Judith Anderson, who also worked
through the entire project) examined
the fire equipment again before es-
tablishing  building  specifications.
They measured, for instance, the
height of a man standing atop the
ladder truck to determine interior
clearance; they .measured (at the
parking lot of the North Conway
Skimobile) the turning distances of
the various vehicles to determine size
of doors and apron.

To support this equipment, a 6”
reinforced concrete floor was chosen,
and beneath the control room this
thickness was increased to 14”7, with
emergency outlets for communica-

(Text continued on page 38)
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'\V' h office

Deck was designed to allow clear-
ance for a man to work on top of the
tallest of the trucks. Li

2 from clerestory windows and from

bubbles overhead. The former are
shaded by overhang, and the latter
& contain fabric to diffuse light to re-
duce red paint fading on engines.

in

foreground,

station
s situated under pines, with moun-
tain for backdrop. Exterior
dark red brick, slate, and wood.

skin

is




Water-struck brick forms outside skin.
Indentations are brick supporting §
piers; between piers is dead-air space
for insulation. Weep holes at bottom §
row of bricks allow moisture to drain
from within.

Roof line reflects line of mountains in
the distance. Lettering is solid bronze
on slate gable. Window expanse in
office allows man at radio clear vision
to direct incoming traffic or hold up
engine departure for late arriving
volunteer.

2]




Control rom is supported by 14"
reinforced concrete  floor. Outlets
here are duplicated in basement for
possible emergency use.

View down, inside tower, shows hose
draining into grate below. Second
stage is cut back to allow for passage
of equipment and to minimize abra-
sion to hoses.

towar roo tover 3 tovar 2
radce magé kosa racks aw
Aorne equgpment

FIRE STATION

NORTH CONWAY
WATER FPRECINCT

w0 % z0
Scale i feet fi_ -7 i i A
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RARE BOOK AND MANUSCRIPT LIBRARY
Yale University
New Haven, Connecticut

Architects: Skidmore, Owings and Merrill
General Contractor: George A. Fuller Co.

(Granite construction details shown on back cover)

THE JOHN SWENSON GRANITE COMPANY, INCORPORATED
FABRICATING PLANTS, MAIN OFFICE
CONCORD, NEW HAMPSHIRE 603 225-2783

Quarriers, Fabricators Since 1883




green

Swenson Green granite, a dark stone, is laced
with harmonizing variegations of green and

light gray Woodbury

black (see insct) "

%
dwenson




Samples of Swenson Granites in a wide variety
of finishes are supplied on request.

gray

SWENSON granite
The John Swenson Granite Company, Inc., Concord, New Hampshire




JOHN F. ARMAND

JOHN LARRY MURPHY

SECTION B-B

1% - 4.4 (APPROXIMATE SCALE)

ALL STONE JOINTS %

PLAN ON LINE AA

Extensive use of granite contributes to the distinctive architectural treatment of Yale Uni-
versity's RARE BOOK AND MANUSCRIPT LIBRARY. Swenson's Woodbury granite, sandwhite
finish, polyhedrically cut, covers the structural steel. The unusual building includes Swenson
Granite in coping and facing for the area wall, the sunken court parapet, interior floors, and
42,000 square feet of plaza paving.

cC R A N I T B

THE JOHN SWENSON GRANITE COMPANY, INCORPORATED

FABRICATING PLANTS, MAIN OFFICE
CONCORD, NEW HAMPSHIRE 603 225-2783
Quarriers, Fabricators Since 1883

NEW YORK OFFICE

101 Park Avenue
New York 17, New York
212 683-2222

REPRESENTATIVES:
Boston

POST PRODUCTS, INC.
10 Tech Circle

LEast Natick, Mass.

617 653-3033

Chicago

10100 South Leavitt Street
Chicago 43, Illinois
312 238-7136

Detroit

BROWN & RAISCH CO
17125-27 Van Dyke Avenue
Detroit 24, Michigan

313 892-6200

Philadelphia

VICKERY STONE CO.
6328 Market Street
Upper Darby, Penn.

215 476-0750

Pittsburgh

J. €. McCABL
6028 Station Street
Pittsburgh 6, Penn.
412 661-1499

Rochester

ALDEN C. McGUIRE, Inc.
23 Saginaw Drive
Rochester 23, New York
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Closeup showing details of window and door treatment,

RADIO TATION

Radio Station WHEB, Portsmouth Prime Contractor — Howard Patten

Architect — Lucien Geoffrion Owner — Knight Broadcasting of
New Hampshire, Inc.

27




UITE simply, Radio Station
WHEB’s new home was built be-
cause the old one burned. Decidedly
not so simple was the designing and
construction of a replacement build-
ing which would incorporate all nec-
essary functions, be suitable for tour-
ing visitors, yet stay within budgetary
limitations.

What has evolved is square, brick,
colonial in theme, efficient, practical,
and built at a minimum cost. Mov-
ing-in day was exactly a year from
the day of the fire.

WHERB first began broadcasting in
1932, When it was purchased by
Norman Knight in 1959, WHEB stu-
dios and offices for the Knight chain
of stations were somewhat crowded
in downtown Portsmouth, while the
transmitter was two miles away on
[afayette Road. An old steel build-
ing adjacent to the tower proved to
be adaptable to remodeling, and two
vears later the entire operation was
consolidated in that building.

So it might have continued but for
the fire. On March 8, 1962, these fa-
cilities were completely destroyed,
and the housing problem returned.
Temporarily, WHEB moved back to
its old quarters downtown, and vari-
ous alternatives for the future were
explored.

There was the possibility of using
part of an existing shopping center,
of buying a house and remodeling it,
of continuing in the rented quarters,
or of rebuilding. Advantages, restric-
tions and costs were compared from
both a short-range and a long-range
viewpoint. The decision to build was
due in part to the fact that Knight
owned 17 acres of land at the original
transmitter location, and it was felt
that the station would be part of an
overall development of the site.

After several conferences with

(Text continued on page 44)
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Studios are on the right and record library at the left in this view
of well-lighted corridor. Fountain is recessed for unrestricted passage.

s ~ s
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Hot-topped entrance walk and driveway have been
completed. Landscaping will soften building’s
outline as well as adding color interest.

With the exception of the doorway the interior
of the station is entirely contemporary in design
and materials. Baseboard heating is unobtrusive. 29
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All three studios are visible to each other and also from outside.
Equipment is arranged for maximum efficiency in each unit.
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Harold Segal’s dark-paneled office at the rear of the building is quiet,
spacious, and comfortable. His assistant has an adjoining office.

Moucr - Puepose Agid

Orrlce.
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ADLEY

Richard Hadley Home,
Claremont

Architect — Frank J. Barrett

Foyer looks into living room and view to northwest. Vertical redwood siding contrasts white trim.
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House is

A7

Living room is high-posted to enhance sense of openness.

OUSE

Contractor — Richard Hadley

g ‘ TS . i { _l aoit. S e
o el R A

built at four levels to accommodate hillside site.

FOUH basic factors which deter-
mine the configuration of a home are
its site, the anticipated needs of its
occupants, the budget within which
these needs must be met, and the
taste of the clients. All of these fac-
tors were extensively considered in
the process of designing the Richard
Hadley home in Claremont.

Though Hadley himself was a build-
er who planned to do his own con-
tracting and purchasing, his is a
voung family, and a definite price
ceiling had to be observed. At the
same time it was necessary to pro-
vide ample quarters for this same
young family, so that four bedrcoms
and areas for living, dining, cooking,
recreation, work, and storage were
necessary.

The hillside location suggested a
low building, and architect Frank
Barrett’s intention was to adapt to
the terrain with as little grading as
possible — and to employ to maximum
effect the magnificent view of Mt.
Ascutney to the northwest. Thus the
living room with its view window was
located as the home’s focal point. The
foyer from the entrance leads direct-
ly to the living room — but also back
to the kitchen and bedrooms to mini-
mize traffic through the living room.

The adaptation to the side-hill site
led to a design with four different
levels — one each for garage, recrea-
tion-den, living-dining-kitchen, and
sleeping areas. The front entrance is
a few steps below the third level. As
one enters and steps up to the foyer,
the space opens upward and flows
to the right, since foyer and living
room (and kitchen) have ceilings
above average height. The -effect
draws one into the living room and
to the expanse of the out-of-doors
and the northwest view through the
big window.

In contrast, ceilings in the sleeping
area (raised to the fourth level) are
posted to a more conventional height

(Text continued on page 40)
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Stainless steel kitchen ap-
pliances are set off by
warmth of wood and colors
of paper.

Natural mahogany contrasts
with  fireplace facing of
Roman brick and slate of
hearth. Floor is natural
cork — a warm touch.
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Ammon Terminal
(Continued from page 9)

donor of $500,000 for its construction,
had bigger things in mind. He was
perhaps the first to envision the pos-
sibility of airport-centered industry
for the city of Manchester and the
state of New Hampshire.

For, as Koehler puts it, a new type
of approach to aviation and to in-
dustry was generated by Ammon. His
own firm, then Marion Electric, was
the first airport-based plant in the
area. His views and beliefs initiated
a new philosophy of expanded civil-
ian airfield activity at an airport
which had been completely govern-
ment controlled.  His visions were
based on reality. Now civil use of
Grenier Field exceeds military flights
by 2} to 1; now new industry is grow-
ing near the air terminal, a true cen-
ter for development.

MONA D N oc K BLocK Ammon first consulted Koehler and

[saak in the early planning stages,

for the homes of tomorrow

...handsome, durable, easy to maintain and and subsequently the firm was re-
comfortable indoors the whole year 'round. tained by the Manchester Airport
See what Screen Block does for a carport! Authority, who supervised and direct-

ed the construction of the terminal,
working with Ammon until his death.

READY- Mlx In Koehlers words: “They knew

what they wanted. They wanted ex-

c o N cn ET E cellent flight control conditions; they

for driveways, walks, foundations wanted good flow within the build-

. .. quality-controlled — prompt ing (ticketing, baggage, etc.); and
deliveries by radio-equipped they wanted a building to house sup-
trucks. portive functions (lunch counter,

restaurant, rental offices), which

might in time contribute to mainte-
725 MAIN STREET nance expenses.”

In addition to fulfilling the require-
o KEENE, ments of the Manchester Airport Au-

7 inc. NEW HAMPSHIRE thority, Koehler and Isaak’s plans had

to conform to the stringent demands

of the Federal Aviation Authority
Saesssssssssesssssssssmmmm———  hich, with the New Hampshire

) . ) Board of Aviation, provided invalu-

TILTON Finest quality aggregate able assistance throughout the proj-
SAND and GRAVEL, INC. in the upper Connecticut ect.

Valley. The functional requirements of the

CREENED LOAM various agencies and the client dic-

COLD PATCH * Loam b 1t = - e
DRIVEWAY GRAVEL e Cold Patch tated the g(:t}oml' cnnhgl'u;ltmn of
i the Ammon Terminal, while budget
Washed, crushed, graded e dictated the types of material used
concrete aggregates LEBANON and the actual size of the construc-

meeting state and federal SAND AND GRAVEL, INC tion.

specifications. Wissk Lubanan N. H. “\\’lz;' n(;t Imi]‘:l tl\n‘;e stories in-
Tilton, N.H.  Tel. 286-4351 Tel. 298-8554 RSEAc, 4b JEEE Wi e e

stories instead of one? A matter of
purpose and money,” stated Mr.
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Koehler. The budget precluded a
building larger than the present one,
yet a smaller building would not have
allowed for expanded use in the fu-
ture, nor for the supportive functions
already at work in the terminal.

The frame of the building, fire-
resistant in the main, is a combination
of steel and reinforced concrete, ef-
fective where height and rigidity are
necessary. The skin is fashioned to
resist harsh New Hampshire weather.
All windows are set in neoprene gas-
kets to cushion them from the effects

Lighting is utilitarian and dramatic.

of wind, both the back-wash of air-
craft, and the New Hampshire blasts
which sweep across the flat expanse
of field.

Concrete, pink-beige Mo-Sai®, glass,
red brick, and anodized aluminum are
the exterior components of both flat-
roofed, two-story wings. The materials
were selected to guarantee minimum
upkeep expense and because they are
attractive in appearance,

Once the very demanding basic
requirements of the structure were
satisfied, the Manchester Airport Au-
thority gave a “free hand” to the
architects in selection of materials
and design elements such as the focal
interest of the pre-cast reinforced
concrete arch over the two-story

® Mo-Sai: a pre-cast facing material made
with granite, vitreous or quartz aggregate
embedded in a matrix usually composed of
cement and various types of colorings.

glass entryway. The problem for the
architect was to create an esthetically
pleasing building within a formula of
fixed rules and fixed patterns of gov-
ernmental agencies. “The Terminal
is functional, modern, yet compatible
with a New England feeling, not ex-
treme,” said Koehler.

Whether one approaches the build-
ing by automobile or by air, the
tower dominates the structure. The
flat roof of the two wings is broken
by the concrete arch, framing the
doors on the west, and by the thrust
of the tower itself. In harmony with
this vertical thrust, vertical aluminum
shade panels divide the second-story
walls of glass. As one enters the
two-story lobby from the parking
area at the west, a wide, tall central
brick wall repeats the effect of the
brick tower exterior, but it is softened
by a raised, curving flower box along
its entire length. Asphalt tile floor-
ing, blue and black, reflects the blue-
background, rough-textured Mo-Sai
panels reaching to the second story
balcony.

Soft brown wood-tones in the op-
posing wings are used to form func-
tional banks of counters in the air
line section, and to backdrop a lunch
counter in the north wing.

A restaurant area and a curved
waiting room look out upon the field’s
main runway and the nearby loading
ramp through ceiling-tall windows.
On the second floor a curved, open
observation deck tops the waiting
room.

And the tower rises above all, in-
cluding 5,720 of the total 28,865
square feet of the terminal building.
The approximately $230,000 contrib-
uted by the Federal Aviation Author-
ity to this project paid principally
for the tower construction costs.

The remaining monies, $500,000
contributed by Ammon and about
$80,000 from the city of Manchester,
paid for all other construction costs
including the rest of the building, an
access road, a taxi-way parallel to the
main runway, and extraordinary elec-
trical and water connections, as well
as paved parking areas.

Ground was broken on March 25,
1961, and the Ammon Terminal was
officially open nine months later in
the last weeks of December of that
year.

AL MELANSON

Company, Inc.

We are proud of the part
we were selected to play
in the construction of

THE LUTHERAN CHAPEL OF
OUR SAVIOR

Roofing
SHEET METAL
WATER PROOFING
CONTRACTORS

353 WEST ST. KEENE, N.H.

200 Hamdprints

Designers and
Printers
of Dossals and
other Fabrics
for Church

use

Andover,
New Hampshire

Telephone 735-5114

CAMPTON
SAND AND GRAVEL, INC.

Washed, crushed sand & gravel
Driveway gravel
Cold Patch

Loam Blocks

All materials meet state and
federal specifications.

West Campton N. H.

Tel. 726-2871
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CONSTRUCTION CO. Inec.

NEW IPSWICH,N.H.

Nashua 883-5981
Greenville 878-2424

BUILDERS

OF

CONFIDENCE

NOW BUILDING

Greenbriar Nursing Home — Nashua

St. Christopher Elementary School — Nashua
Dealer Service Building — Nashua

Indian Head Branch Banks — Merrimack & Hudson
Nathaniel Hawthorne College — Antrim

Messiah Lutheran Church — Fitchburg, Mass.

Fire Station

(Continued from page 19)

tions installed in the basement area
directly under the control room.

Beyond such technical require-
ments, the site itself contributed to
the building’s design. The fire sta-
tion faces a park in a prominent sec-
tion of town. In the far background
is a White Mountain skyline. Im-
mediately adjacent are not only the
pine grove but the huge, pagoda-like
railway station, loved for its quaint-
ness by the town — but also an edifice
to challenge any neighboring archi-
tecture.

“Then, too,” said Kennett, “one
must remember that a fire station is
essentially a garage, however spe-
cialized its use.”

With these various facts in mind,
he determined upon a modest de-
sien for a New Hampshire town,
choosing for materials brick, wood,
and slate, with solid bronze lettering
for the slate gable for an accent —
all handsome, long-lasting materials.
The pitch of the roof was low, keyed
to the distant mountain horizon.
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Yet in every instance the choice
of design and materials was func-
tional. Several framing systems were
examined: structural steel, cast-in-
place concrete, precast concrete, wood
trusses, and laminated wood beams.
The latter were selected, since lam-
inated wood is fire resistant; its small
perimeter allows only very slow burn-
ing. The deck is single thickness 3%
white fir, tongue-and-grooved, and
covered with 1%” perlite, which is in-
combustible.

The building is of cavity-wall con-
struction (brick piers bearing, walls
non-bearing). The brick outside is
water struck in a dark red range; the
interior wall is light weight expanded
slag aggregate block, whose cores are
filled with vermiculite insulation.
Slate is employed in the gable above
the doors, on all window sills and in-
terior stools, and on the tower coping.

The choice of such materials in-
sures maximum insulation and mini-
mum maintenance cost, and further
consideration was given to reducing
cost of maintaining the equipment
stored within the building: since the

red paint of fire engines fades quick-
ly in direct sunlight, the clerestory
windows above the walls are protect-
ed by the roof’s wide overhang, al-
lowing virtually no direct sunlight up-
on the engines while providing maxi-
mum illumination for the apparatus
room. The bubbles on the roof,
spaced to give uniform illumination
with the windows, contain a silvered
fabric to diffuse direct sun rays,
again to protect the red paint of the
equipment.

The walls inside are painted blue-
grey-green, complementary to the red
apparatus and to the natural finish of
the wood overhead. The total effect
is light and pleasant, important in
a community building which must al-
so serve for such functions as dances
and bean suppers.

Ferhaps the most arresting feature
of the station is its tower, which
serves several functions. Most appar-
ent, it raises the alarm horn and radio
mast for more effective use. But,
within, it also serves as housing area
for equipment, and, most importantly,
as a drying rack for fire hose. These

hoses must be dried immediately after
use to prevent rot; an electric dryer
not only costs money to purchase
and maintain, but it requires the
presence of attendants — and man-
power is hard to come by in a volun-
teer department. So in North Con-
way, they simply wash down the
hoses, hang them up to dry (see cut),
and go home or back to regular oc-
cupations.

Architect Kennett notes that special
credit should go to Chief Raymond
Lowd for the design of this drying
rack and other equipment for the
communications mast — and for his
cooperation and intense interest in the
building as it progressed from step
to step.

Further credit is due William B.
Duprey & Son, North Conway, gen
eral contractor; George DiMatteo,
Portland, Maine, masonry; G. Kent
Dover, Fryeburg, Maine, mechanical
engineering; Albert Stock, East Wolfe-
boro, electrical engineering; Gerald
E. Stanley, Conway, plumbing and
heating; and George Gardner, North
Conway, electrician.

G
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Welcome to the

GRANITE STATE ARCHITECT

Congratulations and Best Wishes
from
BLANCHARD STEBBINS,
now celebrating our

TWENTIETH ANNIVERSARY

INC.

BLANCHARD

INC.

LINCOLN STREET MANCHESTER, N. H.

ACOUSTICAL CEILINGS IN

AMMON
TERMINAL BUILDING

Furnished and Installed by

Pitcher & CompPAany, INC.

15 Church Street

Goffstown, New Hampshire

FITZMORRIS PLUMBING & HEATING CO.
INC.

Automatic Fire Protection Equipment,

Plumbing & Heating Contracting & Engineering

WHITEFIELD ¢ 837-2503 ® NEW HAMPSHIRE

J. P. FITZMORRIS, President and General Manager
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Hadley House
(Continued from page 33)

to achieve an effect of coziness and
warmth.

The modified contemporary design
of the building was a moderate com-
promise — for a couple whose tastes
varied from the ultra-modern to the
more conventional, and their furniture
included, among other things, antique
pieces along with a number of good
reproductions.

Materials were chosen by the Had-
leys in concurrence with architect

Corridor working area in kitchen.

Barrett, and wallpaper and fabrics
were Mrs. Hadley’s choice.

The structure of the building is a
conventional wood frame. The ex-
terior skin is vertical redwood siding
finished with linseed oil for minimum
maintenance and to bring out the nat-
ural warmth of the wood as a color
element in a latitude where snow’s
duration is so lengthy. Trim is off-
white, the roof is natural asphalt
shingle, and touches of native Ver-
mont slate are used in the planting
box at the entrance and on the ex-
posed portion of the chimney above
the roof.

Inside walls are white plaster or
papered, except above the livingroom
fireplace where natural brown ma-
hogany was employed in contrast to
the facing of Roman brick (long and
narrow ), the slate hearth, and the
natural cork floor. Flooring else-
where is native natural oak, and plas-
tic tile in the rooms at the lower level.




Lutheran Chapel
(Continued from page 15)

tionally, designers of churches sought
to achieve this through a combination
of elaborate design, grand scale, and
ornate decoration. Early New Eng-
land churches forsook this heaviness,
and much contemporary church ar-
chitecture is basically an up-dating of
this former simplicity combined with
the restraint and clarity of modern
Western European religious architec-
ture.

The drama of form, space, light and
texture, artistically balanced but
simply expressed, holds a mystic ap-
peal as strong as any. Lutheran
groups in many parts of the country
have accepted this contemporary
theory. The Hanover congregation
was agreed on this principle, and the
land purchased was suitable for the
type of building they wanted. But
immediately the practical considera-
tions had to be satisfied.

The site is not as large as the
Hunters  originally recommended,
which necessitated a very careful al-
location of the land for present use
and future expansion. In the develop-
ment of the site, esthetics of total ap-
pearance and privacy had to be
weighed against traffic problems,
parking, and service entrance to the
two buildings. Thus, town regula-
tions, which prohibited parking on
Summer Street (at the front of the
chapel) and required parking provi-
sion for one car for each ten seats in
the chapel, predetermined the ap-
proximate size of the parking lot. Its
placement offers the least possible ob-
struction to the street view of the
buildings and at the same time is di-
rectly accessible from all entrances.
The parsonage driveway is an exten-
sion of the parking area, and there is
service access to the chapel, parson-
age and future kitchen facility. All
the property on the far side of the
buildings is thereby set off for land-
scaped grounds and quiet areas.

The central location of the chapel
on the plot permits future flexibility
without undoing any of the present
progress. Yet the complex of chapel
and parsonage has a completed look
in this first stage — a feature of
importance to the congregation.

(Please turn page)
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HEATING & PLUMBING CO., INC.
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Serving Northern New Hampshire
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Lutheran Chapel
(Continued from page 41)

The exterior of the chapel is of
native stone and vertical cedar sid-
ing, dark-stained. Window, door and
roof trim is painted white for con-
trast. A two-level roof line adds in-
terest to the low building. The flat
roof of the narthex extends over part
of the flag-paved entrance terrace,
while the gradual slope of the main
roof allows for clerestory windows in
the angle created.

A campanile of native stone rising to
the twice the height of the roof line
is the building’s most important fea-
ture. A rectangular wooden frame ex-
tending forward from the tower en-
closes the bell and supports a simple
white cross. The delicacy of the slim
arms of this cross seen against the
rough surface of the stone has impact
that needs no further ornament.

The wall of the narthex facing on
the entrance terrace is of glass and
native stone, and the narthex floor is
a continuation of the exterior flag-
ging. Partition walls separating it
from the nave of the chapel are verti-

Spring view shows the bell in place.

cal cedar. From here there is direct
and separate access to the Sunday
school portion of the building, the
chapel itself, and the small room set
aside for choir robes and other stor-
age. Square lighting fixtures are set
into the underside of the roof deck,

TRUMBULL - NELSON COMPANY,

HANOVER, NEW HAMPSHIRE

The Lutheran Chapel of Our Savior

Telephone 643-3658

INC.
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which forms the ceiling, painted blue.

Walls of the chapel are of concrete
block, beige in color. Crosses in a
bas-relief effect ornament the curved
wall behind the altar. Heavy dark-
stained laminated wooden beams con-
trast with the light surfaces and
thrust their solidity into the sanctu-
ary. The far wall which is window-
lined looks out to the landscaped
grounds.  Floor-to-ceiling  windows
have opaque sections top and bottom
for privacy and glare reduction.
Flooring is asphalt tile laid over a
concrete slab  which contains the
radiant hot water heating panels.

A folding, sound-deadening wall at
the rear of the nave permits separa-
tion of the Sunday school but is easily
opened for extra space whenever
needed. Eventually this will be a serv-
ing area for the small kitchen unit at
the back of the Sunday school.

The custom-designed altar and lec-
tern are movable, ready for the day
when the church is built. A circu-
lar altar rail and attached altar table
are supported by rods slightly canted
outward and set into a carpeted dais.

The altar is dramatically backed by
hand-printed hangings on a circular
overhead track. Behind the lectern,
which is similarly supported by three
splayed rods, there is another dais
for the minister. Space for the choir
is to the rear and side of the lectern.
Both altar and lectern are lighted
from behind one of the beams. In the
future fellowship hall this whole area
will become a stage.

So it is with each feature of the
building — it is functional, attractive
and appropriate now in the chapel,
yvet it will be equally suited to its
eventual use in the church or the ac-
tivity rooms connected with it.

The parsonage too, is in complete
harmony with the existing building,
but with a place in the future devel-
opment that leaves no question of its
having to be replaced or changed
radically.

The success of this building pro-
gram is an example of what can be
accomplished when client, architect
and contractors work cooperatively,
and when the details have been well
thought out in advance.

RIVERS & HENRY

Plumbing and Heating
CONTRACTORS

RESIDENTIAL - COMMERCIAL
INDUSTRIAL
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Radio Station

(Continued from page 28)

Knight and Harold Segal, managing
director of the station chain, architect
Lucien Geoffrion presented prelim-
inary drawings of a circular building
with the studios in a central core and
all other rooms around the circum-
ference. The design was pleasing, but
the large number of oddly-shaped
rooms created made it impractical to
expedite within the budget.

Then an octagonal shape was tried.
This too, was attractive and interest-
ing, but also would have resulted in
higher costs. Steel framing would
have had to be cut to fit, and masonry
work would have been complicated
and costly.

The eventual plan retained the or-
iginal concept of a central core with
a corridor around it and offices at the
perimeter, but the shape was a very
simple square. This plan was car-
ried out by contractor Howard Patten
of Kittery, Maine, and the resulting
building has proved very workable.
The centrally-located windowed stu-
dios are immediately visible from the

lobby and entrance. Accounting of-
fices are at the left with a pass-
through window for information serv-
ice. Around the perimeter of the cir-
cumferential corridor are the work
rooms for production and direction,
news room, record library, as well as
offices for management, sales and
production.

Each studio unit and oflice is situ-
ated so that a minimum of traffic is
necessary for staff members in carry-
ing out their work. At the same time
the central core may be viewed by
visitors without disturbing programs
in progress.

The three studios are soundproof,
have plastic bubble skylights, and are
air-conditioned as is the rest of the
building. All ceilings are fireproof
and the paneling used in offices is

fire-resistant for a two-hour period.

Each paneled office is of a different
finish and colors are individual,
though keyed to each other. Painted
surfaces are soft greens, and warm
shades planned to bring out the
woodtones.

The basement houses additional of-
fice space for expansion, record stor-

JOHN J. REILLY, INC.

Manchester, N.H.

ELECTRICAL CONTRACTORS

for the

AMMON TERMINAL BUILDING

GRENIER FIELD,

MANCHESTER
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Accounting office at WHEB,

age, utilities, AM and FM transmit-
ting equipment and a compact kit-
chen and dining area for the staff,
especially necessary because of
WHER’s out-of-town location. Addi-
tional space is allocated for recrea-
tional purposes.

Experience has shown the building
to be an efficient work unit in varying
circumstances. On week-days, with a
complete staff, the various depart-
ments are separate enough for good
concentration, yet in close enough
contact for consultation, meetings and
reference. On a Sunday or holiday,
however, one man can and does op-
erate the station alone. He acts as
disc jockey and newscaster and at the
same time can see and control the
front entrance to the building.

In a day when public image has
become important to radio stations,
it is necessary that the broadcasting
quarters present a certain air of glam-
our that seems to go with the business
of communications. Public reaction
indicates that this “function” is one
of those satisfied in a building which
has had function as its keynote from
concept to daily use.

As to the exterior, a colonial vocab-
ulary of white shutters, cornices and
under-window trim relieves the harsh-
ness of a one-story, square building.
Use of this colonial theme was con-
sidered appropriate to the Portsmouth
area.

SUPPLIERS OF
Prestressed Concrete
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Compliments

From

CARON

CONSTRUCTION CO., INC.
CONTRACTORS & ENGINEERS

MANCHESTER NEW HAMPSHIRE

VERMONT SLATE MAJOR L. RODD

It is with a great deal of pleas-
ure that we call attention to
the Vermont Unfading Green
slate which we supplied for ex-
terior fascia, sills and coping
on the North Conway Fire Sta-
tion designed by Architect Frank
Kennett, Jr.

i
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Notes and Comment
(Continued from page 5)

— the feature distinguishing it from
all other forms of art — consists in its
working with a three-dimensional vo-
cabulary which includes man. Paint-
ing functions in two dimensions, even
if it can suggest three or four. Sculp-
ture works in three dimensions, but
man remains apart, looking on from
the outside. Architecture, however,
is like a great hollowed-out sculpture
which man enters and apprehends by
moving about within it.”

Later, Zevi re-enforces this com-
ment when he says, “Architecture . . .
does not consist in the sum of the
width, length and height of the struc-
tural elements which enclose space,
but in the void itself, the enclosed
space in which man lives and moves
... The facade and walls of a house,
church or palace, no matter how
beautiful they may be, are only the
container, the box formed by the
walls; the content is the internal
space.”

But, particularly for modern archi-
tecture, Zevi draws no line at three
dimensions. The mind of man, he
says, “discovered that a fourth dimen-
sion existed in addition to the three
dimensions of perspective. This was
the Cubist revolution in the concept
of space, which took place shortly
before the first World War . . . . The
Paris painter of the late 1900s rea-
soned as follows: I see and repre-
sent an object, for example, a box or
a table. T see it from one point of
view, But if T hold the box in my
hands and turn it, or if 1 walk
around my table, my point of view
changes, and to represent the object
from each new viewpoint [ must
draw a new perspective of it. The
reality of the object, therefore, is not
exhausted by its representation in the
three dimensions of one perspective. |
To capture it completely, I must draw
an infinite number of perspectives |
from the infinite points of view pos-
sible.” This successive displacement
in time of the angle of vision adds a
new dimension to the three dimen-
sions of tradition. Thus time was
baptized the ‘fourth dimension” . .. ."

e continues to point out that this
dimension of time was at once seen



as applicable to architecture, but in
an almost more literal sense.

“The concept of the fourth dimen-
sion seemed to end, once and for all,
the search for dimensions characteris-
tic of architecture, To examine a
statuette, we pick it up and turn it
in our hands. We look at it from all
angles . . . . In architecture, it was
reasoned, there is the same element of
time. In fact, this element is indis-
pensable to architecture: from the
first hut to the modern house, from
the cave of primitive man to the
church, school or office of today, no
work of architecture can be experi-
enced and understood without the
fourth dimension, without the time
needed for our walk of discovery
within it. The problem again ap-
peared to be solved.

“However, a dimension common to
all the arts obviously cannot be pe-
culiar to any one of them, and there-
tore architectural space cannot be
thought of entirely in terms of four
dimensions. This new factor of time
has, in fact, a meaning in architecture
which is antithetical to its meaning
in painting.

“In painting, the fourth dimension
is a quality inherent in the representa-
tion of an object, an element of its
reality which a painter may choose to
project on a flat surface without re-
quiring physical participation on the
part of the observer . . .”

“But in architecture we are dealing
with a concrete phenomenon which is
entirely different: here, man moving
about within the building, studying it
from successive points of view, him-
self creates, so to speak, the fourth
dimension, giving the space an inte-
grated reality . . ..

“To be more precise, the fourth
dimension is sufficient to define the
architectural volume, that is, the box
formed by the walls which enclose
space. But the space itself — the
essence of architecture — transcends
the limits of the four dimensions.

“How many dimensions, then, does
space, this architectural ‘void,” have?
Five, ten, an infinite number perhaps.
For our purpose it is enough to es-
tablish that the architectural space
cannot be defined in terms of the di-
mensions of painting and sculpture.
The phenomenon of space becomes

concrete reality only in architecture
and therefore constitutes its specific
character.

“Having arrived at this point, the
reader will understand that the ques-
tion, ‘What is architecture?’, has al-
ready been answered. To say, as is
usual, that architecture is ‘beautiful
building’ and that non-architecture
is ‘ugly building’ does not explain
anything, because ‘ugly’ and ‘beau-
tiful’ are relative terms. It would be
necessary, in any case, first to formu-
late an analytic definition of ‘What is
a building?” which would mean start-
ing once more from the beginning.

“The most exact definition of archi-
tecture that can be given today is
that which takes into account interior
space. Beautiful architecture would
then be architecture in which the in-
terior space attracts us, elevates us
and dominates us spiritually (as in
the case of the Chartres Cathedral);
ugly architecture would be that in
which the interior space disgusts and
repels us. But the important thing is
to establish that no work lacking in-
terior space can be considered archi-
tecture . . 7
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Here is a modern refinement in Commercial Fuel Oil which is a product of refinery distillation and
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TH EODORE

TEIJ was a man you noticed. Not
that he was physically imposing; not
that he was unusual looking; not that
he was an expansive extrovert — he
was none of these things. It's just
because people instinctively recog-
nize real quality when they see it
After all, a diamond does have a spe-
cial sparkle which rhinestones never
possess. Let’s talk about this man a
bit.

His ears were tuned to the beauti-
ful. A symphony through his ears be-
came an experience of joy and de-
light, but “rock n roll” was inexcusable
and offensive. His ears were alert to
the wise saying, or the witticism or
the kind word; but they were deaf to
gossip, to the vulgar, the depressing.

His eyes caught visions of loveli-
ness everywhere — in the color of
foliage, in the nicety of a sculptured
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detail, in the contour of a moulding,
in a watercolor or etching, and even
in a dimensioned drawing which he
saw as a finished reality. But his
eyes never sought the sordid or ugly.
They were clear and very discerning.

His tongue was remarkably articu-
late, yet he felt a need to apologize
for those remnants of years of speak-
ing Dutch, remnants which all of us
feund so charming. He was an atten-
tion-receiving conversationalist, full
of picturesque speech and scholarly

discourse. Through his tongue he
shared his experiences and his
thoughts with others, and others
understood.

His hands were instruments of his
skill craftsman and of his in-
ventive genius. A block of woaed be-
came a bird in flight; cardboard,
glue and paint were transformed into

as

architectural models life-like in their
detail; a crude country farmhouse
through his hands became the warm
and beautiful Postma home. His fa-
cility with a pencil projected his men-
tal images on paper with clarity. They
were the hands of a creator.

But it was his heart which made us
love him. Sensitive as most great men
are, he would share your distress with
his own tears and your joys with his
own laughter. Deeply appreciative of
any act of thoughtfulness, he was the
epitome of thoughtfulness himself. [t
was his physically-weak heart which
took Ted away from us, but it was
so full of love and loyalty and con-
cern that we can still hear it beating.

Ted Postma, true gentleman, crafts-
man, man of culture, modest genius,
owner of a big heart — we miss you.

StepHEN R. TrACY
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