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IT MATTERS WHAT
YOU'RE MADE OF.

Every homeowner wants a beauti{ul home that stands the

test o{ time. lntegrity Windows and Doors {rom Marvin are

made with Ultrexu {iberglass, a material with outstanding

durability and an amazing strength{o-weight ratio that

outper{orms vinyl and vinyl/wood composites. With sleeker

window pro{iles and superior per{ormance, our products are

per{ect Ior stylish traditional and contemporary homes.

Learn more at your local, independent
Marvin Dealer today.

MARVIN DESIGN GALLERY
by Shaw/Slewart
"Building Materials {or

Conslruction Pro{essionals"

Minneapolis

612-378-1520
M DCbyShawStewart. DiscoverMarvin,com

ABC Millwork
Chanhassen

952-937-9060
ABCMillwork.DiscoverMarvin.com

Arrow Building Center
16 Locat ons

IYinnesota & Wisconsin

ArrowBulldingCenter:DiscoverMarvin.com

Custom Millwork,Inc.
North Saint Paul

651-770-2356
CustomMillworklnc.com

Dakota County Lumber
Farmington

651-460-6646
DakotaCountyLumber: DiscoverMarvr n.com

Glenbrook Building Supply, lnc.
Oakdale
651-770-9071
ClenbrookLumber.DiscoverMarv,n.com

Hamel Building Center
Plymouth

763-478-6601
HamelBuildingCentenDiscoverMarvin.com

Hiawalha Lumber
Minneapolis

612-729-2358
H iawathaLumber.DiscoverMarvin.com

Lampert Lumber
Appie Val ey - Lake Elmo

North Branch - North{ield
Rock{ord - St. Crotx Falls

651 695-3600
LampertLumber:com

McCarron's Building Center, lnc
l-orest Lake

651-464-5427
f'lcCarronsBuildingCenter:com

Scherer Bros. Lumber Co.
Arden Hills

Hopkins
Shakopee

612-379-9633
SchererBros,DiscoverMarvin.com

Spring Lake Park Lumber
Minneapolis

763-784-3062
Spring LakeParkLumber: DiscoverlYarvi n,com

TS Buildins Supply
Aibertville
763 515-3255
TSBuilding. DiscoverMarvin.com
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AUTHENTIC KILN-FIRED THIN BRICK
We kiln fire clay to create authentic thin brick evocative of the sand-molded masonry crafted centuries ago by

colonial Americans. This thin brick transforms any wall surface into an architectural focal point. lt's the optimal

choice to add a classic look and beauty both inside and outside from siding to kitchen backsplashes to accent walls.

Contact Minnesota Brick &Tile to request Signature SerlesThin Brick & Roman MaximusThin Brickforyour next

residential or commercial project.

ITI520 W. 86TH STREET, BLOOMINGTON, MN 55420
(9s2) 888.9239 | WWW.MNBRICK.COMMinnesota Brick & Tile
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Wynwood sofa,$1799: Tyne cocktail table, $979; Nomad rug, $1599.

7010 France Avenue South, Edina
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A.R.CHITECTUR.E

Architecture MN is a publication of
The Ameilcan lnstitute of Architects Minnesota

architectu rem n.com

Architecture MN, the primary public outreach

tool of the American lnstitute of Architects

Minnesota, is published to inform the public

about architecture designed by AIA Minnesota

members and to communicate the splrit

and value of quality architecture to both

the public and the membership.

ON THE COVER

Straight River Northbound

Safety Rest Area

Near Owatonna, Minnesota

"The view from that balcony, where my

partner Caitlin is standing, puts you riqht

in the forest canopy," says photographer

Corey Gaffer, "Just behind the camera, we

had a burrito lunch with project architect

Mary Springer at one of the outdoor tables

taking in the beauty of the landscape."

Features
20 2017 AIA Minnesota Honor Awards: Partl

The first installment of our coverage of the Upper Midwest's most prestigious architecture

awards offers a photographic tour of design gems ranging in scale from an lron Range outbuilding

to the state's most iconic landmark.

Faulkner Performing

Arts Center
page 22

By Linda Mack

Straight River Northbound

Safety Rest Area
page 26

By Thomas Fisher,

Assoc. AIA

Q Wood and Steel
page 30

By Christopher Hudson

Huss Center for the

Performing Arts
page 32

By Frank Edgerton Martin

Mill Street Parking

Structure
poge 34

By .Joel Hoekstra

La Mesita
page 38

By Amy Goetzman

Ramsey County

Library-Shoreview
poge 40
By.loel Hoekstra

Minnesota State

Capitol Restoration

and Renovation
poge 44
By Linda Mack
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11 curruRE cRAwL
BY AMY 6OETZ[,4AN

The Trylon Cinema in Minneapolis just

made the jump from micro to small, thanks
to a pro-bono effort by MSR Design.

12 rown rnlx
INTERVIEW BY ]OEL HOEKSTRA

With the Oscars approaching, we asked

the MPR Cube Critics to select the Best

Performance by a Building in a Leading Role

BTUESTON E

15 msrFoRwARD
BY IHRISTOPHER HUDSON

The long-awaited renovation of Peavey

Plaza in downtown Minneapolis prioritizes

accessibility and sustainability.

17 waYrnnen
BYl t. BUIK
First-time visitors to Marrakech, Morocco,
are greeted by eye-popping modern design
at the city's international airport.

19 urrenlaLwoRrD
BY ANDY STURDEVANT

Our inimitable columnist traces the story
of the hardiest landscape material backward
and forward in time.

19

TA(ONITE KASOTA STONE

64 puce
BY IHRISTOPHER HUDSON

Skyway windows in downtown St. Paul

filled with family photographs of first-
generation immigrants in Minnesota.

56 otnrcronY oF LANDSCApE

ARCHITECTURE FIRMS

63 novrnrrsrNC rNDEx

DeparLments
& Directories
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Your reputation is everything. lt generates repeat business and separates
you from your competition. That's why you need products you're proud to
attach your name to. For 95 years, we've delivered the features you need -

Unmatched durability. Premium quality. Limitless designs and colors.
That's why those in the industry choose Borgert.
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Request a Lunch and Learn or for more information call 800.622.4952 | borgertproducts.com
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EDITOR'S NOTE

Beyond Excellence
At Architecture Ml,l,we get a little extra jump in our step every winter when it
comes time to assemble our annual Honor Awards coverage. And it's not just because
we get to fill our pages with beautiful architecture from across Minnesota and beyond

The stated pupose of the AIA Minnesota Honor Awards (page 20) and many other design
awards judged by renowned architects is to celebrate design excellence, but that strorthand
description doesn't tell the whole story. I've had the privilege of facilitating the AIA Minnesota
Honor Awards for a long whi-le now, and one thing I've leamed is that the jurors look for more
than just design quality in the entries they review; they seem to zero in on the projects that
embody a clearly expressed idea, or set of ideas, about what architecture can aspire to. The ideas
might relate to beauty, sustaina.bility, or community, but their expression is always distilled down
to the essence of the idea, for maximum clarity.

The eight projects highlighted in Part 1 of our 2017 HonorArvards showcase (check out our
next issue for Part 2) a-tl have a compelling ambition or two at their core. An adaptive reuse of
a 1930s fleldhouse into a 2lst-century performance hall (22) reveals how design can transform
and honor an historic structure in the same gesture. Other projects illustrate the degree to which
architects can elevate even the most utilitarian building types (26, 34) and imbue them with a
stirring sense ofplace (30).

Another performing arts center (32) makes ihe case that larger buildings can be good neighbors
to silgle-family homes through aflful massing, cladding, and screening, while a new Iibrary (40)
shows just how much visual interest and meaning can be created with one exterior material. A
prograrn for architecture students (38) lrelds desert structures infused with the leaming that happens
when students get to build what they've designed. And a complex restoration and modemization of a
cherished public building (44) makes plain the importalce of design experlise il preserving history.

The va-lue of programs like the Honor Awards Iies in the rvay they en-large our aspirations for the
world rve build around us. As you read through this issue, look for these ideas il the architecture-
and see if you can't spot a ferv others.

U4^- /Jr-04-
Christopher Hudson, Hon. AIA-NIN
hudson@aia-mn.org

s @archmnmag

arch itecturem n.com/events

IBUET
@archmnmag
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Pea-size porcetain dot tite borders mirrors and
nicely comptements stone countertops and tite

watts in Western Nationat restrooms.
Ctever accent tite is a great way to make

the ordinary extraordinary.

Durabte and easy to accessorize, ceramic
ftooring [s a perfect everywhere product for

entry ways, stairways and modern cafeterias.

JOB
Western National

lnsurance Headquarters
Edina

OWNER
Western National lnsurance Group

Edina
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Minneapolis

CONTRACTOR
reiner Construction

TILE CONTRACTOR
Twin City Tite & Marbte, lnc.
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The Announcement
of the Decade
Documents to Expand Your Practice

Like Kowalski, the comet we only see every ten years, the core set of
AIA Contract Documents is only updated every ten years. This ensures
your design and construction projects are protected against changing
industry trends and needs.

Many architecture firms go beyond the everyday practice of architecture to
include site evaluation, historic preservation, facility support, and
commissioning services. Heavily revised Architect Scope documents
addrcss changcs to the industry landscape.

Lcarn morc and download samplcs at
aiaco ntracts.o rg,/aiachapter.
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CULTURE CRAWL

-

FULL SCREEN
Minneapolis'compact Trylon Cinema gets a redesign

with help from a designer who used to volunteer at

the old Oak Street Cinema

With the rcdesign, hylon patrcns
get iust about everything a multiplex
offers-plus a far more adventurous
lineup of films.

YOU CAN SEE A SUPERHERO MOVIE
any day of the week at any multiplex.
But if you love classic, foreign, or cult
f ilms, it can take some looking to find
them on the big screen. ln the Twin Cities,

Trylon Cinema is your best bet. Many
know this South Minneapolis gem by its
former name, Trylon microcinema. But

thanks to a makeover by MSR Design,

it's not so micro anymore.

MSR's Ken lt4artin, Assoc. AlA, had been

a volunteer at the Oak Street Cinema,

a beloved repertory theater whose site
near the University of Minnesota is now

occupied by apartment buildings. There,

he met Barry Kryshka, who carried the
legacy and programming sensibility
of Oak Street to a tiny SO-seat space

in a warehouse building on ltlinnehaha
Avenue. The Trylon opened in 2009,
and film buffs rejoiced. But sometimes
they couldn't get in. With so few seats,

a popular show could easily sell out.

So Kryshka plotted a remodel, and

Martin brought the idea of a pro-bono
project to Nz1SR.

"We knew it would be a challenge as

a design project, but the Trylon is a

valuable, unique community asset;

without it there would be a void," says

lr4artin. Under tight constraints, MSR

set out to improve the Trylon experience.

"We were thinking utility, and they
were thinking style. We got both," says

Kryshka. The redesign, completed over
the summer of 2017, moved the entrance
from Minnehaha Avenue to 33rd Street,

created a proper lobby with a box

office and concession stand, improved
accessibility, expanded the screen and

sound system, and doubled the seating.

It also put a fun twist on a classic cinema

feature: The marquee sits inside the entry,

where it can easily be viewed through the
glass. "The reaction from the community
has been overwhelming," says Kryshka.

"lt no longer feels like a clubhouse."

-Amy Coetzman

MARCH
LUCHINO VISCONTI FILMS

The Leopard (1953\

Ludwig (1973)

Le Notti Bianche (1957)

Bed Day at Black Rock (1955)

House of Bamboo (1955)

Beauty and the Beast (1945)

Orpheus (195O)

Straight Time (19781

The Killing (19s8)

MASAKI KOBAYASHI FILMS

Harakiri (1952)

S a m u rai Reb el I io n (1967)

T h e H u m a n Con d iti o n trilogy
('r9s9-61)

ALL-NITE HORRORTHON

APRIL
WARREN OATES FILMS

Bring Me the Head

of Alfrcdo Garcia (1974\

Tw o - La n e B I a ckt o p (1971)

The Hired Hand (1971)

Race with the Devil (1975)

Cockfightet (1974)

The Shootinq 0966\
Ride in the Whirlwind 11965),

AVA GARDNER FILMS

The Barcfoot Contessa (1954)

The Killers (19461

On the Beach (1959)

The 6reat Sinner (1949)

Pandora and the Flying

Dutchman (1951)

lvlalch/April 2018 ARCHITECTURE MN tl
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Ree fi sts
lVlinnesota Public Radio's Stephanie Curtis and Euan Kerr talk
about the roles that architects and buildings play in cinema

TNTERV|EW BY IOEL HOEKSTRA
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TOWN TALK

-

Cuftis and Kefi seated in Minneapolis'Trylon Cinema
(page 11), one of their favorite places to catch a movie.

Curtis wofued with Trylon director Bany Kryshka

at the old Oak Street Cinema.

l(nOwn aS the Iube f ritics-they're cubicte neighbors-tongtime MpR

personalities Stephanie Curtis and Euan Kerr have an encyclopedic knowledge

of movies. Their celluloid tastes run from art to action, and their ability to recall

obscure titles and strange lines of dialogue rivals that of any film scholar. Iurtis
and Kerr began recording and broadcasting their conversations about movies a few
years ago, and their reviews can be heard weekly on 91.'1 KN0W or downloaded as

podcasts from iTunes. Recently, the pair sat down with Architecture MN to chat

about architects and architecture on the big srreen.

The Oscars are coming, Any nominations

for 2017's Best Performance by a

Building in a Leading Role?

Euan: Last year there was a movie that
I loved-and that Stephanie and the rest

of the world hated-called The Book of
Henry. And part of the movie took place

in an amazing tree house. [To Stephanie:]

Would you not have killed to have a tree

house like that? For many architects,

I think, the tree house is where the
journey beqins.

Stephanie: Bad movie but a cool tree

house, My tree house was not that nice

It was a piece of wood in a tree. I would

have killed to have a tree house like the
one from Swiss Family Robinson.

Euan: Another film from 2017 that
featured great architecture was Columbus

Basically, a man finds himself in

Columbus, lndiana, where his architect
father is in a coma. He meets a young

woman who is stuck in the town, caring

for her mother. But in fact, Columbus,

Indiana, is this living shrine to modernist
architecture-it's a real place!-and in this
movie, these two characters, who are

slightly adrift and bump into each other
one day, discover that the way that they
can talk to each other is through their
fascination with these buildinqs. Talking

about architecture helps them qet

through their respective crises. lt's
an extraordinary little indie film, thouqh
I bet only architects saw it.

Stephanie: When I think about
architecture in movies, I think about old

Cerman Expressionist films, and how

filmmakers built things. They added weird

angles and everything was slightly off.

Even if the people seeing it didn't think,
Why is that door so small? or Why do

I feel so unnerved by this settinq?, lhe
directors and cinematographers were

using architecture to alter the feel of the
movie. You're unnerved not only because

there are crazed murderers runninq

around but also because the perspective

is out of scale. lt affects you.

What's your favorite place

to watch moviesT

Euan: I grew up in Scotland and, in

Glasgow, there's an Art Deco theaterjust
down the street from the Clasgow School

of Art. lt opened in 1939, and even now
you can walk in and feel this is a place for
watching fine films. (0f course, l've seen

a lot of really bad films there, too.) During

World War ll, if there was an air raid, they
would stop the movie and say, "lf you

want to leave, we're going to pause for a

couple of minutes," and people could exit
and return before they restarted the film.
But usually only two or three people left.
0nce, accordinq to leqend, the air-raid

sirens were howling and it was pouring

buckets of rain, but there was still a line

around the block because people wanted
to see the next picture. People loved the
escapism of movies.

Who is the most memorable

architect in film?
Stephanie: I think that the architect
that architects love most is Juror 8,

Henry Fonda, from Twelve Angry Men.

It's only the mind of an architect
that could go through everything
evenhandedly and then deliver a

compellinq pitch, you know? You've
got to satisfy your clients. In this case,

Fonda's clients are the other jurors,

and he slowly brings them along and

convinces them of his vision-skills that
are required in the job of an architect.

But if you asked a whole generation of
young women to name the architect
they remember best from movies, I think
you'd qet an undisputed answer: Keanu

Reeves in The Lake House.He plays a guy

named Alex Wyler, and he and Sandra

Bullock both live in the same house but at
different times. Magically, they can leave

each other letters in the mailbox and

write back and forth. He's a frustrated
architect, and he has a dream of restoring
this perfect house on a lake, designed by

his famous architect father. lt's all glass,

it's out on the water, and it's beautiful,
and . . . well, if you restored this house

for most women between ages 20 and

35, they would absolutely die. lt's one

of the great romance films of our time.
There are scenes with Keanu sitting at
his drawing board, sketching out designs.

He's a very hot architect.

Does Hollywood ever cast women
as architeds?

Stephanie: ln 1ne Fine Day, Michelle

Pfeiffer plays an architect. She runs

around all day beside George Clooney,

carrying rolled-up plans and buildinq
models. They always have to have

blueprints and models, don't they?

>> continued on paqe 55
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INSIDE.OUTSIDE LIVING
Sotid wood [ining on the interior with

slim frames and stites and etegantty

hidden hardware.

Buitt-in screen and shade for bringing

the outdoors in. Engineered for smooth

and easy operation.

Robustty weatherproof , award-winni ng

design. Custom buitt using the highest

quatity materiats.

Setect btackout shade for [onger steep

and home theatre enjoyment. 0r let

the sun in and minimize gtare with a

tight-fittering shade.

WITHOUT THE COMPROM ISES
Award-winning, Centor@ integrated doors provide a true interior-

exterior connection, f lawtess operation, and excetlent performance.

Unique vanishing screens and shades disappear comptetety into the

f rame. Untike traditionaI patio doors, Centor brings the outdoors in,

without the compromises.
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FAST FORWARD

-

PROJECT COMPLETION: MAY 2019

A $7 million revitalization of an iconic
yet declining sunken plaza in downtown
Mlnneapolis honors the original design

while making the space more accessible

and less costly to maintain

!r a,
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Coen+Partners redesigned the central 28,000-square-foot
REFTECTING POOL to be a quarter-inch scrim of water over dark
pavers, allowing Peavey users of all ages to stroll across it,

Project team: City of Minneapolis, owner; Conurbation, project manager; Coen+Partners, landscape architect;
PVN, preservation architect; Fluidity Design Consultants, fountain; Tillett Lighting Design Associates, lighting designer;
Barr Engineering Company, engineer; Professional Project Management, cost estimator; Aloha Landscaping, irrigation
designer; AECOM, construction manager

,, ,/,

The refurbishment

and reconstruction

of the CASCADING

FOUNTAIN at the
corner of l2th
Street and Nicollet

Mall upgrades the
fountain's mechanical

systems; it's one of
several inf rastructural

enhancements that
will significantly

reduce Peavey's water
use and increase its

sustainability,

Other changes to

M. Paul Friedberg's

landmark"l975 urban

space include RAMPS

that provide, for

the first time, full

accessibility to the
terraced plaza's basin.

A revitalized tree

canopy and new and

restored seating will
invite visitors to linger,

I
'I
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We are pleased to announce that Architecture MN

was honored with four awards at the Minnesota Magazine

6 Publishing Association 2017 Excellence Awards:

0verall Excellence, Gold

OverallDesign, Silver

Feature Article-"Five Days in Havanai' jul/Aug 2015, Gold

Feature Design - "Masqueray in Minnesotai' Jan/Feb 2016, Gold

C0NSIDER ADVERTISING in this award-winning publication.

SHARE A SUBSCRIPTION with clients and friends!

For information on advertising E subscriptions, go to architecturemn.com

AIA
M innesota
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WAYFARER.

-Morocco
Modern

A 2008 terminal extension to the

Marrakech Menara Airport, designed

by E2A Architecture of Casablanca, is a

modern vision of Moroccan architecture

combining local traditions, Arabic

designs, and materials from the region's

past and present. Throughout the facility,

the design uses arabesques to filter light.

A gold metal facade near where we

exited the building (below) is pierced

with traditional North African star motifs.

As we departed the airport, we had to

walk quickly to keep up with our driver,

who was eager to get us on the road. But

I was in awe of the architecture and had

to stop for a moment to capture a few

images. The bright white structure, with
its interplay of light and shadow, creates

a striking contemporary landmark that
no traveler can forget.

-Photographer J.C. Buck

I Ll - t

.ilr '^l^ ^ ', ^l. ^t ^ -lur Jtk
G E{LQr
ECFI ME AR

.i ,

ll L l.

'^ li'

tl1I
I

-

March/April 2018 ARCHITECTURE MN 17

Marrakech Menora
Airport makes a deep and

lasting impression on

i nter n ati o n al tr a v el e r s

After a long transatlantic f light and a

connecting f light from Lisbon, my partner

Liz and I finally arrived in I\larrakech.

We were welcomed to Morocco by one

of the most visually stunning airports

we've ever experienced.
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7545 Washington Ave. S in Edina

866.460.4403 | kolbegallerytwincities.com

aaa

!
8
5
I:
II
4
IiY

o

war to duslgn a hopa f or W f auly that honorr ot;r ancostrg with uodarn sfula

I wantod Io eu1raco the pictvresryt vitw of Iha

ffrissieeippi \ivar throq4hout all lht uqor livirlg

s?Acll of t-g hour,.Ifre siupla and andurir1g

Evropean sjyla of ulghoue was achiaved with

\ol1ds uade-to order windows and doors l[ase

larya expansas ofy{ass eloganlg fraua W rivar

v(aws, allowiryq va and Vy fau& to arlW Ilended

sptces for galhariry as well as ralrextirlg.

- Andrea Swan, AIA
Swan Architecture I Minneapolis, MN

Bringing your vision to life takes a higher level of creativity and

expertise. Who you choose matters. Contact the experts at Kolbe
Gallery Twin Cities for your personal design consultation.

Our extensive showroom and knowledgeable staff will help you view,

operate, and choose the right Kolbe products for your project.
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We're for the visionaries.'



MATERIAL WORLO

BLUESTONE TA(ONITE KASOTA STONE

Little Rocl<
The long and varied history of the hardiest landscape material

BY ANDY STURDEVANT

April 28,'1972 seems to have been a typical news day in the of these types of sites-and really, almost any postwar

Twin Cities-maybe even a little busierthan usual. The front commercial landscape-is a few stretches of landscaping

page of the next morning's Minneapolis Irlbune reported the rocks, usually acting as a buffer or an interstitial space.

state legislature's approval for the creation of a stadium site Sometimes they lay between asphalt and grass, or

committee whose ultimate decisions would, several years automotive and pedestrian spaces, or the interior and the

later, give us the Metrodome. Hard news though there was, exterior of a place.

the editors also made room for

:iT:1;:l :l;:'j:]ffl ilf "Nrinnesota has a srrons i,l[l HJXXI:T;,HffJ; i,:l::,
today might take the form of a viral stone legacy. we have on landscaping rocks. A bed of rocks is a

video. There, readers found a short the gteat limestone of marker of a transitional space. Killdeers

photo-documentary of a natural the southeastern part of thrive in these spaces, often making

struggle playing out on top of a bed the state, the gfanite of their nests on rock features, where their

or igneous rocks on the edse or a 
"."t 

a nir"esota, the frT1ffitT:l:x'.ft'rtfll::ilil""suburban mall parking lot' 
gabbro and basalts and routinely "walked past as close as 10 feet

A killdeer-or maybe a sandpiper iron-rich materials of the away," and it didn't seem t0 bother the
(no one was completely certain)- Noftheast, all the way to bird. Her nest seemed well hidden.

was found nesting on a stretch of the oioestone in the west."
landscaping rocks on the periphery ur! r1rrlalu,! ur urv vYvrL' A bed of rocl<s scans as organic and even

of the Brookdale shoppinq center soft, particularly when contrasted with

site. When approached by curious members of the public,

the bird threw itself into a dramatic fit, feigning in.lury and

dragginq itself across the stones to draw the onlookers'

attention way from the four specl<led eggs it was nesting.
"Survival Ian Mean Putting on Act," the headline read.

Brookdale is, of course, gone now, but you may remember

the site. lt was the classic Wherever-dale American

shopping mall in the Victor Cruen model; a central structure

in the middle of a sea of asphalt, A ubiquitous feature

harder, chillier surfaces like concrete and metal; it can serve

as an intermediary between these materials and a warmer

material such as brick. A plane of rocks suggests nature

without explicitly mimicking specific forms that appear in

nature, Better yet, it requires far less maintenance than
greenery. ln a markedly inorganic landscape like Brookdale in

the late 1970s, that stretch of river-smoothed pebbles would

have been as close to a natural landscape as you'd find

between your'1975 Cutlass Supreme and the front entrance

>> cantinued on page 47
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IUROR MlMl HOANG, AlA, is a principal

of nARCHITECTS in New York City

and an adjunct assistant professor at

Columbia University's Craduate School of
Architecture, Planning, and Preservation.

She cofounded nARCHITEITS to address

contemporary issues in architecture

through conceptually driven, socially

engaging, and technologically innovative

work. She has tauqht at Yale University,

Harvard University, and the University of
California-Berkeley,

I

,uR*ft wENoELL BURNETTE, FA|A,

founder of Wendell Burnette Architects

in Phoenix, is a self-taught architect with
an internationally recognized body of
work. 0riginally f rom Nashville, Burnette

discovered the desert as an apprentice at
Frank Lloyd Wright's Taliesin West. He is

a professor of practice at Arizona State

University and teaches and lectures widely

in the U.5. and abroad.

IUR0R HAO K0, AlA, brings a design-first
people-centric approach to his leadership

role as desiqn director for the architecture
practice in Censler's San Francisco office.
For his achievements in arrhitectural craft
and performance, Ko was recognized by

the American lnstitute of Architects in

2012 with the Young Architects Award. He

is a contributor to organizations such as

SPUR and Creenbuild and to publications

such as Fast Compony.
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Faulkner
Performing
Arts Center
(above)

HGA Architects

and Engineers

PAGE 22
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Eighty-seven proiects were submitted in 2O17.

Entries were evaluated for their degree of
design invention, attention to detail, advancement

of sustainable design, and other factors.

a



Part 2 (May/lune lssue)
Walker Art Center Expansion:

HCA Architects and Engineers

Wayzata Residence:

Snow Kreilich Architerts
Deloia:

Salmela Architect
Hyytinen:

Salmela Architert
Lofts at Mayo Park:

Snow Kreilich Arrhitects

2017

AIA MINNESOTA

Straight River
Nofthbound
Safety Rest Area

Snow Kreilich

Arch itects

PAGE 26

Q Wood
and Steel

Kara Hill Studio

PAGE 30

Huss Center

for the
Performing Arts
HCA Architects

and Engineers

PAGE 32

Mill Street
Parking
Structu re
HGA Architerts

and Engineers

PAGE 34

HONOR

AWARDS

Part 1 of 2

Part 1 of our coverage of the state's

most prestigious architecture awards

program features I of the 13 winners.

The projects highlighted in the following
pages range from building types

that often win design awards (library,

performing-arts center) to those that
almost never do (parking ramp, highway

rest-area building). Be sure to checl<

out our May/June issue for an inside

look at the four residential winners and

the expansion of the Walker Art [enter
in Minneapolis.

La Mesita
RAW/Locus

Arch iterture
PAGE 38

Ramsey
County Library-
Shoreview
HCA Architects

and Engineers

PAGE 40

Minnesota
State Capitol
Restoration
HCA Arrhitects
and Engineers

PAGE 44
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MARK JACKSON PHOTOGRAPHY

MINNEAPOTIS

ARCHITECTS CONVERT

A 193Os GYMNASIUM

AT THE UNIVERSITY

OF ARKANSAS INTO

THE ETEGANT

FAUTKNER PERFORMING

ARTS CENTER

BY LINDA MACK

The hondsome but neglected 1936

brick fieldhouse was once the social

hub of the University of Arl<ansas

campus in Fayetteville. But as athletic

needs changed and the campus

grew, it became nothing more than

swing space for construction projects.

[hancellor David Iearhart saw another
possibility: transforming it into an

on-campus performance hall.

22 ARCHITECTURE MN March/April 2018
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"The reverse dormers in the lobby spaces bring light in in a very

beautiful way. And then the existing bent frame of the gymnasium has

been abstracted with a series of plaster ribs that focuses the audience

to the stage and the stage to the audience. lt's quite sophisticated."

_WENDELL BURNETTE, FAIA

The school shared a downtown

performance hall with the city, but its

music program was slowly being squeezed

out, "lt was getting harder and more

expensive to get dates," says Ronda Mains,

chair of the Music Department and

professor of flute and music education.
"lt was shaping our program."

A yearlonq study confirmed the

chancellor's vision, and the university

hired Minneapolis-based HCA Architects

and Engineers to reimagine the building.
"We were drawn to their other work in

performing arts," says Mains.

While Allison+Partners of Little Rock

undertook the exterior restoration, HCA

analyzed the giant barn of a building to

see what could be done. Though it would

have been ideal to have higher ceilings

for optimal acoustics, the existing shell

needed to be kept, and Hf,A made the

most of it. "Large steel moment frames

[a series of steel arches and horizontal

tie rods] span the space like an airplane

hangar and create the ideal size and

proportion for a 500-seat hall," says project

architect Andrew Weyenberg, AlA. "0ur

idea was for the hall to take the shape of

the shell. That was the 'aha' moment, and

the client became excited,"

The original lobby-a small, low-ceilinged

space-was inadequate for the new hall.

To open it up, the second-floor coaches'

offices were removed and replaced by

light monitors that funnel light in from

high windows. With intrusions eliminated,

new historically inspired terrazzo floors

installed at the entry, and arched entries

to the former gymnasium enlarged, the

1,000-square-foot lobby has much more

breathing room. A new exterior plaza

connects the building to the historic core

of the campus.

Stripped of built-ins and
a second floor, the lobby

funnels light in through
rcveqe dome6 thet also

stebilize the strudurc.
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'I Restored exterior envelope

2 Existing structural steel

moment frame

3 Expanded lobby

4 Wood grille shaping

5 Dense acoustic shaping

5 Existing main floor with
new stage and seating

Faulkner Performing Arts Center

Location: Fayetteville. Arkansas

Client: University of Arkansas

Dssign architectr
HGA Architects and Enqineers

hga.com

Principal-in-charge: Gary Reetz, FAIA

Proiert designer: Tim tarl, FAIA

Arthitect of rerold: Allison+Partners

a I I ison a r ch itects.co m

Energy modeling: Iromwell

General contractor:
[4anhattan Construction [ompany

Size: 39,500 square feet of adaptive reuse

Cost: 514.1 million

Completion: 0rtober 2015

Photographer:
Paul Crosby (unless otherwise noted)E

i

New historically corrcct entry doots
and a diagonal floor pattern recalling

the lobhy's original terrazzo floor
enhance the building's character.
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Tall, narrow spaces along either side of the
hall form two new symmetrical lobbies

with crisp white walls and hiqh windows.

The design team curved the walls to
express the graceful arch of the wide-

span moment f rames. The foyers serve

as qallery and special-event spaces-"a
nice way to activate the building between

performances," says Weyenberg. Their

simplicity is stunning.

lnside the hall, dark seats, dark-toned

plaster ribs, and larch slats on the stage

create a sense of warmth and intimacy.
"We wanted a contrast between the hall

and the white lobbies," says Weyenberg.

The simple materials kept the budget

intact: Plaster is a cost-effective way

to achieve mass for acoustics, says

Weyenberg, and the wood was used on

the stage for maximum impact. The wood

slats cover adjustable acoustic treatments,

which make the hall tunable for a variety

of performances,

Though the stage has catwalks and

movable reflectors for lighting and

acoustics, it's used mostly for the Music

Department's rich programs-four

choirs, four concert bands, an orchestra,

chamber groups, and opera. 'And now we

can rehearse in the space, which really

enhances the performances," says Mains,

who is thrilled with the new facility. "The

quality of our performances is better. We

have a presence on campus. We can host

other programs, such as Trombone Day or

a conducting symposium. lt's opened the
doors for our curriculum to grow."

The lobby spaces have hosted receptions

and even sit-down dinners-and the

acoustics are good there, too. "For what
we need, it's perfect," says Mains. "People

come in and they are just amazed at the

sound-and they come back." Alrl,

March/April 2018 ARCHITECTURE MN 25
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Though a taller space for the
performance hall would have been

desirable, the exploding plestet
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AIA MINNESOTA HONOR AWARD WINNER

I

Highway rest stops rorely win design awards, but that
has begun to change in Minnesota. The Department

of Transportation wants its rest areas to "serve

as ambassadors of the state," says MnDOT program

manager Rob Williams. "We have a great design

community here," adds MnD0T project manager

David Schilling, AlA, "and we want to take advantage

of that. These rest areas may be the only places

a traveler through Minnesota ever visits, and they
need to represent us well."it

t

't
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"The most exquisite rest-area building I've ever seen. The only

problem is that it would be a very long time before ! got back into my

car to drive. This Iittle building is incredibly sensitive to its context,

well sited, and beautifu!. What more do you want from architecture?"

-MIMIHOANG, AIA

The metal portal rcflects the
shepe and mateilal of the semi-trailers
parked nearby. The front plaza

encourages relaxation while the back

balcony opens outto naturc.

To see how well, take a drive along

lnterstate 35 south of Owatonna and

stop at the Straight River Northbound

Safety Rest Area. Desiqned by Snow

Kreilich Architects, this year's AIA National

Firm Award recipient (May/June 2018

issue), along with foen+Partners, a

recent National Design Award winner for
landscape architecture, this rest area

shows just how talented Minnesota's

design community is, and it presents

travelers with only one problem: They

won't want to leave.

[ars and trucks arrive at the rest area in

the same way that the adjacent Straight

River runs: circuitously. The highway off-
ramp takes a long 5-curve around a knoll,

giving travelers a chance to slow down and

gather their thoughts, "Driving," wrote

French sociologist.Jean Baudrillard, "is a

spectacular form of amnesia," and this rest

area brings drivers back to their senses,

letting them wind their way to a stop.

The building itself isn't immediately
apparent. The one-story, flat-roofed

structure keeps a low profile, and its

dark-masonry walls let it merge into
the shadows of the mature trees that
surround it. 0nlV the entrance portal, with
its angled, stainless-steel cladding, stands

out visually, recalling the shiny materials

and rectanqular shapes of the truck trailers

parked nearby. "lt was a very contextual

response to the site," says Snow Kreilich's

Matthew Kreilich, AlA, "which includes a

lot of cars and trucks."

Like the entry portal, which beckons

visitors to walk toward its qlass doors,

the entry plaza also slows people down

Its columnar lights, concrete benches,

and deciduous trees, lined up in rows,

-
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1 Vestibule

2 Lobby

3 Men's Restroom 1

4 Men's Restroom 2

5 Women's Restroom 1

The simple plan has

rcstrcoms and a mechanical

space flanking a cenfial,
glass-walled lobby.

5 Women's Restroom 2

7 Assisted Restroom

8 tustodial Office

9 Mechanical

encourage weary travelers to sit, while

two black-painted, steel-framed picnic

pavilions, as well as an intriguing M0bius-

shaped play structure, also invite people

to stay. "The plaza is more urban than it is

in most of our rest areas," savs Williams.

This one lets people who have just traveled

great distances at high speeds remember

what it feels like to be a pedestrian again.

The building's interior has an equally

modern feel. tlad in a dark tile that's
similar in shape and proportion to the
exterior masonry, the day-lit lobby has

a tile floor that rontinues the sweep of
the plaza inside, with boxy, wood-topped

benches, To one side of the lobby stand
pairs of men's and women's restrooms,

and, to the other, concession machines,

mechanical and custodial spaces, and a

restroom for those needing assistance-all

of it detailed with durability in mind.
"Every detail, every fixture," says project

architect Mary Springer, AlA, "was

reviewed multiple times by the manV

subject-matter experts in MnD0T."

Fritted qlass in the rear wall brings dappled

light into the lobby f rom the wooded

ravine behind the building. Beyond the
qlass is the rest area's real tour de force:

a terrare that extends across the entire

bark of the building and that "wasn't even

in the program," adds Springer, Like the

entry portal, the terrace has a faceted,

stainless-steel wall that runs to the edges

of the building, making the structure

disappear and letting nature steal the

show. "We wanted the buildinq to be

an experience," says Kreilich, and in this
they have succeeded brilliantly. it's worth

the trip. AM,v
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Loration: Near Owatonna, Minnesota

Clientt Minnesota Department

of Transportation (MnD0T)

Architect: Snow Kreilirh Architects

snowkreilich.com

Principals-in-charge:
I\4atthew Kreilich, AIA; lulie Snow, FAIA

Project architect and project managen

Mary Springer, AIA

Proiect designer: l(evin Ellingson, AIA

Landscape arrhitect: foen+Partners

coenpartners.com

General tontractor: The Joseph Company

Sizer 5,290 square feet (including main buildinq

two pi(nic shelters, and storage buildinq)

Completion: Auqust 2017

Photographer: Iorey Gaffer
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TWO ARCHITECTS

AND A SMALT TEAM

OF ARTISANS CRAFT

Q WOOD AND STEEL,

AN UNFORGETTABTE

OUTBUITDING

IN A NORTHERN

MINNESOTA FOREST

BY CHRISTOPHER HUDSON

W h en M i n n ea p o lis a rchitects

Kara Hill, AlA, and Loren Ahles, FAIA,

bought 80 acres of red-pine forest

in Togo, on the edge of Minnesota's

lron Range, design inspiration for

the structures they wanted to build

was everywhere they lool<ed. Just

about every bacl<yard contained a

stacl< of cedar logs, and every timber

trucl< carried one.

The raw-steel doors arc

four-panel Dutch doors in a

pinwheel pattern; the top panels

cen open for ventilation while

the bottom ones stay closed to

keep out curious animals,

And the closer Hill and Ahles lool<ed at
the logs, the more inspired they got.
'l'm so seduced by the flares-the log ends.

So many of them have three prongs and

a back, just lil<e dinosaur feet," says Hill.

And when you get close enough to see the

rings, you start counting. You can't help it.

You start counting the years,"

A permanent storage building was their
first need-ahead of a boathouse and

a studio-and they decided on a prefab

Quonset hut because of its ease of
construction and maintenance and its

snow-load strength. But the Q, as they call

it, would have an arrestingly distinctive
feature: freestanding end walls composed

of three-foot-long cedar logs stacked with
the ends facing out, set in mortar, The

walls would be inset to create a simple
porch at each end-and to protect the
wood from the elements.

Hill and Ahles are do-it-yourselfers, so they

bolted the Quonset-hut panels toqether
and erected the shell themselves, with
help from family members. For excavation,

the concrete foundation, the welding of

two raw-steel doors, and the all-important
walls, they turned to Togo neiqhbor and

loqger Erik Nelson and a small group of
Iocal artisans, all with rich sensibilities

about wood and steel.

The team approached the construction

of the log walls as they would a stone

wall, taking care with the fit of each piece

and adding sawdust to the mortar to

better accommodate the expansion and

contraction of the wood. "l didn't sit there

like a film director yelling 'Cutl Cutl Cut!"'

Hill says with a lauqh, "But sometimes l'd

be trimming trees nearby, and they'd give

me a lool< that said, 'We don't l<now where

to put this log.' So we'd try some thinqs

and look at them together, and then they'd
mortar the logs in. lt tool< a few weel<s."

The end result is a structure that radiates

the imagination and craftsmanship

that went into its making. There's

also something magical about the Q's
juxtaposition of industry and nature-
of thin, smooth steel and thick, textured

logs, "People just show up to see it,

because they've heard about it from a

family member or friend," says Hill. "l have

more privacy in the middle of downtown

Minneapolis than I do in Togo."

"These projects up here have allowed me

to step back as an architect," she continues.
"l needed to step back to understand what

I want to do, and what it means to design

in Minnesota today, and in a place like

Togo. The people we're working with are

all from this area, and I can learn so much

from them. The materials are from here-
even the steel for the Quonset hut. lt's
just really fun to give yourself the puzzle

of how to get as much of what you need

from as close to you as possible." luru
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Q Wood and Steel

Locrtlon! Toqo, Minnesota

Clientsr Kara Hill, AIA; Loren Ahles, FAIA

Arthitect: Kara Hill Studio

www.karahill.com

Deslgn team: Kara Hill, AlAi Loren Ahles, FAIA

Proiect partlers: Nelson Wood
Products; ADT Contracting, LLC;

SteelMaster Buildings

Photographer: Loren Ahles, FAIA

"l really appreciated the combination of using off-the-shelf
products-the roofing system and the skytights-and juxtaposing
them with the hand-labored wood end wa[s. The image that shows
how one of the flares at the bottom expresses itsetf within the
constraints of that walljust captures the magic of the idea for me.,,
_MIMIHOANG, AIAJUROR COMMENT

March/April 2018 ARCHTTECTURE MN 3t
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ST. PAUI ACADEMY'S

GIVES

STUDENT PERFORMERS A

STATE. O F.THE.ART C REATIVE

HOME WHILE AISO

FORMING A LIVETY NEW

GATEWAY TO THE CAMPUS

8Y FNANK EDGERTO'tI MARTIN

From our May/lune 2015 issue: The addition stretches along the street

as a series of boxes clad in thin, stacl<-bond face brick, with playfully

arranged large windows. The architects lined the other two sides of the

expansion-those heavilytraffictled by students-with a system of white

perforated aiuminum streens that angle out to reveal glimpses of the

red-painted precast panels beneath. The eye-catching screens lighten the

visualweight of the building;the brick allows itto achieve subtle harmony

with a camipus whose vaiied styles-from Tudor Revival to modernist

and beyond-tell the story of 2Oth-tentury American architecture.
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"We were struck by how sensitively this project responds to its site.

The school sits in a residential area, so the architects paid carefu! attention

to the massing. And then the thoughtfulness of the sceening and the subtle

whimsy of the red beneath-they make the building so approachable."

-HAO KO, AIA

Huss Center for
the Performing Arts

Location: 5t. Paul, Minnesota

Clientr St. Paul Atademy
and Summit School

A.chitect and landscrpe architect:
Hf,A Arrhiterts and Engineers

hga.com

Printipal-in-charge:
Nancy Blankfard, AIA

Proiect team! Tim [arl, FAIA;

Rebecca Krull Kraling, AIA;

Daniel Yudchitz, AIA; Ross Altheimer;

Erica Ihristenson

Theeter consultrnt: Schuler Shook

General contracton
McCough fonstruction

Size: 35,339 square feet

Cost: 519.2 million

Completion: August 2015

Photographer: Richard Brine

Leftto tight auoss the
spread: The main entry,

the performance hall,
and the douhle-height

multiputpose rcom.

HCA Architects and Engineers'Tim

Carl, FAIA, describes the challenge of
respecting both the scale of the campus

and its architectural legacies. "We had to

respond to lthe 197'1 modernist expansion

byl Ben Thompson," he says, "and we

didn't want to create faux Cothic." With

a tight schedule, [arl worked with Nancy

Blankfard, AlA, and a small group of young

designers to explore options for the plan

and the massing. Ultimatelv, the H[A
team placed the theater, with its soarinq

fly space, at the center of the addition

and surrounded it with an arrangement

of smaller, neighborhood-scaled volumes.

The volume at the prominent northwest

corner contains the Driscoll Family

Commons, a large, 24-foot-high room that
plays multiple roles: classroom, rehearsal

studio, black-box theater, and event space.

Curtains can be drawn to achieve full

blackout, or they can be opened for visual

connections to the neighborhood. Similarly

adaptable and nearly as lofty is the gallery-

like Redleaf Arts Commons, which extends

from the main entry along the south edge

of the addition.

But the real drama can be found in the

theater, where the audience is enveloped

in warm colors and a rich layering of

materials. The architects selected African

cherry wood for doors, railings, and

armrests, and they lightly veiled the red

wall panels and adjustable red acoustical

curtains with perforated aluminum screens

similar to those used outside. A cohesive

lighting concept developed by HGA and

theater specialists Schuler Shook brinqs

it all to life. AMrv

,_
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A WHOLE NEW LEVET

The City af Wayzata,located a dozen miles

west of Minneapolis on Lal<e Minnetonka, has

always been a popular destination, A century

ago, visitors from the Twin tities and more-

distant places arrived by train, eager to indulge

in the pleasures of swimming, fishing, boating,

and strolling at the lal<e. Today, the tony
restaurants, bal<eries, boutiques, and worl<out

studios along Lake Street, the town's main

thoroughfare, draw crowds that mostly arrive

by car, truck, or SUV

I
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I
HGA accentuated the suuc',ute's

d r am ati c h o ri zo nta I ity w ith
wood-slat screens and taut,

m i ni m alist detai I ing. Above:

Two styles of open stairs,

N,larch/April 20'18 ARCHITECTURE MN 35
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JUROR COMMENT

"This is what design

is al! about: Taking a

mundane program and

making something so

much more with it.

We loved everything

about this project, right

down to how that stair

negotiates the corner

with the massing, and

the use of the broken

rocks around the edge-
a really nice touch."

-HAO KO, AIA

1 Existing residential

2 Retaining wall

3 Directional LED Iighting

4 Mill Street

The result, until recently, was congestion-
and a parking problem. Street parking was

limited, and the available surface lots were

few and sometimes crumbling. ln search

of a solution to the parking shortage, city

officials began exploring the possibility

of adding a parking ramp on Mill Street, a

block north of Lake Street. But a plan to
erect a three-story structure on Mill Street
quickly ran into opposition. "Wayzata likes

its small-town scale," says.Jeff Thomson,

the city's director of planning and buildinq.
"There was a general concern that this large

parking ramp would be out of scale with
the developments around it,"

The project seemed to be at an impasse

until Minneapolis-based HCA Architects

and Engineers facilitated a charrette

suggesting some alternative solutions.

What ultimately emerged was a design

that was more elegant and compact than

anyone had imagined it could be.

Initially, city officials hoped to build a

pedestrian plaza alongside the structure,

a place where farmer's markets and street
festivals could be staged. But that idea

was complicated by the fact that many

businesses had service entrances on Mill

Street. HCA proposed a new scenario: lf
the space reserved for the plaza were used

to enlarge the surface area for parkinq, the

upper parking tier could be removed.

Public opinion quickly coalesced around

that approach.

The 385-stall structure was completed

last summer. "Essentially, it's a single
parking tray above a surface lot," says

H[A principal Victor Pechaty, AlA. tlad
in sections of dark-gray brick, the exterior

contrasts with the lighter-stone and

buff-colored buildings along Lake Street.

The entrances to the lower level are lined

with perforated-metal screens bacl<lit

by LEDs, giving drivers a clear sense

of navigation even in the dead of night,

Because the structure is built into a slope

HCA was able to give the upper level its

own entry, off a side street. The omission

of a ramp between levels freed up space

for additional stalls.

Ventilatjon and security are often issues

in parking ramps. HCA addressed both by

making the lower level somewhat porous:

0penings in the walls allow exhaust to
exit the building without mechanical

rnterventions, while also allowing view

and acoustical porosity as safety measures

Wood slats installed in the voids only
partly block the view in and out. "The

slatted wood aesthetic is reminiscent of
the ubiquitous boat docks Vou see on Lal<e

Minnetonl<a," says Pechaty.

>> continued on page 50

5 Commercial

5 Lake Street

7 Commercial

8 Lake Minnetonka

36 ARCHITECTURE MN March/April 2018
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Location: Wayzata, Minnesota

Client: Iity of Wayzata

Architect and landscape architect:
H[A Architects and Engineers

hga.com

Principal-in-charge: Mia Blanchett, AIA

Project lead designe,: Victor Pechaty, AIA

General Gontracton

Adolfson E Peterson [onstruction

Size: 91,840 square feet (385 spaces)

Cost: 58.7 million

Completion: luly 2017

Photographer: Pete Sieger
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A classroom structurc
(Year 3) overlooking the

tower (Year 2).
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tA MESITA, A DESIGN.

BUITD WORKSHOP FOR

ARCH !TECTURE STUDENTS,

TEAVES A TASTING

IMPR!NT ON BOTH ITS

PARTICIPANTS AND THE

COMMUNITY IT SERVES

BY AMY GOETZMAN

Something is missing from many

a rchitectu re prog ro ms. Students are

steeped in theory and learn to tAD their

way from here to eternity. But they don't

always learn how to swing a hammer,

join two pieces of wood, or lift their

desiqns off the paqe and into the world.
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"For the students to work collaboratively on

a concept, and then to manifest that concept

in a very short time frame-over spring break-
we just know from our own teaching experiences

that this program must really, really mark

everyone who participates, lt also seems to be

giving something back to the community."

_WENDELL BURNETTE, FAIA

lwas amazed that there was little practical

application taught in qraduate school,"

says Paul Neseth, AlA, cofounder of

Locus Architecture and Real Architecture

Workshop (RAW) "We were never tauqht

how two thinqs go together." Neseth

came to architecture after working in

ronstruction for five years, and he says

that that hands-on experience was a critical

part of his development as a designer.

"l knew I wanted to start a design program

to give other people that experience.

Then, in 2009, I saw my chance," he says.

"Recession is beautiful, because it gives us

time to think about our future."

Recession? Beautiful? The proof lies on

top of a mountain in Oaxaca, Mexico,

There, Neseth, a handful of collaborators,

and small teams of architecture students

have designed and built six structures that
form the infrastructure for La Mesita, a

land restoration project and environmental

education center. These bare-bones wood

structures-an observation deck, bungalow,

classroom, children's tower, visitor's
center, and picnic pavilion-are interspersed

with sculptures, a plant nursery, and

educational siqnage,

RAW, the product of Neseth's recession

imagination, is an intensive design-build

experience in which students take a bare

schematic to a site in a global location

and build it-in just one weel<. RAW

groups have worked in South Dakota,

France, Tanzania, and Mexico. In the
six trips to La Mesita, the site has been

slowly transformed from a degraded

rocl<y landscape into a carefully nurtured

ecological reserve. The program's 2017

AIA Minnesota Honor Award recognized

RAW's contribution to the La Mesita

project as beautiful indeed.

The RAW leaders work with community
partners in 0axaca to identify a need at La

Mesita and rally materials for the project.

The students arrive at the site with tools

in their suitcases and not much more,

"ln school, students learn to do the first
'10 percent of a design project. When you

leave school, you realize how much design

still has to happen beyond that initial idea,"

says Neseth. "When you're solving things
in real time, so many valuable lessons

become ingrained. We start with a basic

desiqn and order materials, but when we

arrive, there are hundreds if not thousands

of design decisions that accrue-on

aesthetics,.joinery, roofing, orientation

>> continued on page 50

La Mesita

Location: San Pablo Etla, Oaxaca, Mexico

Client: Comisariado de Bienes Comunales

de San Pablo Etla, 0axaca, Mexico

Architect:
Paul Neseth AlA, RAWLorus Architecture

www. I ocu s a r ch ite ctu r e. co m

RAW farulty team: Barbara Hahn;

Bill Stether, AIA; Jim Austin; Adam Jonas, AIA;

Wynne Yelland, AIA; lustin Merkovich;

lvlark Nichols, AlAt Brian Johnstone

Oesign/build team:
RAW-Real Architecture Workshop

rawdesignbuild.com

Sizer 1,200 square feet

Cost:518,000

Photogrrpher: Paul Neseth, AIA
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AIA MINNESOTA HONOR AWARD WINNER

THE DESIGN OF THE

NEW RAMSEY COUNTY

TAKES ITS INSPIRATION

FROM THE FORM

AND EXPERIENCE OF

ACTUAT BOOKS

BY IOEL HOEKSTRA

We've all seen buildings thot take

their cue from what hoppens

inside: a two-story wooden barrel

that serves as a root-beer stand,

an immense concrete musl<ie that
serves as the home to the Fishing

Hall of Fame. This l<ind of literal

interpretation is the architectural

equivalent of a one-liner,

Thouqhtful designers tal<e some of these
ideas and abstract them. The narrative
and functions of the building are still
reflected in the structure or design details
but the representation is less overt, the
connections more veiled, the associations
more artfully rendered. Such is the case

with the Ramsey County Library system's
new branch library in Shoreview, a suburb
lorated just north of St. Paul.

The project got its start when Ramsey

tounty Library decided, as part of a

system-wide overhaul, to elevate the
status of the existinq Shoreview branch

transforming it into a regional hub. As

40 ARCHITECTURE MN MarEh/April 2018
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Left: The view from iust inside

the main entty, Walnut-clad
interior volumes help define the
different collections and learning
arees in between.

Ahove and below: HGA varied the
patterning and articulation of
the exterior brick to subtly evoke

stacks and shelves of books.

Ramsey County
Library-Shoreview

Loration:

Shoreview, Minnesota

Client:
Ramsey County

Architert and

landscape architect:
HGA Architects and Engineers

hga.com

Principal-in-charge:
Mia Blanchett, AIA

Project lead designer:

Virtor Pechaty, AIA

General contracton
Adolfson 6 Peterson

Construction

5ize:
38,000 square feet

Cost: S12,285,000

Completion:

,anuary 2017

Photographer:
Paul Crosby
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"The very subtle but

beautifu! brick detailing is

the book binding; it creates

this texture in certain

key walls, with the rest of

the exterior clad in two

different patterns of brick.

And the interiors are the

white pages of the book.

We thought the concept

was very clear and very

elegantly executed."

_WENDELL BURNETTE, FAIA

Below: Atthe main entry,

a tanslucent, hack-lit marquee

catalogs the names of famous
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Minnesota authoB and illust|eto6,
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surh, the building would have to be larger

to accommodate expanded programming.

rommunity meeting rooms, interlibrary

loan operations, and other visible and

behind-the-scenes functions. Hf, A

Architects and Engineers, which assisted

Ramsey [ounty with the master plan,

developed a contemporary scheme for a

facility that could stand on the same site.

But area residents were not taken
with the design. "one of the things the
community told us in response was that
they wanted the new building to look Iike

the existing civic buildings," says library
manaqer William Michel. That likely meant
integrating the brown-bricl( exterior of the
original library, and perhaps other elements
of the surroundinq city buildings.

HCA embraced the feedback, pivoting

in its approach. "l've always worked to

deconstruct the image of the architect

as a caped expert, a la Frank Lloyd Wright,
who imposes his own will onto clients,"

say HCA principal Victor Pechaty, AlA.
"l love working with clients, and embrace

their input on the building aesthetic. After
all, they're the ones who are going to use

it, worl< in it, experience it every day."

Pechaty and his team began thinkinq
about the strurture of books-their
general shape, how they look when splayed

open, how the cover and pages create

different lines and articulation. Their

explorations culminated in a building
that subtly plays with these qualities

in various ways: The main entrance,

for example, forms a portal that's rlad
in red brick on the outside and lined with
white on the inside, much like a cover

over the pages of a book; and in targeted
sections of the facade, Norman bricl<

is set vertically in soldier courses onto
horizontal bands, sugqesting books on

a shelf. Surface articulation creates the
sense that some of the "books" have

been partially pulled off the shelf, addinq
visual texture.

Left: An eye-catching honeycomb

paftition sepatates the teen

and adult collections. Below:

Even the children's play arca

enjoys sophisticated furnishi ngs.

"Books are not going away," says Pechaty.

But neither are the community rooms

and computer stations that have come

to be core components of the 21st-century

library. The Shoreview facility includes

a range of comfortable, technology-rich

spaces in which kids can learn and play

and teens and adults can read, work, or

meet friends, What's more, the design

anticipates the continued evolution of
library functions with built-in flexibility.
Case in point: The various collections and

activity areas in the open-plan interior

are given shape by the insertion of three
walnut-clad boxes housing study rooms,

display alcoves, and offices. But the
wood walls are not load-bearing, Pechaty
explains; they could be altered or removed

at any time.

Michel says that patrons of all ages seem

to enjoy the new building, which opened in
eaty 2017. "Over time, as librarians, we've
learned the language of architecture, and

we're better able to articulate our needs,"

says Michel. "0f all the buildinqs we've
done in the last 10 years, I think this one

is the most successful." Airl,
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"The way the architects were able to navigate

all the complexities here, and bring the

architecture back to its original state, is reatly

powerful. lt's the kind of work that we should

take great pride in as architects, because it
means so much to the communlti,esrwffixmffi

-HAO KO, AIA
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Plincipal-in-charge:
Mia Blanchett, AIA

Senior proiect manager:

Debra Young, AIA

Constructlon managert

JE Dunn Construction S

Slue: 378,000 square feet

Cost: S309,674,000 s
Completion: August 2017

Fhotographen Paul Irosby

t

Renovation

Lo(etion:
St, Paul, Minnesota

Client:
State of Minnesota

Ar(hitect and engineer:

HGA Architerts and Englneers

hga.rcm



THE
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AN AWARD.WINNING

RENOVATION WORTHY

OF ITS RICH HISTORY

AND ARCHITECTURAT

GRANDEUR

From our NovemberlDecember 2017

issue: For five years, HCA Architects and

Engineers and their consulting team led

an immense project that upgraded the

378,000-square-foot building's aged

mechanical, electrical, plumbing, and life-

safety systems; restored its decayinq art,

stained glass, and decorative plasterwork;

and ultimately touched every interior

surface and every piece of exterior stone.
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'Architects, engineers, rontractors, and

subcontractors-none of us had ever seen

such a complex, high-end, and fast-movinq
project," says HCAs 6inny Lackovic, AlA.

The challenges were myriad, from finding
experts to rebuild sagqing skylights to
working around occupants running the
state's business. To manage the project,

HCA worked with the Preservation

Commission, the Minnesota Historical
Society, and other project partners

to identify four zones in the building-
areas ranging from a preservation zone,

where the original ornate material was

largely intact, to the basement and

back of house, where intrusions could

be more easily accommodated,

The biqgest challenge was threadinq new

mechanical systems through the masonry
and clay-tile-arch structure, says HGA's

Wo* in the rotunda
included mural rcstoration,

plaster and gilding repai4

and new LED lighting,
a m o n g oth et en h a n Ee m ents,

Kimberly Sandbulte, AlA. The air intakes

were in the parking lot, where exhaust
from running cars could be sucked in.

The whole system had to be reversed,

with air intake coming in from the roof.

To meet buildinq codes, stairs were added

to make continuous egress paths, but that
was an invasive process, says Sandbulte,

The renovation included life-safety
enhancements, new lighting (95 percent

is now LED), accessible restrooms on

every floor, window replacements, and

a new roof,

And all had to be done with an eye

toward the aesthetics of a building with a

decorative palette worthy of a Renaissance

palace. "Before, there were places where
you went from 1905 to the'1970s when you

stepped through a door," says Sandbulte.
'We wanted to put the whole building back

to'1905." AUi,
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LANDSCAP€ DESIGN + BUILD
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Little Rock
<< continued from page 19

to Dayton's. That's undoubtedly why the killdeer

chose it, and why the landscapers chose to put it
there in the first place.

Rock History
Rock qardens date back more than a millennium
in ,lapan, ln the i4th century, they began making

use of white gravel to abstract, on a smaller and

more immersive scale, the form and texture of a

larger landscape-essentially, reduce them to their
essence. The term ginshanada, meaning "silver

sand open sea," was introduced to describe these

sweeping stretches of light-colored stone. The

translation suggests a liminal zone that acts as

a buffer between forms, and a space for reflection.

By the late 19th century, the use of stones and

rocks had made its way into Western landscape

architecture. The English botanist Reginald

Farrer popularized the alpine garden, a form of
rock garden that stressed a complex, methodical

system for the arrangement of rocks and high-

altitude plants. The jdeas were first applied to
private pleasure gardens, but they later appeared

in public Iandscapes as well.

ln The English Rock-Carden (1919), Farrer minted
a number of best practices, warning his readers

away from such lithic faux pas as "the almond
pudding" (too many spiky rocl<s sticking up), "the

dog's grave" (a funereal landscape of flat stones),

and the dreaded "Devil's Lapful," a free-for-all
mess of rocks of all sizes and textures, the

"chaotic hideousness" of which was "something

to be remembered with shudders ever after."

Pay attention on your strolls through less-

distinguished commercial sites and you may

encounter the Devil's Lapful.

ln the U.S,, landscaping rocks became a common

feature in residential developments and corporate

campuses after World War ll, in a way that
creates challenges for forward-thinkin g landscape

architerts today. "There are a lot of connotations
with rock mulch," says HCA Architects and

Engineers landscape architect Theodore Lee.
'There's this residential feel to it: a kidney-shaped

bed around the house and some rock mulch and

shrubs, Typically, that rock is three inches," he

continues, "lf you look at the projects that we

do, we purposely pump the scale of the stone up

to give it more presence, so it doesn't lool< like

the vernacular of the residential landscape." For

>> continued on paqe 48
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It's Just Water Without Us

Providing:
Concept Development &

Budgeting Assistance
Consultation
Engineering & Construction
Document Services

Single Source Design / Build Services

Specializing in The Complete Fountain
Structure
Electrical & Control Systems
Waterproofing
Finishes For a corrtplrmerrtary

Mechanical Systems corrceptual clestgn &
budgetary analysis contacl
gs tok-sr a)caqu.:. corrr

877.632.0503 | fountaindesigns.com
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Ar vouR sERVtcE...

We are the Northwest Architectural

Archives. And we're here to help you.

Are you an architect searching for

original building plans? Or perhaps

you're a preservationist seeking

information to save a historic building?

Either way, we can help!

We are known for our extensive

collections of materials and broad range

of building types and architectural styles

that span over 150 years.

lib.umn.edu/scrbm/naa

UNrvgRsttv or MlNNrsore

LIBRARIES
Archives and Special Collections

Little Rock
<< continued from page 47

the new, AIA Minnesota Honor Award-winning

Ramsey County Library-Shoreview (page 40),

HCA used stones of three different sizes-finely
crushed, crushed, and full-size boulders-for
various functional and ornamental purposes,

The common stones of the postwar years, such as

white quartz and black volcanic rock, signaled a

shrinking, industrialized world, For the first time,

rocl<s could be transported relatively economically

across great distances. People had been digging

or dvnamitinq into the surrounding landscape for

generations and usinq the rock they extracted for

railroad beds and gravel roads.

But there was now the possibility of integrating

the geological features of distant places into local

environments, A typical 1960s-era newspaper

ad for wholesale and retail landscaping rocks

hiqhlighted the varieties available, a travelogue

of the world's greatest geologic hits: Texas Pink,

Mexican Brown, Royal Ruby Quartz, Botticino

Marble, Colorado Milky Quartz. The earliest

English and American rock gardens were an

attempt to transpose the romantic and unfamiliar

alpine landscape of Thomas Mann's The Magic

Mountain onto familiar surroundings. By

midcentury, cheaper commercial transportation

and the possibility of large-scale industrial

production made it possible to dramatically

heighten the romanticism of even the most

anodyne Midwestern landscape.

Stone and Place
Today, the pendulum is swinging bacl<: We want

our built environment to reflect our specific

somewhere, not a generalized anywhere. And

the Midwestern landscape-more specifi cally,

the rock right below it-is anything but anodyne.

lf you walk past newer developments with

strong landscaping features, the rock you'll see

is unlikely to have been transported in from a

faraway place. lt's more likely to have a regional

character. Even as rocl< can evoke distant

landscapes, it can more effectively be used to

connect a site to the oldest, most elemental part

of its surroundings.

"The selection of the rocks is best when it's a rock

that's familiar to a place," says Duluth-based

architert David Salmela, FAIA, whose Honor

Award-winning Deloia residence (May/June 2018

issue) has, at its heart, a central courtyard made

r|["

Northwest Architectural Archives
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TECH LIGHTING
Artic Grande Pendant
www.techlighting.com

Mill Street
<< continued frorn paqe 35

For the most part, the structure was designed

to recede into the downtown environment. The
architects l<ept liqhting on the second level low
to the ground, and they angled it in a way that
minimlzes light pollution for the residences

on the hill above, But the building couldn't be

invisible. The design places pedestrian entrances
and staircases where they can easily be seen

throuqh visual corridors from Lake Street. Finding
your way back to your car is intuitive.

"The project achieved all of our objectives," says

Thomson. "We more than doubled the available
parking on the site, and what's more, the design
hit it out of the ballpark," nuru

La Mesita
<< continued frcm page 39

to manage views. I do the first schematic,

which removes that first 10 percent of the
process, and the students do the rest."

Things don't always go as planned, but that's
real life. In the village of San Pablo Etla, where
La Mesita is located, it was easier to find old
telephone poles than the fresh pine lumber RAW
specified for one ofthe structures. Students
quickly adapted the design to accommodate the
rounded wood.

For another project, the wood provided for a

railinq turned out to be carrizo, a grass similar
to bamboo. "We had to alter the design of the
railing to make the connections worl<," says

Mark Nichols, AlA, who has worked on three La

Mesita projects-two as a student and another as

Neseth's assistant. He says the skills he gained

at RAW have carried through to his professional

work. "Knowing how to put things together has

been really useful when I have to detail a project

now," he adds. "l also learned how to manage a

pro.ject on a tight timeline and work with other
architects who have their own design intuition.
But the most rewarding part is workinq with the
community members."

The carrizo ended up having a second use. Local

worl<ers overseeing the project cut some of it
into segments to make small drinking glasses.

"We ended each day with a toast with a thimble
of Mezcal," says Nichols, lmprovised, hands-on
design in action, AM,I,

,t

Congratulations all AIA Minnesota
Honor Awa rd recipients!

theweidtgrou p.com

THE WEIDT EiREUP"
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Little Rock
<< continued frcm paqe 48

up of wooden wall<ways atop a bed of crushed

bluestone. "So, in Southern Minnesota, you don't

use black crushed bluestone, or mining stone

from Northern Minnesota. You use something

else-field stone or Kasota stone."

"Minnesota has a strong stone legacy," says Lee,

"We have the great limestone of the southeastern
part of the state, the granite of central Minnesota,

the qabbro and basalts and iron-rich materials

of the Northeast, all the way to the pipestone in

the west."

"The more local the stone is, the more welcoming

it is," says Salmela.

Until the business closed, Salmela sourced

some of the stone for his projects from a former

taconite mine in Hoyt Lakes, Minnesota, a site

purchased by an enterprisinq entrepreneur selling

Minnesota stones to builders, landscapers, and

renovators all over the U.5. The enormous, acres-

large mines had loose pieces of stone lying on the

ground in all colors and patterns: banded taconite,

Virginia siate, green diopside, yellow Mary Ellen

.jasper, and richly textured, black Animikian

fossilized seabed that might be as ancient as a

billion years old,

Judging from the fuzzy and now-microfilmed

staff photo from the Tribune, the rock that the

Brookdale killdeer chose to nest on was most

likely Dresser trap rock, a dark igneous rock

running the spectrum from gray to cool black

and quarried just over the 5t. Croix River in

northwestern Wisconsin, lt's something you

might find along a roadway or on a railroad

bed, and it's been a consistent presence in

landscaping designs for a century, Even those

modest stretches of landscaping rock separating

the sidewalk from the Brookdale parkinq lot was

inviting enough of a space to allow a small visitor

passinq over to orcupy it for a bit. Alrl, Turn your creative designs into reality with Willow Creek

paving stones. Premium Willow Creek pavers come in

textures and colors that suit any landscape styling, from

classic to contemporary.

IIIT
\lLLLowCreek WLLLowCreek'

@
Paving Stone5 Permeable Pavers

Wi I I owCreekPavi ngStones.com
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Reach the largest architecture and design market in Minnesota!
A'18 MN Conference on Architecture is known for consistently attracting
2,000+ attendees, offering exceptional programs, and opportunities to
network with cutting-edge exhibiting companies.

visit us online to see which industry leaders willjoin us this year with the
latest in product innovation and services.

For questions about booth space reservations contact Pam Nelson
at 61 2-338-67 63 or nelson6laia-mn.org.

Who attends?
Arch itects Other category includes:

Specifiers

Builders

Facility Managers

Graphic Designers

other related design &

building professionalstr
Contract Engineers

Landscape Architects
Manufacturers
Students

lnterior Designers

Other
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Architect:CharlesR.StinsonArchitecture+ Design I Builder:Streeter&Associates I Photography:PaulCrosby
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o www.hwindow.com

H Window Company

(800) 843-4929

Distributor

Bloomington, MN
(952) 920-0909

iloBrfl
Sftr\IGS,I
tUlndou & Door

Solutlons

Simply Revolutionary
Simply Beautiful
Simply the Best
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GIVIL & STRUCTURAL ENGINEERING SERVICES

763.559.9100 I vaaeng.com

,l978-20r8

Vil
rI
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Euan: Sadly, those are vanishing in an era of

AutoCAD. Maybe that's why we're seeing fewe

architects onscreen.

Stephanie: I like watching them draw. lt's much

better than those montages of writers thinking,

typing, thinking, typing.

I

What's your pick for most alluring onscreen

architect, Euan? Or most passion-filled movie

about architecture?

Euan: l'd have to say The Draughtsman's Contract,

a Peter Creenaway movie from the 1980s.

Creenaway is a very architectural director. He made

The Cook, the Thief, His Wife G Her Lover, as well

as an amazing version of Shakespeare's Tempest

called Prospero's Books. The Draughtsman's

Contract is about this poor architect in the 17th

century who is summoned to make architectural

drawings of an estate and gets pulled into all sorts

of intrigue with the lady of the house.

Stephanie: 0o not show it to your kids.

0r the budding architect in your home. Am

I blushing?! AMi,

Reelists

@archmnmag

Reach your audience in our upcoming issue.

MAY/JUNE ISSUE

Honor Awards: Modern Living +

Walker Art Center Expansion
lncluding the the Consultants Directory

and special advertising section for AIA MN firms
"Caming Soon G ln Place."

Architecture MN is a publication af
The American lnstitute of Architects Minnesota

www,aia-mn.otg
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For more information, please contact:

Pam Nelson (612) 338 -67 63 nelson@aia-mn.org
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BIOTA tANDSCAPE
DESIGN + BUILO

/ Paid Advettising

DIRECTORY

-

LEED
AP

LEED

AP BD+C

NCARB

LANDSCAPE
ARCHITECTURE FTRMS

Architecture MN has published an

annual directory of landscape

architectural firms for the past

26 years as a means of informing
the public and other design

professionals of this rich resource

of design talent and judgment.

Firms listed in this directory
are those that are owned
and operated by members of
the Minnesota Chapter of the
American Society of Landscape

Architects, or are registered
landscape architects practicing

within AIA Minnesota firms.

Should you wish further
information about the profession

of landscape architecture, call

the Minnesota Chapter of the
American Society of Landscape

Architects (ASLA-MN) at
(612) n9-O797.

Legend

AIA Licensed Member,
American lnstitute
of Architects

American lnstitute
of Certified Planners

Licensed Member,
American Society of
Landscape Architects

Fellow of the American
lnstitute of Architects
and Licensed

Fellow of the American
Society of Landscape
Architects and Licensed

Member, Landscape
Architect

Leadership in Energy
and Environmental
Design, Accredited
Professional

Leadership in Energy
and Environmental
Design- Building
Design + Construction

National Council
of Architectural
Registration Boards

Professional Engineer

Registered Architect

Licensed Land Surveyor

AItP

ASLA

FAIA

FASLA

LA or
PLA

LANDSCAP:S
DESIGN+BUILD+SUSTAIN

211 St. Anthony Parkway, Studio 102

Minneapolis, MN 55418

Tel: (512) 781-4000

Emaili contactus@biotalandscapes.com

www.biotalandscapes.com

Year established: 200S

Contactr Steve Modrow

Fhm Principals

Steve 14odrow, ASLA

Jim Saybolt, Affiliate ASLA

biota is an award winning landscape

design and build firm that creates

innovative designs to complement
all architectural styles. 0ur designs

invite interaction and inspire the
imagination while seeking inventive
ways to maximize the landscape's

potential. We create personal

and lasting relationships with
our clients, providing ongoing
stewardship services to ensure the
Iandscape continues to excite with
each new season.

Ke n es aw Con d om i n i u ms. H i sto ri c

Prcsetvation Commission, St Paul, MN;

Minnehaha Parkway, Modern, Minneapolis,

MN; Mount Curve, Historic Renovation.

Minneapolis, MN; Thornhill Estate,

lndependence, MN; Diamond Lake,

Minnehaha Creek Watershed, Minneapolis,

MN; Lake Minnewashta, Landscape

Expansion, Excelsior, MN; First Baptist,
Uban Renovation, Minneapolis, MN

biota 7T B K Vtfll:.q";il,*.",-
GROUP Engineering

222 North Second Street, Ste, 101

Minneapolis, MN 5540'1

Tel: (512) 339-37s2

Email: bhalverson@bkvgroup.com

www, bkvqrou p.com

Established 1978

Contactr Brady Halverson, (512) 339-3752

Firm tuincipals

Brady Halverson, LA

Mirhael Krych, AIA

Jack Boarman, AIA

Bruce Schwartzman, AIA

Kelly Naylor, tl0, LEED AP

Tom Daszkiewicz, Assoc. AIA

Mark Bradby, PE

Chad Kurdi, PE

BKV Group is a holistic design

firm founded in 1978, providing

architectural, engineering, interior
design, landscape architecture, 6
construction administration services

The firm's mission, "Enriching Lives

6 Strengthening Communities," is

the foundation of our work practices

and design efforts in the housing,

corporate, and government sectors.

With offices in Chicago, lL,

Minneapolis, MN, and Washington,
DC, our combination of insight,
innovation, and inspiration provides

successful solutions for all of our
clients'projects,

St. Paul River Balcony Master Plan, 5t. Paul,

MN; Park 6 Portland Vision for Development,

Minneapolis, MN A-Mill Artist Lofts,
Minneapolis, MN; Sthmidt Artist Lofts,

5t. Paul, MN 5outh Minneapolis Regional

Setvice Center, Minneapolis, MN; Mill City

Quatter, Minneapolis, MN; Fridley Civic

tenter, Fidley, MN; Shakopee City Hall,

5hakopee, MN

cArfYx
370 Selby Avenue, Ste. 301

5t. Paul, MN 55102

Tel: (5s1) 788-9018

Email: ben@calyxdesiqnqroup.com

www.calyxdesigngroup.com

Established 2007

[ontacti Ben Hartberg, (551) 788-9018

Firm Principal

Ben Hartberg, PLA, AStA

Ialyx Design Croup is a highly
collaborative and awarded design

firm specializing in Landscape

Architecture, Planning and

Sustainability. 0ur work spans

a broad range of project types
and scales from single pad site
developments to large master
planning commissions. You can

count on our experience, leadership
and dedication to your project's

su cces s.

Little Mekong Plaza, Saint Paul, MN;

Fergus Falls Public LibGry, Fergus Falls, MN;
Hennepin County Library, Excelsior, MN;

Northland Center Plaza. Bloomington, MN;

Amazon Fulfillment Facility, Shakopee, MN;

Auto 0wner's lnsurance H8, Lake Elmo, MN

PE

RA

LS

BKV GROUP CALYX DESIGN GROUP
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CIVIL SITE GROUP COEN+PARTNERS

PaidAdvertising / 2018 DhectotyofLandscapeArchitectweFhms

CivilSite COEN+PARTNERS CO N F LLJ E NC E
GROUP

CUNINGHAM
GROUP

4931 West 35th Street, Suite 200

St. Louis Park, MN 55415

Tel: (512) 515-0050

Email: psarver@civilsitegroup.com

www.f ivilSiteCroup.com

Established 2009

[ontart: Patrick Sarver, (952) 250-200]

Firm Principals

Patrick Sarver, LA

Robert Binder, LA

Matt PaVeK, PE

Dave Knaeble. PE

Civil Site 6roup is an award-winning

consulting firm in the land

development marketplace with civil

engineering, landscape architecture

surveying and municipal land

entitlements services. 0ur firm
is built on a foundation of providing

market leading professional site

engineering services with a creative,

integrated, solution oriented

approach, 0ur successes are most

often the direct result of our client

centered project management

style and our un-paralleled team

oriented mindset.

Town Hall Station, Restaurcnt and Patio

Red evelop me nt. Edi n a. MN : Co nci erye

Apartm ents, M u lt i- F a mi ly Resi dent i al,

Bloomington, MN; Bobby and Steve's Urban

Plaza, S Washington Ave, Minneapolis, MN:

N orth east M i d dl e 5 choo I 
'to 

r mw ater

Enhancement Prcject, Minneapolis, MN;

G ab el I a Apa rtments, M u lti -f am i ly

Residential, Apple Valley, MN; Spectrum

Ap a rtm e nts, Mu lti -fa mily Resid enti al,

Minneapolis, MN; Lutid Brewery/Tap Room,

Co m m ercia I Redevelo p ment, M i nn ea pol Is,

MN The Linden. 43rd E Upton, Multi-family
Resi d enti al, M i n neapol i s, MN

400 North lst Avenue, Ste. 210

Minneapolis, MN 55401

Tel; (512) 341-8070

Email; robin@coenpartners.com

www.coe n p a rt n e rs. com

Established t99l

[ontact: Robin 6anser, (612) 341-8070

Firm Principals

Shane Coen, PLA

Robin 6anser

Sara Czerwinski

Through a process of collaboration,

experimentation and questioning,

Coen+Partners' work embraces the

complexities of each site with quiet

clarity and ecological integrity. The

firm collaborates extensively with
top design talent and civic leaders.

foen+Partners' comprehensive

services include master planning,

site desiqn, proqramming, and

project administration for urban,

green rool rural and multi-scaled

residential, institutional, and

commercial projerts.

Upper Harbor Tetminal, Minneapolis, MN:

KAFD Environs Master Plan, Riyadh, KSA:

Higher Cround and Dorothy Day Connection

fenter, St. Paul, MN: Residential Estates in

CA. AZ, NY lD; Nicollet Mall Redesign (with

Field Operations), Minneapolis, MN;

Fulbright University Vietnem, Ho Chi Minh

City. Vietnem; Peavey Plaza Redesign.

M in neapoli s, M N ; Beverly Bou I eva rd

Development, West Hollywood, CA

530 North 3rd Street, ste.120

N4inneapolis, MN 55401

Tel: (512) 333-3702

Email: tminarik@thinkconf luence.com

www.thinkconf luence.com

Established 1998

[ontact: Terry Minarik, (612) 333-3702

Firm Principals

Terry Minarik, AsLA. PLA

Erad Aldrich, ASLA, PLA, LEED AP BD+t

[hris Della Vedova, AStA, PLA, LEED AP

Teny Berkbuegler, ASLA, PLA, LEED AP

Jon ja.obson, ASLA, PLA

Chris tline, ASLA, PLA

Dolores Silkworth, ASLA, PLA

PatricK A|vord, AsLA, PLA. RA, LEEO AP

Confluence is the place where

everything comes together -

connecting people, places and ideas.

Our name plays homage to the idea

that nothing great is accomplished

in isolation. [onfluence brings

everythin g together natural ly.

Confluence is comprised of
landscape architects and planners.

We have a strong network of offices

throughout the Midwest, including

Minneapolis, Des Moines, Kansas

City, Sioux Falls, 0maha and Cedar

Rapids. We combine proven design

excellence with extensive practical

experience.

Viking Lakes Development, Eagan, MN;

St. Cloud Riverfront Master Plan,5t. Cloud.

MN University of Kansas CentraI District,

Lawrence, KS; Broadway and Center High

Rise, Rochester, MN: Bridgewater Bank,

5t. Louis Park, MN; Krause Cateway Centet,

Des Moines, lA; BluHawk Mixed Use

Development, )verland Park, K5 Mission

Hills Senior Housing, Chanhassen, MN

201 [4ain Street, SE, Suite 325

Minneapolis, MN 55416

Tel: (512) 379-3400

Email: dmotzenbecker@cuningham.com

www.cu ningham.com

Established 1958

Contact: David Motzenbecker,

(512) 379-3400

Firm Principals

,ohn Cuningham, FAIA, NCARB, tEE0" AP

Tim Dufault, AIA

Brian Tempas, AlA, NCARB

0avid Hyde, AIA

Kathryn Wallace, AlA, NCARB, LEED'AP

Jeff Schoeneck, AlA, NCARB, LEEDo AP

Andrew Dresdner. AlIP

David N4otzenbecker, RLA

The Cuningham 6roup's Landscape

Architecture and Urban Design

team is focused on the creation

of engaging, sustainable, and

livable environments, whether in
the public domain or for private

clients. Completed pro.ierts

have defined strategies for
neiqhborhood revitalization and

economic development organized

around beautiful public spaces

with an emphasis on transit and

mixed-use. 0ur proven design and

planning approach delivers vibrant,

memorable, and sustainable places

for people to qather, conduct

business, and call home.

CGndview Master Plan, Edina, MN;

Eloise Butler Wildflower Garden, Wetland

Boardwelk, Minneapolis, MN; Epic Systems

Coryorete Campus. Verona, Wl; Minnesota

State Fait, North Entry, Saint Paul, MN; Rice

Creek Commons (TCAAP), Arden Hills, MN;

Apollo High School,5t. Cloud, MN: Lake

Calhoun Refectory Site Design, Minneapolis,

MN; Parnassus Preparatoty School Master

Plan, Maple Crove, MN

CONFLUENCE

CUNINGHAM GROUP

ARCHITECTURE, !NC.
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DAMON FARBER ASSOCIATES

DAVID TUPPER AND

ASSOCTATES, tNC.

2018 Dhectoty of Landscape Afthitectute Fitms / Paid Adveftising

Dt/
401 2nd Avenue North, Suite 410

Minneapolis, MN 55401

rd: $12)332-7522
Email: mnelson@damonfarber.com

www.damonfarber.com

Established 1981

contacti Tom whitlock, (512) 503-8281

Firm Principals

Tom Whitlock, A5LA, PLA

jesse Symynkywicz, ASLA, PLA

Joan MacLeod, ASLA, LEEB AP, PLA

Jean 6arbarini, ASLA, PLA

Chuck Evens, PLA

llatt Wilkens. PLA

Lance Schuer, PLA, LEED AP

l4att Rentsch, ASLA, PLA

Damon Farber Associates is

an award-winning landscape

architecture and site planning

firm that delivers high quality

design, offers a collaborative

approach, and places an emphasis

on creating exceptional outdoor

environments that reflect sensitivity
to the natural environment and an

uncompromising dedication to the

needs of our clients. We are proud to
support the AIA and its membership!

University of Minnesota Athletes Village,

Minneapolis, MN; Clensheen, Cultural

Landscape Report, Duluth, MN: University

of St. Thomas Campus Mastet Plan,5t.
Paul, MN; Brooklyn Park Library, Brooklyn

Park, MN; Winona State Education Village,

Winona. MN; UMD-Chemistry and Advanced

Materials Science Building, Duluth, MN;

Calhoun Beach Club Amenity Roofdeck,

Minneapolis, MN; Sherburne County

Covernment fenter, Elk River, MN

9975 Valley View Road, Ste. A

Eden Prairie, [/N 55344

Tel: (952) 474-2793

Email: dt@dtalandarch.com

www, dta landarch.com

Established 2000

[ontact: David Tupper, (952) 474-2793

Fim Principals

David Tupper, LA

Rimma Shamir

David Tupper and Associates

believe that the most effective

solutions are achieved with a team

of design disciplines committed to
a collaborative relationship with the

goal of providing creative solutions

and responding to the clients

objectives while remaininq sensitive

to the budget. Our Comprehensive

services include Master Planning

for commercial and industrial

properties, rorporate facilities,

housing developments and high-

end residential homes. DTA strives

to find the "connection" between
people and the land on whirh we

work. We feel that this is key in our

explorations and is inteqral to our

design process. Distinctive detailing

distinguishes our work and sets it
apart from the ordinary.

Windsor Plaza Office Complex, Eden Prairie,

MN: Park Place Apattments/Clubhouse,

Plymouth, MN; Pine City Technical College,

Pine City, MN; Meridian Crossings Affice

Campus, Bloomington, MN; Leqends 6olf
Clubhouse/Entry Signage, Prior Lake, MN;

Pa I m er Poi nte Res i d enti a I D evelo p ment,

Minnetrista, MN; Executive Estate

Residence, Minnetrista, MN; Rolling 0reen

Residence, Edina, MN

7030 6th Street North

0akdale, MN 55128

Tel: (651) 770-8448

Email: info@eorinc.com

www,eorinc.com

Established 1995

contact: Kevin Biehn, (551) 203-5022

Firm Principals

Kevin Biehn, PLA, LEED AP

Britta Hansen, PLA

BTett H, Emmons, PE, ENV 5P, LEED AP

Cecilio 0livier, PE

lason Naber, WCD

Meghan Funke, Ph0

Multi-disciplined, water-centric

firm focused on sustainability and

holistic design solutions. We provide:

lntegrated Site Design, Conservation

and Park Master Planning, Stream

and Eco-Restorations, 6reen

Infrastructure Design, Low lmpact

Development (LlD), 5ustainable Site

Design (5lTE5) 6 LEED Strategies,

Wetland/5olar Permitting, Wetland

Delineations and Banking,

The Rose, Sustainable Housing,

Minneapolis, MN; Transfotming Central

High School, St. Paul, MN: Capitol Region

Watershed Disttict Office, St, Paul, MN;

Organic Valley Campus, Cashton, Wl;

Regional Medical Center, Amery, WI;

Argenta Hills Development, lnver Grcve

Heights, MN; Convington at Norman Pointe,

Bloomi ngton. MN : First Presbyterian

Church, Stillwater, MN

HART HOWE RTON
NEW YORK ' SAN fRANCISCO

13911 Ridgedale Drive, Ste. 220

Minnetonka, I\4N 55305

Tel; (952) 476-1574

Email: raberg@harthowerton.com

www. ha rthowerton.com

Established 1973

[ontact: Roland Aberg, (415) 740-1711

Firm Principals

DAVE HOWETION, FASIA, AICP

Roland 5. Aberg, PLA, ASLA

Anne Howerton, PLA, ASLA

John Eurkholder, ASLA

Hart Howerton is a team of land

planners, landscape architects, and

architects specializing in master

planning new communities, urban

design, institutional campus design,

waterfronts, destination resorts

and the development of unique

environments. Key attributes include

strategic long term thinking, creating

innovative design with conservation

and sustainability while integrating
architecture and landscape to create

complete environments. This full-
servire firm has produced many

world-class places, won multiple
awards and is a leader in planning

and design.

Palmetto Bluff Resort G Spa. Bluffton, SC:

Scholars Walk Discovery Callery, U of M;

Santa Lucia Preserve, Montercy, CA;

Minnehaha Creek Corridor Master Plan,

St. Louis Park/Hopkins, MN; McLemore

Resott, Ceorgia; Arden Park Master Plan,

Edina, MN; Hillocks Farm Village,

Chattanooge, TN; Sea lsland Resort, SC

EO? !t!

EMMONS 6 OTIVIER

RESoURCES, rNC. (EOR)
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HGA ARCHITECTS

AND ENGINEERS

I{OISINGTON KOEGLER

GRoUB tNC.

Paid Advertising / 2018 Dhectotyof LandscepeArchitecturcFirms

420 5th Street North, Suite 100

Minneapolis, [4N 55401

Tel: (512) 758-4000

Email: info@hga.com

www.hga.com

Established 1953

HKgtr KimleyDHorn

Contact: Theodore Lee, (512) 758-4305

Firm Principals

Theodore Lee, PLA, ASLA, SITES AP,

LEED AP BD+C

Emanouil Spassov PtA, ASLA, SITES AP,

LEED AP BD+t

Trygve Hansen, PLA, ASLA, SITES AP,

LEED AP BD+C

Stephen Himmerich, PLA, Associate ASLA,

SITES AP

AUStiN EVETt, ASSOTiAtE ASLA, 5ITE5 AP

Brit Erenler. Associate ASLA

The HGA landscape architecture

studio combines thirty years of
experience with contemporary

investigations of sustainable

site development and design

collaboration. As a studio within
a full-service firm, each one of our
projects benefits from the expertise

of many disciplines to address the
increasingly complicated challenges

of contemporary practice. 0ur
projects combine client goals with
a thorough understanding of the site

to create landscapes with stories-
past and present-that foster a

sense of place through ecological

and sorial narratives,

Minnesota State fapitol Grounds

Renovation, Saint Paul, MN; Westwood Hills

Neture Center, Saint Louis Patk, MN

Brookview Community Center, 1olden Valley,

MN; Minnesota Medal of Honor Memorial,

State fapitol Mall, Saint Paul, MN: Temple

lsrael Expansion, Minneapolis, MN:

Brooki ngs H osp ital, Brooki n gs, S D :

Counttyside Community Church E Tti-Faith

lnitietive,0maha, NE: Welker Att Centet,

Minneapolis, MN

123 North Third Street, Suite 100

Minneapolis, l\4N 55401

Iel: (612) 252-7132

Email: eric@hkgi,com

www.hkgi.com

Established 1982

Contact: Mark Koegler, (512) 252-7120

Firm Principals

Mark Koegler, ASLA, PLA-tE0

Paul Paige, PLA-President

Brad Scheib, AltP -Vire President

Bryan Harjes, PLA-V|re President

Jeff McMenimen, PLA-Assoriate

Rita Trapp, AICP-Assoriate

HKCi uses a collaborative design

approach to help clients build great
places in which to live, work and

play. 0ur core values of collaborate,

listen, explore and create are

the foundation of our practice

providing professional landscape

architecture, urban design, planning,

market analysis, and community
engagement services.

Downtown Redevelopment Plan, Le 5ueur,

MN; Downtown Streetscape Design, Chaska,

MN; Springbrook Nature Centet Site Design,

Fridley, MN; Cedar Avenue Transitway BRT

Corridor 9tudy, Eagan, MN; Holyoke

Strcetscape Design, Lakeville, MN; Civic

Center Site Redevelopment, Fridley, MN;

River's Edge Expansion, Elk River, MN:

UMore Park Development Planning,

Rosemount, MN

'15119 Minnetonka Blvd.

Minnetonka, MN 55345

fel $s2l 475-1229

Email: kevin@kslandarch.com

www. ksla n d a rch. com

Established 199'l

[ontacti Kevin Keenan, (512) 328-2550

Firm Principals

Kevin Keenan. President

Todd lrvine. LA

Bob Wallace. LA

Keenan 6 Sveiven is a design/

build firm. We combine both

design expertise and building sawy
necessary for our highly detailed
pro.iects. The majority of our work

is larger scale, residential

landscapes. The most rewardinq

aspect of our work is that we are

invited to design and build very
personalized outdoor spaces.

Cosentino Residence. Wayzata, MN; Reqer

Residence, Weyzata, MN: Kelly Residence,

Shorewood, M N ; McClenn an Residence.

Minneapolis, MN: Brehm Residence,

Minneapolis, MN

2550 University Avenue West, Suite 238N

St. Paul, MN 55114

Tel: (551) 545-4197

Email: Todd.halunen@kimley-horn.com

www. kimley-horn.com

Established l9ST

Contart: Todd Halunen, (551) 641-0448

Firm tuincipals

Tom Harington, ASLA, PLA

Geoff luartin, ASLA, PLA

Todd Halunen, PLA, TLARB

Andrea Arnoldi. ASLA, PLA

thurk Stewart. ASLA, PLA

lennifer Krantz, ASLA, PLA

Kimley-Horn's urban planners and

landscape architects are leaders in

urban redevelopment, streetscape,

and town planning projects locallV

and nationally. 0ur designs focus

on meaningful solutions that help

create community and sense of
place. We are highly-experienced

in developinq public involvement
programs, directing community
workshops, and building consensus

on complex redevelopment and

improvement projects. 0ur local and

national practices work in nearly

every metro area and in many

outstate communities, supporting
public and private investments.

Metrc Transit Blue Line and Green Line

Extension, Hennepin and Ramsey Counties,

MN; MSP Airport Terminal-1 Perking

Expansion, Hennepin County, MN; Wakefield

Park. Maplewood, MN; Ciants Ridge Nodic
+ 6olf Facility, Biwabik, MN: Trilogy

Apartments, St. Paul, MN; West Rum River

Corridor Master Plan, Anoka, MN

KEENAN & SVEIVEN K!MtEY.HORN

K[ENAN

SVEIVEN
IK
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SAVANNA DES!GNS, !NC.

PERKINS+W!LL
80 South 8th Street, Ste. 300 IDS

Minneapolis, MN 55402

Tel: (612) 851-5000

Email: tony.layne@perkinswill.com

www. perkinswill.com

Established 1935

Contact: Tony Layne, (612) 851-5103

Fhm Principals

Tony Layne, AlA, LEE0 AP B0tC

Dave 0imond, AlA, ClD, LEED AP

Jeff Ziebarth, AlA, LEED AP

Lisa Pool, LEED AP

Robert Novak, AlA, LEED AP Bo+C

john 5lack, ASLA, LEE0 AP w/spec ND, REL| AP

Perkins+Will is an interdisciplinary,

research-based architecture and

desiqn firm established in 1935 and

founded on the belief that design

has the power to transform lives and

enhance communities. Each of the

hrm's24 offices focuses on local,

regional, and global work in a variety

of practice areas. With hundreds of
award-winninq projects annually,

Perkins+Will is highly ranked among

top global design firms. Perkins+Will

is recognized as one of the industry's

preeminent sustainable design firms

due to its innovative research, design

tools, and expertise. The firm's 1,700

professionals are thought leaders in

developing 21st century solutions to
inspire the creation of spaces in which

clients and their communities work,

heal, live, and learn.

Vision Metcalf Study. overland Park. K5:

East of the River Park Service Area

Mesterplan, Minneapolis, MN; EPA Creening

A m e r ica's Co m m u n iti es- C r ee n

lnfrastructure Plan, Oklahoma City, OK:

Ri ce - Larpe nte u r V ision Pl a n, Ra msey

Co u nty, M N ; SWLRT- Ken i lwo rth Co r r i d or

Master Plan, Minneapolis, MN; Bottineau

LRT TOD Zoning Market Analysis, Hennepin

County, MNi University of Minnesota Health

Sciences Learning Center, Minneapolis, MN:

University of Minnesota Bell Museum +

Planetarium, St. Paul, MN

3537 Trading Post Trail

Afton, MN 55001

Tel: (651) 435-5049

Email: info@savannadesigns.com

www. sava n n a d es i g n s. co m

Established 1973

[ontact: Jim Hagstrom, (551) 435-5049

Fim Pilncipal

lim G Hagstrom FASLA

We provide full service landscape

architectural services for residential

and commercial properties. We

also work on public gardens, parl<s

and the Arboretum. We focus on

ecological health and sustainability
on all of our projects.

Capen Prairie 6arden-Minnesota Landscape

Atboretum, Chaska, MN; Maiden Rock

House, Maiden Rock, Wl:St. Croix River

Retreat, Marine, MN: Andrcws Residence,

Crant, MN; Waverly 6ardens, North 0aks.

MN ; H a rrison Sculptute Ca rden- M innesota

Landscape Arboretum, Chaske, MN; Holmen

Residence. White Bear Lake, MN

-L
5EH

sRt

2018 Dirc$oty of Landscape Architectute Fitms / Paid Adveftising

Consulting Croup, lnc.

1 [arlson Parkway North, Suite '150

Minneapolis, I\4N 55415

Tel: (753) 47s-0010

Email: mmcgarvey@srfconsulting,com

www.srfconsulting.com

Established 1961

Build,ng a Better Woild

3535 Vadnais Center Drive

St. Paul, MN 55110

Tel: (5sl) 490-2000

Email: trustedadvisor@sehinc,com

www.sehinc.com

Established 1927

[ontacti Scott Blank, (551) 490-2000

Firm Prineipals

Ed Freer, ASLA, PLA

l\4ike Horn, ASLA, PLA

Bob Kost, ASLA, PLA, AICP, LEED AP

Karyn Lugar, ASLA, PLA, PE, TLARB

Andy l.4asterpole, ASLA, PtA, LEE0 AP

Anna Springer, PLA, AStA

MollV Wagner, PLA

Kad Weissenborn, ASLA, PLA, CLARB

At SEH, our professional consultants

connect government, commercial,

and industrial clients to solutions

they need to succeed in the world

todaV. We're simplifyinq the world's

complex challenqes by improving

mobility, designing better places,

enqineering clean water and

renewinq inf rastrurture. Together,

we're Building a Better World for

All of Us@.

Park E Trail System Master Plan,

Little Canada, MN: Dunlap lsland Park

lmprovements, Cloquet, MN Collinwood

Regional Park lmprcvements, Wright

County, MN; Park District Comprehensive

Plan, Lincoln, ND; Residence at Distovery

Square, Rochester, MN; Milwaukee Harbor

Disttict Mastet Plan. Milwaukee, Wl

[ontact: M i ke Mccarvey, (763\ 249 -6753

Firm Principals

[4ike MrGarvey, PLA, ASLA, LEED AP

Ken 6rieshaber PLA, ASLA

Joni Giese, PLA, ASLA, AICP

Michael Jischke, PLA, ASLA

Tim Wold, PLA, ASLA

Stewart Irosby, PLA, ASLA

Nichole Srhlepp, PLA, ASLA

Sean Jergens, PLA, ASLA

Headquartered in Minneapolis,

SRF's 310 landscape arrhitects,
planners and engineers worl< with
public and private sector clients

across the Midwest, including

North Dakota and Wisconsin. 0ur
award winninq projects range from
master planning and designing

sustainable site developments to
revitalizing neighborhoods and

urban spaces, SRF is committed to
deliverinq lasting quality, striving

for innovation and sustainabilitv,

providing superior service and beinq

true to the spirit of collaboration.

Civic Center/2nd Street Riverfront Urban

Design, Farqo, ND Berean Baptist Church,

Burnsville, MN; Blue Line Extension, Phase 1

Station Area Planning, Hennepin County,

MN; Notth Chutch Street Bicycle/Pedestrian

Conidor, University of Minnesota,

Minneapolis, MN; Lake Vetmilion State Park,

Soudan, MN; Downtown Master Plan,

Stillwater, MN; Blue Line LRT Urban Design,

Brooklyn Park, MN; Hyland Ski Area Chalet

Site Design, Bloomington, MN

SRF CONSUTT!NG

GROUP, lNC.
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STANTEC TKDA

PaidAdvertising / 2018 DhectoryofLandscepeArchitecturcFhms

Q st"ntec
2315 Highway l5
St. Paul, MN 55113

Tel: (551) 535-4500

Email: info@stantec.com

www.stantec.c0m

Established 1954

Contartr Stuart Krahn, (651) 504-4851

Firm

Stuart Krahn, PLA, LEED AP

Todd Wirhman, FASLA, PLA

MaTc Putman, PLA, LEED AP

Kelly VanElders, PLA, LEE0 AP

Sarah McDonald, ASLA. PLA

lacob Burgstahlet PLA

Beth Elliott, AltP

Steve Alm. PE

Throuqh analysis, planning, and

design, Stantec creates inspired

landscapes that reflect context and

user needs. 0ur landscape architects

cleate opportunities from complex
physical constraints and help our

clients achieve their unique project

goals for the design, organization,

and use of space. From concept

through implementation, we deliver

creative ideas that are economically
viable and environmentally

responsible, Services include design

visualization, land use planning, park

and recreation planning and design,

and urban planning and design.

PLACE Mixed Use Development, St. Louis

Park MN; Metropolitan State University

Student Center, St. Paul, MN: New Hope City

Hall E Police Station, New Hope, MN:

Orchard Path, Prcsbyterian Homes, Apple

Valley, MN; Downtown Streetstape E Urban

Design Plan, St. Cloud, MN; NewportTransit

Station Patk and Ride, Newpott, MN;

N o rth e ast M i nn esota State Veter a ns

Cemetery, Duluth. MN; Wausau Riverfront

Redevelopment. Wausau, MN

TKDA
444 Cedar Street, Ste. 1500

5t. Paul, MN 55410

Tel; (551) 292-4400

Email; info@tkda.com

www.tkda.com

Established 1910

Contact; Amanda Campbell, (651) 726-7931

Firm Principals

Rich Cray, ASLA

Sherri A. Buss, RLA. AltP

Kathleen W Anglo, ASLA

DJ Hejnle, AIA

Brian Fitzgerald, AlA, LEE0 AP

lay Wiederholt, AlA, LEE0 B0+t

TKDA is a single-sourre

multidisciplinary employee-

owned firm providing landscape

architecture, architecture. planning,

and engineering services to clients in

the forporate + Industrial, Education

and Covernment markets since

1910. 0ur services include: Project

Management; Site Evaluation;

Master + Site Planning; Landscape

+ Rain f,arden Design; Pathways +

Trail Design: Sustarnable Design:

Storm Water Management; LEED

+MN 83; Construction Estimating
+ Administration; 0utdoor Athletic
Facilities + Plazas; Streetscape +

Corridor Design: Aesthetic Design

Guidelines: and fampus Planning.

Scott Hall Pedesttian Walkway E Landscape

I m p roveme nts ; U nivesity of M i nn esota ;

Pioneer Hall Site Development; LJniversity

of Minnesota; Wisconsin Point Dunes

Restoration and Site Development, City

of Superior Parks Depattment: Quaffy Park

Master Plan, City of Duluth Parks

Department: Saint Paul Safety Training

Facility Site Development, Saint Paul Pott
Authority; Bus Facility Site SeleLtion Study,

M i n nesota Co rre ctio n a I F acil ity, Sti I lwater,

1ak Park Heights and Lino Lakes, MN;

Johnson High School New EntranLe E Site
Development, Saint Paul Public Schools;

Wade Stadium Baseball Field

Reco n st ru cti o n a n d Structu rc Restofitio n.

City of Duluth Parks Department

TRNVIS VNN LIERE STUDIO
LN NDSCNPE N RCHITECTURE

211'lst Street North, Ste, 350

N4inneapolis, MN 55401

Iel: (612) 345-427s

Email: info@tvlstudio.com

www.tvlstudio.com

Established 2012

Contact: Travis Van Liere, (612) 750-0494

Firm

.I

Travis Van Liere, A5LA, PLA

Travis Van Liere Studio is a

landscape architecture practice

located in Minneapolis, MN.

0ur work is both local and

international. We create innovative

and transformative landscape

architecture through the integration

of landscape, art, architecture

and erology that is ingrained

in context, clarity, craft and

collaboration, We are practice

dedicated to design innovation,

research, refi nement and

sustainability. The landscapes

we create are simple, distinct
and beautiful.

Harmonic Farms Masterplan, PIaya

Caramonel, Costa Rica; White Oaks Savanna

Masterplan, City of CnnL MN: Wild Rice

Retrcat Center, Bayfield, Wl: Camden

Residence, Deephaven, MN: Crane lsland

fabin. Minnetrista, MN: Bracket's Point
Residence, 0rono. MN: Kenwood Parkwey

Condos, Minneapolis, MN; Cottagewood

Eeath House, Deephaven, MN

March/April 2018 ARCHITECTURE MN 6'l
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CREDITS

-

Faulkner Performing Afts Center

Page 22

Location: Fayetteville, Arkansas

Client: University of Arkansas

Design architect: HGA Architects
and Engineers

Principal-in-charge: Gary Reetz, FAIA

Project designer: Tim Carl, FAIA

Project manager: Adam Luckhardt, AIA

Programmer: Jamie Milne Rojek, AIA

Project architect: Andrew Weyenberg,
AIA

Project team: Michael Koch, AIA

Architect of record: AIIison+Partners

Acoustics/AV: Jaffe Holden Acoustics

Theater: Schuler Shook

Civil engineen Development
Consultants

MEP/lne protection: TME Consulting
Engineers

Structural engineer: Engineering
Consultants lnc.

Energy modeling: Cromwell

General contractor: I\4anhattan

Construction Company

Plaster and drywall systems: Wiljo

Architectural metal panels: Americlad

lerrazzo'. American Terrazzo

Millwork: Wood Systems

Fixed theater seating: Series

Photographers: Paul Crosby; Mark
Jackson Photography

Straight River Northbound
Safety Rest Area

Page 25

Location: South of Owatonna,
Minnesota

Client: Minnesota Department
of Transportation (MnDOT)

Architect: Snow Kreilich Architects

Principals-in-charge: Matthew Kreilich,
AIA; .Julie Snow, FAIA

Project architect and project manager:

Mary Springer, AIA

Project designer: Kevin Ellingson, AIA

Project team: Carl Gauley, Assoc. AIA;
Matt Tierney, AIA; Aksel Coruh; Tyson

McElvain, AIA; Perri Kinsman, Assoc,
AIA; Tim Dray

Structural engineer: MBJ

Landscape architect: Coen+Partners

Landscape architecture team:
Shane Coen; Robin Ganser; Laura

Kamin-Lyndgaard

lnterior designer: Snow Kreilich
Architects

Civil engineer: Stantec

lvlechanical and electrical engineer:
Stantec

Lighting designer: Stantec

Noise analysis: HZ United

Geothermal: Braun

Cost estimating: CPMI

General contractor: The Joseph
Company

Earthwork: Heselton Construction

Concrete: Evenson Concrete Systems

Architectural metal panels:

MG McGrath

Ceramic tile: Twin City Tile and Marble
Company

Storefront and doors: Ford Metro, Inc.

Custom fritted glass: Viracon

Site furniture: Wausau

Play equipment: Landscape Structures

Landscape contractor: Hoff man

& McNamara Co.

Prairie plantings: Prairie Restoratlons

Masonry cladding: Amcon

Floor and wail tile: Stonepeak
Ceramics

Photographer: Corey Gaffer

Q Wood and Steel

Page 30

Location: Togo, Minnesota

Clients: Kara Hill, AIA; Loren Ahles,
FAIA

Architect: Kara Hill Studio

Design team: Kara Hill, AIA; Loren

Ahles, FAIA

Project partners: Nelson Wood
Products; ADT Contracting, LLC;

SteelMaster Buildings

Photographer: Loren Ahles, FAIA

Huss Center for the
Performing Alts
Page 32

Location: St. Paul, Minnesota

Client: St. Paul Academy and Summit
School

Architect, structural and civil engineer,
interior designer, and landscape
architect: HGA Architects and
Engineers

Principal-in-charge: Nancy
Blankfard, AIA

Project lead designer: Tim Carl, FAIA

Project manager: Nancy Blankfard, AIA

Project architects: Rebecca Krull
Kraling, AIA; Daniel Yudchitz, AIA

Architecture team: Tim Carlson, AIA;
Douglas Gerlach, AIA; Michael Hara;
Robert Holley; Michael Koch, AIA;
Robert Johnson Miller

Structural engineers: Paul Asp;
Jon Weaver

Civil engineers: Erik Hansen;
Renee Wait

lnterior designers: Arianne Laxo;

Lauren Barry

Landscape architecture team:

Theodore Lee; Ross Altheimer;
Erica Christenson; Tryg Hansen;

Emanouil Spassov

Mechanical and electrical engineer:
Michaud Cooley Erickson

Lighting designers: Schuler Shook;
lvlichaud Cooley Erickson

General contractor: IvlcGough
Construction

Owner's representative: NTH

Theater consultant: Schuler Shook

Precast,4ace brick: Wells Concrete

Flooring systems/materials: Grazzini

Brothers & Company

Window systems: Twin City Glass

Contractors

Architectural metal panels:

MG I\4cGrath

Concrete work: McGough
Construction

Millwork: Artifex Millwork, lnc.

Photographer: Richard Brine

Mill Street Parking Structure
Page 34

Location: Wayzata, Minnesota

Client: City of Wayzata

Architect, engineer, and landscape
architect: HGA Architects and

Engineers

Principal-in-charge: ltrlia Blanchett, AIA

Project lead designer: Victor
Pechaty, AIA

Project manager: Johanna Harris

Project architects: Ivlichael Anderson;
Greg Freeman, AIA

Mechanical engineer: Brett Soland

Electrical engineer: Mike O'Connell

Civil engineer: Kenny Horns

Lighting designer: Tao Ham

Landscape architect: Stephen
Himmerich

General contractor: Adolfson
& Peterson Construction

Owner's representative: Tegra Group

Parking consultant: Walker Parking
Consultants

Precast panels with thin brick:
Wells Concrete

Photographer: Pete Sieger

La Mesita
Page 18

Location: San Pablo Etla, Oaxaca,
Mexico

Client: Comisariado de Bienes
Comunales de San Pablo Etla,

Oaxaca. Mexico

Architect: Paul Neseth, AlA, RAW/
Locus Architecture

RAW faculty team: Barbara Hahn;

Bill Stecher, AIA; Jim Austin; Adam
Jonas, AIA; Wynne Yelland, AIA; lustin
Merkovich; Mark Nichols, AIA; Brian
lohnstone

RAW Design/Build team: Charley
Umbarger; Sean Wittmeyer; Jack Ricci;

Louis Umbarger; Janai Kessi; Caitlan
Kessi; Omar Davis; Cyrus Rivetna;

Brian Hedberg; Eddie Kahen; Taylor
Johnson; Anthony Pagnotta; Mariah
Major; It4iriam Gee; Serena Huang;
Yen-Hang Yang; Kuan-ju Chen; Jason

Lementowski; Rachel Flinn; Angela
Schmidt; Rebecca Nash; Clara Calabro;
Tony O'Farrill; Gabriela Espinosa;

Samantha Schultz; Courtney Duchene;
Carolina Thielenhaus; Lisa Patterson;
Paavo Neseth; Brett Biwer; Lisa

Girard; Chen Yuchuan; Lara Makhlouf;
Kangxin Wu; Zekun Tong; Uchikura Yu;

Jay lrrliskoweic; Lourdes Que; Alberto;
Tom Benenson; John Harlin

Photographer: Paul Neseth

Ramsey County Library-
Shoreview

Page 40

Location: Shoreview, Minnesota

Client: Ramsey County

Architect, interior designer, engineer,

and landscape architect: HGA
Architects and Engineers

Principal-in-charge: Mia Blanchett, AIA

Project lead designer: Victor
Pechaty, AIA

Project manager: Jennifer McMaster,
AIA

Project architects: Jesse Zeien, AlAi
Kate Lohrenz, AIA

Library planning: Jane Dedering, AIA

lnterior designers: Jane Dedering, AIA;
Erica Frederiksen

Mechanical engineer; Sarah Berseth

Structural engineer: Kevin Borth, AIA

Electrical engineering lead: Benjamin
G utierrez

Civil engineering lead: Erik Hansen

Lighting design lead: Kayla
Molkenthin

Landscape architect: Stephen
Himmerich

Project team: Tom Clark, AIA; Michael
Collins, AIA

Acoustician: ESI Engineering

General contractor: Adolfson
& Peterson Construction

Face brick: Yankee Hill Brick

Carpet: Milliken

Window systems; Kawneer

Glazing: Oldcastle

Millwork: St. Germain's Cabinet lnc.

Access floor: Tate Access Floors

Demountable walls: DIRTT

Photographer: Paul Crosby
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Minnesota State Capitol
Restoration and Renovation
Page /u

Location: St. Paul, Minnesota

Client: State of Minnesota

Architect: HGA Architects
and Engineers

Principal-in-charge: Mia Blanchett, AIA

Principal-in-charge: Rebecca Greco, AIA

Senior project manager: Debra
Young, AIA

Architecture team: Kimberly Sandbulte,
AIA; Virginia Lackovic, AIA; Angela
Bateson, Assoc. AIA; Stephen Peper;
Ben Walters; Dustin Hartford, Assoc.
AIA; Michael Bjornberg, FAIA;
Tim Carlson, AIA; Kelly Casey, AIA

lnterior designer: Doris Rolfshus

Senior lighting designer: Tao Ham

Lighting designer: Caitlin Poynter

Senior structural engineer: Sean Cotton

Project structural engineer:
Andrew Atkins

Mechanical engineer: Sarah Berseth

Mechanical engineer of record:
Jeff Harris

Electrical engineer: Zachary Poynter

Electrical engineer of record:
Leigh Harrison

Plumbing engineer: Julie Hagstrom

Civil engineer: Bradley Roath

Communications engineer: Jeff Lee

AV and security: Brad Kult

Landscape architect: Theodore Lee

Technology systems: Jeff Kokaisel

Hardware specialist: Melissa Cady

Construction manager at risk: JE Dunn
Construction

Owner's project representative: CPMI

Owner's program representative:
MOCA

Historic design and planning: Schooley
Caldwell Associates

Furniture, fixtures, and equipment:
Alliiance

Stone and copper technical: Wiss,
Janney, Elstner Associates

Roof consultant: RoofSpec

HSR support and historic hardware:
Luken Architecture

Elevators: VDA

Chamber lighting designer: Schuler
Shook

Fire sprinkler and code review support:
Summit Fire Protection

Security evaluation and report:
Rozin Security

BIM and architectural support:
GA Design

DAS system: Elert & Associates

Acoustics: ESI Engineering

Historian: William Seale

Signage consultant: Salmi Wayf inding

Schematic plumbing designer:
LV Engineering

Masonry restoration: Advanced
Masonry Restoration

Leaded glass restoration: Gaytee-
Palmer Stained Glass Studio

Decorative paint restoration: Conrad
Schmitt Studios

Wood windows and French doors:
Re-View

Access flooring: Tate

Acoustic wall panel fabric: Designtex

Carpet: Bentley Mills; Milliken Carpet;
Langhorne

Basement flooring: Nora Systems

Resilient flooring: Johnsonite

Ceiling panels: Gridstone

Caulking elevator frames: NovaFlex

Recessed downlights: Gotham
& Rambusch

Strip lighting: Lithonia Lighting

Custom lighting shrouds: Povolny
Specialities

Light fixtures: Winona Lighting

ML3 fixtures: Elliptipar

Roll call display: Hall Research

Glazing: Oldcastle BuildingEnvelope

Historic lighting restoration:
Crenshaw Lighting

Brick: Belden & Bramton

CMU: Anchor Block Company

Diffusers, registers, and grilles:
Titus; Raymon

Basement doors: Woodmax

New interior doors: Eggers lndustries

Wood finish: M.L. Campbell

Paint: Hirshfield's

Plumbing fixtures: Ferguson

Stone patch: Edison Coatings

Tile floor: Daltile; Summitville; Mapei

Marble tile: Tennessee Ar'larble

Company

Photographer: Paul Crosby

AIA Contract Docs
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PLACE

lmmigration is a hot-button
issue in 2018 America, butthe
conversations around it chanqe

when the focus shifts from

numbers and proposed legislation

to faces and family histories.

Nearly a decade ago, public

artist Nancy Ann Coyne created

Speoking of Home, a photography

installation for a heavily

traffi cked Minneapolis skyway

that highlighted the experiences

of first-generation immigrants

in Minnesota. This past fall and

winter, [oyne and a small team

of collaborators have updated

and expanded the project with a

four-sl<yway public artwork in the

heart of downtown 5t. Paul.

The 500-foot-long installation

features 58 family photographs

printed large in black and white

on a translucent fabriC each

image fills a 10-by-12-foot

window and is accompanied by

text hiqhlighting the immigrants

or refuqees'idea of home, a

video of their story accessible

via smartphone, and the word

home in their native language.

Coyne's display concept takes full

advantage of the opportunities

afforded by glass sky-bridges:

The viewing experience is

different from up ln the skyway

and down on the street, and

during the day and at night.

And the translucency of the

photographs infuses the portraits

with the motion of the city on the

other side of the glass,

"Empathy is what makes us

human," says [oyne, who was

trained as a photojournalist.
"50 many people who have

seen the project have said to
me: 'The imaqes remind me of
photographs in my albums.' They

relate to people who've traveled

here from very different places

in the world because they have

that object in common: a family
photograph that tells a story."

-Christopher Hudson

For more on Speoking of Home 5t. Paul and the people

who brought it to life, visit www.speakingofhome.org.
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