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Should you call Shie
for Macadam stone

Or how about Filter Blanket, or Mineral Filler,
or Derrick Stone? The answer is yes, because
we've got 'em.

We're not trying to impress you, but just
let you know that we've got more ways to
help you than with just sand and gravel.

We can help you with Macadam Stone for
instance —or as we usually call it, ASTM No. 2
Keystone. It's a Dolomitic limestone not in
common usage locally, but which has an out-
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standing record for stabilizing poor soils under
parking lots, roads and streets.

We can also help you with something as
unusual as Derrick Stone . . . that's granite
“chips” ranging in sizes from 5 to 10 tons each.

In all we have 27 different products to
help you . . . from Derrick Stone to Fine Sand.

We try to have a broader range of com-
mercial aggregates than anybody else in the
business.
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¥id J L SHIELY CO.

QUALITY COMMERCIAL AGGREGATES/READY MIXED CONCRETE

1101 Snelling Avenue N.
St. Paul, Minnesota 55108
Phone 646-8601
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Northern Trek Exhibits at
the Proposed Minnesota
Zoological Garden by Interdesign, Inc.

The exhibits of the Northern Trek are de-
signed and sequenced to create the illusion and
excitement of a 9000-mile imaginary journey
which begins in Scandinavia, travels across
northern Europe and Asia, crosses the Bering
Straits into North America and ends in Minne-
sota. Each exhibit in the trek sequence has been
designed to portray the ecology of a different
geographic region.

Top exhibit: Tundra — Musk Ox

Middle exhibit: Mountain Forest — Siberian Tigers.
Wild Boars

Bottom exhibit: Coastal Forest — Glacial Bear

See story: page 56
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Architects in the News

Walker Honored by AIA

Nine buildings have been selected to receive the nation’s highest awards
for architectural excellence — the 1972 Honor Awards of The American Insti-
tute of Architects. They were selected from among 470 entries by a jury of
five architects and a student representative

One of the Honor Award winners is the Walker Art Center, Minneapolis,
designed by Edward Larrabee Barnes, FAIA, New York. The jury comment-
ed: “In this small, ingeniously planned museum, architecture unassumingly but
effectively serves the arts of painting and sculpture. The organizing scheme of
the building — a helical sequence of galleries terminating in a series of roof-
top terraces — has been executed with admirable restraint and economy of
means. Here is a quiet eloquence that derives from the rigorous development
of a conceptual theme, coupled with the disciplined excision of superfluous
rhetoric.”

Team 70's Ice Arena

The Ramsey County Recreational Building Facilities Commission has
made public the design for the seven remaining ice arenas in the Ram-
sey County program, according to Terrance S. O'Toole, commission
chairman.

The new design by Team 70 Architects, Inc., of Saint Paul features
a building enclosure 108 feet wide by 240 feet long by 20 feet high.
Each arena is to be built at a cost of approximately $360.000. The
buildings will have concrete floors and walls of prestressed concrete
panels. The roof is supported by steel joists and beams which are sus-
pended from large triangular trusses of welded high strength steel pipe
straddling the entire building. The four exposed roof trusses make a
low building height possible and give dramatic expression to an other-
wise unbroken building mass.

Ellerbe Has 15-Year Program

An expansion program that is expected to require $16 million and 15
years to complete has been announced by Carle Foundation hospital and
clinic, Urbana, il

Designed and engineered by Ellerbe, St. Paul-based architectural-en-
gineering-planning firm, the five-stage project eventually will phase out
present facilities build in 1928 and more than double present capacity
to 400 beds with 100 physicians.

{continued on page 77)
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GUEST COLUMN

“DOWNTOWN MUST OUT-SHOPPING-CENTER THE SHOPPING CENTERS”

Most of us could be accused of being particularly
interested in the future of downtown because our
businesses are here, because we have financial in-
terest here, because we work here. Not that there's
anything wrong with that but we're dealing with a
much more compelling consideration.

This is the largest employment center in the Up-
per Midwest. Approximately 90,000 persons get
their paychecks here now. It represents only 5 per-
cent of the city's total area; yet its businesses shoul-
der 25 percent of the property tax load. It is the
cornerstone of the city’'s tax base, the key to its
economic health. It has to be protected and fos-
tered.

In a recent speech the executive director of the
American Society of Planning Officials observed that
if we allow downtowns to fail. we will have to re-
invent them and this, he pointed out, would be both
costly and difficult.

We need a strong downtown to provide a cen-
ter of focus, a source of mutual pride for a metro-
politan area spread across seven counties. We
need a strong downtown to help end the drain of
residents to the suburbs and to maintain a liaison
with those who have already left.

It's no secret that higher income groups are con-
tinuing to leave the city, taking with them their buy-
ing power and their leadership. They leave behind
declining neighborhoods, unresolved social problems
and rising costs of government.

This is the divisive pattern described in the Kerner
Commission Report on the causes of civil disobedi-
ence in the United States. Of course we can move
both homes and businesses to the suburbs but as
businessmen and citizens we cannot necessarily ex-
tricate our fate from the city we leave behind. Nei-
ther can a suburban buffer zone protect our families,
possessions or peace of mind. Crime and drug cul-
ture, which in the past we have associated with the
cities, have already followed us into the suburbs.

However, the cities are home not only for the
poor and elderly. They are also the habitat of single
young adults — in other words, our children. They
may grow up in the suburbs but many of them go to
school in the cities. After all, the largest university
campus in the United States is in our central city.

From the campuses many of these young people
move to jobs in the cities — as teachers, social
workers or employees of governmental and financial
institutions and industrial, retail and insurance firms.
In Minneapolis many would also like to live down-
town — if downtown could only offer them resi-
dences as appealing as their jobs.

America is still a country with strong regional
ties. Our cities are regional centers and they com-
pete for dollars and brainpower with other regional
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by Kenneth N. Dayton
President, The Dayton-Hudson Corporation

centers. People from the Dakotas, Montana, lowa,
Nebraska, Wisconsin and Canada do not pack up the
family to come to Minnesota to visit our suburbs.
They come to visit Minneapolis and St. Paul, which
they perceive — rightly we hope — as vital. exciting
centers of commerce and culture.

Regional centers that lose their momentum are
going to lose out to regional centers that grow
stronger. It is as simple as that and businesses lo-
cated in faltering regions are going to have a devil
of a time attracting industry to share the tax burden
or finding and holding bright managerial talent.

That's why your mission as advocates and develo-
pers of downtown is so tremendously important.

Let’s look at the suburban regional centers. Start-
ed from scratch in open cornfields, they attempted
to bring together in one complex all of thecomple-
mentary retail and service needs of the customer.
The developer knew exactly what he needed to at-
tract the customer and he got it by bringing in de-
partment stores and specialty stores, mass merchan-
disers and boutiques, barbershops and pet shops.
restaurants and repair services — everything the
customer wanted.

He controlled and coordinated the tenant mix,
store fronts, the signing, the use of arcades and the
common area. He designed it all with the customer
in mind.

Why don't we do that with downtown? Why
shouldn't we make an all-out effort to provide all the
advantages of the shopping centers, plus the many
things that only downtown can offer? It could be
done.

If shopping centers are popular because they are
easy to reach, downtown must become easier to
reach. Rapid transit comes to mind — the people-
mover system.

If shopping centers offer free and convenient
parking. downtown must offer free and convenient
parking. The city's offstreet parking plans come to
mind.

If shopping centers are successful because they
are where people live, downtown must once again
become a place where people live.

If shopping centers offer an enclosed, climate
controlled shopping environment, downtown must
offer it too. I'm thinking of the expanded skyway
system, the people-mover, the plans for covered
malls and plazas.

In short, downtown must out-shopping-center
the shopping centers. For the first time we have
within our reach the legal means and the financial
muscle to do it: a super shopping center on the
(Nicollet) Mall, more complete and more modern
than any other center.

From a speech to the Downtown Council Board of Directors.
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Three Saint Paul Architects Honored

Three members of the Saint
Paul Chapter AIA have just been
elected to the College of Fellows
of the American Institute of Archi-
tects and will be invested at the
May convention in Houston. They
are Louis R. Lundgren, Bruce A
Abrahamson and Clark D. Wold.

Louis R. Lundgren

A most initiative, enthusiastic
and ardent member of the Ameri-
can Institute of Architects, Louis
R. Lundgren has been making
recognized contributions to the
profession on national, state and
local levels for more than 20
years.

The Minnesota Society of Archi-
tects owes its existence in the
present form to Louis Lundgren,
who in the early 1950°s recom-
mended that a permanent MSA
office be established and who
implemented its formation single-
handedly. Serving as president of
MSA in 1969, his key programs
supported unified management
bargaining and legislation which
results in equitable production ef-
ficiency for the construction
trades as related to other seg-
ments of our economy. He served
effectively as chairman of task
forces and key committees and
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continues to serve the MSA as
chairman of the Long Range Plan-
ning Committee and Internal Op-
erations Committee for Develop-

ing Programs. He is also serving
the AIA as a Regional Director of
the North Central Region and is
chairman of the Commission on
Environment.

Mr. Lundgren, president of The

Lundgren Associates Inc., is a
recognized leader in the field of
educational architecture. Twenty-
three of the firm’'s projects have
been recognized for excellence by
the American Association of
School Administrators. The MSA
has recognized them with four
awards. Mr. Lundgren sustains

leadership in the educational field
through continuing developemnt
of innovative architectural educa-
tional systems.

Being a strong civic leader, he

has served 11 years as vice-pres-
ident and a member of the execu-
tive committee of the Northern
Association for Medical Education,
an organization dedicated to the
formation of a medical school
serving seven north central states.
A much appreciated community
contribution was Mr. Lundgren’s
service for four years as president

of the Saint Paul Philharmonic
Society. The society grew under
his outstanding leadership from
an amateur group with a $35.000
budget to a full-time chamber
orchestra with an annual budget
of $580,000.

As chairman of the Architects
Counseling Committee and a
member of the executive commit-
tee of the Metropolian Improve-
ment Committee his initiative abil-
ities were directed to the develop-
ment to the Capital Center in
downtown St. Paul. This leader-
ship in the creating of a new en-
vironment for the city’'s core was
recognized by the MSA in 1966
by a commendation for this ser-
vice to the community and to the
profession.

Bruce A. Abrahamson

The future archievements of
Bruce A. Abrahamson could be
foreseen in his educational years
when he completed the School of
Architecture, University of Minne-
sota, with the highest record of
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nerican Institute of Architects

his class. Based on this accom-
plishment he received a scholar-
ship to Harvard and was a mem-
ber of Walter Gropius's last Grad-
uate School of Design class. Fol-
lowing Harvard he received the
Rotch Traveling Scholarship as a
result of a design competition and
his high academic record.

He is the 1972 president of
the Minnesota Society of Archi-
tects and a past president of the
St. Paul Chapter, AIA. He is a

principal in the firm of Hammel
Green & Abrahamson.

His leadership and design tal-
ent have resulted in his firm's
receiving two national AIA Honor
Awards, a HUD Award for De-
sign, four Progressive Architecture
Design Awards and 20 Minnesota
Society of Architects’ Design
Honor Awards. Three of six Honor
Awards from MSA went to the
nominee’s firm in 1971.

He also has been the recipient
of six awards in national design
competition dating back to 1950.
Almost all of the significant com-
pleted work mentioned above that
he has been involved in has been
published in one or more of the
leading architectural magazines.
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Mr. Abrahamson believes that
the design of a structure or space
must be an expedient, practical,
humble and workable solution to
the problem to be solved. He is
extremely concerned about fitting
his work into the existing natural
and man-made environment.

He also believes strongly that
good architecture today is the
result of teamwork. A team of
multi-disciplined talents focusing
together under his leadership is
fundamentally his approach to a
design problem. Architecture that
is decorative, irrational or heroic
when unnecessary is wrong in his
judgement. All of the above phi-
losophies are inherent in his ac-
complished work.

Clark D. Wold

President of Wold Associates
and a past president of both the
St. Paul Chapter AIA and the
Minnesota Society of Architects,
Clark D. Wold received his Bache-
lor of Achitecture degree from the
University of Minnesota in 1952,

Mr. Wold began his profession-
al career with Bergstedt and

Hirsch in 1953 and was made a
partner in 1958. In 1968 he or-
ganized and located his own firm,
Wold and Associates,
town St. Paul.
Responsible for the design of

in down-

the Degree of Honor Building, the
Farm Credit Banks Building and
the Osborn Building, he has made
a significant contribution to the

Paul

transformation of the St.
core area. Firmly committed to his
profession, Mr. Wold maintains a
full schedule of AIA committee

activities, serves as appointed
advisor to the Capitol Area Archi-
tectural and Planning Commission
and acts as a director of the Min-
nesota School Facilities Council.
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How to make a quick xit.

The Vinyl Shleld Pre-Hung Door.

Just slide G-P’s Vinyl Shield® Pre-Hung Do on both the door and the jamb/casing. Units
into rp( n mo tﬂrk in ;1Iarf , shim for fit, are uniform in authentic-looking woodgrain
assemble facing jamb/casing, insert this on patterns and color. So call your Georgia-Pacific
re 2 S do and nail, install your lock set and  Distribution Center.

that's it: a quick exit. This door \(o*.;\ﬂf

prefinished, too. There are tough vinyl surfaces Georgla PaCIfIC @L

Masonry with BUILT-IN Insulation

12" Aglite Lightweight Unit 12” Sand & Gravel Unit
Thermal Resistance (R) = 3.03 with insulating fill
g =33 : Thermal Resistance (R) = 3.03
: : : uuu = 33 =

* Equal insulation value

* Cost $.14 per square foot LESS WITH
AGL!TE Ilghtwelght masonry umts

The only masonry worth filling is AGLITE (“U” = .15)

NORTH CENTRAL i.IGHTWEIGHT AGGREGATE CO., INC.
‘ 4901 W. Medicine Lake Dr.
Minneapolis, Minn. 55442 — Ph. 545-2567
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Today
and every day
for fifty years
a masonry wall will
cost you less.

The permanent quality of masonry comes through in economy.
A new comparative cost analysis by professional engineers
demonstrates both the initial and ultimate cost advantages

of masonry. Comparing comparable walls of different
materials, the study shows that initially, a six-inch
precast concrete panel wall costs 24 per cent more than

a 10-inch brick and block cavity wall; a metal sandwich panel
costs 29 per cent more than the masonry wall, and a double
plate glass wall costs 33 per cent more. Over the 50-year life

of a building, “‘ultimate cost™ analysis shows that the precast
concrete panel will cost 16 per cent more than masonry,
the metal panel 21 per cent more, and the double plate glass

217 per cent more. This study is contained in a booklet which

also provides the methodology by which an architect, engineer,
businessman, or public official can make his own “ultimate
cost” analysis of comparative wall materials. Can you afford

to pass up savings this large (with the permanent beauty
of masonry thrown in free of charge)?

Vw‘ INTERNATIONAL
J MASONRY INSTITUTE
| Please send me Walis to Save

Doliars, by professional engineers
of the Structural Clay Products
Institute, plus the National
Concrete Masonry Association's
analysis of the “ultimate
cost"” of concrete block walls
in multi-family housing.

(name and title)

(tirm)

(address)

Mail this coupon to: IMI, 823 15th St., N.W.
Washington, D.C. 20005
(202) 783-3908

/

NNESOTA STATE CONFERENCE OF BRICKLAYERS, MASONS AND PLASTERERS INTERNATIONAL UNION OF AMERICA
8660 B81ST STREET - COTTAGE GROVE, MINNESOTA 55016
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820
MILLION

SAVED

Carefully documented figures taken from both Dodge and
Brown Reports in the state of New Jersey, where both single
and separate bids are required, prove the economies of the
separate contract.
Since the dual bidding law was passed in 1968 up until
October, 1971, separate contracts saved the state’s taxpayers
almost $20 million on a total of 105 public contracts.”
In New Jersey, and in all of the other 49 states, in private as well
as public construction, separate mechanical contracts reduce con-
struction costs.

*Source: Contractor Magazine, January 1, 1972

ST PAUL
PIPING INDUSTRY ASSOCIATION

PIPING INDUSTRY DEVELOPMENT COUNCIL

OF MINNEAPOLIS AND ST. PAUL

NORTHWEST ARCHITECT
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“Ethel, my darling! Where are you?”

Drawing by Weber
©1972 The New Yorker Magazine. Inc



1972 Progressive Architecture Design Awards

The Nineteenth Annual Design
Honor Awards published in the
January issue of Progressive Ar-
chitecture can be considered
memorable in that two projects
by Minneapolis architects were
selected for publication. The first
is a handsome fine arts complex
for the Morris Campus of the Uni-
versity of Minnesota by Ralph
Rapson & Associates, Inc., the
second the proposal for the Min-
nesota Zoological Garden in Apple
Valley by Interdesign, Inc.

Awards for architecture were
made by a jury which happily was
comprised of distinguished profes-
sional architects, not dominated
by a single personal point of view.
Louis Sauer, Moshe Sofdie, John
Parkin, Earl Flansburgh and Ri-
chard Bender represented individ-
ually varied points of view. The
characteristic work of each man is
quite different from that of the
others.

The special jury selected to
evaluate urban design and plan-
ning submissions was also com-
posed of distinguished profession-
als. Charles Blessing, Paul Freid-
berg and lan McHarg are all indi-
vidually distinguished. The reader
can easily conclude that the eru-
dition of lan McHarg, landscape
architect, ecologist, ethologist and
teacher-moralist, influenced the
others in putting down the urban
design submission as “architectur-
al expressions which are pretty
and signifying nothing.” The jury
cited the inadequate information
basic to consideration of issues
related to the nature of man and
human behavior and about the
regions or sites in terms of physi-
cal process or the nature of adap-
tion in time. The jury made no
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by John Rauma FAIA

award for citations and simply
selected three of the more com-
petent submissions.

As has been typical in the P/A
Honor Awards Programs, the
pointed jury comments, mixed
among old cliches, are particularly
frustrating inasmuch as the
graphic presentations of the pub-
lished projects are so fragmented
and inadequately represented that
adequate understanding is impos-
sible. By showing all of the pro-
jects as objects without context,
PA does a disservice to its read-
ers and, in effect, pays no heed to
the comments of its distinguished
juries. In fact, the editors of PA
should be chided for having pub-
lished 18 architectural projects
and three urban design projects
without providing information re-
garding the physical context of
the next relevant scale. Houses
are shown without sites, schools
are shown without the community
serviced, the fine arts complex is
shown without the campus and a
new town is shown without its
regional context.

Lacking a pro-forma emphasis
or bias, the jury selected for its
First Design Awards three pro-
jects, each representing a different
emphasis in its conceptualization.
The South Dearborn Community
High School in Aurora, Indiana, by
James Associates, Inc., envelops
the program for a high school
within a sculptural form. | am left
with the question as to how tor-
tured must the programmed facili-
ty be in accommodating the su-
perimposition of the sculptural
expression. The mobile ‘theater by
Works (West) is a juror's dream in
that full realization of the concept
can be understood and measured

through exquisite drawings of the
engineering mechanics. This solu-
tion is the pure prototype of the
technological ethic in design. The
fine arts center by Ralph Rapson
& Associates is, to me, by far the
most satisfying. It represents
building which is generated from
a campus setting. It is conceived
with the use and passage of peo-
ple in mind. It is an architectural
sculpture. Its scale and organiza-
tion derives directly from its pro-
gram and appears to have been
conceived with rationales of
economy and sequenced develop-
ment. Among all of the projects
presented, it seems to be the one
most completely realized as an
architectural totality.

The Minnesota Zoological Gar-
den by Interdesign, Inc., shows
evidence of succeeding in a simi-
lar way. Quoting one of the jurors,
“it shows a strong understanding
of how to plan for growth and
change and for dealing gracefully

with uncertainty.”

Mr. Rauma, a principal in the firm of
Griswold and Rauma, Inc., Minneapolis, is
an Assistant Professor in the School of
Architecture, University of Minnesota.
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Humanities Building
University of Minnesota — Morris

The architects were charged with the design of a teaching complex and sup-
porting facilities for speech, theatre arts, music and fine arts for a branch campus
of the University of Minnesota. Construction was to be in three phases, each to
cause a minimum of disruption to existing facilities.

The site is a relatively flat, wooded area, near the campus center quadrangle
and bounded by existing buildings and streets. The campus is located at Morris, a
small town in an agricultural area of western Minnesota.

The narrow site directed a linear development with the functions of art, theatre
and music grouped together along an interior “street’” or spine. This “street” pro-
vides a visual and physical link for the various functions while recognizing the
severity of Minnesota winters. Each element meets its own requirements for area,
height, lighting and acoustics while relating to the total complex in terms of form
and relationship to the “street.” .

Poor subsurface conditions require pile foundations. Steel framing and steel
roof joists permit light loading, while the brick exterior relates the building to ex-
isting campus structures.

Architects — Ralph Rapson and Associates, Inc. Minneapolis; project team:
Ralph Rapson, Kay M. Lockhart, Richard B. Morrill, Peter D. Goelzer, James B.
McBurney. Structural engineers — Bakke and Kopp. Incorporated. Mechanical r———
and electrical engineers — Gausman and Moore, Incorporated. Acoustical con- ; ; ==

sultant — Robert F. Lambert,
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InterDesign Inc. has produced a
master plan for the proposed
Minnesota Zoological Garden. the

first “state zoo” in the United
States. Requested by the 1969
Minnesota state legislature. the
1971 legislature narrowly defeat-

ed (one vote short of passage) a
bill to fund the initial constructuan
phase of the project. The Minne-
sota Zoological Board 1s acuvely
preparing a new bill for the 1973
SEession

What follows 1s a summary of
the zoo experience as envisioned
in InterDesign’s master planning
work

From an ecosphere and the
managed ecosystem of an early
Minnesota farm through relatively
simple relationships demonstrated
by a simulated journey through
the northern hemisphere to the
complexity of an Oriental rain
forest, visitors to the Minnesota
Zoological Garden can gain in-
sight into the interdependence of
life on the planet.

Once in the main entry com-
plex, visitors will be introduced to
the zoo by an ecosphere, a
sealed, plastic exhibit ten feet in
diameter symbolizing spaceship
earth. Within it plants and animals
will typify the major elements of
an ecosystem! Life forms inside
the sphere will support each other
by participating in cycling the
substances of life. Like Earth, the
only addition from outside will be
energy in the form of light.

Plants will be sterile perennial
cucumbers because fruit would
complicate the system. Insects,
such as grasshoppers in which all
stages of the life cycle are edible,
will be the plant-eaters and con-
trol vegetative reproduction of the
plant. Toads, in turn, will eat the
insects. Plants will produce the
only available oxygen and convert
animal waste products into plant
tissues. Grasshoppers and toads
yield carbon dioxide and nutrients
for plants.

This graphic presentation of the
relationship between animals and
total environment will depict the
central theme of the zoo and will
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Minnesota Zoological

be mirrored in every exhibit.

From the main complex visitors
can enter the three major areas:
the farm, zoogeographic exhibits
and the Northern Trek.

Farm buildings will face a cen-
tral barn. In the barnyard small
farm animals will supply the op-
portunity for children to pet ani-
mals. This is the only area in the
zoo where animals can be fed by
the public.

West of the buildings are crop
lands to be worked with horse-
drawn equipment. This farm will
be typical of farms in southeast-
ern Minnesota in 1885.

On the lower level of the entry
complex will be a boarding area
for the all-weather vehicle that
follows a route through the North-
ern Trek. The Northern Trek will
simulate a circumpolar wildlife
tour of the northern hemisphere,
starting in Scandinavia and north-
ern Europe and ending in Minne-
sota. Animals will be displayed in
geographical sequence and in
ecological perspective. Commen-

Garden

taries will describe the displays as
the conveyance proceeds.

Enroute the terrain will grad-
ually change from deciduous to
mixed forests, to rolling steppes,
to desert plains, to tundra, to
mountainous cliffs.

A stopover at the dividing point
between eastern and western
hemispheres will have naturalistic
displays of smaller animals and
explain survival adaptations for
cold climes. Pedestrian walkways
through the Northern Trek will
pass beside the exhibits or lead to
overlooks.

Underwater walkways will tun-
nel through the beluga whale ex-
hibit in order to surround viewers
with the animals’ environment. On
one side seating space will allow
visitors to leisurely watch these
massive mammals.

A cross-section of a typical
lake will reveal fish and plants
unnoticed at the surface. Activity
in wooded coves differs from
night to day since some animals
sleep when others search for
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food. As in other zoo areas this
doubling of the habitat will be
demonstrated by nocturnal exhib-
its paralleling identical daytime
exhibits.

A concourse leads from the
entry complex to the zoogeo-
graphic exhibits. Zoogeographic
areas are regions of the world
with distinct animal residents.
First-phase zoo construction will
include an Oriental exhibit. This
tropical region offers excellent
contrast to the Northern Trek.

An Oriental rain forest will be
re-created to take visitors into the
jungle. Humidity and temperature
control will make this a conserva-
tory with animals as well as
plants.

Visitors will walk on multi-level
paths into dense foliage. Through
breaks in the vegetation, they will
see animal life, such as tapirs
swimming in a jungle pool. The
magic unmarred by man’'s addi-
tions to the scene, visitors will
leave thinking of living creatures
instead of funny shapes and inter-
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Apple Valley, Minnesota

esting stripes. Architects—InterDesign Inc.
A central ramp follows the per- Minneapolis

iphery of a small lake with islands
where gibbons swing among trees
and give their distinctive call. Tree
shrews, flying lizards, fresh-water
dolphins, fruit bats and leopards
can be viewed at close range
from other walkways. Birds will
be free throughout the area but
they will be concentrated in a
walk-through aviary. Curved glass,
impossible to see, will separate
king cobras, basking in a clump of
bamboo, from approaching visitors
and maintain the feeling of free-
dom.

Design team: Alfred W. French
Ill, Peter Seitz, Duane Thor-
beck, Stephen Kahne, Roger B.
Martin.
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Regency Hyatt House, Atlanta
Architect: John Portman, Atlanta

A ROMANY-SPARTAN® FLOOR
for the nation's

"most talked about” hotel

The $18-million, 800-room Regency Hyatt House in At-
lanta’s growing Peachtree Center is unique. . . . to say
the least. And Romany-Spartan ceramic tile played an
important part in the decor of the 22-story-high lobby
which is overlooked by balconied corridors. The lobby
floor had to be tough enough to withstand the traffic of
millions of feet. But it also had to have old-world charm
and graciousness. So Romany-Spartan Or-

ROMANY san® 11 Cork Tan heavy duty ceramic

floor tiles were chosen . . . some 648,000

G of them, covering 36,000 square feet. The
2"x4"x3/8" Orsan tiles were hand-set in

SPARTAN fan-shaped patterns to create an old

European cobblestone elfect.

CERAMIC TILE

call or write:

Rollin B. Child, Inc.
DISTRIBUTOR

420 Excelsior Ave. West Hopkins, Minn. 55344
PHONE: 612-938-2785

Over 20 years of service to the construction
industry for ceramic tile, carpets and related
products.

’ E,—-—i--._

R &0

ELEVATOR CO., INC.

« Elevators « Dumbwaiters
Passenger and Freight « Material Handling Equip.
Hydraulic and Electric Platform Lifts
Residence Lifts Dock Levelers
Complete repair and service depariment for all makes—
24 hour service.
For Free Estimate and Specificaticns

Write 6045 Pillshury Ave., Mpls. or Call 861-3377

ARRIGONI BROTHERS COMPANY

TERRAZZO + CERAMIC TILE = MARBLE

Epoxy and Cement Exposed Aggregate
Panels cast in place or precast

PREEMA SPECIAL WALL FINISHES

WALKS
DRIVES
PATIOS
CEMENT FLOORS

Trenta Nove Anni Di Progresso

Arringomrni

BROTHERS COMPANY

817 Vandalia St. 645-9321
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REPRODUCTIONS FOR
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2101 BROADWAY N.E.
MINNEAPOLIS. MINNESOTA 55413
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BEMIDJI FIRE STATION

BEMIDJI, MINNESOTA

ARCHITECTS: Miller, Melby & Hanson Architects, Inc. —
Minneapolis, Minnesota

STRUCTURAL ENGINEER: Frank Horner — St. Paul, Minnesota
MECHANICAL & ELECTRICAL ENGINEER: Foster. Jacobs & Johnson, [nc. — Duluth, Minnesota
GENERAL CONTRACTOR: Nasvik Construction Co., Inc, — Bemidji, Minnesota

This attractive four-stall fire station was dedicated
recently in Bemidji, as the first phase of a civic complex.

The versatility of precast-prestressed concrete was rec-
ognized by the designers, who specified 24" double tee
and flat roof slabs for the 10,300-square foot structure.

The 4" precast concrete fascia panels and 12" fascia
beams accent dark brick exterior walls. Texture was

obtained at low cost by forming with rough-sawed We offer our PCI Certified Plant
Ponderosa pine lumber, random V-grooved vertically, facilities and experienced engi-
at 4, 6, and 8-inch widths. neering staff to work with you.

WELLS PRESTRESSED
CONCRETE_ PRODUCTS COMPANY

Phone: 507/553-3138
WELLS, MINNESOTA 56097
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Exterior and interior of the National Farmers Bank of
Owatonna (now Security Bank and Trust Company) built in
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1908 by Hammel Bros. and Anderson, with design by Archi-
tects Louis Sullivan (AlA gold medal 1946, posthumous) and
G. G. Eimslie, FAIA.

From the architect to his client: Louis H.
Sullivan — architect, 1600 Auditorium Tow-
er, Chicago, June 9, 1909.

“My dear Mr. Bennett: | can’t begin to tell
you what profound satisfaction yours of the
6th gives to me. Emotional expression is
almost impossible to me nowadays, other-
wise | would talk to you as frankly as you
talk to me. Rest assured in any event, that |
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Carl K. Bennett, vice-president, at his desk in the pre-
Sullivan National Farmers Bank, circa 1900.

Two house projects

The family of Mr. and Mrs. C. K. Bennett circa 1912, at
the time their house project was being designed by Louis
Sullivan.

for the Carl K. Bennett family

by Louis Sullivan and
Purcell & Elmslie

Architects often ask themselves, “"Why do clients
choose one architect over another?”” We know that
objective factors — a body of capable existing work
showing competence in handling the structural,
mechanical, economic (and even political) aspects of
the problem, as well as subjective factors such as
the client's emotional and ideational identification
with cultural, religious and social issues with which
the architect has come to be identified — influence
in a variety of combinations the final choice.

Even a brief treatment of these two little known
house projects for the family of Carl Kent Bennett
by two of America’s best known architectural firms
can illuminate aspects of this perrenial question and,
with the help of some recently discovered docu-
ments, help us better understand an important chap-
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by Robert Warn

ter in our own midwestern cultural histary.

Two years after the completion, in 1908, of the
famed National Farmers Bank in Owatonna Carl
Bennett, vice-president of the bank, commissioned
its architect, Louis Sullivan of Chicago, to design a
house for his family on a large plot in southeast
Owatonna. Because of the bank official’s enthusiasm
for their building and its architect, he wrote a tribute
to both in the Craftsman magazine for November,
1908: They believed that “a beautiful business
house would be its own reward and that it would
pay from the financial point of view in increased
business.” The classical style was considered but
rejected “as being not necessarily expressive of a
bank and also because it is defective when it comes
to any practical use.” So a search through art and
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North (street) elevation

West (entrance) elevation

The expression is monumental and the north
and south elevations reinforce this by sym-
metrical treatment flanking the central stair
element. Similar compositions can be found
in the bank and other Sullivan projects. Note
the withdrawn entrance on the east eleva-
tion. Above the brick-clad ground level is a
middle zone of 1%” wood paneling with a
decorative pattern of wood buttons covering
the countersunk nails, while the top level is
covered with “plaster on wire and cloth with
band iron furring.”” All the indicated ornament
is cut out of wood set one inch out from the
main surface and, presumably, polychromed.
(No copy of the specifications is known to
exist).

South (garden) elevation




architectural magazines was made and from this
search “finally emerges the name of one who,
though possibly not fully understood or appreciated
at first, seemed to handle the earth-old materials in
virile and astonishingly beautiful forms of expres-
sion.” The job was awarded only after “the work
and personality of Mr. Louis H. Sullivan was . . .
carefully investigated.”

In conclusion Mr. Bennett wrote that “the owners
of the building feel that they have a true and lasting
work of art — a structure which, though ‘built for
business” will increase in value as the years go by
and will be as adequate for use and as fresh and
inspiring in its beauty one hundred years from now
as it is today.”

In later years Mrs. Carl Bennett recalled the many
pleasant times the family had enjoyed with the
architect as he worked on the project. She recalled
having to begin at five o'clock in the morning to
prepare the five-course suppers that would star Mr.
Sullivan as guest of honor. The conversations would
continue on into the night and range over many sub-
jects but always seemed to return to music, perhaps
to the architect’s special enthusiasm for the music
of Richard Wagner.

Louis Sullivan wrote to Mr. Bennett from the Chi-
cago Club on April 1, 1908: “My whole Spring is
wrapped up just now in the study of color out-of-
doors for the sake of your bank decorations —
which | wish to make out-of-doors in-doors, if | can

- | am almost abnormally sensitive to color just
now. | know in my own mind what | am trying to
achieve for you — and Millet* is the best chorus-
master that could be found. | want a color sympho-
ny . . . | want something with many shades of the
strings and the woodwinds and the brass . . . There
never has been in my entire career such an oppor-
tunity for a color tone-poem as your bank interior

. | am wrapped up in your project to a degree
that would be absurd in co-operation with anyone
else.” So it was music that strengthened the bond
between the client and the architect “whose aim it
was to express the thought or use underlying a
building like a Virtuoso,” as Mr. Bennett wrote in his
Craftsman article.

Carl Kent Bennett was born on October 6, 1868,
in Owatonna to Dr. Leonard Loomis Bennett, a phy-
sician and surgeon, and Arabella Brown Bennett. Dr.
Bennett had founded the National Farmers Bank in
1873. His son Carl after grade school attended the
Latin Scientific course of the local Pillsbury Acade-
my until 1880. Then he graduated with a special
degree from Harvard University in 1890. There his
main interest had been music and he was both a
chorister and a conductor of music groups. In 1889-
90 he led the famed Pierian Sodality ("Pieearian”),
the Harvard Symphony Orchestra, which had been

*“Francis D. Millet. Director of Decorations at the Chicago
Fair (1893), was one of Sullivan's daily lunch group and a close
professional associate. He was lost with the Lusitania. Millet
produced the color scheme for Sullivan's Transportation Build-
ing” — W. G. Purcell to John Szarkowski, 1956. Millet had
worked also on the colors for Adler & Sullivan's Auditorium
Building of 1889
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founded in 1808 and out of which grew the Harvard
Glee Club and the Boston Symphony. So Mr. Ben-
nett was part of a long American musical heritage
when he returned to Minnesota and his father's
bank.

In Owatonna not only did he serve the First Bap-
tist Church as treasurer, trustee and financial secre-
tary at various times from 1896 to 1921 (as befits a
respected banker) but he was also chairman of the
music committee (1905-14) and in 1901 — and at
other times — served as church organist.

Leonard K. Eaton in his recent book, “Two Chica-
go Architects and Their Clients: Frank Lloyd Wright
and Howard Doren Shaw" (MIT Press) writes that
typically the client for Wright's bold new houses, at
least, “was an independent, self-made businessman,
only rarely was he a professional or academic and
most likely he was not a college graduate. He was
technologically minded and somewhere in his family
there was a developed taste or talent for music, but
again, only rarely was he a pillar of official commun-
ity culture . . . And if many regarded his dwelling as
outlandish, he was in no way eccentric in social
behavior.”

Carl Bennett didn't fit Mr. Eaton's pattern well
since he was banker, college graduate, public library
trustee, city alderman and a trustee of Carleton
College in Northfield and Owatonna’s Pillsbury
Academy. However, both Mr. and Mrs. Bennett were
enthusiastic musicians, Mrs. Lydia Norwood Bennett
having graduated from the Carleton's Music Acade-
my as a pianist in 1896.

So the successful bank building of 1908 and per-
sonal affinities between architect and client led to
the house project, the plans of which are dated Feb-
ruary 1912,

William Gray Purcell (1880-1965) discussed the
Sullivan house project, perhaps the least grand of a
number of proposals shown the client, in a volume
entitled "Work of the 7th Year — 1913" which re-
views the work of Purcell and Elmslie and is now in
the University of Minnesota Manuscript Collection.
He wrote. “in any case it is certainly one of the
most remarkable buildings that Mr. Sullivan ever
conceived. There is no question but that it is a con-
cept of great originality and vivid imaginative con-
tent. As a piece of organized architectural philoso-
phy it is really a tremendous work and in boldness
of expression and novel use of materials it will pay
extended study.

“But it called for an expenditure nearly three
times the maximum that Bennett felt he could put in
a home for himself. More important, it seemed to be
wholly lacking in any feeling for the Bennetts as a
living family, for their relation to the community or
the relation of the building to its site in a farmers’
village. It was much more in the nature of a Club
House that would be suitable on a city lot where
one could only look abroad upon adjoining buildings.
Mr. Sullivan simply had no concept whatever of
American family life. The living room floor was the
second floor cut off both in spirit and fact from the
garden. The great window areas were decorative
fields of light that seemed to interpose themselves
like beautiful screens between the dwellers and the

67




Main (middle) floor plan.
The stratification of the
plans is similar to that of
the Frank Lloyd Wright
house for F. C. Robie in
Chicago (1906-09) but
without its interaction with
surrounding space. The
main floor is dominated by
one large space 69 feet
long, 22 feet wide and 10
feet high. It is separated
into three main areas:
music-living room, entry
and dining room by four
wooden piers but unified
by a series of 18 torch-like,
five-foot high wooden col-
umns that carry 8" diame-
ter glass globes. They are
placed two feet away from
the wall and are used to
bracket concealed radiators
that are covered by built-in
seats at intervals around
the perimeter of the space.

Ground floor plan. This
level contains the inconspi-
cuous entrance, stair tow-
er, play room, utility areas
and outside stair to the
kitchen above.




Upper floor plan. An amaz-
ingly direct, club-like, ar-
rangement of five bed-
rooms and two baths, for
1912!

world. The rooms were formal in character, the plan
calling for trained servants and a formal social life.
Mr. Bennett laid these drawings aside and the fol-
lowing year (i.e., 1913, Ed.) asked us to design an-
other house for the site, which we did. Pending the
construction of this house, we made plans for the
landscape work on the very extensive grounds and
these were carried out with a complete set of plant-
ing.

Only a few trees now remain of the original plant-
ing. Writing in about 1953, while helping Dr. David
Gebhard assemble the Purcell and Elmslie Exhibit at
the Walker Art Center in Minneapolis, Mr. Purcell
added, “a considerable part of this L-shaped proper-
ty lay behind the houses, which faced along the
street adjoining the approach, and our landscape
problem was to build the plantings so as to blot out
unpleasant backyards, barns and ill-considered rear
elevations of common houses. When Mr. Bennett's
bank failed in 1930 (actually September 7, 1926,
Ed.) he moved away from Owatonna.

“He gave his property to the (left blank, ac-
tually to the Pillsbury Academy. now the Pillsbury
Bible College, Ed.), the campus of which adjoined it
on the west. Mr. Strauel (Frederick A. Strauel, Pur-
cell & Elmslie draftsman, Ed.) went to see the prop-
erty in 1936 and reported that the planting had
developed beautifully.”

The plot plan of the original large site is dated
November 2, 1914, and entitled "Plat of grounds
showing lake and planting plan for Carl K. Bennett
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of Owatonna, Minnesota.” It shows in outline the
1912 Sullivan house but lists “Purcell and Elmslie,
Architects, 472 Auditorium Building, Minneapolis.
Minnesota,”” and "“Harry Franklin Baker., Landscape
Gardener, in consultation, 4629 Lake Harriet Boule-
vard, Minneapolis, Minnesota,” on the title block.*
The generous plat to be developed was nearly
444 feet long and 188 feet wide, with the informal
garden itself 310 feet long and 135 feet wide. The
residence is placed in the northwest corner of the
rectangular site whose major axis runs east and
west. Entrance to the house was to be from East
Main Street, which parallels the site on the north.
Mr. Sullivan apparently did not have a feel for
domestic design, as Mr. Purcell says, and it is well
known that at the peak of his career he turned over
his house clients to men in his office such as Frank
Lloyd Wright and George Grant Elmslie. However.
the Bennett residence was designed during the pain-
ful and extended years of the architect’s personal
and professional decline. We have read about Mr.
Sullivan’s concern for the colors for the National
Farmers Bank in a letter of 1908. (These letters
from Louis Sullivan to C. K. Bennett are owned by
one of the Bennett's daughters — Lydia — now
Mrs. Sid Freeman of Northfield). In another letter of

*The drafting for this plan and the Bennett house project by
P & E was by Lawrence A. Fournier, who in 1923, for instance.
designed The American National Bank in Aurora, lllinois using a
surprising mixture of P. & E. design elements.
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“South elevation: the sunken living room windows on the

right.
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Residence for Carl K. Bennett, Owatonna, Minnesota. Pur-
cell and Elmslie, Architects, Minneapolis, 1914-1920.

Main floor plan: Both Sullivan and Purcell & Elmslie entered
the house from the west driveway — but what a difference
in “how’” it was done! Sullivan didn’t fully prepare the ap-
proach while Purcell & Elmslie carefully designed a se-
quence of vistas as one moved from entry court to living
room.




Feick, Purcell and Elmslie: summer 1910, One of the firm's
two offices was at 1359 Peoples Gas Building, Chicago.
Purcell said of his firm's work, “We were especially interest-
ed in the mechanics of creative movement within bounded
areas, a person’s entrance to and exit from units of a plan,
and the articulation of people moving and turning, passing
through doors which were moving or standing open and so
on. About this time (1908) | made quite a study of the var-
ious motions of hands and legs one made in turning on a
light in a just-entered room.”

January 4, 1910, he wrote from the increasing iso-
lation of his office at 1600 Auditorium Tower in
Chicago: “My crises has with varying fortunes been
steadily approaching during the past 17 years” (i.e.
1893). and in a letter of October 23, 1909, he had
written of his decision to sell at auction "all my

household effects — books, pictures, brick-a-brac,
rugs, furniture — everything — in the last desperate
endeavor to raise money.”

Who, then, actually designed the Bennett

house? Did Mrs. Sullivan turn it over to his promis-
ing young draftsman, Parker Berry (1888-1918),
who had been with the firm since 1909? George
Grant Elmslie (1871-1953) wrote, in a letter to
Frank Lloyd Wright of June 12, 1936, that “The
work from 1910 and onward was done by himself
(Sullivan) except for the services rendered by a very
able young chap who came after me, Parker Berry,
who deserves a vote of thanks.”*

Mr. Elmslie does not mention another draftsman
who was also a member of the firm in 1912, archi-
tect Homer G. Sailor (1887-1968). He had entered
Louis Sullivan’s office in 1911 upon graduation from
Armour Institute of Technology (1.1.T.), and remained
there until 1917 when both he and Parker Berry
opened their own offices. In November of 1967 this
writer learned from Mr. Sailor in a telephone inter-
view that “Parker Berry and | did the drawings for
the Bennett house based on Sullivan's preliminar-
ies.” Mr Sailor also wrote in a letter of 1967 that |
believe Mr. Bennett gave Mr. Sullivan a general idea
of what kind of house he wanted, the number of
rooms, etc.. but | am sure Sullivan designed entirely
that building that was to be erected.” Mr. Sailor
went on to describe how Sullivan worked: “Mr. Sul-
livan followed the detailed drawings very closely. He
watched every detail carefully. In fact, | learned
through his very close scrutiny many lessons that

*Journal of the Society of Architectural Historians March,
1961, p. 140.
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Purcell, Feick and Elmslie: Summer 1910, their office at 440
Auditorium Building (southwest corner of 11th and Nicollet),
Minneapolis. The three principals, with probably Laurence

Clapp and Marion Alice Parker.

stayed with me through my entire architectural ca-
reer.” He adds. “Mr. Sullivan did not do any of the
final drawing himself” and “no perspective drawings
of the exterior or interior were ever made. At least |
never saw any.” Finally, Mr. Sailor reminds us, I
presume the preliminary drawings were approved by
the client or the final drawings would not have been
completed.”

It is the opinion of Harold Anderson of Owatonna,
whose family was part owner of Hammel Bros. and
Anderson, general contractors, that Sullivan’s plans
for the Bennett house were not put out for bids but
that probably only an estimate was given by the
contracting firm to the client. They did build a resi-
dence for Guy Bennett, Carl Bennett's brother, and
had built.the National Farmers Bank itself. According
to architect Richard Hammel (of Hammel, Green and
Abrahamson, St. Paul), whose family was also part
owner of the Owatonna based construction firm, no
records survive which would indicate costs or meth-
od of bidding.

So when the Sullivan project was “laid aside”
Purcell and Elmslie were retained by the client.

George Grant Elmslie is credited with the design
of his firm’s Bennett house project. Mr. Purcell
writes in the 1910-1914 portion of the Purcell &
Elmslie para-biography deposited at the University of
Minnesota, “Our house was full of light and sun-
shing, broad and low, intimately connected with the
garden and outdoors and a beautiful and satisfying
scheme in every way. Bennett liked it, was ready to
build it, but perhaps a premonition of the gathering
economic storm, for he delayed making a start from
year to year. The war was on us. 1916 was a bad
year for business. After the war business collapsed
again in 1919-1920. Then things went along until
Bennett's great Owatonna bank blew up very early
in the depression. Thus was wrecked a really idealis-
tic banker who sacrificed all that he had in an effort
to save the farmer customers with whom his family
had grown up since his father was a young man and
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whose fortunes were, in fact, those of the entire
community.”

However, David Gebhard (writing in his University
of Minnesota doctoral thesis of 1963, "The Archi-
tecture of William Gray Purcell and George Grant
Elmslie 1909-1920") says of their Bennett project,
“\While the firm was able to arrive at a plan which
could be constructed within his budget, their solu-
tion represented a strange hybrid form of design. It
contained many features which look back to the Sul-
livan and Elmslie Bradley and Babson houses. To
these were added a partial flat roof and even a
Gothic arched alcove off the living room. The floor
plan itself was well reasoned but the detailing inside
and the articulation of the exterior elevation repre-
sents an encyclopedic confusion of ideas and details.
The lack of cohesion apparent in this design would
seem to forecast the final break-up of the firm which
was to occur a few years later.” The Purcell & Elms-
lie partnership ended in 1920. Louis Sullivan died in
1924, George Grant Elmslie in 1953 and William
Gray Purcell (in later years a contributing editor of
Northwest Architect) in 1965.

The National Farmers Bank closed its doors Sep-
tember 7. 1926, as noted above, and went into re-
ceivership; the bank had over-extended its loans to
the area's farmers. Mr. Bennett stayed on for a time
to help with the transition during that difficult peri-
od. Then Dr. Donald Cowling, president of Carleton
College in Northfield, came to his friend’s assistance
(Mr. Bennett was a Carleton trustee from 1920 to
1929) and offered him a position as field agent for
the college. The Bennetts moved to Northfield in
1929, living in one of the college’s houses (long
since demolished) and later became apartment
house managers for income properties the college
owned in Minneapolis and St. Paul. Mr. Bennett
gradually became incapacitated from hardening of
the arteries and died in the state hospital in Has-
tings in 1941. Mrs. Bennett lived until 1965, staying
in her later years with her daughter and son-in-law
in Northfield.

Architect William Gray Purcell sent to Mrs. Ben-
nett a tribute to Carl Bennett while he was assem-
bling the Walker Art Center’s Purcell and Elmslie re-
trospective exhibit of 1953:

| loved and admired that man. He made a great
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contribution to American life and thought. His imagi-
nation and democratic thought generated in a place
none would have suspected and few had ever heard
of — the actual buildings and new scholarship of
which the good works are not yet ceasing. As we
talk and write and organize we shall not omit con-
firming Carl's contribution to all that has come to
pass.
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Edwin H. Lundie,
1886-1972

Mr. Lundie at 1969
Augsburg College Exhibit
of his

architectural drawings

74

FAIA, Architect

Photos by Allen R. Oison

WHEN MR. LUNDIE began private practice in
1917, in the Endicott Building in St. Paul, architec-
ture was still generally practiced more as an art than
as a business. Mr. Lundie always believed and prac-
ticed as a craftsman, giving his attention to every
detail. Practicing architecture, for him, was working
on the drawing boards.

Cass Gilbert, with whom he served the first part
of his apprenticeship, was the architect of the Min-
nesota State Capitol and the Endicott Building.
When Cass Gilbert transferred his office to New
York Mr. Lundie entered the office of Architect
Thomas G. Holyoke in St. Paul and finally accepted
an offer of employment in the office of St. Paul
Architect Emanuel L. Masqueray, where he remained
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until Masqueray's death. Mr. Lundie was proud of
his non-formal apprenticeship education with these
three men and the strong influence they had on him
as an architect.

The door to Mr. Lundie's office was always open.
You walked in to be received with his warm greeting
and outstretched hand. He was generally working
with “the boys" in the drafting room but the place
of reception was his private office — a warm, com-
fortable space without a telephone. The appoint-
ments in his office are considered out-of-fashion
today. The chairs were substantial, of carved wood
and they creaked when you sat in them. Mr. Lun-
die's old, wornout, swivel creaked most of all. On
one side wall was a massive, beautifully carved
chest. A carved French Provincial mantelpiece stood
against the wall behind his desk. There were some
samples of stained glass and his framed pencil and
ink renderings hung on the walls. Panel samples,
porcelain door knobs and other hardware samples,
open folios, a carved wooden rooster, samples and
drawings pertinent to a current project — all these
things caught the eye.

It was in this room that he was interviewed for
the feature article published in the 1969 May-June
issue of the Northwest Architect. Following are
some remarks by him during that interview and sub-
sequent conversations:

CASS GILBERT: “Application and lots of hard
work in anything you do — that, | believe, is the
most profound influence he had on me and so
strong that it is still with me to this day. It shaped
my attitude and my entire outlook toward my work.”

EDUCATION: "Can | boast a little? . . . Honest-
ly, | don't believe that | could ever have had the
education in school, indoctrination and education in
design and architecture such as | had from these
three men.” (Cass Gilbert, Thomas Holyoke and
Emmanuel Louis Masqueray).

DRAWING: “I love to draw and | suppose that's
in back of the whole thing. | always love to draw.”

CLIENTELE: | have always believed and
always wished to attract through the performance of
the office these people that I'm going to call the
people who represent an aristocracy of good taste.
I've no reason to change my mind. | think it comes
from different levels; | have found that to be true. |
found that it has an application for the bigger things
that I've done. | find that it surely has an application
for some of the littler things that |I've done. There
are people who | think have an awareness and ap-
preciation for fine things and they want things done
for them in the spirit of fine things within what they
can afford to do.”

65 RETIREMENT: “I went by that long ago. | see
a few cases and | feel awfully sorry for those men.
It wouldn’t interest me at all.”

WORKING AT THE DRAFTING BOARDS: . . . |
wouldn’t know any other way to do it. | wouldn’t
want to sit in there and try to delegate it to some-
one else; | don't think | could. | don't think I'd know
how and | like to get into it myself.

IMAGINATION: “| think | attribute my enjoyment
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in this profession to the fact that my grandparents
and my parents fed me all of the romantic fiction of
that age which was good. It was a high order of
thing, it was very imaginative, | think sometimes to
the point of exaggeration and | think that's been
true with me in my architecture. You can always
land with a dull thud if you have gotten up there in
the clouds too far. | think mastery of line and mass
and scale and proportion is important; it is part of
the working tools. Knowledge of the materials and
crafts you're working is infinitely important. We're
talking about design detail now and there are certain
attributes of materials that call for different treat-
ments, of doing things much finer, on a finer scale
with some than with others.”

THE MINNESOTA ARBORETUM: “"Wait until you
will see the total building out there. A lot of people
were a little amazed when they saw the size of the
beams on the ground, but when theyre up and in
place, they take on an entirely different dimension.
It's a scale and the line of the whole building that's
the thing. All of this has been a great pleasure for
me — to be associated with something that is all
building up and not tearing down. We didn’t destroy
anything out there. | don’t think we've cut down a
tree yet.”

PROGRESS: "I have nothing against progress but
| become concerned about the quality of it.”




CSl’'s 16th Convention to Be Held in Minneapolis

The Construction Specifications
Institute — a 10,000-member
national organization of profes-
sionals from the design and con-
struction disciplines — will hold
its 16th annual convention and
exhibit in the Minneapolis Con-
vention Center June 19-21, it
was announced by Institute Presi-
dent Arthur J. Miller, FCSI.

The theme of the 1972 con-
vention will be “Specifications:
Responding to Change.” The pro-
gram will highlight the changes
that are occurring — or can be
reasonably predicted — in con-
struction and investigates the
specifier's expanding role — a
role demanding greater responsi-
bilities and capabilities in re-
search, evaluation, analyzing —
and rational specifying. Discourses
at the convention will cover as-
pects of performance specifying
and analyzing, performance con-
struction and testing. educational
and technical programs, interac-
tion and coordination of the ele-

alpana

consultants to architects
custom engineered aluminum
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e curtain walls

e custom architectural
services and

e Thermo-barrier design

ments of the construction industry
and other aspects of changing
construction concepts.

Institute Vice-presidents John
C. Fleck, FCSI, Philip J. Todisco,
FCSI, and Wayne Brock, FCSI, (of
Brock-White Company, Minneapo-
lis) serve as the convention pro-
gram committee and are planning
the sessions and contacting
speakers and participants for the
program.

The Minneapolis-St. Paul Chap-
ter CS| hosts committee, under
the co-chairmanship of James
Kellett of Team 70 Architects,
Inc., and Clinton Fladland, Minne-
sota Lathing and Plastering Bu-
reau, has been working with the
institute staff on planning and
arrangements for more than a
year.

The 1972 convention is the
first convention to be held after
the school year ends and is ac-
quiring a family look in its pro-
gram and planning with activities
designed to meet the needs of all

age groups attending. More than
3.000 visitors, members and their
families from throughout the
country are expected to arrive in
the Twin Cities for the convention.

Minneapolis Bx Elects Officers

John C. Hustad, Jr., vice-presi-
dent of The Hustad Company,
Minneapolis, was elected presi-
dent of the Minneapolis Builders
Exchange for 1972 to succeed
Charles C. Stanley, president of
Stanley Iron Works. Robert C.
Nystrom, president of Nystrom
Constructors, and William C. Por-
ter, president of Belden-Porter
Company, were elected vice-
presidents.

A. J. Fischer, president of Bart-
ley Sales Company. St. Louis
Park, was elected treasurer and
Robert J. Snow, president of
Snow-Larson, Inc., was among
new directors elected.

1595 Selby Ave.
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Area Notes
(continued from page 46)

Van Housen Joins Ellerbe

Thomas VanHousen has joined
Ellerbe as director of special pro-
jects, according to L. Kenneth
Mahal, president of the Twin Ci-
ties-based architectural-engineer-
ing-planning firm.

A project architect for Ellerbe
from 1951 to 1961, VanHousen
was a principal and vice-president
of another St. Paul architectural
firm the past 10 years.

VanHousen holds a bachelor of
architecture degree from the Uni-
versity of Minnesota and a mas-
ter's degree in architecture from
Harvard University. A past presi-
dent of the St. Paul AIA Chapter,
he is presently a director of the
Minnesota Society of Achitects
and the Metropolitan Section of
the League of Minnesota Munici-
palities.

With the recent creation of a
new Metropolitan Open Space
Advisory Board by the Metropoli-
tan Council, VanHousen was
named as a member of the board.
Work of the group is aimed at
developing programs for the pres-
ervation of park and similar areas.

Johnson Opens in Florida

Harley H. Johnson has an-
nounced the opening of a second
office for architectural services in
Ft. Myers, Fla. The Johnson Cor-
poration currently has under con-
struction in Florida a 1280 mobile
camper park with an 18-hole golf
course, clubhouse and total recre-
ational facilities at Wildwood,
Florida, a complete 400 mobile
home site in Lakeland, Fla., a 250
mobile home site in Ft. Myers.
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Gauger Changes

Gauger & Associates, Inc., has
announced formation of its suc-
cessor firm, Gauger-Parrish, Inc.,
Architects and Engineers. The
new firm will occupy the same
offices in St. Paul and will com-
plete all current design projects of
the previous organization.

The firm, although not in con-
tinuous operation, dates back to
1884 when A. F. Gauger started
his architectural practice. Follow-
ing World War | he was succeed-
ed by his son, Ray R. Gauger,
who has been president of Gaug-
er & Associates. The third genera-
tion has been active in manage-
ment for the past 15 years.

Mr. Parrish Mr. Gauger

Principals of the new firm are
Willard C. Parrish, Jr., AlA, presi-
dent, Glenn Gauger, Registered
Architect, executive vice-president
and treasurer, R. Richard Gauger,
P.E.. vice-president, and Ray R.
Gauger, secretary and chairman of
the board. Mr. Parrish was former-
ly chief architect for Gauger &
Associates. The new firm will
continue the general practice of
architecture established by its
predecessor and will also diversify
into expanded services including
construction management and
developmental work. In keeping
with the previous firm’'s extensive
activities in the field of detention
facilities, a criminal justice facili-
ties planning department is being
added to concentrate on projects
involving innovative concepts in
the design of regional detention
centers. In this area the firm has
recently been commissioned to
prepare a study and program for a
detention facility in Sioux Falls,
S.D.

Roberts Joins Jonathan Staff

Reynold M. Roberts, head of
the architectural department of a
Cleveland, Ohio, architectural-en-
gineering-planning firm, has joined
Jonathan Development Corpora-
tion as senior architect, according
to Benjamin H. Cunningham, chief
architect and principal planner of
the new town of Jonathan at
Chaska, Mn.

A Minneapolis native, Roberts
received Bachelor of Arts and
Bachelor of Architecture degrees
from the University of Minnesota
in 19561 and 1953. He practiced
in the Twin Cities for 15 years
prior to moving to Cleveland in
1968, at which time he was
chairman of the Northwest Archi-
tect’s publication committee.

He is a member of the Ameri-
can Institute of Architects, regis-
tered in Minnesota and Ohio, and
holds an NCARB certificate.

In 1960 he won the Progres-
sive Architecture Design Award
for his work on the Westview
Industrial Park, West St. Paul. He
also has received awards for work
on the Public Works Building in
Bloomington, the Dave Moore
Residence in Edina, for interior
design of the Control Data Corpo-
ration Headquarters in Minneapo-
lis and for graphic design.
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Kane Variously “In Residence”

Have pen, will travel.

Architect in residence.

That represents architect
Warren W. Kane of Austin.

Kane spent the past week in
New Ulm at the United Church of
Christ where he is designing a
new church building to be built at
the present site . . . . Kane's pol-
icy on designing churches 1s 10
spend a week or two at the
church meeting with anyone and
hearing ideas on the new struc-
ture

Kane explains he actually got
into the practice of spending time
at the churches by necessity. He
said three years ago when he de-
signed churches in Grand Marais
and International Falls it was a
matter of necessity to be at the
church because of distance from
Austin. The idea worked out so
well that now Kane lives in the
town in which he is designing a
church.

He designs every type of build-
ing and plans to use the architect-
in-residence idea on other build-
ings which require many different
ideas from people.

Kane feels that especially in
churches it is important for the
members of the church to see the
plans develop. He meets each
evening with members of the var-
ious building committees to get
their needs

By the end of the week Kane
will have the basic design of the
church on paper. Back in his of-
fice in Austin he draws the pre-
liminary plans and sketches,
which are then presented to the
congregation.
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Kane has been working as an
architect in Austin for 20 years.
He has designed about 16
churches in the past 10 years.

(The story and picture are from
the New Ulm, Minn., Journal.)

Melander and Melander Open
Office

The Duluth architectural firm of
Melander and Melander, Archi-
tects has announced the opening
of offices at 800 Lonsdale Build-
ing. The new firm will serve as a
continuation of the architectural
practice of A. Reinhold Melander
who has been a Duluth architect
since 1924, according to Donald
Knox Melander, president of the
firm.

A. Reinhold Melander, FAIA,
who severed his previous connec-
tions with the firm of Melander-
Fugelso, is chairman of the board
of the new organization.

The Melander firm has special-
ized in school, hospital and com-
mercial building of northeastern
Minnesota and parts of Wiscon-
sin.

Donald Melander graduated
from the University of Minnesota,
is a member of the American In-
stitute of Achitects and is secre-
tary-treasurer of Northeastern
Minnesota Chapter, A.l.A.

Stegner, Hendrickson, McNutt,

Sullivan, Architects, of Marshall
and Brainerd, Minn., will design
the new Student Services Build-
ing for the Granite Falls Area
Technical Institute and the new
municipal library for the city of
Granite Falls.

Cone & Peterson, Architects,
of St. Paul was dissolved at the
end of February. Mr. Cone an-
nounced his retirement and Mr.
Peterson announced no plans. The
firm, started in 1950, succeeded
the partnership of Slifer & Cone,
which was founded in 1936.

McWayne & McLaughlin,
Architects, have moved into new
offices at 231 S. Phillips Ave., in
Sioux Falls, S.D.

Kaeser, McLeod & Weston is
the new name of the Madison,
Wis., design firm formerly known
as Kaeser & MclLeod, representing
an expansion in its principals.
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Bentz on Reynolds Jury

Frederick Bentz, FAIA, presi-
dent of Frederick Bentz/Milo
Thompson and Associates,

Minneapolis, served on the jury
for the 1972 Reynolds Memorial
Award for distinguished achieve-
ment in architecture with use of
aluminum. The International Rey-
nolds Award carries an honorar-
ium of $25,000 (the largest cash
award in architecture) and an
original sculpture in aluminum for
the architect or firm whose design
is selected.

The five-member jury met in
Washington, D.C., recently to de-
termine the winner of the compe-
tition. Serving with Bentz were
Robert F. Hastings., FAIA, chair-
man of the jury and past presi-
dent of the AIA, Jean P. Carlhian
of Boston; Walter W. Custer, Zu-
rich professor of architecture and
principal of the Zurich firm which
won the Reynolds Award last
year, and Anton (Kip) Eder, archi-
tecture student at the University
of Idaho.

Bentz graduated with distinc-

MINNE-WALL

For Exteriors

tion from the University of Minne-
sota School of Achitecture in
1948, where he was also award-
ed the American Institute of Ar-
chitects (AlA) medal as a student.
Prior to the formation of his own
firm, Bentz was an officer of The
Cerny Associates. He serves on
the board of directors of the Min-
nesota Society of Architects and
is a past president of the Minnea-
polis Chapter.

Minnesota Engineering Finalists

Five finalists in the fifth annual
awards program for engineering
excellence conducted by the Con-
sulting Engineers Council of Min-
nesota for submission to the Na-
tional Engineering Council of the
United States’ Excellence Compe-
tition have been announced. The
winning projects are those of:

Bakke & Kopp, Inc., St. Louis
Park, for the structural design of
the staggered truss system with
vierdendeel trusses used in the
new Psychology Building at the
University of Minnesota.

Burch and Morrow, Inc., Gold-
en Valley, for the structural engi-
neering of a rigid aesthetic design
criteria for St Joseph's Parish
Center in New Hope, Minn.

Clark Engineering Company,
Minneapolis, for the structural
design of the new St. Louis Park
Recreation Center. This system
offers the warmth of wood plus
economy and fire resistance!

Bonestroo, Rosen, Anderlik &
Associates, Inc., Roseville, for
design of the Mankato Radial
Collector Well capable of produc-
ing 5.2 million gallons of water

L‘f’
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per day. The well is both attrac-
tive and vandal-proof.
Rieke-Carroll-Muller Associates,
Inc., St. Louis Park, and Schoell &
Madson, Inc., Hopkins, (a joint

EEmEEEREwe

3
)
1 &
P venture) for reduction of sewage
! llution that has started to dete-
pollutio
g:eellSIuds 50% Cost-Saving E: riorate the western suburbs of
yroloam ( _  gyer Pre-cast or LR Minneapolis and will serve a pro-
Metal Lath Masonry & Brick jected population of one million
Stucco people.

The purpose of the awards is
to recognize ingenuity in design
and ability to provide excellence
in the engineering field by private
consulting firms.

MINNESOTA LATHING and PLASTERING BUREAU

795 Raymond Avenue, St. Paul, Minn. 55114 / PHONE 645-0208
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Gjelten, Schellberg Expande

Gjelten, Schellberg and Asso
ciates, architectural firm with of-
fices in Forest City, lowa, and
Rochester, Minn., has announced
an expansion of the firm which
includes the addition of a new
principal, a new name and ex-
panded services.

Gjelten, Schellberg., Johnson,
Stadsvold and Brust, Architectural
Design Group, Inc., is the firm's
new name. Both the Rochester
and Forest City offices will con-
tinue to be maintained.

New principal of the firm is
Frank E. Brust, AlA, who will join
the Rochester office. Brust joined
the firm as a vice-president. Two
other principals have moved from
unequal partners to full partners.
They are Robert L. Johnson, AlA,
in the Forest City office, and By-
ron D. Stadsvold, AIA, in the
Rochester office. This brings the
total number of equal partner
principals to five: Brust, Johnson,
Stadsvold, Gordon O. Gjelten,
AlA, and Willis E. Schellberg, AlA.

Architectural Design Group will
continue to include housing,
retirement centers, churches,
schools, banks, office buildings,
college buildings and private resi-
dences among its projects. It is
licensed to practice architecture in
North Dakota, South Dakota,
Minnesota, Wisconsin, lowa and
lllinois.

F. G. Stroebe, architect in Bill-
ings, Mont., has closed his office
and is now the director of build-
ing and safety for the City of Bill-
ings.

Watson Heads AGC-Minnesota

Newly elected president of the
Associated General Contractors of
Minnesota is Frederick O. Watson,
president of Watson Construction
Co., Minneapolis.

Other officers of the AGC cho-
sen at the 53rd annual meeting
were Richard Sorenson of Soren-
son Brothers as secretary-treas-
urer, C. S. McCrossan of C. S.
McCrossan, Inc., as vice-president
of the heavy division, Willis Duin-
inck of Duininck Brothers and
Gilchrist as vice-president of the
highway division and James A.
Stocke of 0. A. Stocke & Co., as
vice-president of the building divi-
sion.
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Principals of the Archi
tectural Design Group are
(I-r) Gjelten. Stadsvold,
Schellberg, Johnson and
Frank Brust
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REVIEWS AND COMMENTS

Jesus Christ Superstar — From the (Almost) Sa-
cred to the (Truly) Profane

by Linda Hoeschler

One of the hottest religious debates since the
Ecumenical Council has occurred over the Tim Rice
and Andrew Lloyd Webber rock passion play, “Jesus
Christ, Superstar.”” The pop oratorio appeared in
November, 1970, in recorded form, reappeared in
three concert versions last fall and opened on
Broadway last November in a flamboyant, highly
publicized $700,000 stage rendition.

Throughout each production the lyrics and music
remained unchanged, although musical arrange-
ments varied widely. Gradually, however, “Jesus
Christ, Superstar” has undergone a transformation,
culminating in the Broadway production, which
seems antithetical to the philosophical interpreta-
tions of Jesus, Judas and Mary Magdalene as origi-
nally presented by Webber and Rice.

Aside from any religious arguments, the outstand-
ing achievement of “Jesus Christ, Superstar’” as
originally written was the humanizing portrayal of its
characters.

According to Rice's lyrics Christ is seen primarily
as a mortal with a mystical vision which propels
him. Yet due to the pressures resulting from his suc-
cess he is torn between his human emotions and
the demands of his vision. At times he suffers from
the “cult of personality,” is self-indulgent but in oth-
er instances he rises above material concerns.

Judas is sympathetically delineated as a friend
concerned that Christ is ignoring political realities in
favor of his visionary ideals and so he delivers Christ
to save the movement. Mary Magdalene is a simple
“groupie’” with a heart of gold who provides an
emotional foil to Judas’ rationality.

The recording of “Jesus Christ, Superstar” was
the purest presentation with its low-key lyrics, sweet
ballads and no overamplification of the soft rock
numbers.

The three concert versions were a little farther off
for they often vulgarized Mary Magdalene and Christ
by using gesture and intonation to stress a passion-
ate sexual entanglement. The Christ figures were
generally weak and unsatisfactory for they displayed
little mysticism and few reasons for superstardom
and were grossly confused about their impending
deaths.

Musically two of the concert versions tended to
play the whole work as a loud, hard rock musical,
neglecting the ballad and soft-rock elements.
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A truly incredible metamorphosis has occurred in
Robert Stigwood's Broadway production. This rendi-
tion has perverted the original, intriguing basis of the
work, the humanizing of the characters. What is left
is a sick, necrophiliac presentation which proposes
that Christ, his followers and his enemies, were all
rotten and warped.

Judas, originally the most rational of the group. is
surrounded by demons which crawl over him and
direct his actions. He is deranged and pulls imagi-
nary bugs off himself.

Christ is a drug culture hero amidst his dirty,
semi-nude followers who hail him with giant rubbery
jellyfish and applaud him with cymbals made of
huge teeth. There is no mystical vision, just a kindly
benevolence toward his friends and enemies who
are all subterranean types.

Mary Magdalene is a vulgar sex object who tries
to “comfort’ not only Jesus but Judas and the
crowd, thus eliminating any delicate emotions. The
high priests are maggots who inhabit a carcass sus-
pended from the ceiling, and Herod is a blubbery
drag queen.

Although “Superstar” is now on Broadway, it is
neither play nor drama. The producers have added
no dialogue or musical bridge passages which might
give it a dramatic line and cohesion.

It is still a concert but, more than that, they have
made it a spectacle — on a sort of grand subterra-
nean surrealistic scale.

The opening curtain is a dark wall covered with
designs resembling seaweed or worms. Over this
some of the players crawl, as it is gradually lowered
to become the stage floor.

Overseeing the whole spectacle is a giant eye of
God. which changes colors, becomes day-glo opales-
cent, even bloodshot. During the crucifixion it moves
out of the wall in 3-D style.

The eery high priests, with their segmented shell
hats and armadillo armor, periodically descend from
grey ships of bones. Herod, in his lingerie and high-
heeled metal outfit, is vomited forth from the gaping
pink mouth of an aqua art deco fish.

The total effect of these sets, coupled with the
props such as the jellyfish, is to accentuate the mor-
bid. skin shivering approach. The extreme extrava-
gance makes the whole play seem totally unreal and
truy sinister — and few of the performers could
even sing.

Back to the phonograph!

Linda Hoeschler is a freelance writer and a free
lance reviewer of the performing arts for the Min-
neapolis Star.
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END OF THE GRAND TOUR?

“The greatest single threat” to the survival of the
world’s most famous tourist attractions is tourism
itself, a Columbia University expert on architecture
and urban planning reported recently.

“The large jet plane, the tourist bus and the pri-
vate automobile . . . the very machines which make
these sites and monuments accessible to a mass
public, jeopardize their continued existence,” warned
James Marston Fitch, professor of architecture in
Columbia’s School of Architecture.

He cites the vehicles’ “noxious wastes and vibra-
tions and now sonic boom . . . their tendency to
inundate a given area or monument with spectators
beyond its physical capacity to support.”

Professor Fitch's warnings were contained in a
report prepared for the Research and Development
Branch of the Center for Housing. Building and Plan-
ning of the United Nations. The document is titled
“Environmental Aspects of the Preservation of His-
toric Urban Areas.”

“The daily summer attendance at the Roman
Forum,” noted Professor Fitch,  is physically de-
stroying the footpaths, benches and landscaping, not
to mention the monuments themselves.”

At Mt. Vernon, George Washington's residence,
stairs and floors have had to be reinforced to carry
the weight of the visitors and the abrasion of floor-
ing surfaces is so severe that protective membr-
anes must be replaced in a matter of weeks.”

Professor Fitch urged the tourist industry to work
toward solutions, with the help and control of gov-
ernments. Every country should devise a plan for a
broadening of its touristic resources, he recommend-
ed: lesser known historic sites should be developed
and promoted so that tourists are spread out over a
larger area. The industry itself should supply some of
the funds to carry out this expansion in view of the
fact that such a large portion of its business derives
directly from these sites.

Extensive tourism to historic urban centers such
as Rome, Washington, Venice, Athens and Versailles
is "proof of the great hunger of modern man for
first-hand contact with physical evidence of his his-
tory.” wrote Professor Fitch. However, “protection of
the artistic and historic patrimony against the rav-
ages of uncontrolled technology is a fundamental
aspect of the protection of the environment as a
whole. . . . Historic centers will have be handled
like valuable artifacts, deserving the sort of care and
expertise which we have hitherto associated with art
museums and galleries.”

These urban centers “have become the genera-
tors of the enormous international enterprise of
mass cultural tourism,” said Professor Fitch. “While
on the one hand this has focused popular attention
on the historic and artistic patrimonies, it has, on
the other, become the greatest single threat to their
survival. The paradox is compounded by the fact
that the very means of transport which we so de-
plore are precisely what makes mass tourism possi-
ble and without which it could not survive.”

MARCH-APRIL, 1972

Minnesota Blueprint

Agents for Keuffel & Esser Co.
of New York

*

Architects and Engineers Supplies
Blue Prints and Photostats

*

332-5444
612 Third Ave. So. Minneapolis 55402

Representative of

Hope’s Windows, Inc.
The Adams &
G— Westlake Co.
. Milco Windows, Inc.
; George Tre:{?ntg:::s\,n:nc.
e | : Gohlke Amerada Glass Co.

Ar-Lite Panels
4501 BROWNDALE AVENUE SOUTH FEITO Enameling CU

MINNEAPOLIS, MINNESOTA 55424 3
Ware Windows

926-3892

TWIN CITY HARDWOOD
LUMBER CO.

SPECIALISTS IN

Hardwood Lumber
DISTRIBUTORS OF
Solid Hardwood Plank Paneling
BY Townsend
Cedarline by Giles & Kendall
Aromatic Red Cedar Panels

Bruce Ply
Prefinished Hardwood Paneling

Bruce Hardwood Floors
Hardwood Strip Floors

Bruce Laminated Oak Block Floors
and Bruce Plank Floors

HARTCO
Foam Backed Wood Tile

Call or Write
Ralph Page—612 - 646-7156

Twin City Hardwood Lumber Co.

509 No. Cleveland Ave., St. Paul, Minn. 55114
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MARKETING ARCHITECTURAL AND ENGI-
NEERING SERVICES

by Weld Coxe. Published by Van Nostrand Reinhold
Company, New York 1971. $11.50

This book is surprisingly good. It very specifically
and intelligently addresses itself to the problems of
architectural promotion. It is surprising in that, un-
like similar books concerned with the salesmanship
of services, this one is very aware of the problems
inherent in the architectural profession. It deals in
some detail with the ethical problems facing the
professional and then reviews the various methods

of effecting successful promotion.

It will make good reading for the very young
practitioner. However, most offices which have been
in business for a while have found methods and
techniques which either parallel or supercede those
suggested in the book. The appendix contains a fas-
cinating reprint: The 1909 AIA “Circular of Advice
Relative to the Principles of Professional Practice
and the Canons of Ethics of the American Institute
of Architects.” The book omits the recent trends in
the development of the design-build team, a surpris-
ing fact for a book forworded by Thomas A. Bullock,
president of Caudill Rowlett Scott.

& COMPANY

620 SIXTEENTH AVENUE SOUTH

RUSTIC TERRAZZ0

AT THE

RADISSON SOUTH

Contractors for Floors—Walls—Roof Decks

GraginisGros

m MINNEAPOLIS MINNESOTA 55404

E TELEPHONE (612) 336-7736

Martin Gallery Reopens

Real estate legal entangle-
ments last fall prevented comple-
tion of opening of The Martin Gal-
lery in a new location but the gal-
lery now is open, according to
Gerald Martin.

“Last October we announced
that our gallery was moving to a
new location in an old red stone
mansion across the park from the
Minneapolis Institute of Arts,”
Martin said. “After weeks of fran-
tic preparation we opened Satur-
day, November 6th. On the fol-
lowing Monday we received an
eviction notice from the City of
Minneapolis. The property we had
occupied was legally entangled
with a nursing home next door.
Thus we were not allowed to op-
erate until such time as the nurs-
ing home could acquire additional
property. This has now been re-
solved.

“It is our goal to give our
friends the finest gallery in the
metropolitan area, exhibiting the
best work available to us. Our
new location offers a beautiful
environment in which to view
work and is conveniently situated
near other cultural activities. We
desire to be active in and benefi-
cial to the art community.”

Three artists’ litho drawings are
currently being printed at the
Martin Graphic Workshop in an
edition of 100. The artists are
Birney Quick, Eugene Larkin and

James Kielkopf.
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Housing Changes 1960-1970

Outlined

Characteristics of U.S. housing
in 1970 have been outlined in a
report by the U.S. Bureau of the
Census. Statistics for the report
came from the 1970 census and
show the changes between 1960
and 1970, as follows:

* Number of housing units
rose sharply — from 58.3 million
to 68.7 million.

* The number of home owners

also rose — from 32.8 million to
39.9 million.
Values of owner-occupied

homes and the contract rents of
those living in rented units rose
sharply. Median values went from
$11,900 to $17.000 and median
monthly contract rents from $58
to $89.

* The number of housing units
in structures with more than one
unit (mainly apartments) also rose

sharply — from 13.8 million to
18.9 million.

* The number of one-person
households rose sharply — from

7.1 million to 11.1 million.

* The number of housing units
with more than one person to a
room dropped — from 6.1 million
to 5.2 million.

* The number of housing units
with deficient plumbing (lacking
one or more of the following:
flush toilet and bathtub or shower
for exclusive use of one house-
hold and hot piped water)
dropped — from 16.9% of the
total counted to 6.8%.

The 236-page report is titled
“General Housing Characteristics,
United States Summary.” Housing
data for the 50 states and the
District of Columbia are included.

Data are also presented for
housing located inside and out-
side the nation's Standard Metro-
politan Statistical Areas (SMSA's),
their central cities and suburbs,
for urban and rural areas, for indi-
vidual SMAS’s and for places of
100.000 inhabitants or more.
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Gov. Lucey Balks at Historic
Destruction

Gov. Patrick Lucey of Wiscon-
sin recently balked at signing con-
tracts which would lead to the
demolition of the historic Octagon
House in Fond du Lac. The con-
tracts were for construction of a
Wisconsin state employment ser-
vices building on the site of this
famous structure.

“lI will not be a party to the
destruction of still another unique
building from Wisconsin's past,”
he said in a letter to Paul Michler,
Fond du Lac city council presi-
dent. Lucey said that, if legislation
is passed authorizing construction

of the state building on a new
site, he would sign it. In the
meantime, he said he would ad-
vise the state building commission
to reject the current contracts and
retain the Octagon House until it
can be turned over to a state or
local agency for preservation.

The building is one of the few
remaining examples of a unique
architectural style in Wisconsin.

Cather Landmark

The Red Cloud, Neb.. home of
Willa Cather, Pulitzer Prize-win-
ning novelist who wrote about
frontier life, has been designated
as a national historic landmark.

421 JOHNSON STREET N. E.

“NON-COM"® Fire Protected Lumber and Plywood

Neon-combustible wood to control and contain fire. Rated by
Underwriters Laboratories, Inc.

“WOLMAN"® SALTS FCAP By Pressure Process

Sure protection against rof, decay, and termites. Clean, paintable and workable with
regular tools.

“WOLMAN"® SALTS CCA-C

Licensee of KOPPERS COMPANY, INC.
Operating Three Pressure Treating Cylinders

G. M. STEWART WHOLESALE LUMBER & TREATING CO.

THE UPPER MIDWEST'S LARGEST YARD
Phones: 378-1520 — 331-5543

Ageless, best for ground contact

MINNEAPOLIS, MINN. 55413
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DALE TILE CO.

HWY. 100 & FRANCE AVE. N.
MINNEAPOLIS, MINN.

Phone 533-8631

Your Armstrong Contractor

W. L.. Hall Co.

CUPPLES ALUMINUM ENTRANCES Steel Spiderweb for Auditorium
WAUSAU ALUMINUM WINDOWS
HICKMAN ALUMINUM FASCIA AND
WATER DAM SYSTEM

With only a pie-shaped section still to go, this
picture of the new St. Paul Civic Center Auditorium

KALWALL PANELS AND SKYLIGHTS by Convention Center Architects & Engineers, Inc,
CHEMCLAD PLASTIC LAMINATE DOORS Saint Paul, shows progress of the unusual struc-
CARDA TEAK WINDOWS ture’s skeleton this winter. Taken by Dennis Magnu-
FOLDOOR PARTITIONS AND FOLDING son for the St. Paul Pioneer Press, the photograph
WALLS shows the basic structural members which will be
ALENCO DOUBLE HUNG AND SLIDING covered to enclose a multi-use area free of visual
WINDOWS obstructions. Plans call for completion of the struc-

2816 Dupont Ave. So., Minneapolis ture late in 1972.

MANKATO STONE CENTER

P.O. BOX 3088
MANKATO, MINNESOTA David Shefchik invites

you to vacation aboard
safe, fully equipped |
houseboats on beautiful

KASOTA STONEE Lake Vermilion in
; Northern Minnesota.

MANKATO STONE® Fishing's great. 1,000
miles of shoreline. 365

INDIANA LIMESTONE islands. All in the com-

forts of your own living room. Write:
Vermilion Houseboat Rentals, Dept. A,
507-388-7135 Tower, Minnesota 55790, or call
(218) 753-3648 or 753-3861.

for exterior walls —_—

°
METAL WALL PANELS

. charles
CURTAINWALLS

°
EXPOSED AGGREGATE PANELS

nasby
associates, SOIL ENGINEERING SERVICES, INC.

rnone #41-5600
Minneapolis, Minn. 55435

L]
£800 5. County Ka. i&
Magii P.O. Box 3510&

ALUMINUM WINDOWS inc.

GREENHOUSES — Y
. 612-927-6212 e ———
STEEL WINDOWS EDEN 100 BUILDING 5 . :
5100 EDEN AVE. Borings ® Tests @® Inspection @ Analysis
-
WALL SYSTEMS MPLS., MINN, 85436 Reports @ Recommendations
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IN COMING ISSUES OF THE y
NORTHWEST ARCHITECT: §

INTERIOR DESIGN FOR
SINGLES

THE ARCHITECTURE OF k
TOMORROW TODAY

THE TASTEMAKERS IN
YOUR COMMUNITY 4

RECYCLING BUILDINGS IN

1ST NATIONAL BANK OF ST. PAUL

AN ELECTION YEAR Unfilled and honed Domestic TRAVERTINE Marble

WHO NEEDS GRAVITY:
NEW MATERIALS ;

Fabricated And Installed By

DRAKE MARBLE COMPANY
4 60 Plato Avenue, 5t. Paul, Minn. 55107

222-4759

HELP WANTED

Let us help you make friends, keep clients. Write to
relatives — send them all the

NORTHWEST ARCHITECT
Mail this order form today:

TO: Minnesota Society of Architects
Suite 100, Northwestern Nat’‘l Bank
Saint Paul, Minnesota 565101

Enter the following subscription to Northwest Archi-
tect:

Enclosedis $___ to cover__1 year subscrip-
tion(s) at $3.00 each.
NAME

ADDRESS.

L.C.S. (LIQUID CHALK SYSTEM)

= Write with Felt Tip Pen (Colors)

No Chalk Dust.

No Squeeze Bottles, No Wet Rags.

Erase with Plain Old Fashioned Felt Eraser.
Use Magnetic Accessories,

Damage Proof - Scratch Proof Porcelain Surface.
Guaranteed for Life of Building.

GLENMAR - HUTCHINSON CO.

LI ]

8850 Wentworth Ave. So. Minneapolis, Minn. 55420

(612) 888-4101
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PROGRESS .
through TESTING

ECr
?wnm g @ mm Constructional Ma-
— terials: Piling and
. Lumber; Foundation
=) Soils Investigations

EmumEE [:W m@ including Diamond

@ « Core Drilling: Me-
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chanical Engineer-

ing; X-Ray & Radiography. Magnetic Particle Inspection;

Welder Qualification; Seismology & Engineering Geology:
Analytical Chemistry (Coal, Metals, Petroleum, Water).

TWIN CITY TESTING AND

ENGINEERING LABORATORY, INC.
662 Cromwell Ave., St. Paul, Minn. 55114 Tel. 645-3601

DULUTH, MINN.
Lakehead Testing

BISMARCK, N.D.
1906 East Broadway

Laboratory, Inc. 223-6149

226 No. Central Ave.

628.2295 FARGO, N.D.
2105 7th Ave. N.

ROCHESTER, 235-4256

MINN.

611 6th Ave. N.W. GRAND FORKS,

288-7060 N.D.

SIOUX FALLS, S.D. 2003 Gateway Drive
4909 N. Cliff Ave. 775-3168

332-8301 MINOT, N.D.

WATERLOO, IA. Hgwy. 83 S at
529 Logan Ave. Harrison Ave.

e

t P

e J? WATERPROOF
L’THORUSEW THOROSEAL FINISHES
LASTER M FOR EXTERIOR CONCRETE

(GUN & TROWEL GRADE)
I mmmmmmm CALL

| 0 TNSHNG CONCRETE R0 s CONPROI INC'

781-9583
UNIV. & 30th AVE. N.E., MPLS.

833-6674 839-7615
TIN
I LAD
FIRE DOORS
— BY-STREMEL —
Stromel Tin

Clad Fire Doors
will save
thousands of
dollars in
property loss,
insurance costs
and prevention
of business
interruption .. .
as it did when
the Purina Mills
Storage building
in Minneapolis
burned recently.
The Stremel Tin
Clad fire Doors
held, confining
the blaze to the
rear of the
building.

AUTOMATIC CLOSING PREVENTS FIRE TRANSITION
THROUGH OPENINGS IN FIRE WALLS.

Metal & Tin Clad Doors & Grilles
(Approved by National Board Fire Underwriters)

STREMEL BROS. Mfg. Co.

260 Plymouth Ave. No. Minneapolls, Minnesota 55411

ARCRITECTS

Insist on CAST STONE (Artstone) to meet
Federal Specifications §5-§-721C for your
next project.

You can have several finishes and colors all
in the same building.

Write or call us for a Cost Estimate.

AMERICAN
ARTSTONE COMPANY

New Ulm, Minnesota
Phone 354-5011

ROBERT J. SNOW, Representative
Phone 823-5035
Minneapolis
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Producing
interior

lighting
from your
ldeas.

B M D & R Lighting. Idea Source

15,000-plus lighting designs are included in
the Sterner Library of Design. many of them
from architect’s ideas. available through B M D
& R Lighting. according to a recent report.

“These ideas show the broad capacity
which Sterner has for developing architectural
designs to complement individual projects,”
the report said. “Using custom design is not as
expensive as some think and it can transform
a building from the ordinary to a work of art

“Lighting fixtures are less than 2% of a gen-
eral contract but are often responsible for 80%
of the buildings use and utility. to say nothing
of the aesthetic impact. Even one room — or
one area — illuminated ingeniously and beau-
tifully can become a focal point in the whole
structure.”

Spring City Offers
Post Variety

Additional styles of cast ornamental lighting
posts have been included in a new six-page
color brochure issued by Spring City Elect.
Mfg. Co.. Spring City, Pa. Distincitve architec-
tural effects are achieved by the traditional
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New Products

design of the posts. which have been instalied
in many leading communities like New York.
Washington, D.C.. Philadelphia and West Point
Military Academy. University of Virginia, etc

The brochure and other information can be
obtained from the company at Hall & Main
Streets, Spring City, Pa. 19475

A & E Supply Buys Minneapolis
Blue Printing

A & E Supply Co. of Duluth has purchased
the Minneapolis Blue Printing Company and
will operate it as a wholly owned subsidiary,
according to Roger Thomas, the Minneapolis
firm's president. He will continue as the sub-
sidiary’s chief operating officer

Minneapolis Blue Printing was founded in
1916 by the late Ernest Thomas. His sons,
Roger and Lowell. operated the company in
recent years and expanded the company’s ser-
vices to the architectural and engineering
fields.

A & E Supply came back into the supply
picture strongly after a fire in 1968. Three
days after the fire the firm was servicing its
customers from an empty warehouse convert-
ed to its use and later turned a rebuilding pro-
gram into a rebuilding and expansion project.

James F. Gustafson, son of the founder, is
president of A & E Supply. which serves ac-
counts in Minnesota, Wisconsin and Upper
Michigan from its Duluth office and ware-
house

Long-Lasting Floor Finish

A bright, tough new floor finish which con-
tains no wax has been developed by Multi-
Clean Products of St. Paul, a division of the H
B. Fuller Company

Called Hard Glass Floor Finish, the finish is
formulated from non-yellowing, metal contain-
ing polymers and other chemicals. It provides
an extremely tough finish with a high gloss
that protects and beautifies any floor

Hard Gloss can be used on almost any kind
of floor. including asphalt, vinyl, vinyl asbestos.
terrazzo. magnesite, finished concrete, linoleum
and ceramic. It is recommended where insur-
ance regulations prohibit waxes and in hospi-
tals or other locations where its pleasant aro-
ma is preferable to the odors of many sealers,
waxes or finishes.

Details can be had from Multi-Clean Prod-
ucts, 2277 Ford Pkwy., St. Paul. Minn. 55116

When you write for information
say you saw it in Northwest
Architect

Hi-Stress Deck Load Capabilities

A new Hi-Stress Deck Catalog published by
The Flexicore Co. shows how fully prestressed,
precast concrete deck carries greater loads
with improved performance.

Recommended load-spans for four basic
sizes of hi-stress slabs are charted in the cata-
log. Typical specifications as well as methods
of using hi-stress decks for roofs and floors are
also included. Steel frame, concrete frame and
wall-bearing applications are described in de-
tail and accompanied by detailed construction
drawings. In addition, the catalog describes a
convenient and easily-installed underfloor
electrical distribution system

Copies can be obtained by writing The Flex-
icore Co., Inc, P.O. Box 825. Dayton, Ohio
45401

IES lIssues Updated Lighting Hand-
book

Prépared by IES technical committees and
staff is a new Fifth Edition of the IES Lighting
Handbook, recognized as an authoritative infor-
mation source on all aspects of the art and
science of illumination

“The new handbook has been planned and
edited precisely to meet the professional needs
of people concerned with the layout, design.
specification and installation of lighting pro-
jects,” the announcement said. "It gives in one
book more complete and detailed information
about all of the fascinating developments and
innovations in lighting of the past several years
plus the basic knowledge needed to design
attractive lighting installations which meet
accepted standards of illumination as well.”

The new edition will follow the larger page
format inaugurated with the fourth edition
which proved so popular with users. It is print-
ed on specially selected minimum glare paper.
with large easy-to-read type and brilliant illus-
trations, charts and graphs. List price of the
IES Lighting Handbook is $37.50. Orders can
be placed and added information obtained
from llluminating Engineering Society, 345 E
47th St. New York, N.Y. 10017

89




we've

moved.........

BMD &R Lighting has
moved thejr base of
operations ‘to:

Sterner - \gﬁ |
Custom

4‘6’

—_—

ining
ecCralists

under one roof.%.’...... W
help strengthen ou
serve you the spett

We feel we are “‘parthgfs in c atwhy with
progressive architects/and en neeré>- reaching
our common goals f.b?rough the mutual
exchange of ideas. “We feel so;strongly about
this, that our design staff is awlailable to

you at anytime. C

On your next project, call us for
your complete lighting needs.
Meanwhile, get your free copies
of our Indoor and Outdoor
Lighting brochures.

Just Phone: (612) 485-2141
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SPECIAL ADVERTISING

MANAGEMENT POSITION

Wanted — registered architect
or civil engineer to assume newly
created position with expanding
construction and development
firm engaged principally in resi-
dential and apartment building in
Minnesota and neighboring states.

Job entails coordinating all
technical details among sales
force, administrative staff, field

operation, field architects and en-
gineers, governmental agencies,
communities and customers; also
review and write specifications,
suggest, review and approve de-
sign from outside architectural
and engineering firms; secure and
review price quotations and direct
estimating department.

Position requires two to five
years experience in residential
type construction or related back-
ground plus good organization
and administrative ability.

Starting salary open (com-
mensurate with experience and
ability).

All inquiries will be held confi-
dential. Send resume of work
experience, personal data summa-
ry and three references to Dan J.
Brutger, President, Dan J. Brutger,
Incorporated, 10 14th Ave. So.
St. Cloud., Minn. 56301.

We are an Equal Opportunity
Employer.

When contacting our advertis-
ers please mention the Northwest
Architect.
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PRESTRESSED
CONCRETE INC.

The strength. durability and fire resistance of Prestressed
Concrete Bridge Beams went through a rugged, unscheduled
field test in Minneapolis. Minnesota. A raging gasoline
fire directly under an interstate overpass points up the
fire resistant qualities of units produced by Prestressed
Concrete, Inc

The fire started when a gasoline truck overturned under the
bridge. The intensive heat exceeded 1600° F. and melted
the railings and otherwise caused major damage to the
bridge structure. The structure however,stayed intact,support-
ing the bridge girders above and permitted minimum
interruption of traffic below

Severely scorched Prestressed girders held structure and
minimized traffic interfuption under East River Road Bridge
on heavily traveled St. Paul to Minneapolis Lane of 1-94.

PRESTRESSED
CONCRETE, INC.

2582 Long Lake Road, Roseville, St. Paul, Minnesota 55113 (612) 633-4175
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20-YEAR-OLD SWIMMERS...42-YEAR-OLD POOL!

This pool at the College of St. Catherine in St. Paul
was built in 1929. The beautiful and functional
design of Ceramic Tile is the reason this 42-year-old
pool is still in use.

And it looks almost new —because color-fast
Ceramic Tile won't fade —even through four decades
and 110,000 gallons of recirculating water.

Ceramic Tile features easy maintenance —cleans
with a damp mop or cloth. Resists stains and
scratches. Used in many areas from lavatories and
shower rooms to school corridors and classrooms.

Ceramic Tile—the choice of architects, engineers
and builders for thousands of years.

OLD AS HISTORY —
MODERN AS TOMORROW

RO MINNESOTA CERAMIC TILE INDUSTRY

New diving and olympic pools at Fairview Junior High
School in Roseville, Minnesota, features Ceramic Tile
Construction for easy maintenance and long life.




