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VectorWorks

ARCHITECT

N ARCH LIFORN

They all use it. Shouldn't you?

When so many talented designers choose the same architectural design software to drive business forward, it's more than a
trend. It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms
powerful BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as

well as superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you?

VectorWorks 12.5 is now available and runs natively on the Intel® Macintosh®. sl i
’ Vectzrworks

all 1-877-202- eive f CD.
Call 1-877-202-9303 today to receive your free copy of our demo wawaciiseiA




LOEB, KOSACZ & SUNDBERG, LLP
is proud to announce the following attorneys
have become partners at the firm:

DOUGLAS A. BORDNER & LANE E. BENDER

Mr. Bordner and Mr. Bender bring with them almost a quarter of a century of
experience in the practice of law, including extensive knowledge of the unique needs
in representing architectural and engineering firms.

Mr. Bordner has been practicing law for over 15 years and has extensive experience
representing architectural and engineering firms throughout the United States in mat-
ters such as mergers and acquisitions, succession planning, real estate law, corporate
law, general business issues and out-of-state registrations. Mr. Bordner is admirred to
practice in California, Washington and the District of Columbia.

Mr. Bender has been practicing law for over 13 years and has
extensive experience representing architectural and engineer-
ing firms throughout the United States with respect to labor,
employment and general human resource issues. Mr. Bender is
admitted to practice in California and Pennsylvania.

LOEB, KOSACZ & SUNDBERG, LLP is a dynamic and rapidly expand-
ing law firm located in Westlake Village, California, dedicated to delivering
the highest quality legal services, assistance and solutions to its clients.

LOEB, KOSACZ & SUNDBERG, LLP provides a broad range of
legal and business services, including negotiating and managing complex
business transactions, real estate development and construction, land use,
labor and employment issues, securities law matters, private equity and
venture capital investments, intellectual property matters (including the
prosecution of trademarks and copyrights at the United States Patent and
Trademark Office and the United States Copyright office), and litigation
and dispute resolution.

2801 Townsgate Road, Suite 210

LOEB, KOSACZ & SUNDBERG, LLP | Ve Ve Chors
PR

A Limited Liability Partnership, including Professional Corporations F:iu :::;-"“7-_6:‘_’)

www.lkslaw.com
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The AlA 2007 National Convention and Design
Exposition is the premier event for design and
building industry professionals

From thought-provoking education programs to
informal meetings with peers, you'll have access
to hundreds of opportunities that increase your
knowledge, improve your projects, and help you
better serve your clients.

The convention theme, Growing Beyond Green,
spotlights sustainable design—how you can green
your projects, educate your clients, and reduce
the impact buildings have on the environment.

convention

May 3-5 / San Antonio

R ONLINE AT
ACONVENTION.COM

BEGISTE]

WWW.AI

KNOWLEDGE
Fulfill your annual AIA membership continuing
education requirement in one place

RESOURCES

Meet representatives from the more than 800
companies exhibiting at AlA Expo2007, and get
an introduction to leading-edge products, services,
and technologies available for your projects.

NETWORKING OPPORTUNITIES
Interact with industry leaders and your peers
at the many workshops, continuing education
programs, tours, and receptions.

Register by March 28, and save!



A LELTURE SERIES

is North America’s only multi-discipline design trade fair
and exhibition featuring the best of contemporary architecture
and independent design. CA Boom 4 happens Friday, March
30 through Sunday, April 1, 2007, at the Santa Monica
Airport’s Barker Hangar in Santa Monica, California.

*Visit www.caboomshow.com to register for your Mar 30
TRADE DAY discount. Promo code: LAARCH87510.

I IONEERING DESIGN

PRESENTS

March 30
SIDELINES

Expanding Your Architectural Practice
with a Manufactured Product Line

As never before, architects are launching product
lines as a result of an interest in materials, wanting
control over the details of a project or as a steady
revenue generator. This panel of experts will present
their lines and discuss the benefits and pitfalls of
launching a product line.

Moderator: Ann E. Gray, FAIA, Publisher, Balcony Media, Inc.

Julie Smith Clementi, Rios Clementi Hale Studios
and notNeutral

Alice Fung, Fung + Blatt Architects and f+bp
Andrew Sribyatta, PIE

Douglas A. Bordner, Attorney, Loeb,
Kosacz & Sundberg, LLP

March 31

COLLECTING HOUSES
How to Find Them, What to Pay for Them,
How to Live In Them

Owning or building an architecturally significant
home seems like a fun idea but what are the unan-
ticipated side effects? How do you know if you
paid too much? What about replacing damaged
historic elements? How do you maintain unusual or
delicate finishes? These panelists know the answers
and can help guide you through the process of pur-
chase, ownership,and sale.

Bret Parsons, author and mortgage

- broker, Platinum Capital Group

Michael Murray, screenwriter, Schindler homeowner
Kelly Sutherlin McLeod, architect

April 1
FINDING AN ARCHITECT

A Homeowner’s Guide to Taking the Plunge

So you've decided you want something dramatically
different from your current house. You want it to
function perfectly, to reflect your self-image and to
be absolutely gorgeous. But you've heard too
many scary stories. How do you find the architect
to make that happen? What should you expect
and how should you communicate your desires?
Be prepared with lots of questions about an intim-
idating but ultimately very rewarding experience.

Hamid Gabbay, architect, Gabbay Architects

Susan Strauss, homeowner, Architecture
Commissioner City of Beverly Hills

Residential Contractor, TBD




bulthaup b3: architecture for kitchens and living spaces www.bulthaup.com

153 S Robertson Blvd
Los Angeles, CA 90048
310 288 3875
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LA Architect Congratulates
Chris Tosdevin

on his new senior management position of
Director of Design and Product Development,
based at the Poliform Los Angeles showroom.

Poliform Los Angeles
8818 Beverly Boulevard
West Hollywood, CA 90048
310.271.7836

www.poliformusa.com
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Light creates Life. Create with Prudential Ltg.

{sculptural form _ lighting}

You light an ordinary space with ordinary fixtures. But ordinary isn't in your
design vocabulary. Your space surprises, and so should the overhead lighting.
We offer an extensive catalog of linear fixtures, including our new Aparia, M7
and P-40 pendants, that go far beyond the basics. Meticulously sculpted from
a range of intriguing materials, and delivering the highest levels of optical
performance. For extraordinary lighting visit our website at prulite.com



CONTRIBUTORS

MICHAEL A. ENOMOTO, FAIA, is a partner of Gruen Associates. He is an
internationally recognized mentor, leader and visionary who organized
new and innovative standards for collaborations between architectural
firms across the nation. A graduate of Cal Poly, San Luis Obispo,
Enomoto has led dozens of public and private projects of various sizes
and types totaling more than $1.5 billion in construction costs. He has
lectured on professional practice at Woodbury University and at Cal
Poly Pomona. Enomoto currently serves on the board of directors of
the AIACC and is the 2007 AIA/LA chapter president.

TROY FUSS is the author of Cruising LA (Balcony Press, 2006), a guided
driving tour of the city's most scenic neighborhoods and architecture.
A versatile freelancer based in Los Angeles, Fuss co-founded and
served as editor in chief of Planet magazine and has written for
Reuters, Phoenix New Times, the Arizona Republic and others.

ERIC LUM, PH.D., ASSOCIATE AIA, LEED AP, taught history and theory
and contemporary practices at Roger Williams University in Rhode
Island, California College of the Arts in San Francisco,and IIT in Chicago.
He has also practiced in Boston, San Francisco and Los Angeles, and
currently works in the office of Anshen + Allen, San Francisco.

ALLISON MILIONIS is a downtown Los Angeles-based writer covering
architecture, politics, environmental issues and other goings-on
around the great metropolis.

CORRECTION

In the January/February 2007 issue, AIA/LA President Michael A. Enomoto,
FAIA, referred to a symposium on integrated project delivery (IPD), to be
held by the AIACC in Los Angeles this April (AIA Report, page 10). Rather,
the AIACC's Change conference will be held at the UCSF Mission Bay
Conference Center in San Francisco on June 25-26, 2007.

www.smpl.org/nordiclattitudes

february 1 - march 18, 2007

the santa monica public library + moore ruble yudell architects & planners o«

nordic lattitude

an exhibition of nordic modern furniture and lighting
at the santa monica public library

moore ruble yudell |-I
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Beautifully Fitting. Remarkably Safe.
Lavishly Affordable.

Add value and style to
your home with easy to
install high-end closet
doors and room dividers.
The Sliding Door Co.
offers a wide selection
of styles and finishes
with outstanding safety
features at a reasonable
price. So whether it's a
loft, condominium or a
traditional home, you'll
find the solution you
need at a price you
can afford.

Developers, Architects,
Contractors and Designers:

Please ask for our
Construction Division.

Providing Innovation and Safety in Interior Sliding Door Systems.

[ LOS ANGELES

]
Th [ ] 12201 W. Pico Blvd
Visit us online at ¢ Sl . d B Los Angeles, CA 90064 * 310-826-6900
slidingdoorco.com 1 lng VAN NUYS
7769 Lemona Avenue
D O Or Van Nuys, CA 91405  818.997.7855
RS e Co, Inc.
ur friendly sta WESTLAKE VILLAGE
is always happy SAN FRANCISCO « SAN DIEGO 951 South Westlake Blvd., Ste. #110

to assist you. NEW YORK « MIAMI « HOUSTON Westlake Village, CA 91361 » 805.497.8686



EDITOR’S

NOTE

It’s rare that you'll find an architect who talks about business with
the kind of passion usually reserved for design. And money, well
that's more frequently a topic laced with lament, not enthusiasm.
Yet, year after year, slews of students eagerly enroll in architecture
programs, determined to make a successful, rewarding career out
of it despite the formidable challenges.

What sustains this enthusiasm is surely the love of design,

innovation and problem-solving. As the profession is turning
more and more toward business—with firms spinning off software services, consulting practices and
product lines—one wonders how the various factors will reconcile themselves. As Eric Lum reveals in
his piece on the ever-evolving profession, multidisciplinary, perhaps even broad-based consulting,
practices may be the inevitable future for architects. How this will shake out in the coming years—
will education start addressing these issues, for example—is yet to be seen. One thing is certain:
The old adage about change being the only constant has never rung truer.

It seems that could be said about all businesses these days, including LA Architect. This is the last
issue of this magazine, and saying goodbye, as the cliché goes, is bittersweet. But any sentimentality
is quickly pushed aside as we prepare to launch a new national design publication. FORM: pioneering
design will hit stands and current subscribers’ mailboxes this May, and we couldn’t be more excited.
FORM will seek to inspire and inform those working in the profession through a focused dialogue on
design. And, just as LA Architect has done for so many years, it will continue to do so by showcasing
pioneering, precedent-setting work.

We look forward to sharing it with all of you.

Your Editor,

Jennifer Caterino
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Visit caesarstoneus.com or call 877.9QUARTZ.
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REPORT

A CALLTO ARMS:

THE ARCHITECT, THE CITY AND OUR PROFESSION

A Challenge to the Profession
Now more than ever it is important that
architects and designers become vital
community advocates. As the president of
the AIA Los Angeles Chapter, my goal in 2007
will be to heighten the exposure of the architect
and to reclaim our profession’s leadership role
in the development of the city. Too often in the
past, the architect has been overlooked and
unrecognized for his or her contributions.
Perhaps that has been our own fault for not
demanding recognition for our vast and
impacting influences on the built environment.
We must stand together as a profession—
announce our presence in the fray and present
solid, insightful and savvy arguments for how to
improve the livelihood, the health, the aesthetic
appeal and the economic vitality of our city.
And we must demand recognition for this.

Get Involved

As the AIA/LA chapter continues to establish
indelible relationships with civic leaders and
policy makers, now is the time to latch onto
your goals, extend your particular expertise,
and enliven the discussion about how to solve
the problems we all have been striving to find
answers for all along: how to make the city a
better place for its populace to live, work, raise
a family, relax, recreate and educate. The
Chapter, through its committee structure, has
many ways to become directly involved with
the city and offers the profession the chance
to provide the solutions needed.

Advocacy & Outreach

Currently, there are distinct and direct
opportunities via the AIA/LA Political Outreach

L LA ARCHITECT M-A o7

Committee (POC) to provide your leadership
services and your expertise in several emerging
task forces, These task forces have been created
in fulfillment of the numerous requests that
the city has extended to the Chapter in
response to the Chapter’s offer to provide
additional resources and outreach forums to
its constituents. Whether it has to do with
streamlining the permitting process, revising
design review guidelines, educating the public,
improving the RFQ and RFP processes, or
simply demanding more excellent solutions
to implementing sustainable methods of
construction, there remains many seats to fill,
and the Chapter offers you an opportunity,
not only to serve your community, but to
provide the leadership necessary to direct it
into the future.

Government & Public Affairs

Every year, the Chapter develops a slate of
issue items to present to the City Council
These issues are written as a direct result of
the real, day-to-day challenges that we face as
a profession. They're not created in a vacuum.
There is no exclusive think-tank environment.

opportunities for the voice of architects to
be heard. With the emergence of an online
editorial newsletter, many of you will have the
outlet and the forum to continue to propel
the discipline of architecture forward by
writing theory and design-based articles to
be read by your peers. To get further involved
or for more information, please contact Will
Wright, director of government & public
affairs for AIA Los Angeles.

Talking Points

As a profession, we need to encourage the city
to appoint more architects to commissions,
design review boards and committees whose
actions influence the built environment. We
need to continue to identify ways the city can
streamline the present RFQ selection process
and encourage the city to implement additional
methods of selecting architects in order to
capitalize on the diverse strengths of the
firms in the L.A. area. We need to convince
public agencies to utilize alternative systems of
project delivery and support/foster/nurture the
creation of joint public and private partnerships,
as well as create a task force to examine

We must stand together as a profession—
announce our presence in the fray.

Rather, these ideas are developed, discussed,
written, revised and then ultimately presented
to the civic leaders for advanced consideration
as a direct result of the many AIA/LA members
that chose to get involved. Furthermore, this
year, the Chapter is creating additional

appropriate new methods for building design
and construction services procurement.

As a profession, we need to reach out to the
vast constituency, the neighborhood councils,
the public (our clients) and better provide
them with the tools, the education, the




understanding of architectural design, to
provide them with a cursory knowledge of
planning, land use, urban design, and
architecture in such a way as to define basic
premises, key terms, insight into the regulatory
system (state and local), and a bibliography for
further resources and additional informatior
And, perhaps, most importantly, as a

profession we need to demand that the city

develop a comprehensive sustainability policy
in all areas, especially as a requirement for
private development. High demand for housing
new schools and open space (yes, most
importantly, open space) constitutes a
tremendous planning and urban design
challenge for our city. Coordinated actions
between the mayor’s office, City Council
Departments of City Planning, Housing, Public
Works, Transportation, Recreation & Parks with
CRA/LA, Metro, LAUSD and other city and
regional agencies are vital to meet these

challenges in such a way that solutions are

derived with design excellence and the long

term public benefit in mind

Momentum

With a proven track record of developing
meaningful programs such as our series of
Breakfast Receptions with civic leaders, our
roundtable discussion, our annual Legislative

Day at City Hall, our community workshops

and seminars, and our continuing education
opportunities, the Chapter is delighted to
offer a series of innovative opportunities to
help improve the built environment. Through
participation in these programs AIA/LA
member can gain exposure and recognition,

which will help restore our profession’s

leadership role in society

Commitment

As my predecessor, 2006 AIA/LA President
FAIA, iterated in his

William H. Fain, Jr,,

November/December 2006 column: We must

commit to our goals in an effort to support
projects of lasting value. Let's support the
goals of redefining a city that is rooted
benefit

n public Let's promote shared

transportation systems that are more
environmentally sound than the private
automobile. As a profession. let’s reward
nnovative and responsible design and let’s
better educate not only ourselves, but our
clients, about building an urban environment
that will have long term benefits to our
communities and to our planet

Now is truly the time to realize these goals

As a profession, architects are now more
poised than ever to reclaim the leadership

role of influencing policy makers and civic

stewards into establishing that very same

legacy that we've all come to so much admire
something built to last

That is what | am looking forward to as vour
2007 president

—MICHAEL A. ENOMOTO, FAIA
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AlIA LOS ANGELES Presents

EXHIBIT OPENING

Thursday, March 29, 2007, 6:00 - 9:00 pm
Pacific Design Center - Blue Lobby
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¥ PoLy CHAIR, METRO
ermpl;‘ymg Metro’s
€nvironmental sustainability, the Poly family

tommitment to

of seating is created with 100 percent recycled
polyester fabnc~creating an inventive
structural shel) that is entirely recyclable The
Poly side chairs offer 3 distinctive pull-up
seating alternative. Poly has the option of
sharing component materias between its chair
types to create consistency and visya| compati

bility. Each COmponent may be completely
recycled at its end of use through the Steelcase
Environmental Pavrr'»ershyp Program

MORE INFORMATION- Metro, 212 353-1383 or
Www, metrofurnity re.com
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4LEAF PERSONAL LIGHT,
HERMAN MiLieg

Designed by Yves Behar and Henry Miller,
the Leaf personal light uses INnovative LEp
technology to bring the human touch to
lighting. Leaf lets the user Manage hghtmg
intensity, color and on/off functions by simply
touching the Intuitive controls Sleek, energy-
efficient and Very adjustable, jts | EDs are cool
to the touch through the yse of a patent-
pending, heat distribution system, achieved
through an éngineered heat sink and the
smmprformed, sculptural aluminum blade
that allows heat to pe dispersed and released
Without the yse of a cooling fan Available in
red, white, nicke| black and polished aluminym

MORE INFORMATION: Herman Miller,
(u(w—654—5498 or www. nermanmiller.com

4 ZoDY CHAIR, HaworTH

Manufactyred to promote human and
ecological health, the Zody task and guest
chairs are made with up to 5 percent recycled
content and up to 98 percent recyclable
materials Zody is also PVC-free, chrome free
and CFC-free Furthermore, the chair can
contribute to earning Leadership in Energy
and Eny ronmental Design (LEep) green
hqumg rating system certification points

MORE INFORMATION: Haworth, 616-393 1614
or www, hd\‘\m'”l com

4CLERK FILING SYSTEM, ALLSTEEL
Allsteel’s Clerk mobile storage stand can be
used in any place where files need to be on
hand and P”P(llvf”y Organized. Its open,
Multiple shelyes Provide quick and easy
access to bankers'’ boxes, red fopes and other
large document boxes, and the sliding shelf
brackets stabilize and ho|g smaller files in
an organized position Suppovtnng up to six
50-pound boxes, the Clerk also provides
convenient mobility of files within and
between offices, Project rooms and archival
storage.When not in use it easily nests, allowing
for compact storage of multiple units,

MORE INFORMATION: Allstee|, 563-272-4800 or
Wwwaallsteeloffice com.




GRAPHISOFT.

a Virtual Building Solution

World Leader in

Building Information Modeling
More than a Million Projects
Designed and Built

Credits: PAASTUDIO, Rojkind Arquitectos, Michael Hricak Architects
Rockefeller / Hncak Architects

IM There, Done That! Talk to the BIM Experts...

RAPH ISOF I oo SfPuie & Your Expert Source for the
e, Best Architectural Software

Virtual Building Solutions www.bobrow.com

info@bobrow.com BOBROW -~ Since 1989

Authorized Reseller 310-572-7849 CONSULTING GROUP



Student: Manny Pitpit
Woodbury Class of: 1994

“I graduated from Woodbury University in 1994 with a Bachelor of

Architecture degree. I have been with Jubany Architecture for the last 11
years and became the Production Manager about 4 years ago. The techni-

cal side of architecture has been my pursuit since early on in my career

and I have focused in that area aince.”

WOODBURY UNIVERSITY

www.woodbury.edu 1.800.784.9663



Enterprise

Culling projects for an issue focused on Enterprise wasn't as easy as it may
sound. Architects are enterprising by nature—the innovative thinking
that is inherent to a beautiful, functional design probably being the most
obvious manifestation of this trait. In this case, we weren’t looking for
enterprising ideas so much as spaces that foster enterprise—customized
corporate offices, dynamic mixed-use projects, a prefab photo studio, a
multifunctional museum lobby and, even, a sensitive job-skills center. The
fact that the designers approached these projects with their trademark
innovative thinking only serves to enhance the designs, hopefully proving
them even more successful in the long run.




Interpublic Emerging Media Lab g 1
LocATION: Los Angeles, California s s
DesiGNER: Shubin + Donaldson Architects
WeBsITe: www.shubinanddonaldson.com

The Emerging Media Lab was conceived as a place
where advertising creatives and clients can come
together to experiment and experience the newest in

home electronics with the aim to test, evaluate, adapt
and improve how advertising messages might be seen

and distributed on any size screen. RO R T i Rl

Shubin + Donaldson was challenged by the limited s
space allotted the project and by the client’s desire for
several distinct media environments, each to simulate an
appropriate setting for different categories of consumer
electronics. For design inspiration, the architects
turned to film and television. They called on local Los
Angeles talent from the entertainment industry to = o iRy 1

construct furniture, props and projection curtains.
Thus, the media environments purposely resemble S &1

stage sets.
Seven zones comprise the 2,200-square-foot Emerging
Media Lab: the Space of Anticipation (entry); the Living =~
Room; Smart Kitchen; Play Area (for portable gadgets); = G : 3 ;
Science Play Area (to see-how-it-works); the Conference i
Room (for brainstorming); and the Club House, a
concealed space that contains all the state-of-the-art
equipment that runs the Lab.

Heller Ehrman LLP

LocATioN: Los Angeles, California
DesiGNER: STUDIOS Architecture
WeBssITE: www.studiosarch.com

The STUDIOS Architecture team was selected to design
the Los Angeles corporate offices for the attorneys at
Heller Ehrman LLP and to create an “open and
approachable” space that evokes a casual simplicity
and elegance. The approximately 8o,000-square-foot
project has three levels with an internal stair. The
program was to provide a conference center/reception
area that allows a full-spectrum of environments from
internal meetings to large multi-purpose mock trials
to client conferencing. The 15-foot-diameter white
lacquer reception desk is the focal point to receive
guests. Adjacent and off the entry are two comple-
W mentary sculptural millwork pieces; one is a vertical

i lacquer screen and the other a horizontal leather

bench next to the guest coffee bar.

The overall effect is “light” with the white and cream
palette and cherry wood accents. The office spaces and
hallways are carpeted with a sisal-like patterned
carpet, and an articulated base molding adds to the

/ multiple layers of details accentuating “light and
\ shadow.” Earthy and textural fabrics add a final softer
S 2 touch in contrast to the hard surfaces throughout.

3 L 5 .




I.AT.S.E. Local 80 and
First Entertainment Credit Union

LocaTioN: Burbank, California
DesIGNER: CBA Partnership, Architects
WEBSITE: www.cbapartnership.com

Originally designed in the 1960s for televangelist Billy

Graham, this existing three-story building’s pr

gram

consisted of a film stage, stage-support area, concrete

film vaults, scree

1ing, projection and editing rooms
and an apartment. Though the Grips Local 8o union
purchased and occupied the building several years
ago, the layout had never been reconsidered and was
very inefficient for the tenants

financial plan was put into place that consolidated

the Grips on the second floor, freeing up the ground

level and third floor as lease spaces that would subsidize
the building’s improvements. A credit union and
gourmet coffee shop (now under construction)
leased the ground level, and the stage is leased to
local studios. For various reasons, the new program
called for relocating the existing entry away from the
main street to the side of the building, which meant
contending with the opening left by the existing faux
two-story entry and defining a new doorway
Throughout the project design elements familiar to
Grips members, such as cables, clamps, screens, dolly

rails and stage lighting, were implemented.

Carr Construction Corporate
Offices, Airstream Trailer

Location: Garden Grove, California
DesiGNER: WWCOT, Santa Monica
WEeBSITE: www.wwcot.com

WWCOT completed the new offices for Carr Construction

not only to deliver a space that would meet the client’s
programmatic goals and aggressive schedule, but
also serve as a useful marketing tool for the growing
construction company. Therefore, WWCOT’s design
concept incorporates the company’s CEO’s vintage
Airstream trailer, which is situated in the space as a
‘jobsite trailer.” This custom-furnished trailer serves as
a unique, stationary office in-house, with the informal
meeting area spilling out of it.

The design focuses on the client’s occupation,

construction, by incorporating the identifiable tools
of the trade. For example, a screen wall crafted with
metal studs separates public from private areas, and
the color scheme is vibrant and reminiscent of toy
building blocks. The space plan revolves around a
mezzanine, which includes a large conference room
and ),va room fo' informal meetings. In addition,
the mezzanine and metal screen wall tie together
the horizontal pattern on the floor with the vertical

components of the walls




GRACIE: Shop/Storage/Installation,
Santa Monica Museum of Art
(SMMoA)

LocATION: Santa Monica, California
DEesIGNER: Allan Wexler
WEeBsITE: www.allanwexlerstudio.com

Conceived by Rome Prize-winning artist and architect
Allan Wexler as an extension of his April 2006 exhibition
“Too-Large Wall,” GRACIE: Shop/Storage/Installation
architecturally and sculpturally encompasses the
museum lobby. The artist’s aim is to expose the “mind”
of the museum—its attic, its basement, its mission.

The work itself is a multifunctional exhibition,
bookshop, storage, and reception area. Wexler’s
safety-orange “wall” exposes the entire function of the
museum, featuring items from everyday office and
registrarial use while containing its own programming
in a welcoming, yet boldly intrusive, architectural
form. The vibrant work thrusts through the front lobby
wall of SMMoA, serving as an illuminated awning and
bright beacon to visitors outside of the museum.
GRACIE’s actual retail shop is a formal oak cabinet
contained within the orange steel industrial wall. In
keeping with its goals to push boundaries in contem-
porary culture, the shop boasts an ever-changing stock
of objects and hard-to-find books.

John Edv

Corey Helford Gallery
LocaTioN: Culver City, California
DesIGNER: E4 Architects

WEeBSITE: www.engsarchitects.com

E4 Architects purchased the site, along with the adjacent
building, which it now occupies, in late 2003. Formerly
home to a metals casting company, the building’s
potential was recognized in an area just beginning to
be infused with new businesses, such as restaurants
and galleries.

Conceived as a shipping container, the building
plays a game of architectural hide and seek with its
surroundings—hinting at, rather than concealing,
its contents. The approach for the project, which
includes exposed concrete block load-bearing walls, a
pre-engineered exposed roof truss framing system, and
a north-facing full-height glass-and-wood storefront,
was to design a flexible, cost-effective and commercially
viable building. To make the project economically
feasible and to create an open, flexible space, the
architects incorporated a mezzanine office level,
connected to the ground floor by a prefabricated
metal stairway. Additional useable space was gained
by building the mezzanine over a portion of the sub-
stantial city-required parking area. An eight-by-eight
skylight in the mezzanine virtually eliminates the need
forartificial lighting throughout the day and provides
natural ventilation. Additionally, adjustable track
spotlights highlight the art, and fluorescent ambient
light illuminates the space.
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Venice Photo Studio

LocaTiON: Venice, California
DEeSIGNER: Lookinglass Architecture and Design
WeBsITE: www.lookinglass.us

This project utilizes the rear yard of an existing single-
family home in Venice, California, to create a new
elevated photography studio. Guided by the client’s
goal for a dynamic and economical design, the project
takes advantage of two prefabricated-building
techniques in achieving its unique form. Three pre-
fabricated steel frames provide structure and shear for
the project, economically elevating the studio space
above the city-required parking spaces. The exterior
wall assembly employs a building technology used
primarily in industrial and agricultural contexts.
Reminiscent of a camera bellows, a customized clear-span
arch-type steel building is inserted into the steel
frames to create a curved interior environment.

The resulting photo studio is free of columns and
beams, with its cornerless design providing an ideal
neutral backdrop for high-fashion photography. The
flexible interior space includes a restroom and open-plan

kitchen with an exterior balcony area facing the shared
yard. The elevated design also enhances privacy, and
the north and south orientation of glazing permits the
necessary careful control of lighting.
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MODAA

LocaTioN: Culver City, California
DesIGNER: Studio Pali Fekete architects (SPF:a)
WEBSITE: www.spfa.com

SPF:a opened the MODAA Gallery with a mission “to
publicly explore the synergistic relationship between
design, art and architecture.” The building explores
such synergistic relationships in the MODAA gallery-
specific space, but also in the synergy of disciplines
that occupy the entire building.

At the street level, MODAA houses working offices for
SPF:a, a gourmet café/winebar, and the building’s
namesake—a 2,000-square-foot gallery space—
sandwiched cleanly between the two. The MODAA
gallery is open on both sides, allowing continuous flow
to every portion of the building'’s ground floor. The
architecture studio is open for exploration, as is the
MODAA gallery itself, featuring exploratory art, design
and architecture exhibitions that change throughout
the year. Upstairs, seven live/work artist residences
deepen MODAA's design synergy “experiment,” housing
SPF:a’s two principal architects and six independent
design-related enterprises. The lofts feature 16-foot-
high ceilings with mezzanine space, eight-feet-high
Fleetwood sliding doors mounted on the high walls as
windows, and two separate entrances per loft, serving
alternate live and work functions for occupants.
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St.Joseph Center A
Location: Venice, California T ‘ B Bty \

DesIGNER: DMIM Design - e e 1 N\
WEBSITE: www.dmjm.com

3

Located on the border of Santa Monica and Venice,
California, the mission of the St. Joseph Center is to
provide working poor families and the homeless with
the resources and tools to become productive, stable
and self-supporting members of the community. The
challenge was to design a new 30,000-square-foot
facility, with a modest construction budget, that would
fit the current site, accommodate all foreseeable
requirements of the organization, meet myriad planning
guidelines, and address the concerns of neighbors.

The design approach was a pragmatic one that -
yielded a composition of carefully organized inter- \
locking blocks reminiscent of the Center’s programmatic
elements—administrative, counseling, skills training,
food distribution and childcare. A primary goal was to
make the St. Joseph Center inviting but secure. Thus, the
plan is a grouping of distinct divisions linked by exterior
circulation for optimal visibility. This circulation is < .
organized around a courtyard that is the nucleus of the - ' | Jl
facility; providing a central location for employees and
visitors to congregate. The design addresses future
development and change by utilizing a planning module
that allows for reconfigurable rooms and departments.

1+3=1 HOUSE

Locartion: Venice, California
DEsIGNER: Leisner Trigas Jeevanjee

Maximizing building square footage while keeping the
existing bungalow was the principal programmatic
objective for this project thus a “subtractive design”
strategy was produced. A series of strategic volumetric
operations was applied to realize the client’s needs and
architectural goals.

The design strategy prompted a dynamic live-work
complex that integrated with an existing bungalow
on site. Three independent “follies” were established:

OUTDOOR vERTICAL “A - Office,” containing a meditation room upstairs;

SUPPORT and are " i ot
CIRCULATION “B - Living,” featuring a large projection wall that
serves to screen the stair leading up to the master suite
P on the second level; “C — Art Studio,” designed with a
large roll-up door for ventilation and includes a rental
ST CLEveNTS unit. The additional bachelor’s unit on the property

PARISH CTR.

required five parking spaces, leading to the solution of
providing courtyards that double as parking, in turn

contributing to the project’s initial aspiration. The
project was designed without the provision of air condi-
tioning, resulting in the use of a passive cooling strategy.
Additionally, radiant floor heating in the slab minimizes

F_ : 1 heat energy loss. In an attempt to reflect solar energy,

the roof is made of silver reflective corrugated steel.
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McGuire Woods

Location: Century City, California
DESIGNER: HOK
WEeBsITE: www.hok.com

This three-floor, 50,000-square-foot law firm was
approached with a classic, modern design that would
appear established, young and dynamic without being
trendy, and meet a cost-effective budget. The plate
dictated that the reception area be an interior space. A
custom-designed stone-wood-and-glass staircase and
tiered ceiling provide drama and compensate for the
lack of a window view. Conference rooms are located at
the corners and off the reception area with the only
glass walls in the perimeter, providing easy orientation
Rich finishes such as stone, glass and wood are assigned
judiciously and consistently in a primarily painted
gypsum board environment and imply a higher cost
than the on-target 60 dollars per square foot.

Herman Miller Ethos Space systems furniture was
used for both the administrative staff areas and the
associate and partner offices. The custom white marble
transaction tops and veneer paneling to the floor
offered a cost-effective, yet customized, look to these
spaces, deviating from the “milled” look of most law
offices. The reception area utilized residential furniture
to provide a more comfortable and welcoming portal
that transcends standard corporate furniture.

The California Endowment
LocATION: Los Angeles, California

DesiGNER: Rios Clementi Hale Studios
WEBSITE: WWW.Ti0s.com

The 118,000-square-foot California Endowment facility
is located on a 6.5-acre campus at the nexus of China-
town, Little Tokyo, and El Pueblo de Los Angeles. As
design architect and landscape architect, Rios Clementi
Hale Studios created a holistic campus that provides
users a healthy and stimulating space to work and visit.

The building was designed to express the tenets of
The California Endowment—community, health,
partnership, diversity and transparency. As such, it is
light and airy with abundant amounts of natural light,
connections to the outdoors, exterior garden spaces,
and informal gathering areas. The facility comprises
a four-story office building, which largely houses
administrative and operational functions, and two
one-story wings, which are devoted to the Center for
Healthy Communities. The wings are finished in multi-
colored aluminum siding, with a vibrant palette of
tawny ocher, mottled green and dusty red. The main
building is clad in white and clear glass, and panels of
two-tone blue laminated glass that emphasize the
blueness of the California sky. The building was
designed to be energy efficient in compliance with
USGBC LEED accreditation standards.
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two-story building for Compulaw, a leading
software developer for the legal profession
that allows natural light to illuminate the entire
workspace and makes outdoor views accessible
to everyone. Kalban considers it a more demo

cratic approach to office design and insists the

concept can be replicated in buildings of any
size with substantial cost savings

Before starting my firm | worked in major

corporate architecture firms, and there was

and the

Open Office
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SECTION

When architects manipulate the form of ar
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iilding and I'.‘(.I'/;:::"(l({!)ﬂ the building mass

or ‘section’ in an atypical fashion and creating a soaring space inside a typical floor structure,

says Kalban

light to penetrate the entire interior

The concept can be replicated in a five-story or a

Open Office

TYPICAL PLAN

people in the lobby. This is a response to
that. It's so exciting.”
Kalban’s 12,500-square-foot concept building

is located on a very small corner site in Century

City, California, bordering a quiet residential

neighborhood. In the near distance, office tow
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surroundings
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Ihe building fronts Olympic Boulevard, facing
directly south—an ideal condition for capturing
light. Sunshades above the first and second
floors, reminiscent of an aileron on an airplane
wing, temper the intensity and heat of direct
sunlight. Simultaneously, the device proves

iseful in redirecting light into the deey

>st and

s of the building

Inside, the effect is dramatic and further

system that arcs up from eight feet
ore 10 12.5 feet at the highest point of the

window wal he sweep is visually excit ng




and adds a sense of depth to a relatively narrow
space. Workstations, filing cabinets and break
areas are organized along the bay in front of
the south wall. The area is open and awash
with natural light. Kalban specified custom
cabinets topped with bench cushions. These
line the windows, providing sun-drenched
(and sleep-inducing) seats for impromptu
meetings or casual breaks.

A row of offices along the interior of the bay
receives natural light through full-height
windows. Cloistered at the east and west ends
of the building are the departments that handle
sensitive material, such as software research
and payroll. Though these employees are not
washed in the same south light as their co-
workers, they are treated to calming views of
landscape to the east and the low-lying city to
the west. Restrooms, storage areas, a conference
room and the shipping department consume
the core and the north side of the building,
where windows and doors are at a minimum—
not because Kalban didn’t think they were
important there, but out of respect for local
zoning laws as well as the residential neighbors
in the adjacent lot

The raised-floor system allows Compulaw
to adapt the work areas to their ever-changing

9
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needs. Kalban used the eight-inch rise to run
wiring for the electronic equipment, minimizing
the aesthetic intrusion of outlets and cables
The space could be used for air ducts as well but
Kalban preferred to keep them on the ceiling
“| like to use the architecture to expose the
program,” he says

Kalban's concern for the welfare of Compu-
Law workers was equally matched by his desire
to create an environmentally responsible
building. He specified sustainable and low-
toxicity materials where possible and fitted
three sides of the building with thermally effi-
cient glass. The light green panes are layered
with low-emittance (low-E) coatings. Virtually
invisible, the metal or metallic oxide coatings
suppress radiant heating. In other words, the
glass helps to reduce the amount of heat
entering and leaving the building

Other energy-efficient systems include
digital sensors and a time clock to activate
lighting when needed, as well as photocells to
harvest captured sunlight. In theory, the system
minimizes energy use while maintaining a
comfortable interior climate. But old habits are
hard to break, and Kalban says that employees
override the system and turn on lights in spite

of the abundance of natural light

Kalban is undeterred.“You see spaces like this
in airline terminals, museums, hotel lobbies
and penthouse suites. Every office could have
this,” he asserts

Or something like it. In essence, the Compu
Law building is a simple rectangle constructed
of steel and clad in metal panels. There are no
columns, and interior walls are adaptable. “It's
essentially a romanticized Miesian pavilion. It's
a wide-open space so that you can do what
you want,” says Kalban. “Il walk into this space
and think ‘what a great place to live.” Better

yet, what a great place to work

—ALLISON MILIONIS

Client | David ). Kalmick, President & CEO Compulaw LLC

Architect | Jeffrey M. Kalban & Associates

Design Principal | Jefferey M. Kalban

Project Architect | Alain Yotnegparian

Design Team | Tanya Chan

Project Manager | Stegeman and Kastner, Inc

Structural | Brian L. Cochran Associates, Inc

Mechanical and Plumbing | Davar & Associates

Electrical | Moses & Associates

Landscape | LRM Limited

Specifications | Construction Specifications, Inc

Civil | IMC2

General Contractor | Turner Construction,
Special Projects Division

Photography | Larry Underhill Photography
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PERSPECTIVES ON
THE PROFESSION i/

Confident Career Choices May Offer Relief from the Rat Race

/)

By TRoy Fuss
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Steven Ehrlich, FAIA .
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Beyond
Basic Services

By Eric Lum

Architecture’s Ever-Expanding Enterprise

The architectural profession has significantly changed in the last decade—not just in conventional
terms of stylistic fashions, but in the way in which its organization and practice has evolved.

While collaboration has always been an integral
part of the design and building process, more
recently activities have appeared that are
expanding the disciplinary limits of the profes-
sion. Increasingly, we are seeing architectural
services beyond its traditional design focus.
The commodification of basic design services
has forced architects to develop alternatives to
conventional design practices, and enter into
new relationships with customers, consultants
and, in some cases, competitors. This attention
on architecture as a complex flow of interactions
between many different players has reconfig-
ured architectural practice as a sophisticated
collaborative enterprise.

BIM: Pushing Teamwork

Walter Gropius’ Bauhaus vision of modern
architecture as a 'team design’ process pre-
dicted the increasingly complex organizational
role the architect would play in an information-
based society. More recently, the notion of
team design has reemerged, but this time the
central player is in the form of a series of data
structures associated with Building Information

m LA ARCHITECT M-A o7

Modeling (BIM). More than a mere technological
advancement, the essential shift with BIM-
based design is that the notion of a design
team is necessarily implied, with the architect
as just one of many players in the design,
management and construction process.

The information-driven architectural model
becomes the touchstone around which the
design team interacts, with the architect
working to supply and manage information
flows. With the emphasis on detailed and
consistent technical standards, a new class of
architect more akin to a software systems archi-
tect is arising. For instance, Tokyo/Pasadena,
California-based Onuma, Inc., works as much
with software solutions for architects as with
delivering traditional design services.

As part of the 2006 AIA National Convention
in Los Angeles, the AIA presented an n-part
“Report on Integrated Practice,” a comprehen-
sive overview of strategies and implications
behind a BIM-driven design environment.
Here, architects are seen as being given a more
significant role in making buildings, but at the
same time resituates their place within a

complex spectrum of decision makers. On the
one hand, architectural documents become
embedded in the construction process, acting
as a set of instructions for component fabrica-
tion; on the other, the clients, consultants,
contractors and material suppliers also share
this data, and may also affect the information
in substantial ways.

The notion of architecture as information
also implies changing business models for
architectural services that understand the
architectural value added to the construction
delivery stream. Not just traditional parameters
of cost and scheduling, but also efficiency
(“lean” construction), performance, information
management, parametrically driven research
and analysis enter into the realm of professional
activities. Increasing design integration also
leads to new business partnerships, whereby
architects play a higher profile role in the
development of the built environment. (Gehry
Partners' work with The Related Companies
for Grand Avenue comes to mind here.)

Not surprisingly, the BIM model allows the
interaction between design and construction

Opposite: lllustration based on Onuma, Inc.s Integration Structure Approach
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Opposite: lllustration based on Onuma, Inc.s Genome Approach.

to be a more fluid process than previously
possible. Examples of this can be seen in
massive government projects (Morphosis’
digital collaboration with cladding fabricator
Permasteelisa on the Federal Building in San
Francisco rendered traditional model makers
unnecessary during the project’s design
phase) to modestly scaled commercial jobs
(Belzberg Architects’ year-plus design phase
for the Patina Restaurant on Melrose in Los
Angeles, coupled with the offsite fabrication
of major building elements, helped realize the
client’s goal of a quick construction phase—the
complete renovation was done within an eight-
week construction schedule) to smaller project
facets, which benefit from greater control over
the design and manufacturing of architectural
components, and a closer working relationship
with suppliers and builders (Pugh+Scarpa’s
collaboration with millwork specialist Spectrum
Oak on computer-driven woodwork at the
Co-op Editorial offices in Santa Monica).

In some cases, a collaboration has been so
successful a new business venture has
emerged, as in the noted case of glass fabri-
cators CTEK. Using its knowledge from the
fabrication of complex compound curved glass
walls for Gehry Partners’ Condé Nast cafeteria
in New York, the company formed a line of
architectural glazing products. Similarly,
Gehry Partners’ use of Dassault Systémes’
Catia aerospace modeler has transformed into
the consulting practice, Gehry Technologies,
selling design and construction management
services (its Digital Project line) to other archi-
tectural firms.

Business Matters

If we redefine architecture as a metaphor for
structuring information and processes and
architect as information manager, the tasks
assigned to the architectural profession begin
to change—as services shift from traditional
design-bid-build work to research, coordination
and management.

A decade ago, the AIA held the “Summit on
Expanding Architectural Services” in an
attempt to review and address client needs
beyond the basic services specified in the
standard owner-architect agreement form,
AIA Document B141. Subsequently, the AlA set
up a task force on the “Redefinition of the
Profession,” attempting to revise the scope of
the profession from one narrowly focused on
providing basic design services to one that

encompasses a more comprehensive under-
standing of architectural practice.

This reconsidered scope is evident in both
practice and vernacular—what had been
traditionally labeled as “pre-design and
post-occupancy services” are now more
abstractly defined as “upstream and down-
stream” services by former AIA President
Gordon Chong, FAIA, or ‘bookend’ services by
Robin Ellerthorpe, FAIA, director of OWP/P
Architects’ consulting group, reflecting an
emphasis on the business proposition and

largest profit margins in the HOK organization (a
trend also noted by other architectural consult-
ing practices), serving corporate clients such as
AT&T, Boeing, Deloitte & Touche and Microsoft.

Much of its work relies on in-house staff with
backgrounds in planning and design, as well as
anthropology, sociology, computer science and
finance. In addition, a large range of outside
professionals are frequently brought on to
contribute their expertise in specific areas, such
as law, medicine and education. Most impor-
tantly, the client is considered a contributing

Ellerthorpe observes that organizational
problems are essentially spatial ones, and
that architects are uniquely equipped to
deal with such questions.

value added in architectural services. As an
increasingly greater part of architectural work
shifts from a document-based to a service-
based practice, the profession may not be
primarily defined as the designer of buildings,
but rather as the strategic facilitator of a host
of environmental concerns.

This notion of considering design as multi-
disciplinary can be traced to the work of
Houston-based architectural firm Caudill,
Rowlett and Scott (CRS). CRS Partner William
Pena’s text on ‘problem seeking'is a classic in
architectural programming—rather than
approach the question of the design of a
building, problem-seeking as a pre-design
strategy concentrates on the pre-formal,
organizational aspects of the collection and
analysis of empirical data.

In 1994, HOK acquired CRS-Sirrine (CRSS), by
then the largest A/E/C firm in the United States.
In doing so, it also inherited its considerable con-
sulting expertise across a range of disciplines.
HOK consequently set up its consulting practice
in San Francisco as a separate company, HOK
Advance Strategies, specializing in real estate
portfolio management, facility planning and
workplace solutions.

Steve Morton, head of the Advance Strategies
group—who originally worked as an architect
and planner at CRSS—stresses the importance
of adding a definable value through his com-
pany’s services, whether it is through increased
profits, streamlined operations or more efficient
workplaces. He also notes that his group has the

member of the consulting team. This is critical
not only to the success of the project at hand; it
also greatly facilitates a long-term relationship
for any future design projects.

A somewhat different approach can be seen
with Gensler Consulting, one of 13 practice areas
within the Gensler design organization: Here,
user observation, surveys and financial analysis
play a major role in developing client solutions.
Tackling a wide range of issues from portfolio
strategies to needs assessment, organizational
planning, corporate relocation and workplace
environments, the consulting team relies on
both quantitative and qualitative data; cultural
anthropologists are as critical to this process as
financial planners and business consultants.

For instance, in its facility master planning
study for the County of Marin, California, user
studies revealed a fragmented and disorganized
governmental body; Gensler Consulting’s rec-
ommendations included guidelines designed
to streamline workflow and public accessibility
within the Frank Lloyd Wright-designed Civic
Center, a county-wide real estate strategy, and
a consistent branding identity across all
branches of the County government. Similarly,
for Orange County, Gensler Consulting created
a long-range facilities masterplan that made
recommendations to manage and optimize its
real estate holdings and improve workplace
and customer-service issues. For the California
Department of Motor Vehicles, it developed a
five-year strategic-facilities plan that recom-
mended changes in the delivery of customer
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services, created a management structure for
its real estate portfolio, and designed a facilities
prototype model

Several aspects tie these consulting practices
together and distinguish them from more
conventional business consulting firms: Primary
among these is their common interest in and
understanding of space. Here, Ellerthorpe
observes that organizational problems are
essentially spatial ones, and that architects are
uniquely equipped to deal with such questions.
Architects with training in business, facilities
management, transportation and engineering,
as well as design, he believes, are especially
adept at transforming complex amounts of
data into useful sets of information

There is also a concern with presenting a
definable bottom line value to their services,
emphasizing their ‘value-added’ contributions
to their clients, whether by financial improve-
ments to the client’s portfolio, performance
enhancements in their workplaces, or the
streamlining of an organization’s management

and operations.

Finally, these practices differentiate them-
selves from their architectural counterparts in
that they are not involved in building design
(though most have architectural training), but
may contribute directly or indirectly in the
pre-design stage. However, as Ellerthorpe and
his colleagues argue, the kind of expanded
services they provide are very much about
architecture, and are at the cusp of an evolving
profession that is responding to a changing
market; either architects can fulfill these
services or other professions will enter to
deliver them—as has happened in the past.

Collaboration Issues

Though design collaboration is often pro-
moted, there are also a variety of reasons
why it does not happen more often. Working
collaborations require substantial changes in
the way we think about the design process, a
greater degree of confidence and trust given
to other members of the design process, and
the legal and financial structures that define
the profession. Deep collaborations require

STRATEGIC

& INTEGRATED
PLANNING

physical, organizational and financial changes
to the design profession, most notably in the
way other professions relate to architecture.
Are architects willing to give up a percentage
of fees for the possibility of more work? Are
they willing to take on added risk and liability?
If design does occur in a team environment,
what design responsibilities are given up, or
shifted to other disciplines?

Conversely, if architects are to participate in
this new working relationship, then architects
need to develop skills outside of their conven-
tional design training. This does not necessarily
deemphasize the visual or formal aspects of
architecture, but rather architects need to be
able to shift their visual skills toward new kinds
of services, and also work with professions not
conventionally associated with architectural
work. We need to be especially aware of
ingrained habits: the clash of disciplinary
cultures, the protection of professional turf,
and the specialization of fields acting as
obstacles of change. ®

EMPOWERMENT
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Services Model

on HOK Advance Strategies




PROJECT CREDITS

Interpublic Emerging Media Lab

Location | Los Angeles, California

Designer | Shubin + Donaldson Architects

PROJECT TEAM

Partner | Russell Shubin, AIA

Project Architect | Ann-Sofi Holst,

Junior Architect | Amanda Truemper

Contractor | Sierra Pacific Constructors

Props and Furniture | Marisa Miller

LCD Arms and Mobile Carts | Set Masters

Curtains and Upholstery | Universal Studio’s
set shop

Lighting Designer | LDA

Photography | Tom Bonner

Heller Ehrman LLP

Location | Los Angeles, California

Designer | STUDIOS Architecture

ProJECT TEAM

General Contractor | Taslimi Construction
Company

MEP Engineer | Syska Hennessy Group

Structural Engineer | John A. Martin &
Associates

Art Consultant | Jenny Monbouquette
Fine Art Services

Acoustical Engineer | Martin Newson &
Associates

Audio Visual Consultant | Cibola Systems

Lighting Consultant | Architecture & Light

Millwork | Architectural Woodworking
Company

Metalwork | Washington Iron Works

Flooring | Rover North America

Carpet | Bentley Prince Street

Workstation Furniture and Office
Casegoods | Knoll

Photography | Benny Chan/fotoworks

LLAT.S.E. Local 8o and First

Entertainment Credit Union

Location | Burbank, California

Designer | CBA Partnership, Architects

PROJECT TEAM

Partners-in-Charge | John Cambianica;
Gabriel Baron

Project Architect | Carlos Valenzuela

Civil Engineer | Kimley-Horn and
Associates, Inc

Contractor | Warner Constructors, Inc

Photography | Michael Orloff

Carr Construction Corporate Offices,

Airstream Trailer

Location | Garden Grove, California

Designer | WWCOT, Santa Monica

PROJECT TEAM/TEAM MEMBERS

Director of Interior Design | Rey Viquez,
WWCOT

Project Designer | Greg Blier, WWCOT

Owner & General Contractor | J.E. Carr
Construction

Structural Engineer | Plumb Engineering Inc

Furniture | Tangram Interiors-Studio

Painting Sub-contractor | GPS Painting
and Wallcovering

Drywall Sub-contractor | Superior
Cypsum Enterprises

Photography | Daly Architectural
Photography

GRACIE: Shop/Storage/Installation,

Santa Monica Museum of Art (SMMoA)

Location | Santa Monica, California

Designer | Allan Wexler

PrOJECT TEAM

Construction | Jim McGhee, Catalina
Material Handling

Structural | Bob Sharifi, Structural
Concepts Engineering

Electrical and Lighting | Robert Barcena
RB Electric

LED Component | Mandex Motion Display

Upholstery | Denise Karger, LLeonart’s
Upholstry

Custom Cabinets & Furniture | Nelson
Kuo, Graham Lee Associates, Inc

Photography | John Edward Linden

Corey Helford Gallery

Location | Culver City, California

Designer | £4 Architects

PROJECT TEAM

Design Principal | Ned Engs

Team | Audrey McEwen; Travis Colburn

General Contractor | R.R. Walter Inc.

Structural & MPE Engineer | Wright
Engineers

Soils Engineer | Coastline Geotechnical

Environmental Engineer | Pacific Edge
Engineering

Photography | Benny Chan/fotoworks

Venice Photo Studio

Location | Venice, California

Designer | Lookinglass Architecture and
Design

Team | Nick Gillock; Emil Mertzel

MODAA

Location | Culver City, California

Designer | Studio Pali Fekete architects
(SPF-a)

PROJECT TEAM

Owner | Judit M. Fekete, LEED AP,
owner/managing partner, MODAA, LLC

Design Principal | Zoltan E. Pali, FAIA

Principal in Charge | Judit M. Fekete,
LEED AP

Project Manager | Gregory Stutheit, AIA

Team | Joe Fedorowich, AlA: Jacquie
Hernandez; Matthew Lunn; Richard
McNamara; Shaheen Seth; Luciana
Tagliaferri; Jeff Temple; Yvonne Wong

Interior Designer | SPF-a

Structural Engineer | John Labib

Mechanical Engineer | L & M

Electrical Engineer | Amelect

Exterior Lighting | Kathy Pryzgoda Lighting
Design; Kinetic Lighting

General contractor | Blackwell Construction

Photography | John Edward Linden

Installation of concrete panel facade detail,
special thanks to Sharpe Interior Systems

St. Joseph Center
Location | Venice, California
Designer | DMJM Design

ProjecT Team
Project Principal | Jose Palacios

DEVEREAUX

Harley Ellis Devereaux is a leading national Architectural
& Engineering firm formed by the 2006 merger of Fields
Devereaux and HarleyEllis, with offices in Los Angeles,
Chicago, Detroit, Riverside, San Diego, Cincinnati
and Bakersfield. We are one of the nation's fastest
growing firms, and have been on the Zwieg-White “Hot
100" for the past 3 years. We have exciting roles for
architects and engineers looking for fast-paced, creative
opportunities.

We are currently interviewing candidates for positions
in Southern California including Licensed Project
Architects, Project Managers, Mechanical and Electrical
Engineers with experience on Commercial, Civic,
Educational, Healthcare, Industrial or Science projects.
Successful candidates interested in these positions
should possess the following attributes:

preferably in
California, who have teamed on large projects from start
to finish and have a minimum of 8-10 years experience
in documentation and managing project teams.
Candidates should have excellent knowledge of building
codes and construction administration. Experience in
MS Word, Excel and expertise with AutoCAD 2005-
2006 is required.

with 10-15 years experience working
on complex projects providing project and client
management. AutoCAD facility a plus; MS Word and
Excel experience required. Candidates should be
skilled in the areas of team building, staff supervision
and financial management.

with direct architectural experience in
HVAC/industrial/laboratory systems and/or data/
telecom/power distribution/lighting/security/fire alarm/
emergency/UPS power, and are knowledgeable in NEC
codes. Candidates must have a minimum of a BS in
Electrical or Mechanical engineering; licensed PE
preferred.

Harley Ellis Devereaux offers an excellent compensation
and benefits package, flexible schedules, and 401(K).
Please send your resume (with salary history) and cover
letter outlining your qualifications to:
jkberger@hedev.com or fax to 323.965.7456

Planning * Architecture « Engineering * Interior Architecture
Landscape Architecture = Construction Services ¢ Historic Preservation
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Project Designer | Carlos Madrid 111

Project Manager/Architect | Charlene Dekker

Programming | Craig Fernandez

Landscape Architect | Jennifer Williams

Team | Mauricio Diaz; Susan Bartley; Kevin Conway
Nadine Apmann; Henry Chang; Nel Clark; Roger

Cormier; Kathryn Marek; Steve Yagade
Engineering | DMJM Design
Structural | Dave K Ipatrick; Carolyn Stegon; Paul Alves
Mechanical | Ally MacGregor; Peggy Wu; Isariya Duncan
Silvie Kivrizis
Electrical | Liza Alejo; Andy Reed
Design/Builder | Austin AECOM; Chuck Oltman; Gregg

Hess; Stu Thompson

14+3=1 HOUSE

Location | Venice, California

Designer | Leisner Trigas Jeevanjee

PROJECT TEAM

Team | Steffen Leisner; Ali Jeevanjee

Architect | Phillip Trigas

Structural Engineering | David H. Lau & Associates Inc
General Contractor | CALASIA Construction
Photographer | Christopher Culliton

McGuire Woods

Location | Century City, California

Designer | HOK

Projecr Team

Director of Interior Design | Susan Grossinger, Senior
Vice President

Director of Interior Design |
Clay Pen lergrast, Vice President

Senior Interiors Architectural Technician | Amir Poonja

Senior Interiors Design Technician | Julie §

Senior Interiors Design Technician | Boris Shtykan

Project Manager | Stephen G. Brandt

Inner Space Constructors, Principal General Contractor |
Steve McDannold

Inner Space Constructors, Project Manager |
Russ Cheverton

Furniture Dealer | Jeff Kaufman; Jules Seltze

Herman Miller, Account Executive | Barbara Haas

Cherry and Mandel, Project Manager | Maggie Mandel

Lighting Consultant | Alfred Scholze
Associates

MEP Engineers | Syska and Hennessey

Photography | Scott McDonald
Hedrich Blessing, Photographer

Alfred Scholze and

Landscape Architesture,
Planning & Urhan-Design

|l e ndlGe 2% c bum

The California Endowment

Location | Los Angeles, California

Designer | Rios Clementi Hale Studios

ProJECT TEAMm

Owner | The California Endowment

Principals | Mark W. Rios, FAIA, ASLA; Frank Clement
AIA. AIGA: Robert G. Hale, FAIA

Project Landscape Architect | Samantha Harris, ASLA,
Senior Associate

Project Design | Jennifer Williams Reynolds, Associate

Director of Model Shop | Ola May

Design Team | Jennifer Charles; Ichiro Kakami

Architect of Record | House and Robertson Architects

Interior Designer | DMJM/Rottet

Structural Engineer | Englekirk & Sabol

Mechanical/Plumbing | IBE Consulting Engineers

Electrical Engineer | Kocher Schirra Goharizi

Lighting | Horton Lees Brogden Lighting Design

Other | Audio Visual/Cibola Systems

General Contractor | Matt Construction

Photography | Tom Bonner

oSHARPE

INTERIOR SYSTEMS
DRYWALL CONTRACTORS
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Paver Pedestal System
Call or send for free
descriptive literature
Envirospec Incorporated
Phone (716) 689-8548 « Fax (716) 689-7309

www.envirospecinc.com
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HENNESSEY + INGALLS
214 WILSHIRE BOULEVARD

SANTA MONICA CA 90401
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COMPREHENSIVE ENVIRONMENTAL TESTING

Cal. Cert. No. 1471
Phone: 818-998-5547  www.americananalvtics.com
Contact: George Havalias, V.P./Lab Director, Ext. 318
Email: george.havalias@americananalytics.com
Michael Uziel, Ph.D., V.P., Ext. 330
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DESIGN AWARDS—REGISTRATIONS DUE

LecTure wWiTH TeDDY CRUZ

Featuring Teddy Cruz, associate professor of public
culture and urbanism at UC San Diego. Free. 6:30
p.m., UCLA, Perloff Hall, Room 1308 (Decafe). For
more information, call 310-267-4704 or visit
www.aud.ucla.edu.

HapPpY HOUR WITH EMERGING ARCHITECTS
AIA/LA INTERIOR ARCHITECTURE PROGRAM

HSW SkeriEes 2007:
Liability/Unsafe Work Practices

Norpic LATTITUDES CLOSES (2.1-3.18)

An exhibition of classic modern design and
lifestyle introduced by the Santa Monica Pub-
lic Library, Friends of the Library and Moore
Ruble Yudell Architects & Planners. Free and
open to the public. For more information, visit
www.smpl.org/nordiclattitudes.

INSTRUCTORS/FACULTY OF ARCHITECTURE &
DEeSIGN PROGRAMS MIXER

AIA/LA INTERIOR ARCHITECTURE COMMITTEE
MEETING AT KNOLL

CALIFORNIA IN A CONTAINER:

CLIFF MAY AND THE MODERN RANCH HOUSE
Featuring Daniel Gregory. 7:30 p.m., the Neighbor-
hood Church, 2 Westmoreland Place, Pasadena.

Lecture tickets are $25, $20 for FOGH members,
$15 for students. For more information and to
order tickets, call 626-793-3334, ext. 52.
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LA INTERIOR ARCHITECTURE 1:2
STUDENT COMPETITION AT SPF:A

2x8: VERT OPENING AT PACIFIC DESIGN CENTER

CA BooM—THE WEST COAST INDEPENDENT
DesiGn SHow (3.30-4.1)

Featuring FORM magazine panels: Sidelines:
Expanding Your Architectural Practice with a
Manufactured Product Line; Collecting Houses:
Buying and Owning an Architecturally Significant
Home; Finding an Architect: A Homeowner's

Guide to Taking the Plunge. For more information,

see page 5 or visit www.caboomshow.com.

PoLiTicaL OUTREACH COMMITTEE MEETING
AIA/LA INTERIOR ARCHITECTURE PROGRAM

HSW Series 2007:
Stones that Heal

EMERGING ARCHITECTS MIXER

AIA/LA INTERIOR ARCHITECTURE COMMITTEE
MEETING AT KNOLL

HoME TOUR ARCHITECTS FORUM $*

DesIGN AWARDS—BOARDS DUE (4.19 - 4.20)

PouimicaL OUTREACH COMMITTEE
BREAKFAST RECEPTION

HomeE Tours | $*

$ Indicates there is a cost to attend
* Indicates AIA members can earn Continuing Education Learning Units

COMING IN MAY

National Convention—San Antonio, Texas

Design Awards Jury

Los Angeles Interior Architecture Committee Spring Tour
Political Outreach Committee Roundtable Discussion




OFFICE WORKSTATIONS « PRIVACY WALLS = ROOM DIVIDERS *» STORAGE ENCLOSURES « INTERIOR SLIDING DOOR SOLUTIONS

Architects, Builders and Interior Designers — contact our Construction Division at 888.383.8381
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951 S. Westlake Blvd., Suite 110, Westlake Village, CA 91361 * 805.497.8686 * www.spaceplusLLC.com ¢ info@spaceplusLLC.com
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Boffi Los Angeles
1344 4th Street

SANTA MONICA, &
CA 90401 ‘

tel 310 458-9300 I
info@ boffila.com

boffila.com




