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VectorWorks

ARCHITECT

They all use it. Shouldn't you?

When so many talented designers choose the same architectural design software to drive business forward, it's more than a
trend. It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms
powerful BIM features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as

well as superior production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you?

Call 1-877-202-9303 today to receive your free copy of our Demo CD. \/eétff'erORKS

www.vectorworks.net/LA




bulthaup

bulthaup b3: architecture for kitchens and living spaces www.bulthaup.com

153 S Robertson Blvd
Los Angeles, CA 90048
310 288 3875
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Harley Ellis Devereaux is a leading national Architectural
& Engineering firm formed by the 2006 merger of Fields
Devereaux and HarleyEllis, with offices in Los Angeles,
Chicago, Detroit, Riverside, San Diego, Cincinnati
and Bakersfield. We are one of the nation's fastest
growing firms, and have been on the Zwieg-White “Hot
100" for the past 3 years, We have exciting roles for
architects and engineers looking for fast-paced, creative
opportunities.

We are currently interviewing candidates for positions
in Southern California including Licensed Project
Architects, Project Managers, Mechanical and Electrical
Engineers with experience on Commercial, Civic,
Educational, Healthcare, Industrial or Science projects.
Successful candidates interested in these positions
should possess the following attributes:

preferably in
California, who have teamed on large projects from start
to finish and have a minimum of 8-10 years experience
in documentation and managing project teams.
Candidates should have excellent knowledge of building
codes and construction administration. Experience in
MS Word, Excel and expertise with AutoCAD 2005-
2006 is required.

with 10-15 years experience working
on complex projects providing project and client
management. AutoCAD facility a plus; MS Word and
Excel experience required. Candidates should be
skilled in the areas of team building, staff supervision
and financial management.

with direct architectural experience in
HVAC/industrial/laboratory systems and/or data/
telecom/power distribution/lighting/security/fire alarm/
emergency/UPS power, and are knowledgeable in NEC
codes. Candidates must have a minimum of a BS in
Electrical or Mechanical engineering; licensed PE
preferred.

Harley Ellis Devereaux offers an excellent compensation
and benefits package, flexible schedules, and 401(K).
Please send your resume (with salary history) and cover
letter outlining your qualifications to:
jkberger@hedev.com or fax to 323.965.7456
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MICHAEL A.ENOMOTO, AIA, is a partner of Gruen Associates. He is
an internationally recognized mentor, leader and visionary who

organized new and innovative standards for collaborations
between architectural firms across the nation. A graduate of Cal
|T|s NUT EASY BEING BRl LLIANT Poly, San Luis Obispo, Enomoto has led dozens of public and private
B projects of various sizes and types totaling more than $1.5 billion in

construction costs. He recently served on the Los Angeles Quality
» Brand Development » Value-Added Programs and Productivity Commission and was the past president of the
N Marketing/Public Relations » Event Development Asian American Architects/Engineers Association. He is the
: : ? : ‘ recipient of the Society of Marketing Professional's 2003
 Direct Mail » Multi-Media Promotions Leonardo Award and is on the board of directors of the Southern
» Trade/Consumer Promotions California Development Forum. He has lectured on professional
practice at Woodbury University and at Cal Paly Pomona

Enomoto currently serves on the board of directors of the AIA/CC
and is the 2007 AIA/LA Chapter president

MORRIS NEWMAN, former editor of LA Architect, is currently
writing about business, design and planning for numerous
publications, including Landscape Architecture, the Los Angeles
Times, the New York Times and California Planning & Development
Report. In 2003, Newman edited FIGURE/ GROUND: A Design
Conversation with Scott Johnson and Bill Fain. He lives in Studio

City with his wife, LA Times reporter Sharon Bernstein, and
their four children.

JACK SKELLEY is vice president of Roddan Paolucci Roddan
Advertising and Public Relations, specializing in urban mar-

j'. COMMUNICAT ONS keting. He serves on the executive committee of Urban Land

8188460326 TEL / FAX Institute, Los Angeles District Council, where he chairs the

www.jlcommunications.com SINtiNIcations cammittae.

info@jlcommunigations.com

FOR THE BEST IN ART, ARCHIITECTURE, CORRECTIONS

AND DESIGN BOOKS. . . VISIT In the November/December 2006 issue, Chu+Gooding Architects
was credited with collaborating on the UC Riverside Fine Arts
Building (“Eight Emerging Designers,” page 20). In fact, Annie Chu,
HENNESSEY + | NGALLS as an individual architect, participated in the capacity of project
214 WILSHIRE BOULEVARD designer to the design architect Israel Callas Shortridge design
SANTA MONICA CA 90401 associates from 1996 to the completion of the project in 1998.The
executive architect was Fields Devereaux Architects & Engineers

HENNESSEY o ——
310 458-9(
+ INGALLS fax 310 39

28 In the same issue, Rachlin Architects was omitted from the
ART+ARCHITECTURE & & .
B o o Kk s www.hennesseyingalls.com text describing the Felix J. Appleby Elementary School in Blythe,
California, (“Eight Emerging Designers,” page 26). The firm
served as the project’s architect of record
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Even the grandest project
depends on the SUGCBSS

of the SMallest components

(relatively speaking)

MORLEY BUILDERS

BUILDING SMARTER The Getty Villa Renovation™

AIA/LA Project Team of the Year
2901 28th Street, Suite 100, Santa Monica, CA 90405 310.399.1600 www.morleybuilders.com License No. 649432 AIA/LA Building Team of the Year




EDITOR'S

NOTE

I started thinking about the theme of this issue—water—long
before | was the editor of this magazine. | was brand new to Los
Angeles, discovering my new neighborhood, when | first crossed
the L.A. River. | was stunned. Water plays a key role in Southern

California’s identity, and, yet, here sat a concrete ditch, seemingly =
neglected, scorned. It wasn’t long before the cinematic montage -
started playing in my mind—Chinatown, Grease, Repo Man—and 7
| realized what | was looking at.

I've since learned the story of the river, and was compelled to feature its ongoing revitalization in
this issue. Perhaps this is premature—the master plan is not yet finalized—and perhaps long-time
residents are tired of hearing about its admittedly ambitious future. Nonetheless, this complex
planning problem deserves ongoing dialogue. | hope this engenders even more.

Water came into play again on my very first day on the job, when | had a meeting at the Water Garden
office complex in Santa Monica. Never mind that we were just a few miles from the ocean, or maybe
precisely because of it, here an entire office park was designed around whimsical notions of water.
Consequently, tenants, at least the one | met with that day, embrace those notions in their own
spaces, which exploit fountain and lake views. Clearly, water drives design, even at work.

There are countless other examples, of course, and this love affair with water is hardly unique to
Southern California. But we are lucky to have quite a bit of it here, nearby and accessible. From the
canals of Venice to the Arroyo Seco, water commands people’s attention and enhances their quality of
life. Architects, designers and planners are faced with questions pertaining to water in every project
they undertake. Let’s all be good to it.

Your Editor,

W&/\,\,

Jennifer Caterino
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REPORT

THE OTHER EVENING | WAS INVITED TO JOIN A
structural engineer colleague of mine at the
grand opening ceremonies of an important
local architectural project (the name of the
project is unimportant for this discussion, but it
was the Griffith Observatory). | knew that my
engineer friend, who had worked on the project
for several years, was probably not going to be
recognized during the ceremonies, as few
consultants ever are at such events. Much to
my surprise, not only was he not recognized,
but the architects of the project were not
mentioned at all either—no congratulatory
remarks and not a single word of thanks.

RECOGNITION AND RELEVANCE

In our quest to make design important, we
should not solely focus on the stars of our
profession. We must recognize that it takes
many individuals to make a building, an
urban landscape and a city. The work of all of
our colleagues is relevant to the architectural
dialogue. We should celebrate this work.

The AIA/LA membership is made up of many
different individuals. Few have been recognized
as stars. Yet each of our members, in his or
her way, contributes to the vibrancy of our
profession. | intend to make this year about
recognizing the contributions of as many of
our members as possible.

We must recognize that it takes many individuals

to make a building, an urban landscape and a city.

In this world where we seem to follow
Hollywood in its idolization of stars with
our own hype about star architects, it was
remarkable to me that the evening could pass
without the story of the design team’s toil
being relayed to the more than 1500 guests
present. Outwardly, at least, it appeared that
the clients did not seem to value the architects,
let alone the rest of the team. It seemed to
reinforce what | have heard in other circles,
that there is a trend toward the marginalization
of the practice of architecture.

Obviously, | feel that we must change this.
We should not allow the public—our clients—to
minimize our work and our profession.
However, in doing so, we should examine our
own culpability in marginalizing our own
architectural colleagues and our consultants.

II] LA ARCHITECT J-F o7

Which brings me to the reason | am penning
this column. As the president of the AIA/LA it is
my job to set the agenda for the year. Here goes:

I. Continue to develop a greater bond
between the chapter and its membership
through increased awareness of, and
participation in, AIA/LA sponsored programs
and events.

Il. Develop a greater diversity on the
board and on the committees that better
represents the demographics of the Los
Angeles area and the practice, by seeking
out and encouraging more participation
from minorities and women.

Hl. Continue our efforts to have a greater
influence on city government as it relates
to the built environment.

IV. Promote the idea of outdoor urban
spaces as an important part of our great city.
V. Continue to reach out to the local
education community to build stronger
bonds between architects and those hoping
to enter the profession.

VI. Work with the AIA|CC in the implementation
of integrated project delivery (IPD) and
building information modeling (BIM) systems
by encouraging greater participation by
AIA/LA members in the ongoing discussions
on the subject. In this regard, it is also
important to work closely with Michael
Hricak, FAIA, in promoting the symposium on
IPD to be held in Los Angeles in April 2007.
Vil. As this is the 150th anniversary of the
AlA, promote AlA150. Our chapter “champion,”
Debra Gerod, AlA, is spearheading the
chapter’s legacy project involving sustainable
trash recycling programs for architectural
firms and other businesses in Los Angeles.
VIil. Continue the work of past presidents of
the AIA/LA in developing a viable long-
range strategic plan for the chapter.

And, oh, yes, recognition and relevance ...
Stephen Johnson, AIA, of Pfeiffer Partners
and Brenda Levin, FAIA, of Levin & Associates
Architects are the architects of the Griffith
Observatory project, a project that connects
us to the stars—it doesn't get much more
important or relevant than that. And, by
the way, Miyamoto International was the
structural engineer. And, of course, a host
of others contributed to the project as
well ... recognition and relevance.
—MicHAEL A. ENOMOTO, AIA




Student: Manny Pitpit

Woodbury Class of: 1994

“I graduated from Woodbury University in 1994 with a Bachelor of
Architecture degree. 1 have been with Jubany Architecture for the last 11
years and became the Production Manager about 4 yeara ago. The techni
cal side of architecture has been my purauit Aince early on in my career

and I have focused in that area since.”

WOODBURY UNIVERSITY

www.woodbury.edu
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The Opus Sink, which combines the elegant
simplicity of Japanese style with contem-
porary design, lends a sharp yet unobtrusive
look to a variety of spaces. Available in black
granite and sandstone, this architectural
basin is a slightly angled ramp that appears
to derive from the countertop itself to create
the front edge of the sink. Like all Stone Forest
products, the Opus Sink is hand carved to
reveal the individual character of the rock as
well as the inspiration of the stonecutter
The Opus Sink measures 19-5/8-inches-wide
by 18-inches-deep by 3-1/8-inches-high

MORE INFORMATION: Stone Forest,
888-682-2987 or www.stoneforest.com

FAUCET, TOTO USA
TOTOS's NSF-certified Ryohan EcoPower is
the first sensor faucet whose power source
is completely self-sufficient. The oil-rubbed
bronze fitting generates its own electricity
every time water spins its small internal
turbine. Stored in a series of capacitors, this
auto-generated electrical energy powers the
faucet’s operation. For periods of infrequent
use, its patented rechargeable battery
serves as a back-up power source. With as
few as five uses per day, the Ryohan faucet’s
back-up battery will last up to 10 years
without replacement. Additionally, the
faucet conserves water—its predetermined
17 gpm discharge per 10-second cycle
exceeds the .25 gpm federal standard for

low-flow water consumption

MORE INFORMATION: TOTO USA,
917-237-0665 or www.totousa.com.
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4Ju N BATHROOM SUIT

IROY ADAMS DESIH

In creating the Bathroom Suite, Julien looked to
Troy Adams Design to “feminize” stainless steel
by combining its FusionDesign™ philosophy
with Julien's hand-crafted products. Through
the use of exotic woods, such as zebra, koa,
mango and teak, Adams indeed adds a
touch of warmth and comfort to the steel
One element of the suite, the deep-set soaking
tub, is inspired by the ofuro tubs of Japan
Composed of teak and stainless steel, it offers
full-body immersion. Additional components
include a freestanding-island vanity and
wash area, foot bath, tansu step cabinet, and
a concealed toilet bench.

MORE INFORMATION: Julien, 800-461-3377 or
www.julien.ca

v \WATI TATION. KWC AMERI(
Featuring ergonomically designed, freely
rotating individual functions and accessories
concentrated around a centralized point of
water delivery, the Waterstation by KWC
America is an innovative addition to today’s
performance kitchen. Available as a free-
standing unit that can act as an island, a
built-in corner unit or as a built-in counter
unit, the Waterstation can be integrated into
most kitchen designs. The revolving cage in
the base cupboard provides a large storage
area and houses a rotating carousel with a
removable waste-sorting system. A wide
variety of accessories can be added to the
design, which is available in four finished
heights

MORE INFORMATION: KWS America,
888-KWC-FCTS or www.kwcamerica.com
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g ARTEMATICA MULTILINE PROGRAM : THE RECYCLABLE KITCHEN
Recyclable - Non-Polluting * Innovative + Low Maintenance - User Friendly - Superior Quality - Crafts- |
manship - Safety Conscious - High Technology - Resource Management - Responsible Manufacturing
S Earas el Showroom and dealership inquiries: 800.311.0681 - www.valcucinena.com
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Water is Key:
A Better Future for Africa
Photographs by Gil Garcetti
Coming Fall 2007
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DESIGN

Water

Maximizing water opportunities is a natural goal for Southern California
designers. Here, houses are oriented to capitalize on ocean views, beach
access, and, maybe one day, the L.A. River too. The coveted indoor/outdoor
lifestyle extends to manmade water elements: Architects have devised struc-
tures that bring the pool indoors, or at least the illusion of such through use
of transparent materials. Civic projects acknowledge the power of water
with lakes and the ubiquitous fountain feature. And in recent years, as clients
and designers grow more environmentally conscious, water conservation and
reclamation have emerged as important considerations.

Water remains a fluid and complicated design question for many planners
and designers. But in the end, rigorous project requirements aside, the
answer can be simple. Environments that both respect and celebrate water
make people feel good. It's why they flock to the beach, stroll along a river,
recharge at the spa, or relax poolside. What else would we expect from a
liquid that is, literally, essential to life?




United States Courthouse

LOcATION: Fresno, California
DesiGNER: Gruen Associates with Moore Ruble Yudell

Architects & Planners
WEeBSITE: www.gruenassociates.com
www.moorerubleyudell.com
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Carbon Beach House

LocaTioN: Malibu, California
DesIGNER: Shubin + Donaldson Architects

WeBsITE: www.shubinanddonaldson.com




Lehrer Residence
Locarion: Malibu, California
DesIGNER: Abramson Teiger Architects
WEeBsITE: www.abramsonteiger.com
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Barsky/Haase Residence
LocATiON: Los Angeles, California
DesIGNER: Assembledge+

WEeBSITE: www.assembledge.com
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Trilogy Spa i
LocaTioN: Manhattan Beach, California
DesiGNER: (fer) studio and Belzberg Architects
WEesBsITe: www.fermercier.com
www.belzbergarchitects.com

Dos Lagos Heart & Public Areas
Location: Corona, California
DesIGNER: Nardi Associates LLP

WEBSITE: www.nardi-associates.com
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Hotel Vitale: Italian for "vitality".

The Hotel Vitale, one of San Francisco's newest hotels, located on the Embarcadero Waterfront, Vitale Hotel

is smartly clad in a red, thin brick veneer supplied by SpecCeramics, a West Coast tile and stone San Francisco
distributor. The hotel embodies the soul of the revitalized waterfront, bustling with energy on the

comer of Mission Street south of Market. Architect:

Heller-Manus Architects

With regulations in place mandating that all buildings along the Embarcadero Waterfront remain
brick-faced, SpecCeramics’ ability to locate and deliver a light, easy to install thin brick veneer, Series:

played a major role in the revitalization of the area. Hotel Vitale’s Endicott “Red Ironspot” Exterior:
thin brick veneer virtually matches the 103-year old Ferry Building nearby. Endicott Clay Products

The thin, lightweight and attractive veneer was also important due to the potential for future Showing:
seismic activity in the San Francisco area, making it the perfect solution for the new Hotel Vitale. Endicott

4 x 8 Red Ironspot
When choosing Porcelain, Tile, Stone or Quartz for your next project, talk to the professionals at Thin Brick Veneer
SpecCeramics who are experts in sourcing quality products for your commercial construction needs. e ——

COMMERCIAL RETAIL HOSPITALITY
SERVING THE ARCHITECTURAL COMMUNITY SINCE 1986

SPECCERAMICS, INC SpecCeramics, Inc. 800.449 SPEC  www.specceramics.com

PORCELAIN - TILE - STONE - QUARTZ AHAHEIM SAN FRANCISCO SAN DIEGO SEATTLE LAS VEGAS HAWAII
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415 Pacific Coast Highway
LocatioN: Santa Monica, California
DesIGNER: Frederick Fisher and Partners Architects
WeBsITe: www.fisherpartners.net




Revitalizing the Los Angeles
River Film

LocATiON: Los Angeles, California
DesIGNER: Plasmatic Concepts
WEeBSITE: www.plasmatic-concepts.com
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Han Riverside

LocaTion: Wuhan, China
DesigNER: WWCOT, Santa Monica
WEeBSsITE: www.wwcot.com
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Deborah Weintraub, AIA
Jeputy City Engineer
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and Urban Design (RSAUD)

Flex-Spec-Deck-House,
Lower Mill Estate

ndrie
.o

LocatioN: Gloucestershire, United Kingdom
DesIGNER: Roger Sherman Architecture
and Urban Design

WEBSITE: www.rsaud.com

Roger Sherman Arthige:




DESIGN + CONSTRUCTION + DEVELOPMENT

Our designs evoke your lifestyle...
the details reflect ours.

LICENSED, BONDED, & INSURED #862657
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Desert Museums by Lehrer Gangi Design-Build:
Water as Idea and Fact

THE GOOD NEWS ABOUT A MATCHING
pair of new museums in Riverside County is that
the architects have not spoiled the opportunity
to make an impressive composition on a
covetable desert site. Marked by a row of 10
silver towers glinting in the sun, the composition
is strong, clear, rational and poetic without
straining for effect. If anything, the architects
of the two museums, a venture between
Michael Lehrer, FAIA, and Mark Gangi, AlA,

known as Lehrer Gangi Design Build, have

erred on the side of rationality and regularity.

The two museums—confusingly named

the Center for Water Education and the Western
Center for Archaeology and Paleontology—
are “give-backs” by the Metropolitan Water
District to the City of Hemet and the Southern
California region as a whole for the various
impacts of the new Diamond Valley Reservoir
Formerly known as the Domenigoni Valley
Reservoir, the water project provides e

capacity Los Angeles and surrounding
cities in the event that existing water supplies
give out. Originally, only a water museum was
planned, but the ¢ r of a rich trove of

sils, including

tooth tigers and giant sloths, inspired the
paleontology museum

The site is the kind that most architects
would commit mortal sins for: The new
buildings stand in splendid isolation amid
rugged terrain, under sun rays as sharp as
an axe blade. The sight is impressive from a
distance, even if we are not sure what we are
looking at. The row of towers, each 48 feet tall,
might be mistaken for infrastructure, such as
a pumping station, or a portion of a giant
concrete dam. In this way, the towers succeed

as a metaphor for water works




Water is not otherwise much in eviden

the first phase of the The mus

buildings stand in front of an earthen dam
that itself barely hints at water, and that’s too
bad.In an ier scheme, ther
t vhile a mile-long runnel of
ater connected the dam to the museum
made clear

That runnel w

meaning of the dam and the water museum,

as well as the thematic connection

between th

struc

arrangement changed

request of the client, and the present pr

form of horizontal rows of windows that

e to a human-scale height of eight feet

dam and a slight angle to it Ironically, the to , are intended to serve, in

The towers, with their regular rhythm, ha the gla vered

effect

part, as sun sc

potentially monumenta museum walls, with the result that the

mountain-desert landscape. One problem windows that are intended to telegraph

with the towers, however, is that it is hard to human scale ften in shadow, literally

their size from a distance, because the obscuring their purpose as height markers

buildings fall short in “self-scaling,” that is, in erhaps the towers themselves should

providing scaling devices that would cue us to

r true heig glass-covered hallways vices: as it is, they

which recede 16 feet b ntended impact through the indeterminacy

ntended to provide t of their size
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The formality of the museum scheme is
striking. Starting with a 24-foot module, the
architects have instituted a set of dimensions
for rooms and corridors that march in lock
step through the two buildings with an
almost-Kahnian discipline. In conversation,
Gangi mentions eighteenth-century palace
courtyards as one source of design. True to
form, the museums are a pair of L-shaped
buildings, separated by a 71-foot courtyard

Pedestrian arcades line the central courtyard

-

To provide some visual interest here, sheets of
perforated metal are mounted atop the
arcades, making a moiré effect as visitors
stroll down the arcades and look across the
courtyard to the neighboring buildings
(Currently empty, the courtyards will bolster
the water theme with reflecting pools and
other water features in the as-yet-unscheduled
second phase of construction.)

Perhaps the two museums are too Kahnian
The plans of the two museums are so sym
metrical, in fact, that not only the elevations
but the interior spaces are near-mirror images
of each other. Is there a compelling reason,
however, why a museum about water should
have the same plan as a museum about fossils?

Built to LEED standards, the museums are

notable for both passive and high-tech sustain-
able strategies. The most spectacular, perhaps,
are the 50,000 square feet of photovoltaics on
the roofs of the two museum buildings; the top
portion of the towers contains the equipment
that converts solar energy into kilowatts. Some
photovoltaics are visible on the ceilings of the
arcades, in the form of see-through grids

The greatest strength of the project, aside
from the clarity of the plan, is the use of the
museum as viewfinder for the desert-and-
mountain landscape. It makes the most of its
location between two different mountain
ranges, taking every opportunity to frame
views that isolate moments of beauty in this
solemn landscape of brown, scruffy hills
still largely open if far from unspoiled. The
landscaping by Mia Lehrer + Associates makes
dramatic use of imported red sandstone from
Colorado, as well as indigenous stone. This
emphasis on landscape attests to sensitivity as
well as sound architectural principles. Given an
enviable site, Lehrer and Gangi have balanced
drama with rationality, and, reservations
aside, have produced a pair of public museums

of lasting value.

—MORRIS NEWMAN

“The architects have instituted a set of dimensions for
rooms and corridors that march in lockstep through the
two buildings with an almost-Kahnian discipline.”
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It wasn’t that long ago that the Los Angeles River
was a punch line, or an oxymoron. Since the
1950s and 1960s, when the federal government
completed the river's metamorphosis into a massive
storm-water system, the city has turned its back on
the water, reducing it to a concrete ditch most of
the year, and a gushing torrent during the rains.

In the 1990s, however, officials started joining activists such as the
Friends of the Los Angeles River (FOLAR) to envision a restored river.
There have been battles over flood-control and real-estate issues,
but today there is consensus among authorities pushing for revital-
ization of this neglected asset. In a city where waterfront property
goes for a premium and park space is at a minimum, the waterway’s
greatest potential may yet be realized as a canvas for riverfront
redevelopment. This will include a great number of opportunities
for design and landscape firms working in both public and private
developments.

This situation might be best summed up by Dan Rosenfeld, a
principal with the development firm Urban Partners and a consult-
ant to the Los Angeles River Revitalization Master Plan, who sees
the body of water as the key to the past and future of the city: “The
river is the reason Los Angeles is where it is today. And it is the great-
est planning opportunity we’'ll ever have,” he says.

The master plan is the major force for revitalization, and a
foundation for future improvements. Funded by the Department of
Water and Power, led by the Department of Public Works’ Bureau
of Engineering, and propelled by citywide community meetings,
planners are auditioning proposals that attempt to balance multiple
uses: recreational (including swimming, boating and fishing),
industrial, residential, commercial, educational, and flood-control.
Its draft plan identifies five “opportunity sites,” places that
exhibit the highest potential for riverfront development in ways
that maximize community access and cohesion.

The five “opportunity sites” identified by the master plan are:

1. Canoga Park at the confluence of Bell Creek and Calabasas Creek.

2. Verdugo Industrial Green Park, at the confluence of the
Tujunga Wash.

3. Taylor Yard, the city-owned park space where the river bends
around Elysian Park.

4.The Cornfield/Chinatown area north of downtown. (The
Cornfield is the new Los Angeles State Historic Park awaiting
planning and funding.)

5. The downtown industrial area, from First Street to Fourth
Street, on the east bank.

OpposiTE PaGE: LOS Angeles State Historic Park River Connection
(top: Existing conditions; bottom: Proposed changes)

Tris pace: top: Downtown Industrial proposal; center: Taylor Yard
proposal; bottom: Taylor Yard typology map
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“Today the river is a ribbon, a scar, a corridor that is 54 miles long
and crosses many communities,” says Mia Lehrer, principal of
landscape architecture firm Mia Lehrer + Associates, design
consultant on the master plan.“If all you did was create a series of
trails and bikeways that connect through the city you would have
already made a tremendous addition to the city.”

Proposals for the “opportunity sites” are more ambitious than
simply adding bike paths, but they share the fundamental goal of
greening the river as a means of bringing neighborhoods together.
One such site is the area near Taylor Yard, city-owned park space
with access to the river near where it curves around Elysian Park
and Dodger Stadium, and where it joins with the Arroyo Seco
waterway out of Pasadena.

“We have engineers, architects and planners coming up with
very exciting concepts that allow us to break the walls of the river,”
says Los Angeles City Councilman and trained urban planner Ed
Reyes, who in 2002 established the Ad Hoc Committee on the Los
Angeles River as a clearinghouse for river projects. The Taylor Yard
project would create a tributary of the main river that links from
this park space downstream through the Cornfield and back to the
river near Chinatown.

“When we do that we will immediately change an entire
community pocket that has been forgotten,” says Reyes. “The
Cornfield is a 30-acre park, and Taylor Yard is a 40-acre park. This
would be a way of linking them with bike paths, pedestrian
walkways and a boat-docking area. We are even looking at different
engineering designs to cantilever over the river where you could
actually launch a kayak or canoe, and have dining facilities.”

The plan has other benefits. Demographers predict that
unprecedented density will come to Southern California in the next
20 years. Riverfront recreation can relieve some of that pressure. It
provides needed green space for the underserved communities that
border the river. It also establishes open space areas that can
double as storm-water harvesting, using inflatable dams, for
example, to create bodies of water for multi-purpose recreation.

“Here, gray water can flow into abandoned or underused
acreage to stimulate a softening or soothing urban scenario that
allows you to combine mixed-use with open space,” Reyes says.
“The L.A.River gives us a whole new frontier in the form of a linear
city, defined by a riverfront district, where we use intelligent urban
models that anchor development.”

Even as the master plan team has been holding charrettes and
drafting its proposals, other entities are playing strong supporting
roles. There is now funding in the city budget, with department
heads, City Council offices, Mayor Antonio Villaraigosa’s office,
members of the Community Redevelopment Agency, and other

OrpposiTE pace: top: Aerial view of river corridor;

bottom: Taylor Yard proposal

THis pace: top: Promenade proposal; center right: Commercial
Street proposal; center left: Frogtown (top: Bridge, bottom:
Path); bottom: Green Zone boundaries
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“The river is the reason Los Angeles is
where it is today. And it is the greatest
planning opportunity we’ll ever have”

—DAN ROSENFELD
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Implementing these changes
Works Bureau of Engineering, which is playing the lead role
developing the master plan.

“We want to bring an opportunity to the community and residents
of Los Angles where they are proud of the river and its wonderful
new amenities: recreation, parkland, bike paths, overlooks,
environmental quality and quality of life,” says Deputy City
Engineer and Chief Architect Deborah Weintraub, AIA, LEED. She
notes that there is always competition for city funding, but that
many departments involved in this process see multiple levels of
value in river restoration.

“The individual person in the city may think that money should be
spent on transportation, for example. But investing in the river offers
benefits to the neighborhood, city, state and nation,” she says. “It's
really the individual level that's most significant: It's all about
enjoying a better quality of life in the most urban sections of the city.”

So, 20 years from now, what might we see at the river?

“More green on the channel, adjacent to the channel, on the
streets leading to the channel, with gateways, paseos, places to
stroll and promenade,” answers Weintraub. “Also opportunities for
cafés and shops, places where people can go and stroll or bicycle on
Sunday morning. The other big community idea is that as sections
of the river get restored, there will be an acknowledged river zone
or river overlay, which will have a different street-tree designation
providing a sense of approaching the river.”

Another goal is to create a “two-mile” loop in every neighborhood
the river crosses. So that wherever you live near the river you can walk
or bike over bridges—including potential new pedestrian bridges as
well as the historic bridges—that loop back to your neighborhood.

COmpany
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Phone Numpe, . o
S

OrrosITE PAGE: tOp: River corridor, existing conditions;

bottom: Arroyo Seco proposal

This pace: top: Riverside proposal; center top: Gateway proposal;
center center: Canoga Park proposal, map view; center bottom:
Canoga Park proposal; bottom: Water velocities map
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Of course, the reason the river was entombed in concrete in the
first place was to help prevent destructive flooding. Here, too, new
development can help

“We will do nothing to jeopardize the river's flood-control role,”
says Weintraub. “We’ll even improve it with widening, deepening

and greening the channel.” (There are areas of the river near

Tujunga Wash where water-flow speeds during a storm can get up
to 20 feet per second. This is too fast for plants to survive, so the plan
is to green from the “top down,” including the easements adjacent
to the river.)

As plans move forward, Councilman Reyes stipulates that com-
munity groups want to make sure that creating new waterfront
property won't unfairly gentrify the area.

“They ask: ‘Will you improve these areas for me, who is making
$35,000 or $40,000 a year, or for the person who makes $80,000?
Will you move me out?’ We will have to respond to this in a
methodical process that will not deter us while keeping our
environment intact. That's where the notion of mixed-income
uses comes in. With good urban planning it can happen.” m

orpposiTe pace: Verdugo Industrial Green Park (top:
Existing conditions; bottom: Proposed changes)
Tis pace: Downtown Industrial proposed changes;
sidebar: Cornfields/Chinatown proposed changes

UNDERGROUND
RAILROAD?

As consensus builds for greening and restoring
the river through smaller projects such as the
“opportunity sites,” one of the more intractable
design problems looms large: What to do with the
railroad tracks? Most of downtown LA. is barred
from river access because of the miles of tracks
that parallel the water. This includes the areas of
downtown that could most benefit from river access
such as the Arts District, which is experiencing a
residential boom

FOLAR, the group that helped get river revital
ization rolling, advocates the ambitious solution
of putting the tracks underground.

It's one of the most fundamental solutions, but
it's time to get started with it,” says FOLAR founder
Lewis MacAdams. He compares it to the mega
public works projects of the last centuries in New
York and Chicago. “Think of it as a generational
move in the same way that Park Avenue is
built on top of Grand Central Station. This is the
way to create the
waterfront property
for parkland along
the river, or so you
can build Michigan
Boulevard-type
skylines

Los Angeles River
Revitalization Mas-
ter Plan consultant
Mia Lehrer says
that some tracks
could be moved

Los /\!'t;"t’“;s is
a hub of rail activity,
and the rail economy
won't go away,
she says. “But it’s

possible some of

that activity could
be moved slightly east as it becomes more imprac
tical to come straight into downtown.”

But rail lines will still be in use along the river
Lehrer observes that they can be consolidated and
elevated, as in cities such as Paris where trains run
above parks such as the Parc Andre Citroen

“You're in the middle of the city at the park and

there is an aerial Metro going by above you.”
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By now, the buzz around last year’s shimmering Mylar exhibit near Los Angeles’ Silver Lake Reservoir has secured
a place for the Materials & Applications Architectural and Landscape Research (M&A) space in our collective
consciousness. In operation since 2002, M&A has mounted several exhibits and hosted countless workshops and
events, exploring ideas ranging from sustenance to origami, though none managed to capture the media’s attention
like Ball-Nogues Studio’s Maximilian’s Schell. # Likely less familiar is M&A founder and director, Jenna Didier, whose
alter egos position her as principal and lead design engineer of Fountainhead, which creates fountains and water
features, as well as one-half of the design team known as infranatural. Didier’s collaborator in all three entities is
technology artist Oliver Hess. Together, Didier and Hess are creating dynamic social spaces, engaging the community in
architectural projects, challenging public perceptions about water and sustainability, evolving technology and more.
« Jennifer Caterino had the opportunity to sit down with the pair on November 1.

JENNIFER CATERINO: I'd like to start at the
beginning. You are responsible for a very
dynamic public art space, as well as a productive
fountain company. How did you get here?

JENNA DIDIER: | was always interested in social
space and the movement of people through it,
the interaction that's possible there as opposed
to in private, domestic or even institutional
spaces. | started off studying architectural
theory, which, at the time, was the language of
architecture; architecture had aligned itself
with critical theorists. Yet, | didn't feel comfort-
able in that realm. | wanted some grounding.

My first love was sculpture, so my mother
suggested that | get a job at a local fountain
company. | kicked and screamed and refused to
go, was not even interested in seeing the facility,
because | thought it had nothing to do with art.
Finally,I went to the fountain company and, low
and behold, they were doing really fascinating
stuff.| realized that fountains are machines that
get embedded in the landscape, embedded in
public space. So | asked them for a job.

This was 1991, in Minneapolis, Minnesota. |
was still in school at the time, and | kind of
developed my own major. | was able to learn
AutoCAD, submersible systems, electronics and
programmable logic computers, which turned
out to be invaluable later when | moved to Los
Angeles and started doing special effects.

JC: What year did you move to Los Angeles?

JD: | moved to Los Angeles in 1998, but first |
moved to San Francisco—very rarely do small-
town Midwesterners go right to a big city like
Los Angeles. | moved to San Francisco in 1995,

and got away from fountains for a few years. |
worked for a robotics group and was involved in
machine art. But you can’t make money off
robots, well, not art robots anyway.

JC: Did you come to Los Angeles to start
Fountainhead?

JD: | didn't. | came here and got a job with a
fountain company in Orange County and
worked there for a few years as the manager of
design and engineering. Then | got a job at a
scenic fabrication company that specialized in
architectural scenery; we did a lot of work for
Disney and Universal Studios. | got laid off after
g/11 when theme-park attendance dropped. In
a weird way, that was the best thing that could
have happened to me. | started Fountainhead
and M&A simultaneously in January 2002.

When Oliver joined me in 2004 things really
started clicking. He got what | was doing right
away. He's so talented in many areas like
animation, of course, but also in designing
programs and, coming from a machine-art
background, he also has a real faculty for the
more technical aspects of things, which comes
in handy because we are finally getting closer
to realizing just what fountains will do to more
responsive architecture.

JC:M&A is one of the few instances in which the
community can get hands-on involved in an
architectural project. Did you know what you
were going to create when you started M&A?

JD: | really didn't know. When | got the property
it was a parking lot with a chain-link fence along
the front. | was starting my fountain practice,
and | knew | was going to have my offices here,

but did | really want a concrete garden statuary
out front? Or did | really want a storefront for
the public? What | really wanted to do was get
back to what | love, which is public space, and
start working with the people that intrigue
me, which, by and large, are architects and
designers who are working on the really fine
edge between what they envision and what’s
possible to be built.

| talked to Marcos Novak, who's the father of
“transArchitectures”and this concept called “lig-
uid architecture.” When he was in school, he got
a double degree in architecture and computer
science, this was before AutoCAD, and he recog-
nized that digital design was the future for the
built world. But he also firmly believed that the
built world wasn't the final boundary of reality
and that entire digital terrains were waiting to
be explored, and through their exploration we
could expand our consciousness. | was really
fascinated by this extension of public space
into the digital, into the web and into virtual
reality, and | wanted to see this come full circle. |
wanted to see that idea come back to realizing
it in the tangible material space again. So |
talked to him about my idea of having an out-
door exhibit space for architecture. Actually, |
talked to a lot of people, because I'm not an
architect and | didn’t know if it would be useful.
Most people didn't get what | wanted to do, but
Marcos told me to do it—he understood.

1C: On the M&A website you have in-progress
and construction shots of the exhibits, as well
as final project photos. What are you trying
to accomplish with that? Is that an effort to
further engage the community?
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OLIVER HESS: We'd like to do even more of that,
more documentation because, really, we feel our
way through it every time. We spend months
researching all the different possibilities [for
each installation] and things we've become
interested in that might tie into it. And Jenna
sets up workshops for people to come and talk
about sub-elements that might be applicable.
We try to share the whole experience of devel-

and open up the design process so that we
will get more interesting, varied and effective
places for us to live and work.

JC: Your mission is clearly tied to sustainability.
By definition, part of what you do isn’t sus-
tainable—having a large, temporary Mylar
installation [Maximilian’s Schell), for example.
How do you reconcile that?

“The interesting fact about fountains is
that although it is an evaporative system,
it’s not half as much of an evaporative
system as a lawn.” —iennapioier

opment with anyone who's interested because |
think everybody gets a pretty unique experience
out of it, regardless of how much technically
they can do again.

Some of it's very arcane and some of it's
very practical, but mixing the two together
and not creating a separation, | think that
inspires a lot of people. There’s no reason why
you can't do things in a completely radical way.
And what we're doing isn't inaccessible—
another person can come along and do this
stuff in their own front yard if they wanted.
We want to spread the idea that people can
go that far with ideas and can call on their
community to help them.

JC: Do you think these ideas can extend to tradi-
tional or commercial architecture products?

JD: Yes. When | look at what ideas have come
out of architecture in the past hundred years
and then what we're still doing on a large
scale, especially in housing developments and
commercial office projects, | think it's kind of
terrifying that we keep building in the same
way over and over again.

Architecture is about seduction and you
can't have seduction without consensus,
which is something that Jean Nouvel said, and
that’s what we're looking for. We're looking for
a consensus building with seduction of the
mainstream, seduction of developers to be
more thoughtful about what they're building

4” LA ARCHITECT J-F 07

OH: In the case of the Mylar, it was efficiency
of materials—minimal surface for maximal
effect sort of thing. And it was held up with
just two cables. In that way, it was a matter
of not using excessive materials. And the
materials we used were beautiful; you could
enjoy them again later.

1D: | believe that people are attracted to shiny
things,and in order to get their attention,and in
order to push the dialogue further for what is
sustainable, it’s entirely appropriate to mount
really effective installations, architectures and
environments that are not necessarily what you
would think of as sustainable at first glance.
But, as Oliver mentioned, there’s a real economy
of materials and construction that’s being
achieved. For the pneumatic architecture that’s
out front right now [Bubbles], we've created this
shifting environment of multiple walls using
nothing but air and fabric—the heaviest piece
out there is the steel cone that holds it all. For
the amount of surface area that we achieved,
it's extremely light-weight and economical.

JC: Can you tell me about your interest in
water and what you see as its relationship to
Los Angeles?

JD: My hero of water issues in Southern Califor-
nia is Bill Roley, a professor at Cal Poly Pomona
and the director of the Permaculture Design
Institute for Southern California. His motto for
water is a really simple one: “Slow it, spread it,

sink it." | think if we applied that motto to the
permitting process for everything that gets
built in Los Angeles County we would go a long
way toward eliminating pollution in the LA.
River and eliminating pollution into the bay.

Toward that end, the first thing that | did
when | started the exhibit space out front
was tear out all the concrete and make it a
permeable lot so that, at least, the area was
not going to be sheeting water off into the
gutter. The next thing that we've done is build a
water-catchment system to capture rainwater
as it comes off our roof and, actually, the
neighbor’s roof, too.

JC: How sustainable are fountains?

1D: The interesting fact about fountains is that
although it is an evaporative system, it's not half
as much of an evaporative system as a lawn.The
water in a fountain is re-circulating, and if you
rig it like | do [referring to the fountain at M&A's
exhibition space], it captures rainwater and pre-
vents runoff from going into the sewers. As an
additional feature, if you replace a patch of lawn
with a fountain, you're going conserve water.

JC: What about energy use?

JD: That's a good question because it does take
extra energy. For most residences, | certainly
don't recommend a fountain of that scale;
that's really a commercial scale [referring to
the fountain at M&A's exhibition space).

I see fountains as kind of a gateway feature
that takes you on the first step toward water-
catchment and even gray-water systems. In that
same way, as much of a novelty as solar-powered
pumps are, they are a great way for people to
familiarize themselves with free energy and
solar power and understand how that works.
Also, the fun thing about a solar-powered foun-
tain is that it reflects the mood of the day—
when the sun is shining you get a really nice
boisterous effect; as it starts to cold over, it calms.

I don't think that fountains are going to go
away. Even as energy prices increase, | think
fountains will persist in the landscape, simply
because they are so enchanting.

JC:Tell me about your third entity, infranatural.

ID: With M&A, we're more interested in inviting
other people to come and experiment in that




Fountainhead'’s commercial applications of fountains and water features run from
private residences to civic plazas to institutional campuses. (Left, Stainless steel spill-
ways at residence, Venice, California; Right, Walkway Memorial Fountain, Hollywood
Forever Cemetery, Los Angeles)




Let There Be Monsters, a collaboration between infranatural and workshop LEVITAS, showcased the SmartFountain, a system Didier and Hess
invented to create people-responsive water effects using surveillance technology. In the M&A installation, where the effect was realized using
traditional vertical jets, the water followed people’s hands up and down like a scene from the Sorcerer’s Apprentice. A permanent installation of
the SmartFountain system is underway at a residence in Santa Monica, where, as people cross pavers in a reflecting pool, ripples will emanate
from the pavers as though they were floating on the water.

space, and Fountainhead is more commercial,
so infranatural is just a way for us to experi-
ment with technology-related projects

We just did an installation at a power plant
in Redondo Beach, which was an interactive
system using the same technology that we
developed for the SmartFountain™, but using
light instead of water. That's what infranatural
is—it’s more about looking at how order and
function evolve out of natural systems and

working with the elements

JC:infranatural teamed with workshop LEVITAS
for the Here There Be Monsters exhibit, which
succeeded Maximilian’s Schell and also garnered
an AIA/LA award. How did that collaboration
come about?

OH: | don't think that anybody was really com-
fortable going up after Maximilian’s Schell—
the proposal rate really dropped. And Jenna
and | knew we had to step in. We wanted to do
something with water and knew we had
some ideas, like the SmartFountain, we could
experiment with

So Jenna and | started developing it—we

knew we were going to collect rainwater and

.
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make a giant pool of water. And Jenna put
together an amazing group of supporters who
provided us with all the equipment and
materials. We knew that we wanted to make a
bamboo bridge. We talked to Arup’s Bruce
Danziger about it, and he had some former
students who had worked on a bamboo project

whom he thought would be perfect for it

JD: It was a very collaborative process. We were
involved in the entire project until the very end
when the piece was nearing construction
because there was so much we needed to do
with the fountain installation and the water

catchment system

JC: What would you like to see going forward?
Do you have a vision for the projects you
would like proposed for M&A?

1D: We do. Part of what we're doing with the
exhibits is attracting anybody who is interested
in pushing things forward as far as architecture
goes. | think there are other organizations that
really push a “green” agenda and attract like-
minded people that way, but | want to bring in

people who want the big house and SUV, the

massive consumers. | want to catch their atten
tion because | have something to tell them. We
offer things like green-roof workshops, or we
show them our fountain and mention, “By the
way, this is flooded with rainwater we caught
off our roof. Look how much fresh, clean water
you too could use and reduce your utility bills
and the amount of runoff that goes into the
ocean in the process.”

Also, with every installation we try to include
some kind of sustainable upgrade to the prop
erty, and toward that end, we'd love to see an
at the
same time it's creating a beautiful environment

installation that has stacked functions

it's also cleaning the air and creating habitats,
slowing down water and sinking it into the
water table, and growing food. | don't think that
this should be the domain of sustainable or
living architecture alone; | think this should be
the domain of all architecture, whether it's
Frank Gehry and the affective architecture or
whether it's William McDonough, there should
be beauty, magic or illusion, interactivity, and
the stacking of function as it creates a sustain

able and smart habitat. m
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KITCHENS BATHS WARDROBES FURNITURE INTERIORS

Nova Studio
LOS ANGELES 8507 Melrose Avenue West Hollywood California 90069 / 310.659.6753 1eL » 310.659.6763 FAx « www.novastudio.us
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PROJECT CREDITS

United States Courthouse

Location | Fresno, California

Designer | Gruen Associates with Moore Ruble
Yudell Architects & Planners

PROJECT TEAM

Gruen Associates

Partner | Michael A. Enomoto, AIA

Partner | Debra Gerod, AIA

Project Team | Jill Wagner, Associate;
Matthew Kennedy, AIA

Moore Ruble Yudell Architects & Planners
Partner in Charge | John Ruble, FAIA
Partner | Buzz Yudell, FAIA
Principal in Charge | Jeanne Chen, AIA
Associate in Charge | Bob Dolbinski, AIA
Project Team | Chris Hamilton, Associate;
Tim Eng, Associate; Ross Morishige
Color and Materials | Tina Beebe; Kaoru Orime
Landscape Architect | Pamela Burton & Company
Interior Design | Brayton & Hughes Design Studio
Lighting Designer | Francis Krahe & Associates
Artists | Douglas Hollis; Anna Valentina Murch
Graphic Design | Follis Design
Structural Engineer | John A Martin Associates
Exterior Wall Consultant | Curtain Wall Design &
Construction
Blast Engineer | Hinman Consulting
Mechanical/Plumbing | TKSC
Electrical | FBA Engineering
Cost Consultant | Hanscomb
Code/Fire | Rolf Jensen Associates
Construction Manager | Abide International
General Contractor | Dick Corporation /
Matt Construction, JV
Precast Contractor | Clark Pacific
Owner | US. General Services Administration,
San Francisco Regional Office

Carbon Beach House

Location | Malibu, California

Designer | Shubin + Donaldson Architects
ProJECT TEAM

Partner | Russell Shubin, AIA

Partner | Robin Donaldson, AlA

Lehrer Residence

Location | Malibu, California

Designer | Abramson Teiger Architects

ProJECT TEAM

Design Principal | Trevor Abramson

Managing Principal | Douglas Teiger

Project Architect | David Pascu

Project Team | Adam Levine; Edwin Fang; Mihai Ivan

Barsky/Haase Residence

Location | Los Angeles, California

Designer | Assembledge+

PrOJECT TEAM

Architect | David Thompson

Contractor | Above Board Construction, Forrest Poorman

Structural Engineer | Insight Structural Engineers,
Brent Blackman

Photography | Michael Weschler

Trilogy Spa

Location | Manhattan Beach, California
Architecture | Belzberg Architects
Interior Design | (fer)studio, L.LP.
PROJECT TEAM

Belzberg Architects

Principal Architect | Hagy Belzberg

(fer)studio

Partner/Design Principal | Christopher Mercier

Project Architect | Naseema Asif

Project Associates | Angela Loughry; John Leahy;
Pepe Viteri

General Contractor | Pankow Special Projects, L.p

Group Manager | Mark Fellows

Project Manager | Mike Heydorff

Tile | Studio Maglia, Linda Maglia

Dos Lagos Heart & Public Areas

Location | Corona, California

Designer | Nardi Associates LLP

ProOJECT TEAM

Master Planning & Architecture | Nardi Associates LLP

Design Principal/Partner | Norberto F. Nardi, AIA

Senior Project Manager/Associate Partner |
Robert |. Kutner, AIA

Construction Manager | Rodarti Group / PDS

Landscape Architecture | Ken Kammeyer, NCLAB,
Kammeyer and Associates, Inc

Structural Engineering | Costa & Associates, Inc.

Electrical Engineering | OMB Electrical Engineering

Mechanical/Plumbing Engineering | AT| Architects
and Engineers, Inc

Lake Engineering | Pacific Advanced Civil
Engineering, Inc. (PACE)

Civil Engineering | Hunsaker & Associates Irvine, Inc

Geotechnical Engineering | Neblett & Associates, Inc

Dry Utilities Consultant | RGI Utilities Consultants

Signage Consultant | Creative/PULL

General Contractor | Consolidated Contracting
Services, Inc

Lake Subcontractor | Pacific Aquascapes

Steel Subcontractor | /D2, Inc

Concrete Subcontractor | Performance Concrete

Landscape Subcontractor | Oak Leaf Landscape

Bamboo Subcontractor/Supplier | Safari
Construction, Inc

Owner | Ali Sahabi,GEC,SE Corporation

Ashland Walk Water Conservation

Demonstration Environment

Concept Design Plan

Location | Santa Monica, California

Designer | Meléndrez

PrOJECT TEAM

Principal-in-Charge/Project Manager |
Melani Smith

Project Designer | Duane Border

Project Designer | Darren Shirai

Graphic Designer | Nancy Razo

415 Pacific Coast Highway
Location | Santa Monica, California
Designer | Frederick Fisher and Partners




PrOJECT TEAM Han Riverside ProseCT TEAM

Principal-in-Charge | Joseph Coriaty Location | Wuhan, China Producer | Plasmatic Concepts
Project Manager | John Berley Designer | WWCOT, Santa Monica Writer/Director | Sarah Lorenzen
Project Team | Leo Olvera; Stephen Hagmann; PROJECT TEAM Photography, Filming, Graphics and Editing |
Marta Johansen; Dong-Jin Kim Partner in Charge | Chet Widom, FAIA David Hartwell

Contractor | Charles Pankow Builders, Special Projects Design Partner | Andrea Cohen Gehring, AIA, LEED Selected Cast | Robert Garcia; Robert Gottlieb;
Landscape | Mia Lehrer + Associates Principal/Director of Design | Mia Lehrer; Lewis MacAdams; Raul Macias;
MEP | IBE Consulting Engineers Hraztan Zeitlian, AlA, LEED Councilmember Ed P.Reyes; Deborah Weintraub;
Structural & Civil | KPFF Consulting Engineers Partner | Dennis Tanida, AIA Melanie Winters
Acoustics/Audio-Visual | Veneklasen Associates Senior Project Manager | Chengzhi Lu, Principal Paid for by a grant from the Graham Foundation for
Preservation Consultant | Historic Resources Group Project Designer | Andy Shi Advanced Studies in the Fine Arts.
Sustainable/LEED Consultant | Davis Langdon Designer | Allen Huang, LEED
Artist | Roy McMakin Landscape Design Consultant | 8ill Schulz, President; Flex-Spec-Deck-House, Lower Mill Estate
Traffic | Kaku Associate, Inc. Kari kikuta, Senior Associate, IMA Design Group Location | Gloucetershire, United Kingdom
Renderer | Douglas Jamieson Designer | Roger Sherman Architecture and
Client | City of Santa Monica Revitalizing the Los Angeles River Film Urban Design

Location | Los Angeles, California PrOJECT TEAM

Designer | Plasmatic Concepts Project Designer | Greg Kochanowski

Give students something more
filling than ramen.

Prepare the architects of tomorrow by giving them the resources
they need today.

Donate $1,500 to the university of your choice, where 50 students will
receive subscriptions to LA Architect. In return, we will ackowledge
your gift with a 1/2 page advertisement in LA Architect.

For more information, or to order gift
| subscriptions, please contact Jerri Levi at
laArcHITEGT LA Architect at 818.551.1073 or JerriL@balconypress.com.

oSHARPE

INTERIOR SYSTEMS

DRYWALL CONTRACTORS




| ¥ Turn your roof tops
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PAVE-EL M.

Paver Pedestal System .V, 1‘

Call or send for free g
descriptive literature » [tm r =X

Architectural woodwork and cabinelry. Specializing in Japanese and minimal styles & Envirospec Incorporated
P.O. BOX 292383 . L.A., CA 90029 . P 323.385.4543 = HAHASOSO@EARTHLINK,NET ' Phone (716) 689-8548 « Fax (716) 689-7309

O ATy www.envirospecinc.com

Architectural Designer — Consult w/Architectural Project

Manager on the design, planning, specifications, material

and color of commercial and residential projects.

Research bldg codes; Prepare scale building models &

drawings; Design & create drawings, plans, reports using

AutoCad, AutoDesk, Revit, Architectural Desktop, Adobe

: ' Photoshop, Adobe Illustrator, MS Project, Arc+ and ART-

SOLAR ELECTRICITY —'* : LANTIS. BS (Architecture) & 1 yr exp. or 1 yr exp. as

SOLAR POOL HEATING ' s Architectural Draftsperson.  Job Site and resume to
INDECK POOL SOLAR e LI £

‘ g T Perkowitz + Ruth Architects, 111 W. Ocean Blvd., 21st
RADIANT HEATING | ' S ——— ; '
SOLAR HOT WATER . Floor, Long Beach, CA 90802, Att. Jan Hardenberg, HR.

(800) 287-9903 Ref. #8037

info@Californiasolar.com www.Californiasolar.com

National Hardwood,

2 story showroom

'NATIONA
LBERNRRD.

True beauty needs no accessorizing
14937 Calvert St.,Van Nuys, CA 91411

1.800.848.5556 818.988.9663 818.988.4955 fax
& —




Feathers Consulring & Execurive Search

Specializing in The Real Esrare,
Construction, & Design Indusiries

William A. Feathers

T METHANE s
¢ Sampling & Testing per L.A. Dept of Building St
and Safety Requirements: Mobile Labs

* Engineering Reports

* Turnkey Mitigation Design and Construction

* Certified by LADBS No. 10215

COMPREHENSIVE ENVIRONMENTAL TESTING

Cal. Cert. No. 1471

President . ; :
Phone: 818-998-5547  www.americananalyvtics.com

E-mail: sfeathers @ earthlink.net
4164 TARRYBRAE TERRACE * TARZANA, CA 913%6
Phone/Fax: (818) 34%-4060 |

Contact: George Havalias, V.P./Lab Director. Ext. 318
Email: george.havalias‘@ americananalvtics.com
| Michacl Uziel. Ph.D.. V.P.. Ext. 330
Email: Mike.Uziel@ umcricanunul\lic_.s.com

| ANALYTICE |

L‘)7(y5 Eton Avenue. Chatsworth, CA 91311 Fax: (818) 998-7258

www.rsala.com

I_rn\ilv I';_lIn‘ic_strm'mmnl)miglrl{uild or Kits Lic #740569
562-945-9952 www.shadesails.com

SMPS

Los Angeles

opportunities in the architectural, engineering and construction industry since 1981.

membership and event
information can be found at
www.smps-la.org

SMPS Los Angeles has been the premier FeSOUrCE in Los Angeles for innovative
educational seminars, cutting edge programs, leadership, networking and relationship

SMPS/LA's a registered
AIA/CES provider
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J-F

DESIGN AWARDS—CALL FOR ENTRY

Happy HOUR WITH EMERGING ARCHITECTS

PouTicaL OUTREACH COMMITTEE MEETING

8A1A

HSW FRrIDAY SEMINAR SERIES (10F 4)
Proactive Approach to Risk Management for
Condominium Projects $*

HAPPY HOUR WITH EMERGING ARCHITECTS

HSW FRIDAY SEMINAR SERIES (2 OF 4)
Building for the Sustainable Future—"“Green”
Architecture & Design $*

PouTicaL OUuTREACH COMMITTEE MEETING

COMING IN MARCH

Design Awards—Registrations Due

Home Tour Architects Forum | + 11

Home Tours | (Location TBD) $*

HSW Seminar Series (3 of 4) Liability for Unsafe Work Practices $*
Opening of 2x8 Exhibit

LA JoB BOARD

Post a job offer and/or a resume and search for available positions
in Los Angeles and nationwide—available 24/7/365. Visit
www.aialosangeles.org for more information.

48 LA ARCHITECT J-F o7

RUDOLPH M. SCHINDLER: ARCHITECT, BUILDER,
THEORIST, UTOPIAN

Featuring Kimberli Meyer. Presented by the Friends
of the Gamble House (FOGH). 7:30 p.m. at the
Neighborhood Church, 2 Westmoreland Place,
Pasadena. Advance tickets are $25, $20 for FOGH
members, $15 for students. For more information
and to order tickets, please call 626-793-3334, ext. 52.

Reiner Zettl

MASTERS OF ARCHITECTURE (THOM MAYNE) $*

PouiTicaL OUTREACH COMMITTEE BREAKFAST
RecepTiON $*

SOME ASSEMBLY REQUIRED

Organized by the Walker Art Center, this exhibition
presents various approaches to prefab homes,
such as Rocio Romero's LVL House and the
diminutive one-room version of Alchemy Archi-
tect’s weeHouse. On view until May 13. MOCA
Pacific Design Center (Green Building), First Floor,
8687 Melrose Avenue, West Hollywood. For more
information, call 310-657-0800, ext. 1 or visit
www.pacificdesigncenter.com.

$ Indicates there is a cost to attend
* Indicates AIA members can earn Continuing Education Learning Units

2007 ARE SEMINAR SERIES

Visit the AIA Los Angeles website for information regarding our
expanded ARE Seminar Series in 2007 and sign up online
24/7/365!

PLease NOTE

Calendar subject to change. For recent updates to AIA/LA calendar,
announcements of committee meetings and RSVP information,
please check www.aialosangeles.org regularly.




Jules Seltzer Associates

Is it an office chair or a dining chair?

Introducing Una. A classically evolved
seating system that reflects our history of
Good Design.

Available at Jules Seltzer Associates,
the Finest in Classic and Contemporary
Furnishings.

8833 Beverly Boulevard, Los Angeles, California 90048 Tel: 310.274.7243 info@julesseltzer.com www.julesseltzer.com




Ph. Duilio Bitetto

Boffi Los Angeles
1344 4th Street
SANTA MONICA,
CA 90401

tel 310 458-9300
info @ boffila.com

lo] Boffi

boffila.com



