
I-'''

a

5
o
u

OF BALCONY MEDIA, INC.

6"'"86345"97698



O MIYAMOTO
r INTERNATIONAL, INC.

Structural & Earthquake EHomBERS

213-362-7778 • www.Miyamotolnternational.com
Los Angeles / Orange County / Sacramento / San Francisco Bay Area / Tokyo



TOtY lONC DESIGN (ALIFOtNIA

VectorWorks
ARCHITEQ

ANDEISSON&WiSE TEMSENYIKONMENIAIWOIKS. WASKINGION

STKKKEY MUIPHY KOMINE AKHIIECTS PU(, WASNINGIOMDKXaAIUKHIIECmE lEXASSIEVFN D runs. AI A , & ASSOClAHS (AllEDItNIA

They all use it. Shouldn't you?
When so many talented designers choose the same architectural design software to drive business forward, it's more than a trend.

It's a sign you may be missing out on an exceptional resource. VectorWorks Architect offers architectural design firms powerful BIM 

features, unparalleled performance and uncommon value. Your competitors are taking advantage of top speed, as well as superior 

production and presentation capabilities—plus, seamless integration of 2D, 3D and building data. Shouldn't you? Call 1-877-202-9303 

or visit www.vectorworks.net/LA to find out more.

T T fry firm
VcCt^rwORKS

Check our show specials at the AIA National Convention in Los Angeles, June 8-10 at booth #4149.



Construction on a Grand Scale



2006 AlAfLA Building Team of the Year
Morley Builders - The Getty Villa

AIAILA Building Team of the Year
Morley Builders - Cathedral of Our Lady of the Angels

For nearly 60 years, Morley Builders has joined hundreds of 
architects and owners to build a diverse body of Institutional, 

residential and commercial projects.

imORLE>SIBUILDERS
BUILDING SMARTER

AIA
2006 National Conference Sponsor

Tour the Cathedral during the 2006 AIA Convention! Visit www.aiaconvention.com for more information.
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Contact Greta Gillisse 
at 206.613.4931 or 
employment@callison.com
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^Porcelain - Tile - Stone - Quartz

Project.
Ontarw cf^Library
Ontario, CA

Architect
Thirtieth Street Architecti-

Installer:
Premier Tile

Series;
SpecStone, French Limestono
Endicott Bricit Pavers

COMMERCIAL
^Jjr>SFRVINn THE ARCHITECTURAL COMMUNITY SINCE 1986

O 800 449 www.specceramics.comSpecCeramics, Inc.
IAS VEGAS PORTUNDSAN FRANCISCO SAN DIEGO/SEATTLEANAHEIM
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Arclinea

At Arclinea Los Angeles, every kitchen is individually designed, harmonizing your needs, priorities and lifestyle. Award-winning and 
critically acclaimed, Arclinea kitchens are known for the exquisite materials, innovative design, and creative technology that emphasizes 
ergonomics, cutting-edge design, and ease of use.
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Euroconcepts Bath has been providing the latest styles and design 
ideas with uncompromising customer service for over 28 years.

Visit our premier showroom offering decorative and unique 
plumbing fixtures, home appliances and hardware from the best 
brand names in the industry.

Euroconcepts
8687 Melrose Avenue. Suite B119 
West Hollywood. CA 90069 
310.652.3472 
www.euroconcepts.com

Arciinea Los Angeles 
8687 Melrose Avenue, Suite G268 

West Hollywood, CA 90069 
310.657.6689 • Fax 310.657.6690 

vwvw.arclinealosangeles.com
Located in the 
Pacific Design Center



Top 10 Reasons to Attend
1. Connect with practitioners and clients

irom around the country to expand

BUSINESSyour professional network.

2. Discuss with experts how to structure
)T)ur business development effitrrs, support
technical professionals with rain-making Setting the Stage
responsibilities, and measure BD perfor-

The SMPS/PSMA National Conferencemance to draw a clear line between your
firm’s brand and its bottom line.

August 16-19, 20065. Explore the cmeipiig roles, relationships,

Hollywood Renaissance Hoteland responsibilities of an effective Chief 
Marketing Offeer and the value this 
position brings to a professional services Build Business: Setting the Stage is the leading business development, 

marketing, leadership, and management conference for the design and 
building industry. Attend to make new contacts and explore the latest 
thinking and success strategies that will build business for your ft

Visit www.buildbusiness^orgfor program details including session 
descriptions, networking opportunities, and registration.

practice.

4. Enhance your understanding of the best 
practice's in finn management, interact­
ing with fellow practitioners to discuss 
viable solutions to challenges such as 
strategic growth, leadership development, 
N'alue creation, and reemitingand retain­
ing hIgh-performers.

5. I'ackle the marketing challenges keep­
ing A/E/C marketers awake at night 
including brand stewardship, message 
archiitxrture, pt»sitionir\g. difterentiation, 
and market share.

rm.

Who Should Attend?
'Ibis conference is for design and building industry leaders committed to 
excellence in the business development, marketing, and management of 
their firms. The 1,000+ attendees will Include:

-CEOs
- Presidents
- Principals
- Owners
- Clients
- Chief Marketing Officers

- Business Developers
- Marketing ftofessionals
- Chief Financial Officers

If you are serious about succeeding in the design and building industry, 
you cant afford to miss Build Bmincss.

., tf}f ultimatf networking experience. It is an extraordinaryjorum for 
gatlrering intelligence about teaming opportunities, the competition, and 
the latest trends in the AIEIC industry ”

Ron Garikes, FSMPS, Executive Vice President/COO,
Karlsberger l.aboratory & dechnolt^ Group, Birmingham, AL

- Chief Information Officers
- HR Directors
- Architects

- En^neers
- Contractors
- Construction Managers
- Consultants
- Designers

6. “I.et Ambassador of Trend” Robyn Waters 
(former Vice President ofTrend, Design, 
and Product Development for Target) 
demonstrate how )'ou can become a 
trendmaster while matkeiing service 
jx'rfecdy aligned with your brand.

7. lararn how to make more personal 
connections with your clients will you 
build your business from Keith Ferrazzi, 
ilie author of Never Eat Alone: And 
(hirer Secrets to Sua ess, One ReLnion- 
ship at a lime.

8. l-arn valuable AIA learning units and 
continuing education credits cow'ard 
recertification in the Certified 
Professional Services Marketer 
(CPSM) program.

9. Ejcamine the Iwit-of-the-best marketing 
and management innovations in our 
industry and find out what it takes to 
create pmgrams and materials that achieve 
optimum results.

10. Reinvent your approaches to business 
devi'lopment, marketing, and manageineiu 
to set the stage for your firm's success.

Your Hosts
This conference is co-hosted by ihc Society for Marketing Proftssional Services, the premier 
A/E/C marketing arwi business development organization, and the Ptofcssional Services 
Management Association, committed to excellence in design firm management.

PSNikSMI’S
Socipty for Markptuig 
FVofp.ssional Servicps
www.smps.org

l*itifpssional Sprvipps 
MunugeniPiit Association

www.psmanct.org



FORMALDEHYDE 
PRESERVES THINGS. 
OR, IN THE CASE 
OF AIR QUALITY, 
CAUSES THEM | 
TO DETERIORATE.^^

EE HARDWOOD PLYWOOD.NTRODUCING PUREBOND," THE COST-COMPETmVE, FORMALDEHYDE-

The intelligent way to improve 
indoor air quality: PureBond 

decorative hardwood plywood, 
lexclusively from Columbia Forest 

.Products. Formaldehyde-free 

PureBond plywood panels are 

cost-competitive to traditional 

urea formaldehyde panels. And 

they are compliant with the U.S. 

Green Building Council’s LEEO' 

jstandards. So insist on PureBond 

plywood. It's the smart choice.

••PureBond'
Abreathcif fresh thinking.

Hcolumbia
nFOSEST PRODUCTS wwwcownnbiaforeslproducts.com
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POLIFORM.
MY LIFE, MY STYLE
TO CHOOSE POLIFORM IS TO CHOOSE A LIFESTYLE. ITALY S LEADING KITCHEN AND FURNISHINGS MANUFACTURER 
OFFERS INTELLIGENT SWCE SAVING SOLl/TIONS. WITH GENIUS IN THE DETAILS...IN TIME, YOU DISCOVER THE VALUE 
OF DURABLE MATERIALS THAT ONLY THE FINEST AND MOST EXQUISITE ITALIAN DESIGN OFFERS

FOR A CATALOGUE OF OUR COLLECTIONS; 
KITCHENS. LIVING ROOM. WARDROBE. BEDROOM 
VISIT WWW.POUFORMUSA.COM CATALOGUES CAN 
ALSO BE DOWNLOADED IN REALTIME

AMERICAN SIZE BEDS AVAILABLE IMMEDIATELY 
THROUGH "QUICK SHIP" PROGRAM

POLIFORM LOS ANGELES • 8818 BEVERLY BLVD. 
WEST HOLLYWOOD, CA 90048 ■ PH. 310.271.7836

PoliformADDITIONAL DEALERS THROUGH USA 
1 888 POLIFORM - 1 877 VAHENNA
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As an architect, you know the 
buildings you design must be 
up to code. Your software 
licenses should be, too. Learn 
how licensed software can be 
the best foundation to help you 
create your next architectural 
masterpiece. Download free tools 
and resources at:
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A New Experience in Design
Experience fresh, new home furnishings 
designed io reflect your discerning tastes... 
a new perspective on luxury, style and value 
obtainable at the L.A. Mart ’ Design Center.

LA. MART
Available through your interior designer or 
architect. Visit us at www.iamart.com—click on 
“L.A. Mart" under “Properties" or call 800.lamart.4.

DESIGN CENTER

maycik hu1933 S. Broadway • Los Angeles. CA • 90007



CONTRIBUTORS

WILLIAM H. FAIN JR.. FAIA, studied at UC Berkeley, Harvard's GSD 
and Manchester University. Prior to attending Harvard. Fain worked 
in the Office of Midtown Planning & Development of New York 
City. During and following graduate school, he served as senior 
architect and urban designer for the Boston Redevelopment 
Authority. Later, Fain worked for the New Community Develop­
ment Corporation. He joined Pereira Associates in 1980, and has 
served as director of urban design and planning for Johnson Fain 
since its inception. His urban design work has been recognized 
with several awards, and his "LA Greenways Plan" was shown at 
MOCA. He has won two fellowships from the National Endow­
ment of the Arts and, in 2002. the Prix de Rome at the American 
Academy. Fain has taught at USC, SCI-Arc and UCLA Extension.

HARLEY ELLIS DEVEREAUX
Harley Ellis Devereaux is a leading national Architectural 
& Engineering firm formed by the 2006 merger of Fields 
Devereaux and HarleyEllis, with offices in Los Angeles, 
Chicago, Detroit, Riverside, San Diego, Cincinnati 
and Bakersfield. We are one of the nation’s fastest 
growing firms, and have been on the Zwieg-White “Hot 
100" for the past 3 years. We have exciting roles for 
architects and engineers looking for fast-paced, creative 
opportunities.

We are currently interviewing candidates for the 
positions in Southern California including Licensed 
Project Architects, Project Managers, Mechanical and 
Electrical Engineers with experience on Commercial, 
Civic, Educational. Healthcare, Industrial or Science 
projects. Successful candidates interested in these 
positions should possess the following attributes:

Registered and Licensed Architects, preferably in 
California, who have teamed on large projects from start 
to finish and have a minimum of 8-10 years experience 
in documentation and managing project teams. 
Candidates should have excellent knowledge of building 
codes and contracting. Experience in MS Word, Excel 
and expertise with AutoCAD 2005-2006 is required.

Project Managers with 10-15 years experience working 
on complex projects providing project and client 
management. AutoCAD facility a plus; MS Word and 
Excel experience required. Candidates should be skilled 
in the areas of team building and staff supervision.

Mechanical/Electrical/Telecom Engineers and Plumbing 
Designers with direct architectural experience with 
HVAC/industrial/laboratory systems and/or data/ 
telecom/power distributlon/lighting/security/fire alarm/ 
emergency/UPS power, and are knowledgeable in NEC 
codes. Candidates must have a minimum of a BS in 
Electrical or Mechanical engineering; licensed PE 
preferred.

Harley Ellis Devereaux offers an excellent compensation 
and benefits package, flexible schedules, 401(K). 
Please send your resume (with salary history) and cover 
letter outlining your qualifications to: 
jkberger@hedev.com or fax to 323.965.7456

CHRISTOPHER FRAWLEY's life has always been about photography. 
From the ageof i2. he worked as an assistant teacher at a photog­
raphy and cinematography after-school youth program. Since 
graduating from the Brooks Institute of Photography in 1999, he 
has experimented in many different areas of photography, but his 
one true passion for photographing abandoned buildings has 
fueled his work for the last decade.

TROY FUSS is the author of Cruiiing LA {Balcony Press, 2006), a 
guided driving tour of the city's most scenic neighborhoods and 
architecture. A versatile freelancer based in Los Angeles, Fuss 
co-founded and served as editor in chief of Planet magazine 
and has written for Reuters. New Times, RAMP, the ArUona 
Republic and others.

ANN CRAY, FAIA, founded Balcony Media Inc. in 1994 and 
publishes LA Architect, LA Inside and architectural books and 
monographs under the Balcony Press imprint. Cray, a licensed 
architect, practiced architecture in Los Angeles for 15years—the 
last eight as Paramount Pictures'studio architect. Cray has been 
a visiting lecturer and/or design juror at Woodbury University, 
Art Center College of Design, UCLA, USC and Harvard University 
School of Archftectu re. She serves on the boards of ACE Mentoring 
and the California Preservation Foundation.

MORRIS NEWMAN, former editor of LA Architect, is currently 
writing about business, design and planning for numerous publi­
cations, including Landscape Architecture, the Los Angeles Times, 
the New York 77mes and Caii^rnio Planning Development Report. 
In 2003, Newman edited FICURE/ GROUND: A DesignConversation 
with Scott Johnson and Bill Fain. He lives in Studio City with his 
wife.M 7/mes reporter Sharon Bernstein, and their four children.

ROBERT SCOTT ROSS is a Los Angeles-based freelance writer 
whose body of work traverses a number of creative disciplines, 
mcludlrig interviews with a diverse array of musical artists. Ross 
is currently researching the history of prefab architecture for an 
upcoming LA Architect feature.

JASON TLUSH is a Los Angeles-based photographer with an 
affinity for abandoned and empty structures. During a long 
layover in San Francisco International Airport, he stumbled 
across Terminal 2, which has been closed since 2000. He is 
currently exploring the warehouse district in downtown L.A., 
as well as ghost towns around Southern California.

Planning • Architecture • Engineering 
Interior Architecture • Landscape Architecture 
Construction Services • Historic Preservation

www.harleyellisdevereaux.com
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SPECIAL

O
Letter from the Publisher

When AIA National announced that Los Angeles would be the location 
for the 2006 National Convention we greeted the news with pride, 
excitement and. most of all, trepidation. Once a Steering Committee 
was established to oversee the various tasks of hosting the event we 
quickly became excited by the possibilities of showing off the place 
we love to the profession we love. The last time Los Angeles hosted 
the convention was 1994, and since that time the region has boomed 
with new construction, a good portion of which is some of the best 
architecture in the world. From flashy to elegant, from high-tech to 
humble, the work of architects in Southern California is as thrilling and 
enigmatic as the place from which it emerged. We at LA Architect 
magazine and the Los Angeles Chapter of the AIA welcome you all to our 
town and hope we can provide you with the experience of a lifetime.

Naturally, there are literally dozens of people who have worked hard 
to make this convention the best ever, and the AIA/Los Angeles Chapter staff should be at the top of the 
list: Executive Director Nicci Solomons Hon. AIA/CC, Azul Amaral, Carlo Caccavale, Maria O'Malley, Matt 
Krinsky, Steve Tanner, Will Wright and, especially, Susie Kim. our intrepid convention coordinator who has 
done stellar duty with a bunch of visionary (aka unruly) architects.

Steering Committee Co-Chairs Christopher Martin FAIA and David Martin FAIA ted us alt magnificently 
in our efforts of conceptualization, funding and logistics. Our committee: Ann Gray FAIA. Bernard Altman 
AIA, Bob Newsom FAIA, Carl F. Meyer FAIA,Carlos Madrid, Dan Janotta AIA, Danette Riddle Hon. AIA/LA, 
J. Guadalupe Flores AIA, John Dale AIA. Jose Palacios AIA, Julie Smith, Karin J. Carlson Hon. AIA/CC, 
Michael A. Enomoto AIA, Michael Hricak FAIA, Robert Jernigan AIA, Stephen H. Kanner FAIA and AIA/LA 
President William H. Fain Jr. FAIA.

Much appreciated additional efforts were made by our Academic Outreach Committee Co-Chairs 
David Montalba AIA and Clay Holden Assoc. AIA, our Design Awards Committee Co-Chairs Greg Verabian 
AIA and Hraztan Zeitlian AIA, and our Convention Volunteers Committee Co-Chairs Mahmoud 
Gharachedaghi FAIA, Erik Hagen AIA and Michael Wilson.

1

Ann Gray, FAIA
CEO/PUBLISHER

L* ABCHITECT M-J o6



PRUDENTIAL LTG.APARIA. 
Optimal Optical.

aesthetic statement without sacrificing optical performance. 
For more on the Aparia, visit our website; www.prulite.com

Introducing the Aparia Linear, the newest architectural 
lighting design from Prudential Ltg.

Offered in your choice of translucent acrylic, aluminum, steel 
or galvanized steel, the Aparia Linear lets you create a powerful Light creates life. Create with Prudential Ltg.



EDITOR'S

O

It's no coincidence that this issue was published in concert with the 

AIA 2006 National Convention and Design Exposition.When better 
to address "crowds" than when 20,000-plus architects converge 
on the city? This year’s convention is centered in the South Park 
neighborhood of downtown Los Angeles, an area that has greatly 
changed over the past five years and holds great promise for the 
next five and beyond. Any other trade group relegated to the LA.
Convention Center may fulfill Morris Newman's fears expressed
In his profile of the LA Live! project and never venture past the Staples Center, never discover the 
"real" city. Not true for architects, whom I have no doubt will traverse every stretch of the local 
land, exploring the microcosms—both architectural and cultural—that exist outside the confines 
of the convention center.

This issue on crowds is also poignant for those of us who call L.A. home. Living in a city synonymous 
with traffic and people, it’s a wonder that so little time is spent interacting with each other in public 
spaces. As I planned this issue and read through AIA/LA President Bill Fain's column, I was struck by 
just how many spaces exist and are being designed for this very purpose. Can new crowd-conducive 
spaces foster congeniality? Only time can tell.

Finally, photographer Jason TIush's airport photo essay conjures a feeling of respite rarely associated 
with air travel. I hope those of you who traveled here for the convention take solace in them, Airports 
are truly beautiful places, and it's refreshing to see their inherent peacefulness captured. Fortunately 
for those of us who don't get to travel through this utopian, desolate facility, they are also well queued.

Your Editor.

Jennifer Caterino
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REPORT

< Our environment of hyper-individualism lacks the well- 
trodden pedestrian spaces that foster everyday encounters.

<
Crash

TH€ opening line of the 2005 MOVIE
Crash has police detective Graham propheti­
cally commenting on a separation we tend to 

feel in Los Angelas: "It's the sense of touch. In 

any real city you walk, you know—you brush 

past people; people bump into you. In L.A.. 
nobody touches you. We are always behind all 
this metal and glass.” Artist Carlos Alvarez 

channeled the desperation of this isolation in 
his vigorous pastels. Blue Crash (1984) and 

Suburban Nightmare (1984) challenge two of 
L.A.’s most beloved icons, our private homes 
and cars. By violently destroying those icons, 

Alvarez confronts our private isolationist exis­

tence, begging for an alternative.
This issue of LA Architect features a number 

of crowd-supporting environments in L.A. I 
find this very interesting because we are not 

known for easy public congregation; we just 

don’t have much practice at it. There is 

something about the design of this city and 
how we go about living in it that encourages 

individual freedom and self-expression, yet 

encourages intolerance toward others. Crowds 
in L.A. have a tinge of chaos—they contain an 

uncomfortable fear factor, as if underlying 
tensions could explode.

What keeps us so Isolated and makes 

civility so difficult? Our environment of 
hyper-individualism lacks the well-trodden 
pedestrian spaces that foster everyday 

encounters. Jennifer Lee’s book Civility in the 
City points out that hundreds of everyday 

encounters help build positive civility in even 
the most struggling commurrities, such as 

New York's Harlem and West Philadelphia. 
These countless minute-long public encounters 

can only happen through a network of well- 
connected and activated plazas, streets and 
parks, a network that LA has not yet created.

L.A. has never had a tradition of civic 
place-making like the cities of the nineteenth

century that benefited from the City Beautiful 
Movement and Depression-era public works 

projects. Our boulevards are pieced together, 
lacking the continuity of space, use and 

multi-modality that would put them in the 
company of the great streets of the world.

When Olmsted created a city-wide parks plan 
in 1930. city leaders abandoned it in the midst 
of political infighting.

Even today, we struggle to support initiatives 
that create the possibility of increased civic 

space. The effort to create a new "civic plaza"

-«a-
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at the steps of City Hall next to the Los Angeles 
Times Building and close to the Cathedral of 

St. Vibiana was thwarted by the decision to 
build a new police headquarters on the site. 

How ironic that a public space where we 
could have been developing a deeper sense of 
civility is now being replaced by the police. Yet, 

LA, is a young city with great potential.To tap 
this potential and reinforce civility in the city, 

we need to rally around several bold ideas^ 
transit, the Civic Park at Grand Avenue and 
redevelopment of the LA. River.

• Development of transit and pedestrian- 

oriented transit villages will help get people 
out of their cars. Transit also offers the best 

opportunities for turning some of our better 
streets into world-class boulevards. Wilshire 

comes to mind—already grand, the extension 
of the subway would establish this street 

as the spinal cord of LA., linking all of the 

communities from downtown to the Pacific 
Ocean. Ensuing development and pedestrian 

activity would reinstate Wilsbire’s potential 
to become LA’s ceremonial"Main Street."

• Grand Avenue is becoming our cultural 

centerpiece, with distinctive architectural 
gems and the country's premier orchestra. 

In time, however, this place will be valued 
not so much for its iconic buildings, but for 
its public spaces, the boulevard and the 

park—long hidden behind two monolithic 

county buildings. The connection of this 
park to the street is crucial—widening the 
sidewalks and encouraging the internally 
focused institutions to activate the avenue 

with programs, displays and other events, 

demonstrating that they value the street 
and civic park as extensions of themselves, 

would have a great positive impact. 
Together with the planned L.A. Live! plaza 

at Olympic and Figueroa, downtown’s 

transit-fed pedestrian network is growing.

• The Los Angeles River is probably the most 
wonderful open-space opportunity in LA Its 

potential to link a multitude of socially 
diverse communities with open space and 

recreational ven ues differentiates it from any 
public space in the city, with the possible 

exception of the beaches. The riverside’s

promise for social interaction is immense. In 

a recent conversation, the eminent California 
historian Kevin Starr said that the develop­

ment of open space along the river, as well as 
the reuse of the abandoned Red Car rail lines, 

represents to him a healing of Los Angeles.

Why ‘‘healing"? These spaces are not only 
crucial because they create a more enriching 

and impressive city. As Lee discovered, they are 
critical settings for the small everyday interac­

tions that foster a culture of reciprocity and 

respect—important spaces where "civility and 
routine are negotiated and maintained each 
day." This interaction doesn’t happen in our 

cars, and it doesn’t happen in our homes—it 
happens in public spaces that are well-knitted 

into our everyday lives. When we've had 

more practice at "bumping together," maybe 
Angelenos can more easily come together in 
celebratory and inclusive crowds,

—WiLUAM H. Fain Jr., FAIA

Thanks goes to Mark Gershen, Assoc. AiA, and Trina 
Gunther.BillFain's“editorial board" for their contri­

butions to this article.
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te the winners of the 2006
A / LA Design Awards Program

and join us for a journey around
the world, without thejellag. Come
celebrate at the birthplace of the

City of Angels - Olvera Street Plaza;
AIA/LA will bring almost 200 years of

city development back to its original
starling point, the old pueblo where it

all began. LA was born on that spot and
has developed Into one of the world’s

architectural capitals, turning a fusion of races.
cultures, traditions, and industries into the "LA

Style." a way of life that is alive and moving 24/7.
For more information and details, visit worldpartyla.com.

Thursday June 8^*^ 2006 $

from 6^30pm to 11pm s

n Los Angeles
3rd0 after May

lA/LA Chaoter at 213-639-0777 or visit www.aiaconvention.com 6



Balcony Press' unique guide to architectural styles 
by neighborhood provides total immersion in your 
favorite period. Go back in time to West Adams 
Victorian, Pasadena Craftsman and Hollywood Deco 
or experience the LA. of today with Venice 
Vernacular and Silver Lake Modern enhanced with 
restaurant choices that add to the flavor of the drive.

Available by mail order and atthe AIA National 
Convention in Los Angeles in June 2006.

All proceeds from the sale benefit AIA/Los Angeles.

6x11 —ISBN: 1-890449*42*3—$14.95

Please send copies of Cruising LA at Sf 4.95 * Sl.23tax f S3 per book shipping. S total order amount

Name

Address

City State ZIP

Telephone Fax

Cash Check Payable to AIA/Los Angeles #

Visa MasterCard W« do not accept American Express or Oiscover

Cardholder Name

Card# Exp. Date /

eilling Zip Code Signature

Mail or fax order form to: AIA/Los Angeles. 3780 Wilshire BM.. Suite 800. Los Angeles. CA 90010211639.0777 phone 213639.0767 fax



‘06 AIA/LA Design Awards Exhibit 
Opening /SAVINGS BY DESIGN AND 

ENERGY DESIGN RESOURCES Roundtable Discussion 
Who Says What Architecture Is?»

June 09, 2006 at SCI-Arc 
Southern California Institute of Architecture 
960 E. Third Street Los Angeles, CA 90013 
Exhibit Opening: 6:00 - 9:00 PM 
Panel Discussion: 7:30 PM

■i

Edgy, inventive, and tnily groundbreaking are apt 
definitions of Los Angeles' architecture. Steffar 
examples will be on display at the 2006 AIA/LA b 

Awards Exhibit, hosted by SCI-Arc during the 2006 m 
A/A National Convention.
Don't miss this opportunity to er^oy Los Angeles' best 
current architecture, take a look at future projects that 
will shape the City of Angels and recognize the best of 
LA design over the last decade.

EXCEPTIONAL DESIGN.

ENVIRONMENTAL SENSITIVITY.

ENERGY EFFICIENCY.

A lively debate on the various definitions and 
ramifications of today's archkecture will use the 
AIA/LA Design Awards entries as a means to discuss 
"Who Says What Architecture Is?" Moderated by 
architect and SCI-Arc director Eric Owen Moss, FAIA, 
the panel comprises architect Thom Mayne, FAIA, of 
Morphosis, architect Wolf Prix of Coop Himmelb(l)au 
and architecture writer & radio host/producer Frances 
Anderton of KCRW-FM, among others.

c'c

Designing energy-efficient. high-performcUKie 

buildings takes extra effort. Savings 8y Design 

and Energy Design Resources are two 

valuable resources that can help make the 

process easier.

• Al.\ California Council
Tlw Anwcsn MU> oUMUca

n mJ PMcific Gas anil 
i Elactric Con^aity' Savings By Design offers design assistance 

and financial incentives to architects and 

building owners who strive to integrate energy 

efficiency into their non-residential, new 

construction projects.

AIA/LA invites etrerybody to attend both events to 
experience the creative process of architecture in Los 
Angeles., •SMUO

Energy Design Resources otters energy design 

tools and resources that help make it easier to 

design and build energy-efficient commercial 

and industrial buildings in California.

2x8: Swell Exhibit Opening Reception

Saturday June 10th, 2006 9 the AIA National Convention
6:00 - 9:00 PM
The Gas Company Lofts
810 3. Flower Street
Los Angeles, CA 90017

For more information alXHJt Savings By Design 

or the Savings By Design Energy Efficiency 

integration Awards, visit 

www.savingsbydesign.com.

J KTsonN 1
The 2x8 is an annual exhibition sponsored by the 
AIA/LA, showcasing exemplary student work from 
architecture and design institutions throughout 
California.

For more information about Energy Design 

Resources, visit

www.energydesignresources.com.SnrprifnrrgTiair'

Savings By Design is functed by California utikty customers under the auspices ol the Public Utilities 
Commission and sponsored Oy Pacific Gas and Electric Company. Sacramrto Municipal UUity DistricL 

San Dtego Gas S Electric. Southern California Edison, and Southern Caldorma Gas Company

Both programs are free and open to the public.
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DESIGN

Crowds

Though the user is always a consideration when space planning, people are 

an inextricable factor of crowd-driven projects. Stadiums and malls depend 

on crowds—no people means no business. Airports and convention centers, 
too. Hospitals don’t solicit crowds, but so far no advancements in healthcare 

have found a way around them. Schools are more vibrant learning spaces 

when coupled with public areas supportive of after-school activities or an 
impromptu soccer game. And disparate communities can be stitched | 

together through a common park or plaza. Yes, crowds can be chaotic, but i 
crowds are also essential to the human experience. The people who design • 
for them know this better than anyone. From wayfaring and environmental 

graphics experts to urban planners to architects, they strategically craft 

corridors, campuses and coliseums to enhance people’s lives while keeping a 
people safe (think airports), sated (think food courts) and on schedule (at I 
least when the train is on time). I
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Westfield Century City 
The Dining Terrace
Location: Los Angeles, California 
DtsiGNER: Rtos dementi Hale Studios 
WiBSiTE: www.rios.com

Rios dementi Hale Studios and the Westfield design 
team embarked on a highly collaborative process, 
creating a contemporary urban shopping center that 
reflects the mail's sophisticated customer base. The 
first phase of the renovation creates a new second 
level with an indoor-outdoor Dining Terrace.

Featuring a simple materials palette of transparent 
and opaque glass, steel and Mangaris wood, the Dining 
Terrace casually spills into the outdoors, acting as a 
central gathering and eating area for looo-pius 
patrons. Steel-ond-glass canopies extend sculpturally 
over the outdoor seating area, forming a lounge-like 
atmosphere, and various seating arrangements—a 
"living room”lounge, communal tables, stool-height 
tables—give patrons broad choice. In the interior, 
elongated rows of wood panels extend along the 
ceiling and walls, lending a warm, textured quality. 
The desert-like plant landscape program complements
the

Location: Pittsburgh, Pennsylvania
Designer: SWA Group 
Website: www.swagroup.com

Although the building has been an ongoing success, 
PPG Place's granite plaza was not. Most critically, the 
plaza had originally been designed as a backdrop to 
show off the complex's ^o-story icon building, designed 
by Philip Johnson and John Burgee, as a sculptural and 
architectural object: It was not designed as a social 
center. Secondly, it was built with no landscaping and 
virtually no place to gather—the plaza lacked people, 
in turn hurting the complex's mostly empty ground- 
floor retail space.

SWA Croup's rethinking of this privately owned public 
space respected and expanded Johnson's original 
design. To make the plaza more human-scale and 
inviting, SWA added extensive movable landscape 
features, like oversized topiary pots and planters, as well 
os lighting that plays off the plaza's dark granite and 
the surrounding glass buildings. SWA also suggested 
new uses to the plaza, including a diamond-shaped 
ice-skating rink, an Uluminated water Jet fountain, and 
movable chairs and tables. SWA’s approach to make 
the PPG plaza a popular destination for residents, 
workers and visitors also hopes to attract upscale 
retailers and restaurants to the ground-floor retail 
space surrounding it.



Oregon Health Science University,
Patient Care Facility
Location: Portland, Oregon
Designer: Perkins-t-Will
WEBSITE: www.perkinswill.com

Resting dramatically atop Maiquom Hill in Portland.
Oregon, the new 32i,ooo-square-foot, u-poor Patient
Care Facility consists of 26 ICU beds. 60 med/surgicai
beds, eight operating rooms, radiation therapy, a
women's health clinic, an imaging center, and ancillary
support services, all sitting above four floors of parking.
A ninth floor "^pedestrian superhighway" circulation
spine connects all of the main precincts on campus, and
an aerial tram connects the mountaintop to a water­
front OHSU campus at its base. To accommodate large
pedestrian volumes at the tram connection, a "sky lobby"
atrium was developed, allowing people to pass through
the hospital yet stay out of the main trajfic pattern.

The building is articulated in four main components.
each of which relates metaphorically to unique site
determinants. In addition to expressing site elements.
these components serve programmatic functions. For
example, the “Mountain. ” which expresses the region's
volcanic origins, acts as a four-story base housing main
vehicular entry, patient treatment and surgical suites.

Virginia Avenue Park Expansion
Location: Santa Monica, California
Designer: Koning Eizenberg Architecture
Website: www.kearch.com

Prior to its expansion, Virginia Avenue Park was seen
as a demarcation line—dividing the local Pico and
Sunset Park neighborhoods. In 1999, the City of Santa
Monica was able to acquire a further 3.2 acres.
including two warehouse buildings, and began park
improvements. A series of community meetings
defined a program and design approach that would
help knit together the two communities.

Extensive green space is available throughout for
informal ball games and community events. Planting
and paths weave existing buildings with outdoor uses
and create a campus-like setting with a key pedestrian
space running through the park. All segments of the
local population—from children to seniors—are served
by the park. On the north side is the patio, a pavilion
sheltering an activity space and public restrooms, which
abuts a new children's waterplay area and playground.
One building is designated for senior programming,
while another was converted to a teen center. The
project also includes a new mixed-use park center.
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Buangkok Station
Location: Sengkang, Singapore
Designer: Altoon + Porter Architects LLP (Los Angeles)
Website: www.altoonporter.com

Altoon + Porter Architects employed powerful twenty- 
first centuiy design imagery for this new station along 
Singapore’s Northeast Line expansion. Buangkok Station 
is an important marker in the growth of the small 
island republic, as it embodies a commitment to 
world-class transportation infrastructure. Distinc­
tive design criteria was taken into account when 
developing the station.

Serving j,ooo people at its peak, Buangkok Station 
is <3 key transportation component of one of the 
region's major housing developments. The station box 
sits beneath the roadway, with above-ground entrance 
structures, consisting of Teflon-coated fiberglass fabric, 
serving doth roadsides. It also acts as a civil defense 
station, as no visual connection is allowed between 
above- and below-ground. To link these spaces and 
achieve a visual continuity, the same fabric used in 
covering the above-ground structures is also used to 
treat the vaulted ceiling of the two-story space over 
the track platform below.

' North Embarcadero Waterfront
Location: San Diego, California
Designer: Ehrenkrantz Eckstut & Kuhn Architects
Website: www.eekarchitects.com

The North Embarcadero Waterfront plays a strategic 
role in the future of the San Diego Bay and its relation­
ship to the emerging downtown. Ehrenkrantz Eckstut 
& Kuhn Architects (EE&K) is working on the schematic 
design of i.z miles of waterfront, from the San Diego 
Airport to the existing South Embarcadero. The 
waterfront includes the city's commercial harbor, 
working wharf historical ships, maritime museum and 
cruise ship terminal. EE&K's plan will expand the focus 
of popular maritime activities and develop the public 
infrastructure along the land—San Diego's downtown 
streets will finally extend to meet the bay.

The convenience of city streets, and their seamless 
merger with the sea, provides an opportunity for a 
grand and multi-dimensional esplanade. Croups as 
large as 80,000 will be able to enjoy outdoor spaces 
designed for a variety of uses, including the tail-ship 
festival, holiday parades and other celebrations. 
Designed at "bay scale," the esplanade will include a 
series of fen unifying elements, such as a continuous 
open walk along the water, a shared bike path, land­
scaping. paving, lighting, and streef/wrn/ti/re.





Los Angeles County + University 
of Southern California
Replacement Medical Center
Location: Los Angeles, California
Designer: HOK and LBL
Website: www.hok.com

www.lblarch.com

With 350,000 outpatient visits per year, 1.5 million
square feet of new construction, a ^ooo-space parking
garage, 600 acute beds, and 7,000 employees, the
associated design team of HOK and LBl focused on
creating an intuitive and comforting environment at
LAC-^USC that wiil help visitors find their way and will
alleviate "hospital anxiety.

The Replacement Medical Center, slated to be
completed in 200J, includes welcoming urban features
like the grand stairs, gardens, plazas and breezeways.
Safety and movement control is paramount in Us
design. Point of entry to the three buildings is secured
by airport-type security, yet openness and visual
access to the exterior are maintained. To facilitate
building circulation, a concept of "building slabs was
developed to allow efficient, private pathways not
shared by the different populations. This concept of
functional building slobs is expressed architecturally
through coded exterior cladding: Major circulation Is
glazed in curtain wall; metal paneling is used for the
technological, interventional and service-oriented
portions of the project; and areas of patient housing
are enveloped in pre-cast concrete.
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AsiaWorld-Expo
LOCATION: Hong Kong International Airport,

Lantau Island, Hong Kong 
Desioner: NBBJ 
Website; www.nbbj.com

AsiaWorld-Expo at Hong Kong tnternationol Airport is 
Hong Kong's newest and largest convention andexhibi- 
tion complex. Thefaciiity provides 753.474 square Jeet 
of convention and exhibition space, including a multi­

purpose rj.soo-seat arena hall that uses moveable 
seofff?^ to convert to a completely fat floor. Divided 
into light-controlled modules for functional versatility, 
the arena hall also features two sky-lit lobby spaces 
connecfed by a major concourse to the other exhibit 
spaces. The adjacent n$.rj4-square-foot mo/tr-pur'poje 
hall can also be configured with moveable seating to 
accommodate a variety of performances and events. 
With ready land, sea and air connections, and proximity 
to the Pearl Piver Delta enterprise zone, AsiaWorld- 
Expo was already booked for more than 25 major 
events before opening in December 2005.

To mitigate the static, pancake-flat form that is in the 
nature of Its building type, AsiaWorld-Expo was given a 
more dynamic feel through fuselage-like curves. Inside, 
the soaring lobby, hospitality ond circulation spaces 
were designed to facilitate clear wayflnding and to

Tokyo .^1

OGo for porary
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0 Japan/A >
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O^oban Visitor C >V>

enter0ctr for Arts yt

©Village Plaza

Website: www.huntdesign.com 
www.corbindesign.com

Downtown LA Walks, the city's new comprehensive 
wayfinding system, encompasses 350 city blocks, 50 
sfreefi, over 300 intersections, 30 freeway off ramps, 
eight Metro stations and hundreds of MTA bus stops. 
One of the country's largest civic wayfinding programs, 
it is intended to help Angelenos and tourists alike 
better navigate the city's streets and sidewalks. It also 
strives to unify the city's downtown core through a 
system of naming, branding and symbols presented on 
boundary and district markers, and pedestrian and 
vehicular signs. More than 1,300 Individual elements 
maire up the system, including 545 vehicuior directional 
signs, 471 pedestrian signs and 285 neighborhood 
maps. Designed to promote walking, the system points 
drivers to appropriate parking for their destination. 
When they leave their cars, it offers more detailed 
information in the form of pedestrian directional 
signs to destinations and neighborhood maps at every 
other corner that provide a visual overview of the 
immediate area.



Gratts Primary Center and 
Early Education Center
Location: Los Angeles, California 
Designer: Jubany Architecture 
WEBSITE: www.jubany.com

Cratts Primary and Early Education Center (EEC), due to 
be completed in the fall of 2007, will bring an innovative 
educational facility to one of Los Angeles' dense, low- 
income urban neighborhoods. The building concept and 
program seek to strengthen the relationship between 
the local community and its neighborhood school by 
opening the campus for after-hours public access to 
both its multi-purpose building for community events 
and its athletic fields for sporting events.

To accomplish these objectives, a Joint-use with mul­
tiple school programs and the surrounding community 
was established. Throughout the process, the Los Angeles 
Unified School District (LAUSD), Jubany Architecture, 
f^ew Schools/Better Neighborhoods, and A Community 
of Friends collaborated to ensure that the design of the 
campus served to knit together the new school site and 
the new affordable housing project, which includes a 
Boy’s and Girl’s Club, with the surrounding residential 
community. As a result, the idea of a symbiotic use was 
embedded in the design process. The school’s functional 
spaces were strategically located to maximize their 
adjacency to the street and to facilitate their use by the 

surrounding community.
A complex building program, a limited budget and a 

building site that dropped over so feet forced the 
designers to overlap and cantilever the architecture. 
Additional design priorities were to soften the campus 
edges and create a diverse array of usable outdoor 
communal and teaching spaces that take advantage 
of the view of downtown. Sustainable concepts were 
employed throughout: The architects designed inte­
grated building and site-orientation systems and are 
using environmentally conscious solutions, such a 
shading screen made of recyclable fiber composite 
material and locally manufactured concrete block, 
resulting in the school exceeding the reguirements for 
California High Performance Schools certiffcation.
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LA Live!
Good Design Work for a Questionable Public-Private Investment

If I WERE AN INVESTOR, I WOULD LOVE

the entertainment add hospitality jugger­

naut known as LA Live!, currently hurtling 
through the development pipeline toward a 

28-acre superblock just north of the Staples 
Center in downtown Los Angeles' South Park 
neighborhood.

As conceived by AEG, the development out­
fit led by Denver billionaire Philip Anschutz. LA 

Live! might be described as a self-contained 
theater and restaurant district intended to 

enliven the part of downtown that will lie

in the shadow of a new 56-story hotel 
intended to complement the Los Angeles 

Convention Center, which has long lan­
guished for such a facility. At least, that is the 
belief of the city's convention and tourism 
lobby, which believes L.A. cannot compete 

for certain conventions without a big hotel 

within a short walk (The City is offering the 
developer roughly $300 million in economic 

incentives to build and operate the hotel, a 
troubling public-policy question that need 

not concern us here.}

Beyond the towering i.ioo-room hotel, 
which will also contain 250 condominiums, 

Live LA! will contain the y.ooo-seat Nokia The­
ater, fronted by Nokia Plaza, nearly an acre of 
hardscape surrounded by restaurants, night 

clubs and retail. Smaller entertainment ven­

ues include the Conga Club, a Latin-themed 
night spot co-owned by actor Jimmy Smits, a 

music-themed museum devoted to the 

Grammy Awards, and a i5-theater multiplex. 
In all, the S4-2-billion project is touted by its 

developers as the largest single development 

project in the history of the city.

Surrounded by high-rise condo buildings to 
be built by other developers, LA Live! seems 

destined to become the most conspicuous 

tourist attraction in the amenity-starved 
streetscape of the South Park district. It will 
probably serve a purpose similar to that of 

Universal CityWalk at Universal Studios or 
Downtown Disney In Anaheim, which is to say 
it will become a sort of gathering place or 
foyer for other attractions. Rather than simply 
pulling into the massive parking structure of 

the Staples Center and driving home as soon 
as the Lakers have won. visitors may choose to 

venture across the street for dinner, a movieor 
a live show at a night club.

Visitors to the sports arena, convention 
center or hotel will also have a safe and well- 
populated place to stroll and loll during the 
day and, perhaps more importantly, at night, 

when much of downtown is deserted. In 
other words, LA Live! is a well-conceived 
"capture machine,” designed to lure and to 

entrap much of the foot traffic generated by 

conventions and concerts. I think it will be a 
commercial success.

Rendering by RTKt Associates.
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Is your CAD Manager stretched too thin? With over 34 seasoned application engineers 
and developers at your disposal, only Microdesk can help you fill gaps in expertise and 
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I’m not an investor, however. I'm a resident 

of Los Angeles and a student of urbanism. And 
from that point of view. LA. Live! is of marginal 

value at best. Call me unimaginative, but I 

don’t seethe need for an entertainment district 
the size of three or four city blocks on the 

southern edge of downtown. LA Live! may 
Indeed have some usefulness in giving the 

crowds a place to mill about in between dinner 
and events at Staples or the future Nokia 
Theater. Yet this enormous project may end up 

detracting from downtown as a whole.

To its credit, AEG has assembled some of 
the most skillful hands in the region to shape 

the complex, and from what I have seen in plan 
and elevation, they have performed well. RTKL 

Associates has masterplanned the complex and 
contributed many of the building elevations, 
while Rios dementi Hale Studios is in charge of 
designing the pavement, lighting and other 

open-space elements. ELS Architecture and 
Urban Design out of Berkeley. California, is 
designing the Nokia Theater, while Gensler’s 
L.A. office is responsible for the soaring, 

shaft-like hotel.
The masterplan by RTKL's Randy Shortridge 

is not only orderly and attractive in itself, but 

proposes something very much worth explor­
ing: breaking down the enormous scale of the 
blocks in downtown Los Angeles, and. in doing 

so, make those streets more attractive ir\ scale 
to people on foot.

Rendering by Rios Clementi Hale Studios.

this project, which does not have a compelling 

reason to exist, at least at this scale.
The whole concept of a large, inward-looking 

entertainment center seems like bad urbanism 
{yes, that includes the Music Center, too). It 

seems especially unfortunate to introduce one 

more megastructure into a residential neigh­
borhood—South Park—r^ext to the existing, 
single-use megastructures like the sports 

arena and the convention center. Hale rightly 
points out that LA Live! is actually a mixed- 

use project comprising theater, night clubs, 
movie theaters and office and retail spaces. 
Faif enough, but the elevations of the project 
from Figueroa and from Flower read like a 

steel-and-glass megastructure, a sort of trophy 
wife for the Staples Center.

It also seems unfortunate that developers 
would pay to design and build a desirable open 

space in South Park, only to assault its users 
with non-stop noise.Call nrieold fashioned,but 
I don't believe that successful public spaces 

need programming or giant video screens. 
Though large-scale, computer-driven graphics 

are exciting in trade shows and on the Vegas 
Strip. I remain unconvinced that they are 
desirable, or even appropriate, for a residential 

neighborhood,

LA Live! may well add value to the arena and 
the convention center—^that seems to be its 

foison d'etre—but it may also detract from the 
rest of downtown. Many tourists and subur­

ban concert goers may never see anything 

more of downtown than the inside of this 

noisy, hyper-commercial environment, so sim­
ilar to many other noisy, garish places across 
the country. This revenue-capture machine 

may be a great asset for Phil Anschutz, but LA 
Live! is not a gift to the city.

regional superhighway and a crummy place for 
pedestrians. Opening a public space at mid­

block is a good idea that is worth exploring 
elsewhere in downtown, which is largely 
unwalkable, in part due to the enormous 600- 

foot length of its north-south blocks.

Within the footprint of the RTKL plan, Rios 
Clementi Hale has added much of the sizzle to 

the public spaces, including light towers in 

Nokia Plaza that may stand up to 90 feet tall, 
which seem like enlargements of the tensile- 

wrapped structures from that firm’s fine Chess 
Park in Glendale, Calfornia.

In addition, the Rios Clementi Hale scheme 
calls for a giant video-projection screen either 

45 or 90 feet tall in the same outdoor space, 

according to partner Bob Hale. A performance 

stage is also going up on the plaza, and Hale

In all, the $4.2-billion project is touted by its developers as the 
largest single development project in the history of the city.

starting with the monolithic superbtock 
assembled by the developer, the RTKL plan 

invades the site with several mid-block open­

ings and essentially breaks the monster into six 
big pieces separated by shopping streets and/or 

vehicular circulation. Two different mid-block 

passageways—one starting on Figueroa Street 
and the other on Olympic Boulevard—lead 

visitors to the largest public space, Nokia Plaza.
Shortridge himself acknowledges he wishes 

the passages could be narrower, perhaps so 

they could more closely resemble the narrow 

shopping passages in Paris, and that the Nokia 

Plaza could be smaller and more intimate. In 
this case, the architect was constrained by the 

emergency-vehicle-access rules of the fire 
department. Though some purists might 

object to taking people off the big street, they 

must understand that Figueroa is an eight-lane

says it is likely that performances on the stage 
will be simultaneously displayed super-life­

sized on the enormous projection screen.

In other words. Nokia Plaza will be media 
drenched and sensorium saturated. And while 
Hale did not say so, it is easy to imagine that 

during those moments when the video 

screen is not filled with street entertainers, 
it will be emblazoned with marketing—loud, 

inescapable marketing, nine stories tall.

Comment is not yet possible for either 
Censler's hotel design or for some of the ele­

vations of the RTKL buildings, which have not 
been made public. Details of design, however, 

are secondary to the sheer pherromenon of 
this large-scale, self-contained entertainment 

district that is currently erupting out of the 
asphalt parking lots of South Park. And design, 

even good design, by itself cannot redeem —Morris Newman
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▼ LEDTiles
staying one step ahead of the LED
craze, is Steuler-Fliesen, which has
introduced LED Tiles. The illuminated
tiles feature a centrally located 1.9-
square-inch LED unit, giving new
meaning to the term "uplight."The
15.8-square-inch LED floor tile is avail­
able in four glaze options: espresso,
cement, grey and white. The LED
module, which is supplied ready for
connection, comes as both mono­
chromatic or in fluid color schemes.

phrttK by Lutz Korn / Cologne.

▲ MeoiaMesh
Environmental graphics are nothing new to architecture.
but MediaMesh, developed in collaboration between
GKD and ag4 - mediatecture company, reflects a new
level of subtle message integration. Constructed of CKD's
Tigris metal fabric embedded with LEDs, MediaMesh can
be controlled via the Internet to display everything from
solid color to graphic messages. When unlit, the fabric
assumes the appearance of woven stainless steel.

MORE iNFORMATiorc GKD-USA Inc.
www.glcdrnrtaifabrics.com or 800-453-8616.

► Pole-Mounted Luminaires
To take the pole-top fixture to new heights, SEGA has
introduced luminaires with indirect cutoff optics for
Dark-Sky applications of illumination, BECA model
8309 (no slick product names here) provides less than 2
percent uptight in horizontal positions, meeting LEED
cutoff criteria for rural residential areas, urban areas
and city centers of cities with populations over 100,000.
Designed for open pedestrian-scale landscape areas.
parking areas and roadway, the 8309 is available in
five standard BEGA colors: black, white, bronze, silver.
and eurocoat.

MORE INFORMATION: BEGA/US
www.bega-us.cpm or 805-684-0533.
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Blue 239

A ground-breaking new concept in 

architectural products’ showrooms. 

Featuring some of the world’s 

finest lines of estate and custom 

doors, decorative and functional 

hardware, windows, exotic wood 

flooring, architectural mouldings, 

fireplace mantles and more. Select 

from Asian, Classic, Contemporary, 

Mediterranean, Pure Custom, Modern 

Traditional, Tuscan and many other 

^ styles... or design your own. Serving 

residential, multi-unit, contract 

and hospitality design professionals. 
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LoPresti and select venders wifi donate 10% of sales from your first order through 
September 6. 2006 to the AIA/LA Green Educational Initiative. Contact us for details. AIA/Los Angeles
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A CONVERSATION WITH

LA. City Council Member

Tom LaBonge
Ann Gray, FAIABy

Tom LaBonge Isa man with a passion for Los Angeles. He also happens to be a politician. LaBonge now serves 

the elected representative of the Fourth Council District of Los Angeles, an area that includes his home 

neighborhood of Silver Lake among others, but he Is most often characterized not by bis politics, but by the 

passion he exudes for the city and its distinctive neighborhoods. Ann Gray recently sat down with LaBonge 

to discuss population growth, the importance of neighborhoods, and architecture in Southern California.

as

eight-plexes and then some big buildings. 
You didn’t have that split; you didn’t have the 
range. But if I look in Los Angeles city, it’s the 
neighborhoods. Whether it's University Park, 
West Adams, Eagle Rock, all out of my district, 

or my district of Silver Lake, Los Feltz, Toluca 
Lake, Hancock Park, Windsor Square, Miracle 

Mile, the Hollywood Hills or Larchmont Village, 
it’s those very special neighborhoods—that’s 

what people want to duplicate. They want 

to have that.
Our challenge is that much of the growth 

of Southern California is in-basin. I’m told by 
those from the Southern California Association 

of Governments (5CAG) that 70 percent of the

AC What do you think are the threats to the 

r>eighborhoods now?
TLB The biggest threat is the not respecting the 
neighborhood—mansionization—not having 
the proper correlation between single-family 
to small to medium and high density.

Ann Cray Welcome, Tom. I wanted to start 
the conversation talking about your favorite 

topic, neighborhoods.
Tom LaBonge In Southern California, it all starts 
with the neighborhoods. Los Angeles is the 

city of great neighborhoods and great diverse 
people, also with great challenges. I happen 
to have been born and raised in Silver Lake, and 

so my whole life I've been in what is said to be 
"the best neighborhood" in a sense. So. having 
grown up in a neighborhood, having a full 

understanding and appreciation, I'm big on 
the preservation of neighborhoods, and I look 

at things from the neighborhood standpoint 

first and try to balance out our needs.

AC You want to see a balance?
TLB Right, balanced density. One thing I learned 

in the 1994 earthquake; For something (ike 
fourteen days and nights we worked with 
Mayor Riordan’s office out in the valley and 
they had nothing but single-family homes and 

R-5S, different than the metropolitan area 
where you had duplexes and four-plexes,
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growth will be in-basin. That means people 
will be having children in Los Angeles. It’s not 

necessarily immigration—it's someone on 
this side of the Angeles National Forest and 

on this side of the San Bernardino Mountains 

and this side of Palm Springs. The in-basin 
growth that will feed this region is our 
biggest challenge. What we have to do is 

really preserve neighborhoods.

AC So, even though the parcels on Angus are 
zoned for that, it's inappropriate?

TLB If you looked at a map. at a flat map, you'd 

say "Oh, well maybe that makes sense." But if 

you go out there—Angus is a very steep street, 
it's a tittle alley, and the access to Hyperion is 

through a driveway by Hard Times Pizza—it’s 

an inappropriate location.

it—now they mass it because you need an 
office,you need a screening room,you need a 

television entertainment room, you need all 

these bedrooms, all these bathrooms, and it’s 

a mass. And I don't know if those who come 

to town in 2062 will be as happy as those 
who came before and saw this place called 

"Los Angeles” that displayed interesting archi-

I don’t know if those who come to town in 
2062 will be as happy as those who came 
and saw this place called ‘Los Angeles’ that 
displayed interesting architecture.

AC Are there cases where you would advocate 
rezoning R-1 parcels to a higher density?
TIB Yes, but we have to have balanced zones. 

Tonight, we're addressing this discussion of 
taking three parcels and making 64 condo­

miniums on Rowena Avenue. Silver Lake is a 
popular place to live, but is 64 too much?

AC What are your feelings about affordable 

housing?
TLB "Affordable” housing is a word. Nothing is 

affordable. One thing that I see is people flip­

ping houses. You know, instead of someone 
buying their first house, a couple of entrepre­

neurs get together, buy a house, fix it up and 
run up the price on it. which is business, but I 
don't know if that's healthy for our community. 

I have respect for business and real estate, but I 
worry a little about some of the flips that are 

out there that make it so difficult for someone 
to reach what is the dream of all of us, which is 

to have a home. So I’m very much concerned 
about flipping, and I don't know how we deal 

with it because, again, i don’t want to interfere 

with business, but there’s something that needs 
to be done to protect housing affordability.

I think there's another thing that’s going 

on, too—transformation of neighborhoods, 
where urban pioneers are going into neighbor­
hoods they never thought they would be living 

in. I met a guy who bought a house in Angelino 
Heights. There were 25 people living in the 

house when he bought it. and now he and his 
wife live in it.Transformation is taking place in 

all these neighborhoods.
The one challenge that we have is every 

parcel of land will be built on. I represent the 
hillside area, and I want to try to protect the 

hillside, but every parcel will be built on. And. 
unfortunately, they'll oversize a building. 
Instead of building a house that fits, as an 

architect did in the '50s. ’40s. '50s and '6os— 
they took the site and they looked at it and 

they put the appropriate building design on

tecture. As we see things go bulky, there is a 
push from my constituency to try to limit 

the size of the houses you build. Some peo­
ple build 20.ooo-square-foot homes in the 

Hollywood Hills—who needs them? I mean, 
it becomes overwhelming and then there's 

the infrastructure to support that—that’s 
the challenge.

AC Where is this project?
TLB Rowena between Hyperion and Sils«f Lake, 
by Ivanhoe.on the south side of the street.

Look at the shopping districts along 

Larchmont, Honolulu Avenue, Montana or 
Sixth Street, which is the big street in San 

Pedro. When you don't have that, it's hard to 
duplicate it. You have what in essence is 

residential density. Where I do believe the 
density should go is in areas of Wilshire 
Boulevard, on the subway line in the central 

part of the Mid-Wilshire area, the Miracle 
Mile area. Hollywood area, near the subway, 

or Vermont Avenue.

AG Los Angeles has a new planning director. 
In New York, the planning department takes a 

very proactive role, advises the council people, 
directly advises the mayor and has a very one- 

on-one effective relationship. Do you see that 

as a good model?
TLB Well, what I would really love to see is 
the education of everyone about the land 

use that exists right now so they know— 
because they’re flabbergasted when they 

say,"How did that get in?"Well, it's been sit­
ting on the community plan. It’s just like, 
and this is only to reference a time and not 
an administration, but in the Riordan period, 
there was no housing going on—the hous­
ing industry was slow and stalled. In that 

period, there wasn't much activity at all. In 
the Hahn administration, it started to pick 
up. and now in the Villaraigosa administra­

tion—and I’m only talking in reference to 
the time period—it's on fire. Everything is 

trying to be built on; every lot that we build 

on, we try to maximize. So, you really have 
to have some thought, and I would wel­

come thinkers. I have a relationship with the 
planning department. And I have the best 
planning officer, I believe, in the City serv-

AC Where it's supported by transit?

TLB Transit, right, so you could have the option.

AC There's an apartment complex proposed 

on Angus Street that it looks like you're 
opposing. Is that because of density, or is 
there some other problem with it?

TLB It was an inappropriately proposed devel­
opment, and it was behind the commercial, 
behind Hard Times Pizza; it wasn't even on the 

main boulevard. It was just an odd lot, and it 
was shocking. And what we have done is try 
to re-look at that building and lower the 

height, because it overwhelms the neighbor­
hood. But I certainly am absolutely opposed to 
that, and I'm absolutely very concerned about 

the proposal on Rowena. It could be a little too 
much, too overwhelming to the street—^you 
have to do it on the right scale.
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still, I think there is a misconception. I’ve 
traveled the world and I’ve seen other places, 
and I think we can do better. I'm awfully in 

love with Los Angeles, but I think we can do 
better. But it takes some struggle, and it also 

takes a little bit of vision. I hate to use a

AC Let’s talk about HPOZs (Historic Preserva­
tion Overlay Zones)—is that something you 

advocate in your district?
TLB Oh.l sure do, and I was involved, working for 

the late great John Ferraro, in shepherding the 
first HPOZ in Angelino Heights and the second 
in Melrose Hill. Now it's something that's been 

actively pursued throughout Los Angeles— 
there's one pending for Windsor Square; Han­

cock Park is pending approval, and I support it. 
Over the holidays, I got invited to someone's 
house out by UCLA, and I was driving through 

Bel-Air, and I thought about how you can’t see 
the homes. And then you go through Hancock 

Park, driving up June Street, and there are so 
many beautiful old homes right there. I think 

it’s special, and so 1 do believe in HPOZs.

ices: Renee Weitzer, who was a community 
activist, is my chief of staff and works with 
us in development to make sure we're fair 
but balanced on the projects. I would wel­
come the planning staff to be more focused 
and energetic and to see it, instead of just 

processing plans, have some vision and 
share that. And I welcome Ms. Gail Goldberg 

to Los Angeles from San Diego.

football analogy for an architecture maga­
zine, but when you enter in football, you 

have to march down the field, and I think 
sometimes we get stalled before we reach our 
goals—politically, emotionally, socially, in all 

ways we get stalled—and then we just drop 
the ball. And then nothing happens. And 

then somebody else picks it up and tries 
to do it. We get stalled, and I think

AC You are an advocate for preservation— 
what is your favorite historic structure?
TLB One of my favorites is the Griffith Obser­
vatory, but I think there are several very 

important buildings in Los Angeles. The Los 
Angeles Coliseum, Union Station, although I 
am hurt by the dwarfing of Union Station by 
the new housing they just placed on the north 

side of the 1939 classic, and the Central Library— 

I think those are my favorite buildings.
I'm extremely proud of Los Angeles. I think 

that is what's driven me for my 31 years— 
because a lot of people weren't in love with 
Los Angeles. I always was in love with Los 

Angeles, Coming from a big family you recre­
ate it within Los Angeles—you go to Griffith 

Park or Elysian Park or San Pedro, over to Ter­
minal Island on the ferry. So all this was in my 
life, and now as I’ve gotten older I think it’s 

important to save it and preserve it, and I'm 

very proud.

we have to find a way to get
un-stalled and try to

do things. ■

AC There’s a perception that Los 
Angeles actually doesn't prevent 

demolition of historic structures.
TLB I think there's a way around it, 

and I think we’re going to come 
to the point that we’re going to 
probably do something about it, 
but i think we have to make an 

assessment. I was talking to the 

Hollywood Heritage organization 
years ago, and I said, "Tell me the 
buildings you want to save; tell me 

the buildings you love," The Getty 
has done a cultural assessment of 

the buildings; they’re working on it. 
We have to do that so that we find 

out what we love and then we love 
them even more and find a way to love 

them forever, but I think we have to go 

through that assessment.

\
AC Do you think there's anything missing in 

our historic-preservation policies?
TLB I believe in preservation, but I also believe 

in schools. It would have been great if we 
could have saved the Ambassador Hotel. You 

know, sometimes a boat sets sail or a train 
leaves a station. The Ambassador had left the 

station many, many years ago. not just 
because it was empty, but because of the 
fight between the school district, Donald 

Trump and all of that stuff. They should have 
looked at the character of the building. And I 

feel bad; I admitted that recently, but I think 
that we have to make sure the needs for 
schools and preservation balance. One of the 
challenges of old buildings is that they some­

times don't lend themselves that easily to 

new code requirements. But I hope that's one 
thing that inspires architects to create stuff 

that people say.’'That's important to see."

AC Mow do you respond to people who 
suggest you are only interested in filling 

potholes?
TLB One of my favorite streets in Los Angeles 
is Ninety-Second Street, between Avalon and 

Central, where all of the front yards are well 
cared for and people care about their neigh­
bors. That’s very important; home ownership 

is really important on all levels. It’s also 

important to have guidelines so you 

have more upkeep. But it is true—
I don't like potholes. I don't like 
couches on the street. I don't like 

trash on the street.

\I'
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Good design can effect positive change in the world and enhance the human 
condition by facilitating the pursuit of happiness—and whether happiness 
comes in the form of an amusement park ride or a flight home, queuing theory 
is an essentiai tooi employed by architects to make that pursuit as easy as possible.

the context of the campus, some aspects of 

the design were evidently not meeting the 

needs of the student body, as the campus 
center, despite its central location, failed to 

capture students.
“The building was operating as a destination 

of function rather than somewhere conducive 

to hanging out to study or socialize. It just 
wasn't a friendly building," explains Smith- 

Croup Partner Mark McVay.
Crowds draw bigger crowds. It's a common- 

sense fact that falls under the sociological 

aspect of queuing theory and explains why a 

thriving social center is dependent upon 
open and easily navigable paths to popular 

service destinations, with large gathering 
spaces within proximity to allow large 

groups to congregate. The campus center 
was capable of drawing crowds with various 
services located within the complex; part of 

the problem was that they were unable to 
retain crowds because of placement and

If You Build It,They Will Come 
... But Will They Stay?
Queuing theory is frequently described as the 
study of waiting in line, but most architects 

are more concerned with how the theory can 
be used to move people through and around 

the projects they work on,
"Understanding how people move is impor­

tant, It's somewhat intuitive, and it's also 
experiential in that you can observe crowd 

movement and continue to track how it can 
change over time," says John Cormerly, a 

former partner of SmithGroup, Inc,, which 
recently fine-tuned the queuing of the 

Pomona College student center.
Located in Claremont, California, the 

Smith Campus Center, completed in 1999, is 
a three-level structure intended to be a 
dynamic social hub while sirrjultaneously 

serving as a landmark that reflects the col­
lege's history. Yet, while the design resulted 
in a building that fits magnificently within

Simply put, queuing theory is a multidiscipli­

nary study ofthe behavior of queues, or waiting 
lines, and the elements from which they are 
formed. The formal study of queuing theory 

was launched with the 1909 publication of a 
paper by A.K. Erlang, a Danish telephone 

engineer, that presented a mathematical 
approach for determining the number of 

operators handling a line of telephone calls 
waiting to be serviced, but it can argued 

that queuing theory has its true roots in archi­
tecture, as architects have always designed 

spaces meant to be inhabited by people, 
and knowledge of human behavior has 

always been essential to design. For example, 

in medieval architecture, castle stairs were 
spiraled in such a manner that the right arm 
was placed alongside the nearest wall, thus 

severely limiting an invader's ability to use 
their sword and leaving them vulnerable to 

the attacks of those defending from a higher 

point on the stairs.
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Packing up their man.
inherent space limitations, and that, in turn, 
left no crowd to attract others.

For instance, virtually all of Pomona’s 
students were already using the building's 
mail center on a regular basis. Unfortunately, 
the mail center was located in a very tight 

space that constricted the desired commu­

nity effect in the sense that students quickly 
dispersed after getting their mail because 

there wasn't enough space for students to 

congregate and socialize.
To make the center more inviting, Smith- 

Croup began by consolidating five underused 

meeting rooms into one space and co-locating 
the mail center within the unified space 

that the high-traffic element could act as a 
catalyst for other activities. The rest of the 

space was converted into a 'campus living 
room," replete with a big-screen plasma TV, 

computer stations and plenty of seating— 
elements intended to retain students picking 

up their mail. Additionally, the new mailroom 
location was placed immediately adjacent a 

major courtyard, where two restaurants were 
struggling to draw a crowd. The SmithCroup 

team replaced a set of intimidating stairs and 
a parapet that effectively walled off the

with a series of elegant stairs and crowd- 
friendly terraces, connecting the courtyard 

and the living room and creating 
that is open, easy to move around, and visible. 

The result was a previously static space 
transformed into a lively, visible hub capable 
of drawing a crowd and, more importantly, 

retaining it.

providing clear directions to a crowd. "Clarity is 

very important. Clarity is about where to go, 
where your airline and your gate are, where 

the cabs are. which line is shorter, and so on. 
It's very frustrating for people who don’t 

know where to go."

To accomplish this clarity, architects often 

team with firms such as Seibert Perkins 
Design Collaborative, a full-service design firm 
whose services include developing signage 

and wayfaring, one of the keys to providing 
clarity in any space.

Wayfaring should be very visible and provide 
a clear and easy means to understanding 

messages. "You can’t inundate people with a 
lot of information or they'll just ignore every­

thing," says Seibert Perkins principal. Robin 
Perkins, noting that people in crowds tend to 

“just move along with the crowd and aren't 

necessarily paying attention to other direc­
tional cues, like signs."

Clari^ing directions for extremely large 
crowds sometimes calls for extremely large 

projects like the LAX Gateway Pylon Project, the 
world's largest permanent lighting display—a 
functional piece of art that simultaneously

an area

Wherethe Crowds Are
As a specialist in high-traffic complexes 
such as airports, sports stadiums and event 

centers. Tony Gonzales, vice president of 
HNTB Architecture Inc., frequently employs 

queuing theory ir^ his work. “It's more of a 
practice than a theory as far as HNTB is con­
cerned," Gonzales says. "The majority of our 
work deals with large groups of people and 
how to shape the way they work, travel 

are entertained within a certain space."
Amidst the swarming masses that go 

through an airport on any given day, it's no 

surprise there is a high level of psychological 
uncertainty, especially if a traveler is unfamiliar 
with a given airport. A queuing element that 

Gonzales utilizes to address this is the principle 
of clarity, which stresses the importance of

so

or

area

A kinetic multi­colored light display spelling

—it s visible from 30,000 feet in the air



To gauge and anticipate

s people-*'°ff‘><=P<^xandfJowthrough
out theprojects the unity and diversity of Los Angeles 

while serving as a landmark for traffic entering 
and departing Los Angeles International Airport.

Seibert Perkins was part of the collaborative 
team responsible for the Gateway Pylon Project 
a kinetic multi-colored light display visible 
from 30.000 feet in the air that consists of 

eleven variable-height translucent glass 

pylons that span a 1.5-mile stretch of Century 
Boulevard, and that leads into in a circle of 100- 

foot-high pylons of a similar nature, which in 
turn leads to the 32-foot-high letters that 
spell out"L-A-X'’and mark the entrance to the 

airport. “Before the installation, it was very 
easy to get lost and turned around because of 

the spaghetti bowl that Sepulveda and Century 

Boulevard interchange is," says Perkins.
Unlike airports, which are designed with a 

utilitarian flow pattern to make a traveler's 

experience as easy as possible, sports arenas 

and event centers require socio-economic 
considerations.

HNTB approaches seating bowl designs 
with the belief that every seat is a good seat. 

They also have to account for the fact that

campus.
they are hosting socio economically diverse 
crowds, and consider the social dynamics of 

any large crowd at an event where libations and 

fan enthusiasm can create an emotionally 
charged atmosphere—two factors that require 
design that offers both opportunities for 

interaction and escape. "You want to provide 
social spaces where everyone can interact, but 

you want people to know that, if need be, they 

can get out.”
The growing popularity of sports among 

women and the increasing likelihood that a 
sporting facility will be frequently used for 

non-athletic events has led to a solution for 
the notorious women's restroom line—a 

legendary problem caused by an assumption 
that women weren't sports fans. "We know 
that's not true today, and probably never was," 

Gonzales says.
Such is the case with University of Southern 

California's Galen Event Center, a HNTB design 
currently under construction that will play host 
to the Trojan's men's and women's basketball 

and volleyball teams and will also provide a

venue for concerts and special ewnts. Sporting 
events still draw a significantly higher per­

centage of men than women, but concerts can 
be a different matter altogether. “If there is 

a concert at the Galen, there might be a 
completely mixed crowd, and that changes 

the ratio of facilities needed for women," 

Gonzales explains.
Gonzales suggests that a new emphasis 

on fan experience by owners is partially 

responsible for the improvements, but 
acknowledges that building codes have been 
adjusted to require additional facilities for 

women. Gonzales looks at building codes as 

not just requirements, but as opportunities 
to enhance user experience. "The code is 
something we always have to adhere to, but 
it's really the user experience—be it a fan's 

experience or a traveler’s experience—that 
we're concerned with."

For example. HNTB decided to add an exterior 
bridge element to Oregon State University's 
Reser Stadium to satisfy local exiting codes, 

but the firm seized the opportunity to create
Back on the ground, the pylons cue drivers to and through Los Angeles International Airport.
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Dallas Fort Worth

^'’f^'national Airport.
something morethan just an exit way."Our idea
was that if we design this exterior element, 
it's fulfilling an exiting requirement but it 

also presents a social opportunity that we re 

hoping will happen.”
And at Reser Stadium the social opportunity 

did "happen"—the exterior bridge element that 

was necessary to meet exiting requirements 
has become a vibrant social space where fans 

mingle before games and at halftime.

complex. "The retail aspect classically drives 
the project and is the biggest income genera­

tor. so there is a big commitment to making 
the retail aspect very strong, very clear and 

very visible," he says.
According to Yamamoto, the key to ensur­

ing the success of the retail aspect of the 

project is to place lobbies in specific areas of 
the office and residential towers to divert 

foot traffic toward the retail tenants with 
the highest rent.

Queuing principles are used once again to 
help further manipulate the flow of traffic 
and control access to certain retail

"The most important consideration is cre­

ating a sense of comfort within the place. 
Customers need a sense of orientation to feel 
comfortable, to not feel lost. People have to 
feel good while they're in a shopping environ­

ment because they'll spend more when they 
feel good," he says.

Multi-purpose projects aren’t the only types 
of designs that look to convert foot-traffic 

into retail sales; post 9/n airport designs have 

turned airports from a traffic hub into a shop­

ping opportunity.
HNTB was the lead architects on the recent 

makeover of Dallas Fort Worth International 

Airport (DfW), a design intended to capitalize 
on retail revenue opportunities."We're finding 

that people are spending more time in the 

concourse area, and that changes the retail 
experiences they find," Gonzales says.

"The hub airports, in particular, attempt to 

provide a richertravelingexperienceand look to

Queuing for Consumption
Darryl Yamamoto, vice president and director 
of Austin Veum Robbins Partners' urban 
mixed-use studio, applies queuing principles 

to his mixed-use project designs. Yamamoto 
gives the exampleof a retail-residential-office 

project. The design may call for an office 

tower with a capacity of 40.000 employees, 
multiple residential towers that contain from 

250 to 1000 units each, and a multi-level 
shopping tower that connects the entire

areas.
Yamamoto likes to include an armature in 
his design, because he knows that crowds 
have exhibited a tendency to follow such an 

element. With a general traffic-flow pattern 
thus established, a designer can use paving, 
lighting, and signage and wayfaring to fur­

ther Influence traffic patterns in a way that 
benefits retailers.

Art^,«/nf/)e/Vediof* Frone-
renovated Cetty Family Room were designed with an ideal attention span of five mi.

nmutes to keep people engaged, yet moving.
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capture additional revenue generators, like retail 

space. Consequently, you think of this space as 
something more interesting to go through than 
just a tunnel with a few holding areas at gates 

and a few retail outlets on the other side."

The retail experience offered at DFW now 
resembles a shopping mall, including major 

brand-name stores and full-service restaurants. 
In addition, space was reserved for regional art 
and history displays, included partially as a 

subconscious form of wayfaring for frequent 
flyers that need to be reminded which city 

they are in at the moment.

Fact: People hate long, slow-moving lines. 
Though crowds do attract more crowds, a 
congested queue creates a good reason to find 

somewhere else to go.
Tasked with unblocking the congestion of 

the Family Room at the J. Paul Getty Museum, 
an approximately looo-square-foot space 
where kids can engage in hands-on art-related 

activities, Predock_Frane Architects turned to 
queuing theory to develop an award-winning 
design that solved the bottleneck created by 

the museum's popular room.
It is generally assumed that a customer 

will leave a room after receiving service. The 

problem with the family room was that 
families were coming ... and staying, which 
resulted in long lines and visitor frustration. 

’You have to get people in and out of the 
space because there's no possibility for any

kind of queuing experience,"expl3ins Hadrian 

Predock, a partner of the firm.
The solution was to make the family room 

experience a sort of a queue in and of itself 

by developing a series of activities evenly 

distributed throughout the space to encour­
age movement from one point to the next in a 
more field-like way.The activities were designed 

to be interesting, but not too interesting, with 
an ideal attention span of five minutes to keep 

people moving in and out of the space in a 

smooth manner.
“You can be scientific, and you can make all the 

second guesses in the world, but when you're 
working on paper, it's impossible to predict 
what’s actually going to happen." Predock says, 

acknowledging that, ultimately, what queuing 
theory often boils down to is understanding 

human nature, the social aspect of space ■

A Brave New and 
Weu-Oueued World
A designer doesn't need to be working on 
enormous projects to find use for queuing 
theory, it can also be useful for moving people 

through a single room.











RETHINKING!PRISON design!
IS IT TIME TO THROW AWAYTHE KEYTO PRISON ARCHITECTURE?
San Francisco-based architect Raphael Sperry 
has an unusual mandate for designers: He 

wants to put a stop to building new facilities, 

prisons to be exact. Sperry is the current pres­
ident of the Architects/Designers/Ptanners for 

Social Responsibility (ADP5R), which was estab­
lished in 1981 with the mission of promoting 

environmental protection, social justice and

his idea is idealistic and unrealistic, these are 

points he takes in stride.
“I don't expect that the architects who 

design prisons are going to stop,” Sperry 
admits.”! do think that they're going to runout 
of work, because we are going stop building 

prisons, so I think they would be well advised 

to start making transition plans.”
Others believe Sperry could be 

taking a different tack. Bill Prindle, 

senior vice president and director of 
the Justice division of HOK, suggests 
that Sperry may be taking the 

wrong approach. HOK, which has 

been involved in a number of prison 
projects, does not see the building 
trend stopping any time soon.

"Where Raphael and I differ," Prindle 
explains, "is that I think the targets 
are the public policy makers; it's really 

an issue of public policy rather than 
bricks and mortar. I think his target is 
off, but I think his intent is admirable. 
I think he's raising some really good 

points that ought to be part of a 
broader discussion on crime and delinquency 

in the United States. But I think his target, as 
in other architects, is probably misplaced. It 
would be more effective going after public 

policy matters."

But Sperry isn't limiting his supporters to 
architects. He started the anti-prison building 
movement with a reasonable goal of just 500 

signatories, and he reached out to anyone who 
would listen. Ultimately. Sperry Is keeping his 

goals realistic. Though he has hit his initial

mark, he since has set the bar higher: He hopes 
to gather as many signatures as there are 

people designing prisons, a number he believes
is somewhere between 500 and 2,000.

Prindle said he sees no future for Sperry's 

movement if it continues in the same direction.
"I admire him. I think he’s a very conscien­

tious, educated guy; he certainly has passion 

behind it," Prindle says. "I see a little of myself 
20 years ago in him. He's raising a great subject 
that needs to be aired in the public realm and 

can get more discussion, but I think the target 
is ineffective in the long run. We’re not going to 

build ourselves out of crime and delinquency 
issues, those are really societal issues that have 

to be taken care of on the neighborhood level
under a broad public poliQr.'

Michael Fuller, a project manager and senior 

associate at HOK, is unapologetic about the 
firm’s projects. In his opinion, it is more about 
improving facilities than simply refusing to

build more.
"HOK is really looking for innovative ways to 

deal with the issues that arise out of the kinds
of populations we find in prisons now. which 

is where a lot of the difficulties are arising, not 
just in the numbers of people going to prison, 

but also the kinds of people we're trying to 
detain." Fuller explains. "There are a huge 
number of sex offenders now, for example, 

that require relatively minimal security; 
they're not particularly violent offenders, but 

they're also prey to other prison populations. 
So there has been some effort to look at alter-

similar Issues. In 2003. he also organi2ed the 

Prison Design Boycott Campaign to encourage 
architects to quit building prisons.

Even in the politically charged San Francisco 
climate, there is the problem of getting people 

to sign on to Sperry’s ideas. Elsewhere, like 
Los Angeles, where architects have a reputation 
for largely staying away from political issues, 

that problem is magnified. Undeterred, the 
thirtysomething Sperry is passionate about 

his prison perspective, and though some say
native ways of providing detention facilities

for that population."
Continued on page 64
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Continued from page 62

He continues, "You want to create erwiron- 
ments that encourage good behavior. And 
there are things that we design into buildings 

to do that. For example, in many cases it’s 

required that you have direct supervision. 

Sometimes you can have remote supervision, 
but in most cases you have to have direct 

supervision, so you also want to look at ways 
that you can efficiently plan a facility so that 

you don't have to have a separate supervisor 
for every type of detainee—you have visual 

and audio separation so that a single person 

can monitor several of the groups from a 
central location."

Among other architects, Sperry finds more 
common ground. Beverly Prior of Beverly Prior 
Architects and the Academy of Architecture for 

Justice may not have signed Sperry’s petition, 
but she does see it as a valid conversation.

"When I first shared this with people at the 

American Institute of Architects (AIA), there 

were some people on the committee who 
didn't think I should touch it," she says. 

" There's no way you should be part of a dis­

cussion like this; we need to ignore it, not 
give him any energy,’they said. There were 
others, me being one. saying that it's healthy 

to have this kind of conversation—we should 
be participating in this."

She was not alone. In September 2005, the 
AIA found the issue important enough to have 

Frank J. Greene, a principal of New York’s Ricci- 

Greene Associates and the co-chair of the 
AIA/NY Chapter Committee on Architecture for 
Justice and member oftheSteering Committee 
of the National AIA Academy of Architecture for 

Justice, issue a response to Sperry's proposal.
"America may not need more prisons." 

Greene wrote, "but it desperately needs better 
ones. The differences between a state-of-the- 

art correctional facility and ones built before 

1970 are enormous. Old jails and prisons... 
were at best warehouses and at worst factories 
for producing hardened criminals. New 

direct-supervision, program-intensive facilities 

are safe for inmates and staff, humane in 
their treatment of the incarcerated, and less 

expensive to operate.’’
Of course, prison design is a longstanding 

issue of debate. As early as 1791 British philoso­

pher Jeremy Bentham offered Panopticon or 
The Inspection-House an "idea of a new princi­
ple of construction" rooted in the notion of

omniscience. Consisting of 21 letters to a friend, 
Bentham’s manuscript begins with these 

powerful words: "Morals reformed - health 

preserved • industry invigorated - instruction 
diffused - public burthens lightened - Economy 

seated, as it were, upon a rock - the gordian 

knot of the Poor-Laws are not cut, but untied - 
all by a simple idea in Architecture!"

It can be argued that no sitr^ple idea in 

architecture has yet to deliver all of Bentham’s 

promises. But one thing is for certain, no 
amount of discourse—or advancements in 

architectural design—has preempted the 

crime rate or correlating prison population. In 
fact, according to the Justice Department’s 

Bureau of Justice Statistics, the U.S. prison 
population has risen more than 600 percent 

since 1977. At the end of 2004, there were 2.3 
million persons, approximately 1.9 percent of 

the population, behind bars, and the numbers 
only seem to be on the increase.

As such, Sperry realizes that discontinuing 

prison construction is not imminent. He does, 
however, carry a larger directive.

"Our message of the prison boycott is 

usually perceived as very negative," Sperry says, 
"There is a correspondent component to our 

message of doing community development 

as a way to achieve a higher level of public 
safety that is impossible with prisons as well 

as other important goals. The idea is that 
people commit crime a lot out of despreration 

and out of lack of different opportunities, and 
we have a lot of communities that fail their 
residents because they leave them without 

hope and without opportunity, and it would 
take a major national program to build a 

resurgence of those communities."
"And we'd like architects, designers and 

planners to be engaged inthat.i think building 

prisons detracts from the opportunity to do 
that, not only because prisons are really 

expensive and there’s a limited construction 
budget, but also because the mentality that 

licenses the world’s largest per capita prison 
population is incapable of envisioning these 
kinds of safe, prosperous, contented communi­

ties for everybody. We need to do work to 
change the mentality to one where people look 

out for their neighbors and want everybody to 

succeed and are engaging in projects together, 
making our country and our world a more 

sustainable, prosperous, beautiful place. I think

that's what architects overall want. Saying 
"no" to prisons is a very important part of that. 

Saying we’re going to make prettier prisons, it's 
not part of that. It's neither here nor there."

HOK's Fuller maintains that it's not a design 

question that is going away.'l think that from 
the point of view of a bigger picture, we would 
argue that it's not just a matter of, 'Do you 
build more or less?' but how do you build 
facilities that are responsive to the kinds of 

crimes and populations we are finding. It 
would suggest to me that it's not necessarily 

an issue of building more, but building the 
fight kind of facilities." He also concedes that 

an architect’s role ends with the punchlist. 
"Once we build the facility, it's out of our hands. 
But there's a tremendous amount we can do

during the planning and the design to encour­
age those kinds of good environments.' ■
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Protected, searchable on-line catalogs of images and 
marketing materials with thumbnails, customized 
meta data, and direct download at tow or high 

resolution ... all from your web browser

High resolution “Digital Negative" scans and digitization 
of oversized artwork

Color Management consulting, calibration 
and implementation

Prepress services

Improve the quality of your visual assets with expert 
enhancement, color correction, repair, conversion, and

manipulation

DVD authoring. Flash animation and authoring, website
design/input

Created, designed, and built by imaging professionols specifically for and with input from the architectural community

626-737-0357
EZ Rocket • 131 N. San Gabriel Blvd., Suite 108 • Pasadena, CA 91107
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THOUSANDS OF INTERIOR PRODUCTS & RESOURCES. THREE DAYS. ONE LOCATION - THE MERCHANDISE MART. CHICAGO

featuring:
BUILDINGS SHOW*
OFFICE EXPO BY OFDA 
TECHNOCON"
NEWHOSPITALITY 
GREENLiFE'
FINE DESIGN RESIDENTIAL FURNISHINGS SHOW 

WWWMERCHANDISEMART.COM ARCHITECTURAL STONE AND CERAMIC 
(800) 677-6278 TILE EXPOSITION (ASCTEX)

SOLUTIONS FOR THE 
DESIGN AND AAANAGEMENT OF 

THE BUILT ENVIRONMENT

JUNE 12-14,2006
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INTERIOR SYSTEMS
DRYWALL CONTRACTORS

Confidential Clearinghouse for 
Mergers & Acquisitions

WHEN EXPLORING AN ACQUISITION, SALE OR MERGER. YOU NEED;
• An expert with inside knowledge of the A/E industry
• An extensive network of strong, strategic contacts

• Confidential Introductions to qualified prospects
• Creative and targeted marketing advice

Strogoff Consulting provides confidential introductions between prospective buyers and sellers 
and manages the entire merger and acquisition process. Contact Michael Strogoff. AIA, 
at 866 ARCH ENG (866.272.4364) or e-mail Clearinghouse@StrogoffConsulting.com.

All discussions held in the strictest confidence.

(For a list of firms actively interested in exploring an 
acquisition or merger, visit vmvhf.StrogoffConsulting.com.)
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Mtfrc«enonic«Z'.ii Small Business 
Accounting 2006

TIME TRACKING
PROJECT MANAGEMENT
BILLING

BUILT WITH YOUR INDUSTRY KNOWLEDGE
Designed for Architects by Architects, 
BillQuick is your most flexible business 
solution for time tracking, project 
management and service billing. For more 
information about how you can evaluate a 
full-version of this incredible software for 
free, contact BillQuick today.

i^*“**>W S»«, AiA
fNVoicer«

cLr:

C*»M^

• Automatic Time and Expense Tracking for 
Employees and Sub Consultants

• Automatic Detection of Incomplete Time 
Sheets

• Resource Allocation, Gantt Charts and 
Document Management

• All Contract Types: Fixed, Hourly, Phased, 
Percent Complete...

• Seamless Integration with QuickBooks® 
and Microsoft Office®

• Web fi PDA Enabled: Palm and Pocket PC
• Fully Customizable Invoices and Reports
• Job Costing - Budgets, £st/mates and 

Budget Comparison
• Web Modules Fully Compatible with 

Mac OS

•»-*W «A

•*«rccf
SM

TO ORDER

CALL TOLL-FREE:
1-888-BILLNOW

2 4 5 - 5 e 6 9
wwiAf.billquick.com

BQE Sofiwore, Int.
360) Airporf Drive, Suife 380 

mr^ Toffonrc, CA 90505

I



Mattbini Omr Cli$nU‘ Nt$is With Our CandidaUs* G»ah

strategic recruiting 
professional placement

SEARCH architecture
iatetiott

executive managemeDt
n n / / o n ?r i d e

tel. 800.840.2180 ww^^’.ndhsearch.com info@ndhsearch.com

Turn your roof tops 
into beautiful 
places for people

1

»j
Paver Pedestal System

CaW or sene# for #ree ^ 
descriptive literature W

Envirospec Incorporated 
Phone (716) 689*8548 • Fax (716) 689*7309
www.envirospecinc.com

i Legeeipe Architec 
PlinilTtn^ DrbajuD

FOR THE BEST IN ART, ARCHIITECTURE, 
AND DESIGN BOOKS... VISIT...

HENNESSEY + INGALLS
214 WILSHIRE BOULEVARD 
SANTA MONICA CA 90401

HENNESSEY 
-f INGALLS 310 458-9074

fax 310 394-2928
www.hennesseyingalls.com

ARTtARCHITECTURE

Open seven days a week, 10 to 8

ARCHITECT
For Advertising iNFORMATioN 

CONTACT Jerri Levi @ 818 551 1073 
JerriL@balconypress.com



Give students something more 
filling than ramen.

Prepare the architects of tomorrow by giving them the resources they need today.

Donate $1,500 to the university of your choice, where 50 students 

will receive subscriptions to LA Architect. In return, we 

will ackowledge your gift with a 1/2 page 

advertisement in LA Architect.

I LiJ-
r c h I t e c t

For more information, or to order gift 
subscriptions, please contact Jerri Levi at ^11 

LA Architect at 818.551.1073 or JerriL@balconypress.com.
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Audio-Visual Solutions for Every Space
K Whether you need display, audio conferencing, videoconferencing, interactive 
I > whiteboards or control capability, CompView is your design/build resource.iin

Audio-Visual System 

Integration Services

• Consulting

• Installation

• Design/Build

• Project Management

LOOKING FOR AIA/CCS CREDITS? 
Contact CompView and let us help facilitate a 

CES program at your facility.

Featured training: SMART Technologies Inc.'s 
'Incorporating Interactive Whiteboards Into 
Your Designs.”

E

poi::ycoM:'

«
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■j,
EiiCOinpViCW 818-260-9452

www.compview.com f 11 < 11-r IJ
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CAPTURING CREATIVE

PROJECT CREDITS

BRIAN THOMAS JONES Westfield Century City—The Dining Terrace 
Location | Los Angeles. California 
Designer i Rios dementi Hale Studios 
PkOltCT TCAM
Principal Architects | Bob Hale.FAIA, Frank Clementi.AIA, AICA 
Project Team | John Black, Associate, Jennifer Charles. Associate 
Photography | Tom Bonner

PPG Place
Location [ Pittsburgh, Pennsylvania 
Designer | SWA Group 
PiojtcT Team

SWA Team j Bill Callaway, Cerdo Aquino, Conard Undgren 
Architect | IKM.Ick.
Owner/Client | Hillman Properties 
Structural Engineer [ RMGensert 
Fountain Consultant | WET Design 
Contractor | Dick Corporation

Oregon HeaHh Science University, Patient Care Facility 
Location | Portland.Oregon 
Designer | Perkins-t-Will 
PeoiiCT Team

Managing Principal | Eric Aukee, AIA 
Planning Principal | Jean Mah, FACHA, AIA 
Design Principal | Nick Seierup. FAIA 
Project Managers | Bob Cull, Randy Larsen, AIA 
Project Architects | Paul Kelsey, AfA, Sean Brisk!, AIA 
Project Designer | Stan Chiu
Project Team | Jim Meyerhoff, Fbi Saberi, Assoc. AIA, Jim Stafford, Karen Pottebaum,

Gill Nation, SingSing Lee.Takeshi Namba.ThomasTa. Cesar Pineda, Marilyn Smith, AIA 
Tenant Improvement Architect | Peterson Kolberg & Associates 
Interior Designer [ Czopek & Erdenberger. Inc.
Aerial Tram Designer | agps architecture

Virginia Avenue Park Expansion 
Location | Santa Monica, California 
Designer! Koning Eizenberg Architecture
PROiECrTEAM

Principal in Charge | Julie Eizenberg, AIA 
Project Manager | Oonagh Ryan
Team | Eleanor O'Neill, Erin McLaughlin, Scott Walter, Avi Laiser, Sophie Oufresne, 

Shawn Bleet
Landscape Architect | Spurlock Poirier Landscape Architects 
Construction Manager | Black & Veatch 
Civil Engineer, KPFF Consulting Engineers 
Structural Engineer | Parker-Resnick Structural Engineering 
Mechanical/Plumbing Engineer | Mel Bilow S< Associates 
Electrical Engineer Nikolakopulos & Associates 
Lighting Design | Lighting Design Alliance, Inc.
Graphic Design | Newsom Design 
Cost Estimator | Davis Langdon 
LEED Consultant | CTG Energetics, Inc.
Specification Writer | Philip Easton
Acoustical Engineer I Paul S.Veneklasen & Associates
ADA Consultant j Compliance Design Consultants
Youth Workshop Coordinator I Michael Pinto, AIA, Osborn Architects
Photography | Marvin Rand

Buangkok Station
Location I Sengkang, Singapore
Designer | AHoon + Porter Architects LLP (Los Angeles)
Project TEAM

Partner in Charge of Design | James F, Porter. AIA 
Senior Project Designer | James C. Auld, AIA 
Associate Architects { 3HP Architects (Singapore)
Photography | Altoon + Porter Architects LLP

North Embarcadero Waterfront
Location j San Diego, California
Designer) Ehrenkrantz Eckstut & Kuhn Architects
Project Team

landscape Architect | Spurlock Poirier Landscape Architects 
Artist I Ned Kahn
Lighting I Lighting Design Alliance
Trafflc/Parklng ConsuHants | Kaku Associates
Cost Estimating | Federman Design & Construction
Environmental Graphics | Sussman/Prezja
Art Consultant | Fine Art Services
Civil, Structural, MEP Engineering | Moffat & Nkhol

PHOTOGRAPHY

T81BI902 1343
E BRlANCBHIANTHOMASJONES.COM 

BRIANTHOMASJONES COM

AHCHtTECTURe + OEStQN - ADVERTISING

riM HOWEU
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HA HA
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minimal styles.
AtnniNK.Nn

UC NO 79J37J

Project Managers:
Send resume to Karin Norris 
Langdon Wilson 
1055 Wilshire Blvd., Suite 1500 
Los Angeles, CA 90017-5633



Gain Access to Highly Qualified Architects

Expedite Your Projects 

Reduce Your Costs 

Improve Your Technical Documents

India’s most experienced and sophisticated architectural production firm 
• Highly-educated architects from India’s best universities • Knowledgeable about 

major U.S, building codes and construction technology • Flexible, cost-effective and 
peditious • Specialists in healthcare, education, office buildings, multi-unit 

residential, tenant improvements • Trained in AutoCAD, Revit, BIM

For more information, call Michael Strogoff, AIA, at 866 272-4364 or visit www.mkk-archxom

Come see us at booth #407

ex



ALNO I Los Angelas
Nova Studio 
8507 Melrose Ave.

West Hollywood, CA 90069

Tel: 310.659,6753 
www.novastudio.us

reddot award
P'oduvt r



/nnovaf/on through CollaborationPROJECT CREDITS

RSA is...
los Angeles County + University of Southern California 

Replacement Medical Center 
Location] Los Angeles, California 
Designer | HOK and IBL
PeoiEcrTcAM
Principals in Charge | Riccardo Mascia, HOK; Ken Lee. LBL
Project Director | Chuck Siconolfi. HOK
Project Manager | Alicia Wachtef. HOK
Directors of Design j Ernest Cirangle. HOK; Doug Hudson, LBL.
Director of Medical Planning | Paul Scovil, HOK.

• Focused on collaborotive design.
• An oward winning downtown architectural firnn
• An exceptional working environment
• Currently interviewing for qualified team members

Project Architects: Licensed architects, 8-10 years 
of experience, documented team management 
abilities, extensive knowledge of codes, strong 
design capability, expertise with AutoCAD, MS 
Office

University of Southern California, Galen Center 
Location I Los Angeles, California 
Designer | HNTB Architecture, Inc.

PtoiEaTiAM
Structural Engineer | John A. Martin & Associates Inc.
MEP, Security Coordination | ME Engineers 
Codes I FP & C Consultants Inc.
Civil Engineer j Mollenhauer Group
Landscape Architect | Melendrez Design Partners
Vertical Circulation (Elevators) {Lerch Bates North America Inc.
Acoustics IWJHW
Audio/visual aisd Security Systems | Multi Media Consulting (MMC)
Estimatirtg ] Davis Langdon Adamson
Lighting I Horton Lees Grogden
Security Coordination | ME Engineering
Food Service | ARAMARK

Project Directors: 8-10 years experience manag­
ing complex projects, documented expertise in 
team, client, and budget management, exper­
tise with MS Office and Project

j Senior Project Designers: 5-7 years experience in 
j retail, mixed-use, residential ond master planning 

design, documented design expertise as a team 
leader, excellent graphic and presentation capa­
bilities, expertise with AutoCAD, Revit, 3d Studio. 
Photoshop, MS Office

Intermediate Project Designers: 3-5 yeors expert- ’ 
ence working an multiple project typ>es, excellent 
graphic capabilities, expertise with AutoCAD, 
Revit, 3d Studio, Photoshop, MS Office

t
Downtown LA Walks 
location I Los Angeles, Cjlifornia 
Designer j Hunt Design and Corbin Design 
PtO)(CTT€AM
Project Manager | Urban Piace Consulting 
Sign Manufacturer | Floresco Sign Company 
Photography | Jim Simmons

AsiaWorld-Expo
Location I Hong Kong international Airport, Lantau Island, Hong Kong 
Designer NBBJ

PtOtEaTEAM
Partner in Charge | Steven R. McConnell
Project Manager | Paul Becker
Project Manager, Competition | R. Taylor Hamblett
Project Oesigrter | Nnamdi Ugenyi
Lead Designer | Paul Q. Davis
Designers | Steven Chung, Maiina Palasthira, Kavita Srinivasan
Model Designer | Harry Bairamian
Design-Build Contractor | Dragages Hong Kong Ltd.
Lead Architect | Ronald Lu & Partners (HK) Ltd.
Design Consultant | NBBJ
Civil & Structural Consultant | Scott Wilson Ltd.
MEP Sc Fire Engineering Consultant | Parson Brinckerhoff (Asia) Ltd. 
Landscape Consultant j Hassell ltd.
Acoustic Consultant | Arup Acoustics 
Traffic Consultant | MVA Hong Kortg Ltd.
Signage Design Consultant | Craphia International ltd.

Director of Field Operations: 1015 years construc- 
I tion odministration experience, thorough under­

standing of the construction documentation and 
processes, experience managing field staff, ccyn- 
prehensive experience with build-ability reviews, ^ 

MS Office and Project

RSA offers a comp>rehenslve compensation and 
benefits package including 401K, profit sharing, 
vacation, and medicol. Please forward resume. 
salary history, and cover letter

■I

I

Email to mwilliamsis'rsala.com or 
Fax fo 213-617-7614 Attn. M. Williams 
WWW.RSALA.COM

Cratts Primary Center and Early Education Center 
Location | Los Angeles, California 
Designer | Jubany Architecture 
PeoiECT Team

Principal-in-Charge j Helena Jubar^y 
Design Principal j Geraldine Forbes 
Project Manager j Leslie Sydnor 
Project Designers | James Bucknam, Eric Gomez
Design Team | James Garcia. Manny Pitpit.Ringo Cheng, Jennifer Tunac,, 

Martha Contreras, Eli Chavez, Jackson Huang, Nury Lopez 
Structural Engineer | Brandow & Johnston Associates 
MEP Engineers | Budlong & Associates 
Landscape Architect j ah’be Landscape Architects 
Civil Engineer | E.W. Moon Inc. BSAARCimeCTURE • INTERIOR DESIGN

BEIJINGSAN DIEGOLOS ANGELES

J



EVENTS

^\l\ ARE: Construction Documents

9;00 a.m. - i-.oo p.m. More information; 213-639-
0777 or www.aialosangeles.org.

.r

• u\
2006 AIA National Convention 
This year's theme, "Architecture on the Edge; 
Innovation, Engagement. Inspiration,” will 
highlight how the City of Angels has distin­
guished itself in the fields of architecture and 
design. Activities include professional and guest 
tours. Runs through June 11. More information: 
www.aialosangeles.org or www.aiaconvention.com.

• \l\ 2006 AIA/LA Design Awards Exhibit Opening 
Panel discussion "Who Says What Architecture 
Is?” SCI-Arc, 960 E. Third Street, Los Angeles. 
Exhibit opening; 6;00 - 9:00 p.m. Panel discus­
sion; 7:30 p.m. More information: 213-639-0777 or 
www.aialosangeles.org.

i\|\ 2x8: Swell Exhibit Opening Reception 
The 2x8 Is an annual exhibition sponsored by the 
AIA/LA showcasing exemplary student work from 
architecture and design institutions throughout 
California. The Gas Company Lofts, 810 S. Flower 
Street, Los Angeles. 6:oo - 9:00 p.m. More infor­
mation; 213-639-0777 or www.aialosangeles.org.

• Vl\ world party & '06 AIA/LA Design 
Awards Program

Join more than 2000 guests from around the 
country for the 2006 Awards Program and locally 
inspired food, entertainment and music. 6:30 - 
11:00 p.m. Tickets: $8$ (before May 3); $110 (after 
May 3). More information: www.worldpartyla.com.

ARE: Mechanical Systems

6-.00 -10:00 p.m. More information; 213-639-0777
or www.aialosangeles.org.

■ \u Dining by Design

Design and cuisine aficionados alike will relish this 
opportunity to network with fellow architects 
over delicious meals prepared by world-class chefs 
while meeting the architects who designed some 
of Los Angeles' hottest restaurants. Runs June 9 
and 10. More information; www.aialosangeles.org 
or www.alaconvention.com.

ARE: Mechanical Systems

6:00 -10:00 p.m. More information; 213-639-0777
or www.aialosangeles.org.

A

LAJob Board

Post a job offer and/or a resume and search for available positions in Los 
Angeles and nationwide—available 24/7/365. Visit www.aialos_apgeles.org 
for more information.

Professional Development Programs

stay tuned to www.aiaiosangeles.otg for details on ProOev Seminars and 
a Young Architect's Forum New Beginnings Panel.

LA A8CHITICT M-J o6
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At the Sliding Door Company 
to specialize I we are proud 

n the highest quality and mo<?t

and customers love «"uersour products.

Before the Sliding Door Company, there 

J^ere only t>^o choices when h came to 

interior sliding doors: On the low end 
were inexpensive doors that looked 
cheap and lacked the necessary safety

that came at a pricethat many found prohibitive. There
simply was nothing in between.

The S Iding Door Co, has revolutionized _____ _
the interior sliding door industry and M
brought a solution to the demand for H

room dividers and instant office space.

slid ng doors that are of the highest I
quality-combining gorgeous, modern Idoors with the most advanced safety mI

features. The result is unprecedented 

simplicity, flexibility, safety and beauty

Quattro pentagon
TOKYO



APPEARANCE SAFETY
It’s all too easy for unattractive doors to detract 
from an otherwise great looking space. Now it's 
just as easy to enhance the beauty of a room with 
the new standard in sliding closet doors. Whether 
it's a loft, condominium or traditional home, sliding 
doors can add the perfect touch to contemporary 
and modern architecture. The Sliding Door Co. 
has taken great care in developing versatile interior 
doors that both complement a range of designs 
and incorporate several leading features.

It’s important to know that the doors will stay on 
the tracks for a safe, smooth ride that will last 
far into the future. Exclusive groundbreaking 
innovations ensure that these doors will never 
come out of their tracks.

• While olher companies offer just 3- to 4-mm thickness
in their glass, the Sliding Door Co. offers 5-mm thickness 
standard, allowing for years of safe use.

« A patent is also pending on the door's unique locking 
system, which is at the core of all the Sliding Door Co.'s 
products—the doors will never come out of their tracks, 
gliding safely for years to come.

» Inexpensive sliding doors are often top-hung; all the 
Sliding Door Co.'s doors implement a bottom track to 
support the weight of the doors.

• Get a safe slide every time with the patent-pending pro­
prietary roller system, the quiet "Smooth Slide" feature.

• Made from the thickest standard-issue tempered glass 
in the industry, which also features a special coating to 
help resist fingerprints and keeps them looking clean.

• Standard glass choices include frosted and mirrored. 
Milky glass is also available as a custom option.

• Experts hand-select the finest grades of aluminum 
for the frames, yielding strong yet light doors.

• With four distinct door frame finishes—silver, wenge, 
maple and walnut—there is a style for every room. 
Made of aluminum, the frames are heat treated, will 
never fade and require minimal maintenance—simply 
wipe clean. Sliding Door Co. doors achieve the look 
of natural wood grain without all the maintenance 
that wood requires.

• Special divider parcels attach to the tempered glass 
in different configurations—another Sliding Door Co. 
exclusive innovation.

MANUFACTURER DIRECT
Because all doors are designed and manufactured 
by the Sliding Door Co., products can be delivered 
in a fraction of the time of competitors. )n fact, for 
standard, in-stock items, that means just one week. 
Custom orders are available in just about any size 
and usually ship within 8 weeks.

AFFORDABLE
The Sliding Door Co. offers products that add 
quality and innovation to any room. The products 
are European in design but at half the cost.
As a company that is sharply focused on interior 
sliding doors and room dividers, all of their 
attention goes into creating the highest quality 
product at affordable prices. That’s because the 
Sliding Door Co.'s efficient manufacturing process 
eliminates redundancies, optimizes the process 
and passes on the savings.

2
rfhe

Sliding 
Door Co,Inc.

7769 Lemona Ave., Van Nuys, CA 91405, 818.997.7855

www.sMdingdoorco.com



Recyclable • Non-Polluting • Innovative • Low Maintenance • User Friendly
Superior Quality * Craftsmanship • Safety Conscious • VersatileDESIGN INTEGRITY
High Technology • Resource Management • Responsible Manufacturing

Showroom and dealership inquiries: 800.311.0681 • www.valcucinena.com

cow SAO PAULO MILAN PARIS ROME NEW YORK CHICAGO MINNEAPOLIS SAN FRANCISCO LOS ANGELES DETROIT OTTAWA TORONTO MONTREAL SAN DIEGO BANGKOK
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HAWORTH’
change by design

www.haworth.com 866.833.4343


