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Tuesday, Jan. 3
* 4:30 pm SoCal forum,
chapter office
Wednesday , Jan. 4
* 6:00 pm AFLA,

chapter office

Thursday, Jan. 5

* 6:30 pm Urban Design
chapter office

* Public Hearing:

Sunset Specific Plan

7:00 pm West Hollywood Park
Auditorium

647 San Vicente Blvd.

Saturday, Jan. 7
* Public Hearing:

Sunset Specific Plan

8:00 am-12:00 pm
Planning Commission Study
Session

The Werle Building

626 N. Robertson Blvd.

Monday, Jan. 9

* Architecture and Craft in
Contemporary

Los Angeles with Craig Hodgetss
and Gary Paige

Schindler House

8:00 pm 835 Kings Rd.

for more info (213) 852-7145
6:30 pm DPC

chapter office

Restaurants. Designers Lighting
Forum of Los Angeles. Zenzero
Restaurant, 1535 Ocean Ave.,
Santa Monica. Food and displays,
6 pm; program, 7 pm. $5 mem-

bers, $10 nonmembers.

Tuesday Jan. 10
* 6:30 pm Associates Meeting
chapter office

Wednesday, Jan.11
* 7:30 am LA Architect Board
Meeting

chapter office

Thursday, Jan. 12
* 5:00 pm Codes
chapter office

Monday, Jan. 16

* Architecture and Craft

with Pamela Burgess and David
Hertz

8:00 pm Schindler House

835 Kings Road

Tuesday, Jan. 17
* 5:00 pm Environmental
Resource

Chaptt'r office

Wednesday, Jan.18
* 7:30 am LA Architect Board
Meeting chapter office

* Showroom, PDC, West
Hollywood. 7:00 p.m.

Thursday, Jan. 19
* 3:30 pm Health

chapter office

Saturday, Jan. 21
* 6:00 pm Installation at the
Museum of Flying

Santa Monica Airport

Monday, Jan. 23
* Architecture and Craft
with Philip Vourvoulis,
Susan Frank,

and David Frisch
Schindler’s House

8:00 pm

835 Kings Road

Tuesday, Jan. 24
* 6:30 pm Interiors
chapter office

Wednesday, Jan.

25
* 4:00 pm International Prac
chapter office

Thursday, Jan. 26
* 6:00 pm Pro Practice

alt. Careers-Prof. Excellence
chapter office

Monday, Jan. 30
* Architecture and Craft
with Alexis Smith
Schindler’s House

8:00 pm

835 Kings Road

Wednesday, Feb. 1

* Meeting:
Triglyph/Organization of Lesbian
and Gay Architects and
Designers. Donghia

January 1995

"The Architecture and
Contemporary Los Angeles" is being
sponsored by the Los Angeles Forum
for Architecture and Urban Design.
Each evening in its serijes of lec-
free to members. $7 for
non-members., For further info call
(213) 852-7145.)

Craft 1in

fures 1§
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®
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The Art Deco Society of Los Angeles is selling note cards fea-
turing reproductions of original working drawings of

Bullocks Wilshire. Each set features eight cards

EVENTS:

I Lesbian invisibility,

5661 Aienuer 3303 1u3av 'v-1 (@

* Meeting: Award Winning

Book Reviews continued from p. 4

Eames House, by James Steele; Hill
House, by James Macaulay; Palais
des Machines, by Stuart Durant;
Phaidon, distributed by Chronicle
Books, $29.99 each

These three outstanding additions to
the fast-expanding Architecture in
Detail series include an exemplary
account of the steel and glass pavilions
that Charles and Ray Eames built in
1949 on a meadow in Pacific Palisades.
Steele guides us through the genesis of
the project, as on of John Entenza's
Case Study houses, and the 11th-hour
change in the design - from a single
story cantilevered from a hillside, to a
two-story pavilion built up against the
hill - that was make after the steel had
been delivered to the site. He flvlighls
in the derails, but devotes much of his
text to the larger significance of the
"The revolution in domestic
which Charles and Ray

Eames envisaged, never came about

house:

architecture

because in(luxlr'\‘ was not rva(])’ to
accept such an idea, and the pul)lic was
put off the lhnughl of |i\ing sterile,
And Steele

antecedents of the

steel and glass [).1\i|ions."
recognizes the
du.\ign in the Yankee clipper ships and
in the pervasive influence of the tradi
tional Japanese house: "The Edo ideals
of Purity, Humility and oneness with
nature . that (‘dl![i\dll'(l the Greene
brothers and Frank Un‘\d \\'righ‘ are

distilled in the Eames House for the

last time, making it a bench-mark of

that tradition in the (‘il)."

—_— L.A. Architect
10866 WILSHIRE BOULEVARD « 905
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...For Those Times
When Things Don’t
Go Exactly Right

“  Mantals

Newsletters

LIABILITY INSURANCE
FOR ARCHITECTS

# Hiihy ;‘Kf,
Ask About Our Workgroup World Document I{ ( )\\] h I - IJ
I<V\Vlw—|>\' \ ii( | vyl <(7 r

Conferencing Capabilities

714/553-3301 213/620-1775

DANALEX ENGINEERING INC.
AIR_CONDITIONING, PLUMBING AND FIRE

PROTECTION CONSULTING ENGINEERS
cotrvrg, T o B
CALCULATIONS s U B L L E N SN

RESIDENTIAL AND COMMERCIAL execel+lence (iks’sel ens) n. to be pre-eminent, worthy, choice, remarkably good. [L. excellere, to rise above]
ONE DAY SERVICE
ENVELOPE, MECHANICAL AND LIGHTING CALCULATION

5301 LAUREL CANYON BLVD. SUITE #230 It’s our dedication
NORTH HOLLYWOOD, CALIFORNIA :

TEL:(818)509—-5996 FAX:(818)509—7900

~————Group DeVille

Title 24 Energy Specialists Since 1981
Residential and Commercial

to excellence

thot seporates

us from the

We provide design sensitive, cost éffective
solutions for energy code compliance
Prompt turn-around, reasonable rates competition.

Douglass C. Taber, Architect (310) 829-2738
921-C 16th Street (800) 995-1535

Santa Monica, CA 90403 Fax (310) 453-0869 A

e o
CONSTRUCTION SPECIFICATIONS SERVICE e

Young Johnson, CSI, ASCE H O L S T
25 TEL 213 » 380-4478 B ROTHIERS
C FAX 213+ 383-5885 GENERAL CONTRACTORS

Specsintact Specialists 22235 PACIFIC COAST HIGHWAY SUITE A MALIBU, CA 90265
3923 West 6th Street, Suite 203 = Los Angeles, CA 90020 TEL: 310-456-2563 FAX: 310-456-2665

B R IR TR T
What Do Architects Say About The AIA Trust Health Insurance Plan?

W 83% of participants say they are very satisfied.
W 59% say the plan is a reason to belong to AIA.*

And in its December 1992 issue, MONEY Magazine says
the AIA Trust's plan is an excellent example of a comprehensive AIA TrUSt
medical coverage at a reasonable price.

Call for information... 1-800-343-2972

The American Institute of Architects
Benefit Insurance Trust

* AIA member insurance evaluation & needs assessment study, wave #3
Wiese Research Associates, October 1992.




SOUTHLAND REVISIONS:

A recent exhibition curated by architect Richard Corsini
examines the connections between some recent houses in L.A.

and the work of R.M. Schindler and the architects of the Case

Study Houses. Aaron Betsky explains what happened in between

In the late 1960', certain California architects made a crucial move: they
disassociated modernism from the styles of industrial producition and refro-
mulated it as the revelation of construction itself. Their aim was to regain
the utopian belief in a free environment that had been so central to the
“machines in the garden” the earlier generation had built here, but to do so
in a world in which both the machine and the garden had turned out to be
myths that helped to build each other. Building on the achievements of the
Case Study movement, but also operating as the first generation of Southern
California architects who had grown up in a truly metropolitan atmostphere,
they built on the activity that lay at the core of Los Angeles, namely building
itself.

The initial focus of this movement, at which Frank Gehry was at the core,
was to realize that the ubiquitous construction that had fueled the tremen-
dous growth of the city was the point, not just the means. Over a third of
the Southern California economy during this period was involved in the
development and financing of real estate. The California Dream, itself a
refinement of the myth of manifest destiny that had fueled the image of an
American dream (house) ever further west, had as its goal to live in the
quasi-utopian climate of Los Angeles itself. Instead of importing the means

CASASCO HOUSE: In

Victoria Casasco's
Sinoway Residence,
interlocking spaces

makes privacy, outdoor
space, and spatial
expression possible on

P a constricted Venice
o parcel.
is a reexamina-

- — tion of the

Her approach

,-E==;.1r—3 work of R.M.

[j* ,I = ,-_-.J, = ,,ﬂ —h Schindler.

to do this, Gehry and his younger cohorts began to pick up on the act itself.
Wood frame construction was left revealed, allowing the free flow of space
of which Schindler and Neutra had dreamed to exist as something closer to
the laissez-faire drift through the city common to the surfer, the cruiser, the
entrepreneur, and other Southern California sterotypes of urban flaneurs.
Frank Gehry built beach shacks and unfinished houses that seemed to
many to sum up both the idelas and the absurdity of the Southern California
myth, but it is important to point out that these forms relied heavily on
modern myths. Gehry himself had worked for many years in a combination
of high modernist and Bay Area styles, and the design of his own 1973 house
can be seen as a restatement of the Case Study ideal of constructing free
sapce from standardized components. At the same time, he was also look-
ing towards other sources: the art work of Gordon Matta-Clark and Jasper
Johns, but also such friends as Chuck Arnoldi, Billy -Al Bengston, and Robert
Irwin, to name just a few. This work brought an important critical deminsion
into the architectural act: it proposed construction whose only function was
revelation, sensory heightening, or hedonistic delight, not function. It was

ANGELIL/GRAHAM HOUSE:
Angelil/Graham, in
their Topanga House,
developed the projects
expressive identity
primarily through
articulation of the
structure and methods
of construction, echo-
ing the tectonic
approach of the Case

Study Houses.

CORSINI HOUSE:
According to
architect
Richard Corsini,
the Weinberg-
Wong Residence
attempts a bal-
ance between
"the fabric of
the existing
building and the
architect's need
for individual expression.” The result, he says is "compatability
without sacrificing expressive energy," adding, "this is quite differ-
ent from the confrontational stance taken by the recent avant-garde."

the drug that made free architecture possible. It was both construction and
criticism, a built realization of Los Angeles as a constructed artifice.

Through the work of Morphosis (Thom Mayne and Michael Rotondi), Eric
Owen Moss and such lesser lights as Fred Fisher is often explained in terms
of Gehry’s influence, and clearly picks up on some of this uncertainty, one
must not forget the importance of such transitional figures as Ray Kappe
and, who forged a unified formal language out of Case Study and Bay Area
styles. He then married them to a belief in cooperative and experimental
building practices at SCl-Arc, the school he founded and at which many of
this generation of architects taught. For these designers, the issue of revela-
tion and liberation from both architectural and social traditions was much
less an issue than was the freedom that came from the sheer possibilities
opened up bya dynamic society with a sophisticated cultural base.

Thus the work that began to appear in magazines all over the world at the
end of the 1970’s was baroque in terms of its delight in the act of construc-
tion and the elaborative possibilities of representation (drawing) and geome-
try. The grids that the second generation had proposed and Gehry had then
found as already existing in the city were now doubled, tripled, turned from
plan to section and given a muscular armature of steel. Were Gehry had
delighted in stripping down, this generation started dressing up for the
1980s. There was a sense of discomfort to this work. This was to a certain
extent deliberate, as Morphosis and their colleagues were much less willing
to state a confident construction of space in an era in which the values that
were meant to ungird such an act were severely in doubt. Yet it was also the
result of the lack of a clear sense of why one should engage in architecture in
the first place. At its best, this meant that architecture itself became a series
of questions, and expression of what Mayne called the “tension and risk” of
the city. The danger of this work was that it became self-referential without
introspection and stylish rather than being appropriate. The criticism of
Gehry’s supposed hermeticism and radicalism became accentuated when the
public was confronted with both the work and the personality of these
architects. Modelling themselves on artists, they started their works self-
consciously as intellectual challenges to the existing order, and thus con-
vinced only those clients who saw it as their task to open up their personal
space to the critical activity of art to build their constructions.

The collapse of the real estate market at the end of the 1980s marked the
end of this curve of expansive investigation that had really begun to take off
at the beginning of the Reagan era. It might seem simplistic to tie the brillant
achievements of this work to an economic and social era, but it remains true
that only an economy that was expanding rapidly and speculatively could sup-
port the California dreaming in which these architects indulged. When the
economic basis disappeared, all these architects could do was to teach or
export, thus turning their site-and-time-specific explorations into a style.
The best among them managed to transplant their work methods to other
times and places, but their lasting legacy remains as much in the possiblilites
they opened for the younger generation they taught and employed as it does
in the way they brought the modernist belief in the building of a better world

back home to the realities of living in Southern California.
Aaron Betsky




Top and bottom right:
Will Bruder: The archi-
tect's own studio in
New River, Ariz.
Exterior and interior.
Photos: William P.
Bruder Architect Ltd.

Book@gg&fe

By Michael Webb

Access Guides: Los
Angeles; London;
Paris, New Orleans;
Miami and South
Florida; Cape Cod,
Martha’'s Vineyard
and Nantucket. New
York: Harper
Perennial. $18
paperback (individu-
ally).

In the latest editions of these
hardy perennial, HarperCollins has
sensibly maintained Richard Saul
Waurman’s mix of sequential,
color-coded entries keyed to
neighborhood maps, sketches, and
a froth sidebars for those who want
more than the mere facts. As a for-
mer contributor, | may be biased,
but I've always regarded the
Access series as the ideal formula
for a travel guide, grouping places
by proximity rather than category,
and mixing information and seduc-
tion in a way that encourages you
to explore unfamiliar places. The
writing, however, from one guide
to another, is still woefully incon-
sistent. London and Paris are writ-
ten by people who know and love
them, in contrast to the superficial,
touristoriented approach of many
of the guides to American cities,
including our own. Obviously,
there’s a lot more of interest in
Paris than in Florida, but a guide
that fails to illuminate the unique
flavor and variety of South Miami
Beach is scarcely worth packing.
The guides would also benefit from
a more enlightened take on the
Twentieth Century, and less
emphasis on the old and the cute.
Not
Norman Rockwell. Despite their

every reader is a fan of
shortcomings, these guides are still
way ahead of most of the compe-
tition.

Museum Builders.
James Steele, editor.
New York: Academy
Group, $69 hardcov-
er.

A sumptuous survey of more
than 60 museums, mostly in the
Europe and the United States, with
a perceptive introduction by
Steele. He traces the evolution of
the museum from art collections in
temples and private mansions, to
the emergence of the palace of art
and today’s “palace of fun” and

museum park-which he likens to a

cultural Disneyland. The French
pioneered both forms, opening the
royal collections in the Louvre to
view after the

public

Revolution, and commissioning

shortly

Beaubourg as a  popular multi-
cultural center. lan Ritchie charac-
terizes the contemporary museum
as a marketing phenomenon, sta-
tus symbol, provocation and
bonanza for internationally
renowned architects. The survey
shows how museums changed in
the Eighties from container to
object of desire, often upstaging
the exhibits. The editor’s choice of
examples is eclectic; even so, there
are odd inconsistencies. Fully 18
pages in color are devoted to Kisho
Kurokawa's abstract geometry, but
Rafael Moneo’s magnificent Roman
Museum in Merida is illustrated
only with plans, which reveal noth-
ing of the play of light off sheer
brick walls and arches. The notes
alternate between the lucid and the
evasive. Projects are ordered, not
by type, but by architect, which
strengthens the impression of a
beauty pageant divorced from pur-

pose.
More Webb Book Reviews on
bottom of p.7

Will Bruder at UCLA:
Poetic Pragmatism

If events had followed their nor-
mal pattern, architect Will Bruder
would have visited his friend and
mentor, the late John Lautner,
after Bruder’s October lecture at
UCLA. “Every time I've come to
Los Ang(‘l(‘s, I've gone to see John,
to see his work, to talk. It feels
strange to be here without seeing

»

him.” Will Bruder’s topic was his
own work, born and bred in the
Arizona Desert. The architect dis-
cussed his work and the somewhat
unorthodox evolution of his prac-
tice, starting with a B.F.A. dcgrec
in sculpture and experience as a
general contractor that preceded
licensing in 1974, when he opened
his studio. The office also handles
construction administration,
Bruder said, “so we can afford to
do architecture. The title of his
“The

Poetic Pragmatism,” aptly sums up

lecture, Architecture of
the body of his work thus far.
Charged with the chiaroscuro of
light and shadow, both delicate and
ruthlessl_\' dcmanding, the desert
appeals to a certain breed of archi-
tects. Bruder’s response to the
geology and climate of the desert
is similar in plasticity of form and
in the use of materials to that of

John Lautner and Bruce Goff, both

of whom were important mentors

and friends to Bruder, who
apprenticed under Paolo Soleri
after the former left Milwaukee. A
comment by Albert Frey, the
famed Swiss Architect who left Le
Corbusier’s atelier to come to the
desert,

seems appropriate for

Asked he left

Switzerland to come to the desert,

Bruder as well.
Frey patiently replied, “Well, the
light, of course. Isn’t architecture
about light and shadow?” For
Bruder, light is both a presence
and an informing tool.

Bruder began his career like
many other practitioners: residen-
tial remodels, patios and the like,
which led to houses and eventual-
ly to institutional and commercial
projects, such as car washes and
auto body parts stores; these pro-
jects were about making retail
“sing” on the cheap. The early,
sometimes awkward houses are

more experiments in the art of

materials and the craft of building
than they are about space and vol-
ume, but if ever a career embodied
the effect of exploration over time,
in which a cumulative intelligence
bears down upon a project, it is
Bruder’s. Site considerations, an
imperative in the desert, may
result in a structure that floats
over the ground, such as his own
studio, or may be much more
rooted to the land, in the manner
of Wright's Taliesin West.

The arc of Bruder's career is
sharp. Almost 20 years after open-
ing his office, he won the compe-
tition to design Phoenix’s Central
Lil)rary, a major commission that
will produce an astonishing build-
ing to be completed next year.

One of Bruder’s obsessions is
how Light meets Wall. One occa-
sion—with clients, architects and
roofers working together on the

roof—Bruder suddenly yelled the

stopped the room framing, at that
point only one from the curved
vertical plane of a wall. He had
suddenly remembered a lost
opportunity from another project,
when, once the roof was on, the
light that had shone down upon the
interior wall was lost forever. On
the second go, with glass now in
place instead of opaque structure,
the wall is lit by a narrow band of
daylight, marking the sun’ s path
throughout the day. Did the deci-
sion cause water problems? “Yeah,
some,” he replied calmly. “We deal
with it.”

Bruder’s approach to materials is
based on the evocative possibilities
of the pragmatic. Instead of a
smooth cinderblock wall, he will
displace the blocks slightly in rela-
tion to each other, to create tex-
ture and shadow. It is Bruder’s
way to create “real architecture,”
to borrow a gruff phrase from
Lautner. He doesn’t use corrugat-
ed metal, for its polemic or “shock
trooper” value, he said, but rather
because the material is America
Deserta’s most indigenous and
ubiquitous material. (Bruder comes
from Wisconsin farming country,
where silver silos are default ref-
erences. Tough and cheap, metal
transplants to the desert easily.)
Bruder, it turns out, is as likely to
go to a manufacturing plant to find
out the parameters of a material’s
technology as to order it from a
catalog.

The day following his lecture,
Bruder went to a Lautner house,
pa)‘ing respect to a person who
architecture, like his own, speaks
to the power of nature and its
impact on the human psyche.

BARBARA LAMPRECHT




Public Art at 801 Figueroa,
Downtown LA
Photo Fred Stocker

urban edges, especially thoge of
Southern (,'alifornia; here, thv:y
have discovered a “flatteneg” land-

sibilities. warehoyge Space direct]y beneath

All art js pulitical, whether one it,
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President's Message...

Design Group

President’s
Message

Communication and
Education at the Core
of ‘95 Program

I joined our chapter in 1971 and
spent the next twenty years paying
my dues and W(mdering what |
was paying for besides, “AIA”,
after my name. Sound Familiar?
Of our 2,000-plus members, few
are rvgular participants yet most
of us complain about AIA’s declin-
ing relevance. 1'm thankful that
Ginger Tanzmann and friends
nominated me for the board in

1991. I was forced to become a

“them” instead of “us.” Once
again | was reminded, you have to
invest to realize gain. AIA’'s

shortcomings are not because
“they” are out of touch. It's

“

because “we” (the non-partici-
AlA is
the logical forum to improve our
But the

enormous changes that are neces-

pants), are not IN touch.
professional condition.

sary require a common vision and
collective effort.

There’s a move afoot at AIA.
National has streamlined, cutting
staff nearly 40% in the past year.
Change is

taking place.

Communication has improved.

Irrelevant mailings have been
slashed. Many services have been
out sourced for the economy.
National supplementary dues will
be eliminated in 1996. Every cost
is being measured with the ques-
tion, “Does it bring value to the
membership?”

LA has a unique opportunity to
push for further improvements
with Chet
Widom as National President and

chapter members

Ron Altoon as Vice President,

building on the extraordinary
accomplishments of Ginger
Tanzmann this  past  year.

L()Cavl]’v, we intend to match this
fast paced change through COM-
MUNICATION AND EDUCA-
TION, plus a coordinated program
of fund raising to augment dues.
Our chapter leaders will empha-
size¢ COMMUNICATION AND
EDUCATION in 1995. These
concerns will be addressed at
many levels, communication to
our members, to the public, to
those in related professions, to
students and to educators.
Similarly, we want to improvc
education programs to members,
programs that help architects
achieve a successful practice. And
we want to reach out to the pub-

lic and help them understand the

unique value of an architect’s ser-
vice. These concerns are an out-
growth of goals established by
members at the Summer ‘94
retreat.

Chapter Meetings: The First
step in .u‘hi('\'ing our g(mls of com-
munication and education is to
reinstate monthly chapter meet-
ings. These are “major events”
and will include the Spring lecture
series to be held at the Pacific
H('r(“.\

opportunity to see old friends,

Design Center. your
share ideas for success, and COM-
MISERATE!

intended to enlighten and stimu-

Each program is

late. We will encourage our pro-

fessional affiliates to join us,
strengthening our ties with relat-
suppliers, and
We will
with

neighboring AIA  Chapters, the

ed professions,
those in construction.
also seek

joint programs

Association of Women in
Architecture, Asian American
Architects and Engincers, and
other professional groups.

The Business of AIA: Behind
the scenes, yet essential to provid-
ing affordable service to our mem-
bership is our chapter office.
Located in the Wiltern Building
on Wilshire and Western, the staff
of four, led by Executive Director
Nicci Solomons, is making great
strides to improve our business
practices. Long-range planning of
programs and financial needs have
been coupled with new office
technology to streamline our ser-
vices,

Fundraising: Introduced in
the latter 1994, the

Chapter has embarked on a com-

part of
prehensive effort.
Rather

favorite

fundraising
than approaching our

supporters many times
thr()ugh the year, we intend to ask
them for support at the l)vginning
of the year and give them appro-
priate credit all year. Our sup-
porters will help fund major
events and hul)cl‘ull'\‘ improve our
means to fund scholarships and
worthy community programs such
as Habitat for Humanity. To
work, each of us needs to reach
out to our consolations, our
clients, and our contractors. We
need to encourage their atten-
dance at chapter meetings and
support them as they support us.

Chapter Leadership: Finally,
the success of 1995 deepens on
the shared vision and efforts of
you as members and our leaders:
committee chairs, board of direc-
tors and officers, staff and execu

tive director. This vear, we've

reduced our number of commit-
tees and placed many of the less
active committees under the larg-
er, successful committees, such as
Pro Practice.

Kickoff ‘95: We hope to see
each of you at the 1995 installa-
tion at the Museum of Flying in
Santa Monica. Our installing offi-
cer will be Chet Widom FAIA,
AIA National
member of our Chapter. Join us

President and a

for a fun-packed evening catered
by DC3.

good news, the recession may

Help us celebrate the

finally be behind us.

LAnce Birp, PReESIDENT AIA/LA

People and
Projects

Daniel Libeskind, professor
in the Department of Architecture
and Urban Design in the UCLA
School of Arts and Architecture,
has been awarded first prize in the
international competition for the
Landsberger Allee.

The Allee, formerly known as
the Leninallee, constitutes one of
the most important development
areas in Berlin today. The area
comprises 240 acres and more
than $2 billion will be invested in
housing, industrial and commercial
sites, social and cultural facilities,
kindergardens and shopping facili-
ties.

The program calls for a social,
cultural, and economic reintegra-
tion of former parts of the city
which had been developed over
the past 50 years by the DDR
(formerly East Germany). The
area is to be developed into a live-
ly living area of the north-east part
of the city, bu'nming one the kc}'
entrances for the East to Berlin's
center,

Johnson Fain and Pereira
Associates has promoted 10 staff
Larry R. Ball, Mark
R. Gershen, Daniel J. Janotta,
and Paul A. Murphey, have

members,

become Associate Partners of the
firm. Jeffrey B. Averill, Juan
o Bcgazo, Stephen E. Levine,
Robert P. Shaffer, Riccardo
Mark W.

Zwagerman were each promoted

Tossani, and

to the level of Associate within the
firm.

Separately, the firm completed
this month the new Los Angeles
Arca Chamber of Commerce
|»un|(lm:\’ and the restoration and
remodeling of the Historic Union
Bank |‘lllll'llli\" both located in

downtown Los Angeles.

Habitat for Humanity of

the San Fernando/Santa
Clarita Valleys, dedicated their
first project, an eight-unit condo-
minium building in Pacoima on
November 19.

Eight families who purchased
the homes have been residents of
the San Fernando Valley area for
two years. Individually, they each
have given 500 or more hours of,
“sweat equity,” toward the build-
ing of their home.

Habitat for Humanity, is an
international Christian housing
organization whose goal is to elim-
inate poverty housing world-wide.
For more information on their
work, phone (818) 765-2073.

The National Science
Foundation’s (NSF) Database
and Knowledge-Based Systems
program, has awarded a three-year
grant of $235,000 to UCLA’s
Department of Architecture and
Urban Design’s Center for Design
and Computation. The funding
will enable the center’'s director,
Charles Eastman, and his associate
Scott Parker in the Department of
Computer Science, to develop a
data model that incorporates a
methodology for the integration
of heterogeneous design informa-
tion by incorporating Eastman's
work from an earlier NSF grant.

Letters

One of the most fascinaling
things was to hear Mr. Lautner
talk about his work. His own
house for example, the “eight to
ten g(m(l reasons to do .111_\'thing"'
like using plywood on the ceiling
or sloping the ceiling. And then
to hear about the prospective
client, who was frightened right
away after inspecting the house,
because the ceiling was plywood
and sloped. “He just didn’t get
it.” Or when, at one his birth-
(la)‘s, the (Nat) King Cole trio
played there.

Later, I went through his
archives-miles of tlrawing\. some

in rather delicate state putting out

o
(-]

marvelous, unbuilt projects.

Projects, Mr. Lautner himself

hadn’t seen in vears. “That’s a

gnod one”, he

would say, and,
“keep up the good work.”
-FRANK ESCHER
Escher is the editor of the recently
published first comprehensive mono
graph on the work of John Lautner
Editor’s Note: the above letter
was received too late for inclusion
in the Lautner tribute published in

the December issue
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New Presidents...South Central Competition...Awards

Lance Bird
Takes Helm of
LA/AIA

Lance Bird AIA will be installed as the
1995 President of the AIA Los Angeles
Chapter on January 21, culminating a
Campaign that promiscd greater activism
and professional development for Chapter
membership.

A graduatc of UC Berkeley’s architec-
ture program, Bird worked as a design
partner at HOK and as an officer at CRS
and Gruen Associates before founding La
1981. He

describes his firm as “a successful survivor

Canada Design Group in

of the Great Recession.”

The sandy-haired Bird, who has been a
Chapter member for 22 years, said in a
recent interview he wanted to increase
the Chapter’s value to members. One
campaign plank had been to hold month-
ly “big tent” meetings of the entire mem-
bership. “I think that 90 percent of the
value of the meetings is going to be net-
working and sharing information, which is
the reason why people belong to the AlA,
but we are not giving an easy opportuni-
ty to do that right now,” he said.

Another campaign issue was to refine
the Chapter’s vision and goals. “We try
to do too much,” he said. “We need to be
focused, and concentrate on doing a few
things very well. That’s why I am trying
to boil it down to a few simple words
like communication and education.”

Education is key in a profession whose
role and meaning are undergoing rapid
change. Bird is promoting a mentorship
program, with two thrusts: the first is an
Internship Development Program, to help
prepare interns for licensing exams and
registration. The second is business edu-
cation for practicing architects, such as
the Good Design Good Business lecture

series.

Forthcoming events of Bird’s term
include a major urbandesign symposium,
project with Habitat for
Humanity, and the spring lecture series.

a joint

As a leader, Bird characterizes his style
as a “consensus builder.” He added: “I
pride myself on being able to listen. My
proudest work as an architect is when 1
can see the stamp of the client and the
user on it. That’s not necessarily a typical
approach.” He reflects for a moment,
and then laughs. “We’ll see if people still
think I'm a good listener at the end of the

»
year.

Chet Widom:
New Pres. of
National

Chet Widom FAIA assumes the presi-
dency of the National AIA in January. He
is the first Californian to lead the 57,000-
person organization in 25 years.

A managing partner of Santa Monica-
based Widom Wein Cohen, Widom and
his partners are best known as the design-
ers of the Gene Autry Western Heritage
Museum at Griffith Park, the Kaiser
Permanente Data Processing Center in
Corona and the Pep Boys corporate head
quarters in downtown L.A.

Prior to his election, Widom served as
president of Los Angeles Headquarters
City Association, and is found and past
president of Alternative Living for the

Agvd.

F.1.B. Chooses
Solomon-Caleb
In South-
Central
Competition

A design team led by San Francisco
based Solomon Inc., Caleb Development

Inc. and The Related Companies of

California is the winner of a competition
held by First Interstate Bank for the
design of a mixed-use project in South
Central Los Angeles.

The winning proposal calls for the for-
mer Pepperdine building to be used for
the offices and classrooms of Business
Expansion Network, which helps develop
community-based businesses. The remain-
der of the project contains 35 town-
hnmc.\', each with secured a pri\'alc
entry, )'Jl‘d and garage, as well as a full
block of

retail.

First Interstate said it will provide up
to $14 million in construction loans for
the project at 81st Street and Vermont
Avenue.

Other members of the winning team
include John Maloney Architects of Los
Angeles, and contractor S.]. Amoroso
Construction of Irvine.

AlA Awards
Handed Out at
Biltmore

AIA/LA honored architects, broadcast-
ers and a developer at a December 8
event at the Biltmore Hotel. Daniel L.
Dworsky FAIA, founder of Dworsky
Associates, won the AIA/LA Gold Medal
for a “career exemplifying leadership and
excellence in every aspect of architectur-
al practice.” John Mutlow FAIA won a
Professional Award for Service to the
Community, in recognition of his work in
affordable housing; Fox KTTV was hon-
ored for Service to Architecture, for its
“Beyond the Freeways” segment featuring
Sam Hall Kaplan. Service to the Chapter
awards went to Ki Suh Park FAIA, chair
of the Convention Committee; Jann
Williams AIA, chair of the
Committee; Gordon Olschalger AlA,

Dcsign

chair of the Historic Resources
Committee, and Joan Calnon.

Developer Ira E. Yellin won the
President’s Award for “his dedication in
improving modern urban life, while
extending the life of our older treasured

structures.”

Public Art
Skirmish In
Culver City

The debate on architecture-as-art came
to a boil in December, if only a low boil,
when architects and art advocates faced
off in Culver City in the debate on
“Architects as Public Artists.”

Author and critic Joseph Giovannini
and Architect Eric Moss, traded barbs
with artist Mark Allen Lere, and Seattle
arts administrator Barbara Goldstein in a
confrontation that gcncrau-d much heat,
if little light.

The debate was the latest skirmish in a
series that when developers
Frederick and Laurie Smith asked the

Culver City City Council to consider

bcgan

buildings the developers had commis-

sioned from Moss to qualif\ as a work of

art in lieu of the mandatory, “one per

cent for art,” city policy. The Council

Top Left:
Lance Bird, New

LAZAIA President
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