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January 1995
Thursday, Jan. 19
• 3:30 pm Health 
chapter offia

Saturday, Jan. 21
• 6:00 pm Installation at the 
Musetan of Flying

Santa Monica Airport

Monday, Jan. 23
• Ardhitectare and Craft 
with Philip Vourvoulis,
Susan Frank,
and David Frisch 
Schindler's House 
8:00 pm 
835 Kings Road

Tuesday, Jan. 24
•6:30 pm Interiors 
chapter office

Wednesday, Jan.

f-"The Architecture and Craft 1n 

Contemporary Los Angeles” 1s being 

sponsored _by_ the Los An9e1es Forum 

for Anchitectiire and Urban Design. 

Each evening .1_n its series of lec

tures is free to members. $_7_ f_Q_r 

non-members. For further Info caU 

C213) 652-7145.)

>
>
A
7

a
ARestaurants. Designers Lighting 

Forum of Los Angeles, Zenzero 
Restaurant, 1535 Ocean Ave., 
Santa Monica. Food and displays, 
6 pm; program, 7 pm. S5 mem
bers, SlO nonmembers.

Tuesday, Jan. 3
• 4;30 pm SoCal forum, 
chj^er office

Wednesday, Jan. 4
• 6:00 pm AFLA, 
chapter office

Thursday, Jan. 5
• 6:30 pm Urbw Design 
chapter office
• Public Hearing:
Sunset Specific Plan
7:00 pro West Hollywood
Auditorium
647 San Vicente Blvd.

Qt
3
C
cv

to
to
cn

Tuesday Jan. 10
• 6:30 pm Associates Meeting 
chapter office

Wednesday, Jan.11
• 7:30 am LA Architect Board 
Meeting
ch^ter office

Thursday, Jan. 12
• 5:00 pm Codes 
chapter office

Monday, Jan. 16
• Architecture and Craft
with Pamela Burges.s and David 
Hertz
8;00 pm Schindler House 
83S Kings Road

1
25 The Aft Deco Society of Los Angeles is selling note cards fea

turing reproductions of original working drawings of 

Bullocks Wilshire. Each set features eight cards.

• 4:00 pm hitemational Prac 
ch^ter office

Thursday, Jan. 26
• 6:00 pm Pro PracticHs
dt. Careers-F¥of. Excdlencc 
chapter office

Saturday, Jan. 7
• Public Hearing:
Sunset Specific Wan 
8:00 am-12:00 pm 
Planning Comraissiem Study 
Session
The Werie Building 
626 N. Robertson Blvd.

EVENTS:
l.i-Nbiaii ami tia\ anhili'cts. as wi'll as pnifi-ssioiials Iruni all oiIht 

(lesion and construclidu n-laled (ulds wlm li\e or work iu los 
.Anyelcs arc imiled in join toiws on Fii)riiar\ I. at a nuiiing ot 
TriiiKpli, a new l«Kal ^liaplcr o| the ()r"ani/ation ol I csliian and Itav 
,\riiiilcits and Dcsioiurs, The meetino will Ik- held at the Donohia 
ShourtHun at llie Pa* ifii Desion L'enter in West Hollxwood. 1 he 
nroani/alion is a i ounlerparl to similar groups in Boston, New York, 
Philadelphia. .AllanU, Dallas and Seallle. I'he piir[>ose ol IViolvpli is, 
firsih to aid and support prolessiimal and personal growth and well 
beino; sivondb. to s*-rve the (oninuiniix l>v ollerin^ exjx rtise. ener- 
e\ and vision, and lliinlK. b\ endiny Cla\ and lesbian imisihilitx,
C*. . . ^ . •
identii\iii<; atid honoring the eoiuerns and ooals ol gj\ people and to 
bi oin to sliape the course of tlu' oroani/alion s mission, I urllier 
inlormation can Ih- ohlained h\ calling .Mikael Ko/lowski at (21 3) 
S76-7I73.

Monday, Jan. 30
• Architecture and Craft 
with Alexis Smith 
Schindler’s House 
8:oo pm 
835 Kings Road

Monday, Jan. 9
• Architecture and Craft in 
Contemporarv
Los Angeles with Craig Hodgets,s
and Gary Pa^e
Schindler House
8:00 pm 835 Kings Rd.
for more info (213) 852-7145
6:30 pm DPC
chapter office
• Meeting: Award Winning

Tuesday, Jan. 17
• 5:00 pm Environmental 
Resource
chapter office

Wednesday, Feb. 1
• Meeting;
Triglyph/Or^aniration of Lesbian 
and Gav Architects and 
Designers. Don^ia

Wednesday, Jan.18
• 7:30 am LA Architect Board 
Meeting chapter office
• Showroom, PDC, West 
Hollywood. 7:00 p.m.

1

Book Reviews continued from p. 4

L.A. Architect
asks readers 

to thank our advertisers
AND PATRONIZE THEM.

Eames House, by James Steele; Hill 
House, by James Macaulay; Palais 
des Machines, by Stuart Durant; 
Phaldon, distributed by Chronicle 
Books, $29.99 each

ME2
10866 WILSHIRE BOULEVARD • 905 
LOS ANGELES 
CALIFORNIA 90024

These three outstanding additions to 
the fasl-expanding Architecture in 
Detail series include an exemplary 
account of the steel and glass pavilions 
that Charles and Ray Eames built in 
1949 on a meadow in Pacific Palisades. 
Steele guides us through the genesis of 
the project, as on of John Entenza's 
Case Study houses, and the llth-hour 
change in the design - from a single 
storv cantilevered from a hillside, to a 
two-story pavilion built up against the 
hil) - that was make after the steel had 
been delivered to the site. He delights 
in the derails, hut devotes much of his 
text to the larger significance of the 

house:
architecture which Charles and Ray 
Eames envisaged, never came about 
because industry was not ready to

310.474.4790 
310.474,7443 fax

IKTERIOR 
FH4I8H Q 1

Exterior 
Pronto Patch

Exterior Stucco 
Color Coat

MerleSeal
Clear Water Repellent

Interior 
Pronto Patch

Add-a-Pak
Base & Color System

Call Today for more
INFORMATION ON 

THESE AND OTHER 
FINE products!

MicroSeal
WATERPROC^nNQ EkWA-SION

Santa Barbara 
Finish

MiqktyBono 
Plaster & Concrete Adhesive

The revolution in domestic 20/30 Finish

AcrylBond 
Lkxro Acrylic 

AOHESrVE Admdcture
Foqcoat

accept such an idea, and the public was 
put off the thought of living sterile, 
steel and glass pavilions." And Steele 

the antecedents of the

MERLEX
PolyPrep

EPS Bonchno Cement
Shower Finish

recognizes 
design - in the Yankee clipper ships and 
in the pervasive influence of the tradi
tional Japanese hou.se: "The Edo ideals 
of Purity, Humility and oneness with 
nature. that captivated the Greene 
brothers and Frank Lloyd Wright arc 
distilled in the Fames House for the

, INC.MERLEX STUCCO
QUALITV AND SERVICE SINCE 1963

2S11 Orange-Olive Road Orange, CA 92665 • (714) 637-1700 • PAX (714) 637-4865

9*((

last time, making it a bench-mark of 
that tradition in the city."

i4i'



StcvHi A-OnnBcyi 
California Landscape Aichkect 1733UNIVERSAL

REPR04RAPH \ CS 
INCORPORATED 

2706 Wilshire Boulevard/ LosAngeles.CA 90057 • (213) 365-7750 Steven A.Ormenyi&Associates 
Landscape Architects

2014 S. Sepulveda Boulevard 
Los Angeles California 90025

Telephone310.47S.0778
Fax3lO.473.9157

I

:.fwi

• CAD • Digital Archive &

SPEC Books

l^it^sais

Manuals

Photography (ArchrtectafiB)
,yai*sa3ta*BRas*K4»«>' ".ae

Xer0| Docutech er Copi^)
...For Those Times 
When Things Don't 
Go Exactly Right

«■
<1 NewslettersEngi %

,,..,Co|0| OsE^awteHSL:., 

Network (Local & RemotteJ

—^aoiiitioc Monaaemont

luepnntim
\

ms^'- A
Fast Tumaroy|d 

Pick-up & C^very ;

■A-

LIABILITY INSURANCE 
FOR ARCHITECTS

u
L

i?9'

ROWELLAsk About Our Workgroup il|orld Document 
Conferencing Capabilities & Tech Support \< .1 \( ^IN'-.! It Wt I

12 LocatleH 
Southern

I Choice 
Years

714/553-3301 213/620-1775

DANALEX ENGINEERING INC.j
AIR CONOmONING, PLUMBING AND RRE i 

PROTECTION CONSULTING ENGINEERS
COMPUTERIZED TrrLE-24 ENERGY 

CALCUIATIONS
RESIDENTIAL AND COMMERCIAL 

ONE DAY SERVICE
ENVELOPE. MECHANICAL AND UGHTINC CALCULATION

5301 LAUREL CANYON BLVD. SUITE #230 
NORTH HOLLYWOOD. CALIFORNIA 

TEL:(818)509-5996

EXCELLENCE
ex*cel*lence (tb'sei e&s) s. id be pre-eminent, wonfay, choice, rcmaikably good. B) rise above]

It's our dedication

FAX:(816)509-7900
excellencet o

Group DeVille
that separotes

Title 24 Energy Specialists Since 1981
Residential and Commercial

We provide design sensitive, cost effective 
solutions for energy code compliance

Prompt turn-around, reasonable rates

us from the

competition.

(310)829-2738 
(800)995-1535 

Fax (310)453-0869

Douglass C. Tober. Architect 
921-C 16th Street 
Santo Monica, CA 90403

III 1 IIICoNSTRErTiON Spfxifications Service

Young John.son, CSI, ASCE 
TEL 213- 380-4478 
FAX 213 * 383-5885

BROTHERS

GENERAL CONTRACTORS

22235 PACIFIC COAST HIGHWAY SUIT! A MALIBU. CA9P265 
TEL: 310-456-2563 FAX: 310-456-2665

Spffsintdit Spetiulists
NVfsl Mh Strrri. Suite 20.^ ■ Los Angeles. CA 90020

What Do Architects Say About The AIA Trust Health Insurance Plan?

83% of participants say they are very satisfied, 
M 59% say the plan is a reason to belong to AIA,*

AAnd in its December 1992 issue, MONEY Magazine says 
the AIA Trust's plan is an excellent example of a comprehensive 
medical coverage at a reasonable price.

AIA Trust
The American Institute of Architects 
Benetit Insurance Trust I1-800-343-2972Call for information...

* AtA member insurance evaluotKxi & needs assessmeni study, wave #3. 
Wiese Research Associaies. October 1992.
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A recent exhibition curated by architect Richard Corsini 
examines the connections between some recent houses in L.A. 
and the work of R.M. Schindler and the architects of the Case 
Study Houses. Aaron Betsky explains what happened in between

In the late 1960’s, certain California architects made a crucial move: they 
disassociated modernism from the styles of Industrial producition and refro- 
mulated It as the revelation of construction itself. Their aim was to regain 
the utopian belief in a free environment that had been so central to the 
“machines in the garden” the earlier generation had built here, but to do so 
in a world In which both the machine and the garden had turned out to be 
myths that helped to build each other. Building on the achievements of the 
Case Study movement, but also operating as the first generation of Southern 
California architects who had grown up in a truly metropolitan atmostphere, 
they built on the activity that lay at the core of Los Angeles, namely building 
itself.

The initial focus of this movement, at which Frank Gehry was at the core, 
was to realize that the ubiquitous construction that had hjeled the tremen
dous growth of the city was the point, not just the means. Over a third of 
the Southern California economy during this period was involved in the 
development and financing of real estate. The California Dream, itself a 
refinement of the myth of manifest destiny that had fueled die image of an 
American dream (house) ever further west, had as its goal to live in the 
quasi-utoplan climate of Los Angeles itself. Instead of importing the means

CORSINI HOUSE: 
According 
architect 
Richard Corsini, 
the
Wong Residence 
attempts a ’bal- 

between 
"the fabric of 

existing

to

Weinberg-

once

the
building and the 

need
for individual expression.* The result, he says is "conpatability 
without sacrificing expressive energy," adding, "this is quite differ
ent from the confrontationol stance taken by the recent avant-garde."

the drug that made free architecture possible. It was both construction and 
criticism, a built realization of Los Angeles as a constructed artifice.

Through the work of MorphosIs (Thom Mayne and Michael Rotondi), Eric 
Owen Moss and such lesser lights as Fred Fisher is often explained in terms 
of Gehry’s influence, and dearly picks up on some of this uncertainty, one 
must not forget the importance of such transitional figures as Ray Kappe 
and, who forged a unified formal language out of Case Study and Bay Area 
styles. He then married them to a belief in cooperative and experimental 
building practices at SCI-Arc, the school he founded and at which many of 
this generation of architects taught For these designers, the issue of revela
tion and liberation from both architectural and social traditions was much 
less an issue than was the freedom that came from the sheer possibilities 
opened up bya dynamic society with a sophisticated cultural base.

Thus the work that began to appear in magazines all over the world at the 
end of the I970’s was baroque in terms of its delight in the act of construc
tion and the elaborative possibilities of representation (drawing) and geome
try. The grids that the second generation had proposed and Gehry had then 
found as already existing in the city were now doubled, tripled, turned from 
plan to section and given a muscular armature of steel. Were Gehry had 
delighted in stripping down, this generation started dressing up for the 
1980s. There was a sense of discomfort to this work. This was to a certain 
extent deliberate, as Morphosis and their colleagues were much less willing 
to state a confident construction of space in an era in which the values that 
were meant to ungird such an act were severely in doubt. Yet it v^ also the 
result of the lack of a clear sense of why one should engage in architecture in 
the first place. At its best, this meant that architecture itself became a series 
of questions, and expression of what Mayne called the “tension and risk” of 
the city. The danger of this work that it became self-referential without 
introspection and stylish rather than being appropriate. The criticism of 
Gehry’s supposed hermeticism and radicalism became accentuated when the 
public was confronted with both the work and the personality of these 
architects. Modelling themselves on artists, they started their works self
consciously as intellectual challenges to the existing order, and thus con
vinced only those clients who saw it as their task to open up their personal 
space to the critical activity of art to build their constructions.

The collapse of the real estate market at the end of the 1980’s marked the 
end of this curve of expansive investigation that had really begun to take off 
at the beginning of the Reagan era. It might seem simplistic to tie the brillant 
achievements of this work to an economic and social era, but it remains true

CASA5CQ HOUSE: In
Victoria Casasco's 
Sinoway Residence, 
interlocking spaces 
makes privacy, outdoor 
space, and spatial 
expression possible on 
a constricted Venice 
parcel. Her approach 

is a reexanino- 
tion of the 
work of R.M. 

Schindler.[ :1.

to do this, Gehry and his younger cohorts began to pick up on the act itself. 
Wood frame construction was left revealed, allowing the free flow of space 
of which Schindler and Neutra had dreamed to exist as something closer to 
the laissez-feire drift through the city common to the surfer, the cruiser, the 
entrepreneur, and other Southern California sterotypes of urban flaneurs.

Frank Gehry built beach shacks and unfinished houses that seemed to 
many to sum up both the ideias and the absurdity of the Southern California 
myth, but it Is important to point out that these forms relied heavily on 
modern myths. Gehry himself had worked for many years in a combination 
of high modernist and Bay Area styles, and the design of his own 1973 house 
can be seen as a restatement of the Case Study ideal of constructing free 
sapce from standardized components. At the same time, he was also look
ing towards other sources: the art work of Gordon Matta-Clark and jasper 
Johns, but also such friends as Chuck Amoldi, Billy -Al Bengston, and Robert 
Irwin, to name just a few. This work brought an important critical deminsion 
Into the architectural act: it proposed construction whose only function was 
revelation, sensory heightening, or hedonistic delight, not function. It was

ANGELIL/GRAHAM iiOUSE: 
Angelil/Graham, in 
their Topanga House, 
developed the projects 
expressive identity 
primorily 
orticulation of the 
structure and methods 
of construction, echo
ing the tectonic 
approoch of the Case 
Study Houses.

that only an economy that was expanding rapidly and speculatively could sup
port the California dreaming in which these architects indulged. When the 
economic basis disappeared, all these architects could do was to teach or 
export, thus turning their site-and-time-specific explorations into a style. 
The best among them managed to transplant their work methods to other 
times and places, but their lasting legacy remains as much in the possiblilites 
they opened for the younger generation they taught and employed as it does 
in the way they brought the modernist belief in the building of a better world 
back home to the realities of living in Southern California.

through

Aaron Betsky
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Access Guides...Museums...Bruder...

BookBervf*iBMt cultural Disneyland. The French 
pioneered both forms, opening the 
royal collections in the Louvre to 
public view shortly after the 
Revolution, and commissioning 
Beaubourg as a popular multi
cultural center. Ian Ritchie charac
terizes the contemporary museum 
as a marketing phenomenon, sta
tus symbol, provocation and 
bonanza for internationally 
renowned architects. The survey 
shows how museums changed in 
the Eighties from container to 
object of desire, often upstaging 
the exhibits, The editor’s choice of 
examples is eclectic; even so, there 
are odd inconsistencies. Fully 18 
pages in color arc devoted to Kisho 
Kurokawa’s abstract geometry, but 
Rafael Moneo's magniRcent Roman 
Museum in Merida is illustrated 
only with plans, which reveal noth
ing of the play of light off sheer 
brick walls and arches. The notes 
alternate between the lucid and the 
evasive. Projects are ordered, not 
by type, but by architect, which 
strengthens the impression of a 
beauty pageant divorced from pur

pose.

of whom were important mentors 
and friends to Bruder, who 
apprenticed under Paolo Soleri 
after the former left Milwaukee. A 
comment by Albert Frey, the 
famed Swiss Architect who left Lc 
Corbusier’s atelier to come to the 
desert, seems appropriate for 
Bruder as well. Asked he left 
Switzerland to come to the de.sert, 
Frey patiently replied, “Well, the 
light, of course. Isn’t architecture 
about light and shadow?” For 
Bruder, light is both a presence 
and an informing tool.

Bruder began his career like 
many other practitioners: residen
tial remodels, patios and the like, 
which led to houses and eventual
ly to institutional and commercial 
projects, such as car washes and 
auto body parts stores; these pro
jects were about making retail 
“sing" on the cheap. The early, 
sometimes awkward houses are 
more experiments in the art of 
materials and the craft of building 
than they are about space and vol
ume, but if ever a career embodied 
the efifert of exploration over time, 
in which a cumulative intelligence 
bears down upon a project, it is 
Bruder’s. Site considerations, an 
imperative in the desert, may 
result in a structure that floats 
over the ground, such as his own 
studio, or may be much more 
rooted to the land, in the manner 
of Wright’s Taliesin West.

The arc of Bruder’s career is 
sharp. Almost 20 years after open
ing his office, he won the compe
tition to design Phoenix’s Central 
Library, a major commission that 
will produce an astonishing build
ing to be completed next year.

One of Bruder’s obsessions is 
how Light meets Wall. One occa
sion—with clients, architects and 
roofers working together on the 
roof--Bruder suddenly yelled the

stopped the room framing, at that 
point only one from the curved 
vertical plane of a wall. He had 
.suddenly remembered a lost 
opportunity from another project, 
when, once the roof was on, the 
light that had shone down upon the 
interior wall was lost forever. On 
the second go, with glass now in 
place instead of opaque structure, 
the wall is lit by a narrow band of 
daylight, marking the sun’ s path 
throughout the day. Did the deci
sion cause water problems? “Yeah, 
some," he replied calmly. “We deal 
with it."
Bruder’s approach to materials is 
based on the evocative possibilities 
of the pragmatic. Instead of a 
smooth cinderblock wall, he will 
displace the blocks slightly in rela
tion to each other, to create tex
ture and shadow. It is Bruder's 
way to create “real architecture,” 
to borrow a gruff phrase from 
Lautner. He doesn’t use corrugat
ed metal, for its polemic or “shock 
trooper” value, he said, but rather 
because the material is America 
Deserta’s most indigenous and 
ubiquitou.s material. (Bruder comes 
from Wisconsin farming country, 
where silver silos are default ref-

By Michael Webb

Access Guides: Los 
Angeles; London;
Paris, New Orleans; 
Miami and South 
Florida; Cape Cod, 
Martha's Vineyard 
and Nantucket. New 
York: Harper 
Perennial. $18 
paperback (Individu
ally).

In the latest editions of these 
hardy perennial, HarperCollins has 
sensibly maintained Richard Saul 
Waurman’s mix of .sequential, 
color-coded entries keyed to 
neighborhood maps, sketches, and 
a froth sidebars for those who want 
more than the mere facts, As a for
mer contributor, I may be bia.scd, 
but I’ve always regarded the 
Access series as the ideal formula 
for a travel guide, grouping places 
by proximity rather than category, 
and mixing information and seduc
tion in a way that encourages you 
to explore unfamiliar place.s. The 
writing, however, from one guide 
to another, is still woefully incon
sistent. London and Paris are writ
ten by people who know and love 
them, in contrast to the superRciai, 
touristoriented approach of many 
of the guides to American cities, 
including our own. Obviously, 
there’s a lot more of interest in 
Paris than in Florida, but a guide 
that fails to illuminate the unique 
Havor and variety of South Miami 
Beach is scarcely worth packing. 
The guides would also beneRt from 
a more enlightened take on the 
Twentieth Century, and less 
emphasis on the old and the cute. 
Not every reader is a fan of 
Norman Rockwell. Despite their 
shortcomings, these guides are still 
way ahead of most of the compe
tition.

Museum Builders. 
James Steele, editor. 
New York: Academy 
Group, $69 hardcov
er.

More Webb Book Reviews on 
bottom of p.7

erences. Tough and cheap, metal 
transplants to the desert ea.sily.) 
Bruder, it turns cut, is as likely to 
go to a manufacturing plant to find 
out the parameters of a material’s 
technology as to order it from a 
catalog.

The day following his lecture, 
Bruder went to a Lautner house,

who

Will Bruder at UCLA: 
Poetic Pragmatism

If events had followed their nor
mal pattern, architect Will Bruder 
would have visited his friend and 
mentor, the late John Lautner, 
after Bruder’s October lecture at 
UCLA. "Every time I’ve come to 
Los Angeles, I’ve gone to see John, 
to see his work, to talk. It feels 
strange to be here without seeing 
him,” Will Bruder’s topic was his 
own work, born and bred in the 
Arizona Desert. The architect dis
cussed his work and the somewhat 
unorthodox evolution of his prac
tice, starting with a B.F.A. degree 
in sculpture and experience as a 
general contractor that preceded 
licensing in 1974, when he opened 
his studio. The office also handles 

administration, 
Bruder said, “so we can afford to 
do architecture. The title of his 
lecture, “The Architecture of 
Poetic Pragmatism," aptly sum.s up 
the bodv of his work thus far,

>•

paying respect to a person 
architecture, like his own, speaks 
to the power of nature and its
impact on the human psvehe.

B ECHT

construction

A sumptuous survey of more 
than 60 museums, mostly in the 
Europe and the United States, with 
a perceptive introduction by 
Steele. Ho traces the evolution of 
the museum from art collection.s in 
temples and private mansions, to 
the emergence of the palace of art 
and today’s

Charged with the chiaroscuro of 
light and shadow, both delicate and 
ruthlessly demanding, the desert 
appeals to a certain breed of archi
tects. Bruder’s respon.se to the 
geology and climate of the desert 
is similar in plasticity of form and 
in the u.sc of materials to that of 
John Lautner and Bruce Golf, both

Top and bottom right: 
Will Bruder: The archi

tect's own studio in 
New River, Ariz. 

Exterior and interior.
Photos: Wiliiam P. 

Bruder Architect Ltd. lace of fun” and 
museum park-which he likens to a

pa
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Left:
Winning pro
ject by Dan 
Solomon for 
First
Interstate 
Bank's Soutn- 
Central 
Competition, 
Right: 
interior of 
U.S. Borax 
building by 
La Canada 
Design Group
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unique value of an architect's ser
vice. These concerns are an out
growth of goals establi.shed by 
members at the Summer ‘94 

retreat.
Chapter Meetings: The First 

step in achieving our goals of com
munication and education is to

Habitat for Humanity of 
the San Fernando/Santa 
Clarita Valleys, dedicated their 
hrst project, an eight-unit condo
minium building in Pacoima on 
November 19.

Eight families who purchased 
the homes have been residents of 
the San Fernando Valley area for 
two years. Individually, they each 
have given 500 or more hours of, 
“sweat equity,” toward the build
ing of their home.

Habitat for Humanity, is an 
international Christian housing 
organization who.se goal is to elim
inate poverty housing world-wide. 
For more information on their 
work, phone (818) 765-2073.

The National Science 
Foundation's (NSF) Database 
and Knowledge-Based Systems 
program, has awarded a three-year 
grant of 5235,000 to UCLA’s 
Department of Architecture and 
Urban Design's Center for Design 
and Computation. The funding 
will enable the center’s director, 
Charles Eastman, and his a.ssociate 
Scott Parker in the Department of 
Computer Science, to develop a 
data model that incorporates a 
methodology for the integration 
of heterogeneous design informa
tion by incorporating Eastman’s 
work from an earlier NSF grant.

reduced our number of commit
tees and placed many of the less 
active committees under the larg
er, successful committees, such as 
Pro Practice.

Accountant 
Lisa Pound 
(310) 305-7427 Communication and 

Education at the Core 
of '95 Program

1 joined our chapter in 1971 and 
spent the next twenty years paying 
my dues and wondering what I 
was paying for besides, “AIA", 
after my name. Sound Familiar? 
Of our 2,000-plus members, few 
are regular participants yet most 
of us complain about AlA’s declin
ing relevance. I'm thankful that 
Ginger Tanzmann and friends 
nominated me for the board in 
1991. I was forced to become a 
“them” instead of “us.” Once 
again I was reminded, you have to 
invest to realize gain. .AIA's 
shortcomings are not because 
“they” are out of touch. It’s 
because “we” (the non-partici
pants), arc not IN touch. AIA is 
the logical forum to improve our 
professional condition. But the 
enormous changes that are neces
sary require a common vision and 
collective effort.

There's a move afoot at AIA. 
National has streamlined, cutting 
staff nearly 40% in the past year.

taking place. 
Communication has improved. 
Irrelevant mailings have been 
slashed. Manv services have been 
out sourced for the economy. 
National supplementary due.s will 
be eliminated in 1996. Every co.st 
is being measured with the ques
tion, “Does it bring value to the 
membership?”

LA has a unique opportunity to 
push for further improvements 
with chapter members Chet 
Widom as National President and 
Ron Altoon as Vice Pre.sident, 
building on the extraordinary 
accomplishments of Ginger 
Tanzmann this pa.st year. 
Locally, we intend to match this 
fast paced change through COM
MUNICATION AND EDUCA
TION, plus a coordinated program 
of fund raising to augment dues.

Our chapter leaders will empha-
COMMUNICATION AND 

EDUCATION in 1995,

We hope to see 
each of you at the 1995 installa
tion at the Museum of Flying in 
Santa Monica. Our installing offi
cer will be Chet Widom FAIA, 
AIA National President and a 
member of our Chapter. Join us 
for a fun-packed evening catered 

Help us celebrate the 
good news, the recession mav 
finally be behind us.

Lance Biro, President AIA^LA

Kickoff‘95:Contributing Members 
Christopher Shanlex; Sarita 
Singh; Michael Webb

reinstate monthly chapter meet- 
These are “major events”Contributors 

Aaron Betsxy; Kenneth 
Caldwell: John Chase; Geoff 
Collins; Mike Davis: Rudy De 
Cheuis FAIA: David Gesharq; 
Diane Ghirardq; Dehan 
Glanz; Thomas 5. Hines;
CoRiN Kahn; John Kauski. 
AIA: Barbara LamprechT; 
CoRALiE Langston-Jones; 
Jeremy Levin; Peter Lloyd: 
Kevin McMahon: Iuona 
Outram: Chris Niles: Barbara 
pressman: Marvin Ranq: Ray 
Ryan: Oan Searight; Julius 
Shulman; James Steele; Achva 
Stein; Tim Street-Porter:
Doug Suisman.

mgs.
and will include the Spring lecture 
seric.s to be held at the Pacific
Design Center. Here’s your 
opportunity to see old friends, 
share ideas for succcs.s, and COM- 

Each program is 
intended to enlighten and stimu
late. We will encourage our pro
fessional affiliates to join us, 
strengthening our ties with relat
ed profession.s, .suppliers, and 
those in construction. We will 
also seek joint programs with 
neighboring AIA Chapters, the 
Association of Women in 
Architecture, Asian American 
Architects and Engincer.s, and 
other professional groups.

The Business of AIA: Behin<l 
the scenes, yet essential to provid
ing afibrdablc service to our mem
bership is our chapter office. 
Located in the Wiltern Building 
on Wilshire and Western, the staff 
of four, led bv Executive Director 
Nicci Solomons, is making great 
strides to improve our business 
practices. Long-range planning of 
programs and financial needs have 
been coupled with new office 
technology to streamline our ser
vices.

Fundraising: Introduced in
the latter part of 1994, the 
Chapter ha.s embarked on a com
prehensive fundrai.sing effort. 
Rather than approaching our 
favorite supporters manv limes 
through the year, we intend to ask 
them for support at the beginning 
of the year and give them appro
priate credit all year. Our sup
porters will help fund major 
events and hopefully improve our 
means to fund scholarships and 
worthy communitv programs such 
a.s Habitat for Humanity. To 
work, each of us needs to reach 
out to our consolations, our 
clients, and our contractors. We 
need to encourage their atten
dance at chapter meetings and 
support them as they support us, 

Chapter Leadership: Finally, 
the success of 1995 deepens on 
the shared vi.sion and elTort.s of 
vou a.s members and our leaders: 
committee chairs, hoard of clirec- 
lors and officers, staff and execu
tive director. This year, we've

by DC3.

MISERATE!

People and 
Projects

Daniel Libeskind, professor 
in the Department of Architecture 
and Urban Design in the UCLA 
School of Art.s and Architecture, 
has been awarded first prize in the 
international competition for the 
Landsberger Allee.

The Allee, formerly known as 
the Leninallee, constitutes one of 
the most important development 
areas in Berlin today. The

Editorial Board Emeritus 
Peggy Cochrane, AIA 
Arthur Golding, AIA 
Thomas S. Hines 

Paul Sterling Hoag, FAIA 
Frederick P. Lyman, AIA 
Barton Phelps, FAIA 
Michael F. Ross, AIA 
Thomas R. Vreeland, FAIA 
Lester Wertheimer, AIA

area
comprises 240 acres and more 
than 52 billion will be invested in 
housing, industrial and commercial 
sites, social and cultural facilities, 
kindergardens and .shopping facili
ties.

Change IS

AIA/LA Officers
Lance Biro, AIA 

President 
Michael Hricak 

Vice-President 
Ann Gray, 
Treasurer 
Seraphima Lamb, 

Secretary 
Nicci Solomons 
Executive Director

Letters
The program calls for a social, 

cultural, and economic reintegra
tion of former parts of the city 
which had been developed over 
the past 50 years by the DDR 
(formorlv East Germany). The 
area is to be developed into a live- 
Iv living area of the north-east part 
of the city, becoming one the key 
entrances for the East to Berlin’s 
center.

Johnson Fain and Pereira 
Associates has promoted 10 staff 
members. Larry R. Ball, Mark 
R. Gershen, Daniel J. Janotta, 
and Paul A. Murphey, have 
become As.sociate Partners of the 
firm. Jeffrey B- Averill, Juan 
C. Begazo, Stephen E. Levine, 
Robert P. Shaffer, Riccardo 
Tossani,
Zwagerman were each promoted 
to the level of As.sociate within the 
firm.

Separdtely, the firm completed 
this mt)nlh the new Los Angeles 
Area Cliamber of Commerce 
building and the restoration and 
remodeling of the Historic Union 
Bank building, both located in 
downtown Lo.s ,\ngeles.

One of the most fascinating 
thing.s was to hear Mr. Lautner 
talk about his work. His own 
house for example, the “eight to 
ten good reasons to do anything," 
like using plywood on the ceiling 
or sloping the ceiling. And then 
to hear about the prospective 
client, who was frightcne<l right 
awav after inspecting the house, 
because the ceiling was plywood 
and sloped. “He just didn't get 
it," Or when, at one his birth-

L.A. Architect Is published 
by the AIAJLA, 3780 
Wilshire Boulevard, Suite 
900, Los Angeles. CA 90010. 
Tel. (213) 380.5177.
Fax. (213) 380 6692. 
Subscriptions: S24 domes
tic, $48 foreign.
Editorial submissions 
should be addressed to the 
Editor and sent to L.A. 
Architect. Except where 
noted, the opinions stated 
are those of the authors 
only and do not reflect the 
position of either the AIA 
or the LA Chapter. The 
appearance of names and 
pictures of products and 
services, in either editorial, 
advertising, or inserts, does 
not constitute an endorse
ment by either the AIA or 
the LA Chapter.

days, the (Nat) King Cole trio 
plaved there.

Later, I went through his 
archives-mile.s of drawings, some 
in rather delicate state-putting out 
marvelous, unbuilt projects.
Projects, Mr. Lautner himself 
hadn’t seen in vear.s. 
good one”, he would sav, and, 
“keep up the good work,"

size
These

concerns will be addressed at 
manv levels, communication to 
our members, to the public, to 
tho.se in related professions, to 
students and to educators. 
Similarly, we want to improve 
education programs to members, 
programs that help architects 
achieve a successful practice. And 
we want to reach out to the pub
lic and help them understan<i the

and Mark W. Thai’s a

-Frank Escher

Escher is the editor of the recently 
published first comprehensive mono- 
fjruph on the work of John i.enitner 

Editor’s Note; the above letter 
was received too late for inclusion 
in the (.autner iribule published in 
the December i.ssue.
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New Presidents ... South Central Competition...Awards

Top Left:
Lance Bird. New 
LA/AtA President

First Interstate said it will provide up 
to $14 million in construction loans for 
the project at 81st Street and Vermont 
Avenue.

Other members of the winning team 
include John Maloney Architects of Los 
Angeles, and contractor S.J. Amoroso 
Construction of Irvine.

Forthcoming events of Bird's term 
include a major urbandesign symposium, 
a joint project with Habitat for 
Humanity, amd the spring lecture series. 

As a leader, Bird characterizes his style 
builder.” He added: “Ias a consensus 

pride myself on being able to listen. My 
proudest work as an architect is when I 
can sec the stamp of the client and the 
user on it. That’s not necessarily a typical 
approach." He reflects for a moment, 
and then laughs. “We’ll see if people still 
think I’m a good listener at the end of the

AIA Awards 
Handed Out at 
Biltmoreyear.

AlA/LA honored architects, broadcast
ers and a developer at a December 8 
event at the Biltmore Hotel. Daniel L. 
Dworsky FAIA, founder of Dworsky 
Associates, won the AIA/LA Gold Medal 
for a “career exemplifying leadership and 
excellence in every aspect of architectur
al practice.” John Mutlow FAIA won a 
Professional Award for Service to the 
Community, in recognition of his work in 
affordable housing; Fox KTTV was hon
ored for Service to Architecture, for its 
“Beyond the Freeways" segment featuring 
Sam Hall Kaplan. Service to the Chapter 
award.s- went to Ki Suh Park FAIA, chair 
of the Convention Committee; Jann 
Williams AIA, chair of the Design 
Committee; Gordon Olschalgcr AIA, 
chair of the Historic Resources 
Committee, and Joan Calnon.

Developer Ira E. Yellin won the 
President’s Award for “his dedication in 
improving modern urban life, while 
extending the life of our older treasured 
structures.”

Chet Widom: 
New Pres, of 
NationalLance Bird 

Takes Helm of 
LA/AIA

Chet Widom FAIA assumes the presi
dency of the National AIA in January. He 
is the first Californian to lead the 57,000- 
person organization in 25 years.

A managing partner of Santa Monica- 
ba.sed Widom Wein Cohen, Widom and 
his partners are best known as the design
ers of the Gene Autry Western Heritage 
Museum at Griffith Park, the Kaiser 
Permancnle Data Processing Center in 
Corona and the Pep Boys corporate head
quarters in downtown L.A.

Prior to his election, Widom served as 
president of Los Angeles Headquarters 
City Association, and is found and past 
president of Alternative Living for the 
Aged.

Lance Bird AIA will be installed as the 
1995 President of the AIA Los Angeles 
Chapter on January 21, culminating a 
campaign that promised greater activism 
and professional development for Chapter 
membership.

A graduate of UC Berkeley’s architec
ture program. Bird worked as a design 
partner at HOK and as an officer at CRS 
and Gruen Associates before founding La 
Canada Design Group in 1981. He 
describes his firm as “a successful survivor 
of the Great Recession."

The sandy-haired Bird, who has been a 
Chapter member for 22 years, said in a 
recent interview he wanted to increase 
the Chapter’s value to members. One 
campaign plank had been to hold month
ly “big tent” meetings of the entire mem
bership. “1 think that 90 percent of the 
value of the meetings is going to be net
working and sharing information, which is 
the reason why people belong to the AIA, 
but we are not giving an easy opportuni
ty to do that right now,” he said.

Another campaign issue was to refine 
the Chapter’s vision and goals. “We try 
to do too much,” he said. “We need to be 
focused, and concentrate on doing a few 
things very well. That’s why I am trying 
to boil it down to a few simple words 
like communication and education.”

Education is key in a profession whose 
role and meaning are undergoing rapid 
change. Bird is promoting a mentorship 
program, with two thrusts: the first is an 
Internship Development Program, to help 
prepare interns for licensing exams and 
registration. The .second is business edu
cation for practicing architects, such as 
the Good Design Good Business lecture 
series.

F.I.B. Chooses 
Solomon-Caleb Public Art 

Skirmish In 
Culver City

In South-
Central
Competition The debate on architecture-as-art came 

to a boil in December, if only a low boil, 
hen architects and art advocates faced 

off in Culver City in the debate on 
“Architects a.s Public Artists.”

Author and critic Joseph Giovannini 
and Architect Eric Moss, traded barbs 
with artist Mark Allen Lere, and Seattle 
art.s administrator Barbara Goldstein in a 
confrontation that generated much heat, 
if little light.

The debate was the latest skirmish in a 
series that began when developers 
Frederick and Laurie Smith asked the 
Culver City City Council to consider 
buildings the developers 
sioned from Moss to qualify 
art in lieu of the mandatory, “one per 
cent for art,” citv policy.

A design team led by San Francisco- 
based Solomon Inc., Caleb Development 
Inc. and The Related Companies of 
California is the winner of a competition 
held by First Interstate Bank for the 
design of a mixed-use project in South 
Central Los Angeles.

The winning proposal calls for the for- 
Pepperdine building to be used for 

the offices and classrooms of Business 
Expansion Network, which helps develop 
community-based businesse.s, The remain
der of the project contains 35 town- 
homes, each with secured a 
entry, yard and garage, a.s 
block of 
retail.
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