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Ardiitect, Vienu, “Projecti", 
UCLA, PeHoff 1102, 
WMtwood, 7:30pra, fr«e, for 
info. oQ 31Q-82S-78S4.
BthlMt ‘‘Viemu - State of the 
Art” Coortesy of the Auctrian 
Cuhtm] Inatitute, New York 
and the Austrian Conniiate 
General, Los Angeles. UCLA 
GSAUP Periofr Hall Gallery, 
Room 1220. May 6-May 20, 
1993. Opening May 6th.
6;00pfn - 7:3(^nn. Exhibit 
8:00am - 5:00pm. M<mday- 
Friday, except holidays. Free 
and open to the public. Info: 
(310) 825-3791 or (310) 825- 
7858.

Saturday INay 1
AlA/lA Intrm/Aaaoc. 
Seminar,
ffoc **Ecak»gy for Oar 
Future” ADPSR Conference. 
SCI-Arc, 5454 Beethoven St., 
LA. . 9:00un - 3:00pm, Info; 
Claude Meyers at 310-574-1123. 
£rent "HUtoric WUmingtion 
Walk”, ^nfored by the 
NeigUtorhood Place Prefect, 
9;00am-12:00pm, $10 admis
sion. call (213) 650-7011 fbr 
fortfaer info and reservations, 
(reservations are required).

Professor of ArcJatecture, 
UCLA. The Art of Copy". 
UCLA, Perfoff 1102, 
Westwood, 7:30pm, free. Info: 
310-825-7858.

to the ptibbc. Info; (310) 825- 
3791 or (310) 825-7858.
Tour **Tbe Jcwiih Marala of 
L-A.” Spostsored by SPARC 
Gallery, 685 Venice Blvd., 
Venice, CA. FtH* inTtninatimi cal! 
(310) 822-9560.

Extensioo, 1338 Third Street 
PrtKnenatfe, Santa Monica, 
hfo; 310-393-0611.

l.«ctiirr ”Uck Cornni, Hnn 
Kappe, Janck Uclaki”, in con- 
junetkm svitfa the exhibit "Los 
Aisles • City on the Move." 
UCLA Extension, 1338 Thuti 
Street Promenade, Santa Monka. 
Info; 310-393-0611.

Thursday Juna 3
Eshifei ”(SAUP Ahimni 
Landscapes” The firms 
CambeU and Cambell, and 
Burton & ^itz will exhibit 
landscape architecture projects. 
UCU GSAUP. Perloff Hall 
Gallery, Room 1220, 
Westwood. June 3-Jime 25, 
1993. 8;00ani - 5;00pm. 
Monday-Friday. Free. Info: 
(310) 825-3791 or (310) 825- 
7858.

Saturday May 15
AIA/LA Intern/Asaoc. 
Seminar, Monday May 24

Laaure ”Mosbe Safdie”, Cal 
Poly Pomcma, University 
Theater, 8:3<^>ro, free. The lec
ture will be preceded a fund 
raising dinner with Modie Safdie 
at 6:30pm. Info;(909> 869-2664.

Saturday Juna 19
E*mi **Larchinont

Monday May 17
AlA/LA Golf Competitioo, 
Noon-4:3(^>ra. Cocktaila, 4:30- 
6:00pm, Dinner, 6;00pm 
Uaure “Richard Chylimki, 
FAIA - Wind in 
Architecture”, Cal Poly 
Pomcma, C<^lege of 
Environmental Design, ExlalMt 
Gallery, 7:30pm, free.
Laauit “Uaa KrcAn - 
Industrial Designer”, ^n- 
sored by the LA Forum.
8;00pm, Schindler House, 835 
N. Kings Road. $7 for ncm- 
members, free to members.
Info: (213) 852-7145.

Vill^e/South Hollywood 
Walk”, ^nsored dte 
Neighborhood Place Project, 
9:00am-l2:00pm, $10 admission, 
call (213) 650-7011 (reservations 
are required).

Monday May 3
Tour “Historic Resources 
Committee Tour of 
Downtown Ccntcral Library 
Renovation.” 6;00pm. $5 
donation. RSVP to AIA/LA 
Chapter Office. For information 
call (213) 380-4595.
AIA/I.A Assoc. Board, 6:30pm 
LecTun “Ray Kappe, FAIA - 
Four Decades and What 
Now?” Cal Poly Pomona, 
College of Environmental 
Design, Exhibit Gallery, 7:30pm. 
leciure “Tom Matano - Auto 
Des^ner”, .sponsored by L.A. 
Forum. 6;00pm at the Schindler 
House, 835 N. Kings Road, $7 
for non-members, free to mem
bers. For iniormation call (213) 
852-7145.
Lecture “Ron Goldman, David 
Gray FAIA, Ed Niles FAIA", 
m conjuncticMi with the exhibit 
"Los Angeles • City on the 
Move." UCLA Extension, 1338 
Third Street Promenade. SM. 
Info: 310-393-0611.

Tuesday May 25
AIA/LA Design Committee, 
6:30 pm.
Lecture “Panos Koulermos 
AlA, Marvin Malecha FAIA, 
Mike Rotondi”, in ccmjunction 
with the exhibit "Los Angeles - 
City on the Move." UCLA 
Extension, 1338 Third Street 
Promenade, Santa Monica. Info: 
310 393-0611.

Wednasday Junt 23
£rcnc”Focus: Healthcare.” 
Investigation of issues critical for 
the design and management of 
healthcare facilities. P.O.C., 8687 
Melrose Ave., W. Hollywood, 
8:30am - 9;00pm, Info: (310) 
657-0800,

Saturday Juna 5
frenr “Historic Corona 
Walk”, ^nsored by the 
Neigl^rhood Place 
Project, 1:00pm-4:00pm, $10 
admission, call (213) 650-7011 
(reservations are required).

Saturday May 8
AIA/LA Intern/Asboc. 
Seminar,

Monday May 10
LeetxiTt “Harry Wolf, FAIA - 
Recent Works”, Cal Poly 
PomtMia, College of 
Environmental Design, Exhibit 
Gallery, 7;30pm, free.

Sunday Juna 6
Exhibit “Julius Skutman” 
Meet Schubnan at a reception 
and view a exhibit of his pho
tographic work of LA 
Architecture, .Spewsors: Kioto 
Friends. June 6. 4:00pra - 
6:00pm. Member* $5, Non
members $7.50. Info and 
reservations: (213) 932-1676.

Saturday June 26
Event “West HoUywood 
Walk”, ^^nsored by the 
Neighborhood Place Project, 
9;00an-12;00pm, $10 admission, 
call (213) 650-7011 (reservations 
are required).
Wednesday September 16 
Lecture “Emmet L. Wemple, 
FASLA” W/ Mark Fisher and 
Patricia Ann Fielder, Senior 
Associates of Emmet L. Wemple 
and Associates Landscape 
Architects. Sponsors; Asi» 
American Architects and 
Engineers Association. Co- 
Sponaors: A.S.L.A., " View of 
the Getty Center and Getty 
Museum," P.D.C., Center Blue 
Conference Center, 8687 
Melrose Ave., W. Hollywood, 
7;3C^m, For info, and admission 
cost call 213-250-7217.

Tuasday May 18
AlA/LA Health Committee, 
3:20 pm, Chapter Office 
Ltaure “Fred Fisher, John 
Mutlow AIA, Ted Tanaka 
AlA”, in conjunction with the 
exhibit "Los Angeles - City on 
the Move." UCLA Extension. 
1338 Third Street Promenade, 
SM. Info: 310-393-0611,

Wadnasday May 26
AJA/LA Building Performance 
& Regulations, 6;30pm 
Lecture Nader Khaiili at 
Orange County AIA by 
guest of the EOS Institute

Tuesday May 11
Lecture “Steve Ehlrich FAIA, 
Frank Fits^bboos AIA, 
Ron Ahoon FAIA”, in con
junction with the exhibit “Las 
Angeles - City on the Move." 
UCLA Extension, 1338 Third 
Street Promenade, Santa 
Monica. Info; 310-393-0611.

as

Thursday May 27
AIA/LA ProfoMional Practice 
Committee, Attorney Travis 
Emory will speak on avoidance 
of litigation. Chapter Office, 
5:45pm - 7:00pm.
Lecture “David Gosling - 
Communication in Urban 
Design and the Evolution of 
an Urban Vocabulary.” 
Professor of Architecture. 
University of Cincinnati. UCLA, 
Perloff 1102, Westwood, 
7:30pm, free. Info; 310-825- 
7858.
Latmt “Frank Israel “Cities 
Within” Lecture and didc pre
sentation. Sponsors: AlA/OC & 
Rizzoli Bookstore. AiA/OC 
OflBce, 3200 Park Center Drive, 
Suite 110, Costa Mesa, 6:30pm, 
Members free. Non-members 
$10. Info; 714-557-7796,

Monday June 7
Laciure “ReVerb = Somi 
Kim, Whitney Lowe, >i*a 
Nugent, Susan Parr, 
Lorraine Wild” (graphic 
design), ^nsored by the 
L.A. Forum. 8:(X)pm at the 
Schindler House. 835 N. Kings 
Road, $7 for non-members, 
free to members. Info: (213) 
852-7145.

Thursday May 20
AIA/LA SAA Labor Law, 2:00- 
6:00 pm.
Lecture “Clare Cooper Marcus 
- Is a House a Symbol of 
SelC" UCLA, Perloff 1243-A, 
Westwood, 5:30pm. free. 
Reception. Perloff lounge at 
S:00pm. Info: 310-825-7858. 
ASLA/IA “Discussion” Near 
future of open space in LA. 
(jieneral plan revisions and the 
MTA. Speakers: Emily Gamble 
& Patty Holmburg. DWP, 1st. 
and Hope St., LA. 6:30pm. Free 
parking. $1 at the door. Info; 
call Ester Margulie.* at (310) 
568-8900.

Wednesday May 12
Lecture “Ray Kappe, FAIA” 
Sponsors; Asian American 
Architects and Engineers 
Associ«ioo. P.D.C., Center 
Blue Conference Center, 8687 
Melrose Ave., W. Hollywood, 
7:30pm. Info; 213-250-7217.

Wednesday May 5
AIA/LA Architectural 
Foundation/LA, 6:30 pm. 
Chapter Office

Thursday May 13
laniiiv “Ingmar Richter - 
The Art of Copy” Assistant

Tuesday June 8
Leaure “Roger Sherman, 
David Kellan, Bill Taylor, 
David Hertz”, in conjunction 
with the exhibit "Los Angeles - 
City on the Move.” UCLA 
Extension, 1338 Third Street 
Promenade, Santa Monica.
Info: 310-393-0611.

Thursday May 6 On9olng Exhibitions
“Louis 1. Kahn: In the Realm 
of Architecture.” , MOCA, 
through May 30, 1993.
“Michael Salerno”: “Patterned 
Actualities of Energy Potentials", 
AIA/LA Chapter Office. 3780 
Wilahirc Blvd, 9th floor, through 
May 31, Free. For appointment 
please caU 213-380-4595.
“Los Angeles - City on the 
Move”, 40 prominent and 
emerging Los Angeles architects 
and designers. Through June 20, 
UCLA Extenskm, 1338 Third 
Street Promenade, Sanu Mcxuca. 
Info: 310-393-0611.

Leaure “Boris Podrecca”

ROBERT CORNELL & 
ASSOCIATES, INC
AWARD WINNING 
LANDSCAPE DESIGN 
& CONSTRUCTION

Saturday May 22
ALA/LA Intern/Asaoc. 
Seminar, 7;00am-7; 30pm 
£v»nf “Denker St. 
Beautification Project” RLA 
Staff and Volunteers. Tentative 
date.
£rcnt “Silverlake/Loa 
Angeles Walk”, sponsored by 
the Neighborhood Place Project, 
1:00pm-4:00pm, $10 admission, 
caU (213) 650-7011.

Saturday May 29
AIA/H Intern/Asaoc. 
Seminar, 8:.30pm-I2:00pm

Saturday Juna 12
Event “Hiatoric Tustin
Walk", sponsored by the 
Neighborhood Place 
Project,l:00pm-4:00pm. $10 
admissioa, call (213) 650-7011 
(reservztioiLS are required).

Monday May 31
Leaure “April Greiman”, spon
sored by the L.A. Forum, 
8:00pm at the Schindler House, 
835 N. Kings Road. $7 for 
members, free to mctrUjcrs.
Info: (213) 8S2-7145.
Tuesday June I 
Leaure “Dean Nota, John 
Souza, Mike Folonis, Josh 
Schweitzer”, in conjunction 
with the exhibit "Los Angeles 
Cltv on the Move." UCLA

Put US on your design 
team to create lively, 
beautiful and environmentally 
responsible custom gardens.
Energy-, water- and material- conserving 
strategies our specialty.

(213)731-0858 Ucense # 487085 
2116 Arlington Avenue Suite 238 
Los Angeles. CA 90018

non- Monday Juna 14
Tour “Historic Resources 
Committee Tour of 
Glendale’s Alex Theater 
Renovation.” 6:30pm. RSVP 
to AIA/LA Chapter Office. 
Info: (213) 380-4595.

Workshops
Computer Workshops Quark 
XPress, Adobe Photoshop 
and Aldus Freehand work
shops, UCLA Fxtetuion’s comput
er lab, Westwood Village Center, 
1083 Gaylev Ave. May-june . 
Info; (310) 206-1422,

Sunday May 23
Exhibit “GSAUP Alumni 
Landscapes” UCLA GSAUP, 
Gallery 1220, Westwood. May 
23-June 8, 1993. Free and open Tuesday June 15
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Visionaries past and present . .

CROWELL
INSl'RANCK AGENCY

714/553-3301
213/620-1775 still dream of Utopia, but at least 

we can enjo\ the art that survived 
that false dawn.

Frustrated
Visionaries
The Great Utopia; the Russian and 
Soviet Avant-Garde, 1915-32. New 
York: Solomon R. Guggenheim 
Museum. Distributed by Rizzoli 
International; $85 he

Forget the health club; this ten 
pound catalogue of last year’s land
mark exhibition at the Guggenheim 
will provide you with physical and 
intellectual exercise. No book 
could capture the experience of 
seeing 800 often extraordinary art 
works, insulled by Zaha Hadid in 
the restored rotunda and 
Gwathmey-Sicgel’s new galleries. 
But Hadid’s designs were compro
mised by curatorial timidity, and 
the scale of the show overwhelmed 
most visitors. This superbly pro
duced volume allows you to take 
a leisurelv stroll through a vast ter- 
ritorv, rather than dashing past all 
but vour favorite sections, or bog
ging down at the mid point.

A mere decade ago, most of this 
work was still locked in the cellars 
of Soviet museums. On a 1974 
visit to Moscow, my KGB driver 
was verv curious to know why 1 
should want to spend several hours 
in the musty Architecture Museum, 
when 1 could have had a jolly after 
noon at the Park of Socialist 
Achievement. Back then. Western 
museums could borrow avant garde 
worb only if they were accompanied 
bv officially-approved 1930s kitsch. 
Now, every year brings fresh revela
tions of the adventure that Stalin sup
pressed.

Suprematism. Constructivism 
and their many offshoots are dom
inant themes, and paintings pre
dominate, but all the arts are 
represented, and it’s fascinating to 
trace the links between canvas and 
ceramics, sculpture, and stage 
design, photography and posters. 
There’s a brief sampling, in text 
and pictures, of major architectur
al projects. Many were unbuildable 
and even fewer were built - until 
now. Isozaki’s plan for twin towers 
in Fukuoka derives directly from 
an Ivan Leonidov project of 1934, 
and the spirit of Constructivism, 
stripped of Its revolutionary ideal
ism. is flourishing among the 
European avant garde. Few of us

plus “the ancient rhythms of 
Kyoto.. .macho and bewitching 
metropolis”. A poet who can 
beguile corporate clients, a radical 
who loves the past, an artist-engi
neer; he stands apart and deserves 
thi.s accolade.

Nostalgic Visionary
ReBuilding. By Daniel Solomon. New 
York; Princeton Architectural Press. 
$24.95 pb

A “juggernaut of mindless effidenev" 
is how Solomon, a San Francisco 
architect and planner, describes the 
inexorable development of the west
ern United States, and he presents 
his own work as an attempt “to 
endow this immense machine with 
some qualities of mind and soul" that 
will leave the world a less uglv place. 
Much of this work, like that of 
Duanv/Plater-Zvberk and Peter 
Calthorpe, is rooted in nostalgia for 
what towns used to be. No brave 
new world for these visionaries.

There is more commonsense and 
outspoken comment in every para
graph of this slim volume, than in 
a stack of planning treatises. Like 
Jane Jacobs, he scorns planners and 
traffic engineers as inflexible ideo
logues, bent on destruction, bound 
by their principles to create the 
“sanitized anti-urban world" in 

population of 
California now resides. He dates 
the decline of traditional town
making to a specific year, 1938, 
when the FHA began work on a 
national housing code. “The pre
dictable and edited human encoun
ters of the shopping mall, the 
office park, and the condo rec- 
room are to daily life what Club 
Med is to travel”, he insists.

Of course, the great mass of 
non-architects, given a choice 
between the urban and suburban, 
seem to prefer picturesque simula
tion and tastefully edited experi
ence, just as the Soviet proletariat 
would have chosen the pictorial 
over the abstract without Stalin’s 
help. But that uncomfortable truth 
need not impair our enjoyment of 
this polemic. His encounter with 
Tod and Mindv, marketeers of a 
condo project called Villagio, and 
other “first-class product”, and his 
attempt to recycle Rincon Hill in 
San Francisco are sad and instruc
tive. His own houses and residen
tial plans, from Telluride to San 
Jose, suggest a better wav: place- 
making that can evoke history and 
accomodate present realities.

Michael Wcaa

Space-Age Samurai
Shin Takamatsu, Architect. Edited 
by Paolo Polledri. New York: 
Rizzoli International. $35 pb

Professional Liability 
Insurance For 

Architects &. Engineers
Buildings respond to chaos much as 
people do: some shout and wave 
their arms in order to be noticed, 
others turn aside and seek an inner 
stillness. The free-for-all of 
Japanese cities compels architects 
to make choices, and Shin 
Takamatsu is an arm-waver. 
Ironically, his office and much of 
his work is located in Kyoto, 
Japan's most conservative major 
city, and the only one that was 
spared from bombing in the second 
world war. His buildings have 
starred in two recent movies: the 
Kirin Plaza tower of light Is a key 
image in Ridlev Scott’s Black Rain, 
and the Ark Dental Clinic, which 
suggests a vintage locomotive, was 
copied by Anton Fursi for the 
Flugelheim Museum in the first 
Batman. Now {until June 6) you 
can see a stunning exhibition of 
Takamatsu’s work, curated by 
Paolo Polledri at the San Francisco 
Museum of Modern Art, and buy 
this exemplary companion book. 
The exhibition focuses on four 
major projects; the book explores 
these and their context, in essays, 
an interview, and illustrations of 
rare quality.

Takamatsu rode to

TOM FARRAGE/CO.
3625 Haytten Ave.

Cuh«r City. CA 90232 
T«i. <310) 842-9884-5 
Fax (310) 842-3704

I ' V«1 i <;■I >
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which half the

If You Have a success on 
the building boom of the 1980s. 
His first important client, the pres
ident of a company that has made 
obi (sashes) for three centuries, 
said: “I want you to design a piece 
of architecture. We’ll decide how

Question Regarding Piaster...
CALL US!

The technical staff of the Plastering information 
Bureau con provide you with performance date on 
every kind of plastering applicatkx^. They con show 
you how to frieet critical standards for sound 
control, fireproofing, and abrasion resistance with 
specifications that can be understood and 
followed by every c»ntrocfor and joumeyrrian in 

1 the industry.
Our experts can show you how to specify the 

i more creative products of the plastering trades . . 
coves, orcl^, molds and speciol designs.

The Plosterlng Inforrrxjtion Bureau can show ^?u 
how to specify the job so that it con be done 
exactly os you want... at the lowest pos»bte price.

Ihe Bureau is not associated with or.operoted 
by any manufacturer or group of manufacturers. It 
Is wholly supported by the plosteriog 
contractors and joumeyrrien who ore the direct 
suppliers of your plastering needs.

Why not call us today? There is nevet a chorge 
or obligation.

to use it when it’s finished.” They 
so much, they commis

sioned two more. “I am an old-style 
ardiitect”, remarks Takamatsu, 
“always dreaming of architecture as 
a monument or as something with 
a symbolic presence.”

The results are stranger than 
anything the Soviet avant garde 
imagined: armored temples and 
buildings like space-age Samurai 
armor, sharp-edged and spiky; as 
meticulously crafted as the best of 
Mackintosh and Scarpa. Takamatsu 
acknowledges all these influences,

liked it

Contact Dick Gorman
plastering information bureau
• division of Seuinorn Csiirorms PiasWing Institgio, inc 

21843 VentumBotiwerd, SmM 1t&, WoodtsndMbftiaaa

(818)340-6767

□ L.A. Architect HEROES* this month:

Morris Newman, Walter Scott Perry, Kelly Wright

Thanks to all our advertisers and contributors.
*Volunteer assistants behind-the-scenes



Learning from Las Vegas
David Murphy (Woody 
Harrelson) strides across 
SCl-Arc*s main space, 
into the grad studio to 
ask for a teaching job. 
**YouVe accomplished 
quite a lot since USC,** 
his mentor tells him, 
’’Top of your class, ... 
the Prix de Rome. I’m 
afraid you’re overquali
fied for this job.”
“I don’t care: expkxt1^1 GWS me*

JD: Such l5 the pop culture face 
oj the architect, according to 
the new movie, Indecent 
Proposal. Woodj. the architect 
and Demi Moore, his spouse 
sleepwalk through props and 
problems randomly assembled to 
represent an LA. architect’s I^e.

Green Products . Architects in the movies
KM: Rent the video and 
jump to the good parts: 
Woody sketches with one 
hand and gropes under 
Demi’s blouse with the other 
(and then gets out the elec
tric eraser!); Woody asks his 
students what a brick wants 
to be (a slide shows the 
Chrysler Building!); Washed- 
up Woody has a religious 
experience when sunlight 
illuminates his foamcore 
model! The insinuating red
neck in Vegas is the son-in- 
law of Ruth the SCI-Arc 
receptionist! Woody tells the 
students (close-up of a trans
fixed babe in Corbu glasses) 
that they can expect, if 
they’re luckv, to die like 
Louis Kahn in the men's 
room at Grand Central 
Station (Babe smiles!)

which can take place anywhere. Yet the grow
ing demand to push crowds of people through 
the sequence of airport-business hotel-conven
tion center is leading to crowding and ulti
mately the “confinement to the space of one's 
body, plus a little.** Not that she is comforted 
by the notion of escape into cyberspace. Virtual 
reality, she said, “makes you seasick.”

Even so, cyberspace seems to be only safe 
place to practice architecture, in view of the 
mess that architects have made of the planet, 
according to the next batch of speakers. 
Berkebile of Kansas City, Mo. had the courage 
to criticize design awards (the AlA/CC awards 
had been handed out the previous night). 
Regardless of the way a building looks, he said, 
“if it makes its occupants sick, or makes the 
planet sick, it’s not good architecture.” 
Washington architect James Cutler described 
his evolution from a Lou Kahn-trained formalist 
to an environmental activist. “I realized I was 
part of a profession that was devastating the 
planet,” he said. One form of environmental
ism, of course, is to build almost nothing, a 
theory advanced by Gary Giacomini, a supervi
sor of Marin County, where local officials have 
downzoned much of the county to no more 
than than one house for everv 60 acres.

Wolf Prix, principle of Vienna-based Coop 
Himmelblau, brought the conference his own 
brand of “no limits.” Prix cultivated his bad- 
boy persona as he skewered received ideas of 
functionality and construction. If Himmelblau's 
work champions freedom, however, it is free
dom in a bell jar, unlimited by any considera
tion of use, context or cost. A very different 
architect, Fumihiko Maki, showed recent work 
such as the Tokyo Metropolitan Gymnasium, 
suggesting that this Japanese master has found 
his own balance between the limits of necessi
ty and the limitlcssness of plastic imagination. 
Even a devastated planet could stand a few 
more buildings this good.
Morris Newman

Ideas Unlimited At MontereyThe "Green Product"
The “green product” market consists of some 
tried and true items and some new and innov
ative ones. If you are investigating a new or 
experimental product, be sure to get sound 
guarantees from the manufacturer. You’ll need 
them. One of the confusing things in investi
gating a product is that life-cycle cost analysis 
data is rarely available. A product that breaks 
down twice as fast as the one it’s replacing may 
require twice the energy to maintain.

Scientific Certification Systems (510-832- 
1415) has developed an environmental labeling 
system based on environmental burden. They 
view their mission as consistent with the prin
ciples of sustainable development outlined by 
the United Nations Conference on Environment 
and Development. Their system takes a product 
from extraction of natural resources, through 
manufacturing and consumer use, to final dis
posal or recycling. For now, though, most 
products require clo.se scrutiny by the architect.

As we pressure companies to focus on non- 
toxic, renewable and recycled materials, we are 
gradually seeing the established companies come 
out with new product lines to address these 
issues. Glidden has a line of non-toxic paints, 
and Louisiana Pacific has produced Fiberbond 
wall board and Nature Guard insulation from 
recycled paper waste. Ask the companies you 
specify from what they’ve been developing. We 
need to keep the pressure on. Although the 
many new companies embracing these issues are 
exciting to see, to often they don’t have the 
funding to go through UL or ICBO certifica
tion, and their products arc unusable in all but 
experimental projects.

Many small companies’ products are innova
tive anduseful, however; if the work stands up, 
we should support them. My office has found 
the following resource guides useful: Interior 
Concerns Resource Guide (415) 389-8049; 
Environmental Resource Guide (AIA); GREEBE, 
Center for Resourceful Building Technology 
(406) 549-7678; LA Network Resource Guide 
to Recycled Products (213) 847-3057; Eco- 
Home Network (213) 662-5207.

It is important to remember resource renew
al and conservation. A line of deciduous trees 
on the south side - or turf block instead of pave
ment • are not risky or costly moves, but they are 
easy to overlook.

Finally, other architects are trying new things 
all the time in this brave new world of plane
tary responsibilities. The local forums and con
ferences - such AIA Environmental Resource 
Committee should help us get the feedback we 
need to find the best solutions.
POLLT OSROURNC, A.I.A

Architecture is in a transition from the con
straints of a crowded and polluted world into 
the seamlessncss of cyber-space, or so one 
would think from the tone of “Limits/No 
Limits" AIA/CC’s Eleventh Monterey Design 
Conference, held March 19-21. Taking a 
breather from tedious preoccupations of a bad 
economy, speakers focused on both the direc
tion and the ethics of a changing profession.

The conference started with some mind bend
ing. Berkeley journalist Timothy Ferris urged 
listeners not to accept conceptual limits. Citing 
Magritte's painting of a picture frame floating 
eerily before a “real” landscape, he said both 
physics and art arc opposed to arbitary delin
eations between real and unreal. As if to illus
trate the notion of ignoring conventional 
categories, designer Charles White III of OLIO, 
Venice showed such projects as a mechanized 
sculpture of a sea battle that is currently being 
installed in front Las Vegas Mirage Hotel.

The end to conventional thinking was a use
ful intro to presentations on CAD, which 
appears to be hurtling toward Virtual Reality. 
The first thing to do is to throw away your 
pencil, according to architect and software 
designer Dennis Neeley, who said architecture 
is soon to be dominated by digital technology, 
spelling the end to eons of “hand-drawn, paper- 
based” technology. SCI-Arc’s Michael Rotondi 
bridged the gap between computer-based design 
and Tibetan Buddhism. The computer, he said, 
is "not about efficiency and productivity,” but 
rather “an instrument for conceptualizing and 
extending consciousness.” He described the new 
role of the architect as mediator between the 
conceptual and the physical, between “new 
urban space and electronic space."

Janet Abrams, architecture critic, argued that 
the limitlessness of global communications can 
result in some unexpected limits on personal 
space. The effiency of communications has 
brought about a decentralized society, which in 
turn has popularized conventions and meetings

JD: But hasn't Lyne caught 
exactly the pattern of patronage 
that architects face in the 
Southland? Woody's mistake 
isn't trading Demi, it’sjailing 
to pitch the last potential client 
in the West. Woody Jails to see 
the hand that that would pull 
him out of his groundless (semi- 
) metropolitan idealism. What 
could be more utopian than 
ajfordable oceanjront property 
in Santa Monica? When losing 
the mortgage Jor this dream 
isn't enough to wake the slum
bering architect, Lyne trades 
away his wije, more to explain 
the notion of collateral to a 

Jailed businessman than to sepa
rate lovers Jot dramatic ^ect.

KM: Accurate or not, such 
representations are the only 
picture of the profession 
available to most people, 
potential clients included. If 
you think about the numbers 
of people consuming this pic
ture, it's scary. Even if only 
a handful around the country 
showed up for the opening 
matinee, that’s more people 
than read the non-comraer- 
cial architectural journals 
(say Assemblage.) By the sec
ond screening, the audience 
has already surpassed the 
total circulation of PA. This 
is just the first day! And if 
the movie limps through two 
whole weeks, even if its a 
bomb, more people will have 
seen it than read HG or 
even the L.A. Times. You 
wonder what people mean 
when they complain about 
stars and hype within the 
architecture world.

Make plans to attend the
Syfiposium on Cpmpyter

BuildinW Sciences
June 10-11,1993

Disneyland Hotel, Anaheim, California

Sponsored by the W>78 (Computer) Commission of the International 
Council for Building Research and Documentation

For a brochure or more information call:
Dr. Harold Jones (405) 325-1947 
College of Clontinuing Education 

The University of Oklahoma
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The projects on this page represent three
Liiving room, bedroom of 
Issacs Residence, Venice. 
Ca.;with natural materials, 
daylighting. By Jock 
deSwart, Architect. ; 
Designer John Picard's 
Toyota Land Cruiser conver
sion showing compressed 
natural gas tank in back, 
Picard Residence, Mar Vista; 
Living room with exposed 
ductwork, projection sys
tem. By John Picard, design- 
er/Duitder; Bathroom 
interiors of Lehrer 
Residence Phase (. using 
'Syndecrete' a cement 
based composite, using nat< 
urai minerals and recycled 
material. By Syndesis; 
'Syndecrete' furniture David 
Hertz, designer, fabricator.

different approaches to sustainable design.
The Issacs Residence, by Jock de Swart, 

addre.sses energy conservation and healthy 
materials issues, but, also, responds to the 
clients ‘state’. According to the .Architect, “a 
person.s ‘state’ is affected bv all external .stim
uli and their internal experience...". Such 
stimuli include; “light, texture, view, sound, 
touch, smell, electro-magnetics, psychic, astral, 
earth, moon and sun". “Feng-shui, pattern lan
guage, and geomancy," are some of the systems 
for interpreting architectural experience.

John Picard’s solution, for his residence, 
was driven by energy conservation concerns. 
He incorporated: a photovoltaic panel with 
tracking systems from Real Goods Trading 
Corporation, Spaceguard air purification sys
tem, Smart House unity management comput
er system, Aquastar tankless, gas fired hot 
water system, Sunfrost energy efficient refrig
erator and recycled steel framing products 
from Angeles Metal Systems, to name a few.

David Hertz approached the Lehrer 
Renovation with a clear, recycled materials 
design strategy. Shown are interiors of the first 
phase of the Lehrer Renovation, by David 
Hertz, Syndesis, Inc. Pha.se II, under construc
tion, will fully integrate environmental stratc-

blend of low-tech andgies to create a serene
hi-tech. In addition to use of Hertz’ own recy
cled concrete product, Syndecrete, Phase II 
will include: recycled lumber, demolition and 
other construction materials; exposed shell 
(less cost, less scrap), natural ventilation and
light; orientation for passive solar gain.



Cal-Earth confronts the codes, by Iliona Outram . .
, ICBO: “The analysis provid- 
{e<d is applicable to “mem - ^ 
ibrane" type systems sach u | 
i*thin* reinforced concrete ‘ 
i members not to discrete el 
i menu such as BMed sandbags \ 
i or one width of imremforced \
i Ii brick. An analysu to model | 
the actual conditions is

not suffer the localised stresses expected in an 
earthquake but shift like a bowl on a table. 
These are structures in compression resisting 
an earthquake by sharing all the forces equally. 
The load in the two prototype domes at Cal* 
Earth at any one point is not more than 12 psi 
in compression for meridinal forces, and 16 psi 
in tension for hoop stresses." Domes, arches, 
vaults and apses, use this natural potential of 
earth which rests at about a 60 degree angle of 
repose within the earth’s gravity field in a 
mound shape.

Events and time have more than tested these 
forms -in the devastating Tabas quake in Iran 
in 1977, measuring 7.7 on the richter scale, 
eighteen of the city’s large dome water reser
voirs survived without damage; they were built 
of unfired adobe and sunken a few feet into the 
ground, and were built directly onto the sand 
without foundations. Almost all other structures 
in that dty had collapsed except for a few vaults 
hugging together.

Yet the whole logic of the UBC is based on 
conventional timber and concrete/steel con
struction; masonary is treated as a piecemeal 
extension of it. Code assumes vertical walls, a 
rectangular plan with a flat or pitched roof hav
ing all the stresses and bending moments. This 
makes timber and steel the most appropriate 
materials. A straight masonary wall will shatter 
into hundreds of pieces; using rebar as rein
forcement is like trying to patch a broken doll 
with splints. Cal-Earth does not espouse this 
piecemeal approach to construction.

Cal-Earth’s experience with the local building 
department has been positive, all things consid
ered. The temporary occupancy permit allowed 
the building of prototype structures as experi
mental work. After completion a set of draw
ings for the single skin unreinforced masonary 
dome, and for the one of sandbags and barbed 
wire were submitted lo the local Building 
Department. Khalili's engineer in Chicago, Phil 
Vittore, a world expert with more than 80 
large-span thin-shell reimorced concrete domes 
to his name, together with California engineer 
Carl Howe, submitted detailed calculations. But 
this is just the start of a long and expensive 
process. It may cost many thousands to gain 
approval for two prototypes which cost (1,500 
(brick) and S480 (sandbag) to build; since the 
structures are unusual, every step of the process 
is being charged by the building officials at an 
hourly rate, rather that the usual fee for build
ings of this size.

Title 24 heat loss calculations were also

and therefore a ‘broken* structure, rather than 
a homogeneous one. Khalili and his team are 
currently awaiting the hoped-for approval which 
can create a precedent. The heroic spirit of this 
work will continue into testii^ the structures, if 
necesury, at whatever expense.

Without this spirit of pioneering no thor
oughgoing changes can take place to create an 
environmentally harmonious architecture, and 
the debate will stay on the level of piecemeal 
adaptations to environmentally unsound princi
ples. We need to return to the timeless princi
ples within earth architecture which nature uses 
when making caverns of rock or domes of 
earth, and the UBC must progress to recognize 
these alternatives. In the words of Nader Khalili 
“The Architecture of Utopia begins by under
standing the four universal elements, earth, 
water, air and Are, their equilibrium and ulti
mate Unity."

ILIOMA OUTKAM

C«l-E«rth And The Codes
Architect Nader Khalili AIA has set up the 
California Earth Art and Architecture Institute, 
known as Cal-Earth, in the desert city of 
Hesperia, to pioneer research into earth and 
ceramic structures by building prototypes, with 
detailed engineering calculations and technical 
drawings, with the intention of gaining approval 
from the ICBO (International Council of 
Building Officials) so that unreinforced earth 
and masonary construction will be part of the 
UBC (Uniform Building Code). If successful, 
it will be possible to build' structures entirely 
of earth and natural materials, without the need 
for one single piece of timber or manufactured 
and toxic products.

The timeless essence of the elements, the time
less natural forms of arches, vaults, and domes, the 
principle of gravity and the spirit <f quest will give 
you the ability to build any where io the world with 
only what is around you. I believe that the architec
ture of utopia begins with the unity of the elements." 
—Nader Khalili
Every piece of research at Cal-Earth is based 
on these timeless principles and forms, with a 
direct practical application. Apprentices study 
by working with their hands to make buildings 
of adobe, ceramics, sandbags, straw bale; or 
create materials such as melted earthen glaze 
with a simple Fresnel (solar) lense; or devices 
such as windcatchers, passive solar energy tow
ers, prefabricated ceramics, strapping devices 
and compasses for construction.

The student tries to identify with the problem 
by putting together seemingly unrelated ideas as 
Persian poetry and high-tech design in the 
process called Syncctics. In this way it is under
stood that all the answers are within ourselves 
and are interconnected as one body. The 
approach to design is holistic rather than a 
piecemeal remedy for a variety of design prob
lems found in today’s architecture.

The high-desert site in Hesperia was chosen 
for its very harsh climate and close proximity to 
the San Andreas fault. Cat-Earth is in the high
est earthquake zone. Zone 4; there is burning 
summer sun and freezing winter nights, winds 
often reach 25mph, and this year heavy rainfall 
caused desert flash floods. Brick and sandbag 
structures stood in water for some days.

All these provide the greatest challenge to the 
work and the best test to the structures. The 
7.4 magnitude earthquake in June last year 
proved a blessing, as Cal-Earth was able to 
show the local building department that the 20ft 
diameter unreinforced brick dome had not suf
fered the smallest crack.

The intention of the Uniform Building Code 
was to provide safety standards for p»eople. The 
intention at Cal-Earth is to introduce the con*

I requinrd. Section 2503(b)." ; 
i Pbil Vittore, engineer: • 
! “The analyus is applicable to ; 

brane" type systems j 
as “tbin” reinforced ,jSUCh

: concrete members. This is a ■ 
■«>rrect observation but it. is 
felt that such an analysis is ’ 

.applicable In this littuition ' 

.based on the following: The 
dome cannot be analyzed 
into discrete elements as in a 

structureconvention^ 
because there is no single’ 
translation of stresses Irom 
individual elements to 
suceeding elements. The 
dome will convey stresses 
from any portion of the 
dome to surrounding areas 
without creating concentrat
ed stresses. The calculated 
stresses give us information 
necessary to see if the indi
vidual parts (i.e. bricks or 
sandbags) will develop the 
necessary cohesion to each 
other to create a monolithic 
structure. The design was 
based upon this condition 
being met. In the analysis 
provided we do take into 
account the “discrete ele
ments" of bricks and sand
bags when applying the hoop 
and meridinal stresses to the 
material of the element and 
the junction of each ele
ment.,....etc."

For more information please contact the
Geltaftan Foundation
P.O. Box 145
Claremont CA 91711-0415
Tel/Fax: (909) 625 4383
or Cal-Earth
(619) 956 7533
(619) 244 0614

CAL-EARTH WORKSHOP 
June 12 & 13, Saturday & Sunday 
Hands-on workshop in Earth and Ceramic 
Architecture with Nader Khalili, at Cal-Earth 
site, Hesperia, CA
How to build your own home with Earth 
(Adobe, Rammed Earth, Sandbags, Straw bales) 
How to build Ceramic Houses 
How to build scale-model as well as life-size 
arches, vaults, and domes.
How to work with timeless materials and time
less principles to build ecologically sustainable 
earth-houses utilizing solar, wind, and natural 

energy sources.
How to integrate Architecture, Ceramics, 
Sculpture, Graphics, Painting, the Four 
Elements, and spirituality through Archemy (a 
fusion of architecture and alchemy)
Fee $275.00
Place: Cal-Earth site, Hesperia, CA 
Direction: Highway lOE./lS N.
Hesperia Exit Right, Topaz left,
Live Oak Left, Baldy Ln. Right 
Nearest Airport, Ontario, California.

iPPJgtt
Excavation for 3 vault res
idence. showing sand 
bags, window biockouts 
and barbed wire rein
forcement.
Top fight

Building section and par
tial plan through sand bag 
dome, showing rammed 
sand/gravei footings and 
stacking profile. Plan 
shows barbed wire layout 
and plaster application. 
Left
Brick domes, foreground 
and left; sand bag dome 
in right rear.
All structures at Cal 
Earth, Hesperia, Ca.,
Nadia Khailli, A.t.A.
Photos: W.S.P.

required. These do not truly represent the 
capacity of a building to keep its occupants 
warm a.s they stress the R-value of material . A 
better analysis would show the U-value of the 
building as a whole, since by opening one win
dow much of the R-value goes out the window.

After consideration the Hesperia Building

cepts of ideal forms and spaces in unreinforced 
or minimally reinforced masonarv structures 
base isolated on sand foundations, so that the
structures could be used worldwide, especially Department sent the plans to the ICBO 
where steel and concrete arc not available. (International Council of Building Ofliciais) who 

advise the UBC. However, the questions which 
were returned from the ICBO reiterate the

When these are built as arches, vaults, and 
domes their material attains to a structural unity 
and acts as if it were homogenous, and they do a discrete materialcode’s view of masonry as

/
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image as a supporting actor and take a major 
role in greening the urban infrastructure, and 
acting as a soft, connective living tissue to join 
the disparate elements of the city.

The megalopolis of Greater Los Angeles 
makes an interesting case study for the use of 
landscaping to address many of the ills of the 
urban core in our country. Ironically L.A. once 
had the image of a garden city; now its popu
lar images are of vast hardscapes of cement and 
asphalt and widespread areas of blight and vio
lence. To most environmentalists L.A. repre
sents the antithesis of the natural environment 
which we strive to protect.

However, L.A., does encompass manv 
important bioresources and interfaces with 
many significant bioresource areas along its 
peripherv; L. A. is more Swiss cheese than con
crete monolith. What L.A. needs, metaphori
cally speaking, is not more holes punched in it 
but rather threads to tie together both its dif
fuse urban core areas, as well as its isolated 
regions of native plant and animal communities.

On the level of scale of infrastructure, land
scaping could take on a leading role in "green
ing the grid" of the city. “Greening the grid" is 
a concept presently being developed by a range 
of L.A.-based planners, landscape architects and 
architects. They propose that by “greening" 
existing, intersecting linear features such as the 
Los Angeles river and storm channels, freeway 
medians and shoulders, street and rapid transit 
arteries, old railroad rights of way and burnt 
out, abandoned properties, etc., a landscaped 
(green) interconnecting grid could be created.

This would connect communities with alter
native transportation routes for foot trafTic and 
bicycles. Additionally, by emphasizing the use 
of native plant materials the grid could provide 
linkages between isolated bioresource islands 
such as Griffith Park (our largest urban park) 
and larger natural areas such as the San Gabriel 
mountains to maintain genetic viability of native 
plants and animals.

Additionally the “green grid" could provide 
more trees to counteract the urban heat island 
effect. Los Angeles is S® hotter on average than 
it was in 1940 when'there was a lot less asphalt 
and concrete to absorb and retain heat. Water 
for these additional trees and for other green 
cooling areas could be provided from recycled 
sewage water piped through the grid. As it is 
now, the only part of L. A.’s infrastructure that 
is green are the street trees which are basically 
separate islands of green that passively follow 
existing city streets and rights of way. This in

no way approaches the synergistic connecting 
effect of a green grid.

The green grid could also have many posi
tive social influences. In a recent survey of 
impacted urban area residents by the L. A. 
Times, additional parks and recreational facili
ties ranked at the top of their wish lists along 
with youth services. Since landscape provides 
many entry level jobs, green infrastructure 
work could also provide employment.

Teaming Up For Sustainability 
Sustainable landscape design produces optimal 
results when site development is approached 
from a holistic standpoint. Because environ
mental issues involve hardscape and softscape 
design simultaneously, landscape professionals 
should be part of the design team early in site 
development.

The treatment of storm water runoff and 
provisions for site erosion control are good 
examples of areas that would benefit from this 
interaction. Traditionally, building architects 
have called in soils and civil engineering firms 
to handle these issues. This has led to overbuilt, 
expensive and unsightly masonry structures: 
concrete swales and channelized drains, retainer 
and slou^ walls, etc. A softer approach in site 
development work with the use of permeable 
paving and rethinking drainage patterns to use 
the landscape to keep storm water dispersed 
and on site as long as possible will help to 
reduce both the runoff and pollution problem.

Other areas of useful collaboration would be 
in the protection and preservation of existing 
trees, and native or existing vegetation; provi
sions for shade trees (which complements the 
building architect's efforts towards solar insula
tion, provisions for ventilation and use of solar 
collectors); provision of greywater systems for 
landscape irrigation and recycling areas for 
greenwaste composting on-site.

Increased collaboration between hardscape 
and softscape specialists at either the level of 
infrastructure or specific site development may 
at first appear to complicate the building archi
tect’s practice. However, with good team play
ers it wilt certainly make their work more, and 
our urban environments will benefit from a 
more verdant and sustainable future. Survevs 
show that by the year 2000 over 
world’s population will live in urban areas. If 
the world is to work our cities must be made to 
work. .Greening our cities will be an important 
part of this process.

ROBSST COBNSLL

Landscaping for a Sustainable 
Environment
Landscaping has traditionally served as the 
handmaiden of project oriented development in 
urban areas. Its role has been primarily aesthet
ic and functional; to define, accent or soften 
spaces and structures and to provide amenities 
and access for the varied groups of users of the 
site. Because it is seen as secondary in impor
tance to hardscape, provisions for landscaping 
are often made late in the design and construc
tion process with mixed results. Landscaping is 
also to some degree seen as inessential, as wit
nessed by communities such as Santa Barbara 
that banned landscape irrigation towards the 
end of the six year drought.

The role of landscape must change as we 
determine how to make oiu* urban areas more 
sustainable, both from an environmental and a 
human standpoint. The traditional aesthetic and 
functional issues must share the stage with con
cerns for water and energy conservation, reduc
tion of pollution and preservation of bio 
diversity. Indeed, landscape should shed its

•Best Park, Greening the 

Grid*. 9 greening plan for 
South Central L.A., in 

whichburnt-out intersec

tions are transformed into 

parks and resource cen

ters. connected with 

street, rail and river 

greening, as proposed by 

LACTC.

Design concept, drawing;

S E ARCH, waiter Scott 

Perry. AlA.

AIloju:

Existing corridor and pro

posed sketch for ‘The 

Greenway Concept' to 

green abandoned rail 

lines, river frontage and 

roadways throughout 

L.A, County.

Design, Photograph: 

William Fain. FAIA, 

Johnson, Fain & Pereira
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Catching The Wave
Inching through the tangled undergrowth of 
our outmoded urban design jungle, a growing 
group of pioneers is uncoverii^ the future. 
Their goal is nothing less than a new standard 
of ecological building design and construc
tion, and the organization of these structures 
into sustainability-oriented communities that 
are both more livable and planet-friendly.

In the next few years, when this jungle is 
better mapped and explored, and when these 
pioneering efforts have stacked up sufficient 
sustainability success stories to make their 
methodology commonplace, we will wonder 
why this quest took so much effort. But in 
the meantime, it is illuminating to look at 
some of the pathways currently being blazed,

Two L.A, projects taking widely divergent 
paths toward more sustainable city design are 
Piaya Vista, a planned sustainable environment, 
and the L.A, Eco-Village Demonstration, a com
munity-generated revised physical environment. 

Piaya Vista — If we build it, they will come 
Planned for the largest piece of open land with
in Los Angeles, this project, if built out to its 
planned capacity, will house almost 28,000 peo
ple. It has been four years since Maguire 
Thomas took over the planning of Piaya Vista 
from Summa Corp., which was driven to its 
knees by citizen activists intent on saving the last 
remaining salvageable wctland.s in Los Angeles.

No other development in our area has 
grappled with mitigating its impact to the 
extent that Maguire Thomas has done with 
Piaya Vista. Clean-fueled internal public 
transportation systems, pedestrian oriented 
street layouts, state-of-the-art waste manage
ment, consideration of neighboring views, 
re.storation of the wetlands, re-use of treated 
waste-water; the list goes on.

You would think that such good planning 
would be rewarded, but there has been no 
easy road for these upscale pioneers. They 
have been assessed an amount of traffic miti
gation equivalent to a typical auto-irip-gen-

Certain 

as narrow - v 
er streets and sharper street-comer turning 
radii have been resisted by regulatory agen
cies working with old automobile-oriented 
regulations. They are having to invest a lot 
of extra selling effort in order to convince 
the lending community which traditionally 
operates on the principle of “comparables". 
And despite their efforts to be responsive to 
local Councilwoman, Ruth Galanter, ques
tions arc still being asked.

Part of the problem lies in the sheer size of 
the development, part in the sensitivities sur
rounding the particular site, and perhaps part 
of it in the basic question of whether we 
should develop virgin land at all when we 
have still so much underdeveloped city.

The fate of Piaya Vista is as yet undeter
mined. The developers proceed with high

confidence, but still ahead lies the completion 
of the EIR comment period which they 
expect will result in the EIR being approved 
with conditions. This may be followed by a 
two month appeals process, and finally the 
package will be sent to City Council for 
approval before Maguire Thomas can turn a 
shovelful of earth.

If Piaya Vista is not preserved and Phase I of 
the development gets green-lighted, the 
design dialog between citizen, government 
and Maguire Thomas has a trend-setting 
potential to continue and even expand into an 
ongoing working partnership. Community 
gardens, rooftop gardens, energy efficient 
construction, passive and active solar design, 
solar access, non-toxic building materials, and 
recycled building materials; these are among 
the design aspects Maguire Thomas may be 
willing to address if they can see the clear 
benefits of including these feature.s.lt is up 
to all of us who care about the future of our 
cities to communicate the importance, and 
salability, of these sorts of ideas.

.Maguire Thomas has a chance to build a 
community that can serve as a benchmark for 
any new development in our area. The extent 
to which it raises the stakes in the develop
ment game by continuing to enhance their 
plan may directly effect the extent to which 
others follow its good example.
L.A. Eco-Village —(f we are a community, we 
can build one
In many ways this is the antithesis of Plava 
Vista, although it could have as many far-reach
ing implications for the future of our cities.

On superficial examination, the Eco-Village 
site is a somewhat run-down neighborhood that 
had four fires within two blocks during the 
April ‘92 uprising. This odd mixture of resi
dential and commercial zoning located just a 
block off of Vermont Avenue is beginning its 
transformation courtesy of coordination bv the 
Cooperative Resources and Services Project 
(CRSP) whose office and staff have been locat
ed in the neghborhood for the past 13 years.

When one digs a little deeper, the neighbor
hood has amazing potential. It is near two 
schools and lots of retail, and its variety of 
commercial and residential uses is onlv matched 
by the variety of different cultures and income 
levels of the inhabitants.

Every city neighborhood is unique and mav 
have its own way of growing into a more sus
tainable community. The Eco-Village is starting 
out with lots of one-to-one interaction, brunch
es, dialog groups, theatre parties, community 
gatherings, a tree planting, a .small community 
garden and an ethnic fair. Also, the Eco-Village 
has its own local newsletter called the 
Neighborhood News.
Through this interaction, trusting relation
ships are growing and this trust is forming 
the basis for the cooperative economic part
nerships that are taking place. The major 
physical changes—retrofitting the neighbor- 
hood with features such as greenhouse exten-

sions, rooftop gardens and community 
plazas—will be the last part of the process, 
and will result from collaboration between 
the community and design-professionals.

This brave attempt by a neighborhood to 
preserve and enhance its unique identity, 
while transforming itself into a sustainable 
community, should be nurtured by every 
aspect of city government and the business 
community that can play a part, because this 
i.s an example of the real rebuilding of LA.

The explosion of sustainability-oriented 
creativity that has already begun will trans
form our cities faster than many of us imag
ine. Certainly the AI.\ itself is strongly 
registering the importance of sustainability 
with its national conference in June, its 
Environmental Resource Guide and its Call 
for Sustainable Community Solutions.

In the Los Angeles area alone, for example, 
the LA Planning Department has started a 
General Plan Framework Project that looks 
like it could be based on .su.stainable city prin
ciples, the CRA has held sustainability round
tables, and the City of Santa Monica is 
producing a wonderful document that will 
provide a foundation of sustainability on 
which the city can base all its actions. A 
group of citizens in Long Beach has started a 
local Slow Street project which city govern
ment is helping not hindering; a minority 
group in LA is seeking environmental justice 
with help from The Gas Company; commu
nity gardens are springing up around the city 
courtesy of Common Ground and LA 
Harvest; there is a plan being put into action 
to make Ventura Boulevard of all streets into 
a more |>cdestrian-oriented thoroughfare.

People want this new community badly 
enough that they are becoming their own 
planners, developers and builders. From a 
flyer about a cohousing seminar; “Imagine a 
home where you know all your neighbors, 
where families, singles, and elderly live next 
to each other with shared facilities such as 
childcare, dining, offices, workshops, and safe 
outdoor play area with environmentally sensi
tive design, emphasizing pedestrian access and 
maintaining open space all in a community 
you helped design.”

This is the new market. If you choose to 
look, you will be amazed at the magnitude 
and diversity of energy being brought to bear 
on shifting our cities toward a more sustain
able basis. It is a wave of gigantic propor
tions. UCLA Professor Richard Schoen, FAIA 
has written: “Architecture now has this rarest 
of opportunities to give form to an entire new 
era of peace, global awareness, and broad forces 
for change. If it misses this moment, it will per
haps never again recover from the place bn the 
sidebnes.” We have the choice of catching the 
wave or having it engulf us unprepared. Where 
would you like to see your business positioned 
and perhaps most importantly: where and how 
do you see yourself?
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LA.A.: How would you define sustainable design? The same is true with reusing gray water and wetlands miii-
S.M.: The literal translation is “providing for the needs of the 
present generation without sacrificing the ability of future gen
erations to secure their own needs.” I think that means think
ing of the effects of our decisions on the future. The Native 
Americans used to plan for seven generations. Everything they 
did, the way they used their land, the way they built, the way 
they used their resources reflected their thinking. We in 
America, because we have always lived in the “land of plen
ty,” never think about running out of anything. We never 
think about running out of natural resources. Now we’are see
ing that we are running out of all of these things.

gation. It was impossible to use the wetlands mitigation for 
waste water in Pennsylvania, However, now a municipality 
in Pennsylvania has a facility that uses wetlands for waste 
water management. So it’s starting to be accepted. The people 
who have been fighting this battle since the sixties get very 
discouraged and impatient and I understand why. But, I think 
they all have to realize that great things are happening now. 
And from my perspective, as a newcomer, what we have seen 
happen in the last year and a half is absolutely incredible.

Above:
Susan Maxman, FAIA, 
President, AtA

Camp Tweesoale, Lower 
Oxford Township, PA, by 
Susan A. Maxman 
Architect; dining-room 
interior showing use of 
non-toxic materials and 
natural daylighting. 
Photo: Tom Bernard 
Photographers

LA.A.; What can we do to implement the use of these kinds of things, 
like the clivus toilet?

S.M.: I think we have to document a track record of the other 
counties and municipalities and cities that have approved the 
use of the clivus. We must educate the zoning officials who 
think only in terms of single zoning (residential here, com
mercial there, industrial over there). We must break down 
that mentality because we can’t have sustainable communities 
without it changing the way we build. Single use zoning pro
motes dependence on the automobile which is not sustain
able.

LA.A.; How does that apply to technology, or buildings?
S.M.: There are different layers to this. One is energy. If we 
design buildings that have all renewable energy resources as a 
means of heating and cooling then obviously this is more sus
tainable. We want to specify materials that are renewable, that 
do not deplete the rain forest or our primeval cedar forests. 
For example, it is impossible for me to specify cedar today 
unless I know that the source is renewable. The cedars that we 
all love so much, the clear cedar, comes from the old growth 
that we cannot grow again very quickly.

LA. Architect:

How do we make 

environmentai design 

glamorous? How do 

we create a design 

vocabulary that peo

ple find attractive?

L.A.A.: How do we get the type of commitment you are talking about 

from less willing architects, designers, and planners?
S.M.: How do we get architects to talk about the things that 
they know are quality of life issues and not be afraid to do 
so. Everyone complains about the plight of architects and the 
role that we have in the community, but we all as a profes
sion have let it happen. We have to take back our leadership 
role again. The one wonderful thing that has happened as a 
result of this careful look at our environment, is the absolute 
awareness that we cannot solve our problems independently; 
that we need the expertise of many professionals to solve the 
complex problem.s that we all face.

L.A.A.: Sustainable planning has been in the consciousness of some 
people for many years. In fact, decades. There have been a lot of 

planned, sustainable communities. There Is one here in LA called Eco- 
Village. How can the AIA implement some of these wonderful ideas in 
the real world? How do we bring developers to the table?

S.M.: We can’t always start with the optimal concept that 
the Eco-Village community represents. We must be patient. 
I think in the Seventies we looked at the very radical ideas 
with an all or nothing at all attitude. We have to take incre
mental steps. We have to work with the developers, We have 
to make then aware of the problem. I feel that any measure we 
can achieve is better than nothing. Most things are very logi
cal, but we have to change the way people think and their 
value structure, In the Eighties our values were based on glitz, 
consumerism, and “me, me, me.” We have to deBne an entire- 

new value system. But right now it seems that we must inch 
John Q. Developer into it gradually. It’s happening. Toll 
Brother.?, the largest home developer in Southeastern 
Pennsylvania, is starting to recycle every bit of the wa.ste prod
ucts from their sites. The utilities companies are going to be 
creating major initiatives. You have the most progressive util
ity companies in the country in California. 1 never get dis
couraged. However, die-hard environmentalists are 
discouraged by the companies that say that they’re a green 
companies, when they are not.” I say, if the consumer begins 
to demand environmental sensitivity as a criteria for the selec
tion of products, then the movement has a chance of being 
successful.

Susan Maxman: 

As our value system 

diangcs, we’re going to 

Bnd a greater apprecia

tion for more appropriate 

kinds of architecture. The 

architecture that reflects 

climate, indigenous 

materials, and cultural 

diversity will deBne 

itself.

L.A.A.: The schools are basically teaching architecture as theoretical 
art. How do you deal with that?

S.M.; I go to as many schools as I can, and I speak. I am invit
ed a lot this year because I’m a woman who’s president of 
the AIA. I take advantage of the opportunity to talk about 
issues that concern me. The problem is we have academics in 
the schools whose great expertise is theory. This is what thev 
pride themselves on and feel comfortable with. They don’t see 
the benefit of the other. However, many people are very con
cerned about where education is today—-in all parts of our 
profession. The AIA and the collateral organizations; the 
Registration Boards, ACSA, NAAB, and the AIAS have joined 
together to sponsor a study of architectural education in 
America. Wc are finalizing an agreement with the Carnegie 
Foundation for this study. I think this is going to have a 
tremendous impact on architectural education. 1 also urge 
alumnae to get involved in their alma maters to effect change 
in the way we are preparing future generations of architects.

'y

What are the trade-offs 

between a climate 
responsive and localized 

labor intensive architec

ture and a universally 
distributed, shopping list 

approach to design?

Is the recent surge in 
eco-activism merely a 

new excuse to push 
product - a burgeoning 
movement in eco-con- 
sumerism?

L.A.A.: How do you feel about energy independence? The homeown
ers going off the grid, using wind, fuel cell or portable technology; 

implementing gray water recycling, compost toilets, and the other 
kinds of things not approved by local municipalities.

S.M.: It is terrific. Composting toilets are wonderful for nat
ural settings, Sometimes we have a problem with local officials 
accepting them. When wc explain to them the problems with 
waste water disposal, they begin to be more accepting. Soon 
the composting toilets or clivus toilets will be u.sed routinely 
in many places. Particularly in recreational facilities.

L.A.A.: In the AIA Design Awards, there was probably one project there 

that was designed to the kinds of concerns and interests that you are 
expressing.

S.M.: We have to be patient. It is up to the jury to deter
mine the exact criteria for the awards though we have encour
aged the jurors to consider environmental awareness as an 
issue.W.S.P.



Sustaining
L.A.

Crisis of Perception

Icnge in her interview with L.A.
Architect (see p.8), “Architects 
should, by right, be the leaders in this 
search. We are the ones with the generalist 
education, the training to pose the right 
questions, assemble the necessary resources “ 
and, hopefully, implement the meaningful 
results." Sustainable solutions will not 
come, however, from the isolationist, object 
thinking, the arcane, intellectual process that 
has “inspired" every major design movement 
since the Bauhaus, but from a place of high
er consciousness where the common good, 
Indeed survivability, will outweigh individual 
self-expression to become the universal 
approach. This commitment will not come 
through the traditional programmatic 
approach to design and architecture, but 
rather through the realization of the inter
connectivity of everything, physical and non
physical, l^rge and small. As design 
professionals we will have to rethink the way 
we do things - the questions we ask, the way 
we work, the fees we charge, the commit
ment we bring to the work. To be success
ful, we need to work together, to share ideas 
and resources; and to learn to develop pro
jects from both the top-down and the bot- 
tom-up, wherein all players are winners. To 
quote Fritjof Capra from his recent book, 
“The Turning Point"; “Paradigm shift and 
transformation result directly from 
crisis...today, that shift is from the percep
tion of the universe as a mechanical system 
composed of elementary building blocks—a 
mechanistic, 17th century world view—to an 
ecological view of the world as an intercon
nected whole, and an awareness of the fun
damental interdependence of all phenomena.”

The projects, investigations and ideas cov
ered in this, the first “Green Issue” of LA 
Architect, only just scratch the surface of 
what is starting here. Due to limited space, 
many substantive issues could not be cov
ered. Tliey wilt be picked up in later issues. 
What we have attempted to do is to give an 
initial overview of representative ideas and 
projects, to indicate the wide range of inves
tigation going on, in Los Angeles, the most 
ecologically diverse county in North 
America. Ranging from the no-tech garden 
dwelling of Esta James, to the low-tech, 
Islam-inspired, sand- bag vaults of Nader

A Crisis of Perception
“Believe in the perpetual openness oj the human 
mind to new injlux oj light and power." 
—Ralph Waldo Emerson 
The emerging paradigm is clear and well- 
defined - we are faced with a crisis of per
ception. Ail that mankind formulates, 
envisions and creates is but an abstract 
expression of a systemic, organic and univer
sal process. It is the way this expression 
interfaces with the Natural Order that con
stitutes our historic, modem dilemma.

By confronting these endemic, ecological 
forces, Los Angeles can become the manifes
tation of the new paradigm. By drawing upon 
all its assets, its environment, its technology 
and, most importantly, its people, a healthy 
organism can emerge vibrant and in harmo
ny with itself and its biosphere.

In order to survive or really work, much 
less be great, Los Angeles must re-examine 
itself, and come to terms with its true 
nature, albeit its current state, that of a 
dying organism—a city on the endangered 
species list. Our groundwater is polluted; the 
air legendary for its filth; our infrastructure 
in a state of progressive thrombosis.

Meaningful, sustainable solutions, however, 
will only be achieved through the thoughtful 
evaluation of the myriad relationships that 
occur between the organic whole and its 
many, diverse, constituent parts. We must 
re-understand the very patterns of life and 
nature that allow us to survive—planetary, 
crustal plates that shift and settle, mountains 
that constantly erode and slide, waters that 
inundate and drown- all doing their work on 
a man-made habitat teeming with over 12 
million people. Laid over these physical 
dynamics, the complex, interconnected and 
interdependent forces of economics, politics, 
ethnicity, religion, myth and even spirituali
ty have become major ingredients in the boil
ing broth of eco-diversity that this 
megalopolis has become.

This question of sustainability, then, is a 
complex one, particularly as it applies to this 
multi-faceted and differentiated city organ
ism. While much discussed, meaningful sus
tainability
communities, cities and, indeed, their bio
regions must be developed synergistically, 
holistically. Susan Maxman issued the chal-
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Khalili
the highon

desert, to the hi-
tech. computer
monitored, recycled corrugated steel
box of John Picard, this feature addresses
the various interpretations of what it means
to be sustainable. Bob Walter discusses two
alternative options for sustainable urban liv
ing—Playa Vista, which represents the cor
porate, top-down approach and Eco-Village, 
a demonstration project in the inner-city, 
whose design is derived from interaction 
between its ethnically diverse community. 
While L.A. has one of the lowest ratios of
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Walter Scott Perry Intro

duces his special feature on 
Sustainability in LA.

public green space to hardscape in the coun
try, several ambitious greenway plans are in 
the works. Our much maligned transporta
tion and freeway circulation system is para
doxically, the only connective tissue that 
could bind together the disparate and isolated 
pockets of humanity that make up Los 

’ Angeles. Proposals to green the roadways, 
the rivers and the abandoned rail lines and 
to revitalize these links are currently being 
studied and funded by LACTC . Landscape 
architect, Bob Cornell considers greening as a 
sustainable design strategy vs. the old para
digm, landscaping as window dressing (see 
p.lO). This is only the beginning.

The L.A.of the Gold Coast myth may be 
history, but out of the fires of crisis, a new 
perception, a new hope is emerging. The 
great exigencies, complexities, and diversities 
that have created the chaos of L.A. can be 
transformed into a new and vital expression 
for the dty, not only as the survivor, but as 
the leader in renewal and sustainability. It 
will take work.

Above
Arterial congestion in Los 
Angeles, a dying organ
ism; graphic by Marty 
Kirschen; W.S.P 

Bottom
Left, hl-tech, kit-of-recy- 
cied-parts residence of 
John Picard, by John 
Picard. 1990.
Middle, low-tech sandbag 
and brick domes of Nader 
Khalili's. Cal Earth 
research school.
Right, no-tech garden 
habitat of Esta Krainis- 
James, who has created a 
bio-regional art garden 
to teach the principles of 
art and nature to inner- 
city children.
Photos: Walter Scott Perry

individual buildings.for

Waltcr Scott Rirry 
Environmental Editor



L e Architect
Jefferson cel rated, CLCID taken to task .... A

Ere Frederic P. Lvaan. AlA 

APRIL 13, 1993
April 13, 1993 was the 250th anniversary of Thomas 
Jefferson’s birth. That seems to me to be a rather 
important date, nor just for white Americans, but for 
an people, everywhere.

Yet all I saw about Jefferson in the L.A. Times was 
a minor article about a small exhibit at the 
Huntington Library in Pasadena. I heard nothing on 
the radio nor television, not even a sentence or two 
from such a thoughtful liberal as Dan Rather.

Jefferson was not a hero in the same sense as 
George Washington. Jefferson avoided any sort of par
ticipation in the shooting and killing part of the 
revolution. He fled when the British came near 
Monticello. He freed his slaves, all right, but not 
until he was dead and no longer needed them. He liked 
the good life and he led it.

But there seems to me to be among his remarkable 
achievements, which do not need listing here, a sort 
of understanding that democracy has the potential to 
bring to us an order of architecture and landscape 
architecture that will make the participation of the 
citizens in the development of the nation a special 
joy, a true comradeship, growing from the pleasant of 
sharing in the task of building the Republic.

I don’t know of any of Jefferson’s writings to that 
effect. I simply sense it. between the lines, and in 
the architecture, especially Monticello. where we see 
the last vestiges of simple Palladian classicism. In

the octagonal plan and large windows opening the 
interior onto a panoramic view, we see the first 
glimpse of what Frank Lloyd Wright was to call 
“organic architecture."

It is the relationship between the Declaration of 
Independence and Monticello which is at once elusive 
and the very point of our endeavor. The bible teaches 
that "in the beginning was the Word." As far as our 
democracy is concerned, the v«)rd came from Jefferson. 
This was the Declaration's purpose far beyond that of 
independence, as Jefferson's deeds from Monticello to 
the Louisiana Purchase so clearly indicate. The word 
was only the word, but it made action worth taking.

So the word fades. Every day we see the vast mis
ery of our failures: AIDS, Bosnia, the Rodney King 
case, the chaos of our cities. But we know too that 
there are plenty who know what to do, including 
William Jefferson Clinton and A1 Gore. But. being 
lawyers, they need architects.

"Passage of the CLCID-sponsored Interior Designer 
Certification Law has given you the legal right to 
prepare and submit plans to building departments." 
The truth is that anyone, yes, anyone, can prepare 
and submit plans to building departments, as long as 
those plans are in the exempted categories of A) sin
gle-family wood-frame of two stories or less. B) 
multiple-family, wood-frame of two stories or less.
C) garages of wood frame, and 01 agricultural/ranch 
wood-frame buildings. These exemptions were provided 
by law long before the CLCID's private, self-certifi- 
cation-by-trade-association came into effect. This 
certification is <ital1cs> not <end italics> a state- 
certified program. To suggest that now something new 
or different can be done vis-a-vis preparing and sub
mitting plans is totally false and misleading.

The California Board of Architectural Examiners 
(CBAE) magazine. The Examiner, recently published an 
article explaining the interior designers’ certifica
tion. It states: "Current restrictions regard’ng the 
unlicensed practice of architecture have not been 
altered. However, the bill does require interior 
designers to state on their plans that the plans are 
not architectural or engineering documents."

I do hope L.A. Architect will review more careful
ly the information provided in flyers in the future.

Editor’s response: Thank you for your useful response. 
Mr, Krisel. The appearance of advertising in L.A. 
Architect does not constitute an endorsement of the 
claims made by advertisers by the AIA or L.A. Architect.

From William Krisel (AIA-El

CLCID CONFUSING PUBLIC 
As chairman of the LA/AIA Licensing Task Force. I was 
shocked to find an advertising flyer falling out of 
the March 1993 issue of L.A. Architect, which appar
ently was supplied by the California Legislative 
Conference for Interior Design (CLCID). This organi
zation is providing misinformation and appears to 
confuse the public and some uninformed architects.

The first paragraphs of the CLCID brochure states:
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Left
Christmas in April:
Marie's house in West 
Adams gets the neighbor
ly treatment from Mitii 
March Mogul and friends. 
Photo: Mitzi March Mogul

L

. Golf Competition coming up .Christmas in April
Calling all golfers]

We are going to have a golf competition in May and 
any golfers interested in helping with the set-up of 

this event should call Nicci at (213)380-4595,

New AlA Members 
AIA
Stcven Neil WEmsTEm, 

Gensier & Associates 
Keith Kenji Kaneko, Gensier 
& Associates 
Feter Mitsakos, Arthur 
Golding & Associates 
Michael J. Kekt, Mkhari J. 
Kent Architects 
Fereidoon Saghes, Ross 

Wou, Inc.
Rosert Richard Steward, 

SGS Group 
Associates
Geneuj W. Dwyer, Jubany 
Architecture 
William Nelson, Angelus 
Holding Company 
Akira Hashimoto, Nihon 
Seickei U.5.A, Inc.
Francesca Garcia-Marques, 

Francesca Garcia Marques 
Studio
Gerald Victor Kernoff, 

Gerald Victor Kernoff 
Architect
John M. Sofio, John M. 
Sofio
David Lapwing Chow, GCA 
Afxhitecture
Professional Affiliates 
Frank Gamwell, Project 
Cost Manager 
Student Member 
Jahng Wahn Kahnp, UCLA

AIA/LA continues . .

of the UDC on June 3 will feature 
Jim Amis of the MTA in a discus
sion about joint development at 
transit stations.

Further information can be 
obtained by calling James Black 
AIA at (213) 380-2102.

James Black AIA 
Uriah Desiqh Committee

nects people is "Christmas in 
April,” an instant home renovation 
for low income elderly, handi
capped, and/or others in need.

Implemented in other cities 
across the nation, this is the inau
gural year for Los Angeles. 
Painting, plumbing, plastering, 
roofing, electric, and landscaping 
are only a few of the services pro
vided to those who otherwise can't 
afford it. All labor and materials 
are donated. In one Herculean 
effort volunteers descend upon the 
selected homes to perform the 
transformations.

am a resident of West 
Adams/South Los Angeles, and 
have been fully embraced by my 
neighbors, who have lived there a 
long time.

My neighbor Marie has lived in 
the same house since 1931, when 
she was 14 vears old.

place in May.
Marie’s house is the oldest on 

the block, of which she is quite 
proud. It has some interesting 
detailing which anticipates the Art 
Deco era, although the house is a 
California Craftsman bungalow. 
Until recently the significance of 
bungalows had been overlooked. A 
year and a half ago, taking advan
tage of the increased interest, a 
group of us planned a house tour 
in our area, a treasure trove of 
bungalows. With the funds raised 
and a matching grant we are plant
ing trees in the neighborhood.

Planning and executing that tour 
was a real community effort in 
which even the kids participated 
and benefited. Some reported on 
it at school, some got project cred
it for helping. People were proud 
to .show off the neighborhood, 
proud of its historic link to the 
growth of the city. Everyone is 
eagerly awaiting the tree planting, 
which begins May 15th. If you 
want to see community pride, pos
itive partnerships, environmental 
awareness, and a lot of nice peo
ple, spend the month of May in 
The Bungalows.

We are re-building L.A., blocdc 
by block, house by house, person 
to person, and would like to be 
^le to say to the bad guys and the 
speechmakers; if you’re not gonna 
help, then get out of our way. It’s 
easy to say that you love the world 
or Humanitv—a concept that you 
never have to prove, ftek one per
son and love him well. It’s more dif
ficult, but far more satisfying.
Mitzi March Mosul
PRESERVATiOM CORRESPOMOENT

California Rapid Transit District 
(RTD) and the Los Angeles County 
Transportation 
(LACTC). MTA is the most potent 
planning agency in the region, as 
well as the most powerful and best 
financed public-works administra
tor in Southern California.

The Urban Design Committee 
has been monitoring rail transit 
planning by MTA for several years, 
addressing such questions as 
whether the ongoing planning con
sistent with the general plans of 
both the City and County of Los 
Angeles; whether the proposed rail 
alignments, such as the westerly 
Red Line detour around the 
Wilshire-Fairfax area, respect 
existing patterns of development 
and neighborhood character; and 
whether the social, economic and 
urban-design implications of route 
selection and station planning is 
adequately addressed.

Such issues will be confronted at 
a special meeting of the Urban 
Design Committee on May I 3 at 
the Chapter office. This event will 
concentrate on transit planning 
currently in MTA’s Westside Area 
division. Subjects to be reviewed 
include the Crenshaw/Prairie 
Avenue Transportation Corridor 
Study and the westerly extension 
of the Red Line from the Wilshire- 
Westem station. The MTA will be 
represented by Miriam Simmons, 
public affairs manager of the 
Westside Area Team;
Gelbard, Westside Area project 
manager; and Dale Royal, project 
manager for the Crenshaw/Prairie 
Corridor.

The regularly scheduled meeting

Commission

AIA/LA endorses Watershed 
Restoration Platform
The AIA/LA has endorsed the plat
form of a coalition formed to pro
mote a comprehensive and multi-purpose
^iproach to die problem of ficxxi control,

1
Strom water pollution, ground
water re-charge and the lack of 
urban park land land and riparian 
wildlife habitat in L.A. Countv. 
Unpave LA: A Coalition to Restore 
the Watershed was founded by 
Friends of the Los Angeles River, 
Heal the Bav and other environ- For sev

eral vears she ha.s had no heat, no 
electric on one side of the house. 
The plumbing is dreadful. Her 
kitchen floor is about to cave in. 
The plaster ceiling in her front 
room is crumbling. That’s the 
short list. Last December I nomi
nated her house for Christmas in 
April and happily, hers was among 
those selected.

Twenty-six people from USC 
have signed up as volunteers, 
dozens more from West Adams 
Heritage Association, of which 
Marie is a member. We were set

mental groups.

Preservation 
Christmas In April
Since the riots last year there has 
been a lot of rhetoric about 
rebuilding communities, lending a 
hand, helping our fellow man. 
There were a few bursts of effort 
and energy, but by and large the 
whole situation stagnated. Fears of 
a repeat performance, fueled by a 
bloodthirsty media, were born of 
a kind of guilt—the knowedge that 
as a society we have not done what 
we said we would do. Most of the 
positive things that have happened 
have been neighbor to neighbor, 
within the community.

One of the programs which con-

Corrcctlon
March Issua. Wastweak fea- 
tura, Italian Government 
Tourist Board (p.12). Battaglia 
Design was the manufacturer 
of the' marble and stone floor 
and furniture and not, as 
implied, the designer, who 
was Francesca Garcia 
Marguez.

Ellen to go on April 17 when we got the 
news: Christmas in April would be 
postponed until May because of the 
fear generated by jury deliberations 
in the King/police trial. Marie's 
Christmas in April will now take

LA MIRADA. CA 90636 

FAX: (714 739-0963
14800 BEA04 BLVD. 

(714) 739-0961SYSCON TECHNOLOGY,INC.
CAD SYSTEMS FOR ARCHITECTS, ENGINEERS S DESIGNERS

ARCHITEMPS, INC.
Qusltty sUfAHg, semce and galuthns:
■ Desiga/Production Oraften
■ Facility Ptannan
■ CADD Tediaicians
■ Protect Maoagero
Afchitacturai, iotorior design and facility 
planning personnel on a per-proieet bash. 
Customized em^tyet leasing and 
permanent conversion arailaMe.
Please caff for more information or a 
personel coosuttathn.

COMPUTER IP9RA0ES 

LASER PRINTERS 

SCAMCRS 

DIGITIZERS 

lETMORKS

PLOTTERS:
MUTQH - SALES/SERVICE 

ICMLEH PACKARD 

CALCOW*

HOUSTON

CAD SOmiAflE:

POIffT LI>E
DATACAD

CAOKEY

ON-SITE TRAININ6

HELF MAX \ //.4/.00,S’.S7,)/ & Assochites 
Consiiltinif Lniueers AttCHtTFMPS, INC.

5150 Cast Pacific Coast Highway 
Long Beach, Califomia 90804.33X2 
Telephone: 310.494.1202I54S Pontius Avenue • Los Angeles, CA 90025 •

Phone (310) 477-4523 • Fax (310) 478-7610



VOLUNTEER OPPORTUNITYIMMEDIATE 
WORK OPPORTUNITY THE AIA/LA CHAPTER IS

LOOKING FOR PART-TIME VOLUNTEERS TO ASSIST US WITH 
MAILINGS. FRONT DESK, FILING.

AND GENERAL OFFICE DUTIES.
IF INTERESTED PLEASE CONTACT NICCI AT(213)380-4595

Business and Marketing Training (volunteer and paid Internships) 
Call Jorge Sclupac AIA, Marketing Director, for an 

Interview at (818)884-7209.
Students and professionals are encouraged to apply.

Atb You Concerned About 1h9$$$$
You Spend on

Workers' Compensation ktsurance?

The DPSA Group Workers’ Compensation Plan may 
save you nxsoey with its potential to pay dividends if 
claims and expenses are less than premiumsil 
DPSA's record speaks for itself... over 30% of premi
ums have been paid as drvideoda on average over the 
last 14 yearsll

A A

A

The ONLY Workers’ Compensation Program en
dorsed by the AU CaWomIs Council ktsurance 
Trustees. If interested, also ask about the AlACC- 
endorsed Group Life and Health Irtsuraixe stkI Office 
Package/General Liability Insurance policies.

For "OneGtop Shoppktg* please contact Lee SkMtman 
at AA&C by calfingtol free 1-600654-0491. Lee can 
also provide your firm with a quote for Professional 
Uabifity Insurance.

I

AA&C, Putimg Peopie Fkst
' V- ,’C

IE MARJORAM (213) 939 - 7690
RGA

RICHARD GAGE ASSOCIATES

TIUE
24Complete and Accurate Details Should 

Produce Good Quality Construction
ENERGY

CALCS

^$150.

r\• COMPUTER ANALYSIS AND POINT SYSTEM

• MSIDENTiAL AND COMMERCIAL

• HVtAC SIZING INCLUDED

• OVERNIGHT SERVICE />MULASLE

A wide \Tihety of steel fnuning. laihir^. plastering and w’allhoard materiais 
arc available for the architect and engineer lo design wall and ceiling s>-stems 
f(X any situation. When the appmpriate materials arid combinations 
of them are properly detailed and speL'ified—there isn't any reason 
why the resulting constriKtion shouldn't he of top quality.

li is up to the architect to ckrarlv draw and detail and it is the 
subcontractor's responsibility to build and finish as required 
by the contract documents and applicable codes.

%
V UMU MONICA OMKZ

ARCHITECTURAL 
PHOTOGRAPHY 
ft DESIGN

[f there are questions as to which pnKJucis or combinations of products 
can do the fob best, contact your kK-aJ information bureau.
They are funded by the professional subcYXitracturs who einplo>' union LTaftsmen”

I I

RICHARD J, LEVY. AIA. APA 
1015 N. Kings Road 
Suite 115
Los Angeles, CA 90069
(213) 6S4-0335

-4
Fine Art Quality PhotographyINFORMATION BUREAU 

Lath, Plaster & Drywall 
5127 Los Feliz Boulevard 
Los Angeles. California 90059 
Phone (215) 660-4644

• Architecture
• Interiors
• Construction • Models

For Use In
• Publicattons • Displays • Portfolto/SIldes
• Brochures • Archives • Design Awards

EVE OF THE PRACTICtNQ ABCHfTECT 
EXPERIENCE OF THE VISUAL IMAGE MAKER

• Historicol • Site & Vicinity
• Aerial • Lorxtscope

• Renderings

A mkHtiu irf ihr IncmuiRMa Iimhuh hir IJih A njMt-r jnl An 'Av.M’ni < 4>A(7i'mc iil Ijlhanit «iU nMt'nnii InMMac

What Do Architects Say About The AIA TVust Health Insurance Plan?

M 83% of partic^nts say they are very satisfied. 
■ 59% say the plan is a reason to belong to AM.*

AAnd in its December 1992 issue, MONEY Magazine says 
the AIA Trust's plan is an excellent example of a comprehensive 
medical coverage at a reasonable price.

AIA Trusts'l
The Afnerican Institute of Architects 
Benefit insurance Trust I

1-800-343-2972Call for information...

* AIA membRr nsurann walMtion 4 needs eseessment study, wave «3. 
Wiese Fleseerch Assotietes, October 1992.
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. at Chicago, Urban Design Committee tackles transit
AIA/LA continues on next page

Art and Architecture (IFRAA), 
which is afniiated with the AIA, 
seeks built and unbuilt religious 
structures for their 1993 Awards 
Program. Entry forms are due by 
July 1; submissions by August 2. 
For entry form and requirements, 
contact:
Headquarters, Doris justis, 
Executive Secretary, 1777 Church 
Street, N.W., Washington, D.C. 
20036. Tel. (202) 387-8333/Fax. 
(202) 986-6+47.

Interior & Environmental Design 
Program.; Honorable Mention: 
Nadim Itani, Cal Poly Pomona.

Sunday, May 16. Location: Culture 
Factory, One Colorado shopping 
center, Pasadena. Admission: S7. 
Architects are invited to partici
pate; contact Pasadena/Foothills 
Chapter oflice at (818) 796-7601.

AIA Coiwnultt#** and Bvnta Tliwlln*
ARE Seminar, USC/Harris Hall , All day. May 1 
Associate Board, Chapter Office, 6 pm, May 4 
Architectural Foundation, Chapter Office. 6 pm. May 5 

Urban D«sl9n, Chapter Office, 6:30 pm. May 6 
ARE Seminar, USC/Harris Hall, All day. May B 
Design Prof. Coalition, Chapter Office, 8:30 am. May 11 
LA Architect Board, Chapter Office, 7:30 am. May 12 
Urban Design. Chapter Office, 6 pm, May 13 
ARE Seminar, USC/Harris Hall, All day. May 15 
Golf Tournament, Brea Golf Course, All day, May 17 
Health Committee, Chapter Office. 3:30 pm. May 16 

Board Meeting, Chapter office, 5:30 pm. May 19 
SAA, Chapter office, 2;00 pm. May 20 

ARE Seminar, USC/Harris Hall, All day. May 22 
Design Committee, TBA, 6:30 pm. May 15 
Codes, Chapter Office. 5:00 pm. May 26 
Pro-Practice, Chapter Office, 5:45 pm. May 27 
ARE Seminar, USC/Harris Hall, All day, May 29

Golf Competition
Don’t forget next month is our 
Golf Competition sponsored by 
The Producer’s Council, AIA/LA 
and CSI. It will be held Monday, 
May 17 at the Imperial Golf 
Course in Brea. Cost is $70.00 and 
will include your green fees, cart, 
dinner and prizes. For more infor
mation, call Nicci Solomons at 
(213) 380-4595.

AIA/LA Out of Reach
On a few occasions recently, the 
offices of AIA/LA and LA 
Architect have been without phone 
service for most of the day, due to 
Metro Rail construction. We apol
ogize for the inconvenience, and 
hope that it will not recur.
Ann Stacy

EXICUTIVI DiatCTOR.

NationalIFRAA

Show Off Your Schools
School architects are invited to 
enter their designs in the 
Association of School Business 
Officials International (ASBO) 
annua! architectural exhibition.

All entries are displayed at 
ASBO International's 78th Annual 
Meeting & Exhibits which will be 
a major feature of ASBO’s annual 
conference in Boston, Oct. 31 — 
Nov, 2 1993. The winning designs 
will also feature in ASBO's month
ly journal. School Business Affairs.

Contact ASBO International c/o 
Matt Lvie, Marketing Coordinator, 
11401 North Shore Drive, Rcston, 
VA 22090, or bv phoning (703) 
478-0405.)

Nbw Tenants at PDC
Pacific Design Center has 
announced the addition of nine 
new tenants, as well as the expan
sion of two showrooms. Five of 
the new tenants arc situated in 
Contractspace, PDC's multi-tenant 
showroom space, which was 
recently redesigned by Michael 
Vanderbyl.

The
Cadsana; Custom Treatment 
Inc./Colonna Inc.; Devin Co. Inc.; 
High Point Furniture Industries 
inc.; Holga Inc.; Locke Associates; 
KT Furniture Inc.; Menzie 
International; and Paoli Inc. The 
two expanded showrooms are 
Applique and The Bradburv 
Collection.

Publishing Opportunity
Publishing opportunities are avail
able for designers, architects and 
manufacturer.s through the 

ManufacturersHardwood 
Association’s consumers brochures, 
including “Hardware Expressions."

The association is seeking pro
fessional photography showing use 
of solid U.S. hard woods in furni
ture, flooring, kitchen cabinets, 
and decorative woodwork.

Address material to Susan Regan, 
Executive Vice President, Hardwood 
Manufactures As.sociation, 400 Penn

new tenants include

TITLE 24
CONSULTANTS

Center Bivd., Suite 530. Pittsburgh 
PA 15235. For free copies of

Winning Students
AlA/LA’s Interior Architecture 
Committee has announced thewin- 
ners of the 1993 Interior 
Architecture Student Compietition. 
First Place: Keith A. Krumweide, 
SCI-Arch; Second Place: E.
Amerson Woods, SCI-Arch.;Third 
Place: Robert James Bailey, SCI- 
Arch.; Honorable Mention: Andree 
June Macedu, UCLA Extension,

ENERGY CODE COMPLIANCE 
AND DESIGN ASSISTANCE

A Full-Service Consulting Firm 
Specializing in California 

Energy Code Comp>liance

560-B Riverdale Drive • Glendale, CA 91204 
(818) 244-0131 • Fax (818) 244-0448

MARK 0. MADISON 
Member CABEC/BIA

HMA’s “Hardwood Expressions” 
brochures

4-
contact the above

address or call (412) 829-0770.AIA Artwork On Display In 
Pasadena
A juried art show, “Paper, Mud, 
Sticks & Stones", featuring artwork 
by architects will be open to the 
public Sunday, May 16—Friday, 
May 21, with a reception and AIA 
membership meeting from 2-6pm,

Urban Design 
Transit and Urbanism
The newly created Los Angeles 
County Metropolitan Transit 
Authority (MTA) combines the 
functions of the Southern

Job Listings

Job Captain

Job Captain with medical experience familiar with OSHPO 
requirements. Minimum 3*5 years experience. Degree pre
ferred. Murray and Downs, Architects, Inc. (916) 626-1810. 

Placerville, CA.

Architectural 
Concepts
Awning

Designs

I

Senior Architect

Senior Architect to manage architectural section for the 
Department of Public Works for the City of San Jose. Deadline 
for applications is 5:00pm, Monday, May 10. Call Department 

of Human Resources at (408) 277-4205.
Agreement Facilitation

RESIDENTIAL & COMMERCIAL 
" WE WORK WITH ARCHITECTS " 

CONTRACTORS IJCRNSE «2T7002Experience the power of Partnering:
Increase cooperation, teamwork, 
and understanding.

^ Clarify roles and responsibilities, 
ffl'' Reduce contention and litigation. 

Improve performance and profit.

Axel Gumeson, AIA
213-663-4507

Free Job Ustings In LA. Architect 
Employers and Job-Seekers are invited to Advertise 

Their 'iob available* or 'job required' Ads in LA. 
Architect We will place them free-of-charge for one

MONTH.

OUR CONSUITANTS can IIFJ.P YOU 
wmi AIJ, YOUR AWNING NFJ>J>S

VAN NUYS AWNING CO. INC.Share Office Space

Share office space for an Architect and staff. One private 
office, three drafting tables. Blueprint machine, copier and fax 

available. Parking available at additional cost. Located on 
Robertson Blvd. 213-272-2280

5661 SEPt^UTJ}A /J/J7). Il+V.VUW. CAUFORSIA 91411 
213 M73-333J Sift 7S2-M07 

FAX HIS 7H2-6H37 CERTlPieO 
AWNING nASTCR 

FABRIC CRAPTSHAN

ACTIVE MEHBER 
INDUSTRIAL FABRIC 

ASSOC. INT’L.



L.A. Architect
Editorial Board
Cakl Davis. AIA, Chairman 
Don Axon. FAIA,

Treasurer
Morris Newman,
Executive Editor 
Ann Moore, Secretary 
Janice Axon, Mary Eaves 

Mitchell, Arts Glrl Davis, 
Critique, Marc Futterman 
Breton Washington, Associates 
Bill Christormer, AlA, Norman 
Kaderlan, Practice John 
Mutlow, AIA: Ryuji Tsuyuki, 

AlA; Walter Scott Perry, AIA. 
Environment.

Editor/Designer
Frances Anderton Don't Forget the Importance of Your Vote
Design Consultant 
Roam CoTTLi
<310) 392-4909

Marfeating Mractor 
ioasi SCMMC, AIA 
(BIB) 884-7209

CcNnpatltlonf/AwarcIs 
Managamant Oasign Survay
Management Desigq, a San 
Francisco-based business consultan
cy specializing in architectural and 
design-related firms, invites firms 
to participate in its “1993 Survey 
for California Architectural Firms.” 
The 16th annual survey will pro
vide California design firms with 
salary, benefit and other opera
tional information. AIA/CC has 
endorsed the survey.

The deadline for the question
naires, which have been sent to 
2,500 AIA and design-related 
firms, is June 4, 1993. Results will 
he provided to participating firms 
free of charge. If your firm has 
not yet received a questionnaire, 
please contact Management Design 
immediatelv. For more information 
on the 1993 survey or Management 
Design, contact Rose Anthony or 
Krista Baumhoff, Management 
Design, 100 Bush St., Suite 650, 
San Francisco, CA 94104 or by 
calling (415) 989-4338.

AIA/Chlcago—Annual maatln^ notica
The annual meeting of the Institute will be held on Sunday, June 20, 1993, 
at McCormick Place in Chic^o during the AIA National Ctmvention.
The importance of your vote
All members should he aware of how they arc represented in the elec
tion of oflicers and voting on resolutions. Here is a brief explanation of 
the process.
Allocation of votes: Delegate votes are allocated to each chapter based 
on the number of architect, intern, and associate members in good stand
ing. The AIA Corporate Secretary will send delegate cards (one card 
per vote) to the chapter in May for distribution to assigned members by 
the chapter.
Selection of delegates: The chapter bylaws may specify how delegates 
are selected. If not, there are several possible ways to do this. Delegates 
can be selected at a chapter meeting, by the chapter board, or by an 
officer such as the president. The chapter can give all the cards to a sin
gle delegate to vote, or distribute them among some or all members of 
the chapter attending the convention. The chapter or its board should 
consider carefully whether it is in the best interest of the chapter to have 
a single delegate with all the votes or to distribute the cards among sev
eral members. Any member of the chapter who wants to be sure that del
egate cards are di.stributed in a particular way should discuss it with the 
chapter leaders or bring it up at a chapter meeting. It may be necessary 
to amend the chapter bylaws to change the current distribution method. 
The Corporate Secretary of the AIA can help draft the necessary language. 
Accreditation: However your chapter chooses to select convention del
egates, all delegates, must have a delegate card to be accredited to vote 
at convention. To be able to vote, delegates must first become accred
ited, which is a separate process from registration and takes place at 
AIA Member Services Center at convention. Once all the delegates from 
your chapter are accredited, the computer will divide the chapter's total 
votes among accredited delegates. For example, if your chapter has nine 
delegate cards/votes, which it distributes to three individuals, each indi
vidual's vote would count a.s three votes. If only one delegate is accred
ited from the chapter, only that person can vote and that one vote counts 
as nine votes from vour chapter. Voting occurs separately from accredi
tation. If vou have been accredited and do not vote in the election of offi
cers, your chapter loses that portion of its voting power.
Voting dates: This year, the election will be on Sunday, June 20. if a 
runoff election for first vice president/president elect or treasurer is 
necessary, it will occur on Monday, June 21. This means accredited 
delegates must be available to vote on both days and .should plan 
their convention schedules accordingly.
To become a delegate of the AIA Los Angeles Chapter you will need to 
mail or FAX the following statement to the Attention of Adrian O. 
Cohen. AIA, Secretary, AIA/LA at the Chapter office (FAX 213 380- 
6692).Upon receipt of this statement your delegate card will cither be 
sent to vou before the Convention or distributed at the AlA/California 
Council Caucus to be held in Chicago.
I agree to serve as a delegate for the AIA/Los Angeles Chapter to the 
1993 AIA National Convention In Chicago, June 18 through 22, at NO 
COST TO THF. CHAPTER.

Signed:

Awards Caramonlas
Roses and Lamons
Downtown movers and shakers 
met April 22nd for the 13th 
Annual Roses and Lemons Awards 
Breakfast. Roses were awarded to 
parties involved in the creation of, 
projects.
Downtown Breakfast Club “good 
works in downtown:” Structures, 
The Gas Company Tower and Two 
California Plaza; Renovation, Grand 
Central Market; Public Art, Zanje 
Madre; Public Open Space, water 
Court at California Plaza. Roses 
were also awarded to creators of 
excellent downtown events, and 
exemplars of civic commitment, 
The Metro Red Line received a 
Special Recognition, representatives 
of the Inner City Arts project were 
Special Guests. The Lemon was 
bestowed upon the “legislature, 
city and state agencies which have 
ultimately made it impossible to 
have a convention center hotel in 
time for the opening this year."

Accounting 
USA Pound 

(310) 30S-7427

Contributing liombon 
Gmdstorher Shanley; Sawta 
Snkn: MkhaclWem

deemed by the

ContrllHitore 
Aaron Betsky: Miguel 
Balt«rra: Kenneth Caldwell; 
John OiASf; Ellen Cohn; Geoef 

CoLL»n; Mike Davq: Rudy 

DeChelus, AIA; David 
Gerhard; Anthony George; 
Diane Ghirardq; Dehan GijUU:; 
Thomas S. Himes; Corin Kahn: 

John Kaliski, AIA; Jeremy 
Levine; Tiziana Lorenzelu;
Kevin McMahon; Mrni march 
NtOGUi; lLiOP«A OuTRAW; Marvin 
Rand; Gladys Ramirez; Amy 
Rennett; Ray Ryan; Julius 
Shulman; Penile Stare;
James Steele; Achva Stein; Tim 
Street-Porter; Doug Suisman.

Editorial Board Emaritus 
Peggy Cochrane, AIA 
Thomas S. Hines 

Paul Sterling Hoag, FAIA 
Frederick P. Lyman, AIA 
Barton Phelrs, AIA 
Michael F. Ross, AIA 
Thomas R. Vreeland, FAIA 
Lester Wertheimer, AIA

NOMA Achievement
In the same week NOMA (National 
Organization of Minority Architects) 
celebrated their 1993 Achievement 
Award.s. This was the first of what 
promises to be an annual event, 
awarding not only architects of 
color, whose work is of social as 
well as aesthetic value, but also 
clients, and people who have con
tributed significantly to die community.

After a moving speech from 
NOMA Community Service Award 
recipient Congresswoman Maxine 
Waters, the following awards were 
given: Individual Coaaiission, Spike 
Lee; Corporate Commission, 
California State University; 
Disfinguished Service, Michaele 
Pride-Wells, AIA; Design Excellence 
(Residential), John Williams, AIA; 
Design Excellence Award (Son- 
Residential), RAW Architecture; 
Architect of the Year, Kennard 
Design Group (KDG).

BRIC Awards
The .Seventh Annual BRIC Awards
Program is calling for entries. This 
Awards honorsprogram
builders/remodelers, architects and
masons who effectively use kiln- 
fired brick, in residential and com
mercial projects. Projects entered 
must have been completed 
between January 1, 1988 and June 
30, 1993.

The deadline for submissions is 
Friday, July 2. There is no entry 
fee. The awards will be announced 
in October 1993. Contact the 
Brick Institute of California, 3130 
La Selva, Suite 302, San Mateo, 
Ca., 94403 or bv calling (415) 5 
78-0894. or (800) 924-2742.

AlA/LA Offictn 
Katherine Diamond. AIA 

President
Virginia Tanzmann, FAIA 

Vice-President 
James Ehrenclou, AIA, 

Treasurer
Adrian O. Cohen, AIA

Secretary
Ann Stacy, Hon. AIA.
Executive Director
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LJL. Architect is published 
by the A1A/LA, 3780 Wilshire 
Boulevard, Suite 900, Los 
Angeles, CA 90010.
Tel. (213) 380.5177.
Fax. (213) 380 6692. 
Subscriptions: $20 domestic, 
$40 foreign.
Editorial submissions should 
be addressed to the Editor 
and sent to L.A. Architect. 
Except where noted, the 
opinions stated are those of 
the authors only and do not 
reflect the position of either 
the AIA or the LA Chapter. 
The appearance of names 
and pictures of products and 
services, in either editorial, 
advertising, or inserts, does 
not constitute an endorse
ment by either the AIA or 
the LA Chapter.

Religious Structures Awards
1993 Architectural Design Awards 
Program for Religious Structures 
The Interfaith Forum on Religion,Date:

AIA/LA Committees and Chairs:
Architecture for Health. Richard Checel. AIA (818) 405 5340 Design Awards Program. Frank Gehry FAIA (310) 828 6088 Historic Preservation, Timothy John Brandt (818) 769 1486 
Interior Architecture, Lauren Rottet, AIA (213) 895-4770, Liability. William Knsel, AIA £ (213) 824 0441 Professional Practice, Bernard Altman. AIA (213) 204 2290 
Progfarr\s/Pfofessional Development, Bernard Zimmerman, AIA (213) 274 0243. Small Pro|ects (Practice), Donald C. Axon. FAIA (213) 476-4593. Architects in Education. Marvin 
Malecha. AlA (714) 869 2666 Architects in Government, Maria Campeanu. AIA (213) 620-4517. Architecture for Housing. Manuel Gonzalez, AIA (213) 394-0273 
Building/Performance & Regulations. John Petro. AIA (213) 207 8400 Communications/Public Relations. Michael J. Kent, AIA (213) 826 2500 WestWeek, Lauren Rottet. AIA (213) 
895 4770. L.A. Architect. Arthur Golding, AIA (213) 622 5955 Government Relations. Victor J. Nahmias, AIA (818) 879-9656. International Relations/Hospitaiity, Raymond Kappe. 
FAIA (213) 453-2643 Licensing Task Force. William Knsel, AIA-E (213) 824-0441. Urban Design. Deborah Murphy (213) 237-0136, Anne Zimmerman (310) 821 2900 Associates, Steve 
Michael Howerton. Assoc. AIA, (310) 830-2611 Real Problems Design Competition, Steve Michael Howerton. Assoc. AIA. (310) 830 2611. Sandcastle Competition. Andrew E. Althaus 
(805) 496-1101 Student Visions for Architecture, Jeffrey T. Sessions (310) 431 6528. Districting, Gregory Villanueva, AIA (213) 727-6096 Ethics, Herbert Wiedoeft, AIA (213) 413- 
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