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hursday April 1
IA/1A Associates Open
ouse, 6:00pm.
I4/14 Urban Design,
6:30 p.m.

/1A Associates Board
[Meeting, 8:00pm, for informa-
tion, call AIA/LA 213-380-4595.
Panel Discussion “The
Architectural Firm of

met, Davis Newlove:
Reuniting the Designers” ,
UNOCAL Auditorium, 7:30pm.

ece. 213-623-2489,

aturday April 3
/LA Intern/Assoc. ARE

Seminar, 8:30am, Harris Hall,

SC. For information, call
AIA/LA 213-380-4595.
Career Program “Careers in

omputer Graphics”, UCLA
Extension program, Room
2256A, Franz Hall, UCLA, 9am-
4pm, $45, Call (310) 206-1422.
Four Frank Lloyd Wright Events
Tickets for the four following
events must be purchased in
advance. Send a check payable
to SAH/SCC with SASE toSAH/
SCC, POB 92224, Pasadena, CA
91109-2224. Space is limited.
Call 213-243-5169.
Lecture “My work and its
Frank Lloyd Wright
Influence” Aaron Green, FAIA,
Taliesin Fellow, Art Center
College of Design, 1700 Lida
Street, Pasadena, 10am, $5, stu-
dents free.
House Tour and Reception Dukes
House, 1955 by Aaron
Green, FAIA, shuttle buses will
take visitors to the secluded 1.6
acre estate in La Canada
Flintridge, 1 hour tours will be
staggered, noon - 4pm, $15.
Lecture “Personality and
Portraiture in the Work of
Frank Lloyd Wright” Jack
Quinan, Wright scholar,
Department of Art History,
SUNY Buffalo, Art Center, 1700
Lida Street, Pasadena, S5pm, $5,
students free.
Program and Tour Arch Oboler
Property, Malibu, tour of sev-
eral Wright buildings in their
current state, speakers include
architect Jeffrey Chusid, director
of The Freeman House and
architect John Geiger, organized
by Taliesin Fellows. Arch
Oboler Property, Malibu, 1pm-
4pm, $35.

Thursday April 5
Exhibic “Drawings of Los
Angeles and California”
Klaus Kunzman. UCLA GSAUP,
Gallery 1220, Westwood. April
5 through April 11, 1993. Free
and open to the public. For
information call (310) 825-3791
or (310) 825-7858.

Tuesday, April 6
AIA/LA Intern/Assoc., 6:00
pm, Chapter Office

Evem “Design Ideas”, Tom
Rael, USC, Helen Lindhurst
Architectural Gallery, 12:00pm,
Free.

Wednesday April 7
AIA/IA Architectural
Foundation/LA, 6:00 pm,
Chapter Office

Lecture Hana Rashid, SCI-Arc
Main Space, 8pm.

Thursday April 8
Lecture “Daniel Libeskind”
Libeskind Architecture Studio,
“The Berlin Museum”, UCLA,
Dickson 2160-E, Westwood,
7:30pm, free.

Saturday April 10
AlA/1A Associates ARE

Seminars, 8:30am, for info,
call AIA/LA 213-380-4595.
AIA/IA Intern/Assoc.
Seminar, 8:30 am, Harris
Hall, USC

Sunday April 11

Event “Degenerate Art”, one-
hour special on the infamous
Nazi exhibition that condemned
most of Germany’s modern art,
airs on PBS, 10pm, produced in
association with LACMA and
presented by KCET/Los
Angeles.

Monday April 12
Event “Decorative and
Custom Lighting Product
Fair” Sponsored by Designers
Lighting Forum, at the Pacific
Design Center Green
Auditorium, mezzanine level,
6:00pm. For information call
(310) 476-9200 or (310) 372-
8333

Tuesday April 13
AlA/14 Design Prof.
Coalition, 8:30 am, Chapter
Office.

Event “USC Architectural
Guild Annual Dinner”
Honoring 1993 Distinguished
Alumnus, William E. Blurock,
FAIA. Town & Geown on USC
campus, beginning at 6:30pm.
Donation $75 to scholarship
fund. Contact (213) 740-4471.
Lecture and Exhibit: L.A.: City
on the Move. First of ten-
week lecture series by Shelley
Kappe, architectural historian,
UCLA Extension Design
Center, 1338 Third Strect
Promenade, Santa Monica.
Participating architects include
Victoria Casasco, John Lautner,
Ming Fung, josh Schweitzer,
Frank Gehry, Steven Ehrlich

and more. Call (310) 825-9061.

Wednesday April 14
AlA/IA L.A. Architect Board
Meeting, 7:30 am, Chapter
Office

AIA/IA Design Committee,
6:30 pm, Landworth, deBolske
Associates

Saturday April 17
AIA/IA Intern/ Assoc.
Seminar, 8:30am, Harris Hall,
usc

Evemt “The Spreebogen
International Competition
for Urban Space Design
Ideas: The Federal Capital
of Germany” Marc Angelil,
John Enright, Arthur Golding,
Dagmar Richter, Roger
Sherman, Andrew Zargo.
Commentators: Professor
Stanislaus von Moos, Professor
Marco De Michelis, Getty
Fellows at the Getty Center for
the History of Art and the
Humanities. UCLA, Lenart
Auditorium, A103-B,
Westwood. 1:00pm - 5:00pm.
For info, call (310) 825-3791 or
(310) 825-7858.

Sunday April 18

Tour “Historic Lafayette
Square House Tour”, A tour
of 6 houses including a 1922
Spanish style house, a Craftsman
style house, a Mediterranean
inspired house, and a eclectic
recently restored house,
Sponsors: Los Angeles
Conservancy and the Lafayette
Square Homeowners
Association. Tickets: §12 for
members of two sponsoring
groups, $15 for the public.
11:00am-5:00pm. For informa-
tion call (213)-623-CITY.

Monday April 19
Exhibit “The Art of Copy”
Dagmar Richter. UCLA
Graduate School of Architecture
and Urban Planning, Gallery
1220, Westwood, April 19
through April 30, 1993. Free
and open to the public. For
information call (310) 825-3791
or (310) 825-7858.

Tuesday April 20
AlA/IA Health Committee,
3:30 pm, Chapter Office

Wednesday April 21
AlA/1A Excom Mtng, 4:00 pm
AlA/LA Board Meeting, 5:30
pm, Chapter Office

Thursday April 22
AlA/1A Professional Practice

Committee, Tour of L.A.

Convention Center, 4:45 pm.

See p.2 for full information.
Lecture “Louis 1. Kahn: son et
Lumiere” Recordings of Kahn
and excerpts of his favorite

music. “Photographs” (includ-
ing the construction of the Salk
Institute) from the collections of
Grant Mumford, Marvin Rand,
and Richard Saul Wurman.
“Remembering Kahn:”
Barton Myers - Thomas
Vreeland - Richard Weinstein.
UCLA, co-sponsored with the
Architecture and Design Council
of MOCA, Haines Hall 39,
Westwood, 7:30pm, free.
Lecture “4 Rising Architects”
Young Architects Forum. Sci-
Arch, Room X, 7:30pm,

Saturday Aprii 24
AlA/LA Intern/Assoc.
Seminar, 8:30 am, Harris Hall,
usc

Sunday April 25

Tour “Bungalow Heaven
Home Tour” 8 homes in
Pasadena, containing furniture
and decoration from the Arts
and Crafts period, will be open
to the public. !0am-4:00pm.
Admission $10 per person,
Advance Tickets $8, BHNA
Members $5. Send checks to:
BNHA, PO Box 40672,
Pasadena, CA 91114.7672. For
Information call (818) 791-8617
or (818) 791-3481.

Event “Steppin’ Out: A 1920s
Jazz Fest” A afternoon of
music, dance, exhibits, and his-
toric house tours, and vintage
automobile exhibit. Location:
The Homestead Museum, 15415
E. Don Julian Road, City of
Industry, California. General
Admission: $10, Students and
Seniors $5, Young children free.
1:00pm - 6:00pm, For informa-
tion call (818) 968-8492.

Tuesday April 27
AlA/1A Design Committee,
6:30 pm, Chapter Office

Wednesday April 28
AlA/14 Codes Committee,
5:00 pm, Chapter Office
AlA/1A CADD Committee,

6:30 pm, Medical Planning Assoc.

AIA/LA Bldg. Performance &
Regulations, 5-6:30 pm, Call
John Petro, (310) 208-6464,

Saturday May 1
AlA/LA Intern/Assoc.
Seminar,

Tuesday May 4
AlA/LA Assoc, Board, 6:30pm

Wednesday May 5
AIA/LA Architectural
Foundation /LA, 6:30 pm,
Chapter Office

Thursday May 6
Lecrure “Boris Podrecca”
Architect, Vienna, “Projects”.

UCLA, Perloff 1102,
Westwood, 7:30pm, free.
Exhibit “Vienna - State of
the Art” Courtesy of the
Austrian Cultural Institute,
New York and the Austrian
Consulate General, Los
Angeles. UCLA GSAUP,
Gallery 1220, Westwood, May
6 through May 20, 1993. Free.
For info, call (310) 825-3791
or (310) 825-7858.

Saturday May 8
AIA/1A Intern/Assoc.
Seminar,

Thursday May 13
Lecture “Dagmar Richter”
Assistant Professor of
Architecture, UCLA. “The Art
of Copy”. UCLA, Perloff 1102,
Westwood, 7:30pm, free.
Lecture and Exhibit: L.A.: City
on the Move. Lecture series
by Shelley Kappe, architectural
historian, UCLA Extension
Design Center, 1338 Third
Street Promenade, Santa
Monica. Call (310) 825-9061.

Saturday May 15
AIA/IA Intern/Assoc.
Seminar,

Monday May 17
AlA/14 Golf Competition,
Noon-4:30pm, Cocktails, 4:30-
6:00pm, Dinner, 6:00pm
Tuesday May 18
AIA/LA Health Committee,
3:20 pm, Chapter Office

Thursday May 20

* AlA/14 SAA Labor Law,

2:00-6:00 pm,

Saturday May 22
AIA/1A Intern/Assoc.
Seminar, 7:00am-7:30pm

Sunday May 23

Exhibit “GSAUP Alumni

Lan ” UCLA GSAUP,
Gallery 1220, Westwood. May
23-June 8, 1993, Free and
open to the public. For info,
call (310) 825-3791 or (310)
825-7858.

Tuesday May 25
AlA/LA Design Committee,
6:30 pm,

Wednesday May 26
Al4/14 Building
Performance &
Regulations, 6:30pm

Thursday May 27
AIA/LA Professional Practice
Committee,

Lecture “David Gosling”
Professor of Architecture and
Director, Center for Urban

€661 1udy 33931434y V' 9

Design, University of Cincinnati.
“Communication in Urban Design
and the Evolution of an Urban
Vocabulary”. UCLA, Perloff
1102, 7:30pm, free.

Saturday May 29
AlA/14 Intern/Assoc.

Seminar, 8:30pm-12:00pm

Ongoing Exhibitions
“Bridges in the Stream: A
GSAUP/ULE.S. Tradition”,
UCLA Perloff 1220, through
April 2, 1993.

“Temporary American
Center” The first United States
exhibition of the Temporary
American Center, designed by
Nasrine Seraji-Bozorgzad, UCSD
School of Architecture Gallery
from March 17-April 2, 1993,
Opening March 17, 6pm-7pm,
free, open to the public, call
619-534-3920.

“One Project” Presented by
architects Danelle Guthrie and
Tom Buresh at Standard, 1522
1/2 Abbot Kinney Blvd., Venice,
California. March 13-April 16. T-
F 4.7pm, Sat. 2-5pm. For infor-
mation call (310) 396-9015
“Inventing Rome: :
Interpretations of an Urban
Landscape”, Getty Center for
The History of Art and the
Humanities, 7th Floor, 401
Wilshire Blvd., through April 24,
“Italian Drawings, 1350-1800:
Masterworks from the
Albertina”, collection of work
by great Italian draftsmen,
LACMA, through April 25.
“Max Weber: The Cubist
Decade”, 70 works by American
modernist Max Weber, LACMA,
through April 25.

“Frank Lloyd Wright:
Decorative Designs Today
and California Projects”,
Murray Feldman Gallery, PDC,
through May 1, 1993.

“Louis I. Kahn: In the Realm
of Architecture,” MOCA,
through May 30.

“Michael Salerno: Patterned
Actualities of Energy Potentials”,
AIA/LA Chapter Office, through
May 31, Free. For appointment,
call 213-380-4595.

Exhibit “Reflections of
Working Women: Building
the Public Environment,”
L.A. City Hall, Bridge Gallery
and Rotunda, until April 9.

Upcoming Events
USC School of Architecture:

Final Reviews, Helen Lindhurst
Architecture Gallery, May 3-6.
Caqference

The International

Conference on Computing in
Civil and Building
Engineering, Disneyland Hotel,
Anaheim, June 7-9.




ADPSR/LA

PRESENTS
PRESENTS
PRESENTS

IN THE TRENCHES WITH ARCHITECTS AND
DESIGNERS SEEKING SOLUTIONS WITH A
CONCERN FOR THE FUTURE OF OUR PLANET

As more people in the design professions become aware of the need to change old
attitudes, the challenge has shifted from emphasizing "recycling , reusing, and
renewing" to exploring how to function ecologically from the moment we begin design
to project completion. We need to know who is already functioning in this fashion - how
effective they are. How to re-educate their clients. Which products work ecologically
and which do not.

*..for the matter at hand is no more felicity of speculation,
but the real business and fortunes of the human race.”
-- Francis Bacon

SATURDAY / MAY 1, 1993 /9.30 AM - 5.00 PM

The Conference will be held on the campus of the Southern California Institute of
Architecture, 5454 Beethoven Street, Mar Vista, Ca

The day will include talks with experts, both local and national, local case studies of
actual installations, round table lunch with the designers and experts, and a special
keynote speech. (lunch may be purchased or brought)

A special show of vendors who market ecologically-sensitive products will accompany
the conference, as will a resource library of literature and sources in the field including
many items for order and purchase

Tickets are $20 for ADPSR members / $60 for others / students $15 (add $10 if
purchased at the door). ADPSR memberships are $30/ yr. , $15 students. All
contributions are fully tax deductible. Contact Claude Meyers 310.574.1123

Architects / Designers / Planners for Social Responsibility (ADPSR) is a national
non-profit organization dedicated to protection of the natural and built environment,
to socially responsible development,

and to arms reduction

3440 MOTOR AVENUE /2ND FLOOR, LOS ANGELES, CA 90034 T 310.837.5552 /F 310.837.2043

PRINTED ON RECYCLED PAPER







Girls Club, by Jud
Sheine, architect, with
Beth Abels, Ali Barar,
Pameta Birkel.
Above

Design for Commonweaith

Avenue Elementary
School, by Siegel-Diamond
Architects.

Sheine's project is one of
a selection of designs for
the public sector in an
exhibit “Reflections of
Working Women: Miwsﬁq
the Public Environment,”
on :sho.w at LA, Czty m,
Bridge Gallery and
Rotunda, until Aprit9.
Work by Kﬁm Nammw
AlA, one of the exhibit's
jurors, is also teuuté#.

Belabored Kitsch: Zaha_ at

1 SCi-Arch

When Zaha Hadid lectured at SCI-
Arc on the eve of St. Pat’s Day, a
bunch of us were huddled outside
the garage door at the side of the
Main Space, some teetering on top
of stools to see above the crush.
We all strained to hear as planes
whizzed overhead and a clutch of
non-participating students chat-
tered away nearby, turning their
backs on the fashionable event.

Those inside got what they came
for: slide after slide of the kind of
graphic works that are the basis of
Hadid’s fame. It became clear that
when it comes to making drawings
for a project too much is never
enough for Hadid. To be sure they
are glamorous as all get-out. That’s
their job. But it’s troubling to seek
work make such a splash within the
sheltered context of architectural
drawing that, in a bigger pond—
namely, in comparison with con-
temporaries who are also
illustrators (Sue Coe or Susan
Rothenberg)—would be dismissed
as belabored kitsch.

The Vitra Fire Station, to be
fair, looks smashing. Yet during
her rap it was hard not to think
back to a year ago, when Suzanna
Torre was in town talking about
her fire station. Hands down
Hadid’s is the better building, but
remembrance of Torre’s engage-

the

pants—especially the consequences

ment with station’s occu-

of fire fighters being women as

well as men—highlighted Hadid's
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g Lori East

bland disinterest in the firemen
(her word) or workers who would
inhabit Nobody
wants Hadid to be a social aware-

her structure.
ness junkie but it’s not unreason-
able to expect a minimum level of
conscientiousness from one of the
most famous and influential archi-
tects on the planet (and from the
only woman regularly included in
that stag club). It’s disappointing
to find the “gravity-defying” design
accompanied not by levity but the
mustiest sort of pedestrian thought-
lessness.
Hadid’s
design of the recent Russian avant-

presentation of her

garde exhibit in New York provid-
ed an opportunity for her to
address a school that is a deter-
mining influence on her work. It
was a stupcf)‘ing performancv. Her
exceedingly ambitious renovation
of the Guggvnhvim, was, in the
end, largely unrealized due to
uncooperative and intcrfering
authorities. (Someday it should be
built: it would make a great exhib-
it by itself.) Nevertheless, the
slides of the as-built installation
indicated that—even radically com-
promised—it pulverized the art-

works into irrelevant confetti
completely subservient to Hadid's
whimsical curatorial performance.
Transforming the work of
Aleksandra Ekster and Liubov’
Popova into eye candy in a tatty
boutique is not necessarily a fault,
but certainly it should not be
accompanied, as it was here, by
hypocritically parroting a la mode
unctuousness regarding earlier
avant-garde projects. And there
are, after all, may vxamplcs of how

dinrvspc(‘ting the art object’s
Proposals
- Contracts
. Correspondence
- Resumes

: Invoices *
~ Award Submittals

818.991.9268

integrity can be provocative and
fun (Sherrie Levine, Louise Lawler,
Silvia Kolbowski) but Hadid’s
account of her project left the
audience with no indication of any-
thing more behind it than an aspi-
ration after a defunct swankiness.

Kevin McMAHON

Talking Heads
Gehry, Disney, L.A., and Others

on British T.V.
Frank Gehry/Los
Interchangeable was Auntie Beeb’s

Angeles:

message as slow footage of the
Danziger Studio, Indiana Avenue
yards and the Spiller House was
coolly maintained by the screen.
But this was not an L.A. fest of
Tail o’the Pup indulgence. Charles
Jencks came on about Gehry being
“the Daniel Boone (Mary’s boy?) of
American then
Michael
looks like the smartest kid in the

architects”;
Rotondi who always
class - about L.A. being “every-
thing he (Gehry) knows and feels
and expects.” Then, ensuring no
designer love-in, Mike Davis -
clean-shaven
drove home the
that F.O.G.

“poses for us the problem of what

telegenic as a
Kristofferson -
program’s theme
this city has really become.”

This T.V. special on Frank
Gehry, an impressive if unradical
documentary broadcast recently on
British television’s groovy BBC2
insomniac spot a.k.a. The Late
Show , pitched the audience 40
minutes of an architect not “from”
but “in” Los Angeles, one whose
career and context lead as if with
premonition to the issues engulf-
ing Disney Hall.

Inevitably, to get some feel for
the man, we went to Santa Monica
to see the office - was that a suave
Larry Tighe? - and the “cute little
dumpy house” on 25th Street
where John Drezner seemed to be
putting up 2x4s. Gehry spoke of
this “statement about middle class
America” plainly and almost self-
deprecatingly.

A somewhat adrift clip of BBC's
1972 Reyner Banham Loves L.A.
preceded pointman Tim Kirby's
focussing in, a la Davis, on the
defensivity of the Goldwyn Library
and Loyola Law School. In one of

the few architectural

moments of the program, Rotondi

truly

brought us into the former as the

erudite tones of  Stefanos
Polyzoides described the latter’s
“undeniable magic” but - in its
introversion- “ultimate defeat”. It
was then that
Betsky let the

Gehry’s own sense of being too

a radiant Aaron

viewers in on

radical for politics, investing that
dutifulness into architecture and
civic design.

Kurt Forster, astonishly relaxed
the
Edgemar to praise its urbanity. If

and Swiss, turned up at
more mini-malls had had homes
and schools and libraries, the riots
wouldn’t have been so destructive.
So there they were, The Riots, and
off we went - to the apparent
minefield of Disney.

Barbara Goldstein cx;')l.\incd the
scalping of Bunker Hill, and the
appallingness of Skid Row, before
red leather took over the telly and
there was Fred Nicholas calmly
proselytizing from a curiously
motionless convertible about the
excellence and openness of the
project, which was to provide “a
living room for the city.” But will,
the documentarists wondered, this
be? As
Jesuitically admitted, “the full gen-

really Forster rather
erosity of the original project has
been diminished;” Brenda Funches,
slotted in as Community Activist,
stressed “the need to take care of
the entire city.”

Gehry’s closing metaphorical
story about avoiding the cracks as a
kid was opaque - or was it just
late? Davis’ polarized scenario, of
a Disney deserted by the scared
middle class but perhaps harboring
indigenous rap, held sway. As the
BBC switched to the ordination of
women, over on MTV Bono did
his Jeff Goldblum impersonation
on a series curiously entitled
Postmodern. It remains unclear
whether Kirby & Co. had the heart
and eye and experience to
empathize with the act of design,
per se. Couch potatoes were left
remembering Susan Sontag - on the
previous evening's program - wist-
full'y stressing, after all, the bene-
fits of “High Culture”.

RAYMUND RYAN

L.A. Architect HEROES* this month:
Dian Phillips, Morris Newman, Carl Davis, Kelly Wright

Thanks to all

*Volunteer

our advertisers and contributors.
assistants behind

the-scenes




A Civic Delight

Five years in process: The Walt Disney Concert Hall

tartly. “I don’t care to leave the hall to the
whims of whoever is using it, and create a
new profession of accoustic adjuster.”

How did Gehry maintain his intensity over
five years of listening and problem-solving?
Slumped in a chair at the end of another day
of non-stop meetings, he perks up at the
question. “This project is like life, it’s got
evcrything", he answers in a rush. “It’s
incredible to make a building that is iconic
but inviting, that has a big smile and serves a
diverse public, and which fits into the city.
Most of our public buildings are off-putting.
Even at MOCA you have to walk down a
flight of steps.” He gets just as excited by
something most halls ignore - the welfare of
the orchestra. “We ask them to make beau-
tiful music, and squeeze them log(‘ther on
stage to improve the sound, so I felt we
should give them a sense of dignity off-
stagc", he explains.

The Philharmonic had to share lockers
with other users at the Chandler Pavilion;
the new hall will be their turf from mid
September though late June, and many of
the players are likely to spend a lot of time
there - in the comfortable dressing rooms
which open onto a terrace,; in the group and
individual rehearsal rooms. “A home away
from home,” enthuses Fleischman.

He and the Music Center administration
look forward to exploiting new opportuni-
ties. School kids and community groups will
be invited to perform in the outdoor
amphitheaters. The LA Opera will be able to
present a full season in the Chandler; funds
will be sought to underwrite other kinds of
music and an ambitious program of dance in
both halls. The new hall should broaden the
appeal of symphonic music and stimulate the
educational programs the Music Center
already sponsors. A chamber music hall was
cut from the program as an economy, but
the 650-seat preconcert arca leading out of
the lobby promises to be more versatile,
informal and accessible — for lectures and
concerts.

The exterior has evolved as radica]l_\" as
the auditorium, and its novel forms haye
inevitably stirred controversy. Gehry is sen-
sitive to criticism, but he is beginning to
understand the problem. “You walk into a
room and see a bunch of stone flying into
the air, you'll say, ‘holy shit! It looks like an
earthquake’”, he says. “If you understand the
rationale, you may still not like it, but you
will know why it looks as it does.” Earlier
Gehry structures -
School, the Schnabel house and the compe-

including the Loyola Law

tition design - were expressed as village-like
clusters of discrete volumes. Now that the
only two large volumes are the hall and pre-
concert area, he has created a sculptural
unity that allows each part of the building a
voice within the chorus. What sound would

the building like to make, Gehry is asked.
He smiles as he replies: “A joyful crescendo as
you enter, d_ving down as you take your seat.”

The joy should be enhanced by Nancy
Goslee Power’s gardens. Best-known for her
private estates, she got to know Gehry when
she landscaped the Schnabel House and did
his own garden. Now she is making the leap
to a much larger scale, creating what she
calls “outdoor rooms” that wrap around the
south and west sides of the second floor ter-
race. “I saw the building as a baroque flower
and tried to play off it with a palette of
gray-green, olive and bronze: colors that
come out of the metal and stone”, she says.
“We'll have giant palms and stone pines,
dragon trees and a huge ficus tree that we're
bringing in from the LA Courthouse”. Her
which Gehry shares - is that she

cannot transform Grand Avenue by planting

one r\'grcl -

African tulip trees, with their bright red and
chrome yellow flowers. The city refuses to
maintain them, but she hopes she can per-
suade individuals to adopt her trees.

As construction bcgins —
underground garage — it’s time to take

on the huge

stock. Maltzan sees the discarded models as
stepping stones. “As we understood the
problems better, we got closer and closer
to our target”, he says. “But the essential
ideas were there in the first model. Is he
confident that the uncertainties are past? “I'll
sigh with relief when its built”, he responds.
which have

involved from the earliest stages as exccutive

Dworsky Associates, been
architects, preparing the working drawings,
will share that relief - and a generous share
of the credit.

A century ago, when the mayor of
Toronto opened the new city hall, he
declared: “Great buildings symbolize a peo-
ple’s deeds and aspirations.” If the Music
Center — aloof and barre or the Civic
— shabby and banal —
our deeds and aspirations we’re in deeper
trouble than we thought. Walt Disney Hall
could open a new era. Together with MOCA

Center symbolize

and a few of the new commercial towers, it
while
lacking the bravura of the old - has at least

suggests that the new downtown -

begun to outgrow its pimply adolescence.
Sydney has its Opera House, Paris its Eiffel
Tower, Rome St Peter’s Basilica. Gehry’s
masterpiece could be LA’s defining monu-
ment, helping to lift our faith in the arts and
the city.

MicHAEL WEBB
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The
Walt Disney
Concert Hall

Architect
Frank 0.Gehry &

Associates

Executive Architect

Dworsky Associates

Michael Webb
describes the five-
year evolution of
the Walt Disney
Concert Hall and
applauds the con-
tribution it makes
to the city.

Above

Model of Disney Concert
Hall, photo by Joshua M.
white

Below

Model of Interior of the
Concert Hall; photo by
Joshua M. White
Opposite page, top

Computer renderings of

structural details

Opposite page
Plans of the Concert Hall

Few births have been so eagerly awaited and
so long drawn- out. “I worried a hundred
times, (luring the competition and since, that
it would unravel,” says MOCA Director
Richard Koshalek, sounding like an expectant
father. “It’s a miracle it has-got this far.” In
19.87, when Lillian Disney, Walt's widow,
promised $50 million for a new hall, she
wisely put a time limit on her gift. “We took
the furthest date we could think of,” recalls
developer Fred Nicholas, who heads the com-
mittee that steered the pr()j('ct to fruition.
“If I had known it would take over five years
I might have thought twice about accepting
the job. It’s typical of the way every bureau-
cracy works that it became a cliffhanger.” A
hotel was proposed for the site, to generate
revenue, but was cancelled when no-one
could be found to lease it on the city's
restrictive terms. The Music Center Board
got cold feet and considered deferring con-
struction until the final cost estimates were
in. Nicholas had to be a patient diplomat and
talk tough. “I told the Music Center Board
and the county that we'd broken our necks to
get this hall”, he remembers. “If you don’t
exercise leadership it means that you don’t
have any confidence in LA and you risk losing
the Disney gift.” Only weeks before the final
deadline, the county and city still had fifty
issues and the lease to resolve.

It is also a miracle that Gehry got the job
and was given unlimited freedom to create.
He had yet to win the Pritzker Prize and
secure big international commissions. “It was
a million to one against the Music Center
choosing him”, says Nicholas, “so I organized
chaired by

Richard Koshalek, to oversee an internation-

an architecture committee,
al competition.” Gehry was reluctant to
enter, suspecting that he would be cast, once
again, as the token local architect, a stalking

horse for European superstars James Stirling,

Gottfried Boehm and Hans Hollein (all of

whom had their Pritzkers). Koshalek encour-

aged him, sure that this was his big chance. “I

would have picked Frank right away, and

saved the other contestants the trouble”,
asserts Koshalek, “but he had to demonstrate
he was in the same league as the world’s best
architects”.

Project designer Michael Maltzan joined
Gehry in June 1988 to work with project
architect Craig Webb and others on the com
petition design. When their schematic pro-
posal was accepted for the second phase of
the contest, the office hcgan wurking around
the clock. “In the final weeks, 40 people
were contributing to the model”, recalls
Maltzan. “We knew we were the un«lcrdng.\,
competing against architects who would make
terrific presentations. So we tried to resolve
every inconsistency and build a killer model.
The pace became so frantic that we broke all
but one of the duplicate plaster casts. When
Frank got the call we had won, we were all
walking on air for a month.”

The prize-winning scheme was widely
applauded for its dramatic auditorium, in
which seating radiated like petals from the
stage; for the spiralling tiers of the exterior,
and the glass “living room for the city” that
extended to the street. It wasn’t intended to
be a final design, but it demonstrated that
Gehry knew how to deal with the loose and
messy site. “So many urban designers try to
mimic a European model,” he says. “It’s hard
to bring Rome to Hope Street. Europeans
don’t take our streetscape seriously. I under-
stand what it’s about and work with it”.

Then, just as everything seemed set for
design development, bids and construction,
Gehry discovered that the criteria he had
been given for the auditorium were accousti-
cally questionable. The new guru, Dr.
Nagata, had made his reputation in Japan
with halls that resembled shoeboxes, not
spreading flowers. He insisted on parallel
walls. “The shift was like night to day,” says
Maltzan. Providentially, there would be four
years in which to perfect a new concept.
Llsu.\ll_\, as Nicholas observes, “the lungcr
you wait, the less chance you have of doing
snmvthing. Here, we got people excited,
increased the pot and improved the design
300 per cent.”

The conductors and musicians of the LA
Philharmonic all agreed that their favorite
halls were the classics in Vienna,
Amsterdam and Boston. “Mr. “iehry, we
said LA

Philharmonic Concert Master Sidney Weiss,

don’t need an architect,”
only half in jest. “The best concert hall is
Boston. So we just need someone who can
measure well!” Gehry was shaken. “I had just
“But 1
thought about it and when we next met, I
‘When

Stradivarius, does it sound exactly like the

won the \nn‘nin'lillt,lnfn‘ he recalls

asked: you make a copy of a

real thing?’” “The defense rests”, conceded

Weiss.

Gehry solicited everyone’s opinion. “I'm
going to make models and show you how to
get into my head”, he told conductor-desig-
nate Esa-Pekka Salonen, “and you've got to
respond.” He struggled to master the musi-
cal issues before trying to restore the
dynamism of the competition design. “If the
shoe box is the ideal form, wh_\' do so many
halls that are built like that perform badly?”
he asked Nagata. “Everyone asks for a warm,
rich accoustic it's like motherhood but
how do you achieve it? | want it to be a sci
ence, but musicians have such different opin-
ions. It drives me crazy”. Maltzan remembers
that, “we asked so many questions, p('npl('
joked we must be from Missouri.” What
I)cg.m as cross-examination turned into a col-
laborative effort. Landscape architect Nancy
Power was amazed. “It was a fertile atmos
phere,” she says. “They listened, even when
you threw out wild ideas. Everyone designs
better that way.” The early discussions are
prvscr\'vd on Getty Center tapes.

There was a lot of pushing and pulling on
the number of seats. “In the long run, it’s
expensive to jam in too many,” remarked
Franklin Murphy. “The Ahmanson is such an
awful house they’re going to have to redo '
They settled on a total of 2,340 seats; then
came the creative part as the architects bcgan
to shape the boat within the box, stacking the
audience in front, behind and to either side
of the stage, drawing inspiration from steeply
raked medical theaters to bring the audience
closer to the players. “People were packed
into the old halls on narrow wood seats that
wouldn’t meet today’s building code”, says
Weiss. “We hope we can achieve comfort and
gm)d sound.”

What makes a hall great? Gehry is con-
vinced that the classics, built intuitively, are
sometimes defective in sound as well as leg-
room, but nobody will admit this after a cen
tury of great performances. He believes that
the quality of sound is part accoustic surfaces
and dimensions; part psycho-accoustics
the feel and look of the room; and part the
excellence of the playing. Everyone agrees
that when musicians feel good they play bet-
ter. Lighting should enhance the (lrsign.
Matinee performances will be naturally-lit
from sk_\‘lights; concealed lighting will drama-
tize the structure at night. Gehry’s team is
trying to achieve warmth and gnn(l resonance
with heavy ceiling beams, bowed down to

follow the configuration of stage and seats,

g
and a decorative wood overlay on hard plas-
ter walls. Every surface will be curved to dis
tribute sound evenly and hug the audience in
a protective embrace. A “ceremonial musical
barge” uniting audience and orchestra in its
hull, is how Gehry describes it.

There will be no moveable sound baffles
over the stage. “They should be able to get

it right the first time”, observes Fleischman
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seething behind a facade.of normalcy — two viewé T

The Moaning of the Hurricane

Over the past weeks, local and national law
enforcement agencies have been brandishing riot
readiness exercises at the public with increasing
frequency, heralded by advance notice to the
media recommending locations for optimal
photo-ops and offering up for publication such
intimidating tactical tidbits as the offensive capa-
bilities of air support units and the recent acqui-
sition of “non-lethal” anti-personnel devices
straight out of the intifada.

Meanwhile, the city has been littered with
billboards and bus bench ads geared not towards
generating profit for the purveyors of yet anoth-
er lite beer or luxury automobile, but towards
encouraging the general populace not to monkey
wrench the generation of profit completely.
Bellowing saccharine inanities like “Let’s create
a brighter tomorrow, together, today” and
“ONE...one god one world one human race one
L.A.", these high visibility big lies saturate the
streetscape in an effort to cost efficiently grab
us where we live, in traffic, and convince us
that we're all in this together.

These roadside pleas for unity, however, fail
utterly to paper over the fact that growing
legions of Angelenos are grossly underem-
ployed, quadrupling or quintupling up on hous-
ing, and working ever longer hours for
shrinking pay as a sliver of the population pock-
ets the wealth so created and squirrels it away
behind pink stuccoed ramparts festooned with
remotely activated video cameras and infra-red
motion detectors. In short, it is readily apparent
that we are not in this together; there is one
L.A. for those behind the bulwarks and another
for the young downwardly mobile natives and
the balkanized

Bantustans cum no man'’s lands beyond.

impoverished migrants in

Sightseeing, | notice the National Guard has taken
up position amidst the wide lawns and opulently
detailed estates of Hancock Park. Well dressed locals
cluster around the Humvees, pressing snacks and
drinks into the soldiers’ hands. Unable to get close
enough to hear the conversation, | imagine speech
bubbles over the residents’ heads and write in
“Welcome, brave liberators” perhaps, or maybe
“C'mon, lemme take a test drive. I've been wanting
one of those since Desert Storm”.

Law enforcement harbors no illusions about
the city's deepening Jeckyll-Hyde complex.
Long accustomed to bolstering thinly spread
ranks with dictatorial command and confront
tactics and cutting-edge technological superiori-
ty, the police struggle to contain an exploding
and increasingly desperate population by radi-
calizing s.0.p. into something closer to preemp-
tive suppression than protection and service.
Distressed communities are accorded attention
of the sort commonly inflicted upon occupied
territories like the Gaza Strip, while those afflu-
ent enough to reside safely behind the “front
lines” are abandoned to the vigilance of private
contractors and consumer electronics.

Despite the Angeleno’s perverse pride in
claiming such yawning cultural and economic
divides as a regional innovation prefiguring the

destiny of both the nation’s cities and, eventu-
ally, the world at large, the “world city” is an
artifact of the universalized colonialism promul-
gated under the “New World Order”, and thus
bares a striking resemblance both to urban cen-
ters in the “Third World” and to colonial cities
predating L.A.’s supposedly novel post-modern
condition by a century or more.

A native of 19th century Calcutta would feel
quite at home amidst L.A.’s disjointed accre-
tion of communities. In the towers and plazas of
Bunker Hill and Century City he would recog-
nize the East India Company’s thick walled
counting houses clustered within garrisoned
trading stations. He would have difficulty dis-
tinguishing gated suburban estates, fortified
against the city’s roaming violence and out-
breaks of tuberculosis and meningitis, from out-
lying hillstations where English expats took
refuge from the “unhealthful miasmas”, sedition
and climatic extremes of the “overcrowded”
native city. Stylistic superficialities aside, he
would confuse Murphy’s and Isozaki’s luxuri-
ous Venice donjons with the stout neo-classical
residencies of the British Raj.

Our hypothetical time traveler would also
recognize a milieu of volatile disaffection in
search of a trigger. What he would not expect is
the speed with which that insurrection is now
capable of propagating. The Indian Mutiny
spread from its point of origin at a rate of ten to
fifteen miles per hour, the speed at which a
mounted sowar mutineer could carry word of
the initial provocation across physical space. By
comparison, the L.A. insurrection spread at a
rate of 186,000 miles per second (with a slighl
lag for broadcast processing and FCC monitor-
ing), the speed at which an electromagnetic
wave carries an image of a questionable jury ver:
dict or a bottle hurling teenager from a newsvan to
an already seething television viewer.

Within three hours, and for perhaps the first
time in the history of L.A., marginalized com-
munities scattered widely across an area of 466
square miles were both united and synchronized
in electronic space. The resultant widespread
and simultaneous conflagration could no more
be confronted and commanded by the typical
“lean and mean” police expeditionary force than
a virus can be excised with a scalpel. With pan-
demic resistance materializing out of thin air
like the afternoon’s smog, the thin blue line
proved to be a paper pit bull and promptly
bailed, leaving the neighborhood Jacques to crier
havoc at their favorite local irritants.

From the foundation of a collapsed fire watch
tower in hills mutating from chaparral to suburban
tract, Rachel calls out new smoke plumes as | focus
the telescope. Another column appears around Pico
and Fairfax, <squinting>, northwest corner. India’s
Oven, an Indian market next door, an Indian sweet-
shop two doors past, the heart of a tiny community
slowly turns to ash.
Only when it became obvious that the
L.A.P.D.’s little riot readiness problem was
more like riot impotence did the Feds air

express uniformed weekend warriors drawn

—— M.

largely from the state’s outlying provinces,
inspired perhaps by Chinese defense minister
Yang Shankun’s deployment of tankers con-
scripted from Shangsi farm boys against restive
Beijing youth in Tienanmen Square.

L.A. constantly rewrites its history across the
basin, obliterating the material residue of that
which has transpired. Like newsclippings wanti-
ng “rectification” at the Ministry of Truth,
whole pieces of the city vanish down the mem-
ory hole without a trace; trolley tracks paved
over in the median strip of a major boulevard,
rooming houses buried beneath office blocks and
stadiums, convenience marts and check Cashing
stands erected where months ago were the
burned out shells of similar, deeply resented
enterprises. A year later, the threadbare facade
of normalcy has been set back into place as if
to assure us it was all just a six-day television
miniseries.

This is not to imply that no morals have been
gleaned. In a city without public drinking foun-
tains, looted Evian is the beverage of choice for
an overwhelming majority of hot and thirsty
rioters. Nothing alleviates traffic congestion like
martial law, nothing facilitates drive-by pillaging
like alleviated traffic congestion. Most impor-
tantly, an insurrection lacking clear political
motivation or strategic plan does not a rebel-
lion make; capital flow and accretion may have
been briefly disrupted and portions redirected
to the black market sector of the informal econ-
omy over the succeeding weeks but, in the long
run, the status quo held fast. In Lynchian terms,
the “mulch” was slashed and burned while the
“superstructure” emerged largely unscathed.
And in the absence of chronic damage, there has
been no impetus to substantive action.

Over the past year, economic circumstances
have hit bottom and, miraculously, kept on
going. Loudly touted rebuild efforts, ineffective
at best and more often fronts for corporate car-
petbagging, have left scorched communities feel-
ing even more burned. Swelling masses are
burgeoning and, this time, the streets may find
their own use for the disaffected; disgruntled
traffic planners collaborating with camcorder
journalists to photogenically dump flaming
household appliances onto critical freeway inter-
changes, laid-off telecommunications workers
toppling cellular relay towers with pocket nukes
thrown together by homeless defense engineers,
homeys turning their ordinance on any structure
bearing a logo recognizable from prime time
commercial broadcasts.

And a new set of trials has just begun.

Prelude to the trial of the LA Four, watching the
umpteenth repeat of Damian “Football” Williams
dump a hunk of concrete on the truckers head and
dance a highstep like a quarterback who's complet-
ed a touchdown. Three years ago, a kid recruited
from the Medellin colonias emptied a pistol into the
guts of a high court justice in Bogota airport. He
didn’t run as the justice’s bodyguards returned fire,
rather, he raised his fists in the air and leaped up
and down in triumph. The “long term” we’ve been
warned about is finally come.

STeEVEN FLUSTY

“l can detect the near
approach of the storm, I
can hear the moaning of
the hurricane, but I
can’t say how, when or
where it will break
forth...I don’t think
they know themselves
what they will do, or
that the)' have any plan
of action except of resis-
tance...Here are all the
elements of combustion
at hand, 100,000 men,
sullen, distrustful, fierce,
with all their deepest
and inmost sympathies,
as well as worst pas-
sions, roused. If a flare
up from any cause takes
place at one station...it
will spread and become

universal.”

Captain Martineau,
Musketry Depot at
Ambala, Bengal, May
1857

Above, left

Collage of images from the
1992 uprising, by Ross
Rappaport

Above

Discussion time during the
St. EImos Workshop, orga-
nized by the Design
Professionals Coalition.

Sketch by Carl Davis AlA.




DPC makes progress
After an exciting 2-1/2 day
Design Workshop for St. Elmo
Village (SEV), sponsored by the
Design Professionals’ Coalition
(DPC), support for the project
is expanding to include assis-
tance from LISC and the Gas
Company. The worbhpp in
January was followed up by a
formal presentation to guest
critics, representatives of vari-
ous municipal agenices, and
community members, The first
phase of the HPPD sponsored
project is the renovation of
cight California Bungalow Styles
houses. The Gas Company is
joining in by providing weather-
ization and training to local
youths who will work on the
construction, scheduled to begin
in April. The general contrac-
tor, Lopez, Lopez & Schwartz,
has SUggCStl‘d creative ways to
keep costs down while main-
taining maximum quality.
DPC's efforts were recognized
by LA City Councilman Nate
Holden's Certificate of
Commendation for Community
Service.

Advocacy of neighborhood
planning process continues to be
a goal of the DPC. A
Neighborhood Empowerment
Seminar is being planned for
June with the American
Planners’ Association (APA) and
will include participation by the
Coalition of NEighborhood
Developers (CND) and others.
For maore information, contact
Helena Jubany, AIA, DPC at
(213) 625-7909 or Joa
McDougall, APA at (213) 622-
4443,

The DPC is grateful to its
corporate sponsors, SCI-Arch,
DMJM, AAAE, Parsons Corp,
and IBD for their generous sup-
port; it will soon have an ID
and stationery, thanks to
Sussman Prejza. The Steering
Committee continues to meet
monthly, and would welcome
new volunteers for upcoming
workshops and projects. Call
(213) 380-1751 or (310) 568-
9804 for more information.

Rasa Bauza

Business As Usual

“Appearances are deceiving,” Virginia said as we
drove down Vermont past Florence, where the
street widens before Manchester and the bright
Art Moderne aquamarine tower sprinkled on
its multiple crowns with short stripes of red,
black, and gold, is the big reminder that
Pepperdine was once the university of South
Central Los Angeles. The riots were eleven
months ago. We had just passed the Wesley

Social Service Center, one of Virginia’s early

projects, and a small bead in a whole string of

community service providers on the long thread
of Vermont that was becoming increasingly bar-
ren the farther we drove into South Central.
"There aren't usual retail amenities here: a
Llcancr.\, a grnu"r'\‘ store, or a rc.\lauranl." she
like the

American section near the freeway and USC,

continued; “and it's not Central
where you could take anyone who said Los
r\ngrlv.\ has no street life, to see sidewalks
bustling with people.” Vermont around 83rd
and Manchester is an empty zone.

“Or are we being deceived,” I countered,
])oiming out the quiet side streets of small sin-

gardened

g]v hmill\ houses, where c'.n'vt'ull_\ g
lawns and well kept houses didn’t look anything
like a slum. “The ignorant visitor to South
Central Los Angeles would not see the evidence
of the low intensity war and the social rot that
plagues this neighborhood. South Central isn’t
Sarajevo. The streets aren’t a river of blood.
The buildings aren’t bullet pocked or rubble.
There are some people on the street.”

We looked for blackened walls, and saw
very few. Most of the fire sites have finally

been cleared down to the concrete slab and the

rubble hauled away. Only at the corner of

Manchesfer and Florence were there more than
one or two barren slabs next to one another.
Only here on the long stretch of Vermont from
Hollywood, through Koreatown, past USC, into
South Central was there a huge gap in the street
frontage.

Elsewhere there were solitary barren slabs
and individual sites covered with weeds. Many
sites were actively being graded, and some were
being built upon. Even across from Manual Arts
High School, an institution trouble by gang-
activity, some one was l)vginning to build block
walls around a new space. It cannot be said that
nolhlng is happening in South Central Los
Angeles. Further on toward Florence Avenue a
mini mall of thain stores and fast food chicken
was back in business.

Of course more is happening farther back up

One

Business as usual,

UuscC,
Hollywood. Evidence here of the burning is

Vermont in Koreatown, b)’ and in
scarce. In Koreatown at the bustling corner of
Olymic an odd one story commercial space,
which fronted on the street and thus had no
parking, remains a ruin. Big graffiti marks the
common wall of the still standing flower shop
next door. The partially demolished brick walls
delineate the lost floor area. This outmoded iso-
lated site is the lone memorial to the ancient
history of 1992.

The swapmeets are back with their mob of
signs in Spanish, English, and Korean. The dam-
aged postmodern mansarded mini-malls have
been repaired and their vast asphalt forecourts
are again covered with cars. The big cheap
electronics store which sold Sharp and Gold
Star boom boxes and was looted and burned
in the little Seoul assault is surrounded by scaf-
folding and well into the process of renovation.
The fast food stands are very busy. All
American Burger before the riots is now El
Pollo Loco.

The same is true and around the center city
and in Hollywood and on the other streets and
avenues on the slopes immediately below
Griffith Park. The gaps encountered in the strip
of stores are no more than would be expected
on any American commercial street where
shops, stations, and restaurants come and go
and change appearance year to year. It’s busi
ness as usual. No (‘lmngv has come about since
the fires.

“South Central is not entirely African
American,” | said, noting a few white and
l)r')\\'” I‘-l('(‘.\ as we ‘Llrnl‘d lh(
Vermont onto Manchester heading toward
Normandie and the flash point of the riots at
Florence. “That's old news,” Virginia snap|n~d,
“and besides unemployment is high and oppor
tunities nil for anyone in this area.”

“Those guys don’t look armed”, I said nod-
ding my head in the direction of four young
men in sleeveless tee shirts and baggy shorts
]('.\ning over the hood of a low car. As we
passed they flashed finger signs to another man
across the boulevard. I was uneasy.

At Florence and Normandie where history has
determined the riots bcgan_ we slowed to the
stop light, wary that we were the interlopers.
Only in front of the liquor store across the
intersection were there any peuple. Five men
lounging against two cars paid us no attention
as we pointed to the store which was obvious-
ly recently rebuilt or repaired. “That's one
liquor store at least that's back in business,” |
said observing the new mauve stucco walls
which wrapped around the small box up to the
single glass door above which a red neon sign
said simply LIQUOR. A gang had already
tagged the walls. The other far corner of the
intersection was a barren slab on a weed
punched asphalt plain.

Flanking us, the two corners were surround-
ed by chain fence. One corner was an aban-
doned boarded up gas station. The other corner
appeared to be a brand new Union Oil gas sta-
tion awaiting its ﬁnishing touches before it

opens. The abandoned station is probably evi-

corner of

Yea

Or MdSSes

dence of the attrition in stations all over Los
Angeles and not a victim of the riots. There was
no black soot on its walls, but plenty of graffi-
ti. The new station is evidence that despite it
notorious location Florence and Normandie is|
an important traffic node, and a corporation can
still make money here. Just like many other|
places in South Central, the major corporations|
have (|ui('t|)' returned. The Taco Bells (they
boasted of rebuilding one within 48 hours after,
they got a permit, but didn’t say how long the
permit took), The Payless Shoes,Trak Auto’s,
and the Mobil Oil’s are back where they were
before. The liquor stores are back. Not as many
of them, but still a lot, The idle men are back;
and as the light changed and our sporty vehicle
passvd the ]iquur store we could see them
watching us silently and passively.

But it is not just idle men who populate
South Central. There is much positive stree
life. Two blocks from Florence and Normandie
a Saturday church wedding was beginning. A
crowd of well dressed men and women had
gathered on the lawn. People were parking and
bustling toward the sanctuary doors. This ordi
nary community activity reminded us that
despite the perceptions and the distortions there
is hope and promise in South Central. There are
people going about normal lives. There are peo-
All South

are some nutrients to make

ple who care and who function,
Central needs
what’s g()nd grow.,

Many architects are committed to the success
of this community that has many wonderful
things: small individual houses and luxurious
lawns, historic |>uil<|ings, a gr‘md view of the
mountains in the distance, and many sites avail-
able upon which to build a new vibrant com-
munity. We thought of National Organization
of Minority Architects (NOMA),who have
formed a non-profit corporation to build hous
ing and services with vision. We thought of The
Coalition of Design Professionals, who planned
and executed a workshop to expand and reha
bilitate St. Elmo’s village, the open artist com-
munity which for twenty years has been a drug
and crime free refuge in a troubled and fortified
neighborhood. We thought of the individual
architects, plannvrs, and ccolugists who have
pmpuscd parks. community gardvns, and recy
cling centers for many burned sites. These are
ideas with real city vision which Rebuild LA
should be embracing and funding immediately.

As we drove up Normandie past Adams we
meandered through blocks of historic houses
which have retained their Southern California
exuberance. This neighborhood is now Latin
American, but these porched and peaked hous-
es didn’t seem to mind, even if the colors were
a bit bolder. We stopped at a Greek deli-
catessen full of feta, olives, retsina, dolmades,
and Ethiopian foods. The shop was busy serv-
ing Africans, Indians, and Europeans--Americans
all. All is not lost in LA. The city is a great
exotic mix. All parts have great potential, but
our citizens must not be deceived by what
appears true, but isn’t, nor afraid of what is

true, but unspoken.

CARrL Davis AIA




Kahn fought his battles, the idea that we
mighl allocate resources for the sake of cre-
ating spaces of representation has been deci-
sively defeated.

So we are stuck with this not-quite-separate
structure atruggling against its great heritage.
Since Kahn died, his building has turned into
an icon and it is by definition impossible to
replicate or add onto such a religious object.
In an age of simulation, the answer therefore
is obvious: create a simulacrum that is as
bland and unnoticeable as possible. That is
exactly what Anshen + Allen propose and

many architects oppose.

The building as it is currently designed should
not be built. That does not mean that nothing
should be built on the site. If the Salk (or
Salk) were as daring as they were 30 years
ago, they would commission someone who
has as problematic a relationship to the nature
of institutions and their role in society as
Kahn did a Frank Gehry, say, as opposed
to Richard Meier. Not bloody likely. It is
impossible to add onto Kahn's architecture
not because he was such a genius, but because
the peculiar conditions that allowed him to
exercise his talents (and hide them behind
mystical, Kahlil Gibran-like language) have
ceased to exist. There are other opportunities
to create a resistive architecture, but the Salk

Institute in not one.

If the current (lvsign gets built, the world will
not end, the Salk Institute will remain a beau-
tiful building, and we will have a great time
telling all the those who come there for the
first time: “You should have seen it before
they built this thing,” as we stand inside the
visitor’s center that is part of the proposed
addition and hear the gospel truth about this
supposed Church of Silence and Light. The
Salk Institute will be just another useless
monument, a framed and isolated fragment of
architecture, just as Kahn is just another dead
white man. What is horrible is the high-mind-
ed profession’s focus on this relatively small
problem as it completely ignores the central
problems Kahn tried to address in his archi-
tecture: the complete emaciation of architec-

ture as construction of social value.

AARON BETSKY

ARCHITECTURAL
ILLUSTRATION
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Complete and Accurate Details Should
Produce Good Quality Construction

A wide varicty of steel framing, lathing. plastering and wallboard materials
are available for the architect and engineer to design wall and ceiling systems
for any situation. When the appropriate materials and combinations

of them are properly detailed and specified—there isn't any reason

why the resulting construction shouldn't be of top quality.

It is up to the architect to clearly draw and detail and it is the
subcontractor’s responsibility to build and finish as required
by the contract documents and applicable codes

If there are questions as to which products or combinations of products
can do the job best, contact your local information bureau.
They are funded by the professional subcontractors who employ union craftsmen.

INFORMATION BUREAU

Lath, Plaster & Drywall
3127 Los Feliz Boulevard

Los Angeles, California 90039
Phone (213) 660-4644

A member of the Internatonal Institute for Lath & Plasicr and the Western Conterence of Lathing and Plastening insistuies
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“We too easily
forget that when
Kahn was argu-
ing for the
necessity of reim-
buing the central
institutions of
our society with
meaning, he was
speaking in and
of a world in
which most of his
own students
saw no need for
those institutions
because they
were corrupt.
Rather than
talking about
infinity, silence
and light, there-
fore, we would
do better to
speak of a rear-
guard reaction
against those . . .
forces of com-
mercialization . . .

What becomes a legend most? Certainly not
a cheap imitation. That is the consensus reac-
tion to Anshen + Allen’s proposed addition
1965 Salk The

architectural community has responded to the

to Louis Kahn’s Institute.
symmetrical design with horror, pointing out
that the building would not only destroy a
significant part (about one-third, according to
the firm’s latest estimates) of the grove of
eucalyptus trees that now forms the bucolic
introduction to the dramatic central court,
but would in so doing eliminate the seduc-
tive and wandering avant propos into this
rigidly ordered space. “The entrance sequence
is absolutely central to the whole experience
of the space, and they're killing it,” says
MOCA Assistant Director Sherri Geldin.
“They’re loving the building to death,” adds
Frank Gehry,

Is the addition really so terrible? Is there
something sacred about the existing building
that needs to be protected against the changes
in use that define our experience of architec-
I would not defend the Anshen + Allen
plan. Their design is indeed ridiculous in its

ture?

attempt to ape the existing structure, down
to the use of only concrete and glass as exte-
rior facing materials. Yet the new building
does not in any way impinge on Kahn's cre-
ation. It is true that the elaborate scenogra-
phy of the site is curtailed, but I wonder
whether the overall change in the surround-
ings from semi-wild bluffs into a site of con-
tinuous development has not already isolated
the experience. Indeed, the Salk Institute as
we see it today is no more than a fragment of
Kahn's

Finally, depcnding on what sources you

overall conception for the site.
believe, the design of the plaza and its intro-
ductory forest was an afterthought proposed
by Luis Barragan rather than by the even

more revered master himself,

It is difficult to argue against the preserva-
tion of one of the greatest architectural
enscenements since Schinkel’s transformation
of the Spree Insel. The movement from the
car, through the fragrant and always some-
what melancholy dry glade, to the abstract
order of the court is the experience that
made my mother say that she finally under-
stood why I wanted to be an architect. Such
moments are rare, and we do well to treat
them, with respect. Yet I am disturbed by
what I believe is the underlying vacuousness
The
Anshen + Allen design strategy, the opposi-

of the worshippers at Kahn’s shrine.

tion to their effort and the recent adulation
of Kahn on the occasion of the retrospective
of his work at MOCA are all symptoms of
the transformation of this accomplished archi-
tect into a combination of Yoda and Howard
Roark.

Save The Salk?

We too easily l‘nrgct that when Kahn was

arguing for the necessity of rcimbuing the
central institutions of our society with mean-
ing, he was speaking in and of a world in
which most of his own students saw no need
for those institutions because they were cor-
rupt. We must evaluate his concern with
structure and its revelation in the context of
an era in which the creation of both ersatz
materials and secamless environments, along
with a deemphasis on bodily strength or viril-
ity, lead to the creation of the most sterile
environments this planet has ever secen.
Moreover, these places where given an archi-
tectural language derived wholly from a
debased appropriation of some of Kahn’s
greatest heroes, namely of such Americanized
classicists as Paul Cret and George Howe,
and of Le Corbusier and Mies van dér Rohe.

Rather than talking about infim'ty, silence
and light, therefore, we would do better to
speak of a rear-guard reaction against those
very forces of commercialization of which
Kahn’s student, Robert Venturi, became
such a vocal, if ironic, proponent. Kahn's

work was a specific response to specific prob-

lems, and the resulting buildings are relics toe

a good fight that was, in the end, lost.

Paradoxically, such a contcxlualizing of

Kahn’s work might also allow us to under-
stand the brilliance and clarity of his compo-
sitions. There is nothing sacred or isolated
about Kahn's work, but there is something
extremely well-wrought. Kahn asserted the
sheer power of composition, articulation and
sequence over the needs of program, econo-
my or even site — a “professional” solution
again carried on by Venturi in his introduc-
tion to Complexity and Contradiction.

If one looks more closely at the Salk
Institute, one sees a bunker of research that is
not much different from the work of Pereira
or Harrison in similar situations, and that is
mainly distinguished by the care taken with
the concrete. Eschewing the dictates of econ-
omy and function, Kahn chose, as always, to
reveal, though one is never sure exactly what
is shown except his skill in forcing program
into his rigid geometric boxes.

The buildings themselves are simple slabs
that play purely intellectual games with the
relationship between mechanical spaces and
laboratories, and thus force a dualistic world
onto a research environment that has little
use for such separations. You can see a simi-
lar failed attempt (at least in terms of func-
tion) at separation in the decision to pull the
researchers’ offices out from the laboratories.

What is left over, of course, is the court, that
great classical courtyard that has, in-true
modernist fashion, been deprived of two of
its sides, bisected and left to drift as a frag-
ment of an unreachable perfection at the

heart the scientific enterprise, but at the very
margins both of our country and of the act
of constructing buildings. Kahn had nothing
to say, and his voids became mute rebukes
at the cacophony of American culture in the
1960s.

None of this should distract from the beauty
of the space. The skill with which each of
these elements has been defined, isolated,
balanced and choreographed surpasses any-
thing that one can find in California. Yet this
order (or “Order,” as Kahn would have it) is
no more than an imposition for the sake of
propaganda value. Salk wanted a monument,
a place that would subject science to the
ennoblement from which he had benefited.
Charitably, you could say that Salk and Kahn
together saw a chance to carve out a place
of isolation, non-function (the courtyard was
“The Room”) and meditation in the hurly-
burly, grant-enslaved environment of scientif-
ic research. Less kindly, one could also argue
that the Salk Institute is the beautiful grave-
stone to Architecture, a mcgalumaniaca]
imposition of useful form on a landscape and
activity that has no real need for it, and an
attempt to impress donors.

Such hubris

argue, central to the efforts of human civi-

is, as Vincent Scully would

lization to define itself as such. As a gesture
of defiance against both nature and the tenor
of the time, the Salk was well worth it.
Unfortunately, it is also a working building.
As such, it needs to expand. Jonas Salk is
addressing other challenges in his own, rather
idiosyncratic, way, and may even some day
give us a second miracle in the form of an
AIDS vaccine. The users of the labs, in the
meantime, have more cars, and the growth
in government bureaucracy has found its own
shadow at the Salk Institute. For all of these
reasons, build they must.

Kahn, after it became clear that his Roman
ruins on the rediscovered Mediterranean
would never be build, had foreseen these
developments, and has suggested sites to the
north, south and east of the two (of four)
laboratory buildings that were actually con-
structed. On the South site, the Institute
erected an “invisible” underground building.
The North site, they say, is “inappropriate,”
perhaps because it would anger the many pil-
grims to Black’s Beach for whom the Salk is
just another building and therefore by defini-
tion ugly.

Thus the Institute and their chosen archi-
tects were stuck with the east site, hemmed
in-between the road, the building and the
parking lot. Of course they could tear out the
parking lot and build there, but that would
be too expensive (they would have to build
a replacement parking garage) and, since




If it were in any other country in

the world, visitors would make |

sure it was on their itinerary. It
would be listed in all the guide
books. The local residents would
be proud of it and take their chil-
dren to it on Sundays. Only in Los
Angeles is that which the rest of
the world reveres treated with
such disdain and neglect. “It” is the
Los Angv]c.\ Theater, the great
movie palace of 1931, designed by
S. Charles This

architectural confection is

Lee. delicious
on
Br()adwa}', in downtown L.A., an
area where most pcuplc, given a
choice, would rather not go. Most,
therefore, assume that visitors
wouldn’t want to go there either,
and so they counsel guests to stay
away: “There’s nothing to see there
anyway.” Those who have never seen
the interior of the Los Angeles have
missed a great experience and a part
of this city’s history.

The Los Angeles Theater opened
30, 1931 with the
world premier of Charlie Chaplin’s
“City Lights.”
threatened

on January

When cost over-
runs completion,
Chaplin put up the money to fin-
ish construction. (Chaplin was
already involved in theater archi-
tecture through his association with
United the

which they built three-and-a-half

Artists and theater
blocks south on Broadway.) The
final cost of the theater was nearly
$2 million, perhaps the most
expensive theater in this city, on a
per-seat basis. Seating capacity is
just under 2,000.

The Hall of Mirrors at the Palace
of Versailles inspired the lobby; the
entire interior is done in a Louis
XIV style. A Carrera marble and
mosaic fountain, putti encircling
the ceiling, and murals by Anthony
Heinsbergen are major features.
This theater invited people to enter
a complete fantasy environment
and forget their troubles for a few
hours. Despite its current aura of
shabby gentility, the place has a
magical effect. Unfortunately, the
movie palaces, so vital a part of film
history, are disintegrating as rapidly
as the early nitrate celluloid.

For several years the LAHTF has
been urging a feasibility study for
the restoration and adaptive re-use
of the theater district. Funding for
the study has not been forthcom-

|

ing, and each year another theater
is lost.

The LAHTF is the one organiza-
tion that focuses its efforts on
retaining the movie theaters of Los
Angclcs. An all volunteer group, it
seeks to make people aware of the
relationship between movie the-
aters and Southern California and
the importance of the collection.
Setting aside for a moment other

issues of historic preservation, the

| one thing really connected with

Los Angeles history is movies.
Shouldn’t we be interested in pre-

serving that which identifies us in

| a positive way?

The economic and political cir-
cumstances surrounding the Los
Angelc.\ and indeed, all the historic
theaters downtown, are at once
both simple and complex. The
problem of not enough theater
patrons translates into a negative
cash flow for Metropolitan
Theaters, which operates but does
not own the Los Angeles. That
honor belongs to an Iranian fami
ly, whose loyalties to the theater
are divided, leaving it with an
uncertain future. A little creative
planning could at least stabilize the
financial situation.

The politics are more complicat-
the CRA,
Affairs Department, City Council

ed. Neither Cultural

or anyone else in the halls
power has been willing to make a
real commitment to saving the

Token
which they would no doubt loudly

theater district. efforts,

proclaim as sincere, are not
enough. If a real commitment were
made and the right people consult-
ed, downtown would no longer be
a place that people want to stay
away from. This would make more
than just architecture buffs very
happy. The movie industry, which
should have a keen interest in pre-
serving its roots and promoting its
significance to Los Angeles has
shown little interest. The names of
those who care may be seen on the
letterhead of the Los Angeles
Historic Theater Foundation.

But on December 4, 1992, the
Los Angeles Theater was once
more Queen For A Day. Tri-Star
Pictures, in an unusual and prnmisv
ing move, premit-r(-cl their new
film, “Chaplin,” at the L.A. Several

scenes in the picture were filmed

\

of |

|

4 there, and it was the most natural

venue to introduce this mulit-mil-
lion film.

Prior to the premiere, at 8:00
A.M. on a Saturday, approximate-
ly 25 volunteers from the LAHTF
and the Los Angeles Conservancy
showed up at the Los Angeles
Theater. They brought mops and
buckets, rags, lemon oil, and other
cleaning equipment, and they went
to work, giving the grande dame a
loving one-day make-over. There

was no question as to who, to |

them, was the center of attraction.
They were on hand again the night
of the event, to answer questions
about their beloved theater for the
press and other attendees. When
told by the LAHTF that their vol-
unteers would prO\'idc these ser-
vices, Tri-Star officials were
baffled. They couldn’t understand
why anyone would do this—for

nothing. Of course, the hope is

that it is not for nothing, that the |

media, the industry reps and other
invited VIP’s will feel the magic,
see beyond the years of neglect,
and finally recognize what a valu-
able building it is. And do some-

thing positive about it.

| Fresh Out Of Miracles—

Landmarks Close On The
Miracie Mile

The announcement that the 1929
Bullocks Wilshire would close at
the end of March dismayed the
This Art

Deco structure is probably the

prrsvr\ ation community

most important 20th century build-
ing in Southern California. Macy's,

Inc., the parent company, claims

the store is no longer profitable.

The property, however, is owned
by Cal Tech, which has given no
indication of any plans to find a

new tenant or a re-use. Immediate

security is of major concern, plus

the fact that a vacant building dete-
riorates rapidly.

Preservationists, long-timv cus-
tomers and others were saddened
and distressed by the news about
Bullocks Wilshire, but the imme-
diate cause for alarm is in regard to
its ncighbor, the Sheraton
Townhouse.

Also  built 1929, the
Townhouse has long been a com-
munity landmark. It's current
owner, Kyo-Ya Co, Ltd., has decided

also that it is no longer profitable.

in

They want to demolish it.

The AIA Historic Resources
Committee nominated the
Townhouse as a Historic-Cultural
landmark, but the Cultural

Heritage Commission rejected it.
In a surprise move, Nate Holden
his

Councilman for the district, using

exercised privilage as
an appeals motion guaranteed by
Proposition 5. This allows the City
Council to take jurisdiction over
the nomination, thus creating a
moratorium on demolition. In a
12-0 vote, the Council approved
the motion and referred it to the
Arts Humanities  Sub-
Committee, chaired by Joel
Wachs. On Sunday, March 21th, a
demonstration was held in front of

and

the l)uildmg, proving that there is
strong feeling and support for its
prv.\cr\'atiun.

The Sub-Committee will review
the merits of the Townhouse and
decide its future in a public hear-
ing. The public is urged to attend,
so the Council can see evidence of
widespread support. Those inter-
ested should also write to
Councilman Nate Holden or their

own Council r(‘pr('scntall ve,

Mirzi MarcH MoGuL

Postcard showing Miracle -
Mile in its heyday ‘
Courtesy of Mitzi March
Mogul.

Holtywood
Revitatization :
The official reopening of
the 63-year-old Art Deco
landmark ].J. Newberry
Building represents the
sixty-fifth storefront facade
that HERE (Hollywood
Economic Revitalization
Effort) has restored along
Hollywood Boulevard.
HERE's investment in the
restoration effort totals
roughly $700,000 over the
six year period in which
the group has been in
operation.

HERE is a commercial
revitalization project spon-
sored by Councilman
Michael Woo and adminis-
tered by the United
Community and Housing

Development Corporation,

with funding and support
from the Los Angeles
Community Development
Department.

Under the leadership of
HERE project director
Pompea Smith, the group
will continue to work its
way down the Boulevard in
the upcoming year.
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LOS ANGELES

CADDD IN PRACTICE

Wednesday, April 28, 1993, 6:00 P.M

ELLERBE BECKET

An Open House will be hosted by Ellerbe Becket.
Interactive discussion will focus on computer aided
design as an office wide solution and on the firms
commitment to a one computer per employee level of
intergration.

Location:
The office of Ellerbe Becket
2501 Colorado Avenue
Santa Monica, CA

R.S.V.P.
Chapter Office:
Phone (213) 380-4595
Fax (213) 380-6692

Space is limited
Free for members
$5.00 for non-members
Light refreshments will be served

>

AlA/LA

Los Angeles j
Department of Veteran Affairs

OUTPATIENT CLINIC

Tour of, 0 5 levels O.P. Services
Q 2 levels parking
Q 345,000 total sq.ft. building
Q O.P.Surgery, Radiology & Clinics

FY)
-

Michael Bobrow PFrincipal BTA

Joe Rothman Director of Construction

Sinia Yerushalmi Assoc. Director of Design

PLACE:

Department of Vetemns Affairs
Clinic

351 East Temple

INfoO
Contact: mmmmm]a
Cynthia Mabus — 10.12pm Saturday

M P A

310.456.2084 April 24, 1993

facility tour I

ARCHITECTURE FOR

THE ?/~

HISTORIC mua FRA

=THE) co
Esﬁnwml O

—w J

TO ORDER:

NAME

COMPANY.

ADDRESS.

NGELES
1‘« RESOURCES
e

DURCES

8k BOLINDATION

T—iisTomc PRESERVATION RESOURCES

RETURN TO:

HISTORIC PRESERVATION RESOURCES MANUAL

AIA LOS ANGELES

3780 WILSHIRE BLVD. SUITE %00

CITY.
DAYTIME PHONE

LOS ANGELES, CA %0010

METHOD OF PAYMENT: CHECK ___AMOUNT & NUMBER OF MANUALS :
MAKE CHECKS PAYABLE TO: AIA LA MANUAL
VISA  MASTERCARD

ACCOUNT NUMBER

EXP. DATE

SIGNATURE

AIA MEMBERS @ $19.95
NON MEMBERS @ $24.95
MERCHANDISE TOTAL
SHIPPING @ $3.00 / BK
CA SALES TAX @ 8.25%

( MANUALS & SHIPPING )

PLEASE ALLOW 4 WEEKS FOR DELIVERY

ORDER TOTAL:

ARCHITECTURAL
FOUNDATION

o LOS

Tour

ANGELES

OR FAX TO: (213) 380 - 6692

The Kaiser Permanente

Baldwin Park Clinic and Hospital

with the HMC Group as executive architects

Designed to shut out
noise from the freeway

and accommodate the

scale of the adjoining

residential neighborhood,

the complex features

two interior courts and

close-in parking for

patients.

Reservations
are essential.
Malil $12 tax-free
donation to:
Executive
Management
Services

2550 Beverly Bivd.
Los Angeles,

CA 90027

213 389-6490

Presentations by
Robert Kain, aja. HMC
Group; Jim Herrington,
AlIA, Kaiser in-house
architectural division;
and a member of
McCarthy Builders
(general contractors
construction managers

for the hospital)

* Coffee, tea,
Juice and
coffee cake
will be

avallable.

One of the last projects in the USA by Arthur Erickson, FAIA

April 24,
10 am to
noon*

Meet In

front of the
clinic at
Baldwin Park
Bivd & Bess St.
Take the #10
freeway east,
exit Baldwin
Park Bivd,

south to Bess.




CHEOPS 1S COMING
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. Woodbury Career Expo and NOMA achievement awards .

AIA/LA continues

AlA the of
Collegiate Schools of Architecture.
Prestigious Registration

Harold L. Adams FAIA, RIBA,

chairman of international design

and Association

firm RTKL Associates Inc., recent-
ly became one of only four archi-
tects in the world to be registered
in Japan under the government’s
“strict B criterion”. Registration in
this category is only granted to for
eign architects of “world renown”
after a rigorous interview process
conducted by Japan's Ministry of
The

internationally known architects

Construction. three other

are Renzo Piano, R.lph.:cl \«'lgnnl\' |

and Paul Andrews. By earning his
“first class Kanchikushi” license,
Adams is deemed qualified to
design and supervise the construc-
tion of all building types in Japan.
Honored

John W. Murray Jr., commis-
sioner of the Los Angeles Board of
Public works will be honored with
the 1993 Visionary Leadership
Award by the UCLA GSAUP Black
and UCLA
GSAUP Alumni, at a reception
Tuesday, April 13, 6:30pm in
Perloff Hall courtyard, UCLA.

Students committee

Honored

The Los Angeles chapter of The

Society for Marketing Professional
Services (SMPS) has awarded the
1992

Silverman for excellence in mar-

Leonardo to Sharlene
keting. The Leonardo Award rec-
ognizes the individual who has
made an outstanding contribution
to the marketing of professional
-services through his of her firm’s

marketing Sharlene

program .

Silverman has recently been made a I Coordinator at (213) 896-6470. Eheops Is Coming

principle at Ove Arup & Partners
California.

Awarded

Deborah K. Dietsch, Editor-in-
chief of Architecture has received
a Jesse H. Neal Award for editori-
al achievement from the American
Business Press, for her editorials in
the March, April and June issues.

Dietsch also received a certificate

of merit for the May 1992 issue of

Architecture, (Ivaling with practice

alternatives.

Competitions/Awards
1993 Architectural Design
Awards Program for Religious

Structures
The Interfaith Forum on Religion,
Art and Architecture (IFRAA),

which is affiliated with the AIA
secks built and unbuilt religious
North

American architects, for their 1993

structures, d(‘signed by
Awards Program. Entry forms are
due by July 1, 1993; submissions
by August 2,1993. For entry form
and requirements, contact: [FRAA
National Headquarters, Doris
Justis, Executive Secretary, 1777
Church Street, N.W., Washington,
D.C. 20036. Tel. (202) 387-

8333 /Fax. (202) 986-6447.

Wanted By The Law

If you have technical, scientific or
medical expertise, you may want
to register in the 1994 Directory
of Experts & Consultants, pub-
lished by the Los Angeles County
Bar Association. for registration
materials and information, contact:

Maureen Lewis,

Directory

Deadline for registration is ]uly 15,
1993.

Woodbury Career Expo

Woodbury University is holding its
Career Expo ‘93, the annual career
event for Woodbury students, on
April 23. This is an event for you
to present your company and ideas,
and to meet the students.
Woodbury University is an inde
pendent, non-profit, co-education
al university offering professional
programs in business, (lmign and
architecture. For information, call

Annamae Rensberger or Monica

| Pecot at (818) 767-0888/Fax.
(818) 504-9320. Address:
Woodbury University, 7500
Glenoaks Boulevard, Burbank,

California 91510-7846.

AlA Artwork On Display in
Pasadena

A juried art show, “Paper, Mud,
Sticks & Stones”, featuring art-
work, crafts and sculpture by
architects, as well as their families
and employees, will be open to the
public Sunday, May 16—Friday,
May 21, with a reception and AIA
membership meeting from 2-6pm,
Sunday, May 16. Location: One
Colorado project on smith Alley,
in the Culture Factory. Admission:
$7. Architects are invited to par-
ticipate, should the
Pasadena/Foothills Chapter office
at (818) 796-7601. The show will

form part of an Old town Pasadena

and

Art Exhibit and Tour.

| The Great Pyramid of Khufu at
l Gizeh, known to most as Cheops,

l achievements.

is one of the greatest architectural

Though resting silently in the

:\ Egyptian desert near Cairo, this
monument to the genius of a cul-
ture several millenniums ago, still

| towers as a present-day reminder
‘ of the often unspoken and, in many
| instances, unknown achievements

of those of us whose ethnic roots

are planted in the rich soil of the
great continent of Africa.

On April 24, 1993, Cheops is
being revisited, to acknowledge the
outstanding achievements of mod-
ernvda.\’ African-American Architects,

as well as those who have made

significant contributions to our

community in the greater Los
| Angeles area.
The Annual Cheops

Achievement Award Banquet,
sponsored by NOMA, is a black-
tie event and will take place at the
Airport Marriott Ballroom. The
timely theme will be “Los Angeles,
One

Control of Our Destiny.”

Year Later

Taking

Congresswoman Maxine Waters,

| keynote speaker, will headline a

gala evening of entertainment and
appreciation, to be attended by an
audience of community and profes-
sional leaders.

For more information, contact

NOMA at (213) 960-5762.

New Members

EiA

Stuart Emmons, Kaplan/
McLaughlin/Diaz
TiMOTHY LAMBERT
Rossetti Architects
Taeuee Leg, Hyun and
Lee Ltd.

REGINALD Jackson, Mortey
Construction Company
Marmin Locke, Anshen &
Allen

ALek ZARiFIAN, Anshen &
Allen

Mark Kois, USC

Lioyp Nixamwo, Kajima
Associates, Inc.

James Tueiss, Hoollett
Architecture

StepHAN RusenDALL, RTKL
Associates Inc.
Assoclates

VirGi. McDoweLL, Virgil
McDowell, Designer
Keith Avron, Keith Alfon
Associates

Wituam Steece, RTKL
Associates Inc.

Lisa ATKINSON, XIAOGUANG
Ly,

RTKL Associates Inc.
Scort YANG, PaiGe NoORRis,
Paige Norris Associates
David Carpenter
Jenkins/Gales & Martinez,
Inc.

Siua Tiuner, Community
Redevelopment Agency
Professional Affiliates
RoserT CorneLL, Robert
Cornell & Associates, Inc.
CHriSTPHER DURKEE, Ray
Wiison Co.

Emertus Members
HAROLD GREENE, ROBERT
HEUER, JoserH TAYLOR

44800 BEACH BLVD. LA MIRADA, CA 90638

SYSCON TECHNOLOGY, INC. .y 7000  rax 710 7300083
CAD SYSTEMS FOR ARCHITECTS, ENGINEERS & DESIGNERS

COMPUTER UPGRADES
LASER PRINTERS
SCANNERS
DIGITIZERS
NETWORKS

ARCHITEMPS, INC.

Quality staffing, service and solutions:
® Design/Production Drafters

® Facility Planners

= CADD Technicians

® Project Managers

...and other per-project architectural
and interior design personnel.

For more information or a personal
consultation on how we can help you,
call: 310.494.1202.

PLOTTERS: .
MUTOH - SALES/SERVICE
HEWLETT PACKARD
CALCOMP
HOUSTON

HELFMAN\ HALOOSSIM & Associates

Consulting Engineers

ARCHITEMPS, INC.
5150 East Pacific Coast Highway

1545 Pontius Avenue ® Los Angeles, CA 90025 * Long Beach, California 90804.3312

Phone (310) 477-4523 ® Fax (310) 478-7610




Insurance Professionals
Serving Design Professionals

ROWELL

INSURANCE AGENCY

714/553-3301
213/620-1775

PROFESSIONAL LIABILITY
INSURANCE FOR
ARCHITECTS & ENGINEERS

If You Have a
Question Regarding Plaster. ..

CALL US!

The technical staff of the Plastering Information
Bureau can provide you with performance data on
every kind of plastering application. They can show
you how to meet critical standards for sound
control, fireproofing, and abrasion resistance with
specifications that can be understood and
followed by every contractor and journeyman in
the industry.

Our experts can show you how to specify the
more creative products of the plastering trades . . .
coves, arches, molds and special designs.

The Plastering Information Bureau can show you
how to specify the job so that it can be done
exactly as you want . . . at the lowest possible price.

The Bureau is not associated with or.operated
by any manufacturer or group of manufacturers. it
is whally supported by the union plastering
contractors and journeymen who are the direct
suppliers of your plastering needs.

Why not call us today? There is never a charge
or obligation.

-F Contact Dick Gorman

Hw | plastering information bureau

a division of the Southern California Plastering Institute, Inc

21243 Ventura Boulevard, Suite 115, Woodland hills 91364

(818) 340-6767

DG ASSOCIATES

Custom and Manufactured
Ceramics & Cement Products
Model & Moldmaking

Doug Grigg

Architectural Signage .

Environmental Graphicrﬁlﬁ-': i

Current projects:

Pacific Mutual Building, Los Angeles
Opus One Winery, Napa Valley
Bovard Administration, USC Campus

Police Department, City of Alhambra

+ COMPUTER ANALYSIS AND POINT SYSTEM
* RESIDENTIAL AND COMMERCIAL
= HVAC SIZING INCLUDED
* OVERNIGHT SERVICE AVAILABLE

SANTA MONICA OFFICE
213-828-3345

ARCHITECTURAL
PHOTOGRAPHY
& DESIGN

RICHARD J. LEVY, AIA, APA

1015 N. Kings Road
Suite 115

Los Angeles, CA 90069
(213) 654-0335

Fine Art Quality Photography

o Architecture e Historical e Site & Vicinity
* [nteriors * Aerial e Landscape
» Consfruction e Models e Renderings

ForUsein

e Publications e Displays

e Brochures

* Portfolio/Slides

EYE OF THE PRACTICING ARCHITECT
EXPERIENCE OF THE VISUAL IMAGE MAKER

Il 83% of participants say they are very satisfied.
I 59% say the plan is a reason to belong to AIA.*

And in its December 1992 issue, MONEY Magazine says
the AIA Trust's plan is an excellent example of a comprehensive

medical coverage at a reasonable price.

1-800-343-2972

Call for information...

* AIA member insurance evaluation & no;g; assessment study, wave #3.

Wiese Research Associates, October 1

Tel: 310/ 455-1999
Fax: 310/ 455-4024

e Archives e Design Awards

Classified Ads

Jos CAPTAIN/SENIOR DRAFTER. DownTOwWN L.A
ARCHITECTURE FIRM SEEKING ARCHITECT WITH SIGNIFI-
CANT EXPERIENCE IN LARGE SCALE COMMERCIAL ARCHI-
TECTURAL REHABILITATION PROJECTS. ARCHT'L LICENSE
PREFERRED. SUBMIT RESUME AND REFERENCES TO

Box 712297, Los AnGeLes, CA 90071

OFFICE SPACE FOR SUBLET IN HELMS BAKERY BUILDING
460SF WITH PRIVATE OFFICE. SHARED SPACE WITH SEPA-
RATE ENTRY CAN SHARE RECEPTIONIST AND CONFERENCE

CaLL GLoriA (310) 838-0448

SMALL INLAND VALLEY FIRM SEEKING HIGHLY QUALIFIED
ARCHITECT AS PRINCIPAL TO QVERSEE MA KETING, PRO
DUCTION, AND MANAGEMENT OF GO C

JECTS. MINIMUM 10 YEARS EXPERIENCE WIT
skiLLs. CADD PROFICIENT, MUST ACCEPT
COMPENSATION FOR FUTURE TOCK OPTIONS. SEND
QUALIFICATIONS TO: MicHAeL CHia0o, 1781 COLLEGE

View PLace, L.A. 90041

MINIMUM

TOM FARRAGE / CO.
3625 Hayden Ave.
Culver City, CA 90232
Tel. (310) 842-9884-5
Fax (310) 842-3704

VOLUNTEER OPPORTUNITY

THE AIA/LA CHAPTER IS
LOOKING FOR PART-TIME VOLUNTEERS TO
ASSIST US WITH MAILINGS, FRONT DESK,
FILING, AND GENERAL OFFICE DUTIES.
ANYBODY INTERESTED PLEASE CONTACT NICCI
AT(213)380-4595

Are You Concamedthe $358

You Spend on
Workers’ Compensation Insurance?

The DPSA Group Workers' Compensation Plan may
save you money with its potential to pay dividends if
claims and expenses are less than premiumsl!
DPSA's record speaks for itself . . . over 30% of premi- |
ums have been paid as dividends on average over the
last 14 years!|

The ONLY Workers’ Compensation Program en-
dorsed by the

Trustees. |f interested, also ask about the AIACC-
endorsed Group Life and Health Insurance and Office
Package/General Liability Insurance policies.

For "One-Stop S ing" please contact Lee Skillman
at AA&C by calling toll free 1-800-854-0491. Lee can
also provide your firm with a quote for Professional
Liability Insurance.

The American Institute of Architects
Benefit Insurance Trust

@ AIA Trust




Opens To Architects .

Left

Model of the Tan Tock
Seng Hospital in
Singapore, designed by
Ellerbe Becket and winner
of a Modern Healthcare

magazine Honor Award.

IAIA/LA continues on next page

Other promotions
Holmes & Narver of Orange has
promoted five executives to the
position of vice president: Dennis
W. Evans, George W. Gipe,
William M. Lundin, Harry E
Raymond, Edvin C. Remund.
Kelly Wright has been promot-
ed to Project Designer at WMM
Associates.
Completed
Tishman Construction Corporation
of California has completed work
on the newly opened $3.1 million
Watseka parking structure for the

Culver City Redevelopment
Agency (CRA). Architects for the
garage were Interpark

division of

Architects, a
International Parking Design, Inc.
New Subsidiary

& Narver,

Holmes Inc. has

announced the formation of a new
Holmes &
Narver Construction Services, Inc.

subsidiary company,

(HNCSI), and the appointment of

Leif T. Erickson as its president.
The new unit, which is based in
Orange will specialize in job order
contracting (JOC), a fixed price
method of providing construction,
maintenance, repair and modifica-

tion services,

Commissioned

Holmes & Narver, Inc. will
design and install a sophisticated
new access control system for
Long Beach Airport. The project is
the Federal
Administration’s 1989

regulation calling for tightened

an outgrowth of
Aviation

security procedures in and around
A total of 270
airports around the nation are

airport facilities.

VIDEO
MARKETING

*New account solicitation
*Video portfolios
eSlide presentations

o Stills transferred to video

impacted by the regulation.
Awarded
Modern

recently presented Ellerbe Becket
with a 1992 honor Award for the

Healthcare  magazine

design of Tan Tock Seng Hospital
Tan Tock Seng

designed in the firm's

in Singapore.
Hospital,
Los Angeles office, is scheduled for
completion in December of 1996.
Appointed

Loes A. Cimino and Shawn M.
Gardner have- been appointed to
the
Southern California office of Morse
Diesel International (MDI).

top executive positions in

Greater Capability
The L.A. Group Inc.,
architecture and land planning firm

a landscape

has announced that it has broad-

ened its in-house capabilities by

establishing a collaboration with
noted landscape designer and urban
planner Richard Thomas of
TGP. Thomas, who will be based
L.A. Group’s Calabasas

office, will direct the new urban

in the

design and development services
division of the L.A Group.
Hospital Addition Underway
The Foundation Health Pavilion, a
140,000 square foot addition to
the Prcsb_\'tcrian lntercommunity
Hospital in Whittier, designed by
Rochlin Baran & Balboa Inc. has
started construction.

Awarded

The innovative Columbia University
Professor Mario G. Salvadori, Hon.
AIA, has been selected the first
engineer to receive the Topaz
Medallion
Architectural Education from the

for Excellence in

SINCE 1918

artnering

Experience the power of Partnering:
Increase cooperation, teamwork,

and understanding.

Agreement Facilitation

The "96(‘.0%&
»muim those Troves of
Mo@mism p.21, referred
to a paper entitled "Hot Sun
and Cold Steel,” by Neil
lackson RIBA. This paper was
in fact co-authored by
Barbara Lamprecht,

Architectural
, Concepts

" Auwning
Designs

RESIDENTIAL & COMMERCIAL
" WE WORK WITH ARCHITECTS "

CONTRACTORS LICENSE #277002
OUR CONSULTANTS CAN HELP YOU

WITH ALL YOUR AWNING NEEDS

@& Clarify roles and responsibiities.

For free consultation

Call: Ross Rappaport
(310) 450-0221

CONSULTANTS
R S S

ENERGY CODE COMPLIANCE
AND DESIGN ASSISTANCE

A Full-Service Consulting Firm
Specializing in California
Energy Code Compliance
560-B Riverdale Drive « Glendale, CA 91204
(818) 244-0131 - Fax (818) 244-0448

MARK D. MADISON
Member CABEC/BIA

Reduce contention and litigation.
Improve performance and profit.

Axel Gumeson, AIA
213-663-4507

5661 SEPULVEDA BLID.

VAN NUYS AWNING CO. INC.

VAN NUYS, CALIFORNIA 9141

213 873-3331 818 782-8607

FAX 818 782-6837

ACTIVE MEMBER
INDUSTRIAL FABRIC
ASSOC. INT'L.

CERTIFIED
AWNING MASTER
FABRIC CRAFTSMAN

Make plans to attend the

June 10-11, 1993

Disneyland Hotel, Anaheim, California

Sponsored by the W-78 (Computer) Commission of the International
Council for Building Research and Documentation

For a brochure or more information call:

Dr. Harold Jones (405) 325-1947

College of Continuing Education
The University of Oklahoma




L.A. Architect

Editorial Board

CarL Dawvis, AlA, Chairman
Don Axon, FAIA,

Treasurer

MORRIS NEWMAN,

Executive Editor

ANN MooRE, Secretary

JANICE AXON, MARY EAVES
MircHeLL, Arts Cart Davis,
Critique, MARc FUTTERMAN
BRETON WASHINGTON, Associates
BiLL CHRISTOPHER, AlA, NORMAN
KADERLAN, Practice JOHN
MurLow, AlA; Ryus Tsuvuki,
AlA; WaLTer ScoTT PERRY, AlA,
Environment

Editor/Designer
FRANCES ANDERTON

Design Consultant
Rosin COTTLE
(310) 392-4909

Marketing Director
JORGE Sciupac, AlA
(818) 884--7209

Accounting
Lisa Pounp
(310) 305-7427

Contributing Members
CHRISTOPHER SHANLEY; SARITA
SinGy; MiICHAEL WeBSB

Contributors

AARON BETSKY; MIGUEL
BALTIERRA: KENNETH CALDWELL,
Joun CHasg; ELLEN Coln; Mike
Dawis; Rupy DeCHeLLs, AlA;
DAVIDO GEBHARD; ANTHONY
GEORGE; DiaNE GHIRARDO;
DeHAN GLANZ; THOMAS S. HINES,
CoriN KAHN; JOHN KALISKI, AlA;
JEREMY LEVINE; TiZiANA
LOReNZELY; Kevin McMaxON;
Mitz1 MARCH MOGUL; ILIONA
QuTtraNM; MaARVIN RAND; GLADYS
RAMIREZ; AMY RENNETT; RAY
Ryan; Juuus SHULMAN; PENELOPE
STARR, JAMES STEELE; ACHVA
Stemy; Tim STREET-PORTER; Douc
SUISMAN.

Editorial Board Emeritus
PeGGY COCHRANE, AIA
THOMAS S. HINES

PauL STERLING HOAG, FAIA
FREDERICK P. Lyman, AlA
BarTON PHELPS, AIA
MicHAEL F. Ross, AlA
THomas R. VREELAND, FAIA
LesTER WERTHEIMER, AlA

AIA/LA Officers
KATHERINE DiamonD, AlA
President

VIRGINIA TANZMANN, FAIA
Vice-President

JAMES EHRENCLOU, AlA,
Treasurer

Aorian O, CoHen, AIA,
Secretary

ANN STACY, HON. AlA.
Executive Director

L.A. Architect is published
by the AIA/LA, 3780 Wilshire
Boulevard, Suite 900, Los
Angeles, CA 90010.

Tel. (213) 380.5177.

Fax. (213) 380 6692.
Subscriptions: $20 domestic,
$40 foreign.

Editorial submissions should
be addressed to the Editor
and sent to L.A. Architect.
Except where noted, the
opinions stated are those of
the authors only and do not
reflect the position of either
the AIA or the LA Chapter.
The appearance of names
and pictures of products and
services, in either editorial,
advertising, or inserts, does
not constitute an endorse-
ment by either the AlA or
the LA Chapter.

AlA/L

Doors Open To History

Convention

Patsaouras wrote that he support- |
ed the creation of “neighborhood l
planning boards,” as well as “hous-

ing above ground-floor shops” and |
“unghettoized affordable housing.”

Campaign officials said Patsaouras

had sought the assistance of archi-

tects and planners to develop his

platform.

Randy Pavelko said his vision
was to “put out the fire (riots,
etc.) with justice, education and
perf"ectiun." charding NIMBYism,
Pavelko said the “entire city needs
to be unified in (its) (huughls
about property, no more silly turf

wars.” He wanted to reform the

appr(nal process, although he
would give “special consideration

to eliminating toxic impacts and air

pollution.” He sounded apprecia-
tive of architects: “The city is a |
movie set, the architects are the
set designers.”

Leonard Shapiro advocated a

change in the city's charter to

strengthen the mayor. He sounded
unsympathetic to NIMBY groups,
“have to be educated...to

that

who

understand neighborhood
issues must be solved on a city
wide basis,” adding that “when
people NIMBY

groups will form everywhere.” He |

are alienated,
added that “architects and planners
would be extremely important . . .
in building up the real needs of Los
Angeles’ population.”

Joel Wachs said his vision of the
city would “fundamentally restruc
ture city government hy creating
neighborhood councils...through

which people will participate in a

wide range of critical issues,

\
including community-based plan ‘
ning, community policing neigh- ‘
borhood improvements,” and even
“the determination of major city
wide issues,” including spending
priorities. To manage develop- |
ment, Wachs would “consolidate ’

the

development efforts into a single,

city’s piecemeal economic |

AIA/LA Committees and Chairs:

Hea Richard el. AlA

unified Economic Development
Dept.” R:‘garding NIMBYism,
Wachs said “it is important to be

able to differentiate between what |

is the selfish concern of a few
neighborhood gadflies and...valid
He the

process has become “too complex

concerns.” said permit
and cumbersome” and proposed “the
eventual decentralization” of the
planning department. Wachs said
the role of architects and planners
is to “give each neighborhood a
sense of place” and to “provide safe
and dignifed affordable housing.”
Michael Woo did not respond
specifically to the questionnaire.
His 10-point agenda for economic
action identifies “one central chal
lenge: to help create jobs and
secure our economic future” and

PI‘()n’II\'(‘(l to start hl.\' term by

declaring an economic state of

emergency. He would appoint an
:
“economic czar” to streamline the

city's bureaucracy and oversee new

economic redevelopment efforts. |

He also would “re-invent the CRA,
requiring funds to be dedicated to
job-creating projects.” He would
speed up public construction pro-
jects that are are already in the
pipeline, to create jobs. He also
would “put L.A. first” by prioritiz-
ing “contractors and projects that
hire local workers and locally

owned firms whenever possible.”

Opening the Doors to
History
The California Preservation

Foundation, in cooperation with
other historic preservation, ADA,
and other AIA organizaations, is
presenting a two day conference
‘Opening the Doors to History:
Access to Historic Resources for

Americans with Disabilities’ on

il 12 s Te :
Apeil 12 & 13 a e Temgowery | hard hat. All participants must sign

Library Auditorium, 433 S. Spring |

Street, 6th Floor. This conference |

addresses the effect of ADA on the

preservation and reuse of historic |

buildings, and how ADA

t, Maria (

ampeanu, AlA (2

8400 Comr

can |

work to serve both interests.

Topics covered will include
access to historic resouces, civil

and

requirements and “good faith” com-

rights issues, legal code
pliance, ADA influenced interpre-
tations of historic buildings and
sites, and accessibility concerns.
Registration includes an invalu-
able workbook full of key regula-
tions, legal papers, federal
guidclimw‘ speaker presentations,
case studies, and design guidelines.
This conference is sponsored by
the California Preservation founda-
tion in cooperation with the City
of Los Angeles Mayor’s Office for
the Disabled, LA City Cultural
Affairs Dept.,
Redevelopment Agency, AIA/LA

Chapter, Western Law Center for

LA Community

Disability Rights, Western Center

for ln(lvpcndcnl Li\'mg. State

| AIA/LA.

Historical Buil(ling Safety Board, |

Office of
State

Historic
Architects

State

Preservation,

the

Society of Architectural Historians/

r‘\ngclcs Conservancy, and
Southern California Chapter. For
more information and registration,
call CPF at its Oakland office (510)
763-0972.

Pro-Practice
Tour of the Los Angeles

Convention Center Expansion
Architect: Gruen Associates/Pei
Cobb Freed & Partners
On Thursday, April 22, in con-
junction with AIA/LA Professional
Practice Meeting, Gruen Associates
will conduct a tour for AIA mem-
bers and their guests of the new
Convention Center facilities cur-
rently under construction,

Think safe! Hard soled shoes are

required. Please bring your own

Management. The tour will begin
promptly at 4:45pm. Please be on
be
allowed to enter the construction
Los
Angeles Convention Center, 1201
South Figueroa  Street, Los
Angeles, California 90015. Meet at
4:45pm at the Southwest corner of

time, late-comers will ot

site/facilities.  Location:

the existing parking area.
Fee: AIA members are request-
$5

Non-members

ed to make a donation to
are
requested to make a $10 donation.

Advance reservations are
required. For reservations or fur-
ther call Chad

Dasnanjali at (213) 937-9300.

information

Urban Ecology

AlA Building Connections
Videoconference #3

“Land, Resources, and the Urban
Ecology” will be held April 22,
1993, to register, contact the AIA

| at 1-800-677-2111.
Office of Access Compliance, Los |

People And Projects

Construction Begun

| Construction has begun on the new

646,000-square-foot Morley City
Perth,
Australia, designed by’ the Los
RTKL
Associates Inc., under the direc-
tion of David ]. Brotman, AIA,

Executive Vice President.

Centre in

Shopping

office of

Angeles

Promoted

David J. Brotman has recently
been promoted to Executive Vice
President at RTKL.

Other promotions at RTKL:

| Robert D. Smith AIA, director

a “Release for Access to the Los |

Angeles Convention

Site” form as

the

Construction

required by Project

Center |

of planning and urban design was
promoted to vice president.

Daun St. Amand AIA
Pradeep Tilaye were promoted

and

from associate to associate vice
president,

Paul Ashley, Richard Yuan
and Dan-Michael Krishee were

PT()HH)I(‘(I to associate,

Center
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