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Sifkscreen of MOCA at night, bird's eye yie\*:

Vie»- of museum court from above.

vironment that is very neutral." 
Palevsky stated in an interview. The 
fifth scheme was unenthusiastically 
presented by Isozaki in March 1982. 
He did not consider it to be his best 
work, but a solution forced upon 
him by the committee. “The archi
tecture should disappear," slated 
Palevsky, as it obviously did with 
this scheme.

In the controversy that fol
lowed. Isozaki threatened to resign 
his position now that his integrity 
had been violated. The architecture 
committee fired Isozaki April 7. but 
he was reinstated after then-director 
Pontus Hulten and deputy-director 
Richard Koshalek threatened to re
sign. In the end. the architecture and 
design committee was dismembered 
and replaced by a new building com
mittee composed of Pontus Hulten. 
represented by Richard Koshalek. 
Max Palevsky, and headed by devel- 
oper/lawyer/art collector Fredrick 
Nicholas.

entry for groups and the handi
capped. The entry to the galleries 
below is indicated by a reclining 
“Marilyn Monroe curve” made of 
crystallized glass. This curve guides 
visitors down from the courtyard 
into the museum lobby onto a clock
wise direction, generated by another 
voluptuous curve, to the pristine gal
leries and auditorium. Dramatic as 
the entry to the courtyard Is, it is 
unfortunate the handicapped access 
into the plaza level was not treated 
with the same enthusiasm. Access on 
the east side is provided by a ramp 
perpendicular to the south volume. 
This provides good access onto the 
plaza and to the elevators at the 
group entry. The access to Grand 
Avenue is interrupted by the stairs 
leading visitors up from Grand Ave
nue. Handicapped access from the 
west entry is provided by a small lift 
tucked behind the museum ticket 
booth. This access should be inte
grated into the main circulation 
paths as it was done at the Tempo
rary Contemporary or at the radial 
courtyard of California Plaza so that 
all visitors could share the same

stone. When split, the surface has 
shadows and also some depth and is 
therefore a very strong material." 
Other blocks of the sandstone were 
laser polished into eight-to-ten bands 
which alternate with the natural un
finished stone and help to frame to 
square punched-out windows, the 
large plane of glass block and also 
create a module for the various wall 
heights of the museum exterior.

The proportions of MOCA re
spond beautifully to the overall 
context. The wall facing Grand Ave
nue. which stretches 340 feet in 
length, varies from a height of 54 
feet to a height of 14 feel. The mass
ing is broken by the void creating 
the entry gateway, emphasized by 
the barrel vault above, and the step
ping of walls. Isozaki manipulated 
the facades to create an intelligent, 
unthreatening, calm feeling. The wall 
facing the radial courtyard of Cal
ifornia Plaza is bold, but subtle. 
Isozaki’s comment on the effect of 
texture has can best be experienced 
as the shadows play with the hours. 
The facade of MOCA facing east to 
the linear fountains of California 
Plaza is far less complex than the 
Grand Avenue facade. The museum 
wall steps down to avoid intimidat
ing the pleasant outdoor space. 
Unforgivably the wall is interrupted 
by some unattractive service doors 
framing two display cases for mu
seum information, MOCA’s north
facing facade is most visible to ap
proaching vehicles. The composition 
of small pyramids and Indian sand
stone Is contrasted by deep green 
aluminum panels incised with a pink 
diagonal grid.

The barrel vault parallel to 
Grand Avenue defines the entry to

The sixth scheme was presented 
in July 1982 and approved by a 15-3 
vote of the trustees.

The 98,000 sq. ft. museum is 
like a small village made up of the 
platonic fragments; the pyramids, a 
vault resting on a cubical mass, vari
ous cubical volumes and a diagonal 
grid system. These elements rest on 
two masses clothed in rougheut In
dian sandstone separated by a large 
eniry/sculpture courtyard.

Patrons enter the east and west 
side of the museum through a red 
granite courtyard. It acts as the cen
ter of the various museum functions 
which occur at the plaza level. The 
north mass contains the administra
tion wing, the bookstore, and office 
lobby. The south mass contains an

experience.
Isozaki believes “the outside 

has to have some specific character, 
a symbolic character. The building 
has to be a small object that attracts 
peoples' attention not with its vol
ume but with its materials and 
forms." The prevalent exterior ele
ment is the rougheut sandstone 
which Isozaki first came across 25 
years ago while visiting historic sites 
in India. “I imagined using the ma
terial from the beginning as the 
exterior of the MOCA building.” 
commented Isozaki. “I used the un
polished. natural surface of the
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Museum entrance court and ticket booth

The onyx library window is like a contemporary rice paper screen.

the plaza. It has become one of Iso- 
zaki's strongest images derived from 
his use of “techionic" and sculptural 
elements. His use of the vault is a 
trademark, symbolizing the concept 
of house. This is appropriate to the 
new home for contemporary art and 
intellectual activity nurtured below 
the barrel vault in the museum li
brary and board room.

Commentators have proposed 
many interpretations for Isozaki's 
pyramids. Isozaki states, “the pyra
mid, a characteristic exterior shape, 
was not quoted from the Egyptian 
pyramids but was based essentially 
on pure geometry and was used as a 
skylight system. So, while it evokes 
an associatioon with the Egyptian 
pyramid it also has a relation to 
pure, abstract form. It always has 
this double meaning." Isozaki feels 
the use of traditional forms copied 
directly from history would be a 
dead end: somewhat like a craft re
vival. Instead, he is interested in the 
interplay between the metaphoric as
sociation with history and the 
creation of pure abstraction.

White pristine galleries filled 
with sweet daylight await visitors de
scending from the activities of the 
plaza level. “I think the main room 
in the museum is the gallery. If a 
museum cannot get good galleries, it 
is a very bad building. I think all the 
galleries here are quite successful,” 
comments Isozaki. Where the geo
metric volumes of the exterior 
become the mass, the galleries are 
the void. The entry gallery is the 
absolute example of a pure essential 
void expressing the principles of 
emptiness and nothingness. The feel
ing of infinity inflicted by this 
soaring pyramid recalls Doug

Wheeler’s installation at the Tempo
rary Contemporary’s “The First 
Show” in 1983. There is no existing 
mass in this space. The only mass, 
according to Isozaki. is the space 
between the people.

Each gallery was created as a 
backdrop to the art: therefore all use 
of ornamentation was avoided. Be
yond the large pyramid are two other 
galleries, one utilizing the pyramidal 
void as its source of daylighting, the 
other a large multifunctional gallery 
with high ceilings illuminated by a 
series of linear skylights. The north 
gallery is a generous multifunctional 
space: however, a standard grid ceil
ing has been placed below the 
pyramids to diffuse the daylight en
tering the gallery. This is very 
disappointing as the conclusion to 
the exhibit areas.

Below the galleries is a 162-seai 
auditorium preceded by a 1400 
square foot lobby. The lobby is 
intended to exhibit an ongoing series 
of film and video installations re
lated to the auditorium programs. 
Patrons will be able to indulge them
selves with the 16 monitors capable 
of multiple programming sequences. 
Past the media blitz is the multi-use 
auditorium dressed in concrete con
trasted by smooth, punctuated 
aluminum acoustical panels. For a 
facility of such major importance to 
new and experimental mediums the 
auditorium seems very small.

The administration wing of the 
museum is on the fourth through 
seventh floors on the north side of 
the building. The fifth and sixth lev
els hold offices defined by the large 
plane of glass block and generous 
square windows on the courtyard fa
cade. The sixth level is highlighted

by the museum library with its 23- 
foot high barrel-vaulted ceiling.- Thin 
onyx sheets, like a contemporary in
terpretation of Japanese rice paper, 
screen the library window. The sev
enth floor board room also sits 
below the vault. Both rooms express 
similar interiors as those found in 
the auditorium.

MOCA will open its doors to 
the public December 10. 1986 with 
“Individuals: A Selected History of 
Contemporary Art. 1945-1986.”
“It’s a banner event,” states Director 
Richard Koshalek. “In keeping with 
this museum's sense of contempo
rary art as a continuing experience, 
and in contrast to the trend of short
term blockbuster shows, we decided 
on the year-long exhibition schedule 
so that people can get to know the 
works, can live with them and Inte
grate them through repeated visits. 
This exhibition is about ideas, and 
ideas require time.” 428 works repre
senting 77 artists, 23 of them 
Californians, will be available for 
viewing until January 10. 1988.

First impressions of the Mu
seum of Contemporary Art indicate 
Isozaki has solved all the material 
problems of architecture. But beyond 
that, he has realized the spiritual 
needs of people by taking the oppor
tunity to create magical places 
expressing serenity. Isozaki's archi
tecture has once again completed its 
spiritual mission. It would be com
mendable if this small jewel could be 
the catalyst for downtown's future.

Miguel Baltierra
Mr. Baltierra works in the office of 
Arthur Erickson .Architects.
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New Identity for LACMA
Review

Enameled steel panels, limestone and idass Nock create a collage of materials when seen from the 
Central Court.

The Robert 0. Anderson Gallery for 20th Century art creates a monumental gateway to the Los 
Angeles County Mu.ieum of Art.

seating. They soon had the aspect of 
a deChirico painting emptied of its 
emotional and psychological content.

The Anderson Building now 
fills the forecourt along Wilshire 
Boulevard. This reuse of the space is 
more urban, perhaps offering a 
glimpse of the future Los Angeles. It 
is massive and formal, and offers a 
totally new identity for the complex.

The new building creates a 
street wall and provides a degree of 
closure not present in the original 
plan. It forms the fourth edge to the 
new public plaza and transforms this 
formerly-static renaissance composi
tion into a denser medieval piazza of 
continuous space as the connective 
tissue between buildings. Camillo 
Sine, the 19th century architectural 
theorist, urged that monuments be 
built into the urban fabric, and the 
Anderson Building attempts to do 
precisely that. It provides the as- 
symetry and complexity which are 
the main features of Silte’s spatial 
model. This is emphasized by the 
collision of materials: tan limestone, 
green glazed terra cotta-clad col
umns. glass block and pink 
enameled-steel panels, which create 
an appealing collage of colors and 
refleaed light. A new outdoor room 
has been created with limited vistas, 
yet with a sense of continuous space 
which avoids the former feeling of 
vacuousness.

quality and depth of the collections.
The Anderson Building creates 

a front door for the museum com
plex and brings the museum to the 
street with an urban edge. Sheathed 
with tan limestone, glass block, and 
enameled steel panels, the gallery is 
sited directly on Wilshire Boulevard 
in the area formerly occupied by a 
lower level entry plaza, fountains 
and sculpture garden. A bold tri
umphal arch announces the entry to 
the museum complex, a grand stair
way then proceeds along the 
Anderson Building, past a four-tiered 
fountain and a granite wall inscribed 
with the names of major donors, 
into the Times Mirror Central Court. 
The three-story court is intended vis
ually and symbolically to unite the 
new Anderson Building with the 
three existing buildings designed by 
William L. Pereira in 1964. The par
tially roofed, 40,000 square foot 
court will serve as the public focus 
and orientation point for the entire 
museum complex.

The original complex was criti
cized for being confusing and 
pompous. The finicky monu- 
mentality of the early 60's seemed 
inappropriate for Los Angeles even 
then. The forecourt and plaza were 
the most exciting and potentially 
valuable parts of the original com
plex, but never functioned properly 
due to inadequate landscaping and

much larger portion of the historical 
collections in a chronological order 
in newly-enlarged and renovated gal
leries. The restaurant and lecture 
hall will remain in the Bing Building, 
while the entire ground level of all 
four buildings will now be used for 
museum administration. The com
plex will be complete when Bruce 
Goff’s Shin'enkan Pavilion for Jap
anese Art opens in 1988. It will then 
function as a village of museums 
connected by plazas and gardens.

The museum has been in need 
of reorganization for many years. 
Shortly after the opening of the orig
inal three-building complex in 1965. 
it became clear that the spaces were 
functionally inadequate for the needs 
of a rapidly expanding museum, 
both in numbers of staff and the 
extent and quality of collections.
This was partially due to the wishes 
of three original major donors who 
each wanted a separate building, 
rather than one structure with wings. 
The requirement for three func
tionally different buildings resulted 
in a static formal relationship of 
classically-inspired buildings around 
a central court, similar to Lincoln 
Center in New York. Only 25% of 
the total floor area was devoted to 
galleries. The new galleries increase 
the exhibit area to 50% of the total 
square footage. For the first time, the 
museum will be able to display the

The November opening of the 
Robert O. Anderson Building and 
the Times Mirror Central Court at 
the Los Angeles County Museum of 
Art signalled the completion of a 
major component of the Museum's 
long-range master plan for develop
ment and construction. Designed by 
the New York firm of Hardy Holz- 
man Pfeiffer Associates, under the 
direction of Norman Pfeiffer, the 
115.000 square foot gallery reflects 
the total reorganization and expan
sion of all museum functions, from 
staffing to collection development. 
Director Earl A. Powell III states 
that it is a “collections-drivcn master 
plan” with four interrelated goals: to 
enable the museum to show more of 
the collection by increasing gallery 
space; to streamline and clarify mu
seum administration through 
reorganization of staff offices; to give 
the existing museum complex a new 
visual presence and “front door” on 
Wilshire Boulevard: and to simplify 
the experience of coming to the 
museum.

Under the new master plan, the 
Anderson Building will contain 
50.000 square feet of exhibition 
space on three levels, devoted to 
20th century collections and special 
exhibitions. The Hammer Building 
will continue to present travelling 
exhibits, and the Ahmanson Build
ing will now be able to present a
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The Anderson Gallery on f^'ilshire Boulevard and the Shin'enkan addition behind establish a mih 
seum village surrounding a central piazza for the Los Angeles County Museum of Art.

The central court has the po
tential of an involving public place. 
Compared to the vibrancy of the 
new gallery, the Ahmanson now 
looks forlorn, isolated from the 
gaiety and density of the canopy- 
covered eastern edge of the plaza.
The plastic bubble-awning that 
linked the three original buildings 
has been removed from the Bing and 
Hammer Buildings. Never sufficient 
in scale to unite the complex, the 
remaining portion on the Ahmanson 
will be removed and a new entry 
created in a later phase of the master 
plan. The patterned concrete floor of 
the plaza pulls the Ahmanson into 
the gallery orbit through its bold 
diagonal pattern that aligns with the 
new terra cotta columns, which in 
turn align with the columns of the 
original complex. The pattern will 
help shrink the space and pull the 
gallery closer The four buildings will 
then work as an ensemble; the goal 
to create a legible space will have 
been achieved.

The Anderson Building, how
ever, has a split personality. On the 
plaza it bumps and nudges the exist
ing complex and tries to be 
accommodating, while on Wilshire 
Boulevard it forms a monumental 
wall which overwhelms the original 
buildings. No structure nearby so ag
gressively confronts the street, an 
ironic allusion to an urban context

the Director has given up his airy 
comer office, with its glass walls fac
ing landscaped gardens.

The scope and complexity of 
the project is such that some details 
could perhaps not have been antici
pated until construction was well 
underway. They may ultimately 
prove to be of minor importance as 
the public uses and appreciates the 
building and the entire museum vil
lage. When the master plan has been 
realized, the four-fold goals will have 
been met. The village composition 
will be further enhanced with the 
addition of the Shin'enkan Gallery. 
The Anderson Building may prove 
either to be a stroke of genius with 
minor faults, or a monumental gaffe 
with a few gracious amenities: that it 
will provoke strong reactions is a 
certainty.

which does not exist. Yet this frontal 
piece has its appeal. It brings a vital 
urban energy to Los Angeles, but 
like its neighbor, the May Company 
at Fairfax and Wilshire. the new gal
lery is essentially a sign. The power 
and imagery are put up front to 
tempt the visitor or shopper inside. 
The golden May Company tower sig
nals the beginning of the Miracle 
Mile, while the urbane Anderson ad
vertises “high art."

From the forecourt, the change 
to monumental scale is further rein
forced by a change in materials. 
Enameled steel gives way to horizon
tal limestone and glass block bands 
highlighted by green terra cotta trim. 
The limestone bands appear to float 
amid the glass block and create a 
disturbing tension. The limestone 
has been reduced to a purely graphic 
application that belies its association 
as a load-bearing material.

The boldness of the exterior fa
cades is, however, in sharp contrast 
to the exhibit spaces within. Few 
galleries feature the glass block fa
cade as a design element. The most 
potentially dynamic space is a tri
angular gallery on the second and 
third levels of the glass-walled 
wedge: however, the opportunity to 
display an extraordinary sculpture in 
an exciting two-story volume is lost 
to an ill-placed stairway.

The galleries are well-propor

tioned and gracious, and will not 
compete with the art for the viewer’s 
attention. Some have hardwood 
floors while others are carpeted. The 
third floor galleries as well as those 
along the south wall have filtered 
natural light from either windows or 
skylights. The south light is filtered 
through the glass block of the facade 
and then directed to the ceiling with 
louvers. Unfortunately the aquatic 
green of the glass block is reinforced 
by the cool grey walls, appearing to 
give a green cast to the paintings, 
distorting their true colors.

Detailing was clearly of second
ary importance to the overall 
scheme. The Anderson Building em
ploys the ten-fool grid of the existing 
complex, expressed on the south fa
cade: the same grid at 45 degrees 
generates the plaza-paving geometry. 
However, joints are sometimes 
clumsy, as at the juncture of the 
pearly pink “pillows” with the Ham
mer Gallery entrance, and where the 
canopy columns plunge into the 
sculpted forms of the Bing. An am
biguity of materials similar to the 
facade occurs on the staff level, 
where glass block is used merely as a 
surface material along an intrusive 
diagonal wall echoing the angled 
outer face. The result is a dark ge
ometry imposed on staff offices. Few 
offices enjoy the garden views fea
tured in the original buildings. Even

William H. Fain, Jr„ Katherine W. 
Rinne, Mark R. Gershen

Mr. Fain is Chairman of the LA/ 
AIA Urban Design Committee and 
Executive Vice President at Pereira 
Associates. Ms. Rinne is an 
indep»endent architectural consultant. 
Mr. Gershen is a planner at Pereira 
Associates.
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Sakamoto, Conference Committee; 
Gcor^ Pressler chair. Architects for 
Health; Janice Axon, Executive Di
rector and the entire staff.

LA/AIA
Conference
ReportNews

and Notes Back to BirthingThis September marked the first of 
what we hope is an annual event.
The LA/AIA Conference. The idea 
for a conference was introduced at 
last November's committee retreat. 
Ernie Marjoram. Seth Sakamoto.
Ron Takaki and I proposed estab
lishing a forum, a three-day
conference that would give the il 
AIA committees a chance to present 
programs, seminars and exhibts to 
the entire membership and amiiaies.

We also saw the Conference as 
a time to meet noted designers, hold 
fun events and receptions, and show
case the annual design awards. We 
wanted the Conference to be a con
centration of many activities within 
a limited time so attendees would 
only have to take one or two days ott 
and gel the most from a small time 
investment. We hoped this would be 
an easier wav for members to be
come involved in Chapter activities 
than the traditional monthly evening 
meetings. We also hoped that hi^s 
might give employees the day off to 
attend the Conference as part ot 
their professional development.

Finally, we believed the cost 
should be minimized to ensure that 
it was an affordable event. We felt 
membership dues could be concen
trated to provide easy access to all 
committee work, provide profes
sional development on a personal 
level, and a place to develop friend
ships and professional acquaintance.

The resp)onse from the commi^ 
tees was enthusiastic, and we i^ftned 
a new organization to put the Con
ference together. We pulled together 
the Public Relations, Programs, Ex
hibits and Graphics Committees. By 
creating this support group the other 
committees could focus on the pro
grams they wished to present 
without being concerned with logis
tics and publicity.

On September 25-27 the Con
ference became a reality. Held at the 
Pacific Design Center, it focused on 
professional practice. The seminars 
were well-attended and assisted 
members in various areas such as 
marketing, making quick and effec
tive presentations, improving 
personal image, and managing an 
office. Several programs introduced 
government agencies. In these pro
grams, members heard how agencies 
evaluate architects for defense and 
public contracts. Many people came 
to attend one seminar, stayed the 
whole day and returned on Saturday.

Several larger seminars were 
planned to be held at the West Hol
lywood Auditorium but had to be 
rescheduled when the auditonum's 
ceiling collapsed.

Ail-in-all the Conference ran 
smoothly. Jim Goodwin, director of
Marketing/Communication of the
PDC. observed that it was a well- 
organized event and titled it a “West 
Weekend for Architects."

In the future, along with the 
professional development seminars, 
we hope to introduce more public 
issues to the Conference. Those who 
deserve special recognition for the 
year's Conference: Adrian Cohen, 
chair. Professional Practice Commit
tee; James McGlothlin. chair. 
Professional Development; Ernie 
Marjoram, chair. Conference Com
mittee; Ron Takaki and Seth

Women's services have become "big 
business" for health care providers 
today. Coupled with increased com
petition between providers, changes 
in reimbursement policy, the 
women’s movement, and the fact the 
women make as many as 80% of the 
decisions regarding health care for 
themselves and their families, health 
care providers today are focusing de
livery of services heavily on the 
expectations and demands of this 
market segment.

In particular, the delivery of 
birthing services are undergoing con
ceptual and design changes to meet 
the needs and expectations of con
temporary society. Today's 
consumers of birthing facilities are 
seeking out and e.xpect a family- 
centered, home-like environment in 
which to experience the natural pro
cess of childbirth. These contempo
rary concepts in birthing facility de
sign are increasingly recognized as 
essential to the hospitals' ability to 
draw this specialized market segment 
into their facility.

This was the opening commen
tary presented by George Pressler. 
AIA. Chairman of the Committee 
on Architecture for Health, and As
sociate at Medical Planning 
Associates, and the content of one of 
several programs sponsored by the 
LA AIA Conference held at Pacific 
Design Center on September 26ih.

The program was entitled “Per
inatal Services: Concepts and 
Planning Issues." and was geared to
ward providing architects and design 
consultants with key philosophic 
concepts, operational elements, and 
program planning considerations 
driving contemporary design in 
women’s health care services. The 
program consisted of a panel presen
tation by 3 leading authorities of the 
key elements leading contemporary 
perinatal facility design. In addition, 
the Homing Corporation and Kentec 
Medical provided an exhibit of cur
rent equipment utilized in these 
units, and architectural and planning 
firms displayed boards of projects 
utilizing these current design

Minutes mittees make a commitment to it, or 
we cannot have a conference.

President Axon stated that he 
believed that the Board should make 
a decision, now, that "yes" we are 
going to have the LA Conference 
next year so that we can start work
ing on it immediately.
I.OS Angeles Prize; Guest Bouje 
Bemkopf reviewed the history of his 
efforts on behalf of the Los Angeles 
Prize and went through a long list of 
items required for the Oct. 25th 
event.

President Axon requested that 
Bemkopf provide the Chapter with a 
written list of what was needed, 
when it was needed, the number of 
personnel required and the dates and 
times they should be available. 
Progress Report—Museum of Science 
and Industry: Barton Phelps reported 
that he had received a telephone call 
from the museum inquiring as to 
what we intend to do with that 
space. Phelps said that the Samuel 
Yellen exhibit is available in 1987 
but he was not sure for exactly what 
dates. It wifi cost $3,500 for 6 
weeks.

Phelps stated that he felt the 
Board should consider—do we want 
to do this; and. can we get it orga
nized well enough in advance. Axon 
said that we need to have some kind 
of fund to get these things going; 
when we discuss the budget, there 
should be something to cover this 
kind of expense.

Bob Harris suggested that some
one look into obtaining grants to 
help finance the museum exhibits 
and at the same time develop some 
strategy on how to pick up funds for 
it. We might be able to raise a fair 
amount of money from other 
sources.

After further discussion it was 
agreed that Barton Phelps would 
pursue the availability of the Yellen 
Exhibit.
Presidenfs Report: President Axon 
reported that Willie Brown is chair
ing a panel to discuss insurance 
problems at the Museum of Science 
and Industry on the 14th of October. 
The panel will also meet in Sacra
mento and San Francisco.

Axon presented the new Chap
ter brochure which was prepared by 
Richard and Julie Appel; everyone 
agreed it was excellent and that the 
Appels should be commended.

There will be an LA area Grass 
Roots meeting on the 28th of Octo
ber to discuss the Section/Chapter 
issue.
.Associates' Report: R.D. McDonnell 
reported that they are putting to
gether the nominations for their 
Board positions. They now have 
enough members so that they can 
actually hold elections. They are also 
working on their budget for next 
year.
WAL: Wal will provide the table dec
orations, as usual, for the Chapter 
Installation on January 17th; there 
will be a Home Tour in 1987.

The following text is a summary of 
the October 1986 LA/AIA Board of 
Directors meeting minutes. The full 
text is available through the Chapter 
office.
Discussion on Che initiative; Janice 
.Axon stated that the ratio remains 
the same. Two more ballots came in, 
one for and one against, so at pres
ent it stands at 104 against and 53 in 
favor of it.

Don Axon said that, whether 
for or against. 75% of the responses 
indicated that the Chapter should go 
on the record on the issue. Axon 
asked if the Board wanted to call a 
press conference to announce the 
Chapter's position.

Cyril Chem su^ested that 
there be a press release and that the 
Chapter should take a strong stand, 
based on the membership responses. 
Moved idom/Second Mutlow, the 
folloMing; that the Board take a posi
tion on Proposition 
Position Paper be issued in the form 
of a press release. Motion carried.
Los Angeles Conference: Janice Axon 
reported that there were approx
imately 248 registrants for the 
Chapter's very first conference, an 
excellent attendance. The conference 
was very well received by the people 
who did attend. Until ail costs are 
in. a financial report is unavailable.

Chet Widom stated that he felt

"U" and that a

that it was important to have a re
ally critical evaluation of the 
conference to decide whether it will 
take place next year or not. One of 
the main problems Widom felt 
needed to be addressed was 
publicity. It did not get across prop
erly to the membership. For 
instance, it was not really apparent 
that there were workshops and semi
nars that one could attend for an 
hour or for a half-day, rather than 
attend the entire event. Another 
problem Widom saw was that volun
teers do not have that amount of 
lime to spend. If we are going to do 
it again next year, we need to have 
someone on a part-time basis to put 
this thing together.

The third thing Widom fell was 
needed was that there were not 
enough social events.

Janice Axon stated that there 
were two or three social events but 
they occurred at night. Widom said 
that he was talking about events that 
could take place during the day, like 
a lunch.

concepts.
Panel members included: Dr. 

Celeste Phillips, nationally recog
nized authority and author on 
women’s services, and current Direc
tor of Professional Relations for the 
Homing Corporation; Carolyn 
Turner, MSN, Director of the 
Women’s Center at Saddleback 
Community Hospital, Laguna Hills; 
and Mary Lynch, RN, Advisor and 
Consultant to architects and hospital 
administrators for Medical Planning 
Associates.

The panel provided those at
tending with the full spectrum of 
issues and concepts driving the de
sign components necessary for 
today's women's services, including: 
presentation of the philosophic so- 
cio-cultural framework: ramifications 
of current health care legislation on 
services and design; market research 
initiatives and program design: func
tional programming, space planning, 
and equipping today’s birthing 
facilities.

Janice Axon stated that the 
conference was to have been a 
culmination of the committees' an
nual work. That was its actual 
purpose. The problem was that not 
all of the committees participated. 
Those few that participated did a 
terrific job without a secretary and 
with a minimum of staff help. Janice 
stated that she did agree that some
one was needed to pull the thing 
together; however, either the com- For more information on this
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modifications of the ordinance re
quirements will be the exception 
rather than the rule. The building 
industry and property owners are 
urged to contact Mr. Ferguson at the 
City Energy Office as a first step in 
the design of structures and addi
tions planned for residential zones. 
While such early attention to the 
requirements of the ordinance can 
help designers avoid significant im
pact. failure to do so can lead to 
substantial extra costs for redesign.

The Community Development 
Department will be issuing a fact 
sheet explaining in more detail the 
content and requirements of the or
dinance. Comments and suggestions 
from the building industry are wel
comed and should also be directed 
to the City Energy Office.

program or committee activities, 
contact George Pressler, Chairperson 
of the LA/AIA Committee on Ar
chitecture for Health: (213) 456-2084.

Computer aided drafting and design system for 
architects, enginaars and other dasign 
professionals.
• Sales
• Computers

• Training
• Digitizers

• Consulting
• Plotters

(9

AUTOCAD
Members
AIA. Ko Kiyohara, EDC Inc. & Part- 
ners: Douglas J. Gardner, Archiplan: 
Newton S. Leichler. Newton S. 
Leichter and Associates: John A. 
Echlin. Urban Innovations Group. 
Jeffrey D. Rhoads. Newhall Land & 
Farming Co.
AIA Advance from Associate. An
drew John Venuti. Andrew John 
Venuli and Associates.
AIA Transfers In. Richard C. Keat
ing. FAIA, Skidmore. Owing.s & 
Merrill, from Houston: Aurel S. 
Velculescu, Architect,/rom Ventura:/ 
James L. Harman, from Washington, 
DC.
AIA Reinstate. Kristina Andreson, 
Barsoum Barsoum. Ronald C. Can- 
nan, Peter T. Creamer. Barbara 
Kaplan. Sven Linde. Eduardo 
Schamcsohn.
AIA Transfers Out. Charles W. 
Moore, to Texas: Mark R. Johnson, 
The Callison Partnership, to Seattle. 
.\ssociates. Chrisman T. McGeisey, 
Design Concepts Unlimited: Rosalie 
R. Gladwin. Design Collaborative 
Inc.: Brian Kent Algeo. Pickard Ar
chitects: Raouf R. Iskander. Moore, 
Iskander. Chiu: Garry J. Allridge, 
HMC Architects Inc.: David R. 
Mihaljevich, Carl G. Harkins Jr.. 
DMJM: Margarita Chichowolski. 
EDC. Inc.
Transfers In: James R. Kaentje. 
Kitchell Cem, from Central Valley: 
Pam Kinzie, Southern California In
stitute of Architecture, from Central 
I alley.
Reinstated. Daniel Tsutmida. David 
Tirman.
Professional Affiliate. Mary F. Wou. 
Ro.ss/Wou and A.s.s<K'iates.
Student. Atta Hassoon Al-Saleh, 
SCT-ARC.

Drawing CoiM'tesy of Togawa & Smith Architects Renners. Santa Morvca, CalifomiB

KELAR CORPORATION
* 8m Frmneieca (419) 487-8651 

[401) 725-3955
[213] 827-1200 
[619) 260-1338
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Axon Elected
architechual color * graphics-r environments

Donald C. Axon, AIA, 1986 LA/ 
AIA President, was elected for a 
three-year term to represent Califor
nia on the National AIA Board of 
Directors at the California Council/ 
AIA Board Meeting in Monterey on 
November 6. California is one of 18 
regions, nationally, and is repre
sented on the AIA Board by four 
Regional Directors.

Axon won one of the two open 
positions for that office from a slate 
of five candidates. Also elected was 
Warren Thompson, AIA, Fresno, 
current CCAIA President. The two 
other Regional Directors from Cal
ifornia are Harry Jacobs, FAIA. 
Oakland, and Frederic R Lyman, 
AIA, Los Angeles.

213 687 8270gere kavanaugh designs

I'lLt

math/tec118 SOUTH CATALINA/RECX)NDO BEACH. 0^^277 (213) 374-89S9

Briefly Noted
Why Do Leading Architects 
Turn to Windowmaster?

The Answer is Clear.

A new support group to be known as 
the Architecture and Design Council, 
has been formed at the Museum of 
Contemporary Art (MOCA.) The 
Council will an advisory resource 
to the museum on design matters, 
drawing on the considerable exper
tise of its membership. Many council 
members are design professionals in 
various disciplines. The council will 
serve the greater community by as
sisting the museum to be a center for 
the exchange of ideas on architectui^ 
and design, within the framework of 
the museum's objectives.

Starting in February 1987. a 
primary goal of the council will be 
to assist the museum with the cur
rent capital campaign. In the context 
of the greater campaign, funds raised 
by the council will be used to endow 
a permanent curatorial chair for ar
chitecture and design. “We see the 
Architecture and Design Council as 
playing an important role in the fu
ture growth and development of the 
museum." stated MCXTA Director 
Koshalek.

We believe windows arc 
one of the most important 
features in any building, 
whether home or office. 
Aluminum windows create a 
comfortable and secure 
working or living environment 
while maintaining a feeling of 
spaciousness. Windows help 
define the style and character 
of a building design.

Solar Access in 
Santa Barbara

The Community Development De
partment of the City of Santa 
Barbara announces that the City 
Council has recently adopted Ordi
nance No. 4426, the Solar Access 
Ordinance. The ordinance is de
signed to promote the present and 
future use of solar energy by protect
ing. to a certain extent, access to 
sunlight in residential zones. The or
dinance establishes height limitations 
on all structures or portions of struc
tures constructed in residential zones 
after January 5, 1987. However, the 
ordinance is not intended to protect 
every solar collector, since adjacent 
structures will always create a certain 
amount of shade. Questions regard
ing the requirements of the 
ordinance or the extent of protection 
should be addressed to Bill Fergu
son. Energy Programs Coordinator. 
(805) 936-1663.

The staff of the City's Energy 
Office has been directed to work 
closely with architects, building de
signers. and property owners in an 
effort to accomplish a smooth imple
mentation of the ordinance. As has 
been the City’s policy in the past.

WinJoHfnaMvr rvciigninn Consulting tor cheir
.U'MKn upplicatioA and San Ditrico Glass and Pami tor 
ihvir mstallniion ol Wind«iwmastL'r windows at Bay 
Club Hotel «>n Shelter Island in San Diexo.With an extensive line of 

residential and commercial 
windows, and sliding doors,
Windowmaster products are manufactured for beauty and lasting 
p>erformance. Our unique product design and high quality exceed 
industry standards. A window is just a window, unless it’s a 
W indowmaster.The Council was formerly an 

independent non-profit organization. 
The Architecture and Design Sup
port Group, founded in 1980 at 
MOCA’S inception. The ADSG 
publicized and supported the new 
museum through its public activities, 
some especially directed toward the 
design community. The ADSG pro
moted exhibitions and increased 
public awareness of architecture and 
design. Like the ADSG, the Council 
will be a self-supporting organiza
tion. deriving its operating budget 
from Council dues. William Fain. 
AIA, is the current president of the 
council.

For a full technical 
introduction to the 
Windowmaster product line, 
contact our architectural
representative at
(800) B62-7722.

Windowmaster Products
1111 Pioneer Way, El Cajon, CA 92020 (619) 588-1144
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Architectural
Evolution

NOTICE OF POSITION

The Graduate School of Architecture and Urban Planning at UCLA in
vites applications for part-time, lecturer positions in the Architecture/ 
Urban Design Program, beginning academic year 1987/88. Successful 
applicants will be expected to teach in design studios.

UCLA is an Equal Opportunity/Affirmative Action Employer. We are 
interested in receiving applications from and recommendations of minor
ity and women candidates as well as other qualified persons. Books

Applicants are requested to furnish a curriculum vitae no later than 
January 30, 1987 to Lionel March, head, Architecture/Urban Design Pro
gram, Graduate School of Architecture and Urban Planning, UCLA. Los 
Angeles, California 90024.

was the standard means by which 
scientists/philosophers and architects 
interpreted the world of the eigh
teenth century.

Perez-Gomez constantly at
tributes the work and ideas of this 
period to the gradual erosion of this 
now-lost ideal. Newtonian natural 
science, he maintains, only ushered 
in the age of modem empiricism and 
reinterpreted metaphysical reality of 
the world. The author, in a chapter 
devoted to the work of Claudc-Nich- 
olas Ledoux and Etienne-Louis 
Boullee, describes how the meta
physical dimension of natural 
science became the basis of the pure 
geometry seen in their architectural 
projects. He takes another look at 
their “revolutionary” architecture of 
ornamentally severe and pure geo
metrical forms.

Perez-Gomez rejects the notion 
that this work is a precursor of the 
reductivist modernism of twentieth 
century praxis. Rather he sees it as a 
late and somewhat desperate attempt 
to reconcile the metaphysical dimen
sion inherent in the Newtonian 
world view with an architecture that 
is rapidly losing its ability to evoke 
existential intentions.

The reasons for this loss are 
made abundantly clear in chapters 
on mensuration, education, and fi
nally the birth of the modem 
concepts of statics and the strength 
of materials. As professional practice 
became increasingly dominated by 
instrumental as opposed to transcen
dental beliefs, traditional 
architectural intentions naturally 
came into question. Positivistic 
progress and man-directed technol
ogy overpowered the ancient belief in 
a hierarchical world ordered by the 
hand of God.

In the final chapter of the book 
Perez-Gomez shows the architect 
Jacques-Nicholas-Louis Durand, dis
ciple of Boullee rejecting his master's 
search for a symbolic architecture in 
exchange for a functional practice.
For Durand, architecture was based 
simply on two principles, “love of 
well-l»ing and aversion to pain.” For 
the author, this concept of pleasure 
versus pain becomes the basis of 
most current architectural produc
tion and explains both the banality 
of our built environment. This pre
conception must be put aside, he 
insists, in favor of meaningful archi
tecture. For the enquiring mind. 
Perez-Gomez only offers hints.

Meaningful architecture is best 
created, he says, through the “sphere 
of perception.” “There is no mean
ingful logic, he insists, without 
acknowledging the intcrsubjectivc 
world, best revealed in dreams and 
myths.” Perez-Gomez' book proves the 
historical truth of this statement.

Architecture and the Crisis of Mod
ern Science
Alberto Perez-Gomez, The MU Press 
iCambridge, 1983, 1984)
$30.00 hardback, $10.95 paperback.

Architecture has been designed in 
recent memory under the rubric of 
post-modem, romantic-modem, and 
late-modern, to rational, regional, 
contextual, revival neo-historic, etc. 
In short, reflecting the confusion of 
these ambiguous times, architecture 
is pluralistic. But if architecture is 
plural; if, to put it crudely, “anything 
goes.” is not architecture necessarily 
condemned in its plethora of bab
blings to semantic incoherence?
Many writers on architecture have 
deplored the symptoms of this 
vicious cycle of neo-fashionism 
(while offering yet another fashion
able solution). Yet few have 
attempted to study critically the his
torical roots of architectural 
relativism, its profound effect on cur
rent architectural practice, while 
showing how architecture can begin 
to recover its desired symbolic and 
existential role.

In Architecture and the Crisis of 
Modern Science. Alberto Perez- 
Gomez explores the sources of cur
rent architectural confusion in the 
transformation of the use of number 
and geometry from the 17th century 
to the early 19th century. The author 
relates changes in architectural in
tentions to the shifting philosophical 
concepts of this era. By tracing de
velopments in astronomy, natural 
science, and mathematics, and their 
relations to philosophy, Perez- 
Gomez convincingly demonstrates 
that much of the present chaos in 
architectural intentions is due to the
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profound intellectual changes 
ushered in by the pre-industrial sci
entific revolution. A fascinating and 
labyrinthine narrative emerges de
scribing architecture’s fall from 
grace.1254 SANTA MONICA MALL (213) 458-9074 
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The first chapters of the book 
cover the architectural implications 
of Galileo’s scientific discoveries 
which questioned the traditional 
view of the cosmos. Architecture be
fore the advent of the industrial
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revolution was not simply a set of 
customary signs handed down over 
generations from the ancient author
ity of Vitruvius, but was thought to 
literally reveal the workings of the 
universe and its inherent divinity.
The author shows Claude Pcrrault, 
the architect of the eastern facade of 
the Louvre and participant in the 
Royal Academy of Science, as one of 
the first architects to question ac
tively the traditional architecture. He 
declared that proportion depended 
not on heavenly grace but on the 
vagaries of fashion. Perrault’s pre
cocious and almost rational theories 
were rejected by Blondel, the first 
professor of architecture at the 
French Royal Academy, who under
stood theory only as a transcendental 
justification of architecture. This lat
ter concept (not peculiar to Blondel)

Masonry 
Institute of 
America

2550 Beverly Boulevard 
Los Angeles, CA 90057 
(213) 388-0472

John Kaliski
Mr Kaliski is an architect at 
Skidmore, Owings & Merrill.
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Architect’s Calendar
December 1986

WEDNESDAY 3TUESDAY 2MONDAY I THURSDAY 4 FRIDAY 5 WEEKEND
Olis Panom Exhibit 
Two Concurrent exhibitions. Pal- 
coscenico e Spazio Scenico: 
Italian stage Design and Milton 
Komisur: computer controlled 
light sculptures through Decem
ber 13. Exhibition Center. 10 
a.m. to 5 p.m. Call {213) 
231-0355.
Chamber Music ia Historic Sights 
Musica Antique Kdin performs 
works by Vivaldi. Scarlatti. 
Castello and Legrenzi at 818 W. 
Seventh St. 8 p.m.. S20. Call 
(213) 747.9085.

I.A AIA Board of Directors 
Chapter boardroom. Suite M-62. 
Pacilic Design Center. 4 p.m.
Call (213) 639-2282.
Design Center
First Tuesday, showrooms open.
9 a.m. to 9 p.m. Call (213) 
625-1100.
UCLA Exhibition 
Moving through New Town: An 
Experiential Approach through 
December 3. Call (213) 
825-3791.

Housing ConunittM!.
Chapter boardroom. Suite M-62. 
Pacific Design Center. 4 p.m.
Cali (213) 659-2282.
Marketing Your Architectunil 
Services
AIA Sieminars through Friday 
December 5, Miramar Sheraton 
Hotel. L.A.. Call (213)
659-2282.
Wed. Noon Films it the Crocker 
Center
Jackson Pollack; Portrait. 
Crocker Center. Plaza Level. 
12:10 p.m.. S2.50. Call (213) 
874-4107.

Public Relations Committee. 
5 p.m. Call (213) 659-2282.

Sunday. December 7. Architects. 
Designers and (Manners for Social 
Responsibility
are hosting their annual Holiday 
Event at the Otis. Parsons Exhi
bition Center with the exhibit. 
Palconscenico e Spazio Scenico 
and Refreshments. .3-6 p.m.. 
$25. Call (213) 654-4360. 
Sunday, December 7. An Benefii 
for the Central .American Refugee 
Center;
Oranges/Sardines Gallery. 10 
a.m. to 6 p.m. Call (213) 
381-5666.

WEDNESDAY 10TUESDAY 9 THURSDAY 11 FRIDAY 12MONDAY 8 WEEKEND
Acoustical Society of America 
Call (213) 659-2282

.Associatt's Board Mcctiai 
Chapter Boardroom. M-62. Pa
cific Design Center. 6:30 p.m. 
Call (213) 659-2282.
Wed. Noon Films at the Crocker 
Center
On the Road with Duke 
Ellington. Crocker Center. Plaza 
Level. 12:10 p.m.. S2.S0. Call 
(213) 874-4107.

Architecture for Health 
CooMninec.
Pacific Design Center. Suite 259. 
.3:30 p.m. Call (213) 659-2282. 
Pro-Practice Committee 
Pacific Design Center. Suite 259. 
5:30 p.m. Call (213) 659-2282. 
LSC l/ectnre Series 
Lecture by Rodolfo Machado. 
Interiors and monuments. Archi- 
leclure Building 1102. 8 p.m.
Call (213) 825-3791.

Semimn;
Marriott Hotel. Anaheim (2l3) 
659-2282.

Saturday. December 13, LA/AIA 
Amociales
are invited to join with the Asso
ciation of Women in 
Architecture for a Silent Auction 
Christmas party to raise funds 
for Architecture Scholarships at 
the home of Dion Neutra's 
house on Sitveriake Blvd. 7 p.m. 
look for invitations in the mail. 
Call (213) 659-2282.
Sunday. December 14, WAL 
Christmas Pam 
Call (213) 659-2282.

4

WEDNESDAY 17 THURSDAY 18 FRIDAY 19TUESDAY 16 WEEKENDMONDAY 15
AVed. Noon Films at (he Crocker 
Center
A Good time to be West, fea
tures 12 California sculptors. 
Crocker Center, Plaza Level. 
12:10 p.m.. free. Call (213) 
874-4107.

LA/AIA .Aimoal Recognition 
Dinner
Town & Gown. USC. 6 p.m, Call 
(213) 659-2282.
I.A County Museum of Art 
Exhibit
Renaissance Master Bronzes 
from the Kunsthistorisches Mu
seum. Vienna through March I. 
1987. Call (213) 857-6111.

LA/AIA Executive Committee. 
5:30 p.m. Call (213) 659-2282

Sunday. December 21. Chamber 
Musk in Historic Sights 
New York Ensemble for Early 
Music perform English carols 
from the 13ih>l7th centuries at 
the St. John's Episcopal Church. 
7 p.m.. $20. Call (213) 
747-9085.

WEDNESDAY 24 THURSDAY 25 FRIDAY 26 WEEKENDMONDAY 22 TUESDAY 23

WEEKENDWEDNESDAY 31TUESDAY 30MONDAY 29
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MOCA Materializes
Review

SUkscreen of MOCA by Araia Isozaki.

of MOCA from museum courtyard.

18-month period, requiring Isozaki 
to present 36 variations based on six 
schemes before any final accord was 
reached.

by the city’s Community Redevelop
ment Agency, 1.5% of the total 
development budget, 23 million 
1986 dollars, was set aside for the 
purchase of public art. This was 
quickly transformed into the con
struction budget for MOCA through 
the inventive efforts of Mayor 
Bradley and the CRA.

Isozaki received the MOCA 
commission in January of 1981 after 
being selected by the museum’s ar
chitecture and design committee, 
headed by industrialist and film pro
ducer Max Palevsky. It was Isozaki's 
flexibility, interest in refined detail, 
and rejection of preconceived no
tions that most impressed the 
committee. The romance between 
the architecture and design commit
tee was soon to turn into a 
physically and intellectually trying

It appears as one drives south on 
Grand Avenue away from the Music 
Center: a green facade, gridded in 
pink, floating above eight small sky
lights attached to a red sandstone 
mass. Isozaki's vision of the small 
piece of jewelry surrounded by a 
forest in the center of an invisible 
city has been realized.

The jewel is The Museum of 
Contemporary Art. a project that 
has been seven years in the making. 
It began in 1979. when a group of 
private citizens led by contemporary 
art collector Marcia Weisman joined 
forces with Mayor Tom Bradley to 
fill the need for such a museum. The 
dream became a probability in 1981 
with the advent of California Plaza, 
a 1.2 billion dollar mixed-use devel
opment coordinated by Arthur 
Erickson Architects. As was required

One after the other, the 
schemes were rejected on the 
grounds of prohibitive costs, failing 
to resolve the site restrictions, the 
use of columns in the middle of 
exhibition spaces, the placement of 
multiple doors on primary exhibi
tion walls, and improper skylight 
design. “Ironically the sort of space 
we wanted was very much like the 
Temporary Contemporary. The dif
ference between the found space and 
the designed space like the new mu
seum is the architect’s ego. The 
danger is that an architect wants the 
building to exhibit him. not serve as 
a background for exhibiting art. You 
want the architect to provide an en-
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“is that we got a lot of people think
ing. A lot of today's preoccupation 
(in architecture) is with style. How
ever urban problems are becoming 
greater while there are no new urban 
models."

British architect Peter Cook~an ex- 
member of Archigram, a young 
group of London architects who 
were the Monty Python of English 
architecture in the 1960s—offered 
one of the least utopian, if one of the 
most practical, visions of the 21st 
century. In contrast to the Buck 
Rogers Thousand-Year Reich of the 
future, the “hulk” building system is 
a symbol of planned obsolescence 
and cultural transience, an empty 
shell to stuff full of the ephemeral 
trappings of civilization. In ap
pearance, it resembles a monumental 
parking garage—Le Corbusier's 
“Maison Domino" without stairs. 
Depending on its location, the giant 
shelves of the Hulk could be filled 
with urban office structures or subur
ban houses. While the Hulk is 
permanent, the buildings that sit on 
its shelves can be trashed and re
built, as society or economy 
demands.

However, the vagary of the con
test was in itself a recipe for 
disappointment: without a specific 
program, the LA Prize lacked a 
sense of purpose. The excitement of 
design competitions, after all, results 
from the viewing of many different 
solutions to a single problem. {The 
classic Chicago Tribune contest is 
the first example that comes to 
mind.)

LA. Prize
Commentary

The failure of a celebrity design jury 
to choose a single winner for the 
recent Los Angeles Prize symp- 
lomized deep problems in the 
competition for an “Architecture of 
the 21st Century.”

One of the problems was the 
proliferation of vastly dissimilar de
signs from the 500 competitors—a

problem that was inevitable, due to 
the slackness in the formulation of 
the design problem: To create an 
architecture of the future, with the 
sole caveat that the proposed struc
tures building should be “feasible.” 

“The most important thing we 
accomplished,” said Bouje Bemkopf, 
Chairman of the prize committee.

With a lack of a specific pro
gram. however, contestants 
submitted anything and everything. 
Some raided their baskets of aban
doned designs and unrealized 
projects (every architect has at least 
a drawerftil of them). Some even 
submitted designs from previous 
contests, including one architect who 
recycled his losing entry in the re
cent Pershing Square competition.

A deeper problem with the 
contest, however, lay with the entries 
themselves: many submittals evi
denced a mood of anxiety about the 
future. Perhaps a contest about the 
wonderful buildings of the future is 
an anachronism in an age when the 
future itself is uncertain.

Our visions of the future, of 
course, have always acted as a mir
ror for our feelings about the present 
time. Futurism is merely a transla
tion of our deeper, subliminal 
feelings about ourselves, our society 
and our environment.

Technology wears a more 
cheerful face with the second winner, 
an environment for living and work
ing in a zero-gravity space station, 
designed by a faculty-student team 
from NASA-funded Institute of Fu
ture Studies at the Southern 
California Institute of Future Studies 
at the SCI-ARC. Envisioned for an 
orbiting space station to be launched 
in 1993, the SCI-ARC project is a set 
of cylindrical rooms outfitted with 
soft furniture and hand-hooks. If life 
in zero gravity sounds like fun, the 
architecture planned for it looks as

LUMBER ASSOCIATION 
OF SOUTHERN CALIFORNIA

We have available to you:

Design information 
Technical assistance 
Literature including

Grading rule books 
Western Woods Use Book 
National Design Specifications 
Span Tables

constrictive as a tenement apart
ment: Each cylinder is depressingly if 
realistically small—14 feet by 44 
feet. So much for Architecture as 
Space.

WOOD - The only renewable natural resource

If we can be of help to you, call or come by “In comparison with the 1950s, 
we don’t appear very optimistic,” 
said Bemkopf. “The submissions 
were much more sober. Some were 
pessimistic.”

Even the future, alas, is subject

17890 Castleton St.,Ste.240 City of Industry, CA 91748 Science fiction gamely reap
pears in the third winner, the “PEP” 
construction system submitted by 
three Mexican architects—Jose 
Sanchez Martin. Pedro Hoyos Ortega 
and Erich Herrmann Martinez. The 
PEP system incorporates three infant 
technologies: sub-atomic mapping, 
lasers and holograms. According to 
the architects, the plan of the build
ing would be stored at an atomic 
level in digital form, conveyed to 
some point in distant space by a 
laser, then assembled instantaneously 
into solid form by a hologram. The 
scheme is entertaining but also sug
gests an architecture with neither 
builders or inhabitants. Perhaps it is 
intended as a satire of the increasing 
distance of architects from actual

(818) 965-4344
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In the techno-optimist spirit of 
the 1939 World’s Fair, the creators of 
Buck Rogers offered a rhinestone- 
studded. gadget-packed future as a 
promise of a better life after the 
Great Depression. During the 1960s, 
confidence ran high in both govern
ment and corporate America. While 
the smug, pajama-clad crew of the 
Starship Enterprise roared through 
the New Frontier of space, architects 
dreamt of megastructures—a highly 
centralized architecture of self-con
tained, high-tech cities wrapped up 
in individual machine-buildings.

In the 1980s. however, nuclear 
anxiety and environmental catastro
phe seem to dominate our imagina
tion, and the great expectations for 
the 25th Century have been replaced 
by the Megastructure slum in “Blade 
Runner.”
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construction.
Overall, the greatest benefit of 

the first Los Angeles Prize competi
tion is the enhancement of the 
international reputation of Los An
geles as a design community. The 
greatest shortfall, however, of the 
present competition is its failure to 
generate a design consensus that 
could trickle down to developers, 
city planners, and design students.

In the LA Prize competition, 
the anxiety of the present-day Amer
ica expressed itself in survival- 
oriented designs. At least two proj
ects propose novel ways of blasting 
nuclear waste into outer space, while 
another tries to prevent further 
damage to the ozone layer by 
launching rockets from a space port 
instead of Cape Canaveral. One ar
chitect proposed a monumental 
suture intended to clamp together 
the two sides of the San Andreas 
fault.

ACQUISITION/MERGER SPACE FOR RENT

A Multidisciplined E/A firm orien
tated to food, dairy and wastewater 
Treatment markets seeks A or A/E 
firm presently in these or similar mar
kets view to acquisition or merger. 
Objective would be continued 
growth in these markets plus 
diversification.

Free standing office bldg.. 2-story, 
2800 sq. ft. 10 car parking, estimat
ing area. A/C & heat. Culver City just 
off San Diego Fwy at Jefferson, 3 yr. 
lease, $3780/mo Attached ware
house space available 456-1233

Morris Newman

Terms open and negotiable. Anx
ious to maintain current staff. Princi
pals could retire, accept consultancy 
role, etc.

PARTNERSHIP DISPUTE? 
TRY MEDIATION Projects for home design in

clude such forward-looking ideas as 
a house with a skylight but no win
dows, as a response to urban crime. 
Another architect proposed a house 
to be built within a steel cargo 
container.

‘ RaoLurio^'
Center For Oiepute PMOhjtion medlatort, 
including anorneya and paychologists will 
assist partnars to reach voluntary agraamants 
without litigation. Call (213) 4B1-1616.

Replies to Tom Larmore, Lillick, 
McHose & Charles, 725 S. Figueroa 
St., Suite 1200, Los Angeles, 
90017-2513.

CENTER FOR DISPUTE RESOLUTION 
1337 Ocean Ava., Santa Monica. 90401

One of the winning entries, the 
“Hulk” building system devised by



ARCHITECT
he First Los Angeles PrizeVJehry to be Honored at 

Chapter Recognition Dinner The Los Angeles Prize, one of the 
most ambitious programs of the Los 
Angeles Chapter of the American 
Institute of Architects, culminated 
October 25 with the inaugural cere
monies and announcement of the 
winners at the California Museum of 
Science and Industry.

In his opening address. LA/
AIA President Donald Axon an
nounced that over 500 designers 
from 29 different nations partici
pated in the program.

A distinguished international 
jury made the selection of the win
ners. The jurors were Arthur 
Erickson. Canada; Richard Meier. 
USA: Richard Rodgers. Great Brit
ain; Ray Bradbury. USA; and Paolo 
Soleri. USA.

The jury did not single out one 
project, but divided the Los Angeles 
Prize among three projects. The 
prize winners included:

A faciihy/studeni design team 
from the Instimte for Future Studies 
at SCI'ARC. Santa Monica. Califor
nia. The team designed an 
international space station module 
for NASA due for construction in 
earth orbit beginning in 1993. It 
deals with life-size modules to ac
commodate an 8-person crew and 
extensive on-board storage. The 
team applied zero gravity and an
thropomorphic body geometry in 
determining the character and' func
tion of the interior architecture with 
person-machine interfaces.

Jose Sanchez Marlin. Pedro 
lioyos Ortega, and Erich Herrmann 
Martinez—all architects. Ensenada. 
Mexico. The team created the PEP

of urban environments for the near 
future. Designers can draw and re
flect upon these images as points of 
reference, since images of the future 
influence the way places get built.

Robert I'i.Kser, \1 A. Jewell, l /.s- 
ser & M.sser . \rchitects. PC.. 
Westhampton Beach, Sew York, Vis- 
ser designed a theoretical model for 
an earthport-spaceport structure with 
its axis matching the earth's axis to 
handle nuclear waste disposal into 
the sun and to facilitate a safe con
nection between earth and space, 
which will not harm the ozone layer, 
unlike present launch systems.

Jose M de Pruda Poole ‘team 
director), .Alicia Ozamiz Feriis and 
Roberto Goyahilea Prado—all archi
tects. Madrid, Spain. The team 
designed a floating international sea 
colony for the development of basic 
biological resources which could be 
located in international waters any
where in the world.

The City of Los Angeles shared 
the LA/AIA's enthusiasm for the Los 
Angeles Prize. Mayor Tom Bradley, 
proclaimed October 25. the day of 
our inaugural ceremony “Los An
geles Prize Day." commending the 
LA/AIA Chapter for its pioneering 
efforts to stimulate the creative de
sign process internationally. Further, 
the Los Angeles City Council issued 
a resolution commending the LA/
AIA Chapter for conceiving and im
plementing the Los Angeles Prize 
Competition.

The Los Angeles Prize in the 
magic light of the approaching mille- 
nium stirred the imagination of the 
designers from different societies, 
cultures and economies. The LA/
AIA collected a very precious 
thing—a bank of projects expressing 
the thoughts, hopes and dreams of 
people from around the world.

Jan Pociei from Poland wrote 
us: “I am very glad I can take pan 
in the Los Angeles Prize competi
tion. It was your initiative that has 
encouraged me to sit down and think 
things over. Thank you very much."

Model of new headquarters for Chiat-Day Adverii.s ing on .Main Street in Santa Monic a. 
Frank 6 (.iehrv .Associates.

Frank O. Gehry. EAI.A, winner of 27 
AIA awards over a career that has 
spanned more than two and a half 
decades, will be honored by the LA 
Chapter at its annual Recognition 
Dinner and holiday party on Tues
day, December 16 at the Town and 
Gown at the University of Southern 
California. A no-host reception will 
begin at 6 p.m., followed by dinner 
and the program. Cost for the eve
ning is $33 per person: reservations 
are required at the LA Chapter office 
by Monday. December 8.

Richard Weinstein. Dean of the 
School of Architecture and Urban 
Planning at UCLA, will introduce 
Gehry and discuss his background 
and projects.

Gehry is principal of Frank 0. 
Gehry and Associates Inc.. Venice, a 
firm he established in 1962. He has a 
bachelor of architecture degree from 
use and completed graduate study 
in urban planning at Harvard. Inter
nationally-recognized and the winner 
of numerous design awards. Gehry 
has had his work published exten
sively in art, architecture and other 
publications. His drawings, models 
and furniture have been exhibited in 
museums in the U.S. and Europe 
and arc currently on display in a 
travelling exhibition which origi
nated at the Walker Art Center.

Most recently, his work has in
cluded the California Aerospace 
Museum in Exposition Park, Los 
Angeles: Loyola Law School. Los 
Angeles; Frances Howard Goldwyn 
Hollywood Regional Branch Library: 
Santa Monica Place: and the tempo
rary quarters for the Museum of 
Contemporary Art. Los Angeles.

Gehry has won 27 AIA awards 
since 1967, including honor awards 
this year from the National AIA for 
the Loyola Law School (Phase II) 
and from the LA Chapter for the 
Goldwyn Library and University Re
search Center, University of 
California at Irvine. Other AIA 
awards—both local and national— 
were given to Gehry for the Mer- 
riweather Post Pavilion of Music, 
Columbia, Md.: Joseph Magnin 
Store. Costa Mesa: Concord Pavilion 
(two awards); Cochiti Recreation 
Center Ron Davis Studio/Residence

(two awards): Rouse Headquarters 
Building: Westinghousc Distribution 
Services Office Building: UCLA 
Placement and Career Planning Cen
ter: Gehry Residence: Mid-Atlantic 
Toyota Olfice Interiors; Avant-Garde 
of Russia Exhibit Installation at the 
Los Angeles County Museum of Art: 
Gehry Residence (second award): 
Santa Monica Place: Indiana Avenue 
Project. Venice (two awards): Fritz B. 
Bums Building at Loyola Law 
School; Spiller House; Museum of 
Contemporary Ar», Temporary 
Quarters: California Aerospace Mu
seum: Loyola Law School (Phase II) 
(first award), the Norton Residence, 
and the Wosk Residence.

Gehry, who lectures extensively 
in the US and abroad, is the recip
ient of the Eliot Noyes Chair,
Harvard (1984); the Arnold W. 
Brunner Memorial Prize in Architec
ture from the American Academy 
and Institute of Arts and Letters 
(1983): the Charlotte Davenport 
Professorship in Architecture. Yale 
(1982): and the William Bishop 
Chair. Yale School of Architecture 
(1979). He was elected to the College 
of Fellows of the American Institute 
of Architects in 1974.

Construction system—a theoretical 
model which incorporates three tech
nologies: sub-atomic mapping, lasers 
and holograms. This new construc
tion system uses computerized sub
atomic mapping of a prototype mod
ule. from which the computer forms 
a hologram, whose protons hold in 
digital form all the essential informa
tion to rearrange energy and 
transform it into specific materials 
over distances using laser/hologram 
transpiort.

Errata
EA Architect contained two errors in 
the interview which appeared last 
month. We misspelled Mark Pisano's 
first name with a c instead of a k: 
and we omitted Diana Kanner's bio
graphical note. Ms. Kanner is a 
freelance writer for newspapers and 
magazines. Her article on Cliff May 
appeared in the April issue of San 
Diego Home/Garden. She is currently 
researching a book on the life and 
work of Wallace Neff for a graduate 
degree at USC. and would appreciate 
any information LA Architect readers 
may have about Mr. Neff. Replies to 
L.A Architect.

In the book review, the photo 
credit was left off the illustration.
The photographer was Patricia 
Layman. The exhibition of architec
ture at UC Santa Cruz was co
curated by Virginia Jansen.

Peter Cook. Architect, London. 
England. Cook developed the so- 
called “Hulk” building system, a 
system which can be used to house a 
variety of uses by adding, rearrang
ing and changing elements to fit new 
needs and appearances. The frame
work itself is permanent, but as 
social needs and personalities 
change, the exterior and interior 
configurations and surfaces can also 
change.

Bouje Bemkopf, AlA 
Chairman. Los Angeles Prize 
Committee

The jury also named three 
other projects for honor awards. The 
recipients are:

Jerry Exline. Archonics. a divi
sion of HNTB. Indianapolis. Indiana. 
Exline developed a bank of images Continued on page.four
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Alvar Aalto’s Secret 
and the Villa IVfairea

Review
gree that it illuminates his giant 
figure as a role model for a philoso
phy of architecture; not of knee-jerk 
response to the flighty, insubstantial 
semantics of today’s “styles,” 
sentimental and nostalgic, but in
stead to the rhythms of biology 
pulsing in us all.

Paul Sterling Hoag, FAIA

ated previous to modernism. He 
called an Aalto space indeterminate, 
a space experienced layer by layer, 
and declared it the antithesis of a 
Euclidean container like the Pan
theon. The Villa Mairea's entrance 
canopy provides an example. There 
is no reliance on the orders or strict 
geometry. Instead there is spon
taneity; the pole supports are free of 
a grid, banded into a variety of col
umns and tripods, positioned 
irregularly. The experience of a forest 
is recalled by the whimsicality and 
texture of the poles; the canopy fil
ters into the entrance yard and harsh 
boundaries are dissolved and eased. 
This breaking down of edges is of 
course a major spatial innovation 
first conceived by Frank Lloyd 
Wright. By his vision, the penchant 
for stasis was forgotten in favor of 
involvement: a building cradled as 
well as penetrated its natural setting, 
receiving in and reaching out to the 
features of the site.

Juhani Pallasmaa claimed the 
floor plan of the villa was inspired 
by Cubist paintings. He talked about 
how art was a staging of memory, 
how form was imbued with image, 
and how Aalto’s forms related to 
universal images of shelter. His was a 
phenomenological viewpoint; and, 
though I found the lecture interesting 
and colorful, seeing the work of 
Aalto through the philosophy of 
Husserl seemed forced. Mr. Pal
lasmaa concluded his talk by- 
showing a slide of a ceiling treatment 
in the Villa Mairea's loggia. Lines 
had been scored into the surface, 
and he believed they su^ested the 
strings of a guitar, a favored image in 
Cubist painting.

Kennie Lupton’s lecture was 
devoted entirely to the Villa Mairea. 
She showed slide after slide of the 
house, applying semiotics to every 
one. The house was presented as a 
collection of objects, one object 
communicating a me^ge and then 
another object communicating a 
contrary message: the metal spiral 
stair signified industrial, the board 
and batten balcony announced 
rustic, and so on. The audience was 
made aware of every juxtaposed op
posite under the sun: vernacular/ 
universal, enclosed/open, angular/ 
curved, architectonics/nature. The 
problem 1 had with the lecture was 
that it soon became a mind game— 
find the antipodes. Despite this, Ms. 
Lupton's lecture made me aware 
that Alvar Aalto’s apt use of coun
terpoint was a reason for the 
richness in his architecture.

Overall, the symposium accom
plished its aim: telling Alvar Aalto’s 
secret of making great buildings, of 
lifting building to art. His spatial 
conceptions and sensuous forms, his 
sense of counterpoint, the animated 
use of light and the plcntitude of 
textures delight and inspire.

The difference between the Eu
ropean and the American point of 
view was evident at the Alvar Aalto 
symposium in October. The provoca
tive sketches portrayed by the three 
Finnish speakers—Goran Schildt. 
Tide Huesser and johani Pal
lasmaa—were enlightening. The 
Finns depicted the emotion of 
Aalto’s work in cultural and personal 
terms. Huesser and Pallasmaa asso
ciated images in film, music, and 
paintings with Aalto's work. Pal
lasmaa used a phenomenological 
method of analysis to bring Aalto 
outside the realm of typology and 
formalism.

example, in the painting, hell is 
symbolized by a landscajje over
looked by judges. Trap doors 
inscribed on the landscape are open, 
ajar or tightly shut, causing architec
ture to convey an attitude about hell. 
Then he showed the audience further 
examples of the way painters have 
historically used architecture to rein
force meaning.

Michael Trencher intellec- 
lualizcd Aalto’s architecture by 
saying that in the context of space, 
the distinction between indetermi
nate and determinate was the 
difference between the Finnish ver
nacular farmhouse and classical 
typology. He developed the notions 
of transparency and las-ering as a 
modem evolution of space. The 
modem issue. Trencher said, is a 
non-Euclidean problem that Aalto 
represented in “dynamic motion,” 
which evolved through three stages, 
evident in the development of the 
municipal library at Vipurii. The 
three stages included the 1927 sub
mission of the library competition, 
design development of this project a 
few years later, and the final design 
as built in 1933. Trencher explored 
the development using the floor plan 
diagrams and later reinforced the no
tion of spatial dynamism showing 
other images of Aalto’s interiors.

Scott Poole said that in Amer

The American scholars flipped 
the coin, using a more literal and 
scientific form of analysis. Their pre
sentations seemed repetitious and 
overintellectualized, although they 
showed some beautiful images of 
Aalto’s interiors and exteriors. 
Michael Trencher was determined to 
show the audience all the places 
where Aalto used phenomenal and 
literal transparency. Kennie Lupton 
should have simply orchestrated 
some music to accompany her slides 
of the villa Mairea rather than de
scribe to the audience every detail 
visible on the screen. Scott Poole 
showed the limited influence of 
Aalto’s work in America as ex
pressed in the work of Robert 
Venturi.

The symposium's speakers traveled 
many miles, just to talk Aalto. All of 
them were openly charmed by his 
work, but who can blame them, 
knowing the charms: the forms, the 
spaces, the use of materials and 
light. Alvar Aalto was the attraction, 
and the speakers were lured to delve, 
lecture by let^ure. into the secret of 
his allure.

They many times called upon 
the Villa Mairea. It was sensible to 
use this country house to explore 
Aalto's technique at making archi
tecture. since the project was so 
exceptional even from the start: the 
clients gave him a site, a fat budget, 
and free reign to experiment. So 
Aalto was unleashed, and the result 
is a modem masterpiece—a house 
ranked as important as Frank Lloyd 
Wright's Fallingwater or Le Cor
busier's Villa Savoye.

One hundred miles northwest 
of Helsinki and not far from Fin
land's west coast, the Villa Mairea 
stands in a dense forest of fir on 
private grounds in Noormarkku. The 
house is Lrshaped with a loggia 
stretching out forty feet or so to a 
separate Finnish steam bath/plunge 
near a lai^e free-form swimming 
pKKjl. The famous view is from the 
south, the entrance view with the 
strict jagged pattern of four upper- 
story windows, the balcony finished 
in board and batten, the spiral stair
case tucked into a void, the flat 
entrance canopy of lapping curves 
supported by an informal assemblage 
of banded poles. The. west elevation 
is also famous: the balcony wrapping 
around the comer, with a wood trel
lis above, exterior Venetian blinds, 
the second story studio taking prom
inent form as a trapezoidal solid 
with rounded comers, bulging over 
the first floor, providing a canopy for 
the flower-arranging room below.

With all of the extensions into 
the landscape using balconies, can
opies, and loggias, the Vila Mairea is 
a country house: a house in the 
country. Aalto wholeheartedly de
signed the house for its site, the fir 
forest of Noormarkku. But Michael 
Trencher made the point that Aalto’s 
architecture was not only for the 
forest, but of the forest. His focus 
was space, how Aalto approached 
making and capturing it, and how 
such spaces differed from spaces cre

ica, Aalto's attitudes have been 
taken the most to heart by Robert 
Venturi. Poole gave a very scientific 
analysis of both Venturi’s and 
Aalto’s buildings. The two architects 
are similar, he said, because their 
work is relevant to their respective 
cultures; both created tension by 
using modem materials and methods 
to adapt an architecture to contem
porary culture.

For example. Poole suggested 
that the impermanence conveyed by 
Venturi’s Franklin Court is due to 
the American attitude towards physi
cal environment. Now that the 
American architect has grown to un
derstand Aalto’s architecture, he 
said, we can see Aalto’s effect on 
Venturi. One example is the two- 
dimensional pattern applied to the 
elevation. The brickwork pattern on 
the fire station at Columbus. Indiana 
or Gordon Wu Hall at Princeton are 
influenced by the back elevation of 
Aalto's Town Hall in Saynatsalo. 
Another obvious adaptation and 
variation of Aalto’s work by Venturi 
is the bent plywood chair.

Architecture can be looked at 
and understood in non-scientific 
terms appealing to the unconscious, 
as was done by the Finnish archi
tects. or it can be analyzed 
scientifically from a very objective 
stance, as did the American scholar 
5000 miles from the source. Is one 
way better than another or are both 
necessary to receive a realistic pic
ture of the entire architecture?

Tide Huesser of the Atelier 
Aalto spoke to the audience from 
direct experience of Aalto's inten
tions. inspirations and innovations. 
He discussed Aalto’s use of historical 
forms, such as the Greek doric col
umn fluted in his inverted fluted 
column supporting the main ves
tibule at the University of Jyraskyla; 
an Italian hilltop village in his Vil
lage Hall at Saynatsalo; the Greek 
theatre in his own office courtyard. 
Aalto was fascinated by “nature in 
opposition with tcchtonic,” Huesser 
explained, and that inspired him to 
innovation.

Pallasmaa started out with an 
overview of architectural philosophy, 
showing images portraying the 
“deepest essence” of the architec
tural form. For example. Rear 
\^'mdoK directed by Alfred Hitch
cock. exhibits the back side of an 
apartment building whose windows 
open to the tenants’ living and din
ing rooms. The elevation is “charged 
with mystery, expectation and fear” 
as the draperies are drawn and the 
lives of the tenants are exposed. 
Birds, by the same director, trans
forms a simple suburban 
neighborhood into cupboards of fear 
and streets of terror. In the movie, 
“space, place, time and scale”, are 
lost and the deeper structure of the 
architecture takes over. Architecture 
can be understood, Pallasmaa said, 
as a manifestation of a child's mem
ory or man's unconscious and his 
emotion, just as a painter's architec
ture reflects memory and emotion.

Pallasmaa showed Fra An
gelica’s Last Judgement as another

Christine Magar
Ms. Magar works in the office of 
Anshen and Allen.

Greg Kindy
Mr. Kindy works in the office of 
John Lautner, FAIA.
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Los Angeles Prize
A Look into the Future

tract house. There were projects for 
houses underground, in the air. and 
in the water, shipping container 
houses and housing proposals for the 
homeless. Reconstruction for the ex
isting urban house was approached 
by some designers in a highly intel
lectual and stylistic manner, while 
others were involved with pneumat
ically-operated energy independent 
houses and houses with high capac
ity for communication reception and 
transmission.

A good share of the submitted 
projects dealt with “grand ideas, 
such as the longest bridge in the 
world; a seismic clamp holding to
gether tectonic plates; space colonies 
in earth’s orbit; even a proposal for 
the construction of a new world.

In the visionary-theoretical cat
egory many projects dealt with new 
design approaches. There was a pro
posal for utilization of new shapes 
for building components, design for 
a city utilizing fractal geometry and 
structure based on a musical com
position, delightful approaches 
toward new aesthetics in buildings, 
iconographic cataloging of essential 
city and building elements, projects 
with titles like, “The American Dc 
Chirico,” “The Bride Revealed By 
Her Shadows.” “Order in the Face of 
Fear,” “Communication of Con
sciousness.” and “Chernobyl—The 
Global House.” One project dealt 
with the “poetics of space” while 
others with “the old in a new con
text.” and with the anticipated 
“territoriality of space.”

There were several designs for 
space stations as resorts, manufactur

ing, mining of asteroids and 
research. One project presented a 
pragmatic implementation for a 
moon colony; others presented a his
toric precession of architectural 
thinking, a comparison of the social 
spheres of western. Japanese. Chi
nese. Islamic and Hindu cultures as 
sources of architecture. Another pro
ject dealt with the loss of freedom 
due to technological dependance and 
many projects presented designs for 
buildings for specific uses and 
locations.

wide annihilation and the ever-in
creasing tension in the urban centers 
of the world, the tower provides ritu
alized means for terminating or 
continuing existence on an indi
vidual basis. In an isolated sanctum 
depicting the biological and spiritual 
characteristics of life, a person can 
contemplate and afterwards choose 
death. Should the value of life be

Lynn Borden. Actress 
Roger Brunelle. Businessman 
Murray Feldman. Director. Pacific Design 

Center
Donald DeMars. Designer 
Custom Composition. Inc.
Diversified Images. Inc.
Dr, J. Rounds. Mrs. P Edwards. Mrs. De- 

Vault and Carol Tanaka of the Califor
nia Museum of Science and Industry 

Gary Larson. AIA 
David Bayles. Photographer 
Richard Krafsur. Editor. TV News 
Psomas and Associates. Land Planners 

and Civil Engineers 
Tim Walton. Photography Studio

reaffirmed, the person can return to 
his previous life, or start a new life.

Other projects deal with build
ing complexes for the performing 
arts, a new type of countryside, a 
millenium cathedral of light, build
ings for inhabitants of different age 
groups, child-care camps, a fairy tale 
museum, a country club, a high-rise 
building for hydroponic farming and 
fish hatchery, an underwater com
plex for plankton production, 
international multi drive-through 
restaurants, prefab hotel units on the 
move, a permanent Olympic com
plex in international waters, an 
artists' studio complex, temple of 
memory, places of leisure under free
ways, large sports complexes on the 
surface of the ocean, a video cafe, 
and even a building utilizing in its 
design the scientific application of 
Feng Shui.

Bouje Bemkopf
Chairman. Los Angeles Prize
Committee.

Further, we would like to express our grati
tude to the following individuals for their 
help and support:

Donald Axon. AIA. President. LA.AIA 
Chapter

Janice Axon. Executive Director. LA AIA 
Chapter

Hon. Tom Bradley. Mayor of City of Los 
Angeles

Marvin Braude. Councilman, llth District 
Brad Crow. Director. Economic Develop

ment Office. City of LA 
Richard Ciccri. AIA. Skidmore. Owings& 

Merrill
Ron Altoon. AIA 
Richard Appel. AIA 
Barton Phelps. AIA 
Mark Hall. AIA 
Michael Pittas 
Dr. Carl Sagan
Robert Harris. FAIA. Dean, School of Ar

chitecture, use Daniel Dworsky. FAIA 
Mike Salter, partner at Herbert Nadel.

AIA & Partners 
Howard Lane. FAIA 
Ronald Goldman. AIA 
James Pulliam. FAIA 
and to the many members of our commit

tee for their devotion and hard work.

The Los Angeles Prize was conceived, orga
nized and implemented by Bouje Bemkopf. 
AIA. Chairman of the Los Angeles Prize 
Committee. The program took two years to 
become a reality and over 60 individuals 
were involved in the process. Most of them 
were volunteers who donated talent and ma
terials. Besides sponsorship by the LA/AIA 
Chapter, funding was obtained from the fol
lowing sponsors, to whom we would like to 
express our gratitude.

Daniel/Mann/Johnson/Mcndenhall. Al
bert A. Dorman. FAIA

Bouje Bemkopf. AIA and Gail Bemkopf, 
Architect

Charles Ilux. Chief of Design. US Coast 
Guard

Theodore Marks. Photographer
Joe Jordan, AIA
Dana Loiacono. President. All Creative 

Construction
Donald Mills. AIA and Diane Mills
Mark Appleton. AIA

Despite such variety, the ten
dency in the submissions pointed to 
mixed-use buildings of hi^ capacity 
for communication, utilizing pre
fabricated building components.

The urban house of the future 
received quite a bit of attention. One 
project depicted a skylit house with 
no windows, in response to increas
ing crime; another was a high-tech

The Award Winners

First Prize Winner. Space Station Module: 
SCl-ARC: Sanm Monica, California.

Honor Award Winner. Urban Images: Jerry 
Exline. Archonics: Indianapolis. Indiana.

First Prize Winner. Hulk Building System: 
Peter Cook: Lt>ndon. Englartd.

First Prize Winner. PEP Construction System: 
Martin. Ortega. Martinez: Ensenada. Me.\ko.

Honor Award Wmrxr. Tower Structure: Robert 
yisscr. AIA: Westhampton Beach. New York.
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Aalto’s Beasts
The Listener

“Looking for the light like an actual 
animar’—a phrase to sink one's 
teeth into. The speaker: Tide 
Huessen architect, project designer 
for Atelier Aalto: the place: the Al
var Aalto symposium recently at 
UCLA; Huesser’s title for his talk: 
"Living With the Beasts—Aalto’s 
Buildings as Monsters." Heady stuff. 
Still, while not denying Aalto’s bril
liance, what are these "beasts” and 
"monsters"?

Aalto’s design philosophy de
veloped throughout his career with 
seemingly bewildering twists and 
turns: from a "classical" industrial 
pavilion of modular panels in 1923. 
through primordial doricism and ro
mantic classicism in the late 
twenties, then an early and brilliant 
conversion to the doctrinaire Inter
national Style and. finally, rejecting 
this, slipping into the lyrical national 
romanticism of his later career.

Details and examples of his 
work from these strongly contrasting 
philosophies would suggest a man 
blown from here to there by the 
w inds of change. But such a superfi
cial interpretation would only 
obscure his extraordinary unique
ness: specifically, his overriding 
fascination with the relationship be
tween biology and architecture.

Biology, you ask? Perhaps we 
meant to say "organic"? No. Scan 
architectural historians' appraisals of 
Aalto and a great array of adjectives 
pops off the pages, all related, sur
prisingly, to "biology": anti- 
mechanistic, organic, hierarchical, 
expressionistic. Then, in Aalto's own 
hand the word itself appears when in 
1947 he wrote a brief essay he called 
"The Trout and the Mountain 
Stream." Kenneth Frampton calls it 
Aalto's idiosyncratic view of the pro
cess of architectural creation.

Aalto wrote. “Architecture and 
its details are connected in a way 
with biology. Salmon or trout are 
bom hundreds of miles from their 
proper living environment where the 
rivers are but streams, small shining 
bodies of water between mountains, 
as far from their normal environ
ment as man's spiritual life and 
instincts are from his daily work. As 
the fish egg's development to a ma
ture organism requires time, so it 
also requires time for all that devel
ops and crystallizes In our thoughts. 
Architecture needs this time to an 
even greater degree than any other 
creative work." .A curious and at first 
puzzling parallel: a fish egg hatches 
in a place far from where it will live 
when mature. The journey from nur
sery to adult world is a difficult one 
requiring care and time. Similarly, 
man is born with ready made in
stincts and spiritual life which, as he 
matures, must be intermeshed with 
the realities of dai.y physical life. 
Similarly, the creation and growth of 
a work of architecture springs from 
an intangible act of human creativity 
which must be sheltered from harm 
all the while it is growing and learn
ing to provide both spiritual and

physical facilities to its users. This 
requires care and time from its crea
tor. Thus architecture recapitulates 
biology.

SU

At least nine years before Aalto 
wrote these lines he had materialized
their philosophy in his Villa Mairea 
and later, most confidently, in his 
1949 Saynatsalo Town Hall. Both 
buildings not only approximate the 
form of a fish partially but protec
tively encircling an egg but, far more 
significantly, demonstrate the es
sences that make the word "biology" 
meaningful when applied to architec
tural form. The essences:

Hierarchy: the head of the fish 
accommodates the most honorific cl
ement in both plans, the studio in 
the house and the council chamber 
in the town hall.

element: in the house, the 
swimming pool—agent of regenera
tion and in the town hall, the 
library—repository of intellectual 
nourishment.

Transformation and duality: 
finishes and struaure are coded in 
an internal landscap>e in what 
Frampton calls a "rite of passage" 
from the sophisticated techtonic of 
the head transforming to a native 
rusticity at the tail. Overcivilized ur
banity is balanced as in a biological 
organism by a functionalism much 
broader than the merely technical 
one. Other buildings, fish-shaped or 
not. brilliantly demonstrate similar 
biological analogies without resorting 
to piaorialism.

Functionalism, he fervently be
lieved. must include the satisfaction 
of a full range of psychological as 
well as physical needs. He is said to 
have once lamented, "the paral- 
ielepipKxls of glass squares, the 
inhuman dandyism of the Interna
tional Style!" Hard to ignore.

Aalto's persuasive presence, 
then, can readily explain Tide 
Huesser's expansion of "trout" into 
"beast." for such a transformation of 
words speaks powerfully of architec
ture's desperate need for humanizing 
qualities to counterbalance today's 
technology and mass culture.

Other symposium speakers il
luminated Aalto's work with words 
and phrases such as "indeterminate 
space." "spatial continuance." 
"transparency," "overlap," "segre
gated space," "layering"—all 
informative but none quite so mem
orable as trout, salmon and— 
monsters!
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The significance of Aalto's 
careful exploration and then rejec
tion of classicism first and, later, 
constructivist functionalism, has im
mense relevance when set against the 
spectacle of the last ten years during 
which a sizable body of the architec
tural profession has fled as 
senselessly as lemmings off the cliffs 
into the sea: fled the tyrannical stric
tures of the International Style, but. 
in fleeing, plunged into cloying, suf
focating classical escapism.

The Aalto symposium will 
serve the profession well to the de-
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he First Los Angeles PrizeVJehry to be Honored at 

Chapter Recognition Dinner The Los Angeles Prize, one of the 
most ambitious programs of the Los 
Angeles Chapter of the American 
Institute of Architects, culminated 
October 25 with the inaugural cere
monies and announcement of the 
winners at the California Museum of 
Science and Industry.

In his opening address. LA/
AIA President Donald Axon an
nounced that over 500 designers 
from 29 different nations partici
pated in the program.

A distinguished international 
jury made the selection of the win
ners. The jurors were Arthur 
Erickson. Canada; Richard Meier. 
USA: Richard Rodgers. Great Brit
ain; Ray Bradbury. USA; and Paolo 
Soleri. USA.

The jury did not single out one 
project, but divided the Los Angeles 
Prize among three projects. The 
prize winners included:

A faciihy/studeni design team 
from the Instimte for Future Studies 
at SCI'ARC. Santa Monica. Califor
nia. The team designed an 
international space station module 
for NASA due for construction in 
earth orbit beginning in 1993. It 
deals with life-size modules to ac
commodate an 8-person crew and 
extensive on-board storage. The 
team applied zero gravity and an
thropomorphic body geometry in 
determining the character and' func
tion of the interior architecture with 
person-machine interfaces.

Jose Sanchez Marlin. Pedro 
lioyos Ortega, and Erich Herrmann 
Martinez—all architects. Ensenada. 
Mexico. The team created the PEP

of urban environments for the near 
future. Designers can draw and re
flect upon these images as points of 
reference, since images of the future 
influence the way places get built.

Robert I'i.Kser, \1 A. Jewell, l /.s- 
ser & M.sser . \rchitects. PC.. 
Westhampton Beach, Sew York, Vis- 
ser designed a theoretical model for 
an earthport-spaceport structure with 
its axis matching the earth's axis to 
handle nuclear waste disposal into 
the sun and to facilitate a safe con
nection between earth and space, 
which will not harm the ozone layer, 
unlike present launch systems.

Jose M de Pruda Poole ‘team 
director), .Alicia Ozamiz Feriis and 
Roberto Goyahilea Prado—all archi
tects. Madrid, Spain. The team 
designed a floating international sea 
colony for the development of basic 
biological resources which could be 
located in international waters any
where in the world.

The City of Los Angeles shared 
the LA/AIA's enthusiasm for the Los 
Angeles Prize. Mayor Tom Bradley, 
proclaimed October 25. the day of 
our inaugural ceremony “Los An
geles Prize Day." commending the 
LA/AIA Chapter for its pioneering 
efforts to stimulate the creative de
sign process internationally. Further, 
the Los Angeles City Council issued 
a resolution commending the LA/
AIA Chapter for conceiving and im
plementing the Los Angeles Prize 
Competition.

The Los Angeles Prize in the 
magic light of the approaching mille- 
nium stirred the imagination of the 
designers from different societies, 
cultures and economies. The LA/
AIA collected a very precious 
thing—a bank of projects expressing 
the thoughts, hopes and dreams of 
people from around the world.

Jan Pociei from Poland wrote 
us: “I am very glad I can take pan 
in the Los Angeles Prize competi
tion. It was your initiative that has 
encouraged me to sit down and think 
things over. Thank you very much."

Model of new headquarters for Chiat-Day Adverii.s ing on .Main Street in Santa Monic a. 
Frank 6 (.iehrv .Associates.

Frank O. Gehry. EAI.A, winner of 27 
AIA awards over a career that has 
spanned more than two and a half 
decades, will be honored by the LA 
Chapter at its annual Recognition 
Dinner and holiday party on Tues
day, December 16 at the Town and 
Gown at the University of Southern 
California. A no-host reception will 
begin at 6 p.m., followed by dinner 
and the program. Cost for the eve
ning is $33 per person: reservations 
are required at the LA Chapter office 
by Monday. December 8.

Richard Weinstein. Dean of the 
School of Architecture and Urban 
Planning at UCLA, will introduce 
Gehry and discuss his background 
and projects.

Gehry is principal of Frank 0. 
Gehry and Associates Inc.. Venice, a 
firm he established in 1962. He has a 
bachelor of architecture degree from 
use and completed graduate study 
in urban planning at Harvard. Inter
nationally-recognized and the winner 
of numerous design awards. Gehry 
has had his work published exten
sively in art, architecture and other 
publications. His drawings, models 
and furniture have been exhibited in 
museums in the U.S. and Europe 
and arc currently on display in a 
travelling exhibition which origi
nated at the Walker Art Center.

Most recently, his work has in
cluded the California Aerospace 
Museum in Exposition Park, Los 
Angeles: Loyola Law School. Los 
Angeles; Frances Howard Goldwyn 
Hollywood Regional Branch Library: 
Santa Monica Place: and the tempo
rary quarters for the Museum of 
Contemporary Art. Los Angeles.

Gehry has won 27 AIA awards 
since 1967, including honor awards 
this year from the National AIA for 
the Loyola Law School (Phase II) 
and from the LA Chapter for the 
Goldwyn Library and University Re
search Center, University of 
California at Irvine. Other AIA 
awards—both local and national— 
were given to Gehry for the Mer- 
riweather Post Pavilion of Music, 
Columbia, Md.: Joseph Magnin 
Store. Costa Mesa: Concord Pavilion 
(two awards); Cochiti Recreation 
Center Ron Davis Studio/Residence

(two awards): Rouse Headquarters 
Building: Westinghousc Distribution 
Services Office Building: UCLA 
Placement and Career Planning Cen
ter: Gehry Residence: Mid-Atlantic 
Toyota Olfice Interiors; Avant-Garde 
of Russia Exhibit Installation at the 
Los Angeles County Museum of Art: 
Gehry Residence (second award): 
Santa Monica Place: Indiana Avenue 
Project. Venice (two awards): Fritz B. 
Bums Building at Loyola Law 
School; Spiller House; Museum of 
Contemporary Ar», Temporary 
Quarters: California Aerospace Mu
seum: Loyola Law School (Phase II) 
(first award), the Norton Residence, 
and the Wosk Residence.

Gehry, who lectures extensively 
in the US and abroad, is the recip
ient of the Eliot Noyes Chair,
Harvard (1984); the Arnold W. 
Brunner Memorial Prize in Architec
ture from the American Academy 
and Institute of Arts and Letters 
(1983): the Charlotte Davenport 
Professorship in Architecture. Yale 
(1982): and the William Bishop 
Chair. Yale School of Architecture 
(1979). He was elected to the College 
of Fellows of the American Institute 
of Architects in 1974.

Construction system—a theoretical 
model which incorporates three tech
nologies: sub-atomic mapping, lasers 
and holograms. This new construc
tion system uses computerized sub
atomic mapping of a prototype mod
ule. from which the computer forms 
a hologram, whose protons hold in 
digital form all the essential informa
tion to rearrange energy and 
transform it into specific materials 
over distances using laser/hologram 
transpiort.

Errata
EA Architect contained two errors in 
the interview which appeared last 
month. We misspelled Mark Pisano's 
first name with a c instead of a k: 
and we omitted Diana Kanner's bio
graphical note. Ms. Kanner is a 
freelance writer for newspapers and 
magazines. Her article on Cliff May 
appeared in the April issue of San 
Diego Home/Garden. She is currently 
researching a book on the life and 
work of Wallace Neff for a graduate 
degree at USC. and would appreciate 
any information LA Architect readers 
may have about Mr. Neff. Replies to 
L.A Architect.

In the book review, the photo 
credit was left off the illustration.
The photographer was Patricia 
Layman. The exhibition of architec
ture at UC Santa Cruz was co
curated by Virginia Jansen.

Peter Cook. Architect, London. 
England. Cook developed the so- 
called “Hulk” building system, a 
system which can be used to house a 
variety of uses by adding, rearrang
ing and changing elements to fit new 
needs and appearances. The frame
work itself is permanent, but as 
social needs and personalities 
change, the exterior and interior 
configurations and surfaces can also 
change.

Bouje Bemkopf, AlA 
Chairman. Los Angeles Prize 
Committee

The jury also named three 
other projects for honor awards. The 
recipients are:

Jerry Exline. Archonics. a divi
sion of HNTB. Indianapolis. Indiana. 
Exline developed a bank of images Continued on page.four
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Aalto’s Beasts
The Listener

“Looking for the light like an actual 
animar’—a phrase to sink one's 
teeth into. The speaker: Tide 
Huessen architect, project designer 
for Atelier Aalto: the place: the Al
var Aalto symposium recently at 
UCLA; Huesser’s title for his talk: 
"Living With the Beasts—Aalto’s 
Buildings as Monsters." Heady stuff. 
Still, while not denying Aalto’s bril
liance, what are these "beasts” and 
"monsters"?

Aalto’s design philosophy de
veloped throughout his career with 
seemingly bewildering twists and 
turns: from a "classical" industrial 
pavilion of modular panels in 1923. 
through primordial doricism and ro
mantic classicism in the late 
twenties, then an early and brilliant 
conversion to the doctrinaire Inter
national Style and. finally, rejecting 
this, slipping into the lyrical national 
romanticism of his later career.

Details and examples of his 
work from these strongly contrasting 
philosophies would suggest a man 
blown from here to there by the 
w inds of change. But such a superfi
cial interpretation would only 
obscure his extraordinary unique
ness: specifically, his overriding 
fascination with the relationship be
tween biology and architecture.

Biology, you ask? Perhaps we 
meant to say "organic"? No. Scan 
architectural historians' appraisals of 
Aalto and a great array of adjectives 
pops off the pages, all related, sur
prisingly, to "biology": anti- 
mechanistic, organic, hierarchical, 
expressionistic. Then, in Aalto's own 
hand the word itself appears when in 
1947 he wrote a brief essay he called 
"The Trout and the Mountain 
Stream." Kenneth Frampton calls it 
Aalto's idiosyncratic view of the pro
cess of architectural creation.

Aalto wrote. “Architecture and 
its details are connected in a way 
with biology. Salmon or trout are 
bom hundreds of miles from their 
proper living environment where the 
rivers are but streams, small shining 
bodies of water between mountains, 
as far from their normal environ
ment as man's spiritual life and 
instincts are from his daily work. As 
the fish egg's development to a ma
ture organism requires time, so it 
also requires time for all that devel
ops and crystallizes In our thoughts. 
Architecture needs this time to an 
even greater degree than any other 
creative work." .A curious and at first 
puzzling parallel: a fish egg hatches 
in a place far from where it will live 
when mature. The journey from nur
sery to adult world is a difficult one 
requiring care and time. Similarly, 
man is born with ready made in
stincts and spiritual life which, as he 
matures, must be intermeshed with 
the realities of dai.y physical life. 
Similarly, the creation and growth of 
a work of architecture springs from 
an intangible act of human creativity 
which must be sheltered from harm 
all the while it is growing and learn
ing to provide both spiritual and

physical facilities to its users. This 
requires care and time from its crea
tor. Thus architecture recapitulates 
biology.

SU

At least nine years before Aalto 
wrote these lines he had materialized
their philosophy in his Villa Mairea 
and later, most confidently, in his 
1949 Saynatsalo Town Hall. Both 
buildings not only approximate the 
form of a fish partially but protec
tively encircling an egg but, far more 
significantly, demonstrate the es
sences that make the word "biology" 
meaningful when applied to architec
tural form. The essences:

Hierarchy: the head of the fish 
accommodates the most honorific cl
ement in both plans, the studio in 
the house and the council chamber 
in the town hall.

element: in the house, the 
swimming pool—agent of regenera
tion and in the town hall, the 
library—repository of intellectual 
nourishment.

Transformation and duality: 
finishes and struaure are coded in 
an internal landscap>e in what 
Frampton calls a "rite of passage" 
from the sophisticated techtonic of 
the head transforming to a native 
rusticity at the tail. Overcivilized ur
banity is balanced as in a biological 
organism by a functionalism much 
broader than the merely technical 
one. Other buildings, fish-shaped or 
not. brilliantly demonstrate similar 
biological analogies without resorting 
to piaorialism.

Functionalism, he fervently be
lieved. must include the satisfaction 
of a full range of psychological as 
well as physical needs. He is said to 
have once lamented, "the paral- 
ielepipKxls of glass squares, the 
inhuman dandyism of the Interna
tional Style!" Hard to ignore.

Aalto's persuasive presence, 
then, can readily explain Tide 
Huesser's expansion of "trout" into 
"beast." for such a transformation of 
words speaks powerfully of architec
ture's desperate need for humanizing 
qualities to counterbalance today's 
technology and mass culture.

Other symposium speakers il
luminated Aalto's work with words 
and phrases such as "indeterminate 
space." "spatial continuance." 
"transparency," "overlap," "segre
gated space," "layering"—all 
informative but none quite so mem
orable as trout, salmon and— 
monsters!
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The significance of Aalto's 
careful exploration and then rejec
tion of classicism first and, later, 
constructivist functionalism, has im
mense relevance when set against the 
spectacle of the last ten years during 
which a sizable body of the architec
tural profession has fled as 
senselessly as lemmings off the cliffs 
into the sea: fled the tyrannical stric
tures of the International Style, but. 
in fleeing, plunged into cloying, suf
focating classical escapism.

The Aalto symposium will 
serve the profession well to the de-


