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84/84 Exhibition at 
Museum of Science and Industry

l.YMIMt ArcHITHTs, 84/84, 
thrce-parr exhibit on contemporary 
design and technology, opened Fri

day, June 15, for a four-week run at the Cal
ifornia Museum of Science and Industry at 
Exposition Park in Los Angeles. Sponsored 
by the Los Angeles Chapter, the exhibit in
cludes the following.

• A photographic display of the “Olympic 
Architects, 84/84,” a group of Los Angeles- 
area architects who have significantly con
tributed to excellence in design and plan
ning. Each of the architects shows one or 
more projects—commercial, residential, in
dustrial, institutional or specialized—com
pleted within the last decade.

• A display of scale models and drawings 
of the winners and finalists in the interna
tional Olympic Arch Competition, The top 
three winner: were from Los Angeles, Aus
tria and Las Vegas.

• Numerous components that relate to 
the technology of architecture: Space frames, 
geodesic domes, solar panels, computer 
graphics hardware and software, wall sec
tions, engineering systems and much more.

The exhibit runs through July 15. The Cal
ifornia Museum of Science and Industry is 
located at 700 State Drive, just south of the 
Rose Garden in Exposition Park. Museum 
hours are to a.m. to 5 p.m., seven days a 
week. Admission is free.

O The 84/84 exhibitton includes work by David 
Cooper (single family residence shown left), Thom 
Mayne and Michael Rntnndi (z-4~6-H House

A

shown top, right), and Mtchad Pearce
(commercial development shown bottom right).

I_A 2036 Is Theme of 
July 17 Chapter Meeting

“LA 2036: The Year of the Next Olympics,” 
a vision of Los Angeles architecture 51 years 
from now, will be presented by a panel of six 
of the “84/84“ architects at the Tuesday, 
July 17 meeting of the LA Chapter. The 
meeting, which will also include a tribute to 
another visionary, the late Buckminster 
Fuller, will take place in the Conference Cen
ter, room Z59, of the Pacific Design Center. 
A wine and cheese reception will be held 
starting at 6:30 p.m., followed by the panel 
discussion at 8 p.m.

Thomas Vreeland Jr., FAIA, will 
moderate the discussion. Panelists will in
clude Daniel Dworsky, FAIA, Raymond 
Kappe, FAIA, Anthony Lumdsen. 
FAIA, Eric Moss, AIA, and Glen Small, 
AIA. Each architect will show original 
sketches and rendcrir^ of his vision of Los 
Angeles 52 years in the future; the year 1036 
was chosen because the last Los Angeles 
Olympics were 52 years ago. Discussion will 
touch not only on architecture, but on urban 
planning, transportation, parking, energy, the 
environment and the quality of life.

In addition, slides illustrating the designs 
of the 84/84 architects will be shown during 
the evening. These are the same projects 
which are on display at the California Mu
seum of Science and Industiy.

Cost of the program is $6 per pcrs<in; this 
includes the reception. .Advance reservations 
are required. Please call the LA Chapter of
fice at (113) 659-2282, before Friday, July

chitccture for Peace arc invited to attend the 
party along with their families. It will start at 
noon and last until 7 p.m.

This year, for the first time, the Associates 
arc hosting and organizing the party and 
competition. According to program chair
woman Donna Brown, the sand castling con
test will begin promptly at noon with judging 
and awarding of prizes taking place later in 
the day. Books and toys will be awarded to 
the most clever, creative and architecturally 
authentic sand building. Past AIA honor 
award winners will act as judges. A 
rural engineer” will show competitors the 
proper mix of sand and water needed to 
make their creations stand firm. Only ma
sonry trowels and buckets are needed; sand 
and water are provided.

Other beach activities will include orga
nized games, such as water balloon tosses, 
tugs-of-war and threc-lcggcJ races, plus vol
leyball and other sports for both adults and 
children. And, everyone will have a chance to 
nuke a peace baton. Admission to the party 
is free. Everyone attcndii^ is asked to bring 
their own food and beverages and something

3-

Chapter Party on July 15 at 
Dockweiler Beach

to share with others.
A Design Challenge! The LA Chapter is issu
ing a formal invitation to all architectural 
firms to send their very best designers to 
compete in the third annual Sand Castling 
Contest on Sunday, July 13, at Dockweiler 
Beach in Playa del Rey.

All LA Chapter members, associates and 
affiliates, plus members of the Society of Ar
chitectural Administrators and ADPSR/Ar-

Dockweiler Beach is located just north of 
LAX. To reach the beach from the San Diego 
Freeway, take Manchester Avenue to Persh
ing Drive, turn south to'Sandpiper Street, 
then west to Vista del Mar. Or take Imperial 
Highway from the freeway to Vista del Mar 
and turn north. The party will be held at the 
north end of Dockweiler and identified by

struc-

colorful banners and flags.
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In Memoriam by Esther McCoy

PROJECT
ARCHITECT John Entenza

Because of our continued growth. Kaiser 
Permanente has additional career opportunities for 
several Project Architects in our Facilities Design 
and Construction Department. We currently have 
one of the largest in-house architectural depart
ments in Southern California, specializing in 
hospital construction and remodeling.
The successful candidates should have a Califor
nia license and 7 years Project Architect 
experience with 3 years recent experience in 
hospital design and project management, a B.S. 
in Architecture and excellent communications 
skills.
All positions will be based in our Los Angeles 
Regional Offices, although area assignments will 
include various southland locations including San 
Diego, where you will be working with top level 
management In a dynamic work atmosphere.
We offer an outstanding employer paid benefits 
package and a competitive salary. For considera
tion, please submit resume with work experience 
and salary history to;

aircraft industry would turn after the war to 
the production of prefabricated housing ele
ments, the frame and walls ordered for a 
three or six-room house as needed. But En
tenza had made his point—good design was

IS GOALS WERE MODEST BUT FEW 
people affected Los Angeles more. A 
laissez-faire moralist, he gave the city 

a new and more urbane im^c of itself. He 
was too civilized to impose a program on 
others but nevertheless started the most suc
cessful architectural program in America: 
Case Study Houses. He was never regional or 
provincial; the first thing he did when he 
bought Arts & Architecture in 1938 was to 
remove the name, California, from the title. 
He also eliminated most of the descriptions 
of buildings, except the program, materials 
and site solution, to accompany the plan and 
photographs.

Just as the magazine, after being re
designed by Herbert Matter, fit into no stan
dard-size envelope, the contents, after being 
revised by Entenza with Charles and Ray 
Eames to include furniture, industrial design, 
fabrics, etc., fitted no ready-made audience. 
As thin as a tortilla and as sleek as a Bugatti, 
it created a new audience from among the 
visually and intellectually initiated. A&A was 
perhaps the only magazine whose appeal was 
almost entirely linear.

Between the sparse advertisements in the 
front and back pages were the regular col
umns. Longest were Peter Yate’s music 
pieces, aimed at readers who listened to Bar- 
tok and Ives at the “Roof’ concerts held in 
the small concert hall R.M. Schindler had 
built on top of the Yates house in Silver 
Uke.

With its one paid editorial assistant and 
unpaid photographers and contributors, the 
magazine favored bright young architects 
over the middle-aged, established ones. It 
could not compete with the eastern architec
tural journals. Instead, it was a discoverer of 
talent; young architects considered it a mark 
of great distinction to have been published in 
A&A.

But the magazine was also a breeder of 
talent. As a rallying point for all the arts, it 
created the climate in which good work 
flourished. Students from Art Center went to 
Entenza*s office with an idea for a cover and 
he listened. He listened to everyone, to 
young architects who didn't know how they 
were going to keep their offices open, to stu
dents from Japan or Aigemina or Scotland.

He could be caustic. A draftsman came 
one day to confide that he was the real de
signer of a house that Entenza had published, 
and asked for the credits to be corrected. I 
will do this, John said, when you bring me a 
house I can publish from your own office. 
But I don’t have the money to open my own 
office, said the draftsman. You are lucky, 
John said, you get to design a house while 
your employer is hustling work to pay your 
salary.

The Case Study House program was so 
successful that cottage industries sprang up 
to produce appropriate accessories. The 
houses were unique because they incorpo
rated the amenities of high-cost houses while 
their floor plans reflected the demise of the 
live-in servant, even the daily cleaning 
woman. The influx of women into war plants 
had forever dried up the soucce; gardens as 
well as houses were planned for low 
maintenance.

By 1961, when Entenza could not carry on 
his work as editor while heading the Graham 
Foundation in Chicago, he sold A&A to 
David Travers. The dream had faded that the

H

John Entenza

a stable commodity. The postwar hit-and- 
run builders lost because of the standards 
Entenza had set for the small house.

By 196Z, Arts & Architecture had fixed 
Los Angeles indelibly on the design-elite 
map. One indication of the high esteem in 
which England held A&A was that bibliogra
phers listed San Francisco as the home base 
of the magazine, an error rooted in the con- 
viaion that originality flowers in close prox
imity to centers of established culture; in the 
presidios not the pueblos.

Sye Malins
c/o Kaiser Permanente 

Regional Personnel Office Dept. PA66 
4725 Sunset Blvd.

Los Angeles, California 90027

KAISER PERMANEMTE
John Entenza, editor and publisher of Arts 
and Architecture m;^azine from 1939-1961 
and director of the Graham Foundation 
from 1960-1971, died on April 17. He was 
78 years old.
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Liability Insurance designed the way 
you design projects .... carefully.
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LA Architect is published monthly except 
for August by the Los Angeles Chapter of the 
American Institute of Architects, 8687 
Melrose Av., Stc. M-yz, Los Angeles, Ca. 
90069. Subscriptions. $i8 domestic, $z8 
foreign. Editorial submissions should be 
addressed to the Editor, la architeo', 
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• Loss prevention assistance for the design professional.
• Liability coverage specifically designed for your practice.
• Appropriate coverage at competitive premiums.
• Comprehensive pre-claim and post-claim support.
• Contract review for risk avoidance/insurability.
• All types of insurance for the A/E practice.

R.D. Crowell Insurance Agency
**The Leader in A/E Professional Liability Insurance"

Dick Crowd], President/3151 Airway, B-3/Costa Mesa, CA 93626/(213) 620-1775
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Exhibition

Olympic Architecture

Palazetto Jello Sport. P. l-utpi 
Nen'i, Rome. i960.

Olympic Stadium. Frci Otto and 
Gunther Behnisch, Munich, 197Z.

The exhibition focuses on similar building 
types so that the viewer can compare archi
tectural ideas in stadiums built in different 
cities and in different eras. For example, a 
comparative analysis is made between the 
stadiums built for Hitler’s Games (Berlin, 
1936) and for the 1968 (James hosted by 
Mexico City. Highlighted in the exhibition 
are the preservation documents and original 
drawings prepared by John I’arkinson of the 
Los Angeles Coliseum for the 1936 Olym
pics. Other major architects represented in 
the Olympic exhibition arc Werner March 
and Albert Speer (Berlin, 1936), Nervi and 
Vitcllozzi (Rome, 1934), Kenzo Tange 
(Japan, 1964), Gunter Behnisch and Frci 
Otto (Munich, »9~i) and Rt^er Taillibcrt 
(Montreal, J976).

“Architecture of the Modem Olympiad: 
1896 to the Present” will be on view from 
July t6, to August 31, 1984 in the Helen 
Lindhurst Architecture Gallery. Gallery 
hours are from 10 a.m. to 4 p.m., Monday 
through Friday. The gallery is located in the 
School of Architecture, Watt Hall, USC.

AR( HITEC TURK OK

THE EXHIBITION, 

the Modern Olympiad: 1896 to Pres
ent” will mark the opening of the new

Helen Lindhurst Architecture Gallery in 
Watt Hall at the USC School of Architecture 
on Sunday, July 15. Included in this exhibi
tion of drawings, photography, and slides arc 
preservation drawings and documents pre
pared for the Los Angeles Coliseum. Draw
ings, photc^jraphy of the period and slides 
will be utilized to exhibit 40 buildings from 
1896 to the present.

With the help of senior students in USC’s 
School of Architecture, Professor Ed Niles 
has researched not only the architecture but 
also the history, technology, planning and 
socio-economic implications of the modern 
Olympic movement. The exhibition repre
sents more than two years of study and doc
umentation beginning with the Panathencan 
Stadium built in Athens in 1896 for the firer 
Olympiad, including the Lenin Stadium in 
Moscow for the 1980 Games, and ending 
with the stadiums of the 1984 Games in Los 
Angeles.

Palazctto, Ncn.'!, Rome, i960.Otto and Behnisch. Olympic 
Stadium: Munich. »97Z-

Flaminii) Stadium, P. l.uigi 
Nervi, Rome. i960.

Swim Arena, Tange. Tokyo, 1964.Swim and Basketball arenas, 
KenzoTange, Tokyo, 1964.
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Olympic Design by David Weaver

An Invasion of Butterflies

committee would bear the responsibility for 
financing and staging the games. With a 
promise of no public bail our, the <jrganizers 
were faced with the task of severely restrain
ing costs to match the anticipated revenues 
from ticket sales, television rights, and mer
chandising spin-offs. (The Soviets have dub
bed this the “first capitalist Olympics.”) In 
effect, this meant staging the entire Games 
for a cost less than that of the Montreal 
Olympic Stadium. There would be no new 
stadium for Los Angeles in 19K4. The Spar
tan Olympics were brttn.
^Architects were not overwhelmed by this 
idea. Detractors complained of the “cheap
skate” Olympics, observers brgan to worry 
that without centra^ed facilities there 
would be no real Olympics, only 13 sports 
events contested at borrowed or makeshift 
facilities scattered across southern Gtlifor- 
nia. In addition, the Los Angeles Olym]Ac 
Organizing Committee did not prove to ^ 
an ideal client for the designers who began 
work on the graphic symbols, print materials 
and signage for the big event. The committee 
structure was by necessity fluid and ad hoc. 
There were no previous games that cou^d be 
seen as a model for this unique enterprise, 
and there was no single perso^in the organi
zation with the authority to impose a unified 
design vision. Several of the graphic de
signers in town revolved in and out of the 
process. (For a detailed view of this tiflmoi] 
see “Designing the L.A. Olympics” by Larry 
Kftin in Communication Arts, January/Feb
ruary, 1984.)

J*>nJ»ki)I 1)1 Till J^di Pgfi ( ni kshii* is 
credited by most accounts with leading the 

way out of the impasse. Hired to design the 
modifications ti?at would turn the UCLA and 
use campuses^mto^he Olympic Villag 
Jerdc worked with graphic designers Debo
rah Sussman and Paul Prcjza of Sussman/ 
Prejza and Co. Their village designs wcr|^a 
hit with the committee, Jerde's influence 
grew as otheft’ waned and, to make a long 
story short, the Jerde team finauy emerged

F II It VIARS II.WI l»,\SSl |> SINt 1
Olympics were last held in Los .Angeles. 
The 1931 games were hailed as the 

most elaborate and best organized to that 
date. At a cost of S3 million plus, the orga
nizers provided brand-new facilities for most 
of the events. Some of the construction was 
temporary, such as the wotxfen cycling track 
that was inserted into the Rose Bowl and the 
prefabricated Olympic Village that was built 
in the Baldwin Hills. Others survived as a 
legacy, the most evident being the Memorial 
Coliseum and the thousands of palm trees 
that were planted along city streets to com
memorate the games.

During the intervening half century, the 
Olympic movement and its accompanying 
physical baj^gc have taken off. Adolf Hitler 
and his architects first put on a grand show 
for their own purposes in Munich. Then, the 
postwar boom in economic wealth and tech
nological know-how encouraged architects 
to push the design envelope to its limit. This 
ushered in the golden age of Olympic archi
tecture, both for beauty and utility as well as 
for the recipients of professional fees and 
labor/material payments. International ac
claim was also justly received by Pier Luigi 
Nervi for the Palazzo dello Sport. Rome, 
i960; Kenzo Tange for the National Gym
nasium, Tokyo, 1964; and Frei Otto along 
with Bchnisch and Partners for the Olympfl 
Stadium and Pool, Munich, 1971. This 
was brought to a close at the Montreal 
Olympics in 1976 when a confluence of 
foolhardy ambition (by the French architect^ 
Roger Taillibert), political corruption, and 
greedy builders pushed the envelope too far. 
The city is left with many useful structures, 
some with the most amazing compound 
curves, but it is also saddled with a $1 billion 
debt and a S600 million unfinished stadium.

In 1977, with those events fresh in mind, 
the city of Los Angeles balked at signing the 
standard Olympic/host city contract. After a 
year of negotiations, it was agreed for the 
first time in history that a private organizing

I Ill- on top, credited with the overall coordina
tion of environmental design.

The Olympic look developed by the Jerde 
team has been variously described as an inva
sion of butterfiies, a kit of parts or. with less 
elegance, a ’6z Nova with stuff frtim ||fp 
Boys. The hardworking Nova is const#crion 
scaffolding, first proposed by architect John 
Aleksich for a warm-up pavilion at the 
weightlifting venue and later adopted as the 
primary means of creating unique structures 
at all of the sites. For repetitive structures, 
such as those for refreshments and informa
tion, the frames of standard garden party 

ill be altei^;d with custom additions.
Since the designs are to be lightweight, 

ephemeral, and meant as much for two-di
mensional viewing (TV and print) as for 3-D 
dipericiftc, they arc aptly called the look. 
Besides being cheap by Olympic standards 
($50-100 million) the structures and surface 
embellishments appear to grow from several 

^design ideas appropriate to Los Angeles. The 
region has many well develop^ sports facili
ties in place, there is little need for new per
manent constructi^ as there is no chance of 
rain, facilities can be o^n-air or covered 
with falfpc alone; perhaps most appropri
ately, millions of ticket holders will attend 
the games, but over a billion viewers will ex
perience the events via TV. For better or 
worse, Los Angeles is the world center for 
electronic imagery, and the sale of television 
rights arc the games’ single largest source of 
income. Why not use set-design techniques? 
In this regard, great attention has been paid 
to the backdrops and hidden fill lights for the 
170 camera angles that ABC will employ.

This emphasis on TV docs not mean, 
cording to the designers, that on-thc-sccnc 
participants will feel cheated, l^vid Meckel, 
Jerk’s projects manager, maintains that the 
imagible qualities of an event—those aspects 
that are memorable to spectators as well as 

^Icvision viewers—account for only 5% of 
the cost of a typical structure. As an exam
ple, he points to a picture of a filled-to-ca-

paciiy grandstand taken during last summer’s 
prc-Olympic events. You cannot tell whether 
the structure is cheap scaffolding or costly 
concrete; you do notice the people and the 
colorful banners. Though this point is ob
vious at the once-removed level of a photo
graph, it waits to be tested by participants.

This observation undoubtably holds more 
trt«h for the prin^rj^udicnce, the public, 
than for architects. The Olympic designers 
are therefore c^t as williij| or unwilling 
apologists for the realities of the electrt)nic 
age and, by extension, for the implied de
valuation of architecture as a communicative 
.lA form. Architecture was once the most 
expressive symbol of power and wealth.® 
Only an on-the-spot eyewitness could expe
rience r^r message and relay it through the 
spoken or written word. With the growing 
sophisti^tion of instant visual communica
tion the in-the-fldb viewer has become less 
important than the many-times-largcr, at- 
home audience. This audience sees mainly 
planar images. Spatial-sophistication, elegant 
detailing, and Vitruvian “firmness” have no 
importance in this context. This fact may be 
a source of pride and relief for some archi
tects, but it also means that architecture, 
along with the other traditional -arts, has di
minished in influence and is therefore less a 
candidate for patronage. There might be 
somewhere a statue of Lee lacocca but 
TV made him a household name.

Indeed, one of the primary design goals for 
this Olympics is to use color, banners, and 
other surface treatments to make the visual 
connection between the various far-flung 
venues, in effect to de-emphasize the specific 
architecture, whether it be the Rose Bowl 
(soccer) or the Fabulous Forum (basketball), 
in favor of the general celebration. Sparks 
should fly when the look, called “Festive 
Federalism” by its creators, encounters such 
strange ducks as the Anaheim Convention 
Center (wrestling).

One senses that many participating archi
tects would have been happy if the scaffold-

tents w

era
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Pictograms ami zebra-stripe ettiumrts mark venue entries.Decorated sonotuhes form kiosks and colonnades.
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The Olympic look has been variously described as an 

invasion of butterflies, a kit of parts or, with less 

elegance, a '62 Nova with stuff from Pep Boys.

cilitiirs arrayed around an “t)iympic Plaza.” 
Among other features, each village has a zany 
discotheque designed by Peter Shire. The 
best place for the public to try on the new 
architecture is Exposition Park. The Coli
seum and the swim stadium will be in full 
^ss. A delightfully gaudy theme tower will 
greet visitors. Both off-the-rack and custom- 
designed concession structures will he in 
great supply. In model form, it all looks suit
ably festive—a cross between State Fair and 
Super Bow! Sunday. It will be interesting to 
sec how it works at full size and in person.

ing had simply been painted white and some 
primary color tops had been placed on the 
tents, but instead Sussman/Prcjza let loose 
the butterflies. Stripes, stars, and confetti in 
such colors as magenta, vermillion, aqua, and 
chrome yellow will slide and vibrate across 
the metal structures in the form of high-gloss 
paint and miles of nylon fabric. The com
binations of stars and stripes will also alight 
on roadways, rooftops, sccur^ fen^, and 
signage. The hot ancft>right colors were spe
cifically chosen to ^represent the southern 
California spirit.” The ^lors of the Ameri
can team—red, white, and blue—are not 
prominent, the rational is that Los Angeles is 
hosting all n^ions. The traditional colors of 
the Olympics arc less in evidence; we can 
^ank Sussman/Prc|za for not inflicting ^on 

that gruesome palette blue, yellow, 
black, green and red.

IIH t>ltt.AM/hRS ()i I ms VI AR’s Ol ^ M- 
pics have emphasized the need to engage 

all parts of the community. This is evident in 
the diverse murals to be seen along area free
ways, the composition of the^lympic Arts 
Festival, and^he ru^s for selecting firms to 
merchandise Olympic items. A similar pat
tern was followed for the Olympic design 
tasks. T^is is somewhat surprising given the 

strong need to tie the diverse sites together 
into one unified experience. More t®n 15 
architectural firms were involved in the d^ 
sign of 30 sites, from tiny firms to large onfc 
such as DMJM and A.C^Martim bur the 
components in the kit of parts are so well 
defined, and the graphic and color compo
nents in particular are so strong, that it will 
be surprising if signature of any particular 
firm reads.

Where to sec the look? in two dimensions 
it will be everywhere. Only Olympic partici
pants will experience two of the grander ar
chitectural installations, the Olympic 
Villages at USC and UCLA. As part of the 
UCLA Village, a temporary "Main Street" of 
fun and services is being built along the top 
of Drake Stadium. USC will have similar fa-

David Weaver is a member of the LA Archi
tect Editorial Board.
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Dccnihan, Howard H. Morgridge F.AIA & 
Associates
Designers and Artists
Gere Kavanaugh Designs, Peter Shire, Beck 
Sc Graboski Design Office, Michael Sanchez 
Associates—Design, Ted Wu, Albert Wolsky
Photographer
Annette Del Zoppo

T
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A judges tower appeared at a pre-Olympic rowing event.

A scaffold tower at the voUyebali venue demonstrates the kit of parts.
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Frank Gehry, California Aerospace Museum

Since the early part of this century, Los Angeles has been an oasis for outstand*

ing architects. Men like Neutra, Schindler. Wright, Gill, and the Greene brothers

have given this Olympic city many significant buildings which have influenced

designers throughout the world. In 1984, Los Angeles architects continue to

break new ground, creating buildings which are influencing not only the design

professions, but are making a strong statement in the music, theatre, video and

film industries.

Los Angeles in 1984 is hosting not only the celebration of the Olympic Games but

also one of architecture. It is fitting that the California Museum of Science and

Industry will exhibit "Olympic Architects 84/84," until July 15 in the main ex

hibit hail. The museum is located in Exposition Park adjacent to the principal

Eugene Kuppcr, Nilsson House

Olympic venue, ^e Memorial Coliseum. The exhibit will feature outstanding

young architects like David Van Hoy, Bill Adams, Michael Pearce, and Sam

Tolkin, along with the more familiar Frank Gehry, Charles Moore, Cesar Pelli, and

John Lautner and the ever-popular Eric Moss, Eugene Kupper, Ron Goldman and.

or course, Bernard Zimmerman.

The following committee was responsible for selection of the 84/84 Olympic

architects: Daniel L. Dworsky, FAIA. Raymond L. Kappe, FAIA. Thomas R. Vree-

land Jr., FAIA, Bernard Zimmerman, FAIA, and Michael Franklin Ross, AIA. The

following is the steering committee responsible for putting together the exhibit.

the map and the graphics for the 84/84 Olympic architects: Sam Tolkin. AIA,

Michael Pearce, Bernard Zimmerman, FAIA, Milica Dedijer, AIA, Ed Niles, FAIA,

Ricki Binder, AIA, Ed Gabor, Becky Johnson, Jerry Wilhelm, and Bob Levine.

fD3KV
Z

Zo
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Z

Eric Moss, Cuihertson house
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>735 New York Ave. NW, Washington, DC 
10006.

LA Chapter/News and (Motes tcct and architecture. He had considered the 
definition contained in the Business 8c 
Professions Code and the definition that the 
BAE is going to propose. He stated that he 
had also read the definition that Hans 
Schiller of the BAE is proposing and that 
the definition is basically the same as he had 
investigated. Moved Landworth/Second 
Chern, the following; that the Task Force 
be phased out. Carried.
Associate Budget Voting. Bill Land- 
worth stated that he had been asked to as
certain National’s position in respect to the 
Associates voting on budget issues. He re
ported that there are no Associates on the 
National Board so the question is moot. Na
tional’s by-laws, however, do state that Asso
ciates may not vote on dues. Landworth 
added that the Ex-Com was discussing this 
last month and su^csted that the Board 
might consider that the Associates partici
pate in discussions on the budget to obtain 
their input, although they would have no 
vote. Moved Chern/Second Land- 
worth, the following; that the discussion 
on the Associate budget-voting privilege be 
tabled until the next Board meeting. 
Carried.
President's Report. President Geiber
reported that Heidi Moore sponsored a rap 
session at Pierce College which was very suc
cessful. Twenty-five students turned out and 
they had an excellent discussion which lasted 
about I'/i hours. Geiber thanked Moore for 
this effort.

The April 14 Chapter meeting was very 
successful. Geiber stated that he would ap
preciate it if the Board members would make 
an effort to attend these meetings.

On April 18, Janice Axon attended a 
seminar at (JSC on building codes sponsored 
by the LA/AIA Legislation/Codes Commit
tee. The attendance was excellent. On that 
same date, Ccibcr attended the Artists Stu
dio Tour to which LA/AIA had contributed 
funds. He stated that our name was on the 
tour map and also on the poster.

Geiber reported on the progress of the 
California State Mu.scum of Science and In
dustry exhibit space for the “84/84" ex
hibit. Martin Geiber said that he had written 
a letter to the director of exhibitions stating 
that the LA Board members would like to 
meet with him and discuss mutual needs as 
to the Olympic exhibit, future exhibits re
flecting architectural technology, and also 
the possibility of an ongoing exhibit space 
sponsored by the American Institute of Ar
chitects, the construction industry, and 
building science. Martin Geiber said that in 
response to his letter he had spoken with 
Carden's assistant and was advised that 
they arc considering allowing space as re
quested for building dispbys and exhibits. 
Resolution on Farmer's Market. Gei
ber distributed copies of the resolution, ap
proved at the last Board meeting, which

New IVIembers

Gold Nugget Winners AIA. Paul Robich, RMCA Architects, Inc.; 
Diane Theresc Schwartz, The Elliott Group; 
Julio Jesus Palomino, Jr.,y«^/o Palomino, Ar
chitect Associates; Syed A. Parvez, Yokeno & 
Parvez, Architects; Elsa l.eviseur, Leviseur 
Architects.
AIA Reinstate. Lee Brian Wangcrin, 
Healthwest Construction.
Associate Upgrade to AIA. Joseph C. 
Peterson, Gensler •& AssiKiates, Architects. 
AIA Transfers in. T. Foster Boone, Jr., 
Jones Brothers Construction Corporation 
(from Houston); Billy Jo Caskey, Skidmore, 
Owings & Merrill (from Denver).
AIA Transfers out. Douglas B. Hatch (to 
Potomac Valley Chapter, AIA). 
Associates. David Alexander Ferguson, 
Kamnitzer & Cotton, Architects & Planners; 
Patrick K. Mcllhcnncy, TOLD Corporation; 
Peter Joseph Collins, H. Wendell Mounce, 
AIA & Associates; Frantenc Amari, Ray
mond Hanson Associates.
Students. Rick K. Eng, UCLA; Angie D. 
Anderson, Pierce Colley; Carlos J. Rocha, 
Sci-Arc.

tecture in the downtown area, lunch will be 
eaten at noon at Restaurant Sunjuk, iit 
South Weller St., behind the New Otani 
Hotel. Bring a camera chat rakes 3 s mm. 
slides, an as.sortmcnt of lenses, and lots of 
film.

S
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honored with 1984 Gold Nugget 
Awards. Charles Moore’s Sweetwater 

Country Club in Sugarland Texas was 
granted grand award for best recreational fa
cility, Herb Nadel’s Pasadena Executive 
Plaza received a merit award for best com
mercial building. Flood, Meyer, Sutton 8c 
Associates were merit award winners for best 
renovated, restored, or remodeled residential 
project for the Pirvi Mansion. In the best 
industrial project category, Millard Arch
uleta Associates received a merit award for 
the San Diego Tech Center. Johannes Van 
Tilburg 8c Partners received a merit award 
for the Le Parc condominiums as best con
dominium units. Kamnitzer 8c Cotton re
ceived two awards in the cat^ory of best 
apartment project: grand award for Corona 
Elderly Housing, and merit awards for Bar
nard Park Villas.

Field trip participants will meet on Satur
day, July i I, at I p.m. for a critique session at 
Pacific Design Center, 8687 Melrose Av., 
Conference Center, Space 159. Bring a max
imum of 10 slides from the field trip—mas
terpieces and disasters—and Mr. Shulman 
will discuss their merits and improvements. 
The donation is $25, which will go toward a 
Julius Shulman photographic scholarship for 
architectural students. Reservations are lim
ited to the first 15 checks received. Make 
checks payable to WAL and mail to Ruth 
Bown, 12734 Jimeno Av., Granada Hills, Ca.
91344- LA/AIA

Research and Design '85 Los Angeles Chapter, American Institute of 
Architects. Board of Directors meeting zzty. 
May i, 19R4.

Did You Know?
The AIA, with support from Otis Elevator, is 
convening a conference entitled “Research 
Sc Design 8 5:Architectural Applications of 
Design and Technology Research" in Los 
Angeles March 14-18, 1985. The Architec
tural Research Council, assisted by appropri
ate AIA committees and cooperating 
organizations, will select approximately 100 
speakers and up to 50 research and technol
ogy related exhibits for display at the con
ference. Subjects are: energy, life safety and 
codes, building redesign, design of spe- 
cializ.ed facilities, and environmental trends. 
Emphasis will be placed on the application of 
new design and management tools, especially 
computers, to these topics.

Titles of proposed papers, along with 300- 
word abstracts indicating how the papers re
spond to the selection criteria, should be 
pc)stmarked by July 23. Speakers selected to 
present papers at the conference will be noti
fied by September 15.

Exhibits selected to appear will be given 
10 ft X 10 ft complimentary space. A descrip
tion of the proposed exhibit and a 300 word 
statement indicating how the exhibit re
sponds to the selection criteria must be 
postmarked by July 23. Exhibitors will be 
notified by September 13.

Send abstracts and exhibit statements to
gether with a brief resume to: Research 8c 
Design 85, American Institute of Architects,

LA/AlA’s Professional Development Scries, 
so successfully received last year, will encore 
this September. Watch your mail for the bro
chure; deadline for registration is August 29.

The Chapter is forming a welcoming com
mittee to respond to the letters and tele
phone calls from architects and architectural 
societies world-wide who are planning to 
visit Los Angeles. The main questions re
ceived arc what to see, information on the 
buildings, how to get there, and scheduling. 
Also requested is the opportunity to meet 
with l.A architects to discuss divergent tech
nologies. If you are interested in serving on 
this committee, please contact the Chapter 
office.

Reminders: The LA Aitonnc 1 does not 
publish in August; the next issue will be re
ceived in September. Be sure to catch the 
three-part architectural exhibit, sponsored 
by LA/AIA, at the Museum of Science and 
Industry; the exhibit closes July 15.

Fundraising Dinner. William Krisel
stated that, if the Board wants to proceed 
with his proposal for a fund-raising dinner, 
they must first have a committee to design 
the trophy or award; another committee will 
go through the names of possible honorees; 
then a dinner committee would be needed. 
Margot Siegel suggested that it would be 
better to have one committee with subcom
mittees. Mark Hall stated that he knew of 
an organization that abandoned its annual 
ball, as it cost more than it could generate, 
even with a reasonable turn-out. Krisel stared 
that “The key is in who you select to honor.” 
Janice Axon stated that usually the check 
is tax-deductible, which is not possible in 
this instance because LA/AIA is not a tax- 
exempt organization. President Geiber 
stated that if we had a foundation it might be 
different.

There will be a meeting on May 3 and 
pei+iaps one of the things that can be dis
cussed at that time is the vehicle to make the 
fund-raiser tax-deductible. Moved Land- 
worth/Second Chern, the following; 
that the discussion be tabled until after the 
meeting. Carried.
Task Force, Definitions. Bill Land- 
worth reported that he had been doing 
some research on the definition of an archi-

A Day with Shulman

WAL is planning a photographic field trip 
with photographer Julius Shulman. On Sun
day, July 8, at 10 a.m., meet on Bunker Hill 
in front of the Calder sculpture at the Se
curity Pacific National Bank, 333 South 
Hope St. After studying some of the archi

STAFF The Masonry Institute of America 
Offers the FOURTH Edition of the

Reinforced Masonry 
Engineering Handbrok
By James E. Amrhein, Str. Engr. 
Updated for 1982-1983 UBC.

INC.
CONSULTANT

reinforced

MASONR.Y
engineering
handbook

ALLEN JACOBY. CSI 
PRESIDENT
MEMBER-
ROOf CONSULTANTS INSTITUTE

Th9 Design Professioneis 
Source Center for 

Employers and 
Employees

• PRE-DESIGN CONSULTATION
• INSPECTION SERVICE

To order the Handt>ook In 
California, send a $34 check 
(includes tax and shipping) 
payable to the Masonry Institute of 
America. 2550 Beverly Btvd., Los 
Angeles, CA 90057. Price outside 
California is $32.75.

Long-term or Temporary staff 
employed and insured by 

STAFF • or employed 
by YOU

• EVALUATION OF ROOFING 
SYSTEM

• FAILURE ANALYSIS
• EXPERT WITNESS TESTIMONY

fctlbUMWa

18075 Ventura Blvd. 
Encino. CA 91316 

PHONE: (818) 345-6824
Call Harlan Hogue. AIA 

or William Simonian 
529.5447
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ing long-range planning and stated that she 
would appreciate it if any input the Board 
members may have in response to that letter 
be sent to her as soon as possible.

Axon reported that in the LA Akc miik i 
there is an insert asking all members to re
view and make sure that they are licensed. 
The BAE has sent the Chapter a list of li
censed architects and licensed building de
signers. Janice stated her review of the list 
indicated that many LA/AIA architects have 
let their licenses lapse. The insert included a 
description of what one has to do in order to 
get the license reinstated. Axon stated that 
our 1984 Membership Rosters should have 
been received by all. It is pcrfcct-bound this 
year, which had not been done before and it 
did not cost any more to do so. 
Associates' Report. Todd Miller re
ported that they have changed the date for 
the 1984 Voyage to November 17. This was 
done because they had an opportunity to get 
a much better riKim for their program. One 
half of the program will be for speakers, then 
there will be a break for lunch. The second 
half of the day will be devoted to workshops 
and small group meetings.

The Associates attended a brief introduc
tory meeting for AlPDP last Wednesday. 
This was advertised in only one small article 
and about 10 people showed up. Todd Mil
ler stared that he felt that this will get off to a 
good start because it was a very interested 
group.
WAL Report. Heidi Moore reported that 
she has .been at a meeting with the Alvarado 
Terrace Homeowners Association regarding 
the WAL Home Tour.
CCAIA Report. Cyril Chem reported that 
the CCAIA Board Meeting was very short. 
There was some discussion on rcsiudying the 
issue of whether there should he a manda
tory ethics code. Other than that, most of 
the things happening involve legislation. The 
AlA i.s getting more concerned with state leg
islation. Not just involving licensing, but 
other things having to do with building de
velopment, real estate and other matters. At 
the last meeting there was a report on long- 
range planning. The next CCAIA meeting 
will be devoted almost entirely ui long-range 
planning.
SB2251. Margot Siegel stated that she 
had received a copy of This has to
do with an amendment to the State Code 
which would’enable the BAE to issue cita
tions for violations. She said she thought the 
Chapter might like to take a position on that. 
Cyril Chern stared that the CCAIA is fol
lowing that very closely. They arc waiting to 
see what the actual format is going to be. It 
was decided that as long as CC!AIA is consid
ering this there is nothing for the C!hapter to 
do right now.
84/84. President Gelber reported that 
he is having a reception at his home on May 
ig in honor of the 84/84 exhibit.

contained some modifications. He stated 
that it had been sent to the president of CBS 
and to the Gilmore Company, and that he 
had received a response from CBS through 
Donald Graham, senior vice-president of 
entertainment, who referred the matter to 
Mr. Novak. Gelber said that he informed 
Mr. Novak about our concerns and he stated 
that he would be happy to meet with us.

The Task Force (Historic Preservation 
Committee) also met with the president of 
Gilmore. The Committee was told that, 
while nothing is actually finalized, the devel
opers have had plans drawn and a model 
built. Gelber added that, according to Ken 
Francis, the cochairman of the Historic 
Preservation Committee, the president of 
Gilmore stated that the feasibility study is 
being prepared by HOK. The final plans 
should be accepted in approximately 6 
weeks. As to the effect of the project on the 
Farmer’s Market and the adobe, the infor
mation given to the architects was that they 
are looking into incorporating the Farmer’s 
Market and the Gilmore Adobe into the 
plans. Gilmore apparently has told HOK to 
save the Farmer’s Market and to preserve the 
adobe. Gelber added rhat in spite of all this, 
he has instructed Tony Cifareili to publish 
the resolution.
Treasurer's Report. Cyril Chern said 
that the Finance Commitcee felt that the 
budget was in acceptable shape. Items over- 
budget will now be included in the monthly 
report and the Finance Ciommirtee will ana
lyze any deficits later on in the year. Moved 
Axon/Second Landworth, the follow
ing; that the Treasurer’s Report be accepted. 
Carried.

Chern stated that the main thing he 
wanted to discuss is having our own build
ing. The Finance Committee’s recommenda
tion is that, starting next year, membership 
have a set assessment which will go toward 
the fund for obtaining our own building. We 
are planning on setting up a task force to get 
the thing going. We have been talking about 
it for ttK) many years and not doing anything
about it. Moved Hall/Second Axon, the 
following: that the Board proceed with 
plans for a Chapter building.

Axon stated that we need approval of 
two-thirds of the membership for the assess
ment. Mark Hall amended the motion to 
include: that the Board determine what the 
amount of the assessment shall be. Axon sec
onded the amendment. As amended, the mo
tion was carried.

Chem reported that the Finance Commit
tee is looking into whether the Chapter 
should have an annual competition of some 
sort to raise money for the Chapter. He 
stated that this will be discussed at a later 
meeting when there is more information on

Associates/SCAN

AIPDP Begins September

1. Arc you wondering what the AlA is doing 
for you in the area of professional 
development?
2. Trying to get an idea of what awaits you 
after licensing?
3. Wondering how you as an employer are 
going to further develop Associate/intem 
employees so that they may be of increased 
value to the firm?
4. Contemplating what you’re going to do, 
now that the exams arc over, with all rhat 
free rime?
5. Wondering how other interns are prepar
ing for the oral exams?
6. Interested in helping Associatc/intern 
members in better preparing them for life as 
an architect?
7. Needing assistance in preparing your 
council record?
8. Needing to “leverage” your expcrincc?
9. Preparing to open your own practice, and 
need some information and advice from lo
cal practitioners?
10. Willing to advise Associate/intems on 
the skills and knowledge required to practice 
in the areas of office management, project 
management, construction, and others as 
you’ve experienced them?
11. Seeking “low cost” continuing educa
tion opportunities which could increase your 
basic architectural skills and knowledge?
12. A student in search of sources for pro
fessional education and information?

13. Interested in gaining additional “out-of- 
office” educational experiences which can 
“round-out” your internship training?
14. Wondering what makes an Associate/ 
intern professional development program 
revolutionary?

I lOU’vi .ANSVKHRII)
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“maybe,
tions, then you are a likely candidate to

to any one of the above qties-

expcrience the new AIPDP (AsstKiate/lntcrn 
Professional Development Program). C!o- 
sponsored by the LA/AIA Professional De
velopment Subcommittee and the LA/AIA 
Associates, AIPDP seeks to initiate and inte
grate the highly successful English “menrtir 

with a series of seminars andprogram
workshops. These seminars center on “train
ing areas”—basic skills and knowledge re
quired for entry-level architects.

Whether you arc a principal of your own 
firm, a student, a newly licensed architect, or 
Associate/intem, AIPDP will be beneficial to 
you, your firm, and your profession. To find 
out more of what AIPDP can do for you, 
plan to attend the AIPDP presentation and 
orientation event at the Pacific Design Cen
ter, Room 1^9, on Wednesday, September 
11, beginning at 7:30 p.m. Watch for further 
updates and the announcement in future is
sues of the l.A Aki mi 11 < 1.It.

Executive Director's Report. Janice 
Axon discussed a letter from CCAIA regard-

Todd Miller and Ronald C. Takaki, AlA
AIPDP Coordinators

1
LUMBER ASSOCIATION 

OF SOUTHERN CALIFORNIA
flooring •

Coll us.
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Your Telephone.
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Design information 
Technical assistance 
Literature including

Timber Construction Manual 
Grading rule books 
Western Wood Use Book 
National Design Specifications 
Span tablesHardwood Flooring 

Information Bureau
This is a service provided to ar- 
ctutects, builders, and inferior de
signers. Our technical staff can 
supply you with literature, luti 
color brochures, research data, 
consultation, and specificetions 
assistance in the selection ot the 
correct genuine hardwood flooring 
lor your project. At no charge.

WOOD ~ The only renewable natural reeource
If w« can ba of halp to you, call or coma by

1915 Beverly Blvd. Ste. 202 Los Angeles, Ca. 90057 
213-483-6450

just call us. .

(213) 357-2224
there's never a charge.
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identified only with its date (of construc
tion?) and city (Los Angeles, Hollywood or 
BcvcHy Hills?). Although the book cannot he 
faulted for what it is not, it would have been 
good to have more information about each 
building so it could become more than a his
torical survey.
CW

which it is known above every other 
characteristic.”
CW

Books

Traveler’s Aids Flashmaps Instant Guide to Los 
Angeles
by Toy Lasker. Flashmaps Publications, 88 
pages. 5.J.9J.

I Love Los Angeles Guide
by Marilyn J. Appleberg. Collier Books, 224 
pages, S7-9.S-

This is still another in the highly successful 
Flashmaps series, which came out of a 
weekly page or two in New York magazine 
many years ago. This was a venture in which 
the quality of the cartography never matched 
the original idea. The maps in this publica
tion as well as the others leave much to be 
desired in terms of quality, comprehensibility 
and printing excellence. The book is inex
pensive and is basically geared to somebody 
who already knows LA. For $3.95, the al
ready informed resident can get a reference 
guide which will help them locate key places 
within the city. Restaurants as well as hotels 
and special things to see are simply listed so 
the newcomer must look elsewhere for infor
mation that might motivate or clarify a 
choice. The implication is that, if it's listed as 
opposed to not, it might have some value. In 
this case, the title of Special Olympics Fxli- 
tion alludes to a seven-page addendum in the 
back which shows the Olympic sites, al
though they are put on so generalized a map 
that actually finding the locale by substreet 
or boulevard is impossible.
RSW

product with the group that produced the 
Art Festival book, owns Harry Abrams and 
publishes the Los Angeles Times.
RSW

W ITH THE ARRIVAL OE MANY Visi
tors, LA Architect thought that it 
was an appropriate time to look at 

the many architectural guidebooks to our 
city. The Official Olympic Guidebook to Los 
Angeles is the focal point of this section, but 
others arc included. All are paperback and 
illustrated. One of the major criteria for the 
usefulness of a guidebook is availability; our 
copy of the Official Olympic Guideb<x>k was 
purchased at a supermarket, and the other 
books have been purchased recently in Los 
Angeles-arca botjkstores. If your favorite has 
been passed over, it is probably because the 
book is popular with everyone and is sold 
out of your local bookstore.
Charles Wheatley.

Once again Marilyn J. Applebcig has pro
duced a guide in the tradition of London’s 
famous Nicholson Guides, although lai^er in 
format. It lists by category 4,000 entries in
cluding accommodations, sightseeing, his
toric LA, museums, galleries, kids LA, 
nightlife, restaurants etc. The writing tends 
to be clear and factual if a bit dry. Architects 
arc noted and all entries keyed into a number 
of bold and well produced maps. They have 
gotten absolutely the most out of using black 
and a single color and Albert Pfeiffer's draw
ings, as they were in the New York City

Fodor's Los Angeles
by Eugene Fodor. Fodoi^s Travel Guides, yo 1
pages, $9-9S-

The Fodor books in general, including this 
new edition of their Los Angeles book, have 
shown little movement to improvement dur
ing the many years that they have been issued 
and re-issued. The introductory map of Los

o
v>O
2
zOfficial Olympic Guide to Los Angeles

Edited by Geoff Miller. ABC Publishing, z8o 
pages. St.9.T-

5CEoz

LA Magazine has produced the Official 
Olympic Guide to Los Angeles, modestly 
noted on the bottom as a “collector’s edi
tion” even though our sources tell us the first 
printing was over a million copies. This book 
differs from most serious guide books in that 
it is filled with ads. These ads are for stores, 
wine, insurance and electronic equipment 
and tend to reduce the credibility of the rest 
of the book. The book has a generous feel; 
the photographs are quite good, both those 
about athletics as well as on views around 
the city. Although this supposedly is a city 
guide, there is extensive information about 
the Olympics. The writing in the lA Maga
zine tradition is witty and clear. The Olympic 
restaurant guide is so slim that pcriiaps it is 
just trying to suggest that you buy their spe
cial restaurant guide separately. I believe 
magazines arc less intimidating to read than 
the average guidebook, but it’s unfortunate 
that there couldn’t be better maps that locate 
in a more orderly fashion all the disparate 
subjects covered.
Richard Saul Wurman

LA Inside Out
by Ronni Schwartz. Apeo Publications, 141 
pages, $4.9S-

LA Inside Out: The Practical Guide to Los 
Angeles, A Comprehensive Source B(H>k to 
Los Angeles with over i.yoo Listings, is as its 
title suggests a p^e-by-page listing broken 
down by area and then category within each 
area. As is the case with all the books which 
are basically just listings, the ease of scanning 
a page and finding what you want, picking 
the pertinenr information, topt^raphy and 
spacing become the critical issue. The writing 
is adequate, the graphics arc terrible, and the 
book is not as extensive as Appicherg’s 
book, which at least according to the cover 
included 4,000 entries. The maps are few 
and far between and are noteworthy only for 
the lack of information they communicate. 
For instance, there is a map to tell you that 
the distance from an unlabelcd red dot 
somewhere south of Beverly Hills to Disney
land is 39 miles, yet this inefficiently shows 
distance from a non-location.
RSW

From the Official Olympic Guide to Los Angeles, page iji-

Angeles and surrounding Sourhem California 
is simple and contains so little' information 
that it would be of small value to the stranger 
or resident. The illustrations which arc used 
sparingly throughout the book give no infor
mation; and the few maps arc of inferior 
quality. Although this volume appears to be 
one of the thickest of the guides to Los An
geles, the writing lacks personality and the 
depth that a page count might lead you to 
expect. The book contains a small section on 
yellow paper which is called the Summer 
Olympic Supplement which describes the lo
cation of the different venues.
RSW

“Love Guide,” continue to add a certain flair 
to what would otherwise be a somewhat mo
notonous catalogue. I find her guide an ex
tremely good buy at $7.95. One wonders 
why some additional maps could not have 
shown location and density in certain cate
gories of information such as hotels, sports 
facilities and buildings of architectural note. 
Aside from the lack of personality in the 
writing, the I Love Los Angeles Guide, both 
in its insistent, thorough manner and in the 
good quality maps and map locators, is a 
serviceable guide.
RSW

Forest Lawn
by Barbara Rukhin, Robert Carlton and Ar
nold Rubin. Westside PulAications, 89 pages, 
i4-9S-

Los Angeles Times Olympics Guide to 
Los Angeles and Southern California
by the editors of the Los Angeles Times. 
Signet, 277 pages, $}.9!>-

LA in the Thirties
by David Gebhard and Harrictte von Breton. 
Peregrine Smith, 164 pages, Sty.9y.

LA/Access
fry Richard Saul Wurman. Access Press, Ltd., 
144 pages, $I9-9S-

Although the format of this book is similar 
to LA f Access and to Gebhard’s Guide to Ar
chitecture in Los Angeles and Southern Cal
ifornia, this is not a guidebook, but a survey 
of architectural monuments in LA from 
* 9 3' -194' • The book was developed fmm 3 
1975 exhibit at the University of California, 
Santa Barbara, and, in fact, reads like a cata
logue. lA in the Thirties is divided into sec
tions according to building type, with the 
unifying theme of "Imagery and Its Uses.” 
Two essays introduce the book by setting 
the scene of Los Angeles in the Thirties. 
Each section is illustrated with a large num
ber of photographs and drawings.

Undoubtedly the most interesting sections 
deal with the "Lost LA”—the diversity of 
the now-extinct drive-in restaurants celebrat
ing the mobility of the car—and in seeing 
vint2^c photographs of familiar buildings in 
their stark desert environment. The over
produced landscape settings came with time 
and with the introduction of irrigation. 
There arc, however, no addresses given for 
the buildings or cross references to other 
guidebooks. A Bekins storage building is

forest Lawn is a curious little book which 
inaugurates the “LA in Installments' 
being printed by Westside Publications in 
Santa Monica. The series promises to take 
LA seriously, “to analyze rather than satirize, 
and to explain rather than mystify," fore
going the cheap shot in favor of deeper un
derstanding. The authors keep their word 
and describe the Forest Lawn phenomena 
(although the self-conscious tone of this 
book often seems mocking): the 19th-cen
tury precursors of Forest Lawn, its own 
founding by Hubert Eaton and its develop
ment under Eaton’s aegis. Even the prolifera
tion of popular art which manifests itself in 
the form of unsanctioned grave decoration 
warrants serious discussion.
’ Oddly, the locations of Forest Lawn ceme

teries are not given, so in a sense the book 
adds to the mystery which the authors claim 
they arc trying to clarify. A quotation by 
Westbrook Pc^cr which is quoted in LA/ 
Access comes to mind: “Los Angeles is a re
gion not a city ... but neither the size of the 
place nor the incoherence of its government 
accounts for the lunacy of the place and for

This paperback is inexpensive and it 
flaunts this characteristic. It's printed on ab
sorbent paper which results in photographs 
that arc more useful as Rorschach tests then

senes

LA/Access bills itself as the official Los 
Angeles guidebook, and the current edition 
is “completely revised” with 100 new list
ings. The format of the guide is narrow and 
vertical so it will fit into a glove compart
ment, and is colorfully printed with maps, 
drawings, seating diagrams of sports arenas 
and theaters, and building plans. The text 
colors are coded so that blue text anywhere 
in the book refers ro architectural monu
ments, red to eating places etc. The largest 
division of the guide describes the highlights 
of the 21 individual areas into which LA has 
been divided, the center being downtown 
and the others spiraling outward to Catalina 
and the desert. Although the major attrac
tions of each area are described along with a 
few restaurants, the guide is not comprehen
sive. The serious architectural visitor or 
gourmet would do better if an additional 
guidebook was taken along featuring his spe
cial interest.
CW

as representatives of the scenery. The Los 
Angeles Times and the Times Mirror Corpo
ration publish this book as the sponsors of 
the Olympic Arts Festival and include a chap
ter on it, although nowhere in the theatre 
section or anywhere else do they show a the
atre plan or anything that would help famil
iarize the reader with the specific locations of 
these events. The descriptions of restaurants 
also leave much to be desired; for instance, 
Tony Roma's is described in the following 

Other locations in Encino, Santaway:
Monica, Newport Beach, Palm Springs.
The headings in the “Where To Stay” sec
tion are such as Unusual, Moderate Subur
ban, Expensive but Intimate—titles which I 
believe do not immediately help the reader in 
making a choice. This corporation has the 
collective ability to produce better written 
and otganized guides. Visually (maps, photo
graphs, illustrations) it is hard to identify this
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Summer
Classifieds A. M. Video Services

Space Available
Architect's office to share Near Park La 
Brea. (213) 933-5721.
Space in Schindler House for rent to 
architect or nonprofit organization. 288 or 
528 square feet. 651-1510. 
Arts/Architects dream space. Design 
your own 7000 sq. ft. Available second 
floor (above Whiteley Gallery). 111-119 N. 
La Brea, 476-2779.
For Lease, 3200 sq. ft. architectural of
fice, Santa Monica. Includes 12 drafting 
stations, built-in cabinetry; other 
amenities to meet needs of an architec
tural firm. (Possible sale of entire building, 
5000 sq. ft.) Widom/Wein & Partners, Inc., 
(213) 312-6800.

Video Taping Your 
Architectural DesignsCalendar

Contact Al Melillo
(213) 370-6453.

Chapter Programs July ly to September i 
Olympic Architecture Since 1896 
In the Helen Lindhurst Architecture Gallery, 
Watt Hall, at the University of Southern Cal
ifornia. Monday to Friday from lo a.m. to 4 
p.m. Oil 743-2723.

Through July r y
Olympic Architects, 84/84
A three-part exhibit sponsored by LA/AIA 
including displays of work by 84/84 archi
tects, winning entries in Olympic arch com
petition, and components relating to 
architectural technology. Daily from 10 a.m. 
to 5 p.m. at Museum of Science and Indus
try. See front-page article.

July ^ I-September 11
Los Angeles and the Palm Tree: 
Image of a City
Exhibit at the Arco Center. Call 488-0038.

For Sale
Neutra home. 2 bedrooms, 1 bath. pool. 
North Hollyvrood. $124,500 762-2782.

Subscribe to LA Architect!
Information

The rate for classified ads is $1 per word 
p>er month with a $10 minimum charge. 
The deadline is the first of the month be
fore the month of publication. To place an 
ad. send message typed double-space, 
with check payable to LA ARCHITECT, lo 
LA ARCHITECT, 8687 Melrose Av.. Suite 
M-72, Los Angeles, Ca. 90069.

CoursesJuly 8 and 21 
Shulman Programs 
Photographic field trip and critique, both 
sponsored by WAL. Field trip meets at 10 
a.m. on July 8 in front of Security Pacific, 
3 3 3 S. Hope. Critique meets at 1 p.m. on July 
21 in Space 259, Pacific l^ign Center. Do
nation: $23. Reservations limited; mail check 
to Ruth Brown, 12734 jimeno, Granada 
Hills 91344.

Name
Street

The following courses arc sponsored bjr 
UCLA Extension. For further information, 
call ^25-9061. July 7-Septcmber 1, Tony 
Duquette, $185; July 3-Scptember 18,
The History of Los Angeles Architec
ture, $185; July 2-July 25, Large Scale 
Graphic Design for Interior and Exte
rior Application, $125; July 2-JuIy 25, 
Corporate Logos, Letterheads and 
Packaging, $125; July 3-August 14, On- 
Site Study of Residential Interior De
sign, S115; July 3-Scptcmbcr 18, On-Site 
Photography for Designers, $185; July 
5-August 30, Inside Los Angeles Archi
tecture, $110; August 15-Septcmber 19, 
On-Site Study Tour of Decorative 
Arts, $110; August i8, Julius Shulman; 
Master Workshop in Architectural 
Photography, $15; August 21-Septembcr 
18, On-Site Study of Corporate Interior 
Design, $115; August 23-Scprember 30, 
Buildings Reborn: A Study Tour of 
Adaptive Re-Use in Los Angeles, $145; 
August 14-September 20, CAD/CAM for 
Graphic, Product and Industrial De
sign; August 13-Scptcmbcr 24, A Hands- 
On Tutorial in CAD/CAM; August 
31-Septcmbcr 23, Art, Architecture, and 
Interior Design of Spain and France, a 
24-day Study Tour, August 18-Septemhcr 
29, Olympic Art Tour II, $105.

City
State, ZIP
Send check or money order for$18, 
payable to LA Architect, to LA Archi
tect. LA/AIA. 8687 Melrose. Ste. M-72. 
Los Angeles CA 90069.

Gl-ASSFIBER REINFORCED CONCRETE 
Engineers and Manufacturers

Architectural Building Panels 
Specialty items

July /5
A Day at the Beach
Annual party including sand casrlc competi
tion, hosted by Associates. 12 p.m. to 7 p.m. 
at Dockweiler Beach, Playa del Rey. See 
front-page article. GLAS-CON industries. INC.

633 Van Buren
Placentia. CA 92670 1714)328-1900

July 17
LA 2036:
The Year of the Next Olympics
Six of the 84/84 architects present their vi
sions of LA architecture 52 years hence. 
Panel sponsored by LA/AIA, moderated by 
Thomas Vrceland, FAIA. including Daniel 
Dworsky, FAIA, Raymond Kappe, FAIA, 
Anthony Lumsden, FAIA, Eric Moss, AIA, 
and Glen Small, AIA. Reception at 6:30 p.m., 
panel discussion at 8 in Room 259, Pacific 
Design Center. Cost: $6. Reservations re
quired; call Chapter office at 659-2282 be
fore July 13.

SHARON ROSE 
Public Relations 

Advertising
ATTENTION
ARCHITECTS
Let US help you produce 

working drawings at sub
stantial cost savings. All 
work being done in our 
Orient Office and coordi
nated by our Hawaii 
Office.
For further information, 
please inquire:

Serving architects and 
^ designers. 18 years national 

experience.
• Ad Campaigns
• Brochures
• Public Relations
• Publicity
• Sales Promotion
• Placement

Other Events

Gl DesignJuly 12
Starting Your Own Business
Three successful businesswomen, contractor 
Sally Sherman, environmental designer Cleo 
Baldon and architect Patricia Oliver, will dis
cuss their experiences starting and maintain
ing their own businesses. Sponsored by the 
Association for Women in Architecture. 
7:30 p.m. at the Pasadena YMCA, 78 Mar
engo Avenue (designed by Julia Morgan and 
presently in danger of being demolished). 
Call 625-1734.

Architecture Planning
1154 Fort Street 
Suite 1114
Honolulu. Hawaii 96813 
Telex; 7431823

I 10989 Rochester Avenue 
Los Angeles, CA 90024 

(213) 473-4193
Sharon Rose. Press Member. ASID

David Hockney, A Lawn Being 
Sprinkled, front the exhibition, 
‘Los Angeles and the Palm Tree.”

Exhibitions

TITLE-24 SPECIALISTSThrough July t f
Architecture Switzerland:
1970-1980
Features the work of 11 Swiss architects in
cluding Mario Botta, Fritz Haller and Atelier 
5 Architects. Tuesday to Friday from 5 to 7 
p.m., Saturday and Sunday from f to 5 p.m. 
at Architecture Gallery, SCI-ARC, 3021 
Olympic, Santa Monica.

August t
Olympics Reception for Visiting 
Planners
The reception will feature exhibits of plan
ning activities in the Southern California 
region and will bring tc^cthcr urban profes
sionals from across the country and around 
the world. Observation Tower, City Hall, 
L.A. Call Robert A. Lata at 725-1200, Ext.

Why do Building Departments, Architects and Contractors 
consult with our Title-24 Specialists?
It could be that the Title-24 Building Energy Standards have 
increased in complexity.
Maybe it’s our committment to keep up with the latest 
changes in the regulations and to take time to discuss design 
alternatives.
Or possibly the maximum design flexibility we offer using our 
State approved computer simulation programs.
But we think its because we take pride in getting your plans 
through — F/rst Time!

Throu^ July »5
Temporary Space:
The Contemporary Tent 
Will feature 75-100 of the finest and most 
durable tents currently in use around the 
world. In the chain-link covered street. The 
Temporary Contemporary, First and Central 
St. Call 385-5271.

363

Note. All Calendar information is subject to 
change, so please call listed number to verify. 
To submit material, send two copies of a 
typewritten announcement to Lisa Land- 
worth, LA ARc.HiTFxrr, 8687 Melrose Av., 
Suite M-72, Los Angeles, Ca. 90069.

For your next submittal 
Let Tectran reflect your professionalism.

P.O. Bok BOS. Oua>t«. CAS1010. U.S.A. Tal;CS13) 303-A34S
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Unbuilt project. Sponsors' Pavilion, 1984 Olympics, John Aleksich Associates. This is the first in a series organized hy contributor Lisa Ijindworth.

SaturdayFridayWednesday ThursdayTuesdayMondaySunday

63 5 742I
Residential Interior Design Ccxitemporary Tent 
History of LA Architecture Exhibition continjcs 
Courses suit

Tony Duquette
Course starts

Corporate Logos
Course starts

Inside LA Architecture
Course starts

8 TO II 12 13 149
Starting Your Business 
AWA program

Shulman Field Trip
WAL program

1816 20 21191715 Shulman Critique
Wal prr^ram

LA 2036
LA/AIA program

A Day at the Beach
LA/AIA program
Olympic Architecture
Exhibition begins

2826 2-723 2-522 ^4

3029

LA and the Palm Tree
Exhibition


