
chitect, or a current issue — as our cen
ter spread; to announce forthcoming 
lectures and events of interest to the 
design community; to review lectures, 
conferences and books; to cover 
Chapter news; and to examine current 
issues which affect the profession of ar
chitecture, both local and statewide.

L.A. /4ffCMrfCrisdistributedtoall 
Los Angeles Chapter members and to 
over 500 local, national, and inter
national subscribers.

1980 CHAPTER 
PROGRAM PREVIEW
The twelve months of the first year of 
the new decade will offer an outstan
ding series of programs, brought to you 
by the Los Angeles Chapter/Ameri
can Institute of Architects. Programs 
are generally held on the second 
Tuesday evenings of the month, with 
occasional fourth-Tuesday programs 
and several special Saturday conferen
ces and outings planned. Clip and save 
this schedule, as announced by the 
Program Committee:

January 12 
Installation 

o February 12
^ Edward Tafel, on his Frank Lloyd 

Wright book, "Apprentice to Genius." 

*5 March 11
Alan Temko on the work of 

Kevin Roche.
March 25
Issues in Planning, co-sponsored by the 
American Planning Association.

A April 8
** Raymond Kappe, FAIA 

plus, on a Saturday 
Housing Conference II 
C May 13
^ John Q. Hejduk, FAIA 

June 10
^ The Work of John Portman, Jr.,

FAIA
June 24
Student Award Program

y July 8
* Anthony Lumsden, FAIA 
plus, on a Saturday
Energy Conference 

August 12
"Perceptions of Architecture," a 

panel discussion with graphic designers 
Deborah Sussman, Frederic Usher, 
John Van Hammersfeld, Larry Klein, 

q September 9
^ The Crystal Palace: Philip Johnson. 

FAIA, and Robert Schuller, co-sponsored 
with Cal Poly Pomona.
September 23
Garrett Eckbo, FASLA, co-sponsored 
with the American Society of Land
scape Architects.

October 14
1980 LA/AIA Design Award 

Program, with Panos Koulermos,
AIA, speaker.

November 11
John Lautner, FAIA: Fourth 

Annual LA /AIA Recognition Dinner 

December 9 
Saul Bass

Additional events will include:
• a trip to Wrigley Maruion on 
Cataiir^ Island.
* WAL Tour of Hancock Park.
• A trip to the Fluor Corporation in 
Irvine.
Look for details of all these programs 
in upcoming issues of L.A. ARCHITECT.

ID
Michael Franklin Ross, AIA

U
IT’S OFFICIAL: 
LOS ANGELES 
CHAPTER/AIA

1

The Southern California Chapter will 
begin the decade of the with a new 
name.

In 1894 the Southern California

t960 LA/AIA Board of Directors. I. tor David Crompton, Martin Qelbar. Bernard Zimmerman. Daniel 
Brarugan. taster Wertheimer. Stanley Srmth, Jerroid Lomarr IstandinQl, Harry Newman, Wiliam Landwonh. not 

ptctured. Bichard Conkhn, Associate Co-presidents Lisa Pendhton and LeeZechter (photo: Paul Bwfenbergl.

INSTALLATION 
DINNER-DANCE SET 
FOR JANUARY 12

will arrange interviews with the 
historians. Photos of the house, 
grounds, furnishings and neighborhood 
are also being sought from the general 
public. Of particular interest are photos 
from the time when Schindler had his 
office at the house.

The restoration plan will provide for 
repairs as well as restoration to a 
particular point in time of the house's 
life It is hoped that some of Schindler's 
original furniture can be found and 
returned to the house.

Chapter of the AIA was organized, with 
its base in Los Angeles. Originally the 
Chapter covered the entire southern 
portion of the Slate. Over the years 
various geographic areas have gradually 
broken away and formed their own 
Chapters. Today there are some nine 
"Southern California" Chapters including 
ours, the San Diego, Orange County, 
Inland, Pasadena-Foothill, Cabrillo, 
Ventura, Santa Barbara and Golden 
Empire.

As a courtesy to the other Chapters, 
and in recognition of the fact that the 
Chapter is located m the nation's third 
largest city, the Chapter’s Board of 
Directors voted to change the name of 
the Chapter to the Los Angeles Chapter 
ILA/AIA), subject to ratification by the 
membership. And in a mail poll, the 
Chapter membership concurred by a 
vote (as of press time! of 115 lo 18.

We now have the largest Chapter in 
the nation. As architects recognize their 
continually increasing public and 
professional responsibilities, it is my 
view that the Chapter will continue to 
grow in both membership and impact 
upon public affairs.

Installation of the 1980 officers and 
directors of the Los Angeles Chapter/ 
American Institute of Architects will be 
celebrated at a dinner and dance at the 
Ambassador Hotel on Saturday, 
January 12. The evening’s festivities will 
also include installation of officers and 
executive board members of the 
Women's Architectural League.

The program will begin at 7 p.m. in 
the Ambassador's Venetian Room with 
a reception, no-host bar, and dancing, 
At 8 p.m.. a sit-down dinner, at $15 per 
person, will be served. Installation 
ceremonies are scheduled to begin at 9 
p.m., after which dancing will resume 
and continue throughout the evening. 
Members and guests who cannot at
tend the dinner are cordially invited to 
join the festivities for the remainder of 
the evening.

R. Randall Vosbeck, FAIA, first vice- 
president of national AIA, will install the 
incoming 1979 Chapter officers and 
directors, who are: StanleyM. Smith. 
AIA, president; Lester Wertheimer,
AIA, vice-presideni/president-elect; 
Bernard Zimmerman. FAIA. treasurer; 
Harry Newman, AIA, secretary; direc
tors Daniel M. Branigan, AIA and Martin 
Gelber, AIA; and William Landworth, 
AIA, president of the San Fernando 
Valley Section serving on the Board- 
Continuing directors are Richard 
Conklin, AIA, David Crompton, AIA, 
and Jerroid Lomax, AIA.

James Pulliam, FAIA, outgoing 
Chapter president, will serve as in
stalling officer for WAL officers and 
executive board members (see Chapter 
News and Notes for complete listing).

Since the grants have been given on a 
matching basis, one important function 
of the events and programs at the house 
is to raise the matching amounts. It is 
hoped that the Schindler House will 
become the architectural "salon" of 
Los Angeles.

U
B

BernardJudge, AIAu

8i PRESIDENT’S
MESSAGE
The directions and objectives of the 
Los Angeles Chapter/AIA for this 
coming year have been shaped to a 
large extent by events occurring outside 
the Chapter's boundaries. The 
significant issue, involving the entire 
profession - state and local - 
concerns the question of licensure, 
which started with the Governor's at
tempt to to away with the Board of Ar
chitectural Examiners and the Architec
tural Practice Act.

The fact that we were successful in 
turning back the Governor's plan, and 
getting full funding for the continuation 
of the Board served to unite the 
profession like nothing previously, and 
also focussed our attention on the im
portance of political action by which we 
were able to get the full cooperation of 
the Legislature in our behalf.

Therefore, it seems that a full 
program of political action, coupled 
with a program to develop public 
awareness of the aspirations of the 
profession and the relationship of the 
profession to the consumer will be two 
of the key issues in which the Chapter 
will be involved this year.

With the increase in our effectiveness 
to serve the entire profession, we will 
attempt to increase and widen the base 
of the Chapter membership, We have 
set a goal of at least 50 new members 
this year.

The concept of continuing education 
will be pursued by means of various 
programs and seminars presently being 
planned by the Chapter and the 
Associates, with the cooperation and 
assistance of the local schools of archi
tecture.

All of these activities will have as their

James Pulliam, FAIA

Conference Review: 
MOVERS & SHAPERS, 
CCAIAINS.F. 10
The 34th Annual CCAIA Convention in 
San Francisco last November began 
with California Council business. The 
uncontested officers for the 1980 Board 
were unanimously elected. Nominations 
for and elections of the contested of
ficers followed. Among the new officers 
are two members of the Los Angeles 
Chapter; Morris D. VergerrT^IA 
(President) and Norma Sklarek, AIA 
(Vice President/Social Issues), Budget 
approval and Board of Architectural 
Examiner issues occupied the greatest 
portion of the Council's day.

President Beverly Willis was forced to 
cast two tie-breaking votes and to call 
tor an extra after-dinner meeting of the 
Board to settle the budget issues. The 
Board agreed on two points: the budget 
was based on good priorities and it was 
very expensive. Few Board members 
could predict the impact of a dues in
crease on present and potential mem
bers. The concept of Supplemental 
Dues had been defeated, as was a com
promise dues structure submitted by 
the East Bay Chapter. Firially, reluc
tantly, the Board voted to accept the 
record budget of $546,000 and to con
tinue to investigate alternative dues 
structures. As it stands, the budget 
represents an increase of 40 percent over 
1979- The individual chapters are left 
with the responsibility of explaining a 
member's dues increase from $92.00 to 
$123.00 (a 34 percent increase).

CCAIA has retained two consultants 
to study the issues of licensing and 
regulation. Each report submitted to the 
Board was extensive. Proof positive 
that CCAIA has made a successful 
switch from reactive to proactive 
positions on these important issues. As 
the born-again Board of Architectural 
Examiners moves closer to the changes 
asked of it by the Legislature and the 
profession, CCAIA has demonstrated 
that it can operate as a hardworking, 
resourceful and informative 
organization.

Indicative of CCAIA's ability to inform 
was the afternoon session attended by 
over 300 conventioneers. Dan 
Wooldridge IBAE President), John Ross 
(NCARB President), and Eberhard 
Zeidler I Royal Architecture Institute of 
Canada President) spoke on the licen
sing/regulating issues. John Ross 
spoke to the justification and reasons of 
why California should continue with 
NCARB's testing methods, Zeidler 
spoke to the Canadian's methods. 
Wooldridge and the attentive audience 
came to realize that more than ever the 
reasons for California writing its own 
examination were viable and workable.

Later, at its own meeting, the BAE 
heard opinions of its consultants and 
participating guests on the progress and 

(continued on Perspective Page!
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SCHINDLER HOUSE 
GRANTS AWARDED; 
ACQUISITION NEAR
The Friends of the Schindler House 
have received a matching grant from 
the State Office of Historic Preservation 
in the amount of $75,000 for acquisition 
of the R.M. Schindler House on Kings 
Road. They will take title in early 1^. 
Under terms of the sale the house must 
be repaired, restored, maintained and 
remain open to the public.

The house will serve three functions.
It will be a center for the study of 
Schindler's work as well as early 20th- 
century architecture in the Los Angeles 
area. It will serve as a residence for 
visiting lecturers at the various archi
tectural schools. It will also have a rental 
studio space in keeping with its tradi
tional role as "home and office."

Since the house was originally built as 
a residence for two families and guests, 
its plan is well suited for the proposed 
uses. Schindler's office space will 
remain as rental space for architects.
The guest studio will be used for visiting 
lecturers, and the family space, which 
was most recently the late Mrs. Pauline 
Schindler's residence, will be a combina
tion research center, library, exhibit 
space and reception area for the house.

In addition to exhibits, periodic 
lectures will be given in the house. A 
docent group will allow the house to 
open to the public. Both Mrs. Schindler 
and the family wanted the house to be a 
living, active place rather than a 
museum. Friends of the Schindler 
House have raised and are continuing to 
raise funds to match the acquisition 
grant.

The Friends of the Schindler House 
have also received a National Endow
ment for the Arts matching grant for 
restoration planning. Bernard Judge. 
AIA, Restoration Project Director, is 
working with a team of architects and 
historians including Esther McCoy.
David Gebhard, Siefanos Polyzoides 
and Kathryn Smith in an effort to trace 
the building's history from 1921 to the 
present.

Individuals who have been familiar 
with the house and grounds over the 
years are asked to contact Judge (at 833 
N, Kings Road. Los Angeles90069) who

A. QUINCY JONES 
EXHIBITION SET
The University Art Gallery of California 
State University Dominguez Hills will 
pay tribute to the late A, Quincy Jones 
and his firm with an exhibition to be 
held from January 14 through February 
6. A reception will take place in the 
gallery on January 15from 7 to9 p.m. 
Gallery hours are 11 a.m. to5p,m. 
Monday through Friday.

The exhibit will highlight diverse 
works of Jones', with a prinnary focus 
on twelve buildings, including campus, 
commercial, and residential. Plans, 
drawings, photographs, and models will 
be shown,

A separate, related display will be on 
view in the University Library's 
exhibition area Here Jones'roles as 
educator and artist will be emphasized. 
Particular attention will be given to 
Jones' position as the master planning 
and consulting architect for Cal State 
Dominguez Hills from 1962 until his 
death. (The Library is, in fact, one of 
his buildings.)

An illustrated catalog of the 
exhibition, written by Esther McCoy, 
will be available.

The University Art Gallery is located 
on the first floor of the Humanities and 
Fine Arts building. 1000 East Victoria 
Street, Carson. CA 90747,

objective the strengthening of our 
profession and its role in the life of the 
community.

Stanley M. Smith, AIA 
LA/AIA President

HAPPY BIRTHDAY, 
L.A. ARCHITECT!
With the appearance of the January 
1980 issue, L.A. ARCHITECTQe\ehta\es 
its fifth year of publication. Ap
propriately enough, timber land thus, 
paper) is the symbol of a fifth anniver
sary. Timber is traditionally the material 
of California architecture and paper is 
the medium which L.A. ARCHITECT 
and the Chapter members use to com
municate with each other and the out
side world. Our circulation is in excess 
of 2,000 copies per month.

During the past five years, we have 
published many projects which were 
later featured in national professional 
journals, and the paper has made 
known Los Angeles as one of the cen
ters of American architecture, both con
temporary and historical. We have 
covered the work of local AIA 
committees, the architectural schools 
and current issues.

In the next five years, we will con
tinue our basic approach of covering all 
major activities related to the architec
tural profession. Each month we will 
continue to publish a major feature - 
on a theme, a {^articular building, an ar

Trrrr
Volumes, Number 1 
Inside:

UCLA Architecture/Urben Design 
Arts and Crafts Renaissance in 
Pasadena, by Astnd Ellersieck 
Review: International Women's 
Architectural Exhibit, by Rikki 
Binder.

Cal^dar:
January 12; LA/AIA and WAL 
Installation, Ambassador Hotel. 7 p.m. 
January 26: San Fernando Valley 
Section Installation, Braemar 
Country Club, 6:30 p.m.
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Affirming a Design Tradition:
ARTS & CRAFTS IN PASADENA
Sometimes the weight of the past is a 
drag upon the present. In the case of 
Pasadena, the past is a springboard for 
the future.

It was perhaps to be expected that 
the current renaissance of the Arts and 
Crafts Movement in America would find 
full flower in Pasadena, which, more 
than most other cities in California, en
joyed a rich and varied architectural and 
cultural experience at the turn of the 
century and through the 1920s. Its early 
popularity as a winter resort gave rise to 
the rrtagnificent hotels, villas and grand 
houses which once dotted the area, and 
to the unique Arroyo Seco culture.

This article will review the history of 
the Arts and Crafts Movement with em
phasis on three local designers of that 
era — Louis B. Easton. Arthurand 
Alfred Heineman — and discuss the 
reemergence of the Craftsman ethic 
from the vantage point of the 1980s,

Beginnings
During the 1850s in England, the 
philosopher Thomas Carlyle wrote ex
tensively about the importance of 
leading a fulfilling personal life, which 
he equated with a rebellion against the 
Industrial Revolution and its "enslav- 
ing”technology.

By the 1880s. William Morris, 
drawing upon Carlyle and John Ruskin, 
had generated enough activity to see 
the formation in 1888 of the Arts & Crafts 
Exhibition Society. Morris looked to 
the home environment and its everyday 
objects to "free" Englishmen from this 
technology. His contributions were the 
integration of architecture, the arts, 
woodworking, metalcrafting, painting, 
carpetweaving and glassmaking into a 
single vision; and the high degree of ex- 
cellence which he brought to all of 
these, including his own art form of 
printing.

California Expressions 
Here in America — and especially in 
California - the movement took hold as 
waves of newcomers, looking for a 
"new" sort of environment, adopted 
the Arts and Crafts philosophy and, in 
particular, embraced the notions of 
Gustav Stickley as expounded in his 
Craftsman magazine, published 1901- 
1916.

And it was Pasadena's Arroyo Seco 
- dipping in two terraces from 
Millionaires' Row on the Orange Grove 
ridge before it plunged into the gorge — 
that became the home of a group of ar
chitects. artistsand artisans who 
created a unique environment, 
fashioned upon the Craftsman ethic. 
They were to leave an indelible stamp 
on American design and culture.

In the Pasadena area, master ar
chitects Charles and Henry Greene built 
hundreds of superb houses which, 
along with the work of Arthur and 
Alfred Heineman, Louis B. Easton, 
Myron Hunt and Sylvanus Marston, 
provide the greatest concentration of 
Craftsman architecture outside of 
Berkeley.

This Craftsman architecture em
bodied a philosophy and not a simple 
style perse. Stylistically "Craftsman'' 
could denote several styles - English 
Tudor and Cotswold, Swiss Chalet and 
Bavarian Hunting Lodge, the Shingle 
and Stick styles of the East Coast and 
the Mission and Oriental influences of 
the Pacific. Usually these were mixed — 
occasionally pure. What holds them 
together is wood, as Robert Winter 
wrote in the catalogue for the Craf
tsman Design 7570 exhibition in 1974 — 
"wood \Miose nature was glorified, 
sometimes seeming to come rough- 
hewn from the forests, sometimes, 
most clearly in the work of the Greenes 
and Heinemans, beautifully, lovingly 
carved and polished, but always 
wood,"

Louis B. Easton
In many respects, Louis B. Easton 
represented the essence of the Arts and 
Crafts Movement in his insistence upon 
the honest use of natural materials, 
rustic simplicity, quality handcraf- 
tsmanship, and affordable prices. As 
one of his clients wrote in Craftsman, 
"There are no fake beams or posts in 
the house; every stick of timber is just 
what it appears to be, and does just 
what it seems to be doing, ”

Trained as a manual arts teacher in 
the midwest, Easton brought his family 
to Pasadena in 1902. His wife. Honor, 
was the sister of Elbert Hubbard, foun
der of the Roycroft community. Easton 
bought two lots on South Marengo 
Avenue, designed two houses and hung 
out a shingle - "Bungalows and Fur
niture." He designed, supervised and 
built approximately 25 houses between 
1903 and 1914, before moving to an 
adobe house in Anaheim where he lived 
until his death in 1921.

His circle included Alexander Calder, 
a young neighbor; Myron Hunt, for

whom he designed a beach house. 
Ernest Batchelder. the tilemaker; and 
most of the Arroyo Seco craftsmen,

Easton's interiors usually had a red
wood board-and-batten wainscoting, 
finished by brushing with a stiff-bristled 
wire brush. Above this might be undyed
burlap or monk’s cloth. He employed
low partitions to give a sense of en
closure without breaking the flow of 
horizontal space; mortise-and-tenon 
joints and raised pegs had a special ap
peal. Ceilings were almost always flat, 
with redwood joists and decking ex
posed. He designed light fixtures and 
furniture of oak and leather for most of 
his houses.

The Heinemans
The firm of A.S. Heineman was active 
for nearly ^ years and helped to shape 
the architectural scene of Los Angeles. 
Arthur handled client contacts and 
design conceptions; Alfred was respon
sible for drafting and details. Together 
they designed perhaps 300 bungalows, 
in Pasadena, Westlake (now MacArthur 
Park) and Silverlake. After 1925 they 
turned mainly to commercial buildings, 
producing well over a thousand designs 
during their remarkable careers.

One of their largest commissiorts was 
for the Pig 'N' Whistle cafes; they 
designed nearly 40, from Seattle to San 
Diego. .... ,4

According to his brother, Arthur felt 
he lived in the most innovative time in all 
history. He had "a love affair with the 
automobile." He purchased the second 
or third auto in Los Angeles, and many 
of his earliest commercial structures 
were conceived with the car in mind. In 
1925 he registered the name"Mo-Tel" 
with the Library of Congress, building 
the Milestone Motel in San Luis Obispo. 
It serves today, ''modernized" with 
paneling and dropped ceilings, but 
retaining the unique site plan which 
assures remarkable privacy for each 
cozy cottage. The firm also designed 
the Heilman drive-in banks.

Arthur's special hobby was inven
tions, He loved to change and improve 
on designs. He raised drainboards and 
sinks from 28" to the current 33" stan
dard; added toe slots under cabinets m 
homes and stores; devised safety belts 
and signals for autos; and developed 
hundreds of other designs.

But it was their prolific bungalow 
designs which brought the most atten
tion. Alfred later wrote:

"This was the bungalow period m 
Southern California and the 'freedom of 
construction' created a new, more 
livable plan and attractive freedom of
appearance. IThis meant] no deep
foundation against frost, no insulated 
walls and roof against cold, no steep 
roofs against snow, and because air 
conditioning had not arrived, wide 
overhanging roof eaves and extensive
front porches. We soon created our
own style which attracted attention....''

One house plan was published m the 
Ladies Home Journal and copies were 
built in North Dakota, Washington and 
Oklahoma, thus helping to spread the 
popularity of this style across the coun-

In recent months, Pasadena Heritage 
has become involved in preserving 
examples of the work of Louis B. Easton 
and the Heir>emans,

Easton's second design, a house at 
5^ S. Marengo (next door to his own 
home) has been purchased and leased 
to Pasadena Heritage, which will restore 
and resell the property, aided by a 
recent grant. Heritage's Preservation 
Fund (a revolving fund) can now 
acquire properties directly, for 
rehabilitation or - in some cases — 
relocation.

Another Easton design, at 380 W. Del 
Mar Boulevard, near the Arroyo Seco, 
built in 1910 for W L. Mead, has just 
been totally restored and renewed by 
designer Tim Andersen for owner 
Phillip W. Elkins. Elkins, an an
thropologist. purchased the house to 
rescue it from an interim owner who 
planned to tear out the fine wood and 
"modernize” the house with aluminum 
sash. Elkins had a nucleus of craftsmen 
to draw upon from the restoration of his 
own Marston bungalow, and these 
were augmented by nearly 30 skilled 
and apprentice craftsmen who worked 
for seven months to complete the 
restoration.

The most significant by-product of 
this process has been the creation of 
what Andersen calls a "familv," in the 
tradition of the Guilds and in the spirit of 
the Arroyo Seco Craftsmen of the early 
1900s.

Last October, an exhibition at the 
Mead House of Craftsmen period fur
nishings and accessories, including 
much Stickley furniture, was arranged 
by designers James and Janeen Marrin. 
Over four thousand people visited the 
exhibition and experienced the total en
vironment vrtveh represents the heart of 
the Arts and Crafts movement: the in
tegration of art and architecture, fur
nishings and nature, work and play.

In another preservation action en
deavor, Pasadena Heritage and Elkins 
teamed up last fall to relocate the Par
sons House, a bungalow (c. 1906) by 
Arthurand Alfred Heineman. The house 
was described in Gebhard and Winter's 
1977 A Guide to Architecture in Los 
A ngeles and Southern California as 
"One of the most beautiful bungalows 
to be found in California or anywhere 
else."

Located at a busy Pasadena intersec
tion, the property was purchased last 
spring by the firm of Nyberg & Bissner, 
AIA. as a condominium site. Sensitive 
to the importance of the structure, they 
agreed to donate the house to Pasadena 
Heritage, which sold it to Elkins for a 
nominal sum. A suitable lot was found, 
the relocation took place in early 
November, and restoration is underway 
by the same skilled team of craftsmen.

Documentation of the restoration 
work on the Mead House and the 
relocation process fpr the Parsons 
House is being meticulously recorded 
for future publication. As with the 
Easton house at 530 S. Marengo, future 
owners will grant an historic easement 
to Pasadena Heritage which will protect 
the structures from substantial 
alterations. The house at 530 S.
Marengo is now on the National 
Register of Historic Places; the Mead 
House application is pending.

All of this activity is drawing modern 
artisans to Pasadena, One firm makes 
lamps in the Tiffany fashion using the 
"lost wax" method; another specializes 
in "Mission" light fixtures. Woodcarvers, 
cabinetmakers, metalcraftersand 
stained glass artists are finding a ready 
market in the ever-increasing numbers 
of homeowners who are essaying 
authentic restorations.

Tim Andersen has written,
"Buildings, like people, are of a specific 
place in time. T)te familiar practice of 
erasing the past and rebuilding with 
new construction is horribly wasteful for 
obvious reasons. It is also disorienting 
to the community and cancels the 
process of evolution. We end up, in
stead, constantly reinventing and losing 
potential for any significant im
provements. As buildings age and need 
rejuvenating, or as their uses change, 
we must find better strategies for up
dating,

"The challenge for Southern Califor
nia, and particularly Pasadena, is to take 
stock of existing building resources, and 
to go back, carefully weaving new con
struction into the existing fabric, 
allowing the richness of former 
architectural periods to enhance 
the new,"

MoBdHouaa, t910, Louis B. Easton, now fully mstorad (photo. Paul Bietenbary)
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(nfriof, MaaUHousa, fumisheU by Janias and Janean Mamn for racanr axhibition (photo: Bialanbergl.
Maad House mstoratiorifjatail. Oesitiheb and brawn by Tim Andersen

try.
By 1910 they were designing 

bungalow courts, the second of which, 
Bowen Court, is the oldest court stan
ding in Pasadena.

Alfred's interest was in city planning; 
he served on the Los Angeles City Plan
ning Commission 1923-27 and with the 
Hollywood Improvement Association 
from 1940 to 1962. His promotion of a 
municipal tree nursery for Pasadena is 
or>e reason Pasadena has such 
magnificent street trees today.
A Renaissance
The resurgence of interest in the Arts 
and Crafts Movement is reflected in the 
variety of projects presently underway 
in Pasadena. The fortuitous events 
leading to the preservation of the Gam
ble House (Charles and Henry Greene, 
1908) in 1966 served as the initial 
catalyst which led many individuals and 
groups to at first a tentative, then 
gradually a quickening, and finally an 
urgent drive towards conservation of 
Pasadena’s architectural treasures. The 
second major catalyst was the 1974 
California Design 7570exhibition and 
catalogue.

Other signposts were the creation of 
a Cultural Heritage Commission (and 
now an Urban Conservation department) 
within the City; community support of 
the move of the Pasadena Historical 
Society to the estate which housed 
former Finnish Consulate; and the for
mation in 1976 of Pasadena Heritage, a 
non-profit organization dedicated to in
creasing public awareness of the 
cultural environment, deveoping 
programs of assistance to persons 
restoring structures, and demonstrating 
through action practical alternatives to 
the continued loss of non-renewable 
resources.

Parsons House, after relocation toAltedena, November }979(photo: Terry Andrues, Chronidel.

L tor.: Persons HousecfXumn, prior tomove (photo. LinCariffel: 530S. Marertgo, momse-and-tenon 
/ornery with raised peg detail, end dining room buffet (phoioe: WiUiem kV EHmger. 110.

AstridE. ENersieck 
AstridE. EHersieck is a writer, realtor 
and Pasadena Heritage Board Member. 
Assisting in research on this article were 
Nancy Impastato. Ken McCormick. 
Kennon Miedema and Stephanie 
Reeser.

B30S. Marengo, 1906, LouisB. Easton (photo. EUingeri.
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Exhibition Review: 
WOMEN IN 
ARCHITECTURE

evident in projects of all scales, from ur
ban design to furniture design. Few 
were proposing a feminist point of view 
and the emergence of a "female" 
vocabulary of design was not demon
strated. In some projects it was even 
difficult to identify the female 
exhibitor's role in the project or her con
tribution. This issue, compounded by 
the immeasurable influence of 
historically male-developed architec
tural vocabulary, made it impossible to 
identify an "architecture of women."

The exposure and recognition for the 
participants as women in the field is in
valuable and the architect's obligation 
to herself and her audience is to com
municate her ideas with clarity, legibility 
and art. Certain projects accomplished 
polished presentation techniques and 
comprehensive design.

Milica Dedijer's design for the 
California single-family residence 
showed particular attention to the 
building's relationship to natural 
systems. The architect's concern for 
environntental issues and passive 
energy is clearly translated into building 
design. An Israeli housing project 
demonstrated skillful design at both the 
intimate scale of the single unit and the 
imposing form of the overall complex. A 
library in Finland offered sensitive atten
tion to detail. Yet none of these projects 
is distinctively or identifiably female. 
Regrettably, some projects were 
unreadable due to lack of graphic clarity 
or adequate information.

This exhibit, as an introduction to an 
international group of women in ar
chitecture, is important. Its statement is 
simply that women are active in the field 
and producing buildings alone as in
dividual practitioners, in groups, and in 
collaboration with men. The exhibit of
fered no omnipresent theme or 
statement as to an architecture of 
women or even a distinctive, identifiable

signature; nor was it a forum for new 
"styles" and "trends" in architecture.

The exhibit was an energetically of
fered collection of concerns and ac
complishments of women in a field for
merly populated entirely by men. 
Through this effort, the Los Angeles 
design community was provided a 
valuable opportunity to view works of 
an international cross-section of women 
architects and designers.

The International Architectural Exhibit 
of Women In Design mounted at the 
Pacific Design Center for the month of 
November was brought to Los Angeles 
by the Los Angeles Association of 
Women in Architecture lAWAl and was 
an exhibit of works by members of the 
Union Internationale des Femmes 
Architects (UIFAI.

The exhibition represents the work of 
women in architecture from 12 member 
countries (the UIFA is comprised of 50 
member countries). The works were 
brought to Los Angeles following the 
UIFA Congress held in Seattle. Prior 
exhibiton of some of these works was 
held at the Pompidou Center, Paris, in 
1978, where they were part of a more 
comprehensive exhibit.

The stated purposes of the exhibition 
were for women in architecture to share 
their work with other women in the field 
and to present as wide a range of 
project scale as possible. The sole 
criterion for inclusion in the exhibit was 
the submission of a presentation in the 
exhibit format of one meter square. No 
selective or competitive process was 
used in determining which projects 
were displayed. An additional goal in 
the L. A. mounting was to give exposure 
to as many local UIFA/AWA members 
as possible. When the exhibit was 
brought to L A. certain projects 
displayed in Seattle were no longer 
available and were replaced by local 
exhibits.

The range and scale of the work 
presented was quite varied, as were the 
issues addressed. Many participants 
displayed a keen interest in social 
issues, functional analysis, and age-old 
architectural concerns. This was

Rikki Binder, A!A
Rikki Binder is a Project Designer with 
Weiton Becket Associates.

CCAIA
{continued from frontpage)

scheduling the changes that had been 
discussed. The BAE is better informed 
and friendlier to the profession than it 
was a year ago. The credit for this can 
be shared by the BAE and CCAIA.

Young architect participation/ 
representation was apparent at the 
convention. California continues to be 
the best U.S. region when it comes to 
embracing its unlicensed architects at 
leadership, planning, programming 
and event tables. Several programs 
sponsored by Associate and Student 
CCAIA Members were welt attended. 
Particularly successful were the tours 
of San Francisco architects' offices and 
a morning Professional Program 
entitled "Moonlighting Becomes You."

The theme of the 34th Convention 
was "Moversand Shapers." This past 
year, punctuated by the convention, 
proves that CCAIA is one of the best 
movers and shapers in the profession.

K. Steven Newman, AiA

Ken Newman is the outgoing CCAIA 
Associate Director for the Southern 
Region: he is recently licensed and has 
opened his own practice.

Urban Dtrre/Hng, Veruca. CA. 1979. Mihca Dedt/ar. architect Iphoto. Victoria Mituchl

Housing comp/ax, Israel, liana Alrod, architact. Alrod Architacts and Town Planners.
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Summary of the 2163rd meeting of the 
SCC/AIA Board of Directors,
December 4,1979.
• Recommendations were offered for 
Presidential Citations to be given at the 
1980 Installation program.
•Solomon Banks, Administrator of the 
HOME Program with the Los Angeles 
Community Development Department, 
reported on department activities and 
asked increased participation in the 
HOME program from members of the 
architectural community,
• Margot Siegel reported on proposed 
by-law changes prompted by changes 
in the California non-profit taws.
• The Board voted 8-3 in favor of a 
move of Chapter office to the Paofic 
Design Center. In favor of the move 
were: Stanley Smith, Lester Wertheimer, 
Richard Conklin, David Crompton, 
Jerrold Lomax, Louis Naidorf, Harry 
Newman, Clyde Smith. Opposing the 
move were: James Pulliam, Bernard 
Zimmerman, FranOffenhauser. A 
committee to negotiate the lease and
do interior layout was selected to 
include: Zimmerman, Lomax, Newman 
and incoming Board member Martin 
Gelber. (Articleforthcoming.)

• President James Pulliam extended his 
thanks to the Board for their service and 
participation for the year; the Board in 
turn extended its congratulations to 
Pulliam for a job well done.

LA/AIA Membership Report, December. The 1900 Installation of Officers for the The Cultural Heritage Division of the
New Professional Affiliates: Michael San Fernando Valley Section of the Municipal Arts Department of the City

Sanchez (interior £r Graphic Design); 
Juan Kluchnik (M & K Associates).

LA/AIA will take place Saturday, of Los Angeles presents two free lec-
January 26, at the Braemar Country tures at the Gallery Theater, Barnsdall

New Student Affiliates: William C. Club in Tarzana. William Landworth, Park, 8 p.m.: January 14, Kennon G.
Oelphenich (SCI-ARC); Nannon O'Neill 
IL.A. City College).

AIA, wilt be installed as President. The Miedema on "The Arts and Crafts
event will feature cocktails, dinner and Movement in America"; January 21,

Members Emeritus: Charles E. Fry. dancing beginning at 6:30 p.m, The in- Delmore E. Scott on "Views of Frank
Deceased: John F. Henry; John D. stalling officer will be James Pulliam, Uoyd Wright." Please call 485-2433 for

Nicolais, AIA (see obituary, December 
issue).

FAIA, SCC/AIA past president. Call seat reservations.
Clyde Smith, 789-5090. for further in-

The use School of Architecture, inMembership total, 1250, including: formation.
cooperation with the ArchitecturalCorporate, 939; Members Emeritus, 84; 

Associates, 149; Student, 43; Profes
sional Affiliates, 35.

Guild, continues its series of free lec-Subscribetoi.A. ARCHITECT!
tures, held on Mondays at 6 p.m. in
Harris Hall, Room 101: January?,
Michael Sorkin on 'The Well-DressedUCLA Extension's Landscape Architec

ture Program will offer nine courses this 
winter leading to a Professional 
Designation in Landscape Architecture. 
Sessions start the first week in January 
on the UCLA campus. Upon suc
cessful completion of 24 required 
courses and electives, a certificated 
award is given. Thereafter, appren
ticeship in the field is required for 
eligibility for licensing by the California 
State Board of Landscape Architects 
under the Uniform National 
Examination, For information, contact 
Patricia Allen, coordinator, at825-9414.

Building"; January 14, Chris Dawson
on his recent work.Published monthly lexcepl August) by the

Los Angeles Chapiei
American Insirtute of Architects 
Suite 610, Bradbuiv Building, 
304 South Broadway 
Los Angeles. CA 90013 
I213) 624-^1

Martha Bowerman will be installed as 
1980 Women's Architectural League 
President on January 12 at the Am
bassador Hotel. An active Board mem
ber (or the past six years, Martha has 
chaired such committees as Los 
Angeles Beautiful, Education and Girl's 
Week, as well as serving as 1975 
Corresponding Secretary and 1979 
Vice-President.

Newly elected officers are: Sandi 
Holland, vice-president; Betty Gamble, 
recording secretary; May Clark, 
corresponding secretary; Anne Turton, 
treasurer; Ruth Bown, parliamentarian, 
Carol Newlove and Sally Landworth, 
directors.

Committee Chairpersons: Lola Smith, 
hospitality, Diane Duplanty, programs; 
Gretchen Creamer, public relations; 
Sarah Smizer, historian; Kay Tyler, 
membership; Carolyn Nevara, project 
Los Angeles Beautiful; Nancy Hoag, 
scholarship; Linda Price, Girl's Week; 
ElwneSutnar. newly-licensed party.

Special Committees: Glenous Ab- 
smeier, liaison with Los Angeles 
Beautiful Project; Janice Axon, liaison 
with i.A. ARCHITECT.

Members and guests are invited to at
tend the annual Southern California 
Chapter/Architectural Secretaries 
Association Installation Dinner to be 
held on Tuesday, January 15,7 p.m., at 
the Continental Hyatt House, 8401 Sun
set Boulevard, Los Angeles.

The evening's festivities will include 
installation of ASA's newly elected 1980 
officers: President - Marilyn Spielman 
(Maxwell Starkman & Associates); 1st 
Vice President/Programs — Heidi En- 
dier (Continental Development Corp.l; 
2nd Vice President/Membership — 
Melody Hart (Daniel L. Dworsky, FAIA 
Er Associates. Inc.); Recording 
Secretary - Mary Cope (Adrian Wilson 
Associates/HNTB); Corresponding 
Secretary - Betty Bright (W. Haas 
Associates); Treasurer — Carrie Nantel 
(Symonds& Feola); Directors - Kathi 
Majdali (Charles Kober Associates); 
Beverly Bolin (Harold Williams 
/Associates); Carol Cushing (Adrian 
Wilson Associates/HNTB).

Reservations are now being taken by 
Marilyn Spielman, 278-6400.

One year mail subscnpiions; $10.
Students $6 Advertising rates are av>dlable from 
ihe ChabUw office.

Editarial coniribuiione end con-eepondei'ce are 
invited. The opirtions stated ere dwse of the 
euthora only, and do not reflect the offidel 
position of the AIA or the Loe Angeles Chap
ter, except where noted.

Copy deadline le The first of the month prior to
publIcBtion.

Appesrsnee of names and pictures of 
products and aervicas in aithsr editorial or 
edvertleing does not constitute an 
andoraement of eeme by the AIA or the 
Loe Angeles Chvter.

Stanley M. Smith, AIA 
President
Leeter Wertheimer, AIA 
Vice-Presideni 
Bernard Zimmerman. FAIA 
Treasurer
Herty Newman. AIA
Seerstarv

Directws
Daniel Brenigart. AiA
Richard Conklin. AIA
Davkt Crompton, AIA
Martin Gelber. AIA
Jerrold Lomax, AIA
William Landworth. AJA
President. San Ferttando Valley Section

Martha (Mrs. Ralph) Bowerman
President, Women's Architectural League
Use Pendleton, Lee A. Zechter
Co-PresKlents. Associates

Thomas R. Vreelertd. Jr., AIA
Chairmen of the Editorial Board
Janice Axon
Treesurer
Lester Wertheimer, AfA 
Graphic Designer 

Editorial Board;
Anne Luiae Buerger 
Peoflv Cochrane, AIA 
Kenneth Dillon. AIA 
Thornes S. Hirtes 
Par>os Koulermoe, AIA 
Jerrold Lomax, AIA 
Frederic P. Lymen, AIA 
Charles W. Moore, FAIA 
Eric O. Mots, AIA 
Stefertoe Polyzoides 
Michael F. Roes. AIA 
A. Jeffrey Skomeck 
Richard Seul Wurman. FAIA 

Margaret Bach 
Editor
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Advertising Director

Belenbcrs PhotDgiaplTy 

(213)662-3159
For the Record: The photo of the 
Morgenstern Warehouse in the 
December issue should have been 
credited to Morton Neikrug. L.A. 
ARCHITECT regrets the error.

BOOKS on ARCHITECTURE • DESIGN • PLANNING 
new • out-of-print • imported/hardcover & paperback 
extensive stock / special values at reduced prices

WE ALSO BUY BOOKS

Hennessey & Ingalls, Inc.
Art & Architecture Bookstore 

— NEW ADDRESS —
10814 Pico Boulevard 

Los Angeles 90064

Architectural f’hotDgraphy /J^

^ Jim Ciskowski ^ 
P[213] 937-0413 ^

DOUGLAS HILL 
PHOTOGRAPHY, INC.

Architecture 8- Interiors 

213/ 654-2818
473-0380

The Source for:
The Mead House

A Masterpiece from the Arts 
&c Crafts Movement. Designed 

in 1910 by Louis B. Easton. 
By appointment.

$395,000 

Jim Dickson Co. 
(213) 798-9181

TAPESTRIESMUTSCHLER
. .all kinds of woven Tapestries m the 

manner of Gobelins. Aubusson, 
Flanders,etc. ...alongwith 

contemporary designs made in 
Aubusson, France

II

• Art For Ever •Fir'"'jt. I L 8573MelroseAve.. L.A. 90046 
1213)652-7707

Mon.-Fri. TO to 6. Saf. 10 to 1 
In West Hollywood, just east of 

the Pacific Design Center

1

More than simply the best in eahinetrv. 

8738 West Third Street, Los Angeles 213/272-0731
Sand Cast MetalsDESIGN YOUR OWN 

OFFICE / STUDIO GATES 
RAILINGS 

STATUES 
MEMORIALS 

WALL SCULPTURES

^ lan(jscape architecture
H environmental planning

dna
M-1 Industrial Shells for Leose. 
2,000 sq. ft. & up. with lofts. 

Beady Spring 1980 in 
Some Monico. Coll lii1>

each piece an original work of art...LEVIN REALTY 
829-6767

Ti
•- K Amon Ben-Menashe A & A METALLIC ART

9345 Melvin Ave., Northridge, CA 91324 (213) 993-5775
(jon napolitano and associates
408 s. park ave.. morTtebeUo, California 90640 (213) 721-8780 . SPECIFICATIONS SERVICE YOU CAN DEPEND

--CPY TIME!

ON- •

■videTHE .ica! staff of the Plastering information Bureau can pro 
performance data on every kind of plastering application. 

They can show you how to meet critical standards for soun(j control 
fireproofing, and abrasion resistance with specifications that can 

niiefsxoQd and followed by every contractor 

•nan in the industry.how to specify the n 
coves, arches, molds

Bureau 
exactly

INFORMATION
CENTER

Lechn
with

FOR
MASONRY

CONSTRUCTION
and

^ prod^iC'^ 
cial deslQt^^' 

specify

creat'N®

andspe'

pow to
waht - •

be'J
journey

experts
plaster'hg

show yo'^ 

trades • •VISIT can show yoi^ 

asyo^
Our canOUR oi the -ation

> ran be done 

-.lated

informOFFICE plastef'hQ

^he job sc 
at the'-

The any tn®AT
lowest po

Bureau ib not associ Of group of mar^ulactorers. it is w k||i| the plastering contractors and journeymen 
the direct suppliers of your plastering needs, 

not call us today? There is never a charge

MASONRY
INSTITUTE The

oblrga^'®'"-
OF or

AMERICA 
2550 Beverly Blvd. 

Los Angeles, Ca. 90057
inlormation

Boulevard. Los Angeles, 
ia 90039 *(213) 663-2213
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38B-0472
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