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Strongwall's special design grabs hold of mortar four
ways for the strongest bond available ... with over
300% more gripping power than plain reinforcing.
Quality mortar cannot be effective if your reinforcing
material doesn’'t do its job. MIASTATES Strongwall
Masonry Reinforcing is engineered to grip mortar bet-
ter, four ways.

1. Strongwall side rods are knurled on four sides. The
rough, indented surface gives better bonding powver . . .
better gripping. 2. Cross bars are welded over side
rods as recommended by National Bureau of Standards

and Corps of Engineers allowing mortar to flow around
reinforcing. 3. Side rods are also deformed with a
series of 10-degree bends which work together with
knurling to give Strongwall its superior grip. 4. Cross
bars extend % inch beyond the side rods giving more
bonding surface and distributing stresses more evenly
across the weld. For full details on MIidSTATES
STRONGWALL LADDER TYPE MASONRY WALI
REINFORCING, send for our illustrated catalog. Truss
type reinforcing is also available. Write for complete
information.

JNIASTATES

MID-STATES §

EL and WIRE COMPANY / Southwest Branch: Sherman, Texas

Home Offices: Ckawfordsville, Indiana / Branches in Jacksonville, Fla., Greenville, Miss.




NUCLEAR
ENERGY

Electric power with a promise

Simply stated, one of the major
questions ‘facing the electric
power industry today is:
How can electric companies
continue to meet the demand
for more and more electricity?
One safe, clean, dependable answer is
nuclear energy ... the fuel of today. It will
help us keep pace with your growing electric
needs soon and in the years ahead.
Nuclear energy will also help us fulfill our prom-
ise to operate an electric system that will be most
compatible with the environment. Nuclear-fueled
electric generating units actually are the cleanest
type of power plant yet devised by man.
The Nuclear Age is here. And with it comes a cleaner
and brighter future for us all.

Louisiana Investor-Owned Electric Companies

Central Louisiana Electric Company » Guil States Utiliies Company = Louisiana Power & Light Company

New Orleans Public Service Inc ¢ Southwestern Electric Power Company
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EDITORIAL

There appears to be some encouraging signs that the
selection of architects and engineers for state work may
yet be removed from the political arena and put on a
basis of professional qualifications.

The LAA and the Consulting Engineers Council of
Louisiana have had indications that gubernatorial can-
didates J. Bennett Johnston and Gillis Long would sup-
port legislation which would give this long abused
patronage plum to a group less motivated by political
considerations.

Currently the LAA and CEC of Louisiana, along
with the Louisiana Engineering Society and the Con-
struction Industry Legislative Council, are working to get
these and other candidates for Governor to publically list
as a platform objective: a fair, professional and non-
political procedure for choosing the designers of the
state’s buildings and capital improvements.

We hope the readers of the Louisiana Architect will
bring this issue to the attention of the candidates.
Through this kind of personal effort perhaps Louisiana
can witness an era of reform.
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AIA/AMERICAN INSTITUTE OF ARCHITECTS

1785 Massachusetts Avenue, N.W., Washington, D.C. 20036

We're trying
to make twelve-year-olds
more aware of their world.

The children are working with a book we
helped prepare. It's called “Our Man-Made
Environment,” and uses paper construction
exercises to develop an understanding
of visual and spatial relationships.
It's all part of environmental education.
It wasn't in your seventh-grade curriculum. \
" Orinany other classroom you sat in. ./" >
If it had been, we could all be living in a more
liveable world. We want today's child—
tomorrow’s voter, homeowner, concerned
mother, businessman —to be equipped to
judge and help influence the quality of his
environment. We want each child really to
see his world. His house. His street. His school.
We want him to become aware that all of
these are related parts of his environment.
And to realize that how they fit together is
something he can help decide.
Environmental education is already being taught
in more than 100 communities. In time, we
hope to reach every American child on every
grade level. If you could help influence your
schoolboard to include environmental
awareness instruction in your school
system, that time could be shortened.
This is essential, when you know
what the most important product of a
good visual environment is:
It is human dignity and pride.

Qur Man-Made Environment — Book 7,
produced and published by

The Group for Environmental Education, Inc.
is available to schoolboard members
and school administrators at $2.00 a copy
from A.ILA., address above.
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GALLIER HOUSE

The Home of a Nineteenth Century
New Orleans Architect and a
Museum of Regional Architecture
by William R. Cullison

One of New Orleans’ most handsome
restorations is the recently-opened Gallier
House Museum, located at 1132 Royal Street
in the city’s Vieux Carre’. A complex of three
buildings, the museum consists of : the newly-
refurbished house renowned architect James
Gallier, Jr. built for himself and his family in
1857 and two adjacent structures, one of
which has been renovated as an exhibition
hall housing temporary and permanent
displays devoted to local architecture. The
project is sponsored by the Ella West
Freeman Foundation of New Orleans and is
the result of over two years labor.

Born in Huntingdon, England on Septem-
ber 25, 1827, James Gallier, Jr. was the son of
Irish architect James Gallier, Sr. and
Elizabeth Tyler Gallier. Brought to America
by his parents in 1832, he was educated at
private academies in New York, Holly
Springs, Mississippi, at the University of
North Carolina and in the office his father
established in New Orleans in 1834. When
James Gallier, Sr. retired in late 1849, James,
Jr. took over his father’s practice, and bet-
ween this time and his death on May 16, 1868,
designed and built many of New Orleans’
most noted buildings, among them the famous
French Opera House, constructed in 1859 at
Bourbon and Toulouse Streets and now
destroyed.

Gallier House, 1132 Royal Street,
New Orleans. Built in 1857 by noted
New Orleans architect, James
Gallier, Jr., as his own residence.

Original early perspective sketch for
the French Opera House, Bourbon
and Toulouse Streets, New Orleans.
Gallier and Esterbrook, Architects
and Builders. On display in the
current exhibition. Drawing con-
tained in the Sylvester Labrot
Collection, Special Collections
Division, Tulane University Library.
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Gallier, Jr.’s own residence is an elegant
two-story Vieux Carre’' townhouse,
distinguished on the exterior by rusticated
masonry, a covered cast iron gallery over the
sidewalk and a particularly fine marble-
floored entrance vestibule with classic cast
iron gates. Its interior is noted for its double
parlor with ornate plaster decorations and
screen of Corinthian pilaster columns. Unfor-
tunately, all of Gallier, Jr.’s furniture was
scattered when the house passed from the
family’s hands in 1917, and none of the
original pieces were available for the present
restoration. Nonetheless, the house has been
furnished and decorated in a manner ap-
proximating that of the period when Gallier
himself lived there. This was accomplished by
following an inventory of items in the house
found in the succession accompanying
Gallier’s will. For further accuracy, walls and
moldings were scraped in order that the
original colors Gallier had used might be
duplicated. Papers, drapes and other
decorative features also approximate those in
use at the time the house was built.

In the adjacent two-story building, an
exhibition of material pertaining to Gallier,
Jr. and his time is now being presented.
Designed and installed by the author, it in-
cludes original drawings, prints, photographs,
books and manuscripts, most of which were
loaned from the Sylvester Labrot Collection of
Gallier Drawings and Manuscripts housed in
the Special Collections Division of the Tulane
University Library. The exhibition is divided
into four displays, three of which are housed
on the first floor of the building. The first is
designed to introduce visitors to James
Gallier, Jr. and his family. In addition to
family memorabilia, it contains original
drawings for and photographs of the most
famous of Gallier, Jr.’s works. The second
display presents a panorama of New Orleans
during the mid-nineteenth century. Included
here are old prints of the city, contemporary
guides and city directories and old
photographs of noted New Orleans buildings.
The third display briefly explains nineteenth
century building construction and decorative
devices. It consists of original construction
and detail drawings, pricked paper designs
for wooden capitals and ornaments, designs
for plaster ceiling cornices and medallions,
cast iron catalogues and other material from
the Gallier office. Outstanding in this section
of the exhibition are two five-minute films
(shown by the rear screen projector technique)
devoted to the making of ornamental iron and
plasterwork.

For those who wish to know more about
James Gallier, Jr.’s career, the second floor of
the exhibition building contains an in-depth
survey of his work. Here are drawings for
still-remaining Gallier buildings in styles
ranging from the Greek Revival to the pic-
turesque Gothic and Italianate. Most of these
are contrasted with elevation and detail
photographs of the structures as they now
exist. Other items in this part of the exhibition
include James Gallier, Jr.’s construction
notebook, two scrapbooks of original Gallier
sketches, pattern books from the Gallier
library and architectural prints and
photographs from the Gallier office.
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View of first floor of exhibition hall
On display are original drawings by
James Gallier, Jr., family
memorabilia and material concer-
ning the city of New Orleans during

the mid nineteenth century.

View of first floor of exhibition hall
with movie on the making of or-
namental ironwork.







