Building with concrete masonry provides
maximum fire safety, an important consid-
eration in your school building program.
Walls of concrete can’t burn. And floors of
terrazzo or concrete and roofs of concrete
make your schools practically fireproof.
Versatile, low-cost concrete masonry pro-
vides beauty, too. New sizes, shapes, colors
and textures are available for the school de-
sign of your choice. Concrete masonry is easily
painted or integrally colored. Initial invest-

50th year

Modern concrete masonry
combines fire safety
with beauty in today’s schools

ment is moderate. And upkeep costs stay low.

For excellent acoustics and insulation,
choose modern concrete masonry. It absorbs
sound waves and resists sound transmission
for quieter classrooms. Affords year-around
comfort by withstanding extremes of heat
and cold. Helps keep fuel bills down.

The next time your school district plans to
build, follow the lead of communities across
the country. Build with modern concrete
masonry. More details upon request.

BNUTTES PORTLAND CEMENT ASSOCIATION

403 INTERNATIONAL TRADE MART, NEW ORLEANS, LouisiaANA 70130

Amn organization of cement manufacturers to improve and
extend the uses of portland cement and concrete.
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LAA’s old time conventioneers look for the fringe
benefits not listed in the program.

For example there are the “Bull Sessions” where you
sit around the hospitality suites and soak up free
drinks while hearing what happened to that good
looking secretary who use to work for the planning
commission, or how Harry put down that hard
headed engineer.

Never can it be admitted, but there are as many or
more creative thoughts, solutions to old problems
and good ideas to be soaked up in a convention bull
session as in the carefully planned program.

For those dedicated souls who must mentally justify
their two day absence from the salt mines, the con-
vention offers an excellent psychological out. The
short vacation, and incidental enjoyment is even
sanctioned by the IRS. It's a deductible—"“After all
Uncle Sam, this is really a business expense.”

Fringe Benefits
Dick Thevenot

If such benefits are not to your fancy, perhaps you are
one who delights in collecting reams of color bro-
chures, assorted brick samples, ball point pens, book
matches and plastic letter openers. These very useful
items make ideal gifts for your mother-in-law.

To satisfy the gambling spirit, there is the competi-
tion for booth prizes. Where else for only eight hours
facing 65 super salesmen could you earn the chance
to carry home a matching pair of antique oriental
back scratchers.

In light of such fine fringe benefits as these, you are
likely now joining the stampede to register in ad-
vance.

To that small minority whose registration will follow
only after careful consideration of our excellent pro-
gram of planned activities, we now pause for a
moment of reverence.

THE LOUISIANA ARCHITECT, Official Journal of the Louisi-
ana Architects Association of the American Institute of Architects,

Is owned by the Louisiana Architects Association, not for
profit, and is published monthly, Suite 200, Jack Tar Capitol
House Hotel, Baton Rouge, La., telephone 348-4331. Editorial
contributions are welcome but publication cannot be guar-
anteed. Opinions expressed by contributors are not neces-
sarily those of the Editor or the Louisiana Architects Asso-
ciation. Editorial material may be freely reprinted by other
official ATA publications, provided full credit is given to the
author and to the LOUISIANA ARCHITECT for prior use.

. .. Advertisements of products, materials and services adap-
table for use in Louisiana are welcome, but mention of names
or use of illustrations of such materials and products in either
editorial or advertising columns does not constitute endorse-
ment by the Louisiana Architects Association. Advertising
material must conform to standards of this publication, and
the right is reserved to reject such material because of ar-
rangement, copy, or illustrations.

LAA OFFICERS AND BOARD

John L. Webb, President; Max Heinberg, Vice President;
George Leake, Vice President; Frank N. Brocato, Secretary;
David L. Perkins, Immediate Past President. Sidney Folise,
Milton Finger, Ernest Verges, James Gibert, Stewart Farnet,
J. Buchanan Blitch, Chester Jordan, W. R. Brockway, Howard
Sherman, P. Murff O’Neal, Howard Rivers, Fred Barksdale,
Philip Frank, U. E. Hackett, Jr., Perry Brown, (Prov.), Dick
Thevenot, Executive Director.
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President’s Privilege
John L. Webb, AIA

It has been said that the way to avoid buying an air conditioner is to borrow 10,000 dollars for 90
days on June 1. The summer will be over before you know it.

1966 has been that kind of a year in LAA. While we have had some modest successes during the
year they are inconsequential in terms of what needs to be done.

We began the year amidst considerable debate over the matter of political contributions, with re-
affirmation of last year’s resolution coming early in the year. While the fact that National AIA
ruled that this could not be a mandatory standard, the discussion was healthy and served to point up
the fact that the important thing is that we should maintain the ethical standard of not using poli-
tical contributions to gain a competitive advantage.

For the first time in LAA’s history we were recognized by a state administration and asked to sug-
gest ways to improve the method of selection of architects for state projects. Our legislative ef-
forts to establish a sound and equitable method of selection were successful in both houses of the
legislature. It is unfortunate that the Governor chose to veto this good government bill. However
even this is not without some ray of hope, as discussion with the Governor relative to his veto shows
signs that we may yet come to a clear understanding between our profession and the government,
The next LAA President has his work cut out for him in this regard.

In 1966 we successfully met head-on the challenge of those persons on the fringes of architectural
practice to gain license status. Let us hope this issue has been finally laid to rest.

Some of the things we were against were as important as those we were for. Action on our part to
prevent legislation limiting contractor’s rightful responsibility was such an item.

When repair and remodeling fees on state work were cut from 10% down to 6% your LAA Officers
burned midnight oil and came up with a persuasive presentation that resulted in a restoration of
the original fee schedule.

The LAA welcomed in 1966 the creation of the new Coastal Chapter, AIA, No. 8 for Louisiana.

Our efforts to upgrade our own professional standards have continued during this year. For obvious
reasons, great effort on the part of a few of our members must go unheralded. Suffice to say that
much work has been done, and much more remains to be done.

Committee activities during the year have been disappointing. With the work load in all our offices
being at a peak, many of us have felt that our interest can best be served by staying home and turn-
ing out the work. Obviously this is important but without the help of our association, standards of
practive could not long survive. Our one request to you in 1967 is to give the new President all the
help you can. Your dues alone are not the measure of his needs. He will need your advice and
a parcel of hard work.

The year has seen the loss of several people who have been instrumental in developing our organi-
zation to its present status. We lost our Executive Director to a better position, our legal counsel to
the Federal Judiciary, and one of our hardest working leaders to a most untimely death.

Our deceased brother, we will long miss. Fortunately our former Executive Director is graciously
serving as an adviser to his replacement, a man who only a few days after assuming office met and
survived a baptism of fire in the legislature. His association was one of the brighter spots of the
year.

Our legal counsel has not yet donned the black robes, and his wise counsel will continue, as time
permits, to be available to his, as yet, unnamed successor.

Sure enough, the summer is almost over. Thanks to you all, I hardly noticed the hot weather.




It is hoped that this seminar will stimulate creativity of
design quality and integrity and will inspire those pres-
ent to better self-evaluate their work.

LOUISIANA ARCHITECTS ASSOCIATION (CONVENTION

—
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HARBOUR SQUARE
4th and N. Street, S. W.
Washington, D. C.

Chloethiel
Woodard

Smith
F.A.L.A.

-

Located on two blocks facing the Wash-
ington Channel, although part of the
Southwest Urban Renewal area in which
most of the land was leased to private de-
velopers, these blocks were sold to de-
velopers for a cooperative residential
group. The land was cleared before sale
except for seven historic houses built at
the end of the 18th century.

In the late fifties there was a renewed
interest in the central city as a place to
live. Increasing traffic and the lack of
servants and maintenance personnel con-
tributed to this interest, as well as the
Urban Renewal of this former slum area
just south of the Mall. A group of men
believed that a cooperative apartment
that would offer something better than
the typical apartments available should
be developed on one of the sites facing
the Channel and offering views in every
direction.

Other than a total number and a general
distribution of apartments, the architect
was given few specific program require-

Seminar

ments—parking, a club, a swimming pool
—but little more detail than this. The
architect selected the site from the three
available and essentially developed the
detailed program.

The architect wanted to do a closed
square as a reaction against the open
site plans that had characterized previ-
ous Urban Renewal projects, and be-
lieved that the urban character of a resi-
dential square was desirable. At the same
time the water views seemed to make a
completely enclosed square a poor solu-
tion. The number of apartments required
high-rise buildings (90 ft. maximum al-
lowed) but the seven historic houses were
not in scale with these.

The final scheme was developed with two
squares—one completely enclosed with
town houses and low apartment buildings
in scale with the old buildings, and the
other enclosed on three sides with higher
buildings and defined on the open water
side with an entrance square and strong
rows of trees at the edge of the narrow
park along the Channel.




“Focus on Design”

1966

Mare Goldstein

MAUNA KEA BEACH HOTEL

Kamuela, Hawaii

The hotel might be thought of as having two parts, a base and

a superstructure.

The base is a complex of terraces carved out of the side of a
ridge overlooking the cove. There are basically two levels
within this complex. One, set two-thirds of the way up the
ridge, is called the promenade level; the other, relating to the
top of the ridge, is called the reception level.

Virtually all of the public functions, as well as their service
back-up facilities are accommodated at the promenade level.
With the exception of the dining room, which is a free-stand-
ing pavilion, all of these spaces are carved into the hillside.
The roof structures over them support the gardens of the

reception level above.

The reception level is devoted almost entirely to gardens. The
only functions which occur here are the lobby (really an open
platform) and the administration area,

Set upon this terrace system is the superstructure itself. It
contains three levels of rooms, half of which look to the sea;
the other half look to Mauna Kea, the volecanic slope for
which the hotel is named.

The split section first emerged as a means of eliminating the
long narrow corridors implicit in a low double-loaded building.
The corridors widened to become courts. The rooms on each
side of the courts were setback relative to one another rather
than stacked vertically. This opened up the individual bal-
conies or lanais on the outside, and also allowed the courts to
become more than slots—they became rooms. The bases of
the courts are the gardens of the reception level. The sides
are the galleries connecting the individual guest rooms, the
tops are open to the sky. The end elevations of the building
fell into place as straight forward expressions of the staggered

section,

Three Nationally Known Architects to Discuss their Projects

An effort was made to keep the palette of materials as simple
as possible. We felt that foliage, local stone, and sunlight
were richly decorative in themselves and didn’t require

competition.

The retaining walls defining the terraces are surfaced with
local lava; no mortar was permitted to show in the joints.
The terraces themselves were paved with Mexican stone. The

basic material, of course, is poured-in-place concrete.

Secondary materials were limited almost exclusively to oiled
luan, white plaster, and terracotta tile. Redwood was used in
the dining room. A special glazed floor tile was used in the
lobby area.

Site development surrounding the hotel is very extensive. An
18-hole golf course serves as a kind of buffer between the hotel
grounds and the undeveloped surrounding country. A small
golf clubhouse flanks the building on the landward side.

Fre;j Lyon Pictures



Richard W. Snibbe, A.1.A.

STATE UNIVERSITY COLLEGE
Geneseo, New York

A Seminar

The baby boom in the late 40’s and early 50’s is re-
sulting in a great increase in present and future de-
mands for advance education facilities. New York
State foresaw this need and planned ahead. Richard
Snibbe, AIA will present the design project for the
State University College at Geneseo, New York, pre-
pared for the State University Construction Fund.

The broad program was to provide facilities for an
increase in the student body from 1,700 to 6,000 by
1970.

Of interest was the development of the Comprehen-
sive Master Plan in the face of compromises due to
political pressures and the relationship of the college
to the town when confronted with massive growth
problems.

In addition, the development of plans for a Fine Arts
Building, Communication Center, Administration
Building and Dormitories will be discussed.
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About LAA Convention Attendance

by Agent 99 /100's

WOULD YOU BELIEVE some archi-
tects and their wives attend every LAA
Convention?

WOULD YOU BELIEVE half of LAA’s
members attend half of the State Con-
ventions?

WOULD YOU BELIEVE some archi-
tects don’t even read their convention
mailings?

Well, Chief, if you said yes to all three
questions, you're already getting smart.

Those who attend every convention do so
because they enjoy these annual get-to-
gethers. They're fun, informative and
tend to strengthen the profession. The
regulars attend knowing they’ll get their
money’s worth in food, fun and, mixed
with it all, some quite useful information
and a lot of stimulating ideas. (One
architect tells me he yearly saves $300.00
in taxes due to a tip by Alvin Rubin at
the Lafayette Convention).

Reflecting on the past six confabs brings
back memories of enjoyable but some-
times anxious moments.

WOULD YOU BELIEVE that I was
somewhat shocked to find that the central
item under discussion at the 1960 Con-
vention was to determine if LAA would
have a State Headquarters? Naturally,
my keen presence of mind led me to
realize that no State Headquarters meant
no Executive Director. But lo and behold,
an old B-24 pilot, Gustave Smitherhoffer,
piloted the meeting to a successful con-
clusion thereby assuring the Tassins
bread for a time at least.

WOULD YOU BELIEVE the old saying
“All good things must come to an end.”
Those who lined up late in the 1961 Con-
vention believe these words of wisdom.
The broiled king erab was so good, half
of those in attendance had to settle for
parboiled shrimp when the crab ran short
halfway down the buffet line.

WOULD YOU BELIEVE that at the
1962 Convention in Shreveport, we dis-
covered the night before the convention
opened, a room allegedly reserved for our
luncheon the next day was also reserved

(Continued on Page 12)
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Look what's happened
to the old steel door!

It used to be the ugly duckling of the
construction industry. Now it poises,
now swings with stately grace,
proudly at the beck and call of the
sophisticated architect.

What we're saying is that Ceco
“Colorstyle" Décor Doors live up to
a reputation. Used by you, they take
on the luster of your artistry. They are
worth considering in this light.

For instance, you can shop for
what you want through countless
variations. The doors come smooth
or embossed, and in the most ap-
pealing colors.

To keep the doors pristine, we ship
them in polyethylene bags inside
cartons, Your contractor erects them
bagged and keeps them bagged. He
puts the hardware on right through
the polyethylene. The bags stay on
till clean-up time.

CECO

Ask for catalog 2063-B, or better
still, ask for a Ceco man to bring
samples to your office. The Ceco
Corporation, general offices: 5601
West 26th Street, Chicago, lllinois
60650. Sales offices and plants in
principal cities from coast to coast.

CONTACT YOUR AREA
SALES OFFICE:

New Orleans, La. 70130 « 1539 Jackson Ave.

COLORSTYLE STEEL DOORS







