If you are thinking about a new building

Professional Builders have conclusively proved

Acme Brick Double Walls
COST 10% LESS Than A Wall of
Concrete Block and Brick*

sept. 1966

A contractor found that a double wall of
Acme King Size brick cost 10.1% less than
the same wall with an exterior of brick and
an interior of concrete block. Added to this
initial saving are operating and maintenance
savings. You don't need to paint the interior
brick wall - - - ever. And because you use one
material, with one coefficient of expansion
and contraction, the possibility of cracking is
reduced. Not only is cracking unsightly, re-
pairs are costly.

Other architects and contractors have found
the same average 10%0 savings. Worth investi-
gating? ... if you think so ask us to show you
these and other cost studies.

Acme King Size Brick makes the luxury of brick
possible. . . for less money. . ,on the inside as well
as the exterior.

In the highly
competitive apartment
field it's important to
have a luxury look.
Operational costs are
important, too. This

ACME BRICK COMPANY
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concrete progress...
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cement manufacturers work so
many ways to make it happen

MATCHING CONCRETE'S TALENTS TO
THE ARCHITECT'S CREATIVENESS

Today's unique concrete shell
roofs evidence dramatically how
concrete is capturing the imagina-
tion of architects—and for that
matter, of professionals in every
field of construction. o Yet, the
growing appeal of concrete is no
mere happenstance. It has been
developed by broadening the
versatility of concrete, by enabling
builders to exploit its limitless
potential—by literally ""making
progress happen.” O Major re-
sponsibility for this development
was taken on years ago in the U.S.
and Canada by the manufacturers
of portland cement. While compet-
ing for sales, they cooperate for
progress. Through their Portland
Cement Association, they sponsor
a development program beyond
the resources of any of them indi-
vidually. o Research, basic and ap-
plied, conducted in a 10-million-
dollar laboratory complex, has
enabled concrete to meet the needs
of anew era. o In the continuously
changing technology of construc-
tion in every field, concrete users

depend on the continuing flow of
engineering and technical literature
provided—as well as the services
of a specialist staff, including 376
field engineers working out of 38
district offices. O These services
are among the many provided by
cement manufacturers, without
charge, to users of concrete. They
benefit everyone in some way
every day at work, at home, on the
highway.

PORTLAND CEMENT ASSOCIATION

403 International Trade Mart, New Orleans, La. 70130

An organization to improve and extend the
uses of portland cement and concrete

TESTING A NEW TWIST IN CONCRETE. Engineers at PCA
Laboratories subject 8 concrete shell to 10%; tons of load.
Findings help architects and construction engineers (o
broaden their uses of concrete in fresh, bold ways.
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LOUISIANA ARCHITECTS CONVENTION 1966

October 13 - October 15
Capitol House Hotel
Baton Rouge, Louisiana

Focus on Design is what ATA Architects will do at the 1966 LAA Convention. It’s a Semi-
nar on Design in which three architectural projects will be presented by a panel of nation-
ally recognized AIA members for critical analysis and discussion by the attending
architects. The presentation will go beyond generalities and programming and delve
deeper into the specifics.

Student AIA members will attend, but only as observers, and no press will be invited.
The reasons being: one—we desire no damper on free expression and two—these sessions
tend to produce many controversial ideas which could be wrongly interpreted.

Productive thought generated by such as open forum is conducive in fostering initiative
and vitality in the profession.

No architect should fail to attend this Convention for fear of admitting that he could
profit from the experiences of his fellow professionals. An architect needs an occasional
deep look into the work of others to get away from his own specific problems and to evalu-
ate his own efforts as they relate to the larger picture of the architecture of our time.

If Focus on Design helps to break down the barriers among architects in discussing their
problems and inspires them to examine themselves and their work more closely then this
seminar will have been a success.

In “Experiencing Architecture,” Steen Eiler Rasmussen says:

..... “It is quite impossible to set up absolute rules and criteria for evaluating architec-
ture because every worthwhile building—like all works of art—has its own standard.
If we contemplate it in a carping spirit, with a know-it-all attitude, it will shut itself up
and have nothing to say to us. But if we ourselves are open to impressions and sympathe-
tically inclined, it will open up and reveal its true essence. It is possible to get as much
pleasure from architecture as the nature lover does from plants. He cannot say whether
he prefers the desert cactus or the swamp lily. Each of them may be absolutely right in its
own locality and own clime. He loves all growing things, familiarizes himself with their
special attributes and therefore knows whether or not he has before him a harmoniously
developed example or a stunted growth of that particular variety. In the same way we

should experience architecture.”
DY hwe S




Park Square in Detroit (Fig. 3)

A Major Contribution Of The Landscape Architect

With the celebration last year of the 100th Anniversary of
the founding of the profession of Landscape Architecture by
the famous park designer, Frederick Law Olmsted,* and with
the recent activities of the Bureau of Outdoor Recreation,
public awareness of and interest in park design is greatly
increasing.

In a democracy we are concerned with the masses of people.
With cities laid out as they usually are, large numbers of
people have little opportunity to live in beautiful environs
except when they visit certain parks. If well designed, these
parks can constitute an important means of revitalizing
human lives by affording attractive places for recreation, and
by creating needed contrasts to the architectural aspects of
the city.

“Every technician concerned with the development of environ-
ments for people has a responsibility toward them . . . not just
a shelter responsibility, but one for the development of the
fundamental potential dignity of every human being.” (Gar-
rett Eckbo) Landscape design is based on a conviction that
beautiful environments expressive of human needs will foster
the growth of human traits universally held to be desirable.
Most of the reprehensible qualities we find in people are at
least in part the result of environment—environment which
fails to evoke the concern of the people. Crime and juvenile

by Robert S. Reich, A.S.L.A.

delinquency nearly always thrive in blighted areas. Beautiful
surroundings, organized to produce meaningful, spatial rela-
tionships that meet the needs of today’s living, show quite the
reverse influence. Beauty has a definite moral-social value.
That a spiritual value in man’s building of his environment
exists, that man is not only a being satisfying his material
needs, has been asserted again and again by artists, poets,
and philosophers.

Beautiful, orderly spaces are important in the daily lives of
all people. As the eminent landscape architect, Jens Jensen,
has pointed out: “the human mind is little influenced by
weekend excursions into the country with their bits and frag-
ments recognized but not understood, not made a portion of
any meaningful experience.” Life is molded by those contacts
which are a part of daily reality, repeated and repeated until
their essential qualities are reflected in the qualities of the per-
son. In an urban society like ours, city parks are especially
important in this respect.

Our interest is in individuals who are continually changing,
and who can be markedly changed by the new environments
the landscape architect is creating for them. We work upon

See “Prophet of Environmental Design” by William H.
Tishler, A.I.A. Journal, vol. XLIV, no. 6, Dec.. 1965.




Park in Chicago (Fig. 1)

St. Louis Zoo (Fig. 2)

Mellon Square, Pittsburg (Fig. 4)




the environment not only to change it; but, what is more im-
portant, to change the people who live in it. “The newly
formed environment brought about by the designer will have
its influence . . . on its human inhabitants, changing them
and their life-processes, arousing within them new aware-
ness, enriching them with new creative powers of their own.”
(Norman Newton)

The scarcity of beautiful parks in most of our cities is arous-
ing the serious concern of leading citizens throughout the
nation. Something must be done. In the first place, land must
be made available where the parks are needed. Few cities
have been fortunate enough to have set aside adequate spaces
for present and future park needs. If we are going to have
parks to design now and in the future, we have to acquire
land while it is still available.

After we have the land, the important decision becomes that
of whether we are going to allow parks to develop in a hit
or miss manner, or whether we are going to have parks of
quality. For most people the natural tendency is to be in a
hurry to get the thing done. As soon as we have the land,
we want the facilities. Consequently, many parks instead of
being designed, just grow by having various facilities placed
in them as the need for such facilities arise.

We should stop a moment and consider the importance of
planning a park. In the first place, good planning avoids con-
fusion because it produces orderly layouts. In the second
place, good planning avoids waste of land, materials, time,
money and effort. Often there is a lack of understanding of
the importance of planning. For example a community may
locate and construct a main entrance and drive, a swimming
pool, a rose garden, and a portion of a zoo, and may then
plant a few trees and shrubs. Later it is realized that one or
more of these areas or objects is in the wrong place. If poss-
ible, they are moved; otherwise, the design must be distorted
to fit them. In the former situation there is waste of ma-
terials, money, time and effort; in the latter there undoubtedly
is waste of space from inability to derive maximum benefit
from it.

In Chicago, over fifty years ago, Jens Jensen laid out a park
system which penetrated throughout that city; to this day this
system has functioned most effectively. It is now completely
surrounded by very heavily populated residential areas, If it
were not for this park system, the people would have no place
for outdoor recreation (see figure 1.) Incidentally, the recrea-
tion that takes place there is not only physical; think of the
visual enjoyment derived from watching others play and
from strolling through the beautiful open spaces,

It is never too late to correct the design of a park or park
system which has grown without design, or the design of which
no longer fits the needs of society. The St. Louis Zoo is such
an example. Sasaki, Dawson, Demay Associates, Landscape
Architects recently completed a master plan for this zoo.
Gradually the plan will be carried out. In figure 2, which
shows a portion of the redeveloped area, people can be seen
enjoying the animals.

Small parks distributed through the crowded sections of a
city can be most effective in providing badly needed open

spaces and contrast to masonry. In figure 3 we see a large
number of people relaxing in a park square in downtown De-
troit. On a slightly larger scale is the Rockefeller Plaza where
at almost anytime large numbers of people can be seen enjoy-
ing that small but beautiful open space.

Where land is completely lacking, it may be necessary to put
parks on the tops of buildings which are partly or entirely
underground. Obviously, a development of this type involves
collaboration with the architect who is designing the building.
On the roof of a garage in downtown Pittsburg, Simonds and
Simonds, Landscape Architects have designed a delightful
small park, Mellon Square (see fig. 4). Being nicely isolated
from city activity, it produces a restful, quiet retreat. Another
interesting roof-garden park designed by Eckbo, Royston and
Williams, Landscape Architects is in Chinatown, San Fran-
cisco. Practically none of the people using this park live
where they can have gardens of any sort. This park is their
only garden; they get tremendous satisfaction from it.

Often parks are developed in left-over areas, land which may
have become an eyesore and may flood, land that most people
consider useless. The design of attractive parks in areas of
this type is a real challenge for the landscape architect. At
Breckenridge Park, San Antonio, an abandoned quarry has
been developed into a beautiful park. Here the landscape
architect’s imagination and sensitivity for the site resulted
in a design which affords great satisfaction for many people.
In Aurora, Illinois, along the Fox River, reclaimed land has
been used by landscape architect, Quincy W. Gregory, for the
development of a beautiful park system. Excellent use has
been made of this land on which all sorts of junk had been
allowed to accumulate; it now is one of the main reereational
areas of Aurora.

In Baton Rouge the Council once decided that it would be
desirable to provide additional automobile parking by cutting
six big trees in the median strip on North Boulevard and
paving that area. A real fight between the advocates of trees
and the advocates of meters ensued. The results were that a
park was designed by the members of the Louisiana Land-
scape Association. The statue was moved from a busy corner
to the center of the park where it would have a fine setting.
Formerly no one had been able to enjoy it because of the
confusion that surrounded it—the starting point for most of
the city buses. Now, despite the loss of many plants in the
freezes of several years ago, and the lack of subsequent re-
placements, the park provides an attractive place where
people can relax while waiting for buses, or for other people.

Sometimes large areas of cities become so rundown that re-
newal is needed. Parks can play an important part in these
new developments. In Philadelphia, urban sprawl had de-
veloped around some of our nation’s most famous historical
buildings. The situation had become so bad that most tourists
who visited Independence Hall stayed for a few minutes and
then went on. They spent their money in other cities, not in
Philadelphia. What has been done? Old, delapidated build-
ings have been removed and new buildings with adjacent park
spaces have been developed. People have begun to stay in
Philadelphia; tourists have returned.

Not only are landscape architects interested in, but definitely
should be involved in the location, planning, and development
of parks. In order for them to do their job they must have
the support of all citizens, especially those in allied pro-
fessions.

Interested citizens can: (1) help develope community con-
cern for park needs by talking to others about these needs,
(2) support bond issues and other efforts to raise money for
the acquisition and development of parks, (3) fight any at-
tempts to use parkland for unrelated activities, and (4) in-
sist that qualified landscape architects are hired to design all
parks. Professionals in fields closely allied to landscape
architecture are especially cognizant of the importance of, and
can be especially effective in giving emphasis to, this last
factor.
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The LSU union building photo (above) was taken from
just across the street, with a wide-angle lens covering
over a hundred degrees. The exposure took over an
hour to complete. One of my sons was behind the oak
trees in front painting the building with a Sungun as
another walked the length of the porch aiming a
portable flood straight up. Mrs. Gleason was continually
warning me to cover the lens as cars passed by and
spectators stopped directly in front of the center doors
to wonder just what was going on. Before dark, we had
made one exposure to record exterior detail, and then
made a second exposure on the same sheet of film to
expose the interior, after dark. Photograph was made
for John Desmond, architect.

The first shot of the church educational building (left
above) —Wm. J. Hughes, architect—had to be made to
meet a deadline. We couldn’t find the owner of the car,
the doors were locked and the car in gear, or we
would have moved it. I returned later in the year on a
better day and made the second photograph, printing in
tree leaves to obscure the wires.




by Dave Gleason

“Pictures don’t lie.”

“A picture is worth a thousand words.”

“See it now, picture it forever.”

We’ve all heard these and other catch phrases about photo-
graphs, and most of us believe them. In an advertisement for
example, we allow the photograph to reach our subconscious
directly. It carries more emotional impact. We offer less
sales resistance to an advertising message expressed through
photography than by any other medium.

But, is a photograph a completely accurate expression of
reality? Hardly . . . and it is a pretty good thing, too. If
we photographers mirrored reality explicitly, we’d barely have
enough customers to pay the light bill.

Seriously, just by the very nature of the medium itself,
photography cannot recreate reality. It can only present a
very shallow reflection of that aspect of reality as seen and
felt by our stereoscopic, binocular, technicolor and highly
subjective human vision.

If we examine the act of “seeing” closely, we find that we
feel as much with our eyes as we see. Witness the pain of the
glare of a brilliant white beach, or daylight itself after a
three-hour matinee in a darkened theater, or the glare of
headlights on a rainy night. We feel light as well as see it.
In the course of our evolution, we probably felt it first.

On a typical sunny day, an average architectural exterior has
a lighting range on the order of about 256:1, from the darkest
shadows to the brightest highlights. But a photographic print
is a rich print indeed if its brightness range exceeds 10:1, and
the print itself is generally viewed under the same light level
as that of the room itself. Hence, we can hardly be expected
to feel the tremendous interplay of light and shadow that we
experience in viewing the original object in space.

We all feel depth with our binocular vision. There is a differ-
ence in muscular tension between forcing our eyes to converge
on a two-dimensional photograph held at about 20 inches and
seeing a structure which may begin at arm’s length and ex-
tend a hundred yards.

On Photography and Intellectual Honesty . . .

Close one eye. Notice how your sense of depth is impaired.
The camera too, is one-eyed, and can use only line, tone and
scale to imply depth. It simply cannot re-create the physical
sensation of perceiving depth with a pair of eyes spaced a
few inches apart.

Of course, if you really want to, you can buy a stereo camera
which has a pair of eyes (two lenses) and use a viewer
or projector so designed that your left eye sees only the image
seen by the left lens on the camera and the right by the right.
They even had stereo movies in the early '50s, but apparently,
the results weren’t sufficiently ecommercial. They worked, but
the audience wasn’t willing to make the effort of sitting for
a couple of hours wearing cardboard polaroid glasses.

Recently, my boys showed me a stereo comiec book, printed in
red and green inks. The cartoons were viewed with a pair of
cardboard glasses equipped with a red and green celluloid
lens, so that the left eye saw the left scene, ete. Astonishingly,
our minds fused these red and green images to produce a
startingly three-dimensional effect on the cheaply printed
page. It might be worth a try to photograph an interesting
structure in the same manner, and reproduce the same effect
in an architectural journal—if we can find enough sunglasses
with red and green lenses.

In addition to being monocular, the camera is also a very
detached, dispassionate recording device. It records every-
thing, even uncut weeds, trash, flaking paint and dark
circles under the eyes. Our eyes also record everything on
which they are focused, but our mind then suppresses every-
thing in which it is not interested, a good thing, too, else we
would be overwhelmed with a mass of unnecessary data every
minute.

We have all had the experience of photographing our best
girl and finding a tree or some such object growing out of her
head when our snapshots were returned from the photo-
finisher. Of course, the tree was there all the time, but our
dazzled minds ignored it and our stereoscopic sense told us the
darn tree wasn’t growing out of her ear anyhow.

(Continued on Page 14)







