Taking a Great Risk™

You know the risk of quoting cubage
and square footage costs without
complete specifications and drawings.
However, the ‘“factor” costs (shown
at the right) can be helpful to you in
making comparisons with other wall
systems, and other decorative and
insulating panels.

Please call us collect for a fuller dis-
cussion of your project, and the cap-
abilities which we have to carry out
your design, at very low cost. Grant-
Lehr wall systems provide interior
finish surfaces that reduce construc-
tion costs sharply.

To start you thinking about
HOW and WHERE you would use
Grant-Lehr Custom made

e

Yes . . . please send more information about Grant-Lehr
custom-made aggregate panels

For

Name

Firm

Address

—thie G RAIN T L = Corporatiorn

P, O, BOX 417 DENHAM SPRINGS,

S
LOUISIANA 70726 PHONE 665-6157

july 1966

Iou_isiana architect




it
i
w1l

pa =X
{

ciissed Y

\

THE BEST IDEAS
ARE MORE EXCITING

IN CONCRETE

Owner. The Whitson Company, San Diego, Calif. Architect: Deems-Martin, Associates, San Diego, Calif. Structural Engineer: A. J. Blaylock and Associates, San Diego, Calif. Contractor: Peter Kiewit Sons Company, Arcadia, Calif.

OUT OF THE GEOMETRY OF STRENGTH... a dramatic pattern in beauty for walls of precast concrete

The new 8-story Hillcrest North Medical Center in San
Diego achieves exceptional wall interest. The imagina-
tively-designed wall panels, with tapered sides and
wedge-shaped spandrels, provide multiple facets that
catch the light in ever-changing patterns. [ This striking
effect grows out of the structural design itself. The panels,
of structural lightweight concrete, are actually vertical
load-bearing channels which also enclose space. Panels
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are anchored integrally with the structure by cast-in-place
connections. In this way, beauty is combined with high
structural efficiency and economy. [0 Such stimulating
ways of using concrete are opening up a whole new
field of architectural design. More and more, you see
the beauty of concrete expressed in buildings of all types

SR @less, PORTLAND CEMENT ASSOCIATION

611 Gravier Street, New Orleans, Lovisiana 70130
An organization to improve and extend the uses of concrete




If you are thinking about a new building

Professional Builders have conclusively proved

Acme Brick Double Walls
COST 10% LESS Than A Wall of
Concrete Block and Brick™

A contractor found that a double wall of
Acme King Size brick cost 10.1% less than
the same wall with an exterior of brick and
an interior of concrete block. Added to this
initial saving are operating and maintenance
savings. You don't need to paint the interior
brick wall - - - ever. And because you use one
material, with one coefficient of expansion
and contraction, the possibility of cracking is
reduced. Not only is cracking unsightly, re-
pairs are costly.

Other architects and contractors have found
the same average 10%0 savings. Worth investi-
gating? . . . if you think so ask us to show you
these and other cost studies.

In the highly
competitive apartment
field it's important to
have a luxury look.

Acme King Size Brick makes the luxury of brick
possible. . . for less money. . .on the inside as well
as the exterior.

Operntiunal costs are —-------——--——----—----1

important, too. This [ |

apartment building in ] ‘ch Bﬂlﬂ‘ GOMMY |

Houston achieved [] OF LOUISIANA |

beauty and low main- ] 924 Joplin  Baton Rouge, La. 70821 |

tenance with Acme I Department L-2 ]

Brick lj_OUble Walls. ' Please send me vour full color brochure on Acme Brick Double l

A duplicate twelve i Wall systems. Prove to me they will save me approximately 10"» |}

story structure is now over brick and concrete block . . . and even more on other

being built. § wall systems. |

Proof enough? I Name and Title i
i \
I Firm 1
B Address !
] 1
] City/State/Zip i
§ [ Check here if you or your group would =g :

- . -
*Cost Studies are available from your Acme Brick repre- | like to see a 20 minute slide film on asps
: = i
sentative. | this subject. —J—"m

L—--——------—-—--------J
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“Never say die” that’s the spirit of the LAA in the battle to preserve Louisi-

ana’s historical buildings and sites.

Our Historie Preservation Bill (H-630) received strong House Committee and
Floor approval but failed by one vote in the eight man Senate Judiciary B
Committee. The opposition argument was based on the lack of funds for travel
expenses for the preservation committee which would have been established
by the bill.

We are working on a plan to carry out the intent of the bill by creating a
Historic Preservation Committee under the State Tourist Development Com-
mission. The committee will be composed of representatives from the vari-
ous historical societies, the LAA and the State colleges and universities.

This non political committee of qualified and enthusiastic preservationists will
be charged with investigating and determining what are Louisiana’s valued
historical buildings and sites. Its further duties will be to establish official
markers at historic sites and to encourage private owners, state and local
governments to preserve and restore valuable antiquities,

The proposal will be presented at the August 9th meeting of the State Tourist
Development Commission in Lake Charles.

The older New England States have long recognized their outstanding archi-
tecture and places of historic interest and have passed laws to encourage their
preservation. From this they have reaped mountains of tourist dollars, educa-
tional benefits and immeasurable enjoyment.

It is appropriate that the architects from historically rich Louisiana take the
first steps to preserve buildings they recognize as having values worth preserv-
ing for future generations.
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The fourth in a series of profiles on Fellows of the American Institute of Architects from Louisiana,

PROFILE OF A FELLOW

JOHN W. LAWRENCE, FAIA

“The AIA’s major role is in helping form a national conscience and consensus for the reclamation

of human values.”

John W. Lawrence, FAIA, Dean of Tulane University School
of Architecture is a native of New Orleans and a graduate of
Tulane, B.S. Architecture and of Columbia University, M.S.
Architecture. He is married and the father of five children.
Dean Lawrence was appointed Instructor in Architecture,
Tulane University, in 1949, and has served continuously on
the faculty since then, during which time the School has
changed from one of predominantly local and regional ap-
peal to national prominence with its 150 students drawn
from 37 states and several nations abroad. In 1965, The
National Observer, publication of Dow-Jones, included the
Tulane School in a select list of the best schools of Architec-
ture in the United States.

Since 1960 he has been Professor of Architecture and Dean
of the School.

He is a partner in the firm of Lawrence and Saunders, Archi-
tects, in which capacity he has been the recipient of many

awards for design excellence.

He has served the public and his profession on the Vieux
Carre Commission, Commission for Architectural Education
of the Southern Regional Education Board, on the National
Architectural Acerediting Board, and has acted as consultant
to Ford Foundation's Program in the Humanities and the
Arts. He has also served as Chairman of the Committee on
Creativity in Design for the Association of Collegiate Schools
of Architecture and currently serves that organization as
National Secretary. He is currently a Design Consultant to
the Public Housing Administration of the HHFA.

Dean Lawrence has served for the past six years as principal
investigator and administrator for the Vieux Carre Survey
under a $90,000 grant from the Edward G. Schlieder Educa-
tional Foundation of New Orleans.

His works have been published in leading American and
foreign journals and books on contemporary architecture.
They have also been included in the Church Guild of America
permanent exhibition and traveling exhibit—exhibited at
Seattle World’s Fair and included in the Architectural
League’s Exhibition, The Work of Younger Avrchitects and
the Gold Medal Exhibition of the Building Arts.

In 1961 he was awarded one of six Cardinal Lacaro Medals
for excellence in church design.

In 1963 John W. Lawrence was elected Fellow of the Ameri-
can Institute of Architects for Design.

Commenting on the American Institute of Architects, this
Fellow says, “The AIA’s major role is in helping form a na-
tional conscience and consensus for the reclamation of hu-
man values. The problems of this nation are more sociological
than architectural. Their solution lies first in sociological and
political re-conditioning. Many attitudes and most devices
are hopelessly anachronistic.

“If Twentieth Century society can proclaim guidelines, archi-
tects can make a same response.”



The third in a series of articles displaying the current
student work being done in Louisiana's Schools
of Architecture.

SCHOOL OF ARCHITECTURE / UNIVERSIT

STUDENTS JOIN “WAR ON UGLINESS”

Students of architecture at the University of Southwestern
Louisiana in Lafayette joined the American Institute of
Avrchitects in its war on ugliness. The student chapter AIA
at USL (SATA) planned and constructed a small plaza ad-
Jacent to Brown Ayres Hall, the Art and Architecture build-
ing at USL. The small triangular area had been for years
a neglected parcel of earth surrounded by honey suckle
creating a bottle-neck for a heavily traveled pedestrian route
on the campus and obstructing a natural meeting place for
students near the main entrance of the campus cafeteria.

Sparked by the Institute’s film, “No Time for Ugliness,” the
student chapter decided to initiate a program to make the
general student body aware of the ugliness within their cam-
pus community. The film on ugliness in our cities was shown
continuously during one school day in the Student Union
Building to kick off the awareness program. Another team
of students designed and constructed a large waste paper
container of wood and steel to begin the action end of the
program and to replace one of the conventional green sheet-
metal containers on the campus.

The highlight of “An Appreciation of Architecture 4” was the
plaza development. This annual spring program of SAIA
consisted of guest speakers, student awards, and open house
at the department of architecture. To complete their year's
efforts in the War on Ugliness the brick paved plaza was left
to the school as a permanent reminder that SATA caves. Be-
ginning in the spring semester with a design by fifth year
students, the plaza was first presented in model form in order
to acquire approval of the university through its campus
planning committee. After final approval by the administra-
tion, construction of the plaza began as materials suppliers
and individuals donated brick, sand, concrete and plant ma-
terial to the war effort. The work was done by the students
of architecture after class hours, and the plaza was completed
on schedule for the beginning of the annual spring program.
Stimulated by these efforts other student organizations have
approached SATA seeking to have benches designed and con-
structed to be placed on the campus. Following the summer
break SAIA plans to continue their War on Ugliness at USL.
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SOUTHWESTERN LOUISIANA / 16H

The students’ plaza development (below) after final
completion is shown here from the second floor of
Brown Ayres Hall, A Sculpture is being planned for
the aggregate filled circle in the center.




Material submitted by Robert E. Barras, AIA
Ass’'t Prof. of Architecture, USL

ARCH./USL/66

SEVEN FIFTH YEAR THESIS PROJECTS

The fifth year class in architecture at USL graduated eight
students this June at commencement ceremonies in Lafayette’s
Blackham Coliseum. After graduation exercises the students’
terminal design projects (thesis) were on display in the
University Gallery in Brown Ayres Hall. Fifth year students
completing terminal design projects were James Firmin, Total
Care Facilities for the Mentally Retarded; Jerome Gaudet, A

City Hall for Lake Charles, Louisiana; Mike Keene, A
Satellite City for New Orleans; Jay Mueschke, A Little
Theatre for Lafayette; Fabian Patin, A Minimum Custody
Correctional Institute; Ralph Stivison, A Pharmaceutical
Plant for New Orleans; and William Wadley, Redevelopment
of Downtown Lake Charles, Louisiana.
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ARCH. / USL /66

COMPREHENSIVE PLAN FOR WELSH, LOUISIANA

Fourth year design students, under the direction of Russel
Dupuis, landscape architect, and fourth year design critic,
designed a comprehensive plan for Welsh, Louisiana. The
plan includes analytical diagrams, drawings, a model and
brochures. These have been recently submitted to the Welsh
city officials.

Last year Welsh officials appoached the school for assistance,

pointing out their concern over losing revenue due to the new

Interstate 10. By-passing t

he community to the north, the

high speed beltway has caused Welsh a sharp decline in busi-
ness along highway 90. There was also a concern over the
lack of proper population growth.

The City of Welsh provided
the project.

a grant of $350 for expenses on

MAJOR STREETS AND HIGHWAYS ARE:
) U. S. Interstate Highway 10

U. S. Highway 90, La. Highway 99
(South Adams Street.)
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PROFESSIONAL JEALOUSY AND ENVY

by Louis E. Moossy

To depend upon or to revere a person because of ability, skill,
beauty, affection or intellect for survival breeds no jealousy
so long as neither of the above attributes are possessed by
the needy person, nor desired by the needy person. Jealousy
and envy begin when two or more persons either possess the
same attribute or think they do, and they try to view for
attention or try to excel one over the other.

The result is excessive pride, and this begins to stifle the in-
tellect, to impair true skill, to overestimate ability, and to
distort the proper goals. In effect, when jealousy or envy
motivate the person, he begins, like Arachne, to be unreason-
able. He begins to compete with the gods by considering him-
self divinely talented with no limitations, and, of course, this
is dangerous. He will simularly transform himself into a
spider to gluttonously devour and destroy his fellow colleagues
by assassinating their characters, depreciating their abilities,
and using them as pawns and tools for his own self-gratifica-
tion and success. He will implant himself in a quasi-hier-
archy, and trim his clothes with purple.

As a matter of fact, most architects do possess the same
abilities and the same skills. Most architects do have similar
educational training and approximately the same intellectual
mentality. They use the same medium of art and emotion to
seek affection and beauty. They turn to the same standards
for judging. A clash is inevitable—it is with most professions.
Where is the solution to stamp-out professional jealousy?
How is harmony established amongst architects? How can
the ego of each architect be calmed? Pacified? Satisfied?
Subdued?

Actually, the solution is simple. Each architect knows his
limitations, and he must admit these limitations to himself.
He must not think of himself as the omniscient image, the
mirror of perfection that his public relation committee or
institute make him out to be, What is his true stature? What
are his limitations as an individual?

One should ask: What individual architect has advanced his
profession by his own intellect and ability with the discovery
of a new principle? Everyday practice leads the architect
to use principles discovered or formulated by others. He
lives on what others have discovered, and what others lay
before him. What new principle in art has the architect
advanced? What new formula in mathematics has he devised?
What new compound or formula in chemistry does he put
forth? What new law in physics does he expound? What
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new principle in either the arts or the sciences has he
thrust into the world?

Another question to nick the ego: What individual architect
has advanced his society by his work properly judged? Un-
fortunately, the structures that will ultimately be called good
architecture will be properly judged by time, and not by
contemporary juries and groups with the same opinion. To-
day, awards for good buildings are sometimes sought not for
good work but for the status as an award winner. Pride
raises his beastly head to scramble for the next step over
his brothers.

As an individual citizen ask this: What individual architect
has advanced his community in other fields outside archi-
tecture? The broad field of knowledge makes architecture
alone a very limited pursuit. How many architects venture
beyond the border to live a full community life? How many
just laws has the architect helped to make? What is his
participation in education, government and community life
when no commission is involved?

To live by a moral code or a commercial profit code, one
must ask: What individual architect has guided his daily

practice by morality rather than profit to insure survival !

for his fellowman as well as himself? How many commissions
will an architect give up so that another needy architect may
be commissioned for survival? Does the architect try to
“corner the market” with one governing body or board to
exclude his colleagues? Too often, profit becomes the goal
as the symbol of success and good architecture is relegated
solely to the schools.

Finally, what architect is actually a gift to mankind as were
Moses, Christ, Mohammed, Leonardo da Vinci, Shakespeare,
Newton, Beethoven, Kant, Einstein, and Wright? The truth
is, that even though the architect may be his own sun, he
will go to his sepulcher in damp darkness, and he will be un-
noticed to other generations—from the maecroscopic illuminato
to the microscopic nonentity.

Little by little, the architect can and ought to reduce himself
in stature to realize that he is important as an architect only
because his fellow architects exist to make him important,
Each with his little contribution make an addition for a
group grand total. Each by himself is a nonentity. Can
jealousy or envy survive when each has evaluated himself
this way?






