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. a handsome
horizontal rolling
window for deluxe

residential and commercial use,
incorporating incomparable design
and engineering skill. The Ambas-
sador 300 boasts the extra-quality
of the Big M, the Symbol of Excel-
lence of Miami Window Corpora-
tion. It is undoubtedly the finest
horizontal rolling window made
today. If your plans call for
fenestration of highest quality, un-
paralleled engineering excellence,
exceptional features — our Sales
Engineering Division is at your
service to make recommenda-

: !b . tions and product presentation.
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The best ideas are more exciting

in CcONCrete

Henry Ford Hospital 870-car parking structure, Detroit, Michigan. Architect: Albert Kahn, Associated Architects and Engineers, Inc., Detroit, Michigan

Louvers give a new beauty twist
to concrete curtain walls!

Precast concrete curtain walls have given Henry Ford Hospital an off-the-street parking structure that
blends attractively into a residential area. 1,716 hyperbolic paraboloid panels, precast from white cement,
white quartz and sand aggregates, form the unique walls. An intriguing visual effect is obtained from these
louvers which seem to change shape and position, depending on lighting and angle of view.

Practicality is everywhere. In the light, open feeling of the interior . . . in the enduring solidity of the
concrete frame and floors. The versatility of concrete is today winning new appreciation as

architects express [resh concepts in design.

PORTLAND CEMENT ASSOCIATION 611 Gravier Street, New Orleans 12, La.
A national organization to improve and extend the uses of concrete




The Louisiana State University Community

By DEE GLUECK
RESIDENT ARCHITECT
LSU

As Resident Architect at Louisiana State University,
I have the opportunity to participate in building
an cducational community. At present, our commue-
nity consists ol four campuses located in three differ
cnt areas—Baton Rouge, New Orleans, and  Alex-
andria—along with experimental stations throughout
the state.

Our Baton Rouge community alone consists ol more
than 15,000 people and a physical plant in excess
ol seventy million dollars. Present construction, con-
sisting ol a Union Building, an oftice addition, 136
married student apartments, and miscellancous small-
er projects will add approximately six million dol-
lars to this Agure. Immediate plans include an audi-
torium for the Laboratory School, a high rise dormi-
tory for women, and extensive renovations to o the
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East, West, and North Stadium Dormitories.  Long-
range plans include a large Lile Science Building,
a Fine Arts and Architecture Building, renovations
to the Field House, Law Building, Atkinson Hall,
Coates Hall, Stubbs Hall, and Audubon Hall, a Busi-
ness Administration Center, additions to the Library,
gymnasium facilities for both men and women, ade-
quate housing and dining lacilities to accommodate
the influx of students at an estimated rate of 800 to
1,000 per year for the next 10 years, and supplement-
ing our utility systems to accommodate the Univer-
sity growth. One can conclude from this “crystal
gazing” that Louisiana State University may well be
the state’s largest and most progressive client to the
building industry.

It variety is truly the “spice ol life,” we can qualily
as being as “spicy” as any client. Our physical plant
includes classrooms, office buildings, gymnasia, a
coliseum, stadia, a library, a swimming pool, a post
office, dining facilities, an infirmary, theaters (indoor
and outdoor), hotel [acilities, dormitories, green-
houses, residences, muscums, a goll course, tennis
courts and other recrcational areas, experimental
farm areas, a planetarium, and a power plant—along
with the necessary utilities to serve these lacilities.
The operation and maintenance of such a commu-
nity is big business—a business with which 1 am
proud to be associated.

Smaller in size, but an integral part of the Louisiana
State l‘l]i\’('l\]’l} ,\}\l('ll], arce our ((l]lll]]llllili('\ i]l X(‘\\’
Orleans and Alexandria. Our New Orleans  com-
munity consists ol two major segments: the Medical
Center, and the lakelront area. The Medical Center
—a compact unit made up of two multi-story struc-
tures—has a physical plant in excess of seven million
dollars; and the lakelront arca—a dream site in com-
parison to campus sites throughout the country—
approaches eight million dollars in existing facilitics.
Add o this community the three projects under
construction totaling approximately seven and one-
hall million dollars, and you can sce that our New
Orleans  community is  rapidly approaching  the
twenty-hve million dollar mark. With the growing
need for medical lacilities, we can expect further
expansion in the vears ahead, although the scarcity
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ol suitable building sites will continue to be a prob-
lem. This problem is not so critical at the lakefront
site of LSUNO, and we can anticipate a wealth ol
future construction to meet the needs of this new
and growing institution.

At Alexandria, we are now operating a physical plant
ol approximately two million dollars. Our present
construction involving three projects in excess of 1.6
million dollars will almost double this figure. The
area available for this campus growth will present
quite an opportunity for future construction as re-
quired for prospective enrollments.

LSU’s experimental stations—Ilocated throughout the
state—contribute another four million dollars to the
physical plant.

Selection of Architects

At the present time, we are constructing dormitories
and dining facilities with revenue bonds sold to pri-
vate investors or financed through loan agreements
with the Housing and Home Finance Agency of the
United States Government. All other facilities, with
lew exceptions, are financed [rom State Appropria-
tions. With the exception of monies which are re-
ceived through the present State Bond and Building
Commission, the LSU Board ol Supervisors generally
awards commissions to architects and engineers on
major projects of the University. Smaller projects
may be commissioned by the administrative officials
ol the University.

Architect-Client Relationship

Upon receipt of a commission, the architect then
proceeds to work closely with the Deans, Directors,
or Department Heads concerned, along with the office
of the Resident Architect, the Purchasing Depart-
ment (concerning contracts, insurance, bonds, etc.),
and the Department of Operation and Maintenance.
All utility problems and use of construction materials
is of vital concern to the Department of Operation
and Maintenance. There is no substitute for close
coordination between the architect, his engineers, and
University personnel in a combined effort to produce
a facility which will be economical, functionally cor-
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rect, and [ree Irom unnecessary maintenance, Upon
satislying the basic requirements mentioned above,
the architect can then call upon his creative ability
to arrive at a solution which is compatible with the
other campus structures and aesthetically a credit to
the University and the architectural profession.

‘The University recognizes the wisdom in allowing
the architect to choose his own engineers. Through
years of experience, we also realize the need for com-
petent professional design and inspection services on
all phases of construction. Only with complete archi-
tectural and engineering services can an architect
assure a client of proper, economical, and up-to-date
design.  With the continuing introduction of new
and highly technical materials and systems in the
architectural, mechanical, and electrical phases ol
construction, the architect and his engineers need
to keep informed on the latest advancements of the
building industry.

[ would like to mention a few points which are con-
sidered of prime importance in designing facilities
for the University. These are not in order of impor-
tance and certainly not the only factors—but prob-
ably the most prominent.

1. COMPATIBILITY WITH OTHER CAMPUS
STRUCTURES. Although there is no requirement to
copy other buildings on the campus, the University
insists on a final design which will not “stick-out-like-
a-sore-thumb.” T believe that the challenge which the
architect must accept is to combine his freedom of
expression with the basic design aspects of existing
structures, This can best be accomplished by using
similar materials and colors combined with other
prevalent features on the campus to arrive at a har-
monious relation between structures.

2, BUILDING WITHIN THE BUDGET. Oh, how
important this one is! A client should not be placed
in a position of having to reject bids and start over,
due to a low bid which is in excess of the budget. Gen-
erally speaking at the University, additional funds
will not be available. An architect should keep a con-
tinuous check on the estimated cost and inform the
owner when additions or changes (these are inevi-
table) have produced an added cost which cannot
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LOUISIANA STATE (Continued)

be accomplished within the budget. "There is no ques-
tion that a client would prefer to make a decision
concerning budgets in advance ol the bids rathe
than be placed in a position of having to reject a bid
which is “out of the money,” or forced into a com-
promising situation.
phasized.

I'his point cannot be overem-

3. MAINTENANCE. In the case of the University,
an institution supported with public funds, an archi-
tect should be ever mindful of the maintenance prob-
lems which will arise due to design and use ol ma-
terials. The use of new products must be accom-
panied with an asswrance that the University will not
be subjected to a high cost ol replacement or main-
tenance. An architect and his engineers should con-
cern themselves with the operating and maintenance
cost of a facility as much as original cost.

I. HONESTY OF DESIGN. Don't be a “ves-man.”
Your experience and advice will be appreciated in a
situation where a question ol “workability” is raised.
I'here is no consolation in agreeing with a client to
the extent that the effect will be an unhappy client
upon the result of an impossible situation. On the
other hand, il experience by the owner clearly indi-
cates resulting problems due to a specific installation,
then let a “word to the wise” be sufticient. Every
effort should be made to make the client aware ol
all of the consequences involved in the aspects ol
design. This will prevent any misunderstanding upon
completion of the project.

5. FURNITURE AND Ii(,z("l]’i\ll{.\"'[‘ LA YOUT:
If ac all possible, every attempt should be made to

allow the planning to have the benelit of an accept-
able furniture layout. Maintenance [ree materials,

adequate air conditioning, and good lighting will not
fill the void created by an area which cannot be
adapted to an acceptable furniture layout. The client
invariably needs help in this matter.  What better
way can clectric outlets and  telephone outlets be
successlully located?  Although this may seem like a
minor point in the entire project, it is very important
to the individual concerned.

Professional Services

I T may be permitted, T would also like to elaborate
on the services ol an architect, which in my estima-
tion have produced the most complete satislactory
job for the University.

1. THOROUGH PRELIMINARIES AND COM-
PLETE WORKING DRAWINGS AND SPECIFI-
CATIONS. Only a complete set of preliminaries will
prevent unnecessary changes during working draw-
ings due o the lack ol clarification to the client
Men and women who are not trained in reading

plans and specifications need plenty ol help in inter-
preting these documents. [ do not believe that too
many “checks”™ can be made on a set ol drawings
and specifications belore the owner is presented with
final documents. There is no reason for a set ol speci-
fications not to agree with the drawings—or for that
matter, drawings to agree with other drawings. Elec-
trical and mechanical drawings are generally the
worst violators ol this needed coordination.

2. KEEP THE CLIENT’'S INTEREST IN MIND.
Lvery attempt to obtain maximum legitimate com-
petition on all aspects of the project will assure the
owner ol a good job at the most economical price.
The University insists  on maximum  competition
whenever possible—but never at the expense ol sound
professional construction.

3. INSPECTION. No plans, specifications, or shop
drawings will take the place ol adequate inspection.
Your client deserves the inspection required to pro-
duce an acceptable finished product.

. DO NOT RELY ON THE CLIENT TO
HANDLE THE CONTRACTOR OR SUB-CON-
TRACTOR. This is the architect’s job and it should
not be “passed oft” on the client. The University
attempts to deal directly with the architect and not
with the contractor or his subcontractors. An archi-
tect must assume his responsibility to make decisions
and expect compliance by the contractor.

S50 WRITE IT DOIWN. Many a misunderstanding
can be prevented by confirming decisions in writing.
All meetings should be followed up with a letter
outlining the major items discussed.

6. GIVE THE CILIENT THE BENEFIT OF YOUR
PROFESSIONAL KNOWLEDGE IN CHECKING
CHANGE ORDERS AND OBTAINING RE-
Q('IR/CH CHANGES TOR I'J(,zl'l'[':llfl.l'f EX-
CHANGES OF MONIES. Change orders are an evil
which, il at all possible, should be avoided.  All
necessary changes 1o the conuact should be accom-
panied by recommendations by the architect after
extensive checking ol cost breakdown has been ac-
complished. The client relies upon the architect to
look alter his interest and at the same time be [an
and just with the contractor.

I'he growth in education is an inevitable force over
which we as architects have no direct control. How-
ever, the success or lailure ol the physical lacilities
which provide this education lies primarily with the
architects and engineers who are commissioned o
participate in the construction ol these lacilities. Let
us, as prolessional men, accept this responsibility
with the anticipation that our physical lacilities will
be sccond only to the high level ol education pro-
duced at our State University.
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DWARD M. V, TSOI,

HITE SCHOOL,

EW ORLEANS, LA.

DWARD DOUGLASS
ARCHITECT

The Edward Douglass White School is ane of the
latest models of timber engineering built in New Orleans.

COST — only $10.60 per square foot (a con-
servative figure for the New Orleans area.)

The school achieves strength and beauty from the
same source — wood beams—heavy timber deck,

Simolicity — Functional Design — Easy Finishing —
Minimum Partitioning — Safety and Economy — are

combined to give MORE SCHOOL for LESS MONEY.

BUILD YOUR
WITH LOUISIANA WOOD

SPONSORED BY

— CARROLL W. MAXWELL LUMBER COMPANY, INC.
E ﬂﬂ] Pollock, Louisiana

SEE YOUR LOCAL LUMBER DEALER

Edward M. Y. Tsoi, Architect,
said ""Chief reason for use of
wood in the New Orleans
schools was economy. In my
opinion, this type of construc-
tion is much more economical

than comparable techniques."
f
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THE LOUISIANA ARCHITECT, Offi
cial Journal of the Louisiana Archi-
tects Associalion of ithe American
Institute of Architects, is owned by
the Louisiana Archilects Association,
not for prolit, and is published
monthly, Suile 200, Capitol House
Hotel, Baton Rouge, La. telephone
DI 8-4331. Edilorial contributions are
welcomed but publication cannof be
guaranieed. Opinions expressed by
conlribulors are nal necessarily those
of the Edilor or the Louisiana Archi
tecis Associalion. Editorial material
may be f{reely reprinted by other
official AIA publications, provided
full credit is given 1o the author and
lo the LOUISIANA ARCHITECT for

prior use.

. . Advertisements of products, ma-
terials and services adaptable for use
in Louisiana are welcome, but men-
tion of names or use of illustrations

f such materials and products in

¥
either editorial or advertising col
umns does not constitule endorse
ment by the Louisiana Architects As-
sociation. Advertising material must
conform 1o standards of this publica-
tion, and the right is reserved to re-
ject such material because of ar-
rangement, copy, or illustrations.
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Untapped Source of
Civic Talent

Have you noticed the increasing number ol important civic jobs going to
architects recently? This refreshing condition is long overdue .. in fact,
we were beginning to wonder il it would ever transpire.

So many civic undertakings are, at least in part, directly concerned with
planning for space, function and attractiveness, it is puzzling that the
person best trained to recommend solutions has seldom been recruited.

Part of the blame must certainly be borne by the architect, who perhaps
because ol modesty or scrupulous concern for his proper role, hesitates to
step up and say, “I was trained to do this job . .. you need me . .. will
gladly serve.”

On the other hand, civic and governmental leaders have rarvely taken
advantage of this store ol experience, knowledge and energy. Here again,
reproach may be directed at the architect’s shortcomings in the vital science
ol communications. Whatever the reasons, this longstanding predicament
seems to be adjusting itself.

It will be benehcial 1o our communities and our state as more and more
architects interpret the current trend as a signal for added voluntary serv-
ice, recognizing that the practice of the profession represents a grave re-
sponsibility not only to the client but to the public interest as well.

BY MYRON TASSIN
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