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wherever better windows are specified......

7 IAMI WINDOW GORPORATION

WINDOW SHOPPING?

THE ‘PANE-LESS’ WAY IS TO BROWSE THROUGH OUR NEW CATALOGUE . .. A FULL LINE OF AWNING AND PROJECTED WINDOWS FOR EVERY
INSTITUTIONAL, COMMERCIAL AND RESIDENTIAL USE. IT'S THE MOST COMPLETE LINE OF FENESTRATION PRODUCTS—AND IT'S THE BEST!
EVERY WINDOW—WHETHER IT'S COMMODITY OR MODULAR, TUBULAR, MONUMENTAL, DELUXE, STANDARD, OR WHATEVER SERIES YOU
SPECIFY—IS TIME-TESTED PROOF OF THE SOUNDEST FENESTRATION ENGINEERING. IF YOU'RE DOING ANY WINDOW SHOPPING, WRITE FOR
OUR NEW CATALOGUE ... OR LET ONE OF OUR QUALIFIED SALES ENGINEERS MAKE A PRODUCT PRESENTATION. IT'S SOMETHING TO LOOK INTO!

3I9L VLV

IT'S NOT A MIAMI WINDOW UNLESS IT'S MADE BY... MIAMI WINDOW CORPORATION ﬁ ﬁ ﬁ a
P.0. BOX 48-877, INTERNATIONAL AIRPORT BRANCH, MIAMI, FLORIDA




The best, ideas are more exciting
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University of Illinois Assembly Hall, Urbana, llinois. Architects: Harrison & Abramovitz, New York. Structural Engineers:
Ammann & Whitney, New York. Mechanical-Electrical Engineers: Syska & Hennessy, Inc., New York. University Architect:
Ernest L. Stouffer. General Contractor: Felmley-Dickerson, Urbana, Illinois.

“Floating saucer” of
folded concrete roofs 3 acres

Free of supporting columns, the roof of the new University of Illinois Assembly Hall

will seem to “float” over the spectators. This is the world’s largest concrete dome, 400 feet
across and weighing 5,000 tons. It is borne entirely by a peripheral ring of prestressed
concrete resting on 48 concrete buttresses.

There’s an unobstructed view from every seat in the house for sports events. Seating
arrangements and staging are readily adaptable for theatricals and concerts. For insulation
and acoustical control, the underside of the roof will be lined with cement-wood fiber panels.

The use of concrete to effect such architectural and engineering achievements is seen
more and more today. Everywhere architects are turning to versatile concrete to create
designs of outstanding beauty and functionality.

PORTLAND CEMENT ASSOCIATION 411 Gravier Street, New Orleans 12, Lovisiana

A national organization to improve and extend the uses of concrete
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POLITICS -- AN HONORABLE PROFESSION

FEBRUARY, 1963

Just completed an eye-opening course in practical
politics. We recommend highly this capsule look at: The
Individual in Politics; Party Organization; The Precinct;
the Campaign; Political Clubs; The Political Leader’s
Problems; Meetings, and Businessmen (Professional
Men) in Politics. The course was sponsored by the Associ-
ation of Louisiana Chambers of Commerce.

As was expected, we were firmly convinced that par-
ticipation on the part of businessmen and professionals
is long overdue. Reason for their abstinence is their
image of ‘““politics as a dishonorable profession.”” One of
the axioms of the course, however, is that politics is an
honorable profession whose respectability or lack of it is
related directly to the degree of public participation. The
profession becomes dishonorable only when public apathy
permits the unethical practitioner to run rampant.

Meade Alcorn, former chairman of the Republican
National Committee, said, “Whatever other interests the
business community may have, the one big interest it has
is the same as that of all American Citizens—good gov-
ernment. Politics is the business of everybody, including
businessmen.”

Former Democratic National Committee Chairman
Paul M. Butler put it this way: *I say, with the strongest
possible conviction, that businessmen belong in politics.”

We think former president Eisenhower said it best,
“Politics ought to be the part-time profession of every
citizen.” We fervently hope that politics will soon become
the part-time profession of every professional.

This wish has been expressed countless times lately
and perhaps it is fruitless to do so again. However, if
repetition will move a few architects to action, repetition
will continue.

Where to start? Call your Chamber of Commerce
about the Action Courses in Practical Politics. Your inter-
est may do much to insure honor in politics. For a busi-
nessman to say he isn’t interested in politics is like a
drowning man proclaiming he isn’t interested in water
.+ . he’sinit . . . and had better begin to swim if he
is to survive!

BY MYRON TASSIN
5




What Does Professionalism

Mean to the Architect and to

the Client?

Earl L. Mathes, Secretary, National Council
of Architectural Registration Boards;
Partner, Mathes & Bergman, New Or-

leans, La.

Architectural Professionalism to the Cli-
ent means that the individual Architect can
and will approach his design problem with a
degree of competent craftsmanship to assure a
solution employing the best factors of technol-
ogy, economics, and above all, aesthetics.

Professionalism to the Architect sets up
standards whereby the individual Architect has
a high regard for his profession, a strong devo-
tion to his work and a deep enthusiasm to prob-
lems of design that strengthen his resistance
to the competitive aspect that would tend to
cheapen or distort the final overall design out-
come. Basically, “Architectural Professional-
ism” means SINCERI'TY.

W. J. Evans, Past President, Louisiana Ar-
chitects Assn.: Firm of W. J. Evans,
Baton Rouge, La.

Professionalism is the mark of a man who
has become educated, trained, and experienced
in the art of serving others rather than himself.
The architect is such a man. He assumes legal
and moral responsibilities requiring of him the
highest level of integrity, judgment, and busi-
ness ability. To the architect, professionalism
means that he has undertaken a sacred trust to
design and construct buildings that are attrac-
tive, efficient, safe, sound, and economical.

To the client,
mean confidence, reliability, security, and satis-

professionalism should

&

faction. When professionalism results in proht
for the client, as it inevitably will, it is because
he has wisely chosen to take advantage of the
experience and attitude of the professional.

* ¥* *

David L. Perkins, Second Vice President,
Louisiana Architects Assn., Firm of
David L. Perkins, Lafayette, La.

I would like to answer the question as
posed from an opposite viewpoint:

Recently it was my privilege to look be-
hind the scenes in a large, fast-growing city in
another state. It was my observation that the
absence of professionalism was in the process
of creating complete chaos. The architects, en-
gineers and developers were operating with lit-
tle professional approach. In most instances,
the services offered or required were of a par-
tial nature and at a sub-standard fee. The net
result was poorly designed and constructed
buildings for the community, which will be the
city’s slums of the future. Due to this break-
down of understanding and communications
between the profession and the public, almost
all new work of any consequence is being as-
signed to “out-of-city” firms.

Who has lost in this situation? I would
say all that are involved. The profession has
lost its prestige in failing to perform its total
function:; the client has lost by not utilizing
complete professional counsel; the community
has lost by the presence of ill-conceived build-
ings. 'The situation must be corrected and it
must come from the profession, in the form of
excellence in practice and education of the
public as to the importance of such practice.

THE LOUISIANA ARCHITECT




What’'s So Good
About the

Old Buildings
In

New Orleans?

In New Orleans we do a lot of bragging about
our “quaint” architecture. Perhaps il the question
were put to us bluntly, we might flounder a bit in
explaining and maybe even be assailed by some per-
sonal doubts. But, if we take the time to look and
think a little about it, we'll be able to say definitely
that no, it isn’t all good, but that part which s good,
is very, very good.

Good architecture, authorities from the most con-
servative historian to the most rambunctious modern
will agree, depends on the efficient fulfillment of the
requirements of living as dictated by climate, topog-
raphy, and the social customs and cultural tastes ol
the times. New Orleanians were acutely conscious
one hundred and fifty years ago, as they are today, ol
the long summers, the moist breezes, the hot sun, and
the torrential rains. They knew that to build they
had to conquer the unstable swamp on which they
lived. Too, the exigencies of their colonial life made
it necessary to develop whatever local materials were
available. And, for the most part, they also knew
how to live well, joyously, and graciously—at least
those who could afford to did.

Look How They Built

To keep from sweltering, look how they built;
look at the heavy walled buildings in the Vieux Carre
and see [or yourselt how excellently the houses of 150
years ago made living pleasant and cool. Courtyards
shaded by high brick walls and wide spreading palm
and  banana leaves, cooling drafts through lofty
arched carriage drives, wide fan windows admitting
river breezes through broad halls and high ceilinged
rooms, long “galleries” shielding from the intense
glare, thick brick walls excluding the heat of the
street and retaining the coolness of the night—every-
thing was calculated to cool and refresh, down to the
small cast iron fountain splashing pleasantly in the
courtyard under the shade of the oleander and cam-
phor trees,

Damp ground? The solution to one phase of the
problem gave birth to a truly indigenous development
—the New Orleans raised house. The water soaked
condition of the soil made the building of subsurface
basements a highly impractical procedure. So, the
whole house was raised to allow room for a “base-
ment” above ground level. The oldest existing build-
ing in the Mississippi Valley, Madame Jean's Legacy,
on Dumaine Street, is an interesting example of such
a “raised house,” and there are many other old build-
ings still standing today in every section of the city
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By 1. WILLIAM RICCIUTI

Chairman, Vieux Carré Commission

built in the same way, As a matter of fact, New
Orleanians occasionally still build that way.

About frequent rains? One need only walk, snug
and dry, under the wide projecting eaves and gal-
leries in a French Quarter street during a shower to
be convinced that the old boys must have known
what they were doing. And remember, too, that
under such projections windows don’t have to be
closed when it rains.

Indigenous Look

As to the use of local materials, they cut the cypress
trees around them, they baked their own brick, beat
out their own hardware, and concocted their mortar
from the clam shells in the nearby bayous. How
could a building look anything but indigenous when
its very substance was of the things around it?

We architects often plan the living portions of
houses to open onto the privacy of the gardens behind
them. New Orleanians of an ecarlier vintage thought
about that long ago when they presented an aloof
front to the street while living informally and gra-
ciously in their courtyards to the rear.

The wealthy New Orleanian of that day was a
discriminating, gracious, and cultured individual
given to easy formality in his social life. He was a
turner of pretty phrases, and a connoisseur of good
things; his wife and daughters curtsied and minueted,
his sons sipped wine, bowed, and duelled for their
honor. Just look, then, at the interiors of the houses
they lived in—the gracefully winding staircases, the
delicately modeled mouldings, the lovely mantels,
each expressing a culture and graciousness. Could
there be a better mirror of that bygone way of life?

Precepts Hold True

It's precisely this awareness of all the conditions
in the lives of those who live and [unction inside
buildings and the subsequent honest solution of the
problems of contemporary living which transforms
buildings into good architecture. These precepts hold
true today just as they did long ago and as they will
continue to do. Let's remember, it is not “style” that
makes good architecture, it is the qualities of great-
ness in solutions that make good architecture. So if
the question is asked you “What's so good about
old buildings in New Orleans?” think for a moment
of the way our forefathers lived, what they thought,
what they must have been like, the realities they had
to contend with. Reflect on how often they success-
fully licked their building problems, then answer the
question.




BY ALVIN RUBIN
LAA LEGAL COUNSEL

I'axpayers have long been afforded the right to deduct from
their taxable income “ordinary and necessary” expenses. This
included the right to deduct entertainment expenses, the cost
of business gifts, and travel expense.

These expenses were indeed necessary to many businesses; how-
ever, some taxpayers were able to disguise personal benefits
as business expenses and thus to secure an income tax deduc-
tion for items which should not have been deductible. The
public became aware of what was called “expense account
living.” And the Treasury Departinent repeatedly urged Con-
gress to curtail the widespread abuses which it claimed were
a result of the broad judicial interpretation of what was
“ordinary and necessary.” The Treasury Department contend-
ed that it was losing revenue and that, in addition, public
confidence in the income tax system was being undermined.

As a result, in 1962 Congress enacted Section 274 of the Internal
Revenue Code. This Section imposes new requirements for the
deductibility of entertainment and related expenses, in addi-
tion to the “ordinary and necessary” test and other earlier
requirements. These new rules may impose a substantial in-
crease in the tax burden of the self-employed professional
man who is prevented from advertising by professional ethics
and who has found it economically important to entertain
clients or to belong to clubs where he could meet prospective
clients. Many expenses which were formerly deductible will
no longer be allowed as deductions for income tax purposes.
Those expenses which are still deductible must be accounted
for in much greater detail. The new rules took effect on Janu-
ary 1, 1963. It is important that you be familiar with them and
adjust your office procedures to be certain that inadequate
record keeping will not cause you to lose any tax benefits
which the law still allows.

OUT—WHICH IN INCOME TAX MEANS DISALLOWED

1. No deduction will be allowed for the cost of entertainment,
amusement, or recrealion unless il is “directly related to the
active conduct of a trade or business” or otherwise specifically
allowed by law.

I'his means that the expense of taking clients to night clubs,
restaurants, social clubs, theaters, sporting events, hunting or
fishing trips, and like affairs will be disallowed unless the tax-
payer can show that this particular entertainment was directly
related to his business. However, entertainment expenses directly
before or after a substantial and bona fide business discussion
will not be disallowed even though they were not “directly
related” to the taxpayer’s business.

Example (1) : If you spend the afternoon discussing a building
project with a client, you may deduct the cost
of taking him to dinner afterward. You may also
deduct the cost of taking him and his wife to a
night club after the meeting. Or, if you plan to
meet with out-of-town guests, you may deduct
the cost of entertaining them and their wives
on the evening before the meceting.

Example (2): You probably cannot deduct the cost of tickets
for your client and his wife to attend the LSU-
Ole Miss football game unless this is directly
after a business meeting.

Example (3): You probably cannot deduct the expense of
entertaining prospective clients to build good
will,

The new requirement is intended to make the taxpayer show a
closer relationship between the expenditures and his trade or
business than was previously required. Some tax experts think
that the new criterion may not be much more difficult than
the requirements of the old law. But it is the opinion of most
practitioners that the new test, coupled with strict enforce-
ment procedures, will dictate substantial changes in the en-
forcement of the law.

The Senate Finance Committee Report on the new law states
that expenses incurred to promote good will will be disallowed
where the amount of good will generated by a particular
expense is vague or where the possibility of its resulting in the
production of income is remote.

2. No deduction will be allowed for expenses incurred with
respect to an entertainment facility unless it is used primarily
for the furtherance of the taxpayer's business and its use
is directly related to the active conduct of his business.

The term “entertainment facility” includes boats, airplanes,

Travel, Entertainment, and Gift Expense
REACH THE NEW FRONTIER
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automobiles, apartments, hunting lodges, fishing camps, swim

ming pools, and other places or equipment normally used for

entertainment. A facility used less than 509 for business pur-
poses is likely to be considered not used primarily to further
the taxpayer's business and, if 50, no part of its expense will
be deductible.

Example (1): If you have a fishing camp which you use
109, of the time to entertain clients and 609,
of the time for personal purposes, no deduction
is allowed. If you use the camp 759, of the
time for entertaining clients, and if such enter-
tainment s directly related to your business,
then 759, of the maintenance expense of the
camp  (including depreciation) is deductible.

Example (2): If vou use your car 209 for business use and
809%, for personal use, no part of your automo-
bile expense may he deductible.

Example (3): Even if you use your automobile primarily for
business purposes, that part of the mileage
registered going from home to your office, and
from your office to your home will be considered
personal expense and this portion of the use will
be disallowed,

3. No deduction will be allowed for any entertainment ex pense

which is lavish or extravagant under the circumstances in
which it is incurred.

'his is what the Senate Finance Committee says, although the

new law includes no express provision to this effect.

1. No deduction will be allowed for club dues o fees paid
to any social, athletic or sporting club o organization unless
the club is used primarily for business purposes.

More Than 509,

Remember “primarily” means more than 509, of the time.
If you visit your country club 50 times a vear, vou 'must be
able to show that at least 26 visits were with clients Or pros-
pective clients before you can deduct any of the dues. If you
show that 30 visits were with clients, then you can deduct 609
of the dues, If only 20 visits were with clients, no part of
the dues would be deductible.

Civic organizations, such as Rotary, Kiwanis, or Lions Clubs,
and  professional groups, like the A.LA. are not considered
social clubs, and, therefore, are not covered by the new rules.

5. Deductions for business gifts will be limited.

You may not deduct gifts amounting to more than $25.00 per
individual per year.
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Safe and sound...
the pressure-treated
wood products of ACW

e Top-quality materials are care-
fully selected and seasoned.

e Proper penetration of chemical
preservatives is insured by ACW
pressure equipment, Every step of
manufacture is quality controlled.

e Quickest delivery from any of
ACW’s five plants. We maintain
large inventories of standard items
...or make to your specifications.
Poles, piling, crossties, crossarms,
fence posts, lumber —pressure-treated
with creosote, creosote-coal tar or
pentachlorophenol.

AMERICAN CREOSOTE WORKS, INC.

“Built on 61 Years' Experience’”

PLANTS AT SLIDELL, LA ... WINNFIELD, LA, ...
LOUISVILLE, MISS. ... JACKSON, TENN. . ..
PENSACOLA, FLA.

WRITE, WIRE OR CALL—SALES OFFICES:

New Orleans, La. Jackson, Tenn. Pensacaola, Fla.
UNiversity 1-1455 7-8561 HEmlock 8-4629
Chicago, Ill. Houston, Texas Tulsa, Okla.

TAlcott 5-6432 MAdison 3-3943 LUther 2-9536







