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The end of the old run around. 
GAF puts all these services under one roof. 

A U D I O VISUAL ^ D IAZO EQUIPMENT 
AIDS - ^ ^ m m mm "ft A N D SUPPLIES 

BUSINESS FORMS 

c 0 Q o o 
^ WHITE 

YOUR OFFICE 

COPY SERVICE 

- COPY MACHINES 
W A N D SUPPLIES O l 

MICROFILM EQUIPMENT 
A N D SERVICE 

GA-71 

DRAFTING <^ 
EQUIPMENT 
A N D SUPPLIES 

Unti l now all of you logical architects have had 
to put up with a very illogical way of gett ing sup­
plies and equipment. Running all over town. 

Now you can come to a place designers can 
really appreciate. The GAF" Business Systems Cen­
ter in Park Fletcher. Here, under one roof, you'll 
f ind : 

Whiteprints, Diazo equipment and supplies, 
Copy service. Copy machines and supplies, Busi­
ness forms, Microf i lm equipment and service, 
Audio visual slides, transparencies and overhead 
projectors, Draft ing equipment and supplies, and 

offset pr int ing of all kinds. 
No more run-around. You'll be dealing with 

GAF's highly trained professionals armed with first 
quality equipment and services. So your needs will 
get the care and attention they deserve. The GAF 
Business Systems Center. It's better by, and for 
design. Call the GAF Business Sys­
tems Center (241-2877) for a dem­
onstration. Or better yet, come on 
out. We're at 2260 Distributor's 
Dr ive, Park F le tcher Indus t r ia l 
Park, Indianapolis, Indiana 4 6 2 4 1 . 
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The drawing of the Fort Wayne C o m m u n i t y 

Ar ts Center on the cover of this issue and the 

site drawing on page 6 were prepared fo r a n d 

are reproduced wi th the permission o f the 

Fort Wayne Fine Ar ts Foundation. 
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Indiana Society of Architects, a state association of 
The American Institute of Architects, and is edited 
fn^- «̂ iSu • Indianapolis, 
Indiana (editorial-advertising office address 1319 N 
r̂ ô Â ^m"'̂  Indianapolis, Indiana 46202; phone 
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It's a fact that BELDEN provides over 200 variations in color, texture and 
size of brick — the largest selection in the industry to free the imagination 
of the creative architect for limitless scope of design. • Your nearest 
BELDEN Dealer will gladly show you the facts in the form of samples, 
or write us at P. O. Box 910, Canton, Ohio 44701. 
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THE VIOLIN 
AND THE VIOLIN CASE 

Louis I. Kahn's first theatre 
The Community Arts Center 
Fort Wayne 

The week of October 1-6, 1973 was Dedica­
tion Week for The Communi ty Ar ts Center, Fort 
Wayne, Indiana. The weather smiled, for the most 
part, on the many students, citizens, musicians, 
artists, architects and dignitaries who come to ex­
perience or to be port of the interesting and mul t i -
faceted Dedication Program. Drawing from Fort 
Wayne's Fine Ar ts ' Communi ty as well as from 
other areas, the program was designed to demon­
strate the potentials of the new center as well as 
to honor those who hod hod a port of its develop­
ment. 

The Center is the part ial realization of a 
dream of The Fort Wayne Fine Arts Foundation, of 
those in the arts, and of the citizens of Fort Wayne. 
A t least part ly forgot ten in the celebration of its 
opening were the delays, the reduction in scope, 
the redesigns, the cost overruns and the criticisms 
of its architecture. Here, af ter twelve years of often 
frustrated e f fo r t by many persons, was a bui lding to 
use, and the beginning of a possible larger arts 
center. Along wi th the City-County Building, the 
remodeled A l len County Court House, Freimonn 
Square and the Central Fire Station, The Arts Center 
has become on element in Fort Wayne's new Civic 
Center which is rising on redeveloped land. 

The Communi ty Ar ts Center is operated by 
The Fort Wayne Fine Ar ts Foundation, a privately 
funded organizat ion founded in 1955, whose mem­
bers include Fort Wayne Ballet, Fort Wayne Civic 
Theatre, Fort Wayne A r t Institute, Fort Wayne 
Museum of A r t , Fort Wayne Philharmonic Orchestra 
and Fort Wayne Communi ty Concerts. The four 
and one-half mi l l ion dollars required for the Cen­
ter's construction were raised largely by private 
donat ion and local sol ic i tat ion. The Freimonn Trust 
and other bequests representing a smaller port of 
the funding. Fort Wayne and Al len County have 
voted funds to par t ia l ly defray operating costs, 
but no public monies were used for construction. 

Louis I. Kahn at the dedication of the Community Ar ts Center, 
Fort Wayne. Above, with tour group—"A toll founta in should 
be here." Below, on rtage, Kahn discusses the design of the 
rheatre. 
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Sife Plan above shows Art Center's location in Fort Wayne 
Civic Center. Kahn's theatre is seen thru the trees of Friemonn 
Square, below. 
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That Q ci ty the size of Fort Wayne (about 
200,000) has been able, through unfai l ing support 
of private citizens, to underwri te a Fine Arts Or­
ganization of nat ional ly recognized quali ty is re­
garded everywhere as something of a miracle. The 
opening of the new Center, then^ was the very real 
concern of the whole communi ty , much more so 
than if the bui ld ing hod been the outr ight g i f t of 
a wealthy benefactor. 

In 1961, af ter a series of interviews with other 
f i rms, The Fine Ar ts Foundation appointed archi­
tect Louis I. Kohn of Philadelphia to design what 
was then to be a complex of buildings housing al l 
of the f ine arts organizat ions on one site. This 
s i te—two city blocks in Fort Wayne's older com-
mericol d is t r i c t—hod been purchased by The Fort 
Wayne Redevelopment Commission wi th H U D 
funds and was a port ion of its Downtown Redevelop­
ment Project. The Fine Ar ts Foundation took option 
on the site which was gradual ly cleared of bl ighted 
75-100 year old brick and wood party-wall struc­
tures. 

There were programs and schemes, sketches 
and models, brochures and fund drives and many 
meetings with Kahn in Fort Wayne dur ing a period 
when his nome was gain ing world renown. There 
were readjustments wi th in the Fine Arts group. 
The Historical Museum, at f irst on element, with­
drew. Kahn had to begin anew many times, but 
f inal ly, In June, 1966 he presented a new model 
of a leaner complex wi th great hopes that perhaps 
this could be accepted. 

Clustered, sometimes connected, buildings 
were arranged around a central Court of Entrance. 
A Music Hall of 2,500 seats was a pivotal element. 
Perimeter walls were perforated by inward-growing 

mult i-story l ight wells. Kahn fel t very strongly at 
this presentation that the entire complex should 
rise at one t ime and that he should be commis­
sioned to prepare complete documents for al l of 
the bui ldings. 

Estimates mode for the entire complex, how­
ever, indicated costs believed at the t ime to be 
completely beyond the conceivable base of pr ivate 
resources. A f te r more than five years of s t ruggle 
The Fine Ar ts Foundation now found itself in an 
indefensible posit ion: the public could not accept 
the estimates and The Redevelopment Commission 
was pressing for purchase of optioned land. A d i f ­
f icul t decision was mode—the scope of the project 
was reduced and approximately half the site area 
was relinquished to the Freimonn Trust as a site 
for a new urban pork which was to become known 
O S Freimonn Square. 

Archi tect Kahn then devised new schemes 
which contemplated only one theatre and a site 
development which could accommodate only some 
of the f ine arts organizations. Drawings were 
produced for a structure housing most of the per­
forming arts needs, but which could not serve as 
a Phi lharmonic Music Hal l . The program was es­
sentially tha t used for the eventual bu i ld ing . 
Agoin^ however, prel iminary costs were too h igh 
and the structure was redesigned. When h igh bids 
were received on the redesigned structure, several 
weeks of negotiat ions produced economies and an 
upward adjustment of the budget, largely possible 
through an addi t ional bequest by The Fre imonn 
Trust. The site was purchased af ter many ad ­
vances in opt ion deadline by The Redevelopment 
Commission and construct ion went ahead even 
though complete funding was not in hand. 

Early Kahn model of proposed Fine Arts 
complex. The 2500-seat Philharmonic 
Music Holi it in upper left corner. 
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Floor Plans, above, and Kahn's 
sectional model, left, explain final 
Art Center design. 
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Theatregoers enter the Arts Center, left, and lobby doors from 
the East stair loggia, right. 

Fort Wayne's Communi ty Arts Center has 
been described as on int imate setting designed for 
drama, music and dance. The 767-seat audi tor ium 
with an orchestra pit convertible to a thrust stage 
wi l l accommodate any Ballet or Civic Theatre per­
formance. It is very suitable for the chamber 
music performances of the Philharmonic Orches­
t ra—indeed the acoustics of the room drew roves 
when the fu l l Orchestra performed there during 
Dedication Week. A three-story high scenery f ly 
and a large set workroom supplement the stage 
proper. George Izenour, Yale professor of Theatre 
Design and Engineering, Kahn's consultant in these 
areas, describes the theatre as "a highly art icu­
lated, art ist ical ly unique instrument created for 
stage speech and chamber music—one of the great 
public spaces of Nor th Amer i ca . " 

Many people have seen the street facade of 
the bui ld ing as a theatre masque and feel that 
one enters through the " m o u t h " of the masque. 
Kohn has said that this was not his intention, but 
that the unique forms resulted f rom efforts to re­
strain the thrusts of the arches which soar over its 
openings. The entry vestibule gives right and left 
onto stair loggias which extend fu l l height down 
the sides of the aud i tor ium. There is a dramatic 
sense of height and openness in these toll f lanking 
spaces—a sense of excitement and o sense of 
rhythm in the goited staircases that lead to the 
many single doors of the audi tor ium. Behind the 
entry-boxoff ice vestibule ore cloak and concession 
areas. Above is the Gallery which opens to the 
stair loggias and to the cityscape thru o series of 
Kahn's great br ick arches. 

Behind the stage ore two Rehearsal Hal ls , 
dressing rooms, on actor's house or "Green Room, " 
Q passage to a balcony which runs a long the rear 
wall of the stage. An almost separate "power 
house" contains heating and mechanical equip­
ment. 

The Center is constructed of br ick, site-cast 
and precast concrete and concrete block. A l l ex­
terior walls ore load-bearing br ick w i t h b lock in­
f i l l . Brick is extended into the interior for use in 
the great arched openings and at jambs and span­
drels of tiered windows on the east and west. Pre­
cast tees span 115 ' clear above the A u d i t o r i u m , 
resting on exterior walls. This is the shel l , or 
"V io l i n Cose," as Kohn likens it. 

Enclosed by but completely free of the cose, 
the " V i o l i n , " or acoustically tuned a u d i t o r i u m , is 
a separate structure of site-cast concrete. Its wal ls 
ore splayed and folded into intr icate ver t ica l forms. 
These provide acoustic correct ion and f o r m l ight 
and sound traps at 14 single entrance doors (to 
min imize latecomer intrusions on the per fo rmance) . 
Overhead stage-type downl ights cost d ramat i c l ight -
ond-shodow patterns on these folded wal ls. Thea t ­
rical l ight ing access corridors form the a u d i t o r i u m 
cei l ing. These corridors ore concrete tubes span­
ning the audi tor ium and ore independent of the 
roof. 

Kahn feels that this "bu i l d i ng -w i th in -a -bu i l d -
i n g " concept was necessary to guarantee t h a t harsh 
exterior noise—the busy nearby elevated ra i lway, 
t ra f f i c , a i r c ra f t—wou ld not disturb even the most 
delicate passages of a performance. Th is has been 
completely realized. 
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