


Manhattan, with its many 

granite hiiildini^s and curtain 

walls of reflective ^lass, is quite 

.iiray. With brick, we couhl 

guarantee an incredibly 

articulated, world-class design at 

the cost of plain stone. The 

bonus of brick color and 

patterning was essentially free.'* 

—Malcolm Robeiis 
( isar Feili & Associates 

Iowa's oldest and largesa^ 

company, providing thek 

quality materials for aw(^ 

winning projects. 

Sioux C i t y B r i c k & Ti 
712-258-6571 

Uni ted B r i c k and Tii< 
Division of Sioux City Brick & Tile Co. 
515-254-0196 



We I hink Big When It Comes To Little Tiiies. 
As the construction managers, we and the owners 

were very pleased with the quality of Fabcon's 
precast panels, as well as with the cooperation we 
received in sequencing and scheduling." 

Bob Amsterdam, Dimlop & Johnston, Inc. 

\fAU\cON\ 

^ ^ F e a t u r e s F a b c o n ' s 12" i nsu la tec 
p a n e l s w i t h a c o r d u r o y b u f f f i n i s h 

. ( e x p o s e d a g g r e g a t e ) 

P r o j e c t : 6 5 0 . 0 0 0 s q . f t . d i s t r i b u t i o n fac i l i t y . H u d s o n . O h i o 
O w n e r : T h e Li t t le T i k e s C o m p a n y 
C o n s t r u c t i o n M a n a g e r : D u n l o p & J o h n s t o n . Inc. C l e v e l a n d . O h i o 
A r c h i t e c t : P r e s t o n R. A b b e y . B r a d f o r d . P e n n s y l v a n i a 

F a b c o n s quality products, on-time delivery and 

quick installation made a b i g difference in the 

successful c o m p l e t i o n of t h e n e w m a n u f a c t u r i n g 

facility for The Little Tikes Company. Our 

experienced crews expedited enclosure of the 

structure despite one of the worst Ohio winters on 

record. Best yet. everyone was satisfied with the 

results, including neighborhood groups who 

appreciated the aesthetics of Fabcon's panels. 

Next time you have big expectations, call us. 

Tight schedules and challenging designs are 

child's play for Fabcon. 

H 

B U I L D IT FAST T O LAST ^ 

» I I I ! • • M l 

F A B R I C A T E D C O N C R E T E S T R U C T U R E S 

/e v ideos To receive v ideos or addit ional literature, call F a b c o n at (800) 7 2 7 - 4 4 4 4 o r (612) 890 -4444 . 
Regional Offices • C h i c a g o (800) 873-4434 • C o l u m b u s (800) 900-8601 • Indianapol is (800) 954-4444 
Buffalo (716) 875-5030 • Cedar Rapids (319) 377-6683 • Detroit (810) 349-1710 • Milwaukee (414) 761-2323 
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In partnership with those who dream. 

Graciously endowed by 
nature with clays that yield 
spectacular colors. Motivated 
by a desire to harness all 
technology has to offer 
Possessing a vision that 
heightens excellence through 
action. Endicott continues to 

shape the imagination of 
those who dream. 

For samples, literature and 
the name of the distributor in 
your area, contact Endicott 
Clay Products Company or 
Endicott Tile Limited today 

Endicott Clay Products Company Endicott Tile Limited 

Post Office Box 17 
Fairbury Nebraska 68352 
402/729-3315 

Post Office Box 645 
Fairbury Nebraska 68352 
402/729-3323 



m. ^ itework - for .in hitcc tiiral cnclcixors. 
^ ^ ^ ^ ^ this is iisiKillv seen as the prcp.ii^iioiA 

I ^ stauc (it a [irojcct. 
In most c irc iiinstaiiccs, the site is 

viewed much like a painter's canvas. It nuist be 
prepared — cleared, graded, topographically 
adjusted — before the actual construction ensues 
I,ike this canvas, the site is not a work in itself 
but, rather, an empty field awaiting "architec­
ture." 

In this issue oi' /rhvv/ . \ / r / / / / f ' r / . 

we arc challenging this conven­
tional relationship between archi 
tecture and sitework. The pro­
jects featured on the following 
pages investigate the site as the 
end product of design. All of 
these projects involve small, 
architectural interventions, how­
ever, these interventions are 
secondary. These works have 
as their primarv focus uni(|ue 
aspects of their immediate sur­
roundings. What "built" pieces 
exist ser\e to enhance the inher­
ent (|ualities of their locale. From Conway + 
.Sehulte's highly urban pla/a in Atlanta, (Jeorgia 
to I lerbert Lewis Kriise Hlunek s bucolic campus 
for American (College I csting, each allow s us to 
observe an aspect of the landscape w e might 
otiici w isc ha\ e missed. Like all works of archi­
tecture, they heighten our awareness. All are 
architectural works — works in w hieh the site IS 

the architecture. 

Paul D. Mankins, AIA 

From Conway -i- Sehulte's 
highly urban plaza in 
Atlanta, Georgia to Herbert 
Lewis Kruse Blunck's 
bucolic campus for 
American College Testing, 
each allows us to observe 
an aspect of the landscape 
we might otherwise have 
missed. 

Paul D. Mankins, AIA 
l^ditor, Iowa AtrhiU'if 

Work 
Architect 

/ ////'vvo Iowa Architect 7 



Hannah Hoch 

The Walker Art Center in Minneapolis, Minnesota wi l l premier a retrospective 
exhibition of photomontages by the CJerman artist Hannah Hoch, October 20, 1996 thron^h 
I 'ebrnary 2. 1997. 7'//r PhofDWontn^ifs of Hduuach Hoch inclndes more than 1(K) works - all 
made from photo^^raphs clipped from mass media periodicals from the first half of the 
tw entieth centnrv. 'The exhibition chronicles Hoch's works as a Berlin Dadaist f rom 
1918-1922 to the W eimar period in 1933, and thron^h the 197() s. 

Jan Frank 

A ,ii;ronp of recent work by American 
piiinrer Jan I 'rank w ill be on \ iew at 
/ook ' s The CJalerie through Jannarv 
1997. I'eatured are recent, lar^e scale 
works in which bl;ick."all o\er" 
calli^raphii- markin.i^s are jiiMaposed 
against the materiality of the paintings 
snrface. in this case, plywood. 

Workers 

f rom November 2, l996thron^h 
JamiarN' 12, 1997, the Joslyn Art 
Muscnm in Omaha. Nebraska will 
present an exhibition featurini; the 
powerful photographs of Bra/.ilian-
born photojournalist Sebastiao Sal.^ado. 
Workers. :\n Arr/idfoloiiy of tlw liulu^truil 

; l^/io/oon/p/is hy Si htist 'ido Salgddo 
includes more than 200 black and 
white photographs assembled since 
1987 as part o f a series devoted to the 
ei")ic theme of labor. 

Degas 

T h e Art Institute of (lincago wil l 
present an important exhibition of the 
later work of Edgar Degas Scinember 
28, 1996 through Janua'r>'.S, 1997. 
De^ds: f '/if l.(/le Work includes 80 
paintings focusing on the period 
l)etween 1886, wlien Degas 
participated in the last Imjircssionist 
exhibition, and his death in 1917. 

Meret Oppenheim 

The work of one of the most 
significant women artists to contribute 
to the surrealist mox ement w ill be on 
\ lew at the Museum of (:ontemporar\ 
Art in Chicago. Nov ember 2. 1990 
throtigh jaiuiary 12. 1997. Mcnt 
()f)f)( ii/irini: lleyond the Trdrn/) re­
examines (his surrealist artist's career 
and intluence through a survey of works 
that ha\ e rarely before been seen. 

Forged or Genuine? 

Discovery (iiielDeceit: Areluieolojry diie/ 
the b'orj^er's ( n/Jf w ill be on displav at 
the Nelson-Atkins Museum of Art in 
Kansas (aiN . Missouri. ()ct()ber 11. Wit 
through January .S, 1997. This 
exhibition illustrates how scientists and 
archaeologists unmask forgeries and 
authenticate genuine ancient treasures. 
Included are 80 works of art from 16 
.American nniseiims and collections. 

PAULMANKINS.AM 

s Iowa Archilect ha/l I'm, 



Downtown Revitallzatlon 

O P N Architects has 
dcsi.t^ncd a 1()8,0()() 
s(iiiarc toot office build­
ing for the 40 milhon 
dollar mixed use com­

plex for the downtown 
revitali/.ation of Moline, 
Illinois. .Spearheaded 
by Deere and Company, 
the mixed use complex 

wil l be the new head-
(juarters for John Deere 
Health (-are. T h e five 
story office bui lding is 
composed of limestone. 

granite and brick. 
Exposed steel lintels 
and a copper barrel 
vault roof highlight the 
design. Completion of 

the complex is sched­
uled for the Spring o f 
1997. 

•in I 

Slippery Rock University 

R D ( ; Bussard Dikis has 
designed this "signa­
ture" bui lding for Slip­
pery Rock I niversiiv' 
located in Slippery 
Kock, Pennsylvania. 
T h e new recreation 
facility bridges a creek 
that divides the cam­
pus. It also terminates a 
major east-west axis on 
the campus. I^'our sky­
lights arc featured on 
the exterior of the 
building. One of the 
skylights houses a foriv 
foot tall c l imbing wall. 

Altoona Pubiic Library 

1*'EI I Associates has completed the construction documents for the 19,()()() scjuare foot Altoona Publ ic 
Librarx'. I'he new facility wi l l house standard library functions, community meeting rooms as we l l as pro­
vide a l ink to the Iowa (lommunication Network. Sited along the Altoona Greenbelt, the bui ld ing w i l l take 
ad\ antage o f natural daylighting. Materials wi l l consist of brick, metal panels, glass and stone. C o m p l e t i o n 
is schcdulcil for mid 

TODD GARNER. AIA 

hall 1996 Iowa Architect ' 



URBAN ANNOTATIONS 
Uncodin^ D E - C O D E / R K - C O D i : A I L A N FA 

De-Code/Re-Code Atlanta Is 
an award winning urban plaza, 
cited for excellence In 1996 
by Progressive Architecture's 
Annual Awards Program. 
The work by Ames architects, 
Conway-t̂ Schulte, advocates a 
new and critical re-ttilnking 
of the means and methods of 
urban place-making. 

(Right) CompetlUon entry 
board with re-written zoning 
ordinance text. 

(Below, Right) Prolect site 
model; south view 

Proiect DE-CODE/RE-CODE 
ATLANTA 
Location: Central Avenue 
between Decatur Street and Wal l 
Street, At lanta, GA 
Completion Date: July 1996 
Owner: Ttie Corporat ion for 
O l ymp i c Development in Atlanta 
Architect: Conway-tSchul le, 
Ames , lA; W i l l i am F. Conway, AIA-
Des ign Pr inc ipa l ; Marcy Scf iul te, 
A IA-Pro jec t Arct i i tect 
Prelect Team: Marcelo Bur igo 
M . Pinto, T im Wol fe , Katt iryn 
Bogue , Ian Scott, Russell 
A n d e r s o n , Doug las Pleiffer 
General Contractor: 
Van Wink le and Company I n c . 
At lanta, GA 
Structural Engineer: Pruitt 
Eberly Stone Engineers, Atlanta, GA 
Civil Engineer: Eberly & 
Assoc ia tes , At lanta. GA 
Graphic Designer: Paula J 
Cur ran , Ames, lA 
Cost Estimating: Hanscomb 
Assoc ia tes , Inc., At lanta, GA 
Consultant: Atlanta History 
Center, At lanta. GA 
Photographer: Wi l l i am F 
Conway . AIA - Conway 4 Sct iul te. 
A m e s . lA; Greg Scf ie idemann -
S tud io A U , Des Mo ines , lA (model 
p t io to on ly ) 

I )c-( i()dc/Rc-( lotic .Atlanta is us nuich nuinit'csto as it 
is manifestation. It is both project - a constructed 
i n t e r \ e n t i o n of p i i h i i t asseniiily. j^oised w i t h i n a 
liigliiy constrained udian context - and projection - a 
discursix e proposi t ion wh ich argues in favor o f a 
fundamental rethinkini:, of the conventional means 
and methods of urban place-making. It is a demon­
stration of what soinc urban theorists woulil enthu­
siastically proclaim a!i "critical practice," and what 
critics of this same point of \ iew would. \\ ith e(|iial 
vigor, denounce as rhetorical subterfuge. I t is. in 
short, a very complicated piece of work. 

Not surprisingly, the story of this work's inception 
was i t se l f the product of a complicated and con­
tentious midw ifen.': a story which begins with the Inter­
national Olympic Committee's selection of Atlaiua, 
(Georgia as the site of the 1W6 Olympic (iames. 

ROGER SPEARS 

In this year of the ()lvm[uc"s centenary, .Atlanta 
would nudge out its chief (and sentimentally-favored) 
r i \ a l : .Athens, (ireece w i t h a ciumingly simple and 
strategically compelling ploy — egregious monetary 
profiteering. An "Atlanta" Olympic Games would, its 
promoters guaranteed, " tu rn a p r o f i t , " af ter the 
model of the most recently staged American games, 
the enormouslv successful 1984 Olympiad in Los 
Angeles. It would do so with an artfully assembled 
spreadsheet o f big-w heel corporate sponsorships. 

ATLANTA 

imwit t ingly nai\e 1-ederal subsidies, and a smatterin 
of "do-good" civic improv cmciit f iuul ing initiativ e? 
I-'or good measure. The Atlanta C'ommittee for thi 
Olympic (iames ( \ ( X)(i) would enlist the personag 
of former mayor and c i \ i l rights acti\ ist. .Aiulre\ 
\ oung, to do nuich of its bidding, imparting just th 
proper sense of moral self-righteousness necessar 
lor support of its relati\ ely narrow interests. 

The cimiulative effect of these calculated induce 
meiits w as o\ envhelniing. The Olympic Site .Selec 
tion Oommittec folded faster than a (Croatian powc 
forward guarding (lharles Rarkley. The Olympic 
went to .\tlanta hands dow n. 

The results of such complicity were completel 
predictable. l%mboldened by the heady prospect c 
hosting the world on a shoestring, the .A( X)(J markc 
out a fiscally conser\ ati\ e strategy of capitol improve! 
inent pn)jects: sports \cmies, housing facilities, AU 
public accommodations, notable for their tightly 
re ined cons t ruc t ion but lgets . l i m i t e d long-ten 
\ ision. and paucity of design innovation. In contra? 
to Barcelona, .Spain, which four years earlier ha 
hu ishetl an estimated eight bill ion dollars of capit( 
i in estments on its staging of the 1992 CJames, ,\tlant 
w o u k i scrape b \ on a meager .SOO m i l l i o n . T h 
architectural projects commissioned by the AO()( 
fashioned by \ arious consortiums of local and regior 

10 Iowa Architect / ./// /^uo 



(Far Left Left) The open 
steel shade structure and 
accent lighting define an 
urban public room, available 
tor public use throughout 
the day. 

I design f i ru is . were competen t hut unsparingiv 
enign. As one visiting architect commented during 
le \ l A ' s 19*̂ )5 national convention in Atlanta, the 
James represented "half a bil l ion dollars of work and 
0 architecture whatsoever." 

Now here was the spareness of the A( X )Crs \ ision 
lore evident than in its provisions for places o f 
uhlic ;issemhly. The Game's celebrated (Centennial 
ark, a twenty-one acre public forum and corporate-

Iponsored theme park, was cobbled together only 
cry late in the planning process, goadetl by a 1992 
l A Regional /Urban Des ign Assistance Team's 

R / H D A T ) reconmiendation for greater investment 
1 public accommodations. T h e comple ted park, 
lough festixe and we l l -u t i l i / ed during the games, 
ales in comparison to the R / U D A I" team's init ial 
roposal for a much larger, m u l t i - f u n c t i o n a l , and 
ermancnt urban space. 

Other, more \ isionarN^ proposals for civic improx e-
[lents to Atlanta's urban infrastructure went largely 
nreali/ .ed. Promised i i n e s t m e n t s in the c i ty ' s 
eteriorating inner core were u n i f o r m l y cosmetic, 

[itended to dress up the sipialor of Atlanta's most 
eg lee ted n e i g h b o r h o o d s w i t h o u t p r o m o t i n g 

bngible. long-term rede\ elopment. Ken l-'riediein. 
' r i t i n g for .Xirhifcdurdl Record in advance of the 
ames, no ted that " the l o g i s t i c a l needs o f the 

Ivents are running roughshod o\ er the needs of the 
en lie's neighbiu s-populated by ... poor, mostly 
fr ican American residents. . . .I lulecd. the city has 
ardly focused on the Games as an opportunity to 

|ike on larger urban challenges." 
One promising exception to this pattern of urban 

l id i f ference was to hav e been a series of projects 
^onsored by the CCorporation for O lympic l ) e \ e l -
pment in .\tlanta (CODA) . C O D A was conceived 

1 community-based clearinghouse for Olympic-
fclated initiatives that would more broatlK address 
sues of .'\tlanta's urban redevelopment. A small 

h d insufficiently funded city agency, C O D A , never-
leless, advanced an ambitious program of capitol 
npio\ enients — neighborhood revitalization plans, 
edestrian corridors, and public art projects, \ aliietl 

at more than 200 mi l l ion dollars. Their proposals, 
based in part on the earlier R / U D A ' I ' study, included 
plans for an international design competition focused 
on the creation o f public space. 'The compet i t ion 
"Public Space in the New American Ci ty /At lan ta 
1996" drew nearly 700 entries, four of which were 
selected by a Michael .Sorkin-led j u ry for fu r the r 
de\el()|-)ment. O f these, a proposal by Ames, Iowa 
architects, Conway + Sehulte, garnered considerable 
attention (and controversy) for its uni( |ue ly argu­
mentative stance. 

'The Conw ay + Sehulte competition board offered 
nothing in the way of concrete architectural imagei v. 
Ins tead, the archi tec ts coo l ly i d e n t i f i e d o n l y a 
prospective site o f incjuiry - a historic and t rad i ­
tionally black neighborhood, significant as the site of 
the Atlanta's founding, that had been subse(iuently 
dev alued bv the intrusiv e construction of a bypassing 
viaduct in 1924 - imbedded in a densely graphical 
jacket of annotating text. The text, w hich on first 
pass appears no th ing more than a transcription of 
Atlanta's zoning ordinance for public space is, in fact, 
a deliberate and liberal re-writing of the city's present 
land-use policies. 

Appn)priating the Post-Structuralist tool of "retex-
t i i r a l i / a t i o n . " Conway and Sehul te red i rec t the 
attentions of the ordinance away f r o m its conven­
tionally restrictive and exclusionar>' language towards 
a more i n c l u s i v e , p l u r a l i s t i c and e m p o w e r i n g 
reintcrpretation of public place making. In this coy, 
b u t c o n v i n c i n g l y bureauc ra t i c r e - w r i t i n g , the 
permissible uses of public space become, not the 
arbitrary edicts o f an autonomous civ i l authority, but 
the product o f "negot ia t ion, mutua l consent and 
agreement" b e t w e e n " i n v o l v e d par t i es . " The 
reconstituted ordinance privileges precisely those 
w i l l f u l acts of public and political participation, for 
example : "hang ing o u t " ( l o i t e r i n g ) , " h a w k i n g " 
(unlicensed commercial operation), and impromptu 
enterrainment (non-permi t ted act iv i ty) which the 
cirv's standing ordinance so surreptitiouslv seeks to 
eradicate. In effect, the def ini t ion (and definitions) 
of "public use" are returned to the public for whom 
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(Above) Project view north 
reveals the condition of the 
viailuct site prior to construc­
tion. Photo by John Thomas. 

(Above. Right) Proposeil site 
pian defined deveiopment 
within the zoning ordinance 
set-bacl( areas. Site devel­
opment inciudes restrooms. 
newsstands, access points to 
iower ievei and cantilevered 
garden marking the eastern 
boundary of the site. 

ROGER SPEARS 

^ the space is actually 
intended — returned 
to the people o f 
the community, die 

neighborhood, and the street. 
T h e architect 's statement 

wh ich accompanies the com­
p e t i t i o n board reasserts this 
f u n d a m e n t a l r e d i r e c t i o n o f 
Atlanta's regulator>' statutes: 

" . . . i n the language of codes, 
public space and public l i fe 
have t radi t ional ly been de­
f ined in terms of regulation, 
recommendation and excep­

t i o n . D c - C o d e / R e - C o d e -
. \ t l a n t a seeks to u n d e r m i n e this spec i f i c and 
exclusionary language through the already prcsciu 
interpretat ive in tent embedded w i t h i n this code. 
T h i s i n t e r p r e t a t i \ e act. usually the pr<)\ ince o f 
adminis t ra t ion off ic ia ls or inspectors, is appropri­
ated and extended into the public realm through 
the agency of the proposed code. Urban actors ( indi­
viduals or groups) arc empowered to participate in the 
t iefinit ion of this realm through their actions, words or 
constructions. 1 )e-( :ode/Ke-( lode Atlanta articulates 
A new Vtihlii Sparc I)is/rid. d e f in ing public space 
th rough acts o f negot ia t ion and c o m m u n i c a t i o n 
critical to the development of an urban public l i fe . 
While rejecting the language of exclusion, our project 
focuses instead on those conditions that encourage 
engagement between private lives in public space. 
.. .In this way, the interpretative language of the code 
is instrumental in providing...opportunities that facili­
tate the heterogeneity o f public l i fe W o r k i n g 
w i thin the language of existing codes, De-Code/Re-
Code Atlanta seeks to disrupt claims of authority and 
exclusion offering, instead, an interpretative strategy 
that reinforms our expectations for public space." 

The premise which underlies De-C^ode/Re-Code 
Atlanta parallels an ongoing, critical reassessment 
o f the foundat ions o f contemporary architectural 
practice. O w i n g no small debt to the w ritings o f a 

generation of I^ost-Striicturalists (specifically, th 
musings of Jacciues Derrida) this reworking of arch 
tec ture ' s semant ic operat ions proposes a fluic 
inde te rmina te , and mul t i -val iant correspondenc 
between the intentions of the architect as "auteur, 
and recipients of architecture's affections: the clieni 
of architecture, its users, its interpreters, its critics -
just about anybody and evcrv b o d v . 

\ \ \ (his reading, the iilca o f architecture ,is 
demonstrable, objectified, and closed-ended artifac 
is supplanted by a far more transient and didacti 
conception. Architecture becomes, in e(iiial part 
a product o f the work itself, the intel lectual di : 
course in w h i c h the work is grounded, and no 
inc( )nse( |uen t ia l ly . each external i n t e rp i c t a t i o 
which f inds i tself circumstantially attached to th 
work. As a result, architectural objects forfeit tl^ 
ident i ty granted them i n their authors ( i f indee( 
tliev ever [lossessetl such identity) in favor of a mo 
inclusiv e, though less concrete, layering of collectiv 
i n t e rp r e t a t i on . Arch i tec tu re is incomple te (an 
unful f i l led) w ithout its accompanying text. 

This reading explains much, including the gei 
eral d i ss ing o f Mode rn i sm ' s obsession wi th th 
"ob jec t , " the relentless compuls ion o f theoris 
to j u s t i fy "critical discourse," largely through the 
densely verbose writ ings, and the growing siisd 
cion among practitioners that something is dange 
ously amiss w i t h i n the halls o f higher learnin 
T h i s reading also helps explain the success of 
compe t i t ion entry which adv ances, in lieu of re 
brick and mortar " s tu f f " only a construction of wore 
as justification for its v alue. It is a cunning gamb 
proposing, not architectural form, but a pn)V()cativ 
seiluctive and subtly subversive manifesto which 
long on suggestive expectations and short on specif 
detail. 

The j u r y fo r the t o m p e t i t i o n was certain 
impressed. (Committee chair Sorkin pn)claimeii t l 
scheme a "succinct f o r m u l a t i o n of the relatio 
ship between public expression and publi i sp icc 
( The pn)jcct) proposes a strategy to promote diversi 
o f activ ity in what promises to become one of t i 
l ivel iest /ones in Atlanta." T h e editors of a no 
d c l i i i K t I'roojrssi.i \ n/iitrdiur (\\\) were ecpial 
impressed, grant ing the proposal a 199.S citati( 
in the i r annual design awards program. Bost( 
architect, Michael McKinnel l , speaking on behalf 
PA's selection committee, described l)e-( lode/R 
(lode .\tlanta as a "very elegant structure, (juitc civ 
in scale, w i t h o u t being in any way oppressive 
prescriptiv e in form." 

T h e folks at ( X ) D A were impressed as well, b 
they were not entirely hoodwinked . Before pr 
cecding further, (X)D. ' \ did respectfully recjuest th 

12 Iowa Architect hall 1996 



Je architects offer some concrete suggestion of what 
ight actually be built to f u l f i l l the pn)mise of their 

enging proposition. ' I 'o this request, architects 
onway + Schiil te d i d respond, f irst w i t h a s t im-
ng installation piece which further articulated the 
eme of public inclusion and accommodation, and 
timately, with a comprehensix e planning pro[K)sal 
hich def ined the exact nature of their \ ision for 
ubiic Spac e in the New American ( A{\." 
T h e f ina l plans for De-C()de/Re-(]ode Atlanta 

oposed an open, decentrali/ed and decidedly non-
thoritarian collage of public amenities: an eccen-
cally splayed and tiered sun-shading shelter, a lead-
ated copper "cocoon" which encased the plaza's 
iblic rest rooms, information kiosks and billboards, 
ating, vegetable gardens, landscaping, and a system 
ramps and stairs which prox ided access to a park-

g area benea th the e x i s t i n g v i a d u c t . Texts, 
scribed in the plaza's various concrete surfaces, were 
describe a narrative histor>- of the site. The assem-

age delineated, in intendedly loose and imin t imi -
t i n g terms, the boimdaries o f a "pub l i c r oom" 

| i i ch would, in the words of its designers, "re-define 
e conditions of public space as the site of experi-
ce and exchange within the urban environment." 

(>)nstruction of the project was initiated in May of 
1996, and its dedication was optimistically slated to 
coincide with the opening of the Games in August. 
Regrettably, though not unexpec ted ly , C O D A ' s 
meager budget for the project proved thoroughly 
inadetjuate and vital elements of the scheme — the 
rest rooms, the kiosks, and all of the east-side garden 
areas, were s t r ipped f r o m the f i n a l cons t ruc t ion 
documents. 

In late August, standing alone beneath De-(^ode/ 
Re-(Jode Atlanta's sheltering sun screen, the inau­
gurated, but as yet imcomple ted project bears an 
unmistakable perception of thinness. It is the sense 
that some important portion of the work's physical 
provisions, beyond those axed by its l imited budget, 
remain unconceived or unrealized. Crit ics o f the 
kind of "critical practice" this work represents would 
cite this evident thinness as an ind ic tment o f the 
shor tcomings o f t h e o r y - c e n t e r e d des ign — as 
evidence of work which is far more compelling in its 
rhetorical stance than in its actual experience. Such 
criticisms genuinely miss the point of De-Code/Re-
Code Atlanta. 

De-Gode/Re-Gode Atlanta is complete only in the 
presence of the public body for whom it was created. 
Its language is only imderstood and made legible 
t h r o u g h an engagemen t o f the p u b l i c l i f e i t 
accommodates so assuredly. 

A n d so, later this same Augus t a f t e rnoon , an 
urban, skateboard warrior wi l l trace a lazy arc across 
the plaza's brusque concrete paving. Three small 
chi ldren w i l l dance gaily amidst the lengthening 
shadows of Atlanta's skyline. A tired, aged woman 
wil l stretch out on one o f the park's benches, yawn 
broadly, and doze o f f while a pride of street toughs 
pensively eyes the open space, marks their presence 
w i t h a chalk-scrawled signature, and then moves 
on. No one "off ic ial" w i l l , on this day, or any other 
day, make note o f each o f these spontaneous en­
gagements with the "New American Public .Space," 
which is probably, just as i t should be. Accommo­
dations are being forged, negotiations are under­
way, and a new text is being written. I t is a pity the 
membership of Atlanta's ( Committee for the Olympic 
Games isn't on hand to read all about it. 

Roger Spears /ives in Raleigh and teaches architectural 
(lesion at North Carolina State University. 

(Above) Beyond the temporal 
frame of ttie 1996 Summer 
Olympic Games, De-Code/Re-
Code Atlanta continues to 
provide a locus for public 
actions and everyday use. 

(Left) Aerial view south 
defines site connection to 
the Georgia State Capitol, 
Underground Altanta and 
Georgia State University. 

Fall 1996 Iowa Architect 1 3 



ACT CAMPUS 
Highlighting Natural Intelligence 

Combining ancient symbology 
with the Midwest landscape 
has resulted in a coherent site 
development for a major 
player In the educational 
system. The architect has 
conceptualized an entire plan 
and applied It to the client's 
needs. 

(Right) Site model of the 
American College Testing 
(ACT) Program In Iowa City. 

(FarRIgm) VIewofttieACT 
Campus Amphitheatre. 

Prolect: Amer ican Col lege 
Tes t ing Program, Inc. 
Location: Iowa City, lA 
Architect: Herbert Lewis Kruse 
B lunck Arcti i tecture, Des Moines, lA 
General Contractor: 
f v l id -Amer ica Const ruc t ion 
C o m p a n y of Iowa. Iowa City, lA 
Civil Engineer: Sti ive Mattery 
Iowa Ci ty . lA 
Landscape Architect: 
Crose-Gardner , Des Moines, lA 
Photographer: Farsf i id Assassi , 
Santa Barbara, CA 

MARK OLUNCK 

One of the most b e a u t i f u l aspects of the Iowa 
laiulscape is its lush, nearly tropical, green \egetation 
in a mul t i tude o f hues. This chromatic (piality is 
enhanccil when contrasted against the dramatic skies 
that bring both pleasure ami destruction to the state. 
A iiatixe (lalifornian once \ isitcil in August and was 
c o m p l e t e l y o v e r w h e l m e i l by the intense green 
landscape that stood in stark contrast to her parched 
brown (;()lden Srare. (Jcmly n)lling hills also add to 
the scenery as they evoke serenity and a personal 
connection w i th nature in Iowa. The combination of 
color and topography that is alreatls a \ isceral 
experience can be intensified w ith an en\ in)nmental 
design to increase the \ i sua I impact. 

Architect Rod Kruse, I ' A I A of Herbert Lew is 
Kruse l i l unck .Architecture, has accomplished this 
wi th the design of a campus for the .American (lollege 
Tes t ing Program in Iowa Oity. The company had 
ac(|uired adjacent pasture land next to the campus 
and set f o r t h an ambi t ious development plan for 
current and future utilization. 

The site plan had to pmvide for a phased future 
b u i l d i n g expansion in two structures total ing 250 
thousand scjuare feet, and the attendant infrastructure 
to support the facilities. Other goals included the use 
of existing natural site amenities, roads and parking to 
mitigate the impact of f urther development on the site. 

The plan also had to imi fy the spreading campus 
by incorporating current and pn)p()sed facilities, and 
allow a state of "coin[)len. iiess " during the various 
stages o f progress. A goal o f d e s i g n i n g people 
amenities throughout the plan provided an opportun-
I I \ for the architect to create uui(|ue c iu ironmcnts. 
These i n d i v i d u a l spaces enable one to " m o \ e 

through a site dr iven by axes and focal points to 
achieve a sense o f arriving at a place," according to 
Kruse who had been inspired by a visi t to Incan 
temples where this type of mov ement is employed. 

In order to tlelineaie the site plan and establish a 
central campus green, a ring road was bu i l t that 
e iuompasses most o f the new work . This also 
ef fectiv ely separates the future parking area f rom the 
proposed building as a nearly contiiuious ring of trees 
serves as a natural buffer , ( lompletely bisecting the 
landscape design is a constantly curv ing pathway that 
helps create the (Central lMa/;i site as a campus focal |>oint. 

This plaza is laid out as two overlapping grids as 
a s(|uare gr(n e of trees is penetrated by a pav ed grid 
of limestone walkways. The paths form a presen­
tation area w i t h i n the trees and extend oin to the 
curved path prov id ing a geometric juxtaposition to 
the rectilinear grids. The arc hitectural f i r m of ten 
employs grids in many of its pn)jects. It has become 
the signature mot i f as they now have extendeil this 
esthetic to the natural landsca|")c. 

DEVt-LOPED SITE 
SITE AMENITY «I 
SITn AMENITY #2 
SITE AMENITY i! 
CEKTRAL PLAZ/ 
AMPHH UtATERI 
FUTURE UUILUINC 
FUrURE l'ARKIN( 

1 

1 inn ^ inn 

Several additional smaller sites were inteispers< 
in the p lan and i n t e n t i o n a l l y k c j M sparse ar 
m i n i m a l . These elcxpient and d iminut ive spac 
were inset into the landscape utilizing limestone ai 
granite. One such site simply consists of a s(|uare slj 
of stone wi th granite benches of right angles—mo 
grids—and two chairs prov iding a peaceful v antaj 
point. A metaphysical setting is positioned amon^ 
small cropping of trees. This intriguing s|)iritiial S! 
IS domina ted by a dark monol i th at the eiul ol 
walkway, and a soliil bench set o f f to the side. ^ 
we to rest and ponder the secrets of the utuv crse 
possessed by the monolith.^ Is it a teaching tool 
assist us in our own personal contemplation.'^ \ \ ill ' 
suddcuK hear lAyy Sjinitii '/.nnitluistni and gain ni 
insight.^ 

An e(|uall\ spiritual but physically larger settin|i 
the Amphitheatre situated in an existing rav inc. 'T 
curved pathway that created the periphery of t 
Centra l Plaza is also the entry point to a perf( 
double n)vv of Spruce trees. An alley is created a 
the row terminates and branches out to forni 
semieircidar pattern around the Amphitheatre, 
long sloping walkway resembling ancient tempj 
commences at the end o f the Spruce ;illev 
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(Right) This mysterious and 
cryptic setting can be 
Interpreted In many ways 
depending on cultural and 
personal references. 

(Far Right) One of several 
small sites within the plan. 
A peacehil retreat on a hot 
Summer afternoon. 

(Right. Next Page) Order Is 
achieved In the Amphitheatre 
with pure geomehY of both 
natural and manufactured 
elements. 

g r a c e f u l l y p r o c e e d s to t h e focal p o i n t , i hc s e m i ­
c i rcu la r m o t i f appears once ajz;ain in the bench layout . 
W h e n f l a w l e s s g e o m e t r y seems t o be t h e p r i m e 
d i r e c t i v e i n th is par t i cu la r des ign, a s(|uare cube on a 
c i r c i d a r p l a t f o r m is d i s p l a c e d o f f - c e n t e r , i m p l y i n g 
tha t a l l is n o t p e r f e c t e v e n in th is ra t iona l ly o r t le red 
e n v i r o n m e n t . T h i s s i t e , w i t h i ts d r a m a t i c use o f 
c u r v e s t o d e f i n e t h e a r e a , is i n d i r e c t g e o m e t r i i 
o p p o s i t i o n to the gr ids o f t he Cent ra l Pla/a. 

Perhaps the mos t impress ive vantage po in t in t he 
e n t i r e p l a n is t h e v i e w f r o m t h e A m p h i t h e a t r e 
t o w a r d s t h e r o w o f s p r u c e t rees . The l i m e s t o n e 
w a l k w a y ascends to t he hor izon flanked by trees w i t h 
n o e n d i n s i g h t a n d f l o w s past m u n d a n e e a r t h l y 
m a t t e r s . 

T h e vast d e v e l o p e d s i te s u c c e s s f u l l y employ? 
var ious techn ic jues to ; ie lue\ e those goals established 
b y t he a rch i tec t and c l ien t . T h e n e w w o r k w i th i t ! 
o r d e r e d c o n f i g i u a t i o u ol sciuares, c irc les and lines is 
\ i s u a l c o u n t e r p o i n t t o t h e a d j a c e n t c a m p u s 
N u m e r o u s c i d t u r a l re fe rences ex i s t t h r o u g h o u t th( 
new si te, an i l these are an i tue l iec tua i connect ion ti 
t he e n t i r e [ i l an . O n e can o n l y h o p e that the futur t 
l ) u i l d i n g s w i l l b e c o n g e n i a l n e i g h b o r s t o t h i : 
a d m i r a b l e l a n d s c a p e , and p e o p l e w i l l c o n t i n u e t( 
e n j o y those places s u r r o u n d e d by t he d e e p green 
and v i b r a j u b lues o f nature. 

M(//i- F.. lUiinck is a i^-ritiT lizin^i in OahlaiuL ( \ (ind /] 
currently -i^'orkinii on a furniture hook. 
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RETAINING NATURE 
Alfred Caldwells ^'City In A Gardcn^^ At I^agle Point Park 

(Above) Limestone wall 
detail. 

(Right) Bridge Complex. 

Project: Eagle Point Park 
Location: Dubuque, lA 
Arctiltecl: Alfred Caldwell 
Photographer: Mark Stankard 

MARK STANKARD 

l ' ' i rs t i m p r e s s i o n s a i u l n a m e s t y p i c a l l y p r o v i d e a 
t o i m d a t i o n tor i m d e r s t a i u i i n i ; a person, an o l i j ec t or 
an e \ e n t . A l l r e t l ( l a l d w e l l ' s " ( a i y i n a ( i a r d e n " ai 
l'"a^le I 'o in t i 'a rk in D n h n c j i i e in i t i a l l y radiates w i t h 
an 'Or.^amc " anra o f i n t e n s i f y i n g na tu re , or " na tu re 
h e l p i n g ; " as ( l a l t l w e l l p u t i t . IMie l a y e r i n g a n d 
se i i l p t i nn o f t l i e ea r th , w i t i i l imestone wal ls mediating!; 
h e t w e e n the i n -s i t u eond i t i on ami the park pavi l iDi is 
( " .a ldwe i l b u i l t , i m i t e t h e f o u n d s i te and t h e m a n -
m a d e i m p o s i t i o n . I - i ke a u t u m n l e a \ e s [^i lei l o n a 
s tone o u t e r o p p i n g , t he pa rk pa\ i l ions nest le in to and 
p r o v i d e a s t r i k in j j ; contrast to the i r sett inus. 

T h i s m i n i a t u r e " C i t y in a ( J a r d e n " emanates w i t h 
t he p leasure o f a fantasy tab leau or a m o d e l t ra in set 
w i t h i n a roman t i c \ i l l a^e , allow i ng us to fu l l y par t ic i ­
pate in t he ideal w o r k i ( l a l d w c l l c reated. 

A f t e r t he p r i m a r \ p leasure w e exper ience at l',a,t!,le 
I *o in t l *ark . t h e e x p o s u r e , r e t e n t i o n , m i m i c r y and 
m a n n e r i n ^ o f na ture ( i a l dw ell has assembled p roxoke 
i n q u i r i e s i n t o w h a t w e obserxe and take away f r o m 
th is p lace. \ \ as the [Kirk land t reated w i th respect or 
was th is a " m a k e w o r k " pn) iec t u n d e r K o o s e x c l t s 
N e w D e a l : I low t l i t i a landscape archi tect w i t h l i t t l e 
f o r m a l t r a i n i n g m a n a g e t o p r o d u c e s u c h e l e g a n t 
and a p p r o p r i a t e park s t ruc tu res w i t h i n th is s e t r i n ^ ' 
W h i l e l - ' rank L l o y d W r i i ^ h t is t h e a c k n o w l e d g e d 
f a t h e r o f t l i i s w o r k ( ( I a l d w e l l s t u t l i e i l \ \ r i u l u s 
a rch i tec tu re and W r i g h t has o f ten been a t t r i bu te t l as 
t h e a r c h i t e c t o f t h e p a r k pa\ i l i o n s . e\ e n ^o inu ; so 
far as to accep t t h e a t t r i b m i o n a f te r v i s i t i n g I'.a^le 
Voim Park ) . ' c o u k l it f i t i n t o the m o d e r n i n o \ e m e n t 
in o t h e r ways.' Is C a k l w e l l ' s " C i t y in the ( i a r d e n " 
(ac tua l l y l a c k i n g b o t h c i t y a iu l ^^iarden) an i i l e a l i / e d 
m i n i a t u r i / a t i o n o f na ture and a r ch i t ec tme or a we l l 
j i r o i m d e d ex tens ion o f t he site.' 

W'e w i l l a p p r o a c h t h i s w o r k 
and these ( juest ions \ ia the over­
al l h i s to rv o f l-a.^le l *o in t Park. 
L a n d was [Mirchasetl bv t he eity 
o f D i d n n p i e i n LXI.S. a n d t h e 
p a r k o p e n e d i n t i i e f o l l o w i n g 
year. L o c a t e d to the north-east 
o f t h e tow n, t h i s s i te p r o \ ides 
d ramat i c \ iew s o f the Miss iss ipp i 
l^ iver. A i ^ ixer f ron t i ' a \ i l i o n was 
e o n s t r u c t e i l in D I O , a s t ruc tu re 
s u p p o r t e d by r o u ^ h h e w n stone 
p i l l a r s w i t h a t i m b e r s u p e r ­
s t r u c t u r e . e \ i d e n t l y i n s p i r i n g 
( v a l d w e l l ' s l a t e r p a r k s h e l t e r s . 
A s t r e e t c a r se r \ i c e , n o l o n g e r 
ex i s t i ng , c o n n e c t e d the c i t y w i t h 
t h e p a r k b e ^ i n n i n ^ i n 1912, 
es tab l i sh ing t he park as an ex i ra -
u r b a n e x t e n s i o n o f D u b i u p i e . 
L o c k and D a m *11 was b u i l t in 

\ ^ ) ^ ^ o n the M iss i ss ipp i , far below t l ie b l u f f s o f i''.af;l| 
i*()int l ^ i rk . 

L n d e r I ' r a n k l i n De lano Koosexe l t ' s Publ ic W orld 
A d m i n i s t r a t i o n ( l»W'A) , $2()(),()()() was a l l oca ted i 
PM4 to d e v e l o p and i m p n ) \ e the park. The l A V j 
w.is i m t i a t e d to re l i exe u n e m p l o v m e n t i l i u i i m th l 
( J rea t D e p r e s s i o n a n d c o n s e r v e n a t u r a l r e s o m c e f 
H a r o l d I ckes , head o f the I'W A. stared its mission i| 
19.VS, " O u r bus iness is to p u t m e n to wo rk , to do 
( |u i i k l y . ant i to do i t i n t e l l i nen t l y . " 

C a l d w e l l superx iset l a p p r o x i m a t e l y 200 m e n i 
t h e c o n s t r u c t i o n o f t h e p a r k , c o m p l e t i n g t h 
t houL i l u fu l w o r k in less than two \ears, in accordanc 
w Ith Ickes 's i l i c t u m . 

C a l d w e l l was a landscape archi tect w i t h less thai 
o n e year o f e i l u c a t i o n at t he L n i x e r s i t y o f l l l i n o i 
b i l l w i t h s e v e r a l \ e : i r s (if l a iu lsca [ ie i r c h i t e e t m 
a p p r e n t i c e s h i p , l i e had w o r k e d w i t h t h e Ch ica^ 
landscape arch i tec t Jens Jensen on several pub l ic an 
res i t len t ia l pn) jec ts b e t w e e n P>2^ and IM.'^L' 

I n 19,i4. J e n s e n r e c o m m e i u l e d t h e .̂ 1 year-o l 
( l a k l w e l l f o r t h e p o s i t i o n o f D u b i u j u e l*arl^ 
. S u p e r i n t e n d e n t . C a l d w e l l a c c e p t e d t h e o f fe r an 
m o v e d t o D u b i u i u e w h e r e h e w o u l d d i r e c t t n 
c o n s t r u c t i o n o f t rai ls, roi k l ian lens and park shekel 
ac t i ng as a rch i tec t , landscape arch i tec t , contractor ar 
c o n s t r u c t i o n superx isor. 

C a l d w e l l be,<;an w o r k on the l ish i ' o n d and t l 
L e t l ^ e ( i a r d e n l o c a t e d o n t l i e b l u f f s o f th 
M i s s i s s i p p i . L i k e an oxers ta le t l c o n t o u r mode l or 
m i n i a t u r e r e p r e s e n t a t i o n o f t he bl i i lTs f ron i i i i f j ; t l 
r i v e r , t h e L e d ^ e ( i a r d e n e x p o s e s t h e labor o f i 
c r e a t i o n as an i n t e n s i v e l o n s i r i i c i i o n s v s t e m 
e x t r a c t i n g l i m e s t o n e f rom a nearby source ( t l ie K a d 
Po in t L i m e W o r k s had iK-en producin<^ mortar fro 
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(Left) Fish Pond at the Ledge 
Garden. 

(Below) Council Ring at the 
Ledge Garden. 

iLTiislictl l i m e here sinee t he IH^O's) an t l l ay ing u p the 
o i i ^ ; h h e w n b l o e k s as a s e r i e s o f s t r i a t e d w a l l s 
i i i r n i e k i n g the i r ( | i iarr\ source, ( l a l c lwe l l had super­
vised lor Jens Jensen d i e ( |ua r ry ing a m i t ranspor t o f 
i n i c s i i i n c b loeks for t he estate ot" l u i s e l I 'Ord. l i e 

|:ransp()secl t l i c wo rk for th is res iden t i a l comnnss ion 
o a g rand p n h i k scale. A t t he l^agle P o i n t L e d g e 

p a r d e n . the l imes tone b locks act as r c r a i i n n g \ \ ; i l l s . 
t a b i l i / i n g t h e b l u f f a n d s i m u l t a n e o u s l y e x p o s i n g 

| m d r e t a i n i n g n a t u r e , i he l a b o r i n t e n s i v e act o f 
e l o c a t i n g s tone f r o m o n e s i te to a n o t h e r g ives t he 
mpress ion o f a " m a k e w o r k " p r i son labor scenar io ( i t 
s d o u b t f u l t h a t t h i s l a b o r w o u l d be a c c e p t e d as 

| ippropr iate wo rk for those c u r r e n t l y o n we l fa re in the 
o n t e x t o f t h e p r e s e n t p o l i t i c a l w e l f a r e - w o r k 

| l eb ;uc ) . W l n l e t he resu l t s o f t h i s .S isyphian labor 
e e m wo r thw h i le w hen \ icw c d at t he p resen t t i m e , 
he phys ica l e f fo r t of its c o n s t r u c t i o n and the scarred 
e m a i n s o n t h e l i m e s t o n e cp ia r r y (as a non -s i t e . - ) 
e m a i n as c jues t ionab le issues. D i d C a k l w e l l need 
o lc i \ c a d y s t o p i c h i l l - f a c e in o r d e r to p r o \ i dc a 

[ n i n i a t u r e U t o p i a t w o m i l e s aw av.- I l i s s u b l i m e 
i m i l i t u d e o f t h e n a t u r a l c o n t l i t i o n f o r c e s o n e t o 
o n l r o m the re la t i ons lu j i s b e t w e e n the na tu ra l and 
h e m a n - m a d e as ac t i ve p a r t i c i p a n t s i n t h e s y s t e m 
Caldwel l set i n t o m o t i o n . The l i m e s t o n e f o r m e d 
' o i m c i l R i n g w i t h i n t h e L e d g e G a r d e n , based o n 

[ensen's stone " (Counci l R i n g s " at A b r a h a m L i n c o l n 
l e m o r i a l ( i a r d e n in S p r i n g f i e l d . I l l i n o i s , a l l o w e d 
)r the e n a c t m e n t o f p r i m i t i \ c m a n or w o m a n in a 
o m m i m a l m e e t i n g sp»)t for story t e l l i n g , w a r m t h and 
ook ing . 

(Ca ldwe l l c o n t i n u e d t h e t h e m e s o f m i m i c r y and 
[ l i n i a t u r i z a t i o n b y a g a i n u t i l i z i n g r o u g h - h e w n 
m e s t o n e b l o c k s for h i s p a r k s h e l t e r s a n d g a r d e n 
'a l ls . C a l d w e l l had b e e n e x p o s e d to t he w o r k o f 
r ank !> loyd W r i g h t t h r o u g h Jens J e n s e n , a n d he 
sed th is a rch i t ec tu ra l source in t he c r e a t i o n o f his 
a r k s h e l t e r s . \ \ r i g h t ' s c o m p l e x o f b u i l d i n g s at 
'a l iesin in Wiscons in ( f r o m 1911) pR)\ i d e d the major 

f s p i r a t i o n for (Caldwel l . H e had v i s i t ed Tal ies in and 
as e n t h r a l l e d w i t h W r i g h t ' s c o n c e p t i o n o f o rgan ic 

| - ch i tec tu re . C a l i l w c H s l ".aglc Po in t [^a\ i l i ons and 
' r i g h t ' s b u i l d i n g s at T a l i e s i n b o t h [ l e r ch shal low 
) o f e d t i m b e r s u p e r s t r u c t u r e s o n t o r u s t i c a t e d 
m e s t o n e w a l l s . T h e e x p o s e d w a l l s r e t a i n t h e 

s u r r o u n d i n g e a r t h a n d e x t e n d i n t o t h e l a n d s c a p e , 
east ing d e e p shadows o n t o t h e m s e l v e s and t h e s i te . 
L \ e n W r i g h t ' s t y p i c a l " I n d i a n R e d " t r i m c o l o r is 
used on the Kagle Po in t b u i l d i n g s . 

.A l though W r i g h t p r o v i d e d t h e f o r m a l i m a g e a n d 
o rgan i c i d e o l o g y f o r C a l d w e l l , t h e w o r k s o f o t h e r 
m o d e r n a r e h i t e e t s a re r e f e r e n c e d as t y p o l o g i c a l 
sources in re la t ion to t h e i r phys i ca l se t t ings . 

C a l d w e l l ' s B r i d g e ( C o m p l e x , a g g r e s s i v e l y s p a n ­
n i n g t he road be low and r e t a i n i n g t h e h i l l i n a series 
o f s t epped terraces, is a hap t i e , m a t e r i a l - l a d e n ve rs ion 
o f W a l t e r ( i t o p i u s ' s t r a n s p a r e n t , s u r f a c e - a t t e n u a t e d 
Bauhaus b u i l d i n g at Dessau (1926) . E a c h m u l t i - u s e 
b u i l d i n g p r o c l a i m s i t s p r e s e n c e b y d o m i n a t i n g i t s 
s u r r o u n d i n g s , s p a n n i n g t h e r o a d a n d h o u s i n g a 
c o n d ) i n a t i o n o f d i f f e r e n t f u n c t i o n s . ( l a l d w c H ' s 
p inw h e e l i n g p lan and c o n t r a s t i n g mate r ia l s t r ans fo rm 
t h e w o r k s o f W r i g h t a n d C i r o p i u s i n t o a u n i c p i e 
d y n a m i c h y b r i d c rea t ion . 

( l a l d w e l l a r ranged his o t h e r t h r e e b u i l d i n g s , t h e 
I n d i a n R o o m S h e l t e r , t h e \ e r a n d a R o o m S h e l t e r 
and t h e I ' e r r a c e R o o m S h e l t e r , i n r e l a t i o n t o t h e 
d o m i n a t i n g B r i d g e (Comp lex , m i n i a t u r e ve rs ions o f 
W r i g h t houses. K a c h s h e l t e r acts as a h o m e a w a y 

(Above) Construction of the 
Ledge Garden. Caldwell Is 
standing to the left Photo 
courtesy of the City of 
Dubuque. Leisure Service 
Department 
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(Right) North extension of the 
Bridge Complex. 

(Below) Bauhaus Building, 
Dessau, Walter Groplus. 
(From Sigh-led Gledlon, Walter 
Groplus, (New YoiK: Dover, 
1954)) 

(Above) The Bridge Complex 
shortly after completion. 
Photo courtesy of the City of 
Dubuque, Leisure Senrice 
Department. 
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f r o i i i h o m e , i i i c c i i a t i i i ^ t h e park g r o u n d s , and t h e 
e n c l o s i n g r o o f s n e c e s s a r y f o r p r o t e c t i o n f r o m 
i n c l e m e n t w e a t h e r , s h a t l e , w a r m t h a n d s e r v i c e s , 
( l a l d w e i r s p o s t - l ' r a i r i c S t y l e d i m i n i i t i x e s t ruc tu res , 
s i r e d o n t h e l ^a^ le P o i n t b l u f f s r a t l i e r t h a n a flat 
p r a i r i e , f ocus o n rouf^ i i s t one f i r e p l a c e s fo r use in 
c o l d w e a t h e r , s i m i l a r to \ \ r i gh t ' s i n ^ l c n o o k hea r th 
spac cs \\\ his houses. 

( l a l d w e i r s l a t e - m o i l c r n vers ions o f l-"rank L l o y d 
\ \ r i f i ; h t \ w o r k a lso c o r r e s p o n d t o t h e w o r k o f t h e 
a rch i t ec t C a k l w e l l w o u l d teach w i t h for 15 vears at 
t he I l l i n o i s I n s t i t u t e o f T e c h n o l o g y . L u d w i g M i e s 
\ a n t ier K o h e . (Caldwel l 's shel ter s t ruc tures sluue a 
m a t e r i a l a n d a b u i l d i n g - t o - s i t e r e l a t i o n s h i p w i t h 
M i e s ' s C o n c r e t e Coun t rN Mouse pro jec t (1*^2.^) and 
B r i c k ( ' o u n t r y H o u s e p r o j e c t ( 1 9 2 4 ) . K a c h is 
w e i l g e d i n t o its s i te w i t h masonr^^ or concre te wal ls 
p i e r c i n g t h e e a r t h a n d s i m u l t a n e o u s l y e m e r g i n g 
f r o m w i t h i n i t . M i e s ' s and C a l d w e l l ' s re ta in ing wal ls 
d e f i n e t h e su r face o f t h e l and as e x t e n d e d ob jec t s 
ra the r t h a n f o r m i n g space as in a p a v i l i o n w i t h i n a 
f o r m a l Renaissance ga rden . The s t ruc tures manage 
to expose and m a n n e r t he ex i s t i ng land , and the wal ls 
e x t e n d f r o m t h e o b j e c t b u i l d i n g s t o d e l i m i t t h e 

lant lscape ra ther t h a n spacial ize i t . C a l d w e l l wou ld 
go o n i n his career t o adopt a M i e s i a n \ocabu la ry in 
his la ter b u i l d i n g pro jec ts , and proN ide landscaping 
se r \ i ces for .Mies's w o r k at I . I .T . and La faye t te Park 
in D e t r o i t . 

C a l d w e l l n a m e d his c o m p l e x o f bu i l d i ngs , seating, 
w a l l s a n d t e r r a c e s " C i t y in a ( J a n l e n , " pe rhaps a 
m i s n o m e r for an assemblage o f rust ic structures in a| 
r u r a l l a n d s c a p e . E x a m i n i n g t h e c o m p o n e n t s o f 
C a l d w e l l ' s w o r k reveals a t ypo log ica l m i m i c r y o f an 
u r b a n s y s t e m c o n t a i n i n g a b r i d g e , a t i m n e l , roads, 
w a l k w a y s , a f o i m t a i n , a t o w e r , w a t e r r e s e r x o i r s , 
b u i l d i n g s a m i an overa l l c iv ic p r o g r a m . C a l d w e l l ' s 
she l t e r s c o n t a i n e d a m u l t i - u s e p r o g r a m o f m e e t i n g 
n )oms , a ca fe , d i n i n g areas, res t rooms, l ocke r rooms 
a m i f i r e p l a c e s . T h i s s i m u l a t i o n o f a e i \ ic u r b a n 
sys tem was ca re fu l l y placed w u h m the ex is t ing park, 
s i i m M t a n e o u s l y eas ing i n to its f o u n d c o n d i t i o n and 
e x p o s i n g i t s e l f i n s t r i k i n g c o n t r a s t to t h e na tu ra l 
s e t t i n g . I m p o r t i n g t h e u r b a n i n t o t h e r u s t i c 
re\ e rscd t he f o r m u l a of the tu rn o f the century C i t y 
B e a i n i f i d mov e m e n t ( r u s - i n - i i r b e ) . w he re garden 
p a r k w a y s w e r e layered i n to .American c i t ies such as 
( I h i c a g o a n d P h i l a d e l p h i a . C a l d w e l l ' s t ransfor ina 
t i on o f Eag le Po in t Park can be reatl as a cr i t i ( |ue o 
t he i l ls o f t he c i t y b\ o f f e r i ng a coun te r so lm ion ;is 
m o d e l l o r t he f u t m e c i t y . \ c \ e r the less . C i l dwe l 
w o i d d la te r r e t u r n to C h i c a g o , and i l e x e l o p sexera 
lan i lscape c o m p o n e n t s for L i n c o l n Park, re- re\e isn i j . 
wha t he i n i t i a t ed at Kagle Po in t . 

Because o f b u d g e t a r y p r o b l e m s and d i f t c rencc ! 
w i t h t h e p a r k b o a r d m e m b e r s , C a l d w e l l w a ; 
d i sm issed f n ) m the l^agle Po in t pn) jec t , and the worl j 
was c o m p l e t e d b y C a l d w e l l ' s ass i s t an t W e i u l e l 
K e t t e n b e r g e r . ' The O p e n A i r .Shelter and the Bant 
S h e l l w e r e c o n s t r u c t e d in t h e l*>5()'s b y I ) i ibu( |U( 
a r c h i t e c t s , i n i m i t a t i o n o f C-a l t lwcM's p r e c e i l e n t s | 
c o n t i n u i n g the s t r i ng o f references f r om Wr igh t . 

C a l d w e l l w e n t o n to s tudy a rch i tec tu re part-t i in( 
at t h e (Chicago A r t I n s t i t u t e and became a l iccnsei] 
a r c h i t e c t a n d c i x i l e n g i n e e r , l i e c o n t i n u c t i h i 
l a n d s c a p i n g w o r k as a c o n s u l t a n t for M i e s \ an de| 
R o h e . r e c e i \ e d a .Master 's d e g r e e i n a r c h i t e c t i i r t 
i m d e r L u d w i g I l i l b e r s e i m e r . a m i t a u g h t the cor< 
a rch i t ec tu re c i i r r i c u l i u u at I. I. ' 1 " . for se\ eral \ears.' 

To c h a r a c t e r i z e the w o r k he p r o d u c e d at Lag l 



P o i n t P a r k . C a l d w e l l p l a c e d a n i n s i r i p t i o n o \ e r 
the fireplace o f the C o m m i m i r y R o o m in t he Br idge 
[ C o m p l e x s t a t i n g . " I ' h e T r e e R e t u r n s t h e L i f e i t 
p u c k e d f r o m S tone . " 

S im i l a r t o F r a n k L l o y d W r igh t ' s use o f t he t ree as 
^ m e t a p h o r f o r o r g a n i c b u i l d i n g i n r e l a t i o n to t h e 

a n d , A l f r e d (Caldwel l c o n c e i v e d h is o w n w o r k as a 

tree ex t rac t i ng l i fe f r om na tu re and r e t u r n i n g a m a n -
lered vers ion o f the same. W hat C a l d w e l l remoN ed 
Tom n a t u r e h e r e p l a c e d w i t h an i d e a l i z e d f o r m in 
h e s p i r i t o f t h e N e w D e a l , r e a r r a n g i n g n a t u r a l 

b l e m e n t s in a rep resen ta t i on o f p r o d u c t i v e labor, and 
in a r c h i t e c t u r e o f b o t h s e l f - o r i e n t e d o b j e c t s a n d 
e t e n t i o n o f ( jual i t ies o f t he si te as f o u n d . 

Kag le Po in t Park is loca ted o n Shiras A v e n u e to 
he nor theas t o f cen t ra l I ) u b i u | u e . It is o p e n f r o m 

P:00 a.m. to 1():0() p.m. da i l y , f r o m the first w e e k e n d 
n M a y t h rough the f ou r th w e e k e n d in O c t o b e r . 
ZaW (319) 589-4263 for mo re i n f o r m a t i o n . 

\\/f/rk Stiinktnd is an (inliite<t and an Ad/unrt Assistant 
^rv/fssor at Iowa State Vniversity where he teaches design 

i/nd history o f modern archilei lud. 

I. Sir Wi/iitr lihisir. An/iiftrfuir tiiid Naliiir: 
Mftrd Caldwell (Base: Hirkhauser, 19H4). 

The W ork of 

2. The PWA program funded the pmject Itetween I9.U ami 1935. 
fcheu the WPA (Works Progrrss Administration) look contml. See 
C. W. Shoti and R. .Sfnnley-fi/vm/, Puhlu Huildings: Arehitectnn-
under the Public Works Administration, /9.li-.i9, (A'ea- York: 
DaCapoP/rss. 1986). 

I hid., p. vii. 

4. See Ij'onard K. F.alon. Ijind.uape Atiist in Ameiica: The Life 
and Work of Jens Jensen. (Chicago: I'niversitv of Chicago P/rss. 
1964). 

5. See Miitthri^- Cat to. "He Knows He's Good" Telegraph Herald. 
July 23, 1991, Dubuque, Iowa, p. 1 and Richard Guy Wilson, 
"Alfred Caldwell Illuminates NcUure's Ways" in Landscape 
Archuectme,Sept. 1977,p. 407-12. 

6. See Dennis Domer's forth-coming Imok, Life and Work of Alfred 
Caldwell. (Baltimore. Johns Hopkins I'niversity Press, 1996). 

(Above) Indian Room Shelter. 

(Left) Veranda Room Shelter 
and terraces shortly after 
completion. Photo courtesy of 
the City of Dubuque, Leisure 
Service Department 

(Below) Bricl( Country House, 
Ludwig Mies van der Rohe. 
(From Pmilp Johnson, Mies 
van der Rohe, (New Yoric 
M0MA,1947)) 
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IOWA'S WORLD WAR II MEMORIAL: 
Can a charrettc produce Art ? 

Iowa's State Capitol Complex 
is a striking composition ol 
architecture and landscape 
elements which establish 
formal axes amidst an infor­
mal field of mature trees. 
Without a master plan for the 
Capitol Complex, the place­
ment of recently constructed 
memorials has been Incre­
mental and occurred without 
respect to context. The 
placement and design of 
new memorials is difficult 
to ewaiuate. 

(Far Left) View of the World 
War II IMemorial Freedom 
Flame. 

Project: World War II Memorial 
Location: lowa Capllol Complex, 
Des Moines, lA 
Architect: FEH Associates, 
Des Moines, IA 
Design Team: Dennis Sharp. 
AIA; Shannon Gordon, ASLA; 
Chad Moor; Tom Slancliffe 
General Contractor Taylor Ball 
Photographer: Gary Tonhouse 

PATRICIA ZINGSHEIM, AIA, AlCP 
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\ l a n \ p e o p l e b e l i e v e t h a t a " w o r k o f a r t " and t h e 
m i n d a n d s o u l o f t h e i n d i v i d u a l c r e a t i u f ; i t a re 
i nsepa rab le — ai l t h a t p o w e r f u l l y moves ou r e m o ­
t ions , shapes us a m i ,Li:i\ es us a voice in the d ia logue 
o f h istory comes f r o m the in tegra ted view p o i n t and 
t h e f o r c e f u l c o n c e p t i o n o f a s i n g l e h u m a n . T h e 
i n t r o d u c t i o n o f c o m p u t e r s and o ther c o m m u n i c a t i o n s 
t e c h n o l o g y i n t o c » ) m m o n p l a c e use a l l o w s us t o 
( lues f ion a n d , perhaps , a l ter this p remise conce rn i ng 
the na tu re o f c rea t i v i t y , ^ 'et there is concern that the 
recen t processes o f m e m o r i a l d e v e l o p m e n t used in 
b o t h l o c a l a n d n a t i o n a l p r o j e c t s — i n f a i l i n g t o 
u n d e r s t a n d the sol i tary , c o n t e m p l a t i v e nature o f the 
c r e a t i \ e endeax or — w i l l n o t y i e l d p r o f o u n d w o r k . 
W i l l ou r m e t h o d s th rea ten the ab i l i t y o f our t i m e to 
e m e r g e w i t h a d e e p l y exp ress i ve c u l t u r a l message 
a b o u t e v e n t s a n d i n d i v i d u a l s t h a t b e l o n g to t h e 
h is to ry o f h u m a n k i n d ? 

T h e Iowa ve terans c o m p r i s i n g the W^orld W a r I I 
M o n u m e n t ( C o m m i t t e e c lea rK exp ressed t h e c o n ­
d i t i o n s a n d c o n c e p t s t h e y w a n t e d t o c o n v e y i n 
t h e m e m o r i a l : " h o n o r , " " f r e e d o m , " " w o r l d w i d e , " 
" e d u c a t i o n " a n d " f i v e " ( t hea te rs o f o p e r a t i o n a n d 
b r a n c h e s o f s e r v i c e ) . C o m p a r i s o n s and assoc ia t ion 
w e r e m a d e w i th t he V i e t n a m Veteran 's M e m o r i a l in 
W a s h i n g t o n D C and t he neganve po l i t i ca l s ta tement 
tha t m a n y p e o p l e saw in tha t des ign. " W o r l d W a r I I 
was d i f f e r e n t t h a n t h e V i e t n a m W a r , t h e w h o l e 
na t i on was in it t o g e t h e r . " a c o m m i t t e e s p o k e s m a n 
said. 

W o r l d W a r I I is t he war that to ta l l y engaged our 
na t ion w i t h even ts b o t h at h o m e and abroad - en t i r e 
f a m i l i e s , y o u n g a m i o l d w e r e e n g a g e d w i t h w o r l d 
e v e n t s . I t s h a p e d l i v e s , d r e a m s a n d t h e r e a l i t y o f 
indix idua l f r e e d o m . T h i s mean t that some i n v o l v e d 
w i t h I owa ' s W o r l d W a r 11 M e m o r i a l saw it as more 
u n l i m i t e d , reach ing peop le today and generat ions in 
t h e f u t u r e , n o t c o n f i n e d i n d e s i g n t e r m s t o a 
m o n u m e n t o f those w h o had d ied . 

As a w a y t o ach iex e t h i s e x p a n s i o n o f a r t i s t i c 
p o s s i b i l i t i e s and also r e s p o m l to t he c r i t i c i s m tha t 
recen t l y cons t ruc ted memor ia l s o n the State C-apitol 
( l o m p l e x had the look o f " ceme te ry -head -s tones , " a 
t ha r r c t r e xvas sugges ted b y rep resen ta t i ves o f T h e 
A m e r i c a n I n s t i t u t e o f A rch i t ec t s , loxva (chapter and 
The loxva Ar ts C o u n c i l , b o t h advisors on the pro ject . 

W h e t h e r t h i s m e t h o d xvas the r igh t o n e t o e x p a n d 
the ar t is t ic p o t e n t i a l o f m e m o r i a l des ign xvas unc lear , 
b u t t he re was a consensus that th is w o u l d be a way to 
i n v o l v e t h e p u b l i c i n t he p ro jec t , and also c o n c e n ­
t rate and l i m i t the i n v e s t m e n t o f t i m e made by t he 
des ign teams. 

I' ix e d e s i g n t e a m s xvere s e l e c t e d , based o n t he 
s u b m i s s i o n o f ( p i a l i f i c a t i o n s b y a g r o u p o f p r o ­
f e s s i o n a l s i n c l u d i n g s o m e r e p r e s e n t a t i v e s o f t h e 
C a p i t o l D e s i g n A d v i s o r y C o m m i t t e e . E a c h t e a m 

i n c l u d e d a r e p r e s e n t a t i v e o f t h e W o r l d W a r I I 
M o n u m e n t C o m m i t t e e . The teams were chal lenged 
t o d e v e l o p t h e i r ideas d u r i n g t h e c h a r r e t t e and i n 
response to suggest ions and c o m m e n t s m a d e by the 
p u b l i c a n d v e t e r a n s d u r i n g s p e c i f i e d t i m e s fo r 
o p e n s t u d i o s . T h i s w o u l d s u g g e s t t h a t ideas be 
t r a n s f o r m e d as the i n t e n d e d in te rac t ion xvith visitors 
t o o k p lace. T h i s d i d not occur. W h a t d i d oct ur w iis a 
ve ry fast g e n e r a t i o n o f ideas for a pro jec t that just i f ies 
t h o i i g h t f u l n c s s . de l i be ra t i on and i n c u b a t i o n . 

M e t h o d s and processes l e a d i n g to t he deve lop ­
m e n t and se lec t i on o f a m e m o r i a l des ign hax e been 
d e b a t e d i n a v e r y p u b l i c xvay. F h e 1982 Veterans 
D a y d e d i c a t i o n o f t he V i e t n a m Ve te rans M e m o r i a l 
o n t h e N a t i o n a l M a l l i n W a s h i n g t o n D C xvas 
p r o c e e d e d b y na t i ona l con t roversy e x t e n d i n g to the 
h i g h e s t l e v e l o f o u r g o v e r n m e n t . C o n t r o x c r sy 
focused o n t h e des ign se lec ted, the m a k e - u p o f the 
j u r y , t he use o f des ign c o m p e t i t i o n s as a m e t h o d of 
s e l e c t i o n a n d t h e n t he q u e s t i o n — W h o is a xvar 
m e m o r i a l for.^ I ts ded i ca t i on xvas fo l loxved by a t lood 
o f e m o t i o n , p o p u l a r i t y , a n d f o r m a n y , a p a r t i a l 
r e s o l u t i o n o f t h e b i t t e r d i v i s i v e n e s s a n d na t i ona l 
d o u b t a b o u t a xxar f ough t by ind iv i t l i i a l s xvho hati not 
b e e n s u p p o r t e d at h o m e as t he W o r l d W ar I I soldiers 
had. 

S ince t h e n , t he re has been an espec ia l ly intensel 
p e r i o d o f c o n s t r u c t i n g m e m o r i a l s . O n loxx a s State 
Cai^ i ro l gn )unds , a l*earl Ha rbo r M e m o r i a l , a Korean 
W a r M e m o r i a l a n d a \ i e t n a m W ar M e m o r i a l have 
been e rec ted s ince 1982. I n W a s h i n g t o n D C , xvlierc 
i t takes an Ac t o f Congress to place a n y t h i n g on the 
N a t i o n a l M a l l , t h e V i e t n a m V e t e r a n s M e m o r i a l is 
c lear ly the mos t abstract and c o m m u n i c a t i v e . It is the 
mos t f r e ( j u e n t l y x is i ted o f all the m e m o r i a l s on t l u 
ma l l , a iu l t he mos t e m o t i o n a l l y poxver fu l , though t l u 
c la r i t y o f its pu rpose has been c o m p r o m i s e t l xvith th( 
m o r e r e c e n t a d d i t i o n o f f i g u r a t i x e xvorks . T h i f 
m e m o r i a l des ign and the A I D S Q u i l t M e m o r i a l hav^ 
c h a n g e d o u r idea o f xvhat cons t i tu tes a memor ia l , a i u 
s t r e t c h e d o u r e x p e c t a t i o n s o f xvhat soc ia l tasks ; 
pa r t i cu la r d e s i g n so lu t i on m i g h t take as its mission 
W h e n recen t l y d i sp laved the re , t he A I D S (|uilt hac 
g r o w n to cove r t he en t i re M a l l . I t is f rag i le , transient 
i m p e r m a n e n t — d e p e n d e n t on t he c o m b i n e d xvorl 
o f m a n y p e o p l e . This e m b o d i e d an t i -monumenta l i t x 
is f u n d a m e n t a l to some o f the des igns that resultet 
f r o m t h e loxva W o r l d W a r I I .Memor ia l charret te. 

T h e W o r l d W a r I I M o n u m e n t C o m m i t t e d 
d e t e r m i n e d to m a k e the final cho ice o f a design, bu 
a g r e e d t o r e c e i v e t h e r e c o m m e n d a t i o n o f th< 
p r o f e s s i o n a l j u r y . T h i s same g r o u p had eval i ia te( 
t h e q u a l i f i c a t i o n s and m a d e t h e s e l e c t i o n o f th( 
p a r t i c i p a t i n g d e s i g n t e a m s . I t is o f t e n f e l t b; 
a rch i tec ts and o t h e r designers tha t the best selectioi 
m e t h o d is b y a j u r y c o m p r i s e d o f i m p a r t i a l pn)fes 



Pacific Tlieater Team 
The Garden IVIemorlal 
Ti'dni MonlxTs: M 'lttlu'll Sqiiiic ( Ica/ii Leadfi) HI.KH 
Architectuir: Rebecca ILkstnincl. Sculptor; Peter Goche, 
M\, Hl.KH Arclutcctiirci MarccIo Piuto, HLKB 
Architecture 
Reveren t and sp i r i t ua l , th is des ign e m e r g e d f r o m the 
large, awe - i nsp i r i ng s i te b o r d e r i n g t he sou th side o f 
( ' o u r t . A v e n u e . I t p r o p o s e s a p a r k c o n t a i n i n g 
f r a g m e n t e d a n d d i s p e r s e d m a t e r i a l e l e m e n t s 
i n c l u d i n g w a l l s , c o l u m n s , a n a m p h i t h e a t e r a n d 
l o o k o u t d e c k , places to leave t h i n g s , a t i m e dev i ce , 
a n d e d u c a t i o n a l o b j e c t s — a l l to be e n c o u n t e r e d 
d u r i n g an i n d i v i d u a l ' s p i l g r i m a g e a l o n g t he h i l l s ide . 
T h e p ro jec t i den t i f i es a s i te a l o n g C o u r t A v e n u e for 
n e w V i c t o r y ( l a r d e n s v i s i b l e t o m o t o r i s t s a n d 
pedest r ians as a da i ly r e m i n d e r o f t he domes t i c and 
persona l aspect o f t h e W o r l d W a r I I e x p e r i e n c e . I t 
i n \ i tes c e r e m o n y b a c k i n t o t h e l i f e o f t h e c i t y b y 
c rea t i ng a site for large m e m o r i a l even t s and c rea t ing 
a c o n t e x t f o r t h e p l a c e m e n t o f a d d i t i o n a l n e w 
memor ia l s . 

I f t he Ve te ran ( A ) n m u t t e e s e l e c t e d th is p ro jec t , 
t h e y w o u l d have se lec ted a des igne r and an idea for a 
s e r i e s o f v e r y i n d e t e r m i n a t e e x p e r i e n c e s , a n d 
e m b a r k e d w i t h t h a t d e s i g n e r o n a p rocess w h e r e 
deepe r issues w o u l d be revea led . T h e least d e f i n e d 
o f al l the pro jects, th i s o n e o f f e r e d t he poss ib i l i t y for 
co l labora t ion w i t h t he Ve te rans ( iOmmittee, c i t i zens 
and c o m m i m i t y g roups , e x t e n d i n g t h e des ign w o r k 
b e v o n d the three dav cha r re t te . 

American Theater Team 
Bridge as Memorial Place 
I'ldDi Mcnihcrs: M/iiikius. MA. (I'cam I.cdder) 
HLKB Architecture: Jason Already AlA, Hl.KH 
Xrchitcctiin Jiritin Clark, Aclainson Claik I.ane/s(a/>c 
Architecture: iini Hicknu/ii. Hl.KH Architecture:.Ion 
Jcuohsou. Adanisiiu Clark I.aufluapc Architecture 
T h e p r o j e c t w as s c l c i t e d b y t h e j u r y a n d r e c o m ­
m e n d e d for f u r t h e r d e v e l o p m e n t and c o n s t r u c t i o n . 
I t p roposes h i g h l y v i s i b l e c i v i c i n f r a s t r u c t u r e c o n ­
s t r u c t e d as a m e m o r i a l . T h e d e s i g n e n g a g e s t h e 
pid:) l ie i n a d a y - t o - d a y w a y s i m i l a r to t h e W a l n u t 
Street W a l l P ro jec t . A b r i dge — seen against t h e sky , 
s t i spen i led in space and d r i v e n i m d e r — w o i d d t o u c h 
the l i fe o f p e o p l e m o v i n g a r o i m d Iowa 's cap i ta l c i t y 
at t h e l e v e l o f C o u r t A v e n u e a n d o n t h e C a p i t o l 
g ro imds above. 

T h i s p ro jec t w o u l d have r e t j u i r ed t he ac t i on o f t he 
State Leg i s l a tu re to app rop r ia te m o n e y to recons t ruc t 
t h e b r i d g e w h i c h s t r e n g t h e n s a n i m p o r t a n t a x i s 
n o r t h and s o u t h , and d i rec ts a \ icw west across t h e 
Des M o i n e s R i \ e r to t he P o l k C o i m t y C o u r t h o t i s e . 
C o u n t y and C i t y g o v e r n m e n t s w o u l d have n e e d e d t o 
get i nvo l ved w i t h t he Ve te rans g r o u p i n a c o o p e r a t i v e 
e f f o r t w h i c h , l i ke t he war , w o u l d necessar i ly c x t e i u l 
i n to the c o m n u i n i t i e s o f Iowa. 

T h i s m e m o r i a l p roposa l s y m b o l i z e s t h e reach o f 
f r i e n d s h i p b y res to r ing t he c o n n e c t i n g l i n k b e t w e e n 
the S ta te C a p i t o l B u i l d i n g , t h e g r o i m d s a n d o t h e r 
e x i s t i n g m e m o r i a l s as w e l l as t h e Japanese H e l l , a 
t o k e n o f f r i e n d s h i p f r o m o u r s is te r s ta te i n J a p a n . 
This s y m b o l i s m is h i g h l y a p p r o p r i a t e and he lps us 

i m d e r s t a n d h o w W o r l d W a r I I shaped t h e w o r l d o f 
i n t e r n a t i o n a l c o o p e r a t i o n and i n t e r d e p e n d e n c e t h a t 
w e expe r i ence today. 

Patricia '/.ingsheiur AlA, AlCP heads the Plaiiuiu'^ aud 
Crhaii l')esign Division for the City of Des Moines and 
served on the jury for the World War H Memorial charrette. 

(Left) The Pacific Theater 
Team, The Garden Memorial 

(Below) The American 
Theater Team, Bridge as 
Memorial Place 

I'all n^jf, Iowa Architect 25 



GREENWOOD POND: DOODLE SITE 
Not An Object In The Landscape 

Betore Miss began her pro­
ject, Groenwood Pond was a 
derollct, neglected-looking 
place. With minimal rocon-
flgurotion of the naturol 
elements, and the addition 
of new stractures and new 
plantings, Groenwood Pond: 
Double Site Introduced a 
place that Is appealing, 
accessible and educational. 

(Far Right) Viewing pavilion 
and metal grate walkway in 
wetland environment. 

(Below Right) Plan drawing 
of Greenwood Pond. 

Project: Greenwood Pond: 
Double Site 
Location: Greenwood Park, 
Des Moines, lA 
Coalition Team: Des Moines 
Art Center, Founders Garden Club. 
Des Moines Science Center, 
Des Moines Parks and Recreation 
Department, City of Des Moines 
Artist: Mary Miss, New York. NY 
Architect: Herbert Lewis Kruse 
Blunck Architecture: Kirk Blunck, 
FAIA; Stephen Knowles. AIA 
Des Moines, lA 
Structural Engineer: Charles 
Saul Engineering, Des Moines, lA 
NIechTElBC. Engineer: 
Paul Walters Consulting Engineers, 
Des Moines, lA 
General Contractor: 
Christensen Corporation, 
Des Mo ines , lA 
Site Work: McAninch 
Corporat ion, West Des Moines, lA 
Photographer Assassi 
Product ions, Santa Barbara, CA 
Photography: courtesy of 
Herbert Lewis Kruse Blunck 
Archi tecture. 

LEA ROSSEN DELONfi 

W hen M a r v M iss b e ^ a n her career as an art ist , she 
re jec ted the idea o f her art as a m o n o l i t h i c , specific 
ob jec t . Ins tead , she n i o x e d toward a concept s innlar 
to s o m e t h i n g ; sp read a l o n j ; a landscape thar w o n l d 
d e v e l o p l i ke an expe r ience over t i m e . I l e t art, s imi lar 
t o a n e x p e r i e n c e , w o u l d c o n t a i n n o t o n l y t h e 
s t r u c t u r e s h e h a d b u i l t , b u t t h e m e m o r i e s a n d 
expec ta t i ons br()u,i^ht to it by the \ iew er. 

Soon, she w o u l d unx e i l he r most recent pn) jeet in 
w h i c h these ^oals w o u l d be accompl i shed . Placed at 
t h e s o u t h e n d o f ( i r e e n w o o d Park in D e s M o i n e s . 
G r e e n w o o t I P o n d : D o u b l e Si te has a \ ar iety o f roles 
to p l ay : a p r o j e c t o f t he D e s M o i n e s A r t (Center 's 
S c u l p t u r e P a r k : an n r b a n w e t l a n d s r e s t o r a t i o n 
s p o n s o r e d b y t h e I - o u n d e r s ( i a r d e n i'Aub o f 
D e s M o i n e s ; an o u t d o o r c l ass room fo r t he nea rby 
S c i e n c e C e n t e r o f I o w a : a n d a p a r k a n d r e c r e a ­
t i o n a l f a c i l i t y o f t he Des M o i n e s c i t y pa rk sys tem. 
F o r a l l o f t h e s e j ^ roups , a n d m o s t p a r t i c u l a r l y f o r 
t he p u b l i c , M i s s ' w o r k b o t h preserves and enhances 
a w e l l - k n o w n , o f t e n - v i s i t e d place in the ei tv. 

Be fo re M i s s bejj;an her pro jec t , ( i r e e n w o o d Pond 
was a d e r e l i c t , n e g l e c t e d - l o o k i n g sice w i t h a few 
d i l a p i d a t e d s t r u c t u r e s n e a r b y . W i t h m i n i m a l 
r e c o n f i g u r a t i o n o f t h e n a t u r a l e l e m e n t s , a n d t h e 
a d d i t i o n o f n e w s t r u c t u r e s a n d n e w p l a n t i n g s . 
G r e e n w o o d P o n d : D o u b l e S i te i n t r oduced a site that 
is a p p e a l i n g , accessib le and educa t iona l . W a l k w a y s 
t h a t d i p a n d r i se t r a c e p a r t s o f t h e p o n d ' s e d g e . 
O t h e r w a l k w a y s s t r e t c h o u t i n t o t h e w a t e r , 
s o m e t i m e s at t he leve l o f the water i tse l f and , at the 

n o r t h e a s t s e c t i o n , lead to a h i g h \ iew i n g pax i l i on 
f r o m w h i c h o n e c a n l o o k o u t o \ e r t h e p o n d and 
w e t l a n d s . I - r om an ea r t hen m o u n d o n the eastern 
edge o f t he p o n d , one can capture another view . The 
ULurow c h a n n e l o f w ater that moves dow n f rom the 
h i l l s i de and broadens out to j o i n the p o n d intersects 
w i t h an e l e \ ated w o o d e n w a l k w a v that changes to a 
g r a x e l p a t h as i t passes an a d d i t i o n a l p l a t f o r m . .\ 
second and larger b r idge connects the t w o sides o f a 
short f i nge r o f w ater before the wa lkw ay stretches to 
a t o x e r e t l [pavi l ion. T h i s s t r uc t i ue replaces the o ld 
w a r m i n g house once used by ice skaters that is now 
o p e n f o r s u m m e r a n d c l o s e d i n f o r w i n t e r . 
. \ [ ) | ) roach ing the covered pa\ i l i on f r om the br idge is a 
set o f a r c h e d t r e l l i ses tha t decrease in s ize as one 
t r a v e l s c l o s e r t o t h e pa \ i l i o n i t s e l f . A n e a r t h e n 
m o i m d in t h e shape o f an e l o n g a t e d tea rd rop rises 
b e h i n d t he p a v i l i o n and its procession o f t rel l ises. 

T h e arc o f th is area is c o i m te r ed by w alkw ays that 
d e s c e n d f r o m o p p o s i t e e n d s i n t o t h e w a t e r where 
t h e i r c o u r s e is p i c k e d u p and l i n k e d b y a l i ne o f 
w o o d e n posts set i n t o the p o n d . T h e overa l l shape 
r e s i d t i n g f r o m t h e s e s t r u c t u r e s is l e a f - l i k e and 
g race fu l . The shores o f the p o n d are p l a n t e d w i th 
c a t t a i l s a n d o t h e r w e t l a n d p l a n t s w h i l e t h e s lope 
l e a d i n g d o w n t o t h e p o n d is m a r k e d by a series o f 
s tone terraces an i l p lan ted w i th prai r ie gras.ses. 

T h e r e is no t an en t rance or s ign -pos ted route to 
( i r e e n w o o d P o n d : D o u b l e S i te . The re are many 
d i f f e r e n t a p p r o a c h e s to t h e p r o j e c t , ( i r e e n w o o d 
P o n d c a n be seen f r o m a s i n g l e v a n t a g e p o i n t or 
w a l k e d a l o n g fo r a s lower e x p e r i e n c e tha t un fo lds 
o v e r t i m e . D i f f e r e n t seasons c rea te u n i ( | u e sensa­
t ions at t he si te. 

M i ss has not i-)n)videcl an exp l i c i t c o i u e n t , but has 
" c h o r e o g r a p h e d " a range o f ro iues and approaches. 
H e r goal was to layer exper iences , i n f o r i ua r i on and 
l^ossib i l i t ics tha t the \ iew er can react w i th — not to 
p rescr ibe a m e a n i n g or a d e f i n i t i o n . 

W h e n s h e p r e s e n t e i l a l u o d e l o f h e r [ i r o j e i t. 
\ iewers c o u l d a l ready see the character o f her work at 
C i r e e n w o o d p o n d . .As M i c h a e l D a n o f f , D i r e c t o r o f 
t he D e s NIo incs .Art Gen te r unde r w h o m the project 
w as c o m p l e t e d , n o t e d , " I t does n ' t impose i tse l f on 
y o u . I t is s o i u e t h i n g tha t t akes r i m e to h a \ e t he 
p leasure o f i t i m f o l d . I t re i ju i res w a l k i n g and seeing 
f r o m d i f f e r e n t ang les . " 

I n d i s c u s s i n g h e r w o r k . M i s s u s e d a m e t a p h o r 
i m p l y i n g t h e a r t o f s e w i n g a n d w e a \ i n g . She 
d e s c r i b e d h e r p r o j e c t as a " s t i t c h i n g t o g e t h e r " o f 
land and water . The organic tone o f her co i ume iua rv 
re f l ec ted her ear ly goal not to impose s o m e t h i n g in to 
a s i t u a t i o n , or s i m p l y place an ob jec t in the landsca|ie. 
S h e i n s i s t e d o n a m o r e m u l t i f a c e t e d p rocess and 
r e s i i l c . \ \ i t h o u t d o m i n a t i n g t h e l a n d s c a p e , she 
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Greenwood Pond: Double Site 
has been generously funded 
by the National Endowmem 
for the Arts, a federal agency; 
Meiva and Martin Bucl(sbaum; 
Carolyn and Matthew 
Buclcsbaum; City of Des 
Moines; Des Moines Founders 
Garden Club, member of the 
Garden Club of America; 
Herbert Lewis Kruse Blunck 
Architecture; George Mllllgan 
Memorial: Judy Mllllgan 
McCarthy; The Nathan 
Cummlngs Foundation; 
Norwest Banks N.A.; Louise 
Noun; The Andy Warhol 
Foundation for the Visual 
Arts; The Science Center of 
Iowa; and McAninch 
Corporation. 

(Above Right) Without 
dominating the landscape. 
Miss created a worK ttiat is 
less aggressive, but still 
deeply affecting emotionally 
and intellectually. 

(Above) Aerial view to the 
west edge of pond 

LEA ROSSEN DELDNe 
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d e s i r e d a w o r k t h a t was less a g g r e s s i v e , b u t s t i l l 
d e e p l y a f f e c t i n g e m o t i o n a l l y and i n te l l ec tua l l y . She 
f o u n d tha t s t r t i c tu rcs such as fences, w a l k w a y s and 
screens, w i t h the i r l i gh t -we igh t and skeleta l nature, fit 
her purpose. 

I n d e v e l o p i n g t h i s a p p r o a c h . M i s s r eca l l ed t h e 
f rec juen t t r a v e l i n g i n t h e A m e r i c a n W est d u r i n g her 
c h i l d h o o d . " ^ O u can d r i v e f o r hou rs t h r o u g h t h e 
W e s t e r n landscape w i t h o u t passing a t o w n . 'Inhere s 
n o t h i n g to f o l l o w b u t a b e a u t i f u l r i b b o n o f f e n c e that 
n e v e r d o m i n a t e s t h e l a n d s c a p e — o n l y a s id^ t le 
s t ruc tu re m a r c h i n g o f f i n t o the d is tance . " ' T h e l igh t , 
space- t rac ing , b u t n o t space - f i l l i ng character o f these 
fences c o n t i n u e s i n he r w o r k today . I n a d d i t i o n to 
t h e s t r u c t u r e o f c o m m o n \ e r n a c i d a r f o r m s , \ l i s s 
a lso has d e \ e l o p e d a p r e f e r e n c e fo r t h e i r o r d i n a r y 
mater ia ls . \ \ ood has b e e n one o f her favor i tes f r o m 
t h e b e g i n n i n g o f her career . I t was used in several 
. l ieas at ( j r e e n w o o d P o n d . I t a lso was a m a t e r i a l 
assoc ia ted w i t h v e r n a c u l a r b u i l d i n g t h a t she c o u l d 
m a n i p u l a t e in ways that expressed her sens ib i l i t y as 
an a r t i s t . S i n c e t h e n , s h e has use i l c a r p e n t r y so 
e \ i e n s i \ e l y that she has come to feel " ( j u i t e fami l ia r 
w i t h wha t it does and can d o . I t 's l i ke a second s k i n . " 

In p l a n n i n g ( J r e e n w o o d Pond: D o u b l e Si te, Miss 
a s k e d to \ i e w the \ e r n a c i d a r a r c h i t e c t u r e o f I o w a , 
espec ia l l y t h e barns and o t h e r f a rm s t ruc tures. .She 
was i n te res ted in the t rad i t ions o f th is area and h o w 
s h e c o u l d i n c o r j ^ o r a t e t h e m i n t o h e r p r o j e c t t o 
t l cNc lop a sense o f place that w o u l d h a r m o n i / e w i t h 
t he e x i s t i n g s t ruc t i ues and landscape. She ta l ked to 
p e o p l e w h o c o u l d couN cy the genera t ion o f memor \ -
a b o m ( J r e e n w o o d Park. M o v i n g b e y o n d that speci f ic 
part , she \ i s i ted t he . \ l es ( |uak ie se t t l emen t to learn o f 
e \ e n ear l ier t rad i t i ons a b o m the land. She in tegra ted 
th is i n f o r m a t i o n i n t o a proposal that does not make a 
s j i ec i f i c r e f e r e n c e to o l d e r s t ruc tures and t rad i t i ons 
b u t , r a t h e r , i n v o k e s a w i d e range o f m e m o r y and 
associat ion. She ins is ted tha t her w o r k emerge f r om a 
c o i u e x t and no t be fi)reign or i m r e l a t c d to the site. 
" I ' m a l w a y s l o o k i n g . " she had e x p l a i n e d , "a t how 
b u i l d i n g s , b r i d g e s and fences are i n t e g r a t e d i n t o a 
landscape and t i ed to a p lace. I cannot create th ings 
o u t o f c o n t e x t . 1 c a n n o t d r e a m s o m e t h i n g a n d 
b c l i c N c I w i l l f i n d a p l a c e for i t , because t he idea 
c o m e s f r o m t h e s p e c i f i c c o n t e x t t h a t i t m u s t t i e 

i n t o a si te or i t w i l l not have any m e a n i n g . " 
She hopes no t to deny the lavers o f mean ing an 

m e m o r \ - t ha t h a \ e accrued to ( J r e e n w o o d Pond , h i 
to p r e s e r v e t h e m a n d , at t he same t i m e , al ter it i 
such a way tha t it becomes accessible and intercst in 
to f u t i u e genera t ions . This approach is seen in oth< 
p io jee ts by M i s s i n c l u d i n g N e w f ork 's Sou th ( :o\ e ; 
Batter\- Pa rk C i t y o n the sou thern end o f Manhat ta 
U n i v e r s i t y H o s p i t a l at Seat t le , and Jy\ askyla Pro je 
i n F i n l a n d i n w h i c h she i n c o r p o r a t e d n a t m a l an 
e x i s t i n g e l e m e n t s i n to her des ign. 

M i s s recogn i zed that ( J reenwood P o n d was a loci 
o f c o n t r o v e r s y , a n d d i f f e r e n t g r o u p s h a d v a r i o i 
h o p e s fi)r how i t c o u l d be u s e d . ' I ' h e c o a l i t i o n 
c o m m u n i t y g roups that even tua l l y f o r m e d to resto 
t he p o n d was a cent ra l factor in M i ss ' des ign proces 
l l e r i n t r o d u c t i o n came in 1 w h e n she was inv i t ( 
by f o r m e r A r t (Center D i r e c t o r Jul ia hrow i i r i i r i e l l 
p a r t i c i p a t e i n h e r v i s i o n f o r a s c i d p t u r e p a r k 
D e s M o i n e s . Miss" e.irlv \ isit t o t he p o n d site w 
s o m e w h a t d i scourag ing because o f its nearly ru ino 
state. A f t e r t w o years o f i nac t i \ i t y , the project vv 
r e n e w e d b y Assoc ia te D i r e c t o r Jessica Rowe w l 
h e l p e d e s t a b l i s h and c o o r d i n a t e t he c o n n e c t i o i 
M iss w o u l d need w i th the c o m i m m i i s . 

P r i m a r i l y i m p o r t a n t i n i n i t i a t i n g a p l a n ar 
c a r r y i n g i t t h r o u g h was t he I ' o i m d e r s (Jarden C l i 
w h o saw t h e p o s s i b i l i t y o f c r e a t i n g a w e t l a i i i 
c n \ i n ) n m e n t in t he center o f the c i t \ . Their kno^ 
l e d g e o f n a t i v e o r g a n i s m s a n d w i l l i n g n e s s 
restore t he v i t a l i t y o f the p o n d were crucia l to M i 
p lans and t he success o f the pro jec t . Their m u k 
s t a n d i n g o f t h e in tegra t i x e charac te r o f this entc 
p r i s e p r o v i d e d m o m e n t u m . To l ea rn more abo 
na t i ve grasses that m i g h t be p lan ted at the site. M i 
c o n s u l t e d IVof . A r n o k l \ an D e r \ a lk in the Motai 
1 ) e p a r t m e n t a t I o w a State l iuN ers i ty . 

T h e Sc ience C e n t e r o f I owa , on the eastern h 
a b o \ e ( J r e e n w o o d P o n d , had hopes fi)r the area 
b e c o m e a n o u t d o o r c l a s s r o o m w h e r e \ i s i t o i 
e s p e c i a l l y c h i l d r e n , c o u l d l e a r n f i r s t - h a n d abo 
e c o l o g y . The P a r k s a n d R e c r e a t i o n D e p a r t m e 
w a n t e d a v i a b l e , safe and l o w - m a i n t e n a n c e faci l 
t ha t w o u l d r e ta i n i ts s ta ture as o n e o f I^es Mo in ( 
f a v o r i t e p a r k s . ' T h e s e w e r e j o i n e d b y the P( 
C o u n t v (Conserva t ion Board and t he I owa N a t u 



(Left) Sheltered observation Is 
provided by pavilion struchjres. 

(Below) The structural rliythm 
of post provide a visual link 
between the ramped walkway 
and the recessed walkway. 

l e r i tage l ' ' o imdat ion . A l l forces w o r k e d toge the r in a 
b o m p l e x process that focused to a great deg ree on the 
Jesign M iss was d e v e l o p i n g . 

A n i m p o r t a n t l i a i s o n i n h e l p i n g p a r t i c i p a n t s 
l i nde rs tand b o t h the spec i f ics and t he i n t e n t o f Nl iss ' 
p roposa l was D e s M o i n e s a r c h i t e c t K i r k B l u n c k , 
^ A I A . I n d iscuss ing his ro le , he e x p l a i n e d , " P e o p l e 
ire genera l l y conce rned abou t e m b r a c i n g s o m e t h i n g 
hat they have never seen or e x p e r i e n c e d be fore , or 
ven a way o f b u i l d i n g tha t t h e y ha\ e n e \ er expe r i ­

e n c e d fo r t hemse l ves . Y e t , t ha t ' s e x a c t l y w h a t the 
r e e n w o o d P o n d pro jec t is abou t . T h e r e is a ramp 

hat descends i n to t he wa te r , a c o n c r e t e t r o u g h , an 
f l e v a t e d v i e w i n g pav i l i on , and a steel grate w a l k w a v 
h a t e x t e n d s o v e r t h e m a r s h l a n d . E a c h o f t h e s e 

felements w e r e a t t a c k e d a n d c r i t i c i z e d b e c a u s e 
)eop le w e r e n o t cer ta in h o w t h e y w o u l d w o r k . T h e y 
v o r r i e d t h e e l e m e n t s m a y be d a n g e r o u s or pose a 
isk. I f the deta i ls had b e e n c h a n g e d , i t w o t i l d have 
i gn i f i can t l y c o m p r o m i s e d t he ar t is t 's v i s i o n . M v role 

|vas o f t e n to e x p l a i n t h a t a l t h o u g h t h e r e was some 
isk i n v o l v e d , i t was a manageab le r isk w o r t h do ing , 
ust because i t had n e v e r b e e n seen be fo re was no t 
eason e n o u g h to reject i t . I n fact, i t was t he reason to 
t a n d b e h i n d i t , and i n s u r e i t w o i d d b e b u i l t and 

p e v e l o p e d as the artist had i n v i s i o n e d . " 
A co l labora t ive s i tua t ion such as th is one has been 

o m m o n i n M i s s ' ca ree r , a n d she r e g a r d s i t as an 
sset. She rea l i zed tha t CJ reenwood P o n d w i l l no t 

| n l y be an ex tens ion o f t he A r t C e n t e r , b u t w i l l serve 
l i u l t i p l e f unc t i ons for t he p u b l i c . She is n o t w o r k i n g 
| )y herse l f or for herse l f a lone . M i s s d e s c r i b e d h o w 

h e as an ar t is t m i g h t d e v e l o p a " p a t h , " b u t as t he 
f r o j e c t con t i nues , she is cons tan t l y b e i n g pushed ou t 
) f t h a t p a t h b y t he n e e d s a n d w i s h e s o f o t h e r s . 
V i t h o u t c o m p r o m i s i n g he r basic v i s i o n . M i s s f o i m d 
hat her i n v o l v e m e n t w i t h o thers is bene f i c i a l to t he 
n t e g r i t y o f t h e final p r o j e c t . W i t h p i d i l i c ar t , her 
t ruc tu re is o n l y part o f t he l i fe o f t he w o r k — the rest 
5 p r o v i d e d b y those w h o see i t ; w h o b r i n g i t to the i r 
i w n m e m o r i e s a n d s e n s e o f p l a c e ; a n d w h o s e 
m a g i n a t i o n s are p r o v o k e d b y w h a t t h e a r t i s t has 

Bone . A c c o i d i n g to M iss . " \ \ hen y o u p u t s o m e t h i n g 
n a pub l i c p lace, y o u ' v e o n l y d o n e ha l f o f the w o r k -
la l f o f the p iece . T h e s i t ua t i on or the p iece is rcal lv 
o m p l e t e d b y the p u b l i c w h o c o m e t o see that w o r k 

and interact w i t h i t . Y o u d o n ' t have c o m p l e t e con t ro l 
l i k e p u t t i n g a p a i n t i n g u p o n a w a l l i n a s t u d i o . 
You ' re on l y par t o f t he f r a m e w o r k here. T h e o t h e r 
ha l f is c o m p l e t e l y i m k n o w n . " ' * 

T h i s layered m e a n i n g is re f l ec ted in t he t i t l e M i s s 
chose. G r e e n w o o d P o n d : D o u b l e S i te . H e r w o r k is 
re f iec ted in t he s i te -spec i f i c p ro jec t , b u t tha t w o r k is 
inseparab le f r o m the w e t l a n d s res to ra t i on t h a t was 
i n i t i a t e d in t h e c o m m u n i t y i t se l f . O u r " s i g h t " o f 
(Jreenw'ood P o n d is d o u b l e d as w e c o n t e m p l a t e the 
h a r m o n y o f ar t a n d n a t u r e at t h i s d i s t i n c t i v e a n d 
m e m o r a b l e site. 

Lea Rossen DeLong is Director of the Anderson Galleiy 
at Drake I 'nrceisity andU'durerat the Des. Moines A/Y Center. 

1. Marv Mi.ss. Projects. 1966-81, London: Architectural 
Association, 1987, 11. 
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A H E R M A N MILLER FOR THE H O M E DEALER 

N O T T O M E N T I O N C O N T E M P O R A R Y A R T 

O 
o T H F G A T F R T F 

1 3 6 2 1 UNIVERSITY A V E N U E , CLiVE, I O W A 

Structural Design 
• 

sensitive to your 
• • • 

Architecture 
• • 

and your client's 
• 

bottom line 

ME SAUL [IGitftl 
1101 Walnut St.. Suite 101 Des Momes, lowa 50309 

Phone (515)283-0524 

Your L o c a l R e p r e s e n t a t i v e i s : 

why throughout 

the world, 

designers of stone 

structures c a n 

depend on 

Cold Spring Granite 

for the finest in 

granite products 

and applications — 

unsurpassed 

commitment to 

quality and service 

from concept to 

completion. 

Cold Spring Granite 
202 S . Third Ave. 

Cold Spring, 
Minnesota 56320 

U.S.A. 

1.800-551-7502 
Fax (320) 685-8490 

Z ( Z 3 I CZD ^ B F ^ ^ ' F R i r ^ J i 
Quamers ,ind (abncalors of building slono and memorializalion produci-



E v e r 

t h ( 

b l e w h o d o n t k n o \ 

e k n o w t h e c h a i r . 

Holiday Greetings 
with every good wish for the new year. 

•

P I G O T T , I N C . 
A M E R M A N M 1 L L H R D E A L E R 

DES MOINES 
515-279-8879 

CEIMR RAPIDS 
319-393-2131 

DAVENPORT 
319-344-8906 

Geotechnlcal 
Services Inc. 
Providing Geotechnicai, 
iVIateriais Testing and 
Environmentai Senrices 
in iowa since 1973. 

Call us for Information on 
our free "Lunch-N-Learn" 
seminars. 

Recently 
Expanded 
Omaha 
(402) 339-6104 

Des Moines 
(515) 270-6542 

Cedar Rapids 
(319) 362-3929 

Quad Cities 
(319) 355-9981 

D0S M o i n 0 5 6lu0 Print Componi^ 

Our Society is rapidly becoming visually oriented 
and Des Moines Blue Print Specializes in 

Large color renderings for your design presentations. 

H I G H S P E E D C O P I E S 
• Wire and comb binding 
• Presentation booklets 
• Newsletters 

C O L O R L A S E R C O P I E S 
• Large Format Color Imaging 
• Color Splicing 

C A M E R A 
• Cruse Color 
. PMT & Stats 
• Available up to 48" x 96" 

L A R G E D O C U M E N T C O P I E R 
• Enlargements 
• Reductions 
• Copy Blue Lines 

D I A Z O 
• Blueline & Blackline printing 
• Sepia 
• Vacuum Frame 

S C A N N I N G 
• Text Documents 
• Blue Lines - To CAD 
• Logos 

Free Pick Up and Delivery in the Des Moines Area. 

WE OFFER FREE CONSULTATION AT YOUR CONVENIENCE 
SO THAT YOU MAY FULLY DEVELOP AND EXPAND YOUR 

USE OF REPROGRAPHICS. 

We are conveniently located at 
1112 Locust 

Des Moines, Iowa 50309 

( 5 1 5 ) 2 4 4 - 1 6 1 1 • 1 - 8 0 0 - 3 4 7 - 1 6 1 0 



The National Gypsum 
Company Introduces Their 
New Hi-Impact Wallboard 

Gold B o n d F i r c - S h i c i d 
I \ p c X I l i - I i n p a c t w a i l -

b o a r d pane ls consis t ot a 
t i re res is t ive t y p e X 
G y p s u i n core encased in 
h e a v y na tu ra l - f i n i sh 
p a p e r o n t h e face s ide 
a n d s t r o n g l i ne r paper on 
t h e back . A CJE L e x a n 
f i l m is b o n d e d to t he 
bat k s i d e ot t h e pane l t o 
p r o v i d e add i t iona l iinpac t/ 
p e n e t r a t i o n resistance. 
i ' i r e - S h i e l d H i - l m p a c t 
w a l l b o a r d features a 
spec ia l l y f o r n u i l a t e d core 
t o p r o v i d e fire resistance 
ra t i ons w h e n used i n 
t e s t e d systems. L o n g 
edf^es o f t he pane l are 
t a p e r e d to a l l ow j o i n t s to 
b e r e i n f o r c e d and c o n ­
c e a l e d w i t h ( j o l d B o n d 
J o i n t T a p e and Jo in t 
T r e a t m e n t ( l o m p o u n d s . 
F o r t echn ica l i n f o r m a ­
t i o n , p lease con tac t t he 
Nat ional ( a i t s u u i Q ) m p a n y 
at l - 8 ( ) 0 - N A T I O N A L o r 
Fax to 1 - 8 0 0 - F A X - N G C l , 
or v i s i t t he W o r l d W i d e 
W e b site at h t t p : / / \ \ \ \ \ \ . 
n a t i o n a l - g y p s u m . c o m . 

Adobe's Cad Compatible 

Fo r t h e first t i m e , t h e ( ] A D Graph ics B i m d l e makes it poss ib le to m o v e 
seamless ly b e t w e e n y o u r ( ] A D app l i ca t i on and A d o b e ' s bes t se l l i ng , 
easy- to-use g raph ics tools. Y o u can hand le the en t i r e des ign process — 
f r o m p re \ i s u a l i / a r i o n t h r o u g h photorea l is t i c r ende r i ng , f r o m a i m o t a t i o n 
to p r i n t or e l ec t r on i c p u b l i c a t i o n — on one p l a t f o r m , ( |u i ck l y and easi ly. 
I ( ) o rde r t he A d o b e C A D Ciraphics B u n d l e - A d o b e P h o t o s h o p . A i l o b e 

I l l us t ra to r , A d o b e C A D F i l e C o n \ ersion ( ; i ) - R ( ) M . a n d A d o b e T v p e 
O n C a l l — cal l t o l l - f r ee at 1-,S()()-447-«S3(). 

Revolutionary Composite 
Material Provides Elegant 
Altemative tor Building 
and Design Indusfries 

This compos i te mater ia l 
can be w o r k e d w i t h trad­
itional w(X)d w o r k i n g tools 
and fn i i s l i ed l i ke a fine 

Adobe Illustrator Adobe Photoshop 

(;oM lioru/ Firr-.S/iiflff T\pe .V ///-
I III pill I ^iilllmartl iMikeel •!i."ilh I rxuri' 
iMlyuirhonate film* 

I ̂ 111 pohaiiiHinate film 

.'i' gaiiRr sifrlfniminn 

5/<V " h iiT-ShieM / V/v Hi-lmpin i 
hW—lMikedKilh.'..'/.'' GK lr\a>i 
film for an imfuu l inhng of 2f>4 fimtl 
pouiiils 

5/iV" hiir-S/iifM /"v/v Hi-lmptiii 
.WO—lMrMKilh 0.0JO" CI: I rx,n, 
film for nil impiirl i fitin^ of N46 footi 
/inlllllh 

. W h'lrr-Shielil fypr Hi lmp.i,l 
h \ \ ^—harked irii/i O OJO" Cf Irxiiii 

film for nil impm I inlin^ of I-tM\fooil 
poiiiiiis. 

Colli Horn! Firr-ShieM 7V/V .Y Knl-Koir 
Hi-lmpiiii pliisirr hasr. 

In:aif polyrtiiimnaif film 

Ji' uniigr steel framing 

lough Koie Plasrer finisii 

har i lwood - b u t its not 
w o o d . I t has the elegant 
appearance o f a natural 
grani te and i t 's one and 
one -ha l f t imes harder 
than oak. I ts made o f 

r enewab le resources 
and k n o w n as 
••Fn \ i r o n b i o c o m -
[ loMte. " This nni( |ue 
p roduc t is a b io tech-
no log ica l l y 

"iA advanced 
compos i te mater ia l 

c o m b i n i n g a recyc led 
mater ia l w i t h an 
agr icu l tu ra l -based 
renewab le resource. 
X I a n u f a c t i u e d in Saint 
Peter , M i n n e s o t a , by 
P h e n i x B iocompos i tes , 
Inc . , K n v i r o n ( e n - \ ' ^ -
ron ) pn ) \ ides a \ erv 
e n v i r o n m e n t a l l y 
respons ib le a l ternat ive 
to the c o m m e r c i a l and 
resn lent ia l b u i l d i n g and 
des ign indust r ies . Vox 
more i n f o r m a t i o n , 
con tac t Pam M c C a r t h v 
or ( J i i u i v W e n n e n at 
612/2 ' ) 1-8074. 

introducing the Peerless ENI -Lightvent Series 

T h e F N l L i g h t v e n t o p e i u n g o f fers the l i g h t i n g jHofessional an except iona l 
l i g h t i n g i n s t r u m e n t that p rov ides e x c e l l e n t ind i rect pe r f o rmance , un i ( |ue 
\ isual aesthet ics and a cho i ce o f d o w n l i g h t d e l i v e n op t i ons . T h e special ly 
des igned opt ics send l i gh t to the L i g h t \ e n t open ings in the b o t t o m o f the 
fixture's body . T h e r e are th ree L i g h r \ e i u open ings to choose f r o m : 3/8" 
r ound ho led , s t ra ight slots a n d w i n d o w s a l l o w i n g t he des igner a cho ice o f 
d o w n l i g h t percentages and v isual appearance. For m o r e i n f o r m a t i o n , contact 
B o b Doz ie r at 319/363-S.M2. 

KANE TEWES 
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1996 AIA Iowa Medal Of Honor 

E d w a r d H . " T e d " 
H e a l y , F A I A , was 
awarded the M e d a l o f 
H o n o r by the I o w a 
C h a p t e r o f the 
A m e r i c a n I n s t i t u t e o f 
Arch i t ec t s at the 1996 
A I A Iowa Awards 
Banque t d u r i n g the 
annua l c o n v e n t i o n . 
T h e award, w h i c h 
recognizes d i s t i n ­
gu i shed c o n t r i b u t i o n s 

and ach ic \ c n i c n t s i n a rchi tec ture , is the h ighest 
p rofess iona l honor bes towed b y A I A l o u u . 

I n his 40 years o f practice, M r . Hea ly ' s m a n y 
services to t h e profess ion i n c l u d e ser \ ' ing as the 
1 ) irect()r o f N C A R B , ( ' h a i r m a n o f the Professional 
( i o i u l u c t ( C o m m i t t e e o f N ( ^ A R B , Pres ident o f t he 
Iowa A r c h i t e c t u r a l Regis t ra t ion Board , Pres ident o f 
A I A I o w a , M e m b e r o f the Co l l ege o f I-'ellows, and 
m e m b e r o f t he A r c h i t e c t u r a l Advisor>' Board at Iow a 
State U n i v e r s i t y . 

M r . I l ea ly ' s m a n y ser\ ices to the c o m m u n i t y and 
stare i n c l u d e ser\ i n g as Pres ident o f the Cedar 

Rapids Trust f o r H i s t o r i c Preserva t ion , Board M e m b e r and Char t e r Trustee -
B r u c e m o r e N a t i o n a l T r u s t P rope r ty , L i n n (^oimt> ' H i s to r i ca l Society, State 
L ib ra ry (Commission, A m e r i c a n L ib ra r> ' T r u s t e e Associat ion, Iowa Library-
Associa t ion, ( Jovernor ' s C o n f e r e n c e o n Libra ry ' I n f o r m a t i o n and Sen ices . W h i t e 
House C o n f e r e n c e on L i b r a r y I n f o r m a t i o n and Services, l owans fo r Be t t e r 
L ib ra r i e s . Iowa Libra ry T r iends , East C e n t r a l Regiona l L i b r a r y , (>edar Rapids 
S y m p h o n y . C e l l a r Rapids A r t Assoc ia t ion , Ce reb ra l Palsy Cen te r , F i rs t 
Presbyter ian C h u r c h , C e d a r Rap ids L i t e r a r y C l u b , and the Iowa C u l t u r a l .Affairs 
C o m m i t t e e . 

The standards M r . I l ea ly set f o r h i m s e l f , his f i r m and the profession w i l l 
c o n t i n u e to serve as g u i d i n g p r i n c i p l e s f o r generat ions o f architects . 

AIA Iowa Honorary Membership 

Suzanne Schwengels . H o n . A I A , C A E , has been 
awarded H o n o r a r y M e m b e r s h i p i n A I A I o w a . She 
graduated f r o m Parsons C o l l e g e w i t h a Bachelor o f 
Science Degree in B i o l o g y a n d a M i n o r i n M u s i c . 
She rece ived her M a s t e r o f Science i n C o u n s e l i n g 
and S t u d e n t Pe rso imel Service f r o m D r a k e L^ni-
vers i ty . Suza ime has been i n s t r u m e n t a l i n m a k i n g 
A I A Iowa one o f the mos t o rgan ized a n d respected 
A I A chapters i n the L n i t e d States. 

She con t inues to serve o n n u m e r o u s N a t i o n a l 
A I A c o m m i t t e e s that b e n e f i t a l l A I A I o w a m e m ­
bers. T h e s e c o m m i t t e e s i n c l u d e : A I A L i f e - L o n g 
L e a r n i n g Task Force, T a s k Fo rce o n Serv ice 
D e l i \ c ry and (Communica t ions , E n v i r o n m e n t a l E d u c a t i o n C o m m i t t e e , S ing le 
Po in t D u e s P i lo t P rog ram p a r t i c i p a n t . F u l l Service D o c u m e n t s 'Task Force , and 
C h a i r w o m a n o f the (Coimci l o f A r c h i t e c t u r a l C o m p o n e n t Execu t ives 
Profess ional D e v e l o p m e n t Resource N e t w o r k ( C A C E ) . 

As t h e most senior ( C o m p o n e n t E x e c u t i v e i n the C e n t r a l States Reg ion , 
Suzanne provides c o n t i n u i t y and l eadersh ip at regional counc i l mee t ings . She 
has also rece ived m a n y honors and awards f o r her talents a n d service, a n d has 
scr\ cd o n numerous o t h e r c o m m i t t e e s a n d counc i l s . 

Suzanne is seen as a role m o d e l f o r o the r A I A execut ives across the country ' . 
W i t h o u t a doub t , she is ve ry dese r \ ' i ng o f th is honor . 

AIA Awards First Iowa Education Award 

M a r k C . E n g e l b r e c h t , A I A , has b e e n a w a r d e d 
the i n a u g u r a l A I A I o w a FCducation A w a r d . 

T h e FCducation A w a r d was created to recognize 
those w h o have m a d e s i g n i f i c a n t c o n t r i b u t i o n s t o an 
awareness o f a rch i t ec tu re i n t h e state o f I o w a . T h e 
r e c i p i e n t is to have had a c u m u l a t i v e e f f e c t o n a 
l o n g l i n e o f s tuden ts , i n f l u e n c e d a w i d e range o f 
s tuden ts , d i r e c t e d s tuden t s t o w a r d the f u t u r e , a n d 
t r anscended spec i f i c areas o f exper t i se . 

I n 1982, M a r k was p r o m o t e d to the rank o f 
f u l l Professor i n a p a r t - t i m e a d j u n c t p o s i t i o n at I o w a 
State U n i v e r s i t y . As his c o m m i t m e n t s t o the u n i ­
versity' increased over t i m e , M a r k was a w a r d e d 
t enure at t he r a n k o f Professor. H e was a p p o i n t e d 
D e a n o f t h e C o l l e g e o f D e s i g n at I S U i n 1994 
w h e r e he c o n t i n u e s to cha l l enge s tuden t s and 
f a c u l t v . 

" M a r k has b e e n a 
p r n u ipal o f a firm since 
I ')(->(•> and began t e a c h i n g i n 
1969. S ince tha t t i m e , he 
has c o n t i n u e d to m a i n t a i n 
a s i gn i f i can t prac t ice w h i l e 
b e i n g a f u l l - t i m e teacher. 
H i s a b i l i t y to balance t h e 
d e m a n d s o f academia a n d 
pract ice is poss ib le o n l y 
because o f his d e v o t i o n t o 
the art, sc ience a n d educa­

t i o n o f a r ch i t ec tu re . H i s expec ta t ions o f s t u d e n t 
p e r f o r m a n c e are t r e m e n d o u s , b u t he is able to 
in sp i r e a c h i e v e m e n t b y his p r o b i n g ( jues t ions , 
p e r c e p t i v e c r i t i q u e , suppo r t f o r e x p e r i m e n t a t i o n , 
and o b v i o u s b e l i e f t ha t a rch i t ec tu re is a n o b l e a n d 
e x t r e m e l y va luab le p u r s u i t . " 

Ka te S c h w e n n s e n , A I A 

" H e is p r o b a b l y the v e r y best a r ch i t ec t educa to r 
I have k n o w n i n the t h i r t y years o f m y career i n 
a rch i t ec tu ra l e d u c a t i o n . W h i l e I was C h a i r m a n o f 
the D e p a r t m e n t o f A r c h i t e c t u r e at I S U , M a r k w as 
awarded the T a u S igma D e l t a S i l ve r M e d a l f o r 
'Teach ing . H e is t he o n l y person I have ever k n o w n 
to w i n tha t m e d a l . I t is awarded w h e n s tuden t s 
m a k e an e x c e p t i o n a l l y s t rong case t o the na t i ona l 
honor socie ty , a n d i t is s e l d o m awarded . H e has 
b e e n a v e r y i m p o r t a n t i n f l u e n c e o n t h e l ives o f 
h u n d r e d s o f a rchi tec ts — some n o t so y o u n g 
a n y m o r e . " 

K e n C a r p e n t e r , A I A 

Corrections 

Please note the f o l l o w i n g cor rec t ions to t h e 1996 
D i r e c t o r y Issue: 

C h a d e s Saul , A I A 
C h a d e s Saul I 'Cngineering 
515.283.().S24 

O b e r b r o e c k l i n g & Associates, P C 
(Clients contact : 
S t e v e n J. O b e r b r o e c k l i n g , A I A 
B r i a n J. P h i l l i p s 

GREG LEHMAN AIA 
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A list ot 
intractors and 
lanuf acturers for 
inaior building 
elements in 
featured projects. 

DE CODE/RE-CODE ATLANTA, page 10 
P a i n t : M a t h e w s Paint ( l o n i p a n y ; si te accesso r i e s : 
U r b a n Accessories. Inc . 

American College Testing Program, Inc., page 14 
L i m e s t o n e p a v i n g , b e n c h e s a n d b o l l a r d s : W e b e r 
Qnar r ies : g r a n i t e p a v i n g a n d b e n c h e s : ( l o k l 
S p r i n g G r a n i t e ; l i g h t i n g : begi i . I h d r e l and 
\ l c P h i l h e n ; d r i n k i n g f o u n t a i n s : I laws; w o o d 
b e n c h e s : S m i t h 6*: H a w k e n ; t r a s h r e c e p t a c l e s : 
R n b b e r n i a i d 

Advertisers 
Directory 

Alk-ncler Butzke l-",ngineers. h i t U 

A l l h i tec tura l \ \ Svstcins 
( l o n i p a n y 4 

Charles Saul l^ngineering .'̂ 0 

C o l d Spr ing Ciranite Company >() 

Concre te Products o f S i o n x C i t y 35 

i ) c s Moines b l u e Pr i iu Company >l 

I '-ndicott (: iay Products 6 

l-"abcon, Inc 1 

(Jeotechnical SerA ices. Inc M 

M u t t i g D i s t r i b u t i o n ( 3 

Iowa Prestresscd Concrete . Inc ( .4 

Mas»)nr> Ins t i tu te 2, 3 

Na t iona l b u i k l i n g Museaum ^f) 

Pigott , Inc 31 

I m t e d Brick and l iie C J 

Zook ' s 'PheCialer ie ^̂ 0 

Please support our advertisers first. 
They help support Iowa Architect! 

Greenwood Pond: Double-Site, page 26 
L i m e s t o n e ; l i g h t i n g : Be^a, L o u i s Poulse i i . ( hooper 
I a.Liiuing 

WWII Memorial, page 22 
F r e e d o m F l a m e : T o m Stanciit't'e ( scu l j i tu re ) ; 
p r e c a s t c o n c r e t e : M i d w e s t Conc re t e Industr ies; 
g r a n i t e p a n e l s : W' in tersc t M o n u m e n t Company ; 
s t a i n l e s s s tee l p a n e l s : L i s ers B r o n / e ( l o m p a n y ; 
c o l o r e d c o n c r e t e : A-1 Ready M i x . Inc.; m e d a l l i o n s : 
P i n e a p p l e CJroxe Designs; p l a n t e r s : D u r a A r t Stone; 
flame l i g h t : X e l a m p - L . P . Associates, Inc . 

M e n d e r B u t z k e 
E n g i n e e r s I n c . 
]€oteclmical • FjivironmeiMs^GoBslruction Q.d 

UBC Special Inspect! 
cimpacted fill 
footing subgrade 
deep foundatio 
relnforcl^H 
concrete | 
bolting 
welding 
masonry 
fire proofing^ 

3660 109th Street • Urbandale, Iowa 50322 
(515) 252-1885 • Fax (515) 252-1888 

.;4 Iowa Archllecl luill I'm 



Transform Your Client's 
Home Into A Showplace! 

S a t i s f y y o u r d e s i r e f o r e l ^ n c e . 

PC GlassBlock* products o t fcr the radi­

ance and beauty of glass...the strength and 

security of thick, break-resistant glass block. 

'Hiis beautiful, versatile bui ld ing material 

inspires imaginative designs that can trans­

f o r m your home into an elegant showplace! 

A n d it's available in a choice of patterns to 

provide the amount of light transmission 

and privacy you desire. 

Knhance and enliven your entryway, 

kitchen, bath, bedroom, gameroom, stair­

well...PC GlassBlock® windows, walls and 

partitions add dazzle to any part o f you r 

home...both inside and outside! 

Ask us how American-made PC 

GlassBlock* can turn your home in to a 

showplace. 
^ PITTSBURGH COfiMNG 

POHIHUKK-
WINDOWS, miiS ft PARTITIONS 

CONCRETE PRODUCn CO. 
Your Construction Supply Center 
^ I ^ M f y ^ I T \ / 2222 East Third Street • Sioux City, Iowa 51101 
JM\JUJ\ W f f Y Telephone: (800) 352-4644 • FAX: 1-712-252-2262 



T H E W O R L D W E B U I L D F O R O U R S E L V E S -

Celebrate 
F R O M O U R O F F I C E S A N D H O M E S T O O U R R O A D S 

Building in 
A N D C I T I E S A S A W H O L E - I S T H E S U B J E C T O F 

America 
T H E N A T I O N A L B U I L D I N G M U S E U M , 

C K L K B R A T I N G the m e n a n d w o m e n w h o have 

b u i h the U n i t e d States, s h i n i n g l i g h t on the art 

a n d c r a f t o f c o n s t r u c t i o n , a n d r e v e a l i n g the 

how a n d w h y o f good des ign , the N a t i o n a l B u i l d i n g 

M u s e u m is the o n l y i n s t i t u t i o n i n the coun t ry ded ica­

ted to A m e r i c a n achievements i n a rch i tec ture , des ign, 

e n g i n e e r i n g , c o n s t r u c t i o n , and u r b a n p l a n n i n g . 

C r e a t e d by an act o f Congress a n d l o c a t e d i n 

the h i s t o r i c Pens ion B u i l d i n g i n W a s h i n g t o n , D.C. , 

the M u s e u m presents exh ib i t i ons w h i c h inv i t e vis i tors 

to t h i n k about the b u i l t w o r l d a r o u n d t h e m ; col lec ts 

a r t i f a c t s o f des ign and c o n s t r u c t i o n ; p u b l i s h e s books 

a n d an a w a r d - w i n n i n g p u b l i c a t i o n . Blueprints; and 
offers a w i d e range o f programs fo r s tudents , f a m i l i e s , 

a n d adu l t s . 

V i s i t the Na t iona l B u i l d i n g M u s e u m w h e n you're 

i n the nation's c a p i t a l , or become a m e m b e r and sup­

port A m e r i c a ' s advocate f o r i m p r o v i n g the q u a l i t y o f 

the b u i l t e n v i r o n m e n t . T h e benef i t s o f m e m b e r s h i p 

are numerous — the greatest of w h i c h is p a r t i c i p a t i o n . 

P L E A S E S E N D M E F U R T H E R I N F O R M A T I O N 
O N T H E N A T I O N A L B U I L D I N G M U S E U M . 

• Membership 

D Programs and exhibilions 

• Group tours 

• Hosting private events in the Great Hall 

Admission lo the National Buihiing Museum is free -
so the Museum, as a private, nonprofit institution, rehes on 
the support of corporations, foundations, and individuals. 
Contributions at these membership levels are tax deductible 
except for $4. 

MAIL t o : Membership Def)arlment, National Building 
Museum, 401 F Street NW, Washington, D.C. 20001. 
Telephone (202) 272-2443, Fax (202) 272-2564. 

Y E S , I W A N T T O J O I N T H E N A T I O N A L B U I L D I N G M U S E U M ! 

• $55 Family/Dual $ McmlxMship coritrihulion 

• $35 Individual Mcinlx r 

• $25 Senior/Studenl 

y\d<liti(>nal donation 

lolal ainuiinl enclosed 

• My check payable lo the National Hnihling Museum is enclosed. 

• Charge my: • Visa • MasterCard 

A C C O U N T N U M B E R E X P . D A T E 

S I G N A T U R E 



A N D You THouGm ANDERSEN WAS JUST A HOUSEHOLD NAME. 

I I 

Presenting Flexiframe" windows. 
Tlie custom-made commercial win­
dow from the company you may have 
thought didn't make one: Andersen. 

Flexiframe windows are made 
widi a glass-fiber-enhanced polymer 
This pobmer is so strong and 
corrosion resistant, it's actually used 
along the seacoasts as a substitute 
for structural steel. 

On the inside, warm Ponderosa 
pine gives office interiors a feeling cold 
aluminum can't match. 

And Andersen* Flexiframe window: 
can be custom-made to your specifi­
cations in Vi<;" size increments. 

To learn more, contact your 
Andersen distributor listed below. 

i k Qmw home to quality. 
Qmw Imm to Andersoi' 

Cop>TiRhl t Andersen Corporation 1990. All riuhts reserved 

H u l t i g D i s t r i b u t i o n 

D e s M o i n e s 

P h o n e ( 5 1 5 ) 2 6 5 - 6 0 7 1 

H u t t i g D i s t r i b u t i o n 

W a t e r l o o 

Phone ( 3 1 9 ) 2 3 3 - 3 3 3 1 

R o c k I s l a n d M i l l w o r k C o . 

R o c k I s l a n d , I L 

P h o n e ( 3 0 9 ) 7 8 8 - 4 0 2 1 



Solutions 

Design Flexibility and Economy 

I O W A i M < i : s r k i : s s i : i ) c o N C R i : 1 1 : , i n c . 

Mlilidlcd li'ifh llic (.'n'tcx (.'iiinf)/inifs, Im . 

PO Box 7350 • 601 SW 9th Street. Suite B • Des Moines, Iowa 50309 • T E L 515 243 5118 • WATS 1 800 826 0464 • FAX 515 243 5502 

\ IA I o w a 
H )()() W a l n u t . Sn i t c 101 

I : i » c s M c m c s . 1A SO.̂ O )̂ 

I )i )Ri:ss ( 'A )KUI-.( : I | ( ) \ ki-.(ji I ;.S ri .i) 
X 0 0 6 0 

L I B R A R Y 
T H E PMER I N S T A R C H I T E C T S 
1 7 3 5 NEW Y O R K P U E NUJ 
WASHINGTON DC £ 0 0 0 6 
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