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In*odtrces the 10 year watranty on the
. Excellent noise

reduction.

. Exceptional light

reflectance.

. Exceptional scratch

resistant TuffShield
surface... ideal for

areas requiring

frequent plenum

access.

..t:

aaa

URIMA RH9O CEILING

Tbe Utimate Ceiling Sol,ution

Humiditv Resistan e Ceilinq Svstems
Humidity and Temperature Resistance of Acoustical Ceiling Materials:

TYPE EXAMPLES
HUMIDITY

RANGE

95% maximum

TEMPERATURE
RANGE (des F)

104 maximum

WARRANTY*

Fiberglass Panels Shasta
Random Fissured
Pebble
Nubby
Omeoa
lundra

10 years-

RH90 Panels Ultima RH90
Hl-LR Ultima RH90
Fine Fissured RH90
Fine Look RH90
Armashield RH90
Armatuff ll RH90
Duratex RH90
Mylar RH90

0 -90% 80 -204 1 0 years-

RHlOO Ceramaguard RH100 unlimrted 0-225 1 year-

- 
Free from sagging and warping as oullined on page 80 ol Armstrong's 1996 Product Catalog

Please review the terms and conditions described there.

NOTE: Warranty is extended to 15 years when used Armstrong's Hot Dipped

A|VIS
RCOUSTICRT
fVIRT€RIRT
SCRVIC€S

Call (808) 842-e477
2312 Kamehameha Highrval', Bldg. G ' Honolulu, Harvaii96819

Fax: (808) 841-4857 ' Toll-Free (800) 842-0171



r.

1997

,!, r; .l

- 
.i. '$ ,.'

fi,m-r, rulwall

.$.fp,State ,

"4 uouncll
4

ART AIUD ARCHITECTURE

l8

All for Art...Art for All
The Maui Arts & Cultural Center
by Rita Goldman

Inquiries lnto Form and Space
Models in architecture
by Bryce E. Uyehara, AIA

Art Inspired by Place
Contemporary art practices in the realm of

architecture
by Dean Sahamoto

A Disappearing Horizon
Restoring harmony between humans and

nature in Honolulu
by Duane Preble

A Cross-Sectional View
Music and architecture
by Tim Leong, AIA

ACOUSTICAL CE!L!!UGS

16 "Hot Dipped" Grid Provides Rust
Resistance
by Jamie Kemp

SPECIAL EI,EIUT
22 Pacific Rim Conference Scheduled

DEPARTMENTS
15 News Briefs
20 AIA Award of Merit

Wintber\ Allison Tong & Goo

llu THts tssuE ...
Architects will agree that architectural desiqn in

itself is an art form, but architecture is also linked to
other visual and performinq art forms. This issue of
H awa i i Pacific Architectu re explores those relationships
and provides food for thought on the rmportance of
art in our daily iives.

Featured on the cover is the Maui Arts & Cultural
Center, designed by this month's guest editor, John
Hara, FAIA. Hara is chairman of the State Foundation
on Culture and the Arts. The Maui Arts & Cultural
Center made good use of the state's " 1 percent for
art" program. See the story on p. 4.
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Att and Architecture

The entrance
gates to the
Maui Arts &

Cultural Center
were sand-casted

from fiber into
aluminum.

Photo by Rob Ratkowski [1I

hile the Maui Arts & Cultural
Center was still on the drawing
boards in 1989, its directors set
aside 1 percent of construction
funds to commission works of art
and craft for long-term display.

An Art Advisory Committee was estab-
lished whose members included the facility's
architect, John Hara, FAIA. The committee's
mandate was to determine locations for art-
works and recommend designs that integrate
with the architecture, becoming part of the
facility itself.

The 1 percent program sought to establish
a sense of place, an identity unique to Maui
and the community that so richly supported
the facility. The program challenged artists
to think and design in ways they never had
before - to go beyond comfortable limits of
scale, experiment with new materials and

techniques, and create works that may not be

understood all at once. but invite the viewer

to return to contemplate them again and
again.

Nets of Makali'i - Nets of the
Pleiades

Entrance gates
Artist: Pat Hickmaru
Fiber artist Pat Hickman worked to scale

when she created the forms for the center's
monumental entrance gates. This was no

small task as each pair of gates is 7 feet tall,
13 feet wide.

Hickman knotted strands of polystyrene
foam cloth into nets that were sent to the
University of Tasmania/Launceton. There,
the Pilot Art Foundry developed revolution-
arv techniques for sand-casting the gates di-
rectly from fiber into aluminum.

Hickman was inspired by the Hawaiian
belief that the stars we know of as Pleiades
are Makali'i, the eyes of great nets suspend-

ed in the heavens. Through these eyes, bles-

4 Xawaii Pacific Architecture 2/t7

The tVaui Arts & Cultural Center

by Rlta Goldman
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