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5WELCOME

A SOLUTION OF ARCHITECTS 
Some of our collective nouns are everyday terms—herd of deer, flock
of sheep, school of fish, and pack of wolves are just a few examples.
Other, less-common collective nouns are amusingly evocative, such 
as a bellowing of bullfinches, bask of crocodiles, murder of crows, 
convocation of eagles, busyness of ferrets, exaltation of larks, parliament
of owls, unkindness of ravens, or a crash of rhinoceroses.

There are also humorous collective nouns for people, including
occupations or professions, such as shuffle of bureaucrats, pratfall of
clowns, rash of dermatologists, formation of geologists, argumentation
of historians (the title of a book by Jodi Taylor), disputation of lawyers,

confusion of philosophers, and complex of psychologists.
         There doesn’t seem to be a consensus collective noun for architects. Quite a few candidates
have been proffered; among the cleverest is parti of architects, which refers to the central idea
in an architectural design. One of our magazine’s writers, Ronald O’Rourke, suggests the term
spectacle of architects, referring to both their distinctive eyewear, and the idea of a visually
striking display, which can refer to either the architects or their buildings.

        Terms like these provide lighthearted examples of how names or labels can evoke images
and shape thinking. But there are more serious examples of this, as well. In developing our
Architecture Month programming related to the 50th anniversary of the assassination of 
Dr. Martin Luther King, Jr., we set aside the term riots, the word long used to describe what
happened, and instead used the tern uprisings. In the first hours after word spread of King’s
assassination, activists in Shaw wanted storeowners to close their shops out of respect for
King as they had done after President John F. Kennedy’s assassination five years earlier. We
can’t condone the looting, property damage, and loss of life that subsequently occurred, but
uprisings conveys more of a sense of what led to the events of that period.
        That was a half-century ago, but challenging social issues are with us today. As one
example, I’ve been watching my colleagues across the country respond to the #MeToo
movement by having their AIA chapters, like ours, work harder than ever to rid the
architecture profession of both gender bias and sexual harassment.
        As another example, in this annual residential issue of the magazine, you’ll see a 
collection of beautiful new projects. Several are high-end residences, but there is also an 
article about a new short-term family housing building currently under construction in
Washington’s Southwest area. Buildings like that one represent one effort to address the
complex and increasingly urgent problem of housing affordability and homelessness in
Washington and surrounding communities. John Burke, AIA, of Studio Twenty Seven
Architecture, in his interview for that article, noted: “The District lost half of its low-cost rental
housing stock and 72% of its low-value homes between 2000 and 2010. The median rent for
a one-bedroom apartment increased by half, and the median home value nearly doubled.
Meanwhile, household incomes for the poorest 40% of DC residents did not increase; in
2010, one in five DC households spent more than half of their income on housing.”
        The point we hope to get across is that architects aren’t just designers of beautiful
buildings—they are also powerful engines for addressing and solving difficult social issues.
Architects are working hard to do that, but as Burke pointed out in his interview, there is a
lot more work to be done. So perhaps there is another candidate for the collective noun for
the profession—a solution of architects.
        As always, we love to hear from you, so please drop us a note when you can.

Mary Fitch, AICP, Hon. AIA
Publisher
mfitch@aiadc.com

Welcome!

B
ra
dl
ey
 W
. J
oh
ns
on

  Contributors

Steven K. Dickens, AIA, LEED AP
(“Not Roughing It” and “Triumphal
Arc”), is senior associate with Eric
Colbert & Associates.

Elizabeth Donoff (“Domestic Order”) 
is an editor and writer based in
Washington DC. Previously, she was
with Architectural Lighting magazine and
served as its editor-in-chief until 2017.

Deane Madsen, Assoc. AIA (“Gable
Stitch” and “Market Rates”), is a writer
and architectural photographer based in
Washington, DC, and founder of the
informal architectural appreciation 
society Brutalist DC. 

G. Martin Moeller, Jr., Assoc. AIA
(“Machine for Living” and “View to a
Thrill”), is an independent curator and
writer, as well as senior curator at the
National Building Museum. He is the
editor of ARCHITECTUREDC. 

Ronald O’Rourke (“Cooking (with)
Light” and “Home for a While”) is a 
regular contributor to ARCHITECTUREDC.
His father, Jack O'Rourke, was an 
architect in San Francisco for more 
than four decades.

  Correction

In the article about the Duke Ellington
School of the Arts in the Spring issue, 
the floor of the atrium should have been
described as terrazzo, not tile.
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The popularity of gabled rooflines isn’t unique to
Alexandria, Virginia—that angled silhouette has served
as a signifier of “house” from the earliest ages, assembled
easily in children’s drawings or blocks by placing a triangle
atop a square. Although pitched roofs are so standard as
to be written into Alexandria’s historic district design
guidelines, for the latest project by David Jameson, FAIA,

in the city, everything beneath that traditional roofline is
decidedly unconventional. 
        Hull House, which is sited along a busy cut-through
between one of Alexandria’s main drags and its Old
Town neighborhood, bears a jagged profile as viewed
from the street, with a narrow central volume flanked by
two larger, unequal wings. “We call it Hull House because
it’s like you’re living in the hull of a boat,” Jameson said. 

14 GABLE STITCH

Gable Stitch
Classic Forms Crown a Thoroughly 
Non-Traditional House 
by Deane Madsen, Assoc. AIA

Gable Stitch

Rear façade and yard of the Hull House.
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        But beyond the flash of copper roofing and a glint of
glass beneath its pointed prows, the true nature of the
house lies hidden behind a 60-foot-long stone wall, with
its entrance carved at an angle invisible from eastbound
traffic. That wall doubles back to define an eight-foot-
deep service core of restrooms and closets—recalling the
“servant spaces” in the designs of seminal modernist

15GABLE STITCH

 

Project: Hull House,
Alexandria, VA

Architect: David Jameson Architect
Lighting Designer: David Tozer
Structural Engineers: Structura
MEP Engineers: Foley Mechanical Inc.
Contractor: PureForm Builders

All photos © Paul Warchol
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16 GABLE STITCH

architect Louis I. Kahn—and acts as a physical and
acoustical barrier between occupants and passing traffic. 
        Behind the thickened front wall—which is made of
uniformly sized Carderock stone blocks quarried from
nearby Bethesda, Maryland—the house’s three bedrooms
and living area expand beneath the continuous, copper-
clad roof, which is supported by Y-shaped columns along
its gable ridgelines. Jameson describes the roof, with its
crisp ridges and continuous surface, as origami, and that
metaphor is apt. The roof also evokes a frozen moment
when children are playing with a bedsheet and several
hands hold down their sides at once as air billows
through the rest—what is taut at the street side opens 
up toward the north, allowing ample indirect daylight 
within voluminous, open spaces. Roof becomes wall
where corners are pulled down to shield the owners
from their neighbors' second stories, and the whole 
construction, even with the Y-columns, seems to float
above its glass walls. 

Front façade of the Hull House, with the driveway at right.

Hull House as seen from the street.
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Side façade, showing the wood-clad “box” containing the garage.

Interior view of the box containing the garage, 
with stairs leading to the second-level office.
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18 GABLE STITCH

        Tucked beneath the eastern roof edge is a 25-by-25-
foot box clad in boards of sapele, a mahogany-like wood,
which contains a garage. On the side that faces the living
area, the interior wall of the box conceals a refrigerator,
cabinetry, and appliances clad in the same wood. A small
office sits atop the box, and thus is reached by stairs, but
the rest of the house is arranged to accommodate aging
in place, which Jameson sees as a growing trend in the
local market. While the clients might have been content
in a two-story house like those on adjacent properties,
Jameson encouraged single-story living. “The site was 
large enough to allow [the design] to unfold from set

back line to setback line, and we could fit everything that
we needed within one level, so why not try to make a
more interesting project?” Jameson asked. “It’s not only
unique, but that a client would build a one-story house
with a simple place to eat, live, and cook is very different
than what you find around here.”
         One of the benefits of a gabled roof is the great volume
beneath it, and here, Jameson uses that volume to its
fullest; an Alexander Calder mobile hangs from a high
point. But Jameson is also interested in the spaces between
the gables, where the ceiling is at its lowest. “The roof
comes back down and becomes this demarcation

Main living area of the Hull House.
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19GABLE STITCH

between the public and private zones,” he said. “All of 
a sudden, instead of being in the underside of a gable
space, when you’re back at the eating area, you’re in the
inverse of it where the lowest section is close to you. It
creates an intimacy.”
        Along with intimacy, the house also creates a sense
of authenticity through a restrained palette of materials 
limited to stone for the front wall, wood for the garage
box, copper for the roof, custom steelwork for doors and
the fireplace enclosure, and plaster and glass everywhere
else. Even though the house offers a dramatic contrast to

its neighbors, by using natural materials and incorporating
those easily relatable gable forms, it still manages to fit in,
according to Jameson.  
        In some ways, this project is a return home for
Jameson, whose office was located in Alexandria for its
first decade. “You know how many projects I got built in
Alexandria?” he asked. “None—and there’s a reason for
that: What I do doesn’t really work there.” But now, by
nestling unabashedly modern forms beneath a roofline
that evokes its more traditional neighbors, he’s finally
found a way to make it work.  

ArchDC Summer 2018.qxp_Summer 2018  5/25/18  2:13 PM  Page 19



ArchDC Summer 2018.qxp_Summer 2018  5/25/18  2:13 PM  Page 20



ArchDC Summer 2018.qxp_Summer 2018  5/25/18  2:13 PM  Page 21



Asked what sets this Delaware weekend house apart from the
dozens of projects in their deep portfolio, architects Amy Gardner,
FAIA, LEED AP, and Brittany Williams, FAIA, LEED AP, of
Gardner Architects LLC, thought for a moment then answered,
almost in unison, “This project was the embodiment of our ideal
process.” They explained that their ideal process consists of fruitful
collaboration with and coordination among a group of talented
and dedicated designers and contractors, and, of course, the client.
They hasten to note that this chemistry happens on almost all of
their projects, but it really came together at the house on the
Intracoastal Waterway. 

        Gardner and Williams describe a collaborative process in
which the homeowners set the basic parameters and desires, and
then the design and construction teams brainstormed how to bring
them to life. Kitchen designer Jennifer Gilmer—in addition to
being the reference who brought this commission to Gardner
Architects—was central to the creation of the “un-kitchen” kitchen, a
sculptural assemblage of steel frames and wood boxes that happens
to function well for preparation of food and drink. Engineers
1200AE get special credit for the clean detailing of upper-level
wood-and-steel trusses and the pergola, among other things.
Landscape architect Holt Jordan, ASLA, PLA, of Jordan

22 NOT ROUGHING IT

Not Roughing It
Waterfront House Combines Rustic 
and Modern Sensibilities 
by Steven K. Dickens, AIA, LEED AP

Not Roughing It

Intracoastal Waterway House as seen from the water.
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Honeyman Landscape Architecture, had “two strokes of genius,”
according to Gardner: terracing the grade up to the house, and
creating the “island deck.” Contractor Beachwood, Inc., and
especially superintendent Alan Wierengo, are credited for, well,
everything. “Alan is such a talented, creative craftsman,” said
Gardner. “It was definitely a partnership. Because of him, we 
were able to pack in a lot for the budget, especially touchable
details and careful connections.”
        The site is near the northern tip of Rehoboth Beach, just 
south of Cape Henlopen State Park, on the eastern side of the
Lewes-Rehoboth Canal, which is part of the Eastern Intracoastal
Waterway. The beach is a five-minute walk, and across the canal

are protected wetlands. The area was originally developed as a
compound of summer houses, “almost shacks,” according to
Gardner, lacking heat, air conditioning, and insulation, yet with a
certain mid-century modern panache. The remaining original
houses usually feature dark brown wood siding and low-pitch
gable roofs, and are themselves little compounds with separate
carports and sheds, sometimes connected by screened porches.
For better and for worse, they are slowly but surely being
replaced by modern four-season houses, a mix of beach
McMansions and more thoughtful architecture.
       Gardner’s clients lived in one of these old houses for several
years, and considered a renovation project. But to bring the house
to modern standards required replacement of pretty much
everything, and maintaining the house verged on impossible.
(They added air conditioning, but the house was so leaky that it
was wildly inefficient and only marginally effective. “They were
cooling the whole neighborhood,” joked Gardner.)  
       Ultimately the owners decided to demolish and build new.
But they came to Gardner wanting to maintain much about the
old house that they liked, notably the strong connection to the
outdoors. “The owners wanted a beach house,” noted Gardner,
“not a suburban house at the beach.”
       The pre-existing house had wings separated by a screened
porch, which also served as the entrance. “It was really magic,”
said Gardner, noting the transitional character of the porch. “You
entered inside the outside.” It also functioned effectively as a beach
version of a mud room (a sand room?) keeping the worst of beach
messiness outside of fully enclosed areas. The new house’s plan is
based on this porch, but there is now a proper front door, with a
secondary entrance for the sand room functions. The front
entrance is between the two-story main house and the one-story
“bunkhouse” guest wing. It’s at the center of an axis connecting
the street and the dock, glassed in to maintain visual connections.
The secondary entrance is at the sand room, known as the Hub,
actually a group of spaces including outdoor showers, changing area,
laundry, a powder room, storage, and even phone-charger stations.

  

23NOT ROUGHING IT

Project: House on the Intracoastal Waterway,
Rehoboth Beach, DE

Architects: Gardner Architects LLC
Kitchen Designer: Jennifer Gilmer Kitchen & Bath
Landscape Architects: Jordan Honeyman Landscape Architecture LLC
Structural Engineers: 1200 Architectural Engineers
Geotechnical Engineers: John D. Hynes & Associates, Inc.
Contractor: Beachwood, Inc.

All photos by John Cole Photography © 2016 JOHN COLE

Street-facing façade of the house.
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        As suggested by the careful planning of the Hub (a back-of-
house service space that often gets short shrift), these owners take
weekending at the beach seriously. Connections to the landscape
and fresh air were vital. Many new houses in the area are raised 
an entire story off the ground. That conveniently puts the cars
underneath, but it’s higher than needed to resist storm surges, and
it tends to turn the surroundings into something one views rather
than engages with directly. This house is raised four feet—adequate
for flood insurance requirements—but the yard is terraced up to
mostly eliminate the need for guardrails, minimizing obstructions
to the view and facilitating access to the natural landscape.

        The house has a clean, transitional styling. “A combination of
modern and gnarly” is Williams’ descriptor; “part farmhouse, part
shed, part modern” is Gardner’s. Although a modicum of messiness
is, arguably, part of the beach house vibe, the architects worked to
tame it here. In contrast to the original mid-century house, there is
plenty of storage. Separate dedicated spaces are provided for bicycles,
beach equipment, kayaks, and outdoor furnishings. This facilitates
use of these items—important in a weekend house where time is
limited—while reducing clutter. 
        The house faces west-southwest to the canal, potentially a 
terrible orientation for a beach house, given the movement of the

24 NOT ROUGHING IT

View from the house toward the water.
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summer sun. The design therefore incorporates a series of outdoor
rooms optimized to time of day and primary activity. The screen
porch, for example, is shaded in the morning, pleasant for breakfast.
The house shades the “boardwalk deck” for much of the day,
then, in late afternoon in the summer when the sun swings to the
west and northwest, roller shades between the pergola posts come
down, reducing solar gain to the living room while creating an
unusual and very comfortable outdoor space. Likewise the
“island deck” has a unique microclimate. It is positioned to catch
prevailing winds and built around three existing trees, and,
thanks to the native marsh landscaping, very much conveys the
sense of being surrounded by nature.

25NOT ROUGHING IT

Kitchen and dining area.

Upstairs office.
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        Gardner and Williams teach at the University of Maryland
School of Architecture, Planning, and Preservation. They are 
especially known for being faculty leaders of two of the school’s 
Solar Decathlon houses, finishing in second place for the US in the
2007 competition and first place in 2011. Their practice is sustain-
ability-centric, and this house is no exception. Solar power, in the
visible form of photovoltaic panels, didn’t work in this case due to
shading of large trees. Most of the sustainable elements here are
invisible workhorses: a geothermal heat pump system and “ERV”
(energy recovery ventilator, which pulls heat or cooling from
exhaust air and puts it back into supply air); or passive elements
such as a highly insulated thermal envelope (walls, roofs, windows,
doors, etc.) and low-wattage LED lighting. The “barn door”-style
shutters at the bunkhouse wing and the roller shades between the
pergola posts are more visible manifestations. Inside, the operable
skylights above the stair tower may seem to be merely nice 
architectural elements, but when opened, they exhaust hot air
without fans or other mechanical devices. 
        The site is also part of the sustainability program, promoting
both biodiversity and stormwater management. Prior to the work,
water pooled on the site; now the front yard and area around the

house are dry. That’s because of a “gravel-free prefabricated
French drain” system below the surface around the house. (The
colloquial name for these drains is “worms,” and they consist of
styrofoam peanuts in panty hose, both recycled post-consumer
products.) The stormwater goes to catchment basins by the canal,
which are planted with native marsh species. This attracts a much
broader range of animals than the neighbors’ suburban-style
lawns: most visibly birds, and most audibly frogs and crickets.
(Deer are also attracted, of course, but most native plant species,
once mature, are fairly deer-resistant, although they must be 
protected when young. In contrast, most non-native species
remain vulnerable throughout their lives.) 
        The neighborhood has a homeowners’ association with design
review powers and which has produced a lengthy set of design
restrictions. This worried the architects: Williams “practically
memorized” the entire thing. But the design was quickly
approved—even the HOA, it seems, was happy to collaborate. 
An idealized process helped produce an ideal house.  

26 NOT ROUGHING IT

Kitchen of the Intracoastal Waterway House.
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30 COOKING (WITH) LIGHT

New bay containing part of the renovated kitchen of a house 
on Fessenden Street, NW. Note the translucent floor.

All photos © Morgan Howarth
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31COOKING (WITH) LIGHT

Doctors might make the worst patients, and a man who serves as
his own lawyer might have a fool for a client. Architects, however,
can be quite successful in designing their own living spaces.
        A good example is the new kitchen that Eric Colbert, AIA,
designed for his house on Fessenden Street, NW, in Washington’s
Friendship Heights area. The project reworked 120 square feet of
existing interior space and added 80 square feet of new space, creating
a sleek new cooking and eating area that brings more light into the
rear of the residence and improves the house’s connection to its
back yard.

Cooking (with) Light
Eric Colbert, AIA, Designs a New Kitchen 
for His Own 1940s House by Ronald O’Rourke

Cooking (with) Light

Project: Fessenden Street Kitchen Renovation and Addition,
Washington, DC

Architect: Eric Colbert, AIA
Structural Engineers: Structura
Contractor: Four Brothers, LLC

Renovated kitchen looking toward 
the added bay.

The kitchen before renovation.
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        “The old kitchen was the original one in the house, which was
built in 1940,” said Colbert, principal of the architectural firm Eric
Colbert & Associates. “I didn’t even have a dishwasher. The space
was about 10 feet by 12 feet, and had four doors going into it, one
from the dining room, one from the center hall, one from the rear
yard, and a pantry door.”
        Colbert’s design converted the dated, cramped kitchen into a
more open, T-shaped area that works as both a functional cooking
and eating space and graceful passage to the back deck and yard.
A narrow, freestanding counter runs down the renovated space’s
centerline, reinforcing the kitchen’s new organizational scheme
and creating an additional surface for food preparation, eating a
light meal, or socializing with guests.
        “Although contemporary, the design incorporates symmetry
as a reference to the layout of the center-hall colonial house,”
Colbert said. “The dark part of the kitchen contains the messy
cooking functions while the white section incorporates the cleaning
components. The glass-and-steel cabinet doors are a reference to

the old, crank-out steel casement window that was at the kitchen
north wall. I personally dislike corner cabinets and countertops in
kitchens, and have avoided them in this design.” As renovated, the
kitchen “opens the house out to the rear, with lots of glass and a
much-larger opening between the dining room and kitchen. The
connection to the new rear deck was a critical component.”
        Details can make or break an architectural design, and that
holds especially for kitchens, which incorporate a lot of surface
treatments, appliances, fixtures, and power sources.
        “A clean overall appearance was achieved through careful
planning that included building the refrigerator and dishwasher
into the cabinetry,” Colbert said. “The electric outlets below the
wall cabinets are carefully centered on horizontal tile joints. The
similar color of the outlets and tile helps the outlets to avoid being
visually obtrusive. There’s no wall above the countertop in the
addition, so pop-up electric outlets were incorporated.”
        The circulation path in the newly added part of the project, he
said, “represents open space between old and new. This all-glass

32 COOKING (WITH) LIGHT

Rear of the Fessenden Street house following renovation, showing the new bay 
of the kitchen at left center with storage below, and the new deck at right.
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section includes full glazing on each end, a continuous skylight
above, and a backlit translucent glass floor.” The arrangement
“extends two feet beyond the edge of the masonry opening from the
existing house into the addition, and the exterior brick of the house
forms the interior finished wall at this location. The combination of
these elements gives one the feeling of being outside.”
        A metal stair leads from the deck down to the yard, passing
by the lower level of the addition, which provides some additional
storage space on the house’s basement level. A few additional paved
steps complete the transition to the gently sloped yard space.
        “A new dark-charcoal-colored fence was installed around the
rear yard,” Colbert said. “On one side of the fence, the posts were
designed to support brackets for kayak storage. These colorful
boats, floating in front of the dark fence, create a sculptural effect.”
        When done well, a kitchen renovation is a small-scale project
that can have a big impact on a home. But sometimes, that impact
is best measured in quiet moments of satisfaction and enjoyment.

        “My favorite element of this project is the glass zone between
the old rear wall and the exterior steel framework,” Colbert said.
“Standing in this area gives one the feeling of being outside. All
the houses to the west of mine were built by one company using a
similar plan, and the rear walls of these houses all align. The open
slot in the addition takes advantage of the distant view along the
rear of the adjacent houses enabled by that alignment.”
        Given the generously sized rear yard, Colbert said, “there was
little limitation on the potential size of the kitchen addition. Early
design schemes were considerably larger. Discipline was required
to provide a functional solution that is in keeping with the scale of
the existing house.” For homeowners considering their own
kitchen renovation projects, he added, a key point is that “careful
planning can result in a design that is highly functional without a
significant size increase.”
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View from the deck, with the new kayak-lined fence in the background.
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36 MACHINE FOR LIVING

Machine for Living
“Manifold House” Reflects 
Owner’s Mechanical Hobbies 
by G. Martin Moeller, Jr., Assoc. AIA

Machine for Living

External atrium at one corner 
of the Manifold House.

All photos © Paul Warchol
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In car talk, “manifold” can refer either to the engine part
that distributes a mixture of fuel and air to the cylinders,
or to the component that collects gases from the cylinders
and funnels them into the exhaust pipe. The automotive
term inspired both the name and the design of the
Manifold House, a project in North Arlington by David
Jameson, FAIA. The client, who works in real estate by
day, enjoys repairing small-scale engine parts in his spare
time—especially those of classic Vespa motor scooters,
which he buys and restores.
        “The client grew up around development and 
building,” said Jameson, “then went to Florida Southern
[College], where a lot of the campus was designed by
Frank Lloyd Wright. He developed a passion for things
that are made in interesting ways. So I thought, ‘Why
don’t we make a building that is about the act of making,
and celebrates the industrial process?’”  
        Few things are more quintessentially industrial than
steel. Ever since 1856, when Sir Henry Bessemer introduced
his eponymous method of making inexpensive steel by
forcing air through molten iron, the material has been
associated with numerous technological advances.
Among these was the steel structural frame, which was
critical to the development of the earliest skyscrapers in
the 1880s. 
        The Manifold House evokes a steel-frame skyscraper
turned inside out. Instead of a masonry or glass curtain
wall hung on a structural frame hidden from view, this
house consists of a glass box set within an exposed
framework of weathered steel. Adding another twist to
this unusual arrangement is a series of vertical steel fins
projecting at various angles, creating a sense of movement
even though they are all fixed in place. Like the famous
metallic screens by modernist sculptor Harry Bertoia, the
house’s louvered frame produces an intricate pattern of
light and dark, of opacity and transparency.
        The lively composition of the louvers is not arbitrary.
It reflects numerous rounds of careful study by the design
team, taking into account optimal solar shading as well
as views into and out of the house. Seen from the street,
the structure appears quite solid, but from inside, it feels
remarkably light and airy.
        The framework was largely prefabricated by Zahner,
a Kansas City-based architectural metal manufacturer
whose products have been used in high-profile buildings
by Frank Gehry, FAIA, and other famous architects.
Although the Manifold House consists of only two stories
(plus a mezzanine) above ground, Jameson designed the
steel armature with four tiers of two different heights.
The deliberate discrepancy between the layering of the
armature and the cross-section of the house reinforces the
conceptual independence of the nested volumes.
        The main living area, dining area, and kitchen occupy
a linear, double-height space running the entire length of
the house. A dramatically suspended fireplace punctuates
the space and acts as a subtle divider between the living
and dining areas. Parallel to this grand space on the
ground floor is a band of support spaces including the
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Project: Manifold House,,
Arlington, VA 

Architect: David Jameson Architect
Structural Engineers: Wallace Engineering
Contractor: Sagatov Design and Build

Weathered-steel armature surrounding the Manifold House.
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main entry, a mudroom, the main staircase, and a large
pantry. Above that band is the mezzanine, containing a
children’s play area and craft room, both of which 
overlook the double-height space through large, glass-
railed openings. A master suite and three additional
bedrooms occupy the top floor, which also offers access
to a roof deck. 
        Set within one of the rear corners of the structural
frame is a small courtyard extending the full height of
the house. Essentially an external atrium, the square shaft
brings natural light to a basement bedroom and play-
room/ office. An outdoor staircase connects these spaces
directly to the side yard. An additional, narrower void
at the front of the house brings daylight into the base-
ment media room.
        According to Jameson, the success of the project
hinged on a number of creative interpretations of zoning
regulations. The weathered steel fins, for example, were
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Side façade. Although the external steel frame is divided into four tiers, 
the interior actually has only two levels plus a mezzanine above grade.

Front and side façades 
of the Manifold House.
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treated as eave overhangs from a regulatory standpoint.
Meanwhile, the steel framework on the two open sides of
the rear external atrium fulfills the code requirement for a
safety barrier at ground level—technically speaking, it is
a 34-foot-tall railing.   
        In addition to the sun-filtering louvers, the house
incorporates a number of environment-conscious ele-
ments. Geothermal wells provide energy for heating,
while a 26-kilowatt solar array on the roof offsets general
electrical needs. The high-performance glass curtain wall
that surrounds much of the house reduces heat loss and
gain throughout the year. 
        The property includes two accessory buildings—a
garage and a shed where the owner tinkers with his
scooters—which are finished as plain white boxes that
contrast with the dark complexity of the main house.
        “This was a ‘Medici’ client,” said Jameson, referring
to the famous Italian family that included key patrons of
Renaissance architecture. “He was totally hands-off, 
but enthusiastic throughout the process.” The result is 
a work of architecture every bit as raw, gritty, yet 
compellingly beautiful as the engines and scooters 
that the owner so loves.
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Main living area, with mezzanine level visible at upper right.

Main living area looking toward the rear of the house.
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DC architects are doing some of the 
most cutting-edge interiors in the city
Dale A. Stewart, AIA, and John C. Chapman, 
CORE architecture + design , at the West End Library

Find out more at the District Architecture Center  |  www.aiadc.com  |  #DesignedinDC  |  421 7th Street NW Washington DC
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46 TRIUMPHAL ARC

Triumphal Arc
Curve Lends 
Distinctive Profile 
to Art Studio 
by Steven K. Dickens, AIA, LEED AP

Triumphal Arc

Close-up of the Sculpture Studio, with the 
main house in the right background.

All photos © Kenneth M. Wyner Photography
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Architect Lorena Checa, AIA, LEED AP, of Checa Architects PC,
has done many custom residential projects in the Washington area,
ranging from a single bathroom (albeit a large and luxurious
one) to new houses. The Sculpture Studio, in the Chevy Chase
neighborhood of DC, is the third project Checa has overseen for 
a couple whom she has known for a quarter-century. First it was
the basement renovation; then the living areas and garden at the
south side of the house plus upstairs bedrooms; and now, the 
master suite, garden, and studio/garage at the north side of 
the site.

        Around 2012, the wife in the client couple started creating 
art. This interest and talent blossomed, and, wanting to keep it
closer to home, the couple decided in 2013 to build an addition on
the underutilized northern side yard, bordering the alley. (The
house is on a corner, with an alley on the third side, and positioned
such that it barely has a “back yard,” leaving two side yards for
private outdoor space.) Studying the situation, Checa suggested an
outbuilding, in no small part to create a courtyard space between
the new structure and the main house that would be comfortably
shady when the south side yard is too hot. Eventually the scope
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Project: Sculpture Studio,
Washington, DC

Architects: Checa Architects
Lighting Consultants: Code Lumen
Landscape Designers: Backyard Bounty 
in collaboration with the owner and the architect.
Landscape Installation: Shorb Landscaping
Structural Engineers: JGK Structural Engineers
MEP Engineers: MEPtech
Specialty Metal Work: Salvaging Creativity
Contractor: Klockner & Company

Sculpture Studio, showing 
the graceful arc of the roof.
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expanded to include the adjacent portion of the house, which had
not been part of previous renovations. 
        From a zoning standpoint, Checa decided to treat the studio
as an “accessory building.” The catch was that art studios are not
directly allowed as accessory buildings under the law, but garages
are, and a garage could, in turn, legally house a studio. So, 
technically, the studio was permitted as a garage, and it can 
function as such, although it certainly would be an unusually
bright and elegant space for automobile storage. (With the 
2016 revision to the DC zoning code, the worst of this confusion
has been ironed out, but regulations for accessory buildings are
still complicated.)
        The precise location and footprint of the studio were not
determined by whim, but by careful analysis of zoning limitations,
including height, percentage of lot occupancy, distance to the alley,
width of the “court” created between the studio and the existing
house, and so on. In contrast, the architectural form of the curving
roof came from “artistic inspiration,” said Checa. “When I was
younger, I was once a dancer, and now as an architect, I feel how
things should move,” she added. The studio wanted movement,
and the curved roof delivers. 
        The curve gives a sense of welcome at its high, front side, but
slopes back to reduce its visual impact on the neighboring house.

High windows provide tantalizing views in and out, especially as
the owner’s sculptures increasingly populate a broad interior shelf
at the window sill line. The curve is different than the gable form
standard to the neighborhood, but it is a friendly departure—the
difference seems charming, not jarring. The studio and adjacent
gravel driveway, enclosed by a custom metal-and-wood fence of
Checa’s design, were intended to work for occasional displays of
art. This has happened twice so far, once for the artist’s metal
works, and once for works by the clients’ son, who attends the
Savannah College of Art and Design.
        In addition to the roof, the big COR-TEN (self-weathering)
steel doors and side panels, fabricated by Salvaging Creativity of
York, Pennsylvania (“check out their incredible website,” Checa
urges), mark this as a special place devoted to metal. Slots are cut
out of the side panels, with LED strip lights at the top—a simple
detail. “In my work, I strive to open each of us to our spirit
essence,” said Checa, citing the character of the side panels,
which evokes “the candles in a church altar, or stars in the sky.
Even people who don’t believe in anything can be moved by art
and architecture.” 
         With its graceful curving roof, warm-toned material palette, and
modest scale, the Metal Art Studio fits comfortably in its domestic
environment, while adding a distinct spark to the neighborhood.
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Interior of the Sculpture Studio.
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New courtyard between the Sculpture Studio 
at right and the main house.
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52 DOMESTIC ORDER

Domestic Order
Loft-Style Apartment Creates 
Serene Live-Work Environment 
for Entrepreneur by Elizabeth Donoff

Domestic Order
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Over the past 15 years, DC has transformed into an enticing
urban hotspot for young professionals. One of the first
areas to undergo this transformation was the Logan
Circle/14th Street corridor in Northwest DC. The Studio
Theatre’s long-term commitment to the neighborhood,
coupled with the opening of the first Whole Foods in the
District on P Street, spurred development in the late
1990s and early 2000s, and the first condominiums—
loft-style apartments with ground floor retail—set the
tone for the area. 
        It is a perfect setting for any young entrepreneur,
especially when home serves double duty as one’s 
workplace. Introduced by another of his clients, Dirk
Denison, FAIA, of Dirk Denison Architects in Chicago,
bonded with this client over a mutual appreciation of a
sense of order, clarity of space, and clean lines. These 
elements are key to Denison’s approach to architecture
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Project: Logan Circle Apartment,
Washington, DC

Architects: Dirk Denison Architects
Landscape Architects: Gregg Bleam Landscape Architect
Lighting Consultants: Mitchell B. Kohn Lighting Design
Structural Engineers: Enspect Engineering Consultants; 
Tadjer-Cohen-Edelson Associates, Inc.
MEP Engineers: Hoffman Borowski & Associates, LLC
Audiovisual Consultants: Bethesda Systems
Woodwork Contractor: Potomac Woodwork, LLC
General Contractor: PureForm Builders

Sitting room and dining room of the Logan Circle Apartment.

Photo © Eric Laignel

View from the apartment entrance, through 
the staircase, toward the sitting room 
and beyond to the terrace.

Photo © Alan Karchmer
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and the creation of serene residential environments.
“When there’s order in your personal environment,
where things know where they want to go and can be
put away, that gives some people a great sense of comfort
and peace,” said Denison.
        To start, Denison and his team completely gutted 
the existing 2,200-square-foot, two-story apartment that 
occupies the sixth and seventh floors of a seven-story
building. Using a material palette of wood, stone, and
glass in subtle earth-tone finishes and textures, the new 
apartment has an open and airy feel, while providing a
clear definition of space for each of the distinct functions
of living and working.  
        Natural light helps give shape to the apartment. In
fact, light is fundamental to how Denison approaches
architecture. “It’s essential to my thinking about space,”
he said. “The line of light coming through the windows
and the way it marches across the floor during the day,
for me, is a very important active component of 
[design] thinking.”
        One layer of light in the apartment comes from the
wall of west-facing windows. However, Denison wanted
to open the space vertically as well as horizontally, so he
located the residence’s main staircase at the apartment
entry and directly below an existing skylight. This served
as the project starting point for Denison and allowed him
to set up a series of “cross axes of views” so that “you
really understand the full dimension of the space.”
        The apartment’s public areas—kitchen, living room
and dining room—occupy the lower level, and the more
private areas—master suite, office, and guest room—are
located on the upper floor. To connect these two zones,
Denison played with the stair volume so that it reads as 
a sculptural mass, rather than an object floating in space.
The quarter-sawn oak stairs incorporate a riser detail
Denison first observed as an architecture student in
Rome. Cut into each stair is a toe kick, as if each step has
literally been carved out of a block of wood. A perimeter
ceiling cove, illuminated with linear LED fixtures, helps
define the two-story space, and the combination of electric
light and natural light from the skylight above gives the
space an ethereal glow. The stair also serves as a visual
transition point bringing the illuminated glow from
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Fireplace and translucent glass panels 
with the staircase visible beyond.

Photo © Eric Laignel

View from the master bedroom toward the
conference room and studio/guest room.
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above down into the first floor living space thanks to a shared
glass wall. The glass wall separates the stair from the living room,
and serves as the back wall of the fireplace—a thoroughly modern
fixture that uses denatured alcohol and a controllable aperture to
modulate the flame.
        Inspired by the open-plan living that defined mid-century
modern architecture, Denison believes that “[a] modern way of 
living demands fluid space.” Throughout the apartment, subtle
details delineate each space, such as the slightly sloped ceiling in
the dining room, wood thresholds, and illuminated ceiling coves in
the living areas. The overall effect is one of continuity as sightlines
are maintained from one room to the next.
        Making design decisions can be daunting for clients of any
age. To guide the 30-something apartment owner through the
process, Denison provided the entrepreneur, who is also an avid

mountain climber and photographer, with a series of complete
options starting with the apartment layout all the way through to
furnishings and the artwork selection. (The artwork provides
accents of color and complements the project’s otherwise neutral
palette.) No aspect of the project was left unconsidered, and once
the project started construction—about a 16-month process that
was completed in summer 2017—Denison and his team were in
communication with the contractor on a daily basis to ensure the
project was completed to their specifications. 
        The result is a completely coordinated space designed to meet
the client’s living, working, and entertaining needs. In the process,
a contemporary and serene environment has been created, one
that gives new meaning to work-life balance and creates a new
definition of domestic order.
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Studio/guest room on the upper level of the Logan Circle Apartment. Photo © Eric Laignel
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60 VIEW TO A THRILL

The first thing a visitor to this condominium apartment is likely to
notice is the spectacular view of the Washington National
Cathedral perched atop one of the highest points in the District of
Columbia. The second through tenth things the visitor notices
might be the Key Bridge, the spires of Georgetown University’s
Healy Hall, the Watergate Complex, the Kennedy Center, the Capitol
dome, the Washington Monument, the Lincoln Memorial, the
Jefferson Memorial, and Memorial Bridge—in short, a substantial
percentage of DC’s most prominent landmarks. Such expansive

views of the city are normally available only from the window seat
of a plane flying into or out of National Airport, and even then,
only fleetingly.
        This apartment’s panoramic vistas are possible because it
occupies the top floor of a 30-story tower in Arlington, which,
being in Virginia, is not subject to DC’s building height limit. The
mixed-use tower, designed by Pei Cobb Freed & Partners   and
completed in 1988, stands near one corner of the clump of high-rises
forming the Rosslyn business district. The penthouse apartment

View to a Thrill
Arlington Penthouse Offers 
Incomparable Vantage  
by G. Martin Moeller, Jr., Assoc. AIA

View to a Thrill

Main living area of the Waterview
Condominium, with views of Georgetown
and the National Cathedral beyond.
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spans nearly 5,000 square feet and has exposures on three sides,
with floor-to-ceiling windows affording broad views across the
Potomac River as well as slot views between adjacent towers. 
        The current owner hired Robert M. Gurney, FAIA, to renovate
the apartment, which previously suffered from a fragmented layout
and haphazard ceiling planes. “The spaces seemed compartmen-
talized,” recalled Gurney, “and when you walked around, you
noticed areas with lowered ceilings and dropped bulkheads. We
wanted to open it up, and make the whole space about the views.”
        To achieve that, Gurney reconceived the apartment as a series
of interconnected volumes rather than traditional “rooms.” The main
living and dining area is now a single sweeping space running
along the gently curving north wall, which faces Georgetown. A
large, apparently freestanding bookcase—which actually wraps
around a structural wall that helps to brace the building laterally—
separates that space from an adjacent, less formal living area

tucked into the northeast corner of the apartment. Three 
bedrooms, a home office, and a children’s playroom form an 
L-shaped wing along the east and south walls of the building.
These spaces are largely defined by blocks of closets and bookcases
rather than typical drywall partitions.
        Having opened up the plan, Gurney found the goal of 
rationalizing the ceiling plane to be a thornier challenge. It turns
out that there was a reason for all those bumps and lumps: they
concealed critical parts of the building’s infrastructure, such as 
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Project: Waterview Condominium,
Arlington, VA

Architect: Robert M. Gurney, FAIA, Architect
Interior Designer: Therese Baron Gurney, ASID
Structural Engineers: Tadjer-Cohen-Edelson & Associates, Inc.
Contractor: Peterson and Collins Inc.

Bookcase separating living areas 
of the Waterview Condominium.

All photos © Maxwell MacKenzie Architectural Photographer
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roof drains, fire-suppression systems, and ductwork. “We actually
spent months trying to work with the building management to see
what infrastructure we could move,” Gurney said. “The reality is
that it was impossible.”
        Necessity gave birth to invention. Since the drain pipes and
other building elements penetrating the apartment interior could
not be shifted, Gurney decided to treat them as an armature—
unwelcome though it may have been originally—for a sculptural
flight of fancy. “We ended up doing a sort of map of the building

infrastructure,” he explained, “which inspired this folded ceiling
surface that drops down as needed, then rises to full height at the
windows.” The multifaceted canopy is deliberately set back from
all surrounding walls, columns, and millwork, which extend
above the ceiling plane as if reaching upward to infinity. The effect
is rather like a layer of angular clouds, providing a subtle visual
connection between the indoors and outdoors and thus enhancing
the experience of the expansive urban views.

Kitchen (at left) and dining room, 
with ichthyosaur fossil on the far wall.
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        The solid elements that punctuate the volumes within the
apartment are finished in different materials that express their 
distinct natures. Elements that relate to the building’s service core,
for instance, are clad in steel panels. Peripheral concrete columns
are left exposed, partially to minimize interruptions of the views,
but also to emphasize their structural role. A non-structural duct
chase, by contrast, is covered in white glass. The party wall running
alongside the main dining area is sheathed in four-inch-thick cleft
slate. One of the owner’s most extraordinary possessions—a 180-

million-year-old ichthyosaur fossil—is inset into the wall, framed
by the slate as if it were a painting.
        One of the most impressive features of the apartment is the
Japanese spa-style master bathroom. It includes a large soaking
tub, the stainless steel lining of which was manufactured off site
and delivered in two pieces sized to fit in the building’s elevator.
The bathroom floor is made of one-inch-thick impala black granite,
while the walls are of western red cedar and honed absolute black
granite. Another fossil—this one of a flower-like marine animal

Home office, with a standing desk at left
and a seated desk at right.

Master bedroom.

All photos © Maxwell MacKenzie Architectural Photographer
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called a crinoid—is inset into one wall, providing an 
appropriately Zen accent to the tranquil space.
        “The biggest challenge of the project was literally getting
some of the materials into the space,” Gurney noted. “We wanted
to clad this one column in white glass, but the glass was too big
to fit in the elevator. I’m bad at taking no for an answer, so
Nicole [de Jong, AIA, project architect] and I walked it up—all
30 floors.”
        While such a commitment to getting everything exactly
right is a hallmark of Gurney’s work, he recognizes that the
opportunity to be so obsessive is also an obligation: “When 
budget’s not an issue, timing’s not an issue, and quality is not
an issue, you really have to deliver.”
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Master bathroom

Master bathroom, 
with Japanese-style tub.
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68 MARKET RATES

Fifty years ago this spring, as the nation recoiled from the 
assassination of Rev. Martin Luther King, Jr., its capital descended
into four days of uprisings that left whole swaths of Washington 
in smoking rubble. A quarter century later, the Victorian-styled 
O Street Market—which had served continuously as the Shaw 
neighborhood’s public marketplace since its 1881 completion but
was slow to re-emerge from that post-uprising rubble—was again
the site of turmoil as gun violence erupted, injuring eight people
and killing one, 15-year-old Duwan A’Vant. 
        In the two decades that followed the 1994 shooting, the O
Street Market fell into disrepair. A grocery chain, Giant, opened
and paved over the rest of the two blocks bounded by O Street,

NW, to the south, P Street to the north, and 7th and 9th streets to
the east and west, respectively. Now, thanks to a forward-thinking
re-investment initiated by Roadside Development in 2001, the O
Street Market is restored, and the two blocks are filled with a hotel,
various restaurants, and new mid-rise residential buildings that
bring density and housing into a historic district. The last piece of
the puzzle, designed by Shalom Baranes Associates (SBA), is 
880 P Street. (See the Winter 2015 issue of ARCHITECTUREDC for 
coverage of the first phase of the project.)
        “I think the building is an example of how you can do 
contemporary design in historic neighborhoods, and it’s going to
be OK,” said Robert Sponseller, AIA, the design principal at SBA

Market Rates
The Last Piece of City Market 
at O Falls into Place by Deane Madsen, Assoc. AIA

Market Rates

The new apartment building at 880 P Street,
NW. The existing Cambria Hotel is visible 

in the right background.

All photos © Maxwell MacKenzie Architectural Photographer
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who led the master plan. “You can put modern and old together,
and there’s a synergy you get when you do that that’s more 
powerful than just recreating the old.”
        The 880 P Street project occupies the L-shaped northwest 
corner of the site, and completes the second phase of the overall
City Market at O master plan, which was also designed by SBA.
The site development restores the 8th Street right-of-way that had
been eliminated in the mid-1970s, realigning it with the L’Enfant
Plan, and resurrects the O Street Market with the insertion of the
Giant within its shell (the building was added to the National
Register of Historic Places in 1995). 
         Phase one of the project also included the Hodge—an apartment
tower of 90 affordable units aimed at seniors, to fulfill requirements
of Washington’s inclusionary zoning laws—as well as two, 10-story
market-rate condominium towers and the 182-room Cambria
Hotel at the southwest corner of the site. While residents of the
Hodge must meet income thresholds—18 units are set aside for
people who earn less than 50 percent of area median income

(AMI), with the other 72 for those at or below 60 percent AMI—
the other three market-rate towers, including 880 P Street, have no
such restrictions. 
        The 880 P Street building and its two sibling apartment 
complexes aim squarely at a higher-income demographic, with
one-bedroom units starting upwards of $2,400 per month (rents at
the Hodge, by contrast, are $964 to $1,169). Billed as luxury living,
the units themselves are compact, but outfitted with finishes such as
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Project: City Market at O/Phase Two West Apartments,
880 P Street, NW, Washington, DC

Architects: Shalom Baranes Associates
Landscape Architects: LEA | SIRI
Interior Designers: Cecconi Simone
Structural Engineers: TCE & Associates
MEP Engineers: Girard Engineering
Civil Engineers: Wiles Mensch Corporation
Contractor: Clark Construction Group

Ninth Street façade of 880 P Street, NW.
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Italian cabinetry and Corian countertops. Floor-to-ceiling windows
and private balconies afford broad views outward and daylight
penetration within. In two-bedroom units, Raydoor fixed and sliding
partitions take advantage of the abundance of daylight to cast a
diffuse glow in the secondary bedroom. 
        The three market-rate buildings were each designed by a
separate team at SBA, all of which fell under Sponseller’s guidance,
making them as inextricably related yet individualized as siblings
can be. And the connections are more than just superficial: Several
internal passages link 880 P Street to its neighbor, 800 P, and they
share a bi-level, vegetated roof deck that offers ample outdoor
amenities such as a pool and several grilling stations. Below grade,
a 500-car garage spans the width of the two blocks, and loading
bays and storage for the Giant are located in a sub-basement to
reduce their impact on the neighborhood and maximize retail
floor area at ground level. 
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Roof deck of 880 P Street, NW

Amenity space for residents.
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        Ninth Street is one edge of the Shaw Historic District, and the
buildings that face 880 P are primarily two- and three-story row
houses. To avoid overwhelming its neighbors, the massing of the
City Market development steps down from its tallest points along
the central 8th Street corridor to six floors at 7th and 9th Streets.
Sponseller also described breaking up the façades of 880 P to relate
better to the residential scale of the surrounding neighborhood by
integrating staggered window framing and terraces on the 9th
Street side, which is clad in a custom, slurry-coated brick. On P
Street, dual-level townhouse-type units face lower-rise buildings 
to the north. Deep vertical fins shield glass from most of the day’s
direct sun while allowing expansive outward views. “When you’re
in these units with these deep fins, they’re kind of like shutters,”
he said. “The only angle you can see in is when you’re looking
straight at it. They do an amazing job of creating privacy and scale
for a residential unit.”

         Given 880 P Street’s proximity to the historic district boundaries,
its roof deck views will remain unobstructed far into the future,
barring a major overhaul of DC’s comprehensive plan. While it
remains to be seen what effect the addition of luxury housing
replete with rooftop dog parks and lap pools will have on the
surrounding neighborhood in terms of driving up living costs
for other Shaw residents, certainly the adept infill of two city
blocks’ worth of parking increases the number of housing units
in a beneficial way. “If you can get more supply on the market—
obviously good quality supply—it’ll help prices,” Sponseller
said. “The density is just better for the city.” With the project’s
massing and façade articulation, that density resembles less of 
a superblock imposed upon the neighborhood than a 
compatible improvement. 
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A few blocks northeast of the Waterfront-SEU Metro 
station, construction is under way on a new high-rise 
residential building designed by Studio Twenty Seven
Architecture and LEO A DALY, an architecture, 
engineering, planning, interior design, and program-
management firm. The structure, located at 850 Delaware

Avenue, SW, promises to be as good-looking from the
street as many local market-rate apartment buildings, but
in fact will be a new short-term family housing (STFH)
facility for Ward 6.
        The project forms part of Mayor Muriel Bowser’s
initiative to close the much-criticized STFH facility at DC

Home for a While
A New Short-Term Family Housing 
Building for Ward 6 
by Ronald O’Rourke

Home for a While

Rendering showing the north and west façades of the Ward 6 Short-Term
Family Housing facility, as seen from Delaware Avenue, SW. The steps
and ramp at center lead to the main residential facility entrance.

All images courtesy of Studio Twenty Seven Architecture
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General and replace it with a collection of smaller facilities
dispersed throughout the city’s wards. The new buildings,
with no more than 50 units each, are to offer dignified
and attractive facilities designed specifically to meet the
needs of families. The 850 Delaware Avenue facility is a
project of DC’s Department of General Services.
        The structure will occupy a narrow, trapezoidal site
bounded by Delaware Avenue, H Street, 1st Street, and I
Street, SW. The 61,769-square-foot building, with 53,002
square feet on seven levels plus an 8,767-square-foot 
cellar, will provide 50, two-, three-, and four-bed units. 
A smaller existing building on the site that houses a
health clinic is to be demolished, and the new building
will have a replacement clinic on the cellar level.
        “The building will include seven to 10 housing units
per floor, along with community rooms, laundry facilities,
trash rooms, private and family bathrooms, and monitoring
stations on each floor,” said John Burke, AIA, a 
principal at Studio Twenty Seven. “The ground floor 
will include a dining area, computer room, exam room,
and administrative areas. Wrap-around services will 
be provided to all tenants, including connections to 
permanent housing programs, housing search 
assistance, social work staff, early childhood screenings
and school liaisons, education, training, and employment
services, health care, and financial and budget 
management counseling.”
        The design goal “was to develop a building that has
no front or back [as neighborhood residents requested],
and that responds to the Delaware Avenue viewshed,”
Burke said. “The ziggurat [stepped-tower] shape 
articulated most prevalently on the west side of the
building is a response to both site factors and building
program requirements. It transitions the mass of the
building away from the Delaware Avenue viewshed, 
preserving the existing tree canopies, and allows for
abundant natural daylighting and views for the living
units on the west elevation.”
        The design “yields in height to both the future
Randall School development to the east and the Capitol
Park Plaza apartment building to the west,” Burke
added. “The building is intended to complement the
developing Southwest skyline while creating an optimal
living experience for the tenants with natural lighting and
views out to the city. The building’s skin is an integral-
colored white brick. The use of masonry as a material
and the detailing of the brick lattices on the east side 
reference the mid-century modern architecture found in
the neighborhoods of Southwest DC.”
        The building will be visible on all sides, and the
design reflects that. “Each elevation of the building is
uniquely different,” Burke said. “The glassy north façade
contains community rooms on each floor that look out
towards the Capitol; the dynamic south façade frames
the entrance to the health clinic; the calm east façade 
contains screened outdoor play spaces on each floor; and
the stepped west façade creates green roofs outside of
each living unit that recall the lawns of individual
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Project: Ward 6 Short-Term Family Housing,
850 Delaware Avenue, SW, Washington, DC

Architects: Studio Twenty Seven Architecture/LEO A DALY Joint Venture
Structural Engineers: Silman
MEP Engineers: Setty & Associates
Civil Engineers: A. Morton Thomas & Associates, Inc.
Geotechnical Engineers: ECS Capitol Services
Cost Estimators: TCT Cost Consultants
Land Use Attorneys: Holland & Knight
Archaeologists: John Milner Associates
Acoustical Engineers: Acoustical Design Collaborative
Contractor: BlueSkye Inc.

Aerial rendering, with Delaware Avenue, SW, in the foreground.

Rendering of the south façade (at left), including the entrance to the new health clinic, 
and the east façade (at right), which faces the Randall School building.
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American homes. Care was taken to organize separate
entrances to the health clinic and the [STFH facility] on
different faces of the building.”
        On the inside, “the building provides for an internal
neighborhood of common spaces,” said Pierre Gendreau,
a senior project manager at LEO A DALY. The arrangement
“allows the residents a greater opportunity to interact
and form relationships within a collaborative yet 
structured environment, so that exposure to shared 
circumstances can potentially contribute to a positive
handling of individual circumstances.”
        Studio Twenty Seven and LEO A DALY have 
collaborated on six projects for the District government
in recent years, Gendreau said, with LEO A DALY 
providing technical knowledge and regulatory-compliance
experience. One of those collaborations was La Casa, a
40-unit permanent supportive housing building for
homeless men at 1444 Irving Street, NW, in Washington’s
Columbia Heights neighborhood, that was covered in the
Winter 2016 issue of ARCHITECTUREDC. The building is
so smart-looking that passersby have been known to
mistake it for a market-rate building and enter it to
inquire about possible rentals.
        “The objective of all District-owned facilities is for
durable, program-driven designs that are non-institutional,
contextually enhancing to the neighborhood, and can be
acknowledged by National Housing and AIA Design
Award Committees for exceptional design,” Burke said.
“La Casa achieved both. The joint venture team [Studio
Twenty Seven and LEO A DALY] was awarded the Ward
6 facility after competing in a public solicitation process.
The success of La Casa was presented as a demonstration
of the quality of design and level of professional services
offered by the team.”
        Efforts to build supportive housing projects around
the city have led to heated debates, but the Ward 6 STFH
facility is moving ahead. “The design team cannot
overstate the support and guidance provided by the city
as a client, and the Ward 6 community as an active
partner,” Burke said. “The Ward 6 advisory team and
immediate neighbors deserve great credit for their 
willingness to embrace this project from the very 
beginning. They worked closely with the design team to
design a building that complemented the neighborhood
context and provided the best programmatic resolution
for the building’s clients.”
        Creative responses to supportive housing, Gendreau
said, “can help de-stigmatize the public perception of
public housing, and in so doing help residents realize
that they still possess potential, self-worth, and a future,
rather than being seen as a forgotten segment of society.”
Burke added that “projects like La Casa and 850
Delaware Avenue are actually shrewd uses of public
funds. Although the chronic homeless now represent less
than 15% of the general homeless population, more than
half of the funds devoted to fighting all homelessness is
used for their care. Emergency services often associated
with chronic homelessness are expensive. Preventing
homelessness is a much more cost-effective option.”
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Open-air play area within the Ward 6 
Short-Term Family Housing facility.

Lobby and mail area.
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        In support of that argument, Burke cited a 2009 study in
which “the average cost of housing and services for a resident at [a
facility] in Seattle was $30,000 less per year than caring for a chron-
ically homeless individual without housing, and the savings
increased to $36,000 per year after 12 months in housing.” In
another example, “the healthcare costs for residents of a permanent

supportive facility in Charlotte, North Carolina, fell by $1.8 million
annually” after occupancy.
        “Architects can take the lead in sharing this story,” Burke said.
“The city’s economy and population are expanding rapidly, largely
at the expense of those who depend on affordable housing. There
is abundant work still to be completed.”

Visit www.aiadc.com/membership, 
or call 202.347.9403.

Love architecture? Become a 
District Architecture Center Friend!

A typical room in the Ward 6 Short-Term Family Housing facility.
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in the upcoming FALL 
Mixed-Use Projects issue 
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Deadline to secure space is July 26th
Contact Jody Cranford: 800-818-0289
jcranford@aiadc.com for more information.
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