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5WELCOME

JOIN THE CONVERSATION

Welcome to the 2014 Chapter Design Awards issue of
ARCHITECTUREDC, where we show you the year’s best
new projects designed by Washington-area architects or
located in the Washington area.  As always, the architects
serving as jurors for the competition were brought in from
out of town and examined the entries without knowing
who submitted them, so that projects would be graded
solely on their merits, and not on who designed them.  A
big thanks to those jurors (see sidebar) for traveling here
and taking the time to go through the many submissions.

        In addition to what we show you in these pages, a companion exhibition
on the award winners will open at the District Architecture Center (DAC) 
on December 3.  The official opening for the exhibition will take place on
December 16 and will include architects involved in the projects.   We hope
you’ll consider attending.

       As the year draws to a close, I want to focus for a moment on the chief
purpose of this magazine, which is to make architecture and design accessible to
the public.  The magazine is free because we don’t want there to be an economic
barrier to someone who wants to follow the magazine from issue to issue and
develop an interest in architects, architecture, and our activities at DAC.
        When I was a kid, I had no understanding that architecture was open to
me, so I’ve made it a key goal of mine here at AIA|DC not to let that happen to
anybody else.  The magazine and the exhibitions at DAC are here to show
everyone, with no admission cost, that architecture and design are all around,
and that each of us can choose whether to engage with it.  I hope you do choose
to engage, because a design-literate public means better buildings, more creative
planning, and in the end, a better city.
        More than anything, the purpose of DAC, which was completed three years
ago, is to help build a stronger bridge between architects and the public.  There
are so many things that architects do that affect the life of the city, from what
your daily commute looks like and how the place you buy your morning coffee
is arranged, to the design of your workplace and the feel of the neighborhood
you return to each evening.  It’s all out there to understand, comment on, and
improve.  Your voice in this conversation isn’t just encouraged—it’s critical—
and that is a major reason why we have so many exhibitions and other public
programs for both adults and students.  So please join the conversation—and if
you’ve already joined, keep up the good work!  For those looking for a place to
start, log on to www.aiadc.com.

As always, we love hearing from you, so please send us your comments 
to tell us how we’re doing.

Mary Fitch, AICP, Hon. AIA
Publisher
mfitch@aiadc.com

Welcome!
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  Contributors

Mary Fitch, AICP, Hon. AIA (“Inner
Workings”) is the executive director 
of AIA|DC.

Denise Liebowitz (“Community Anchors”),
formerly with the National Capital Planning
Commission, is a frequent contributor 
to ARCHITECTUREDC. 

G. Martin Moeller, Jr., Assoc. AIA (“Our
National Heritage” and “Making Plans”) 
is an independent curator and writer, as 
well as senior curator at the National
Building Museum.  He is the editor 
of ARCHITECTUREDC. 

Ronald O’Rourke (“Smart Set” and 
“Home Rules”) is a regular contributor 
to ARCHITECTUREDC.  His father, Jack
O'Rourke, was an architect in San Francisco
for more than four decades.

Jurors

ARCHITECTURE
        Collette Creppell, AIA
        New Orleans, LA

        Michael Graves, FAIA
        Princeton, NJ

        Michael Palladino, FAIA
        Los Angeles, CA

INTERIOR ARCHITECTURE
        Dirk Denison, FAIA
        Chicago, IL

        Lee F. Mindel, FAIA
        New York, NY

        Hunter Tura
        Toronto, Ontario, Canada

HISTORIC RESOURCES
        Mary Werner DeNadai, FAIA
        Chadds Ford, PA

        Russell Keune, FAIA
        Washington, DC

        Jason Forney, AIA
        Cambridge, MA

MASTER PLANNING/URBAN DESIGN
        Barbara E. Wilks, FAIA, FASLA
        New York, NY

        Ray Gindroz, FAIA
        Pittsburgh, PA
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The new Sorg Gallery is located on the lower level of the District
Architecture Center (DAC) and named for Suman Sorg, FAIA, 
and Sorg Architects, an award-winning international design firm
established in 1986.  One of the largest woman-owned architecture
firms in the United States, Sorg Architects retains an extensive
portfolio of civic, commercial, educational, institutional, and multi-
family residential projects.  The firm is recognized for its commitment
to modern design in urban settings with emphasis on the spatial,
material, and visual experience.
        The gallery was officially opened on September 8, 2014, with
an exhibition of Sorg’s recent paintings.  At the opening Sorg
noted that she liked the idea that this gallery might regularly house
artwork by architects.  The gallery also offers additional space for
large exhibitions in conjunction with the storefront Sigal Gallery.
Please visit www.aiadac.com for a complete exhibition schedule.

7CANSTRUCTION 2014

At the DACAt the DAC
Sorg Gallery

Photo courtesy of the DAC

The opening of the Sorg Gallery, with Suman Sorg,
FAIA, pictured on the steps at left center. 

Photo courtesy of the DAC

A painting by Suman Sorg, FAIA.
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phone: 301.990.1901
www.thedeckawningcompany.com
www.corradiusa.com

7845-F Airpark Road, 
Gaithersburg, MD  20879

Rooftop Terraces

Outdoor Restaurants

Home Patios & Decks

Taylor Made Solutions 
for Your Outdoor Space.

The Only Retractable Awning 
That Solves The Sun, Wind 

and Rain Problem.
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Taken together, the four research and higher education projects
selected for awards could form a syllabus for a mini-course on
how architects can skillfully address highly diverse client needs to
create a set of smartly designed projects.  Two of the award winners
are in Washington, one is located south of Richmond, Virginia, and
the fourth is in Michigan.

Award in Architecture

Milken Institute School 
of Public Health, George
Washington University
Washington, DC

Payette 
Associated Architects: Ayers Saint Gross Architects + Planners
Structural Engineers: Tadjer-Cohen-Edelson Associates
MEP/Fire Protection Engineers: Affiliated Engineers, Inc.
Civil Engineers: Wiles Mensch Corporation
Lighting Designers: Atelier Ten
Contractor: The Whiting-Turner Contracting Company

The Milken Institute School of Public Health building, located on
Washington Circle, is a recent addition to George Washington
University’s Foggy Bottom campus.  The seven-story building, which
houses offices, classrooms, auditoriums, science labs, and a conven-
ing center, was designed by Payette, a Boston-based architecture

firm whose work focuses on technologically and programmatically
complex buildings for science and healthcare.  Ayers Saint Gross,
a Washington-based firm whose portfolio includes a number of
college and university buildings, among other project types, was
the associate architect for the project.
        The project’s location created a complex design context.
The building “mediates between three distinctly different urban
typologies—a grand civic space [created by the circle], an urban
campus, and a residential neighborhood,” Payette said.  In addition,
since the program for the building lacked commercial activities

16 SMART SET

Smart Set:
Thoughtful Design for Research 
and Higher Education
by Ronald O’Rourke

Smart Set:
Photo © Robert Benson Photography

Circulation space within the Milken Institute School of
Public Health, with the atrium visible at left. 

Photo © Robert Benson PhotographyThe Milken Institute as seen from Washington Circle. 
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like stores or cafes, a different way had to be found to make the
structure friendly at the pedestrian level.  Consequently, the firm
said, the design “unconventionally uses rhythm, geometry, and
materiality to enliven one’s experience of the city.”
        The building’s classroom and study wing, which faces the 
circle, is shaped by a serpentine façade that follows the curve of
the circle before bending the other way to meet the building’s
office and administrative wing.  The saw-toothed facets forming
the curved façade are sheathed in glass on their long sides and
terra cotta on their short sides, producing a structure that appears to
change from opaque to transparent as one moves by the building—
a piece of design sleight-of-hand that was achieved in a different
way by Hickok Cole Architects in its Constance Milstein and
Family Global Academic Center (see the Spring 2014 issue of
ArchitectureDC).  “With its upper-floor classrooms and study spaces
visible through the façade,” Payette said, “the [Milken Institute]
building creates a new kind of academic presence on the circle.”
        In contrast to the classroom and study wing, the office and
administrative wing features a glass curtain wall framed as a single,
overscaled window that responds to the scale and volume of the
university’s large medical center building across the street.  On
adjoining sides of the Milken Institute building, rows of alternating
terracotta panels and painted aluminum plates are interrupted by
deeply punched windows—an arrangement that “produces a sliding
effect and creates the impression of a monolithic skin from which
terracotta panels have been removed to reveal a layer of fritted
glass below,” Payette said, adding that the scale and repetition of
the vertical punched windows “mark the site’s transition into a
quiet residential neighborhood.”  On the building’s south-facing
side, an aluminum sunscreen helps shade the façade.
        In the classroom and study wing, the floor plates are pulled
back from the façade in places, creating areas of loft space along
the building’s front that open up sweeping views of the circle.  A
central atrium capped by a skylight unites the two wings, brings
daylight deep into the building’s interior, and creates a variety of
sightlines through the building.
        Other design features support a project goal of exploring how
an academic building can embody the values of public health.  Stairs
with gentle slopes crisscross between floors, encouraging occupants
to forgo using elevators, which are concealed behind a woven
stainless steel screen. Centrally located kitchenettes encourage
students and faculty to prepare foods they bring from home.  The
building also incorporates interior plantings, as well as standing
desks in all offices.
        Low-energy HVAC systems and other sustainable design
features earned the building LEED v3 Platinum certification, the
highest level of LEED certification.
        The building, the jury said, “turns the corner in a sensitive
way,” adding that “the palette of materials seemed to work in this
location.”  The design “has a terrific section to bring light into the
middle of each floor,” a strategy, they said, that “is very successful
in this relatively small office building.”

Presidential Citation in Universal Design

Gallaudet University 
Residence Hall Renovations
Washington, DC

Studio Twenty Seven
Architecture
Contractor:Monarc Construction

Across town, at Gallaudet University, Studio Twenty Seven
Architecture faced a very different challenge—that of designing
small interventions for four aging buildings so as to bring them
more into conformance with modern design standards for spaces
used by deaf people.
        “The project consists of very minor but meaningful insertions
and remodeling of existing residence halls that are all in need of
replacement in coming years,” said John Burke, AIA, a principal
at Studio Twenty Seven.  The effort is “a stopgap measure to alter
spaces that were originally designed without a full deaf space
consciousness.  Understanding deafness not as a disability but as 

17SMART SET

Photo © Anice Hoachlander | 
Hoachlander Davis Photography

Renovated atrium space at 
Gallaudet University’s Ballard Hall. 
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a unique culture based on four senses, the project seeks to incorpo-
rate principles in the DeafSpace design guidelines developed by
Gallaudet, and thereby enhance informal learning environments
and facilitate the spatial scales of sign language culture.”
        Opaque walls were removed to visually connect adjacent
rooms and provide longer sightlines in circulation areas and multi-
story spaces.  Improved lighting and contrasting background
finishes were added to make signing more visible, and floors were
modified with new materials to impart vibration, so that they
would provide a subtle clue of approaching visitors.  Additional
modifications included high-contrast wayfinding features for those
with limited sight, and the remodeling of building entries to
incorporate better textural clues, automatic doors, reduced
thresholds, and ramps for wheelchair accessibility.
        One DeafSpace principle states that “spontaneous social
interaction amongst deaf individuals should be encouraged by
locating collective spaces at nodes along the way to other loca-
tions.”  The project therefore includes inviting gathering spaces
with beautiful wooden benches and wall paneling that provides
improved background contrast.
        The project shows how small-scale changes can cost-effectively
improve the functionality of older buildings that have finite
remaining life spans.  In selecting the project for a Presidential
Citation in Universal Design, AIA|DC President Sean Nohelty, AIA,
stated that the “very modest, yet significant stopgap measures”
used in the project “provide specific examples and tangible lessons
for all of us on how to incorporate principles in the DeafSpace
design guidelines in our own projects.”

18 SMART SET

Photo © Anice Hoachlander | Hoachlander Davis Photography

Photo © Anice Hoachlander | Hoachlander Davis Photography 
(“before” photo by Todd Ray)

Renovated lobby of Carlin Hall at Gallaudet University.

The “study bar” at Gallaudet 
University’s Clerc Hall, with 

inset photo showing typical interior
before renovation.
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Award in Architecture

University of Michigan 
Law School, South Hall
Ann Arbor, MI

Hartman-Cox Architects
Architects of Record/MEP Engineers: IDS 
      (Integrated Design Solutions)
Structural Engineers: SDI (Structural Design Inc.)
Contractor: Walbridge

When officials at the University of Michigan at Ann Arbor needed
an architecture firm to design a new building in the Collegiate Gothic
style, so as to match the distinctive aesthetic of the university’s historic
law school buildings, they turned to Hartman-Cox Architects, a
Washington-based firm with a substantial portfolio of buildings
done in historic styles.  Taking up the challenge, Hartman-Cox
designed a four-story, 100,000-square-foot academic building
sheathed in granite with limestone trim, with expertly done
Gothic-style details inside and out.
        The new building includes classrooms, seminar rooms, student
lounges, law clinics, student services, faculty and administrative
offices, and the law school’s development office.  The structure
incorporates modern classroom design and technology, a flexible
interior arrangement that can accommodate future changes and
expansion, and sustainable design materials and technologies that
earned it LEED Gold certification.

        “The historic Law Quadrangle is built in a cohesive
Collegiate Gothic style that is clearly identifiable as the law
school within the larger University of Michigan campus,” said
Lee Becker, FAIA, partner in charge.  “Scale, material, proportion,
and rhythm were carefully considered to create a new structure
that would be complementary.”
         “The existing buildings have a range of whimsical and wonder-
ful details that are specific to the law school in their iconography,”
said Gail Douglass, AIA, project manager.  The design for the new
building incorporates comparable details, some salvaged from the
historic law school buildings, others fabricated by local artisans.
The design, she added, “celebrates craftsmanship and materiality.”
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Photo © Bryan Becker PhotographyLounge in the University of 
Michigan Law School, South Hall. 

Photo © Bryan Becker PhotographyThe new South Hall of the University of Michigan Law School.
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        “It’s a very good piece of Collegiate Gothic—I don’t care if it’s
new or old or in-between,” said juror Michael Graves, FAIA.  “All
of this is part of the language of Collegiate Gothic.  The four-leaf
clovers and all that [other detailing] are to be read by the students
as a part of their training. It’s not just a piece of abstraction.”  Juror
Michael Palladino, FAIA, added that the jurors “all agreed that it is
a beautifully, beautifully crafted building, and done in a setting
that deserves nothing less.”  The project was previously covered in
the Winter 2013 issue of ARCHITECTUREDC.

Award in Architecture

Commonwealth Center 
for Advanced Manufacturing
Disputanta, VA

Perkins+Will 
Landscape Architects: McKinney Company
Structural Engineers: Robert Silman Associates
MEP Engineers: Integral Performance Engineering
Civil Engineers: Dewberry
Contractor: W.M. Jordan Company

The Commonwealth Center for Advanced Manufacturing (CCAM),
located in Disputanta, Virginia, south of Richmond, was designed
by Perkins+Will, a firm with offices in Washington, DC, and more
than 20 other locations in the United States and four other countries.
        CCAM is a new, not-for-profit research collaboration.
Academic partners include the University of Virginia, Virginia
State University, Virginia Tech, and Old Dominion University.
The organization’s 19 industry members (as of August 2014)
include firms such as Rolls-Royce, Airbus, Siemens, Canon, and
Newport News Shipbuilding.  NASA’s Langley Research Center 
is a government member.
        The 62,000-sqaure-foot building, which is adjacent to a new
Rolls-Royce manufacturing plant, represents “a new model for
university and industry research and collaboration,” Perkins+Will
said.  “Having attributes of both laboratory and factory, CCAM is
essentially a new building type.  The design solution establishes an
iconic architectural language, founded on basic industrial materials
but assembled with studied elegance.”
        The building’s design reflects visits to similarly structured
research collaborations in the United Kingdom.  The L-shaped,
metal-and-glass-clad facility consists of a smaller, single-story wing
with seminar board rooms and a café, and a larger, two-story wing
with open workstations, five machining labs, five computational
labs, a 3-D visualization lab, team and meeting rooms, and
administrative and support spaces.
        The facility’s main volume is a 16,000-square-foot high bay
where new manufacturing processes are tested in a simulated 
factory environment.  An upper-level “parade route” balcony 
running the length of the space permits visitors to look down on
the activities taking place. 
        The building’s two wings are joined by an entrance and lobby
area where technologies being developed at CCAM are displayed.
The lobby is partly illuminated during the day by a skylight
housed in a truncated cone that projects up from the building’s
roof—a feature visible from a distance that the firm describes as
the project’s signature design element.

20 SMART SET

   

Main façade of the Commonwealth Center for Advanced Manufacturing (CCAM).  
Note the conical skylight visible above the main entrance. 

Café at the CCAM.
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        Sustainable design features include ample daylighting, 
on-site water retention, low-emitting materials to improve
indoor air quality, energy recovery in the mechanical systems,
panel-level monitoring of power consumption, and a high-
albedo (i.e., highly reflective) roof to reduce heat gain in the
warmer months.

        The project is “a very tight, very, very simple building, that
we thought was carefully, carefully drawn and composed to
make a simple statement, but serve a very real need,” the jury
said, adding that “this is a facility that universities around the
world would love to have.”

Photo © Alan Karchmer

Photo © Alan KarchmerPhoto © Alan Karchmer

           
         

   High manufacturing bay with enclosed labs at left.
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26 COMMUNITY ANCHORS

Community 
Anchors:
Building and Renewal
by Denise Liebovitz

Community 
Anchors:

Photo © Steve Sickels Photography

The Arts Walk at Brookland Works, a new development 
across from the campus of the Catholic University of America.
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Successful cities are filled with neighborhood landmarks,
local gathering spots, revered institutions, and vibrant
public spaces.  These places and buildings give cities
their urban character and establish for local residents a
sense of place and community identity.  Neighborhood
place makers are especially important in cities such as
Washington that are undergoing rapid development.
Here, two public schools—one vibrantly modern, the
other restored to its historic grandeur, plus a library that
welcomes in the neighbors and an arty, mixed-use
development are all designed to contribute to the fabric
of community life and build among neighbors a sense of
shared values and experiences.     

Presidential Citation in Urban Design

Arts Walk at 
Brookland Works
Washington, DC

Maurice Walters 
Architect
Architects of Record: KTGY Architecture + Planning
Landscape Architects: Oehme, van Sweden 
      & Associates
Structural Engineers: Tadjer-Cohen-Edelson 
      & Associates
MEP Engineers: KTD
Interior Designers: RD Jones & Associates
Contractor: Bozzuto Construction Company

The Saturday farmer’s market was in full swing: local
produce piled high, the gourmet crepe stand drawing a
crowd of hungry foodies, and a cheese monger who had
brought along her goat for the day.  The scene was along
the Arts Walk at Brookland Works, a lively new destination
in Northeast Washington that forms part of the Monroe
Street Market development near Catholic University.  Arts
Walk is a mixed-use project with an artsy buzz.  It includes
the expected loft-like apartments—152 of them divided
between two buildings that flank a large pedestrian plaza
and promenade—as well as ground-floor shops, cafes,
and restaurants.  But strikingly, the Arts Walk is also lined
with 27 artists’ studios with big roll-up glass fronts that
encourage artists and their art to spill into the outdoor
public space. 
        The project, designed by Maurice Walters Architect,
Inc., in collaboration with KTGY Group, is an important
addition as Brookland is being transformed into one of
the city’s performance and arts hubs.  The Arts Walk is a
pedestrian extension of 8th Street, NE, to the south, which
is already home to several arts-related facilities such as
Dance Place, a well-known dance and arts center.  “Dance
Place was the real pioneer some years ago,” said Maurice
Walters, AIA, LEED AP, “but we took the arts idea and
extended it into our project.”
        Prior to construction, the land around the Metro
station was largely unused, and Walters recalled that the
site posed unique challenges.  “It sits right next to the
train tracks,” he noted, “the Michigan Avenue viaduct
abuts the site and isolated it, and there is a significant
grade drop from Monroe Street that made for miserable
access to the Metro.  A pedestrian promenade extending
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The Arts Walk at night. Photo © Todd A. Smith Photography
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8th Street allowed us to move people through the site and
down to the Metro station.”  As a bonus, the project adds
a segment to the Metropolitan Branch Trail, the eight-mile,
shared-use trail, which when completed will run from
the Silver Spring Transit Center to DC’s Union Station.  
        Walters noted that the promenade doglegs and
pinches in a bit as it wends its way down from Monroe
Street, terminating in the plaza.  “It’s a little uneven, kind
of European, with a medieval or theatrical quality about
it,” the architect said.  On either side of the promenade the
ground-floor studios and shops topped by four floors of
loft apartments with concrete floors and exposed ceilings
offer flexible, open spaces and plenty of contemporary
finishes and modern amenities.  To create the edgy, SoHo
arts loft style they sought, the design team incorporated
recycled and reclaimed materials, wood beams, and
exposed joists.
        On what had been a patch of barren wasteland near
the Metro station, Arts Walk at Brookland Works now
exudes an appealing vibe of industrial-chic-meets-
urban-arts-festival.  The decorative steel tower in the
plaza clearly identifies the area as another Washington 
community on the rise.  And if there is still any doubt,
the “BROOKLAND” painted in 15-foot-tall letters on the
building façade facing the Metro tracks tells visitors they
have arrived. 

Award of Merit in Historic Resources

Northeast 
Neighborhood Library
Washington, DC

BELL Architects
Landscape Architects: Landscape Architecture Bureau 
Library Design Consultants: Vines Architecture
MEP Engineers: Grotheer & Company (exterior); 
      IBC Engineering (interior)
Civil Engineers: AB Consultants 
Structural Engineers: Robert Silman Associates
Lighting Consultants: LaFleur Associates
Historic Finishes Consultants: Welsh Color
Construction: Monarc; The Whiting-Turner 
      Contracting Company; RBK Construction

“A heartwarming example of a neighborhood anchor that
is giving back to its community,” is how jurors saw the
sensitive rejuvenation of a beloved 1932 public library
located on a prominent site in the Capitol Hill historic
district.  Readers have a lot to rejoice about in the careful
renewal of this Georgian Revival building whose exterior
was updated in 2010, followed by an interior renovation
and addition in 2014.   
         The library’s stately exterior features limestone quoin-
ing at the corners, large semicircular arched windows on
the first story, and a slightly projecting central entry section
capped by a pediment.  The 2010 outside work included
restoration of the wooden windows, masonry repointing
and cleaning, new landscaping, and replacement of an

old chain link fence with a new cast iron gate and fence.
Outside lighting was installed and the parking and utility
areas were improved.  On the prominent corner of 7th
Street and Maryland Avenue, NE, the architects located a
patio and seating area that beckons to passing pedestrians.
        Inside the building, the original staircase ran
through the central room, creating awkward spaces on
either side.  The design team removed the old stairway,
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New computer room in the former entry area of the Northeast Neighborhood Library
(with inset photo showing previous appearance).

Exterior of the Northeast Neighborhood Library 
following renovation.

Photo © Hoachlander Davis Photography (“before” photo courtesy of BELL Architects)

Photo © Hoachlander Davis Photography
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and using the footprint of a disused garage, relocated the
staircase and elevator into a glass-enclosed rear addition.
The glassy tower avoids major interventions to the build-
ing’s historic fabric, is clearly distinguishable from the
original building, and draws light deep into the library.
The stairway tower also solves an accessibility problem:
because the original entry on 7th Street could not be
made ADA-compliant, the new accessible door is in the
glass tower directly across from the front entry.  Now,
library visitors entering by steps from 7th Street and
those entering by the accessible ramp in the new tower
all arrive in the same foyer.
        David Bell, AIA, LEED BD+C, noted that the
library is the first to be renovated after a new mandate
that the interior renovations of government buildings be
reviewed by the DC Historic Preservation Office.
Historical records helped the architect preserve the original
character of the building while updating it for 21st-century
needs.  One of the challenges was to retain the historical
integrity of the building while making the spaces more
open and visible to librarians.  Instead of entirely removing
walls, the new design places the circulation desk at the
center of the building and cuts subtle openings through
the walls around it improving sightlines and connectivity. 
        Meticulous attention to historic detail is evident
throughout.  Bell explained that the design concealed
modern pipes in bookshelves and inserted HVAC con-
nections without disturbing the original plaster.  The one
remaining original reader table served as the model for
new ones, all tweaked for the 21st century with power cord
connections.  The design team refitted the new circulation
desk with walnut panels from the old one and carefully
restored the wood trim of the original windows.  

        Bell is particularly proud of the building’s high LEED
rating even though he retained the large, single-glazed
and operable historic windows, uninsulated masonry
walls, and original plaster finishes.  
        Of the many dramatic changes one of the most 
dramatic is the increase in community space.  The first
floor is now home to four study rooms.  An underused
basement area has been transformed into an inviting
meeting spot for up to 100 people and the mezzanine 
that overlooks the first floor also serves as meeting space. 

Award of Excellence in Historic Resources

Francis L. Cardozo 
High School
Washington, DC

Hartman-Cox Architects
School Architects: Grimm+Parker Architects
Landscape Architects: Lee and Associates
Structural Engineers: Robert Silman Associates
MEP/Fire Protection Engineers: Allen & Shariff 
Civil Engineers: Wiles Mensch Corporation
Geotechnical Engineers: HAS
HAZMAT Consultants: KEM 
      (Kynoch Environmental Management)
Contractor: GCS/Sigal, LLC

When it was built in 1916, this imposing edifice perched
high on Columbia Heights with commanding views of
monumental Washington embodied America’s faith in
the power of education.  Today, nearly one hundred years
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The renovated Francis L. Cardozo High School, with the gymnasium addition at left
(with inset photo showing the building before renovation).

Photo © Bryan Becker Photography (inset photo courtesy of Hartman-Cox Architects)
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later, a meticulous renovation and significant expansion
of the school is reassuring evidence of the nation’s 
enduring commitment to its public schools.
        Francis L. Cardozo High School is the city’s longest
continuously operating public high school and was
placed on the National Register of Historic Places in 1993
for its cultural and architectural significance.  When
established, the school combined progressive design 
and modern pedagogy with a program that included the 
sciences, mechanical and fine arts, domestic science, and
physical education.  Today, the newly renovated school
can accommodate 1,200 students and provides specialty
space for 21st-century learning such as computer labs, a
media center, performance areas, classrooms equipped with
state-of-the-art technology, as well as a new gymnasium
and a fully restored indoor pool.
        Lee Becker, FAIA, of Hartman-Cox Architects,
explained that because the 1917 school had separate 
facilities for boys and girls, the building originally had
several twin elements, including duplicated entries, stair-
ways, and gyms.  The result was a quirky and disorienting
floor plan.  The renovation inserted a central monumental
stair to establish clear circulation routes, and a bold collage

graphic on the stair wall features the school’s namesake
and images of long-ago students.   
        The renovation also reconfigured learning and
gathering spaces.  Two formerly underused courtyards,
which Becker described as a “terrible mess,” were
enclosed with skylights and now serve as sun-filled
student lounge areas and overflow cafeteria seating.
Both courts have raised entrance thresholds that are used
as stages for impromptu performances and presentations.
The rejuvenated auditorium is fully accessible and boasts
theater lighting and acoustic technology.  The restoration
retained the elegant limestone fireplace and historic ceiling
beams and plaster moldings in the library. 
        In order to meet accessibility and security needs,
the main entry and plaza on Clifton Street have been
reconfigured to inconspicuously incorporate a ramp system,
bike racks, new railings and lighting.  The original open
portico, featuring beautiful Guastavino tiled vaults, has
been enclosed with historically detailed glass to capture the
space needed for queuing.  The restoration accommodates
all the usual apparatus of a big-city school—screening
devices, elevator, security offices—without diminishing
the ceremonial quality of the historic building.
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New stairwell at Cardozo High School. Clifton Street façade of Cardozo High School, 
with newly enclosed portico (with inset showing 
façade before renovation).

Photo © Bryan Becker Photography
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        In designing the gymnasium addition, the architects
needed to meet several key requirements: the addition had
to preserve views to downtown Washington, maintain
staff and faculty parking, preserve the monumental form
of the existing building, and allow the school to host
basketball games for the first time in its history.  “This
was a really nice building to start with and we didn’t
want a big gym addition to change its form,” said Becker.
Since the graceful terraced lawns on the east end of the
steeply sloping site are considered historic, the design
team’s solution was to tuck the addition into the hillside
under a parking area on the west end of the building.  
In addition to the regulation competition gym, the new
42,000-square-foot facility features a fitness center, aerobics
and dance studio, training room, and health classrooms. 
        “Speed,” Becker responded when asked about the
most challenging aspect of this project.  “Start to finish,
design and construction, 18 months,” he said, still sounding
a little astonished himself.
         Jurors commended the DC Public Schools for focusing
on the preservation needs of the project.  They especially
appreciated the inventive way the design captures outdoor
space.  “A spirited, inspiring, and fun place for students
to learn in the 21st century,” declared one approving juror. 

Award in Architecture/
Presidential Citation in Sustainable Design

Dunbar Senior High School
Washington, DC

Perkins Eastman
Associate Architects: Moody Nolan
Structural Engineers: SK&A Engineers
MEP Engineers: Setty & Associates
Contractor/Construction Manager: Smoot/Gilbane
      (A Joint Venture)

Founded in 1870, Dunbar was the nation’s first high
school for African-Americans, and its rigorous academic
program produced generations of distinguished leaders
in law, education, science, engineering, and civil rights.
In 1917 the school moved to its current location in the
Truxton Circle neighborhood of Northwest Washington,
occupying a stately Collegiate Tudor-style building.  That
cherished building was replaced in the 1970s by a
fortress-like concrete edifice located on the same site but in
a different location that blocked a historic L’Enfant street.
That unloved Brutalist-style structure is now gone and
Dunbar has returned to its roots with a new, civic-minded
school that once again embraces its community and
demonstrates a commitment to an environmentally
responsible future. 
        Designed by Perkins Eastman in association with
Moody Nolan, the new building pays homage to its 1917
predecessor in a number of ways.  It is positioned on the
site in the general footprint of the original school, allowing
O Street, NW, between First and Third streets, to reconnect
to the city street grid.  The scale of the four-story building
relates comfortably to the residential character of its row
house neighbors, and the vertical massing, towers, bay
windows, and strong corners of the new building all echo
the design of the 1917 Dunbar building.  The south-facing
entry, with its broad steps and glassy façade, welcomes
students, faculty, and visitors and engages the park and
community recreation center across the street. 
        On the inside, a soaring central Armory also recalls
the earlier building in which generations of African-
American student cadets practiced military drills in their
day.  This double-height, skylit atrium is the student
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Entry plaza of 
Dunbar Senior High School.

Photo © Joseph Romeo

Photo © Bryan Becker Photography (inset photo courtesy of Hartman-Cox Architects)
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meeting point and the main organizing element of the
building.  A monumental stair ascends to a glassy mezzanine
where a media room and student lounge look out to the
activity below.  The school is divided into four academies
(STEM, Business, etc.) and each occupies its own floor
with classrooms, labs, and administrative offices to meet
its individual needs. 
         “Such a sensible, no-nonsense plan,” enthused one juror
about the project.  “Everybody gets sun, everybody gets a
big room, and there are no second-class citizens here.”
        The new building garnered kudos from jurors not
only for its architectural design but also for its ground-
breaking sustainability strategies.  On track to become the
city’s first LEED Platinum public school, the Dunbar
building incorporates high-performance environmental
design and technology and also serves as an instructional
tool to educate the next generation of global stewards. 
        Dunbar Senior High School was previously featured
in the Spring 2014 issue of ARCHITECTUREDC.
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The academic wing of the 
new Dunbar Senior High School.

Dunbar’s Senior Lounge, overlooking 
the main entrance plaza.

Photo © Joseph Romeo

Photo © Joseph Romeo
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This year’s Interior Architecture category submissions
included a bevy of open-plan offices with beautiful 
furniture, abundant natural light, and pops of color.  As
exemplars of good interior office architecture (and not
just selection of good-looking furnishings), the jury chose

projects of three different sizes: a small architectural office,
a medium-sized renovation project for an international
organization, and a large headquarters building for a
media organization.

38 INNER WORKINGS

Inner Workings:
Bright Interiors for 
Washington Offices
by Mary Fitch, AICP, Hon. AIA

Inner Workings:

Workspaces in Gurney’s office.

Entry to the offices of Robert M. Gurney, FAIA,
Architect, at 5110 ½ MacArthur Boulevard.

Photo © Anice Hoachlander | Hoachlander Davis Photography

Photo © Anice Hoachlander | Hoachlander Davis Photography
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Award of Merit in Interior Architecture

5110 ½ Offices
Washington, DC

Robert M. Gurney, FAIA,
Architect
Interior Designer: Therese Baron Gurney, ASID, 
      Baron Gurney Interiors
Contractor: Bloom Builders

For his new office at 5110½ MacArthur Boulevard, NW,
near the Palisades neighborhood in Northwest Washington,
Robert M. Gurney, FAIA, took an unusual, less-than-ideal
basement space and created an airy, elegant showcase for
his particular brand of modernism.
        The space posed a number of design challenges,
including its location below street-front stores, an L-shaped
floor plate that was only 22 feet wide but 110 feet long, and
an entrance at the rear of the property that was a full floor
below street level and situated between two buildings.
        The new office responds to those conditions by
using walls running the length of the space to permit
views deep into the entire office.  “Perpendicular wooden
walls and furniture elements punctuate the space and
provide a warm contrast to the stark walls and floor,”
noted Gurney.  The mostly-open office includes a glass-
enclosed conference room that provides acoustical privacy
without disrupting sightlines through the space.
        The building’s sloping site permitted the installation
of windows at the space’s southern end, bringing some
natural light into the office.  White-painted walls help to
bounce daylight and artificial light from one end of the
space to the other.  A floating wood ceiling plane hides
heating and cooling systems and links the spaces together.
Contrasting charcoal-infused concrete floors anchor 
the design.
        A goal of the project, Gurney said, was “to elevate the
perception of basement space without employing expensive
finishes, materials, and light fixtures.”  Almost all the 
furniture was custom-built using relatively inexpensive
materials.  Built-ins are made of black laminate and white
oak that was quarter-sawn for a straight and clear grain.
The table in the conference room is made from 18-inch
steel channel beams.
        Using raw building materials like concrete and steel
for their own inherent beauty is something Gurney does
in many of his designs.  In this project, the raw building
materials provide a counterpoint to more refined finishes,
allowing him to show off his firm’s design approach to
full advantage while creating a comfortable working
environment for him and his small staff.
        The jury appreciated how the design incorporates
“walls that allow these kind of long views—the walls are
detached from the overall shell to create longer vistas.”
The “amazing part about this,” they added, “is that it
doesn’t feel like a space that you would call windowless.”

Award of Merit in Interior Architecture

NPR
Washington, DC

Hickok Cole Architects
Studio and Theater Architects: Bloomfield 
      & Associates
Landscape Architects: Oculus
Structural Engineers: Thornton Tomasetti
MEP Engineers: Dewberry
Civil Engineers: VIKA
Historic Preservation Consultants: EHT Traceries
Building Envelope Consultants: Simpson Gumpertz 
      & Heger
Lighting Designers: Bliss Fasman
Acoustical Consultants: Shen Milsom & Wilke
Branding Consultants: Poulin + Morris
Specifications Consultants: Heller & Metzger, PC
Development Manager: Boston Properties
Contractor: Balfour Beatty

       phy
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Exterior of the new NPR headquarters.

A corridor and seating area at NPR.

Photo © Adrian Wilson

Photo © Adrian Wilson
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The new headquarters building for National Public
Radio, designed by Hickok Cole Architects, is located in
Washington’s recently redeveloped NoMa district north
of Union Station.  Key goals for the project included cre-
ating a landmark building that would connect the NPR
brand to the public, and providing an open, collaborative
work environment for NPR staff.
        The Fall 2013 issue of ARCHITECTUREDC describes 
at length this ambitious, 330,000-square-foot building,
which houses a 300-person multifunctional recording stu-
dio, a 100,000-square-foot newsroom, three live studios,
ten additional studios for both live and post-production
work, six recording booths, a 12,000-square-foot confer-
ence and training facility, a 10,000-square-foot data/nerve
center, a 200-person café, a fitness center, and 183 parking
spaces on three levels.
        The building presents itself on the outside as an
assemblage of overlapping rectangular masses, helping

to reduce its apparent total size.  The interior design com-
bines cool tones with bright colors and bold graphics to
define spaces and provide wayfinding clues.
        The project incorporates and substantially preserves
most of a 1920s-era Chesapeake & Potomac Telephone
Company warehouse building that is listed on the
National Register of Historic Places.  Sustainable design
elements in the project, including a 32,500-square-foot
green roof with honeybee hives, earned the project a
LEED Gold certification.
        The jurors noted that the project’s varied spaces
might have elicited more than one award had that not
been against the rules of the competition.  They also
highlighted the project’s integration of media and 
content and “its fairly bold idea about wayfinding and
graphics throughout.”
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Mezzanine overlooking the NPR newsroom. Photo © Adrian Wilson
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Award of Excellence in Interior Architecture

African Union Mission
Headquarters
Washington, DC

Group Goetz Architects
Associate Architects: SK+I Quorum
MEP Engineers: CS Consulting Engineers
Structural Engineers: Keast and Hood Co.
Lighting Consultants: MCLA | Architectural 
      Lighting Design
AV Consultants: Miller, Beam & Paganelli, Inc.
Contractor: Turner Construction Company

This project transformed the interior of a classically-
styled, four-story building originally built in 1912 into a

modern facility for the Mission of the African Union, an
international organization formed in 2002 as the successor
to the Organization of African Unity.  The building is
located at 1640 Wisconsin Avenue, NW, in Georgetown
just below Reservoir Road.  Its renovation was designed
by Group Goetz Architects.
        The goal of the project was to “create a contemporary
setting within a classical building to promote a vision of a
new, forward-looking, dynamic and integrated Africa with
a multitude of diverse cultural and political landscapes,”
said Mansour Maboudian, principal at the firm.  A partic-
ular challenge was finding a way to fit a fairly large
auditorium into the compact and geometrically complex
building, which is situated on a trapezoidal site wedged
between Wisconsin Avenue and 33rd Street.  Another
challenge was to bring the building into compliance with
modern building codes and make it ADA-accessible.
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Auditorium of the African Union Mission headquarters. Photo © Max Zhang
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         The renovation carefully preserved the historic exterior
of the building while largely rebuilding its interior.  A new
underground level was created, enabling the insertion of
a two-story space for an auditorium with a mezzanine
level and a room for interpreters.  Other structural
modifications enabled the creation of large assembly
spaces.  Offices are tucked out of the way, permitting 
the public functions of the mission to take the forefront.
        Large-scale graphics and restrained detailing give
interior spaces a very modern feel, with exposed brick
support columns and arched windows providing a
reminder of the building’s past.  A huge kente-cloth-like
mural in the auditorium adds a jolt of color to what
would otherwise be fairly spare room. 
        The project received the sole Award of Excellence in
Interior Architecture that was given out this year.  “There
was an immediate consensus about the inventiveness of
this interior scheme,” the jury said, noting how the project
effectively used every square inch of a limited amount of
space.  “There’s a very nice interplay between the insertion
of a modern interior and a more historic shell.  This is not
a very large building, and the creation of a double-height
auditorium in a very small footprint was, we thought,
quite well done.”

Pre-function space at the African Union Mission headquarters.

Wisconsin Avenue façade of the renovated building.

Photo © Max Zhang

Photo © Max Zhang
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In selecting residential projects for recognition, the 
architecture and interior architecture juries were drawn to designs
with elements that evoke fundamental images of shelter, such as
gabled roofs, within a modernist vocabulary of pure rectangular
forms, neutral-toned exteriors, and substantially white interiors.
Many of the winning projects use wood to add warmth on both the
inside and outside.
        The seven selected projects reflect three generations of
Washington-area architects, beginning with Hugh Newell

Jacobsen, FAIA, founder of Jacobsen Architecture and dean of local
modernist residential architects.  The second generation is repre-
sented by Simon Jacobsen, Assoc. AIA—Hugh’s son and the man-
aging design partner at Jacobsen Architecture—and Robert M.
Gurney, FAIA, who heads his own firm and is a protégé of Hugh
Jacobsen.  Completing the sequence as the third generation is a
group of architecture students from three area universities.

48 HOME RULES

Home Rules:
Modernist Principles Infuse 
Award-Winning Houses
by Ronald O’Rourke

Home Rules:
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Award in Architecture

Harbor Hill
Nantucket, MA

Jacobsen Architecture 
Landscape Architects: Stephen Stimson Associates
Structural Engineers: McMullan & Associates, Inc.
MEP Engineers: Allied Consulting Engineering 
      Services, Inc.
Contractor: Woodmeister Master Builders

Our coverage begins in New England, with Harbor Hill, a six-
bedroom house on a site overlooking Nantucket Harbor in
Massachusetts.  The project melds materials and details common
to the area’s traditional architecture with the modular “Monopoly
house” residential forms for which Jacobsen Architecture has long
been famous.
        Harbor Hill employs several of those iconic modules in a
rhythmic arrangement of pavilions that significantly reduces the
apparent size of the 22,000-square-foot residence.  “The house
appears as individual dwellings with deeply recessed glass
links, affording a peek to the harbor beyond,” Simon Jacobsen,
Assoc. AIA, said.
        Clad in cedar-shingle siding punctuated by traditional
Nantucket plank-framed openings, the pavilions suggest a gathering
of traditional regional structures.  “The exterior references the
restrictive nature and additive massing of the Nantucket style, which
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Harbor Hill, by Jacobsen Architecture.

Interior of Harbor Hill.

Photo © Simon Jacobsen

Photo © Nathan Coe
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Award of Merit in Interior Architecture

Overlook Road House
Washington, DC

Robert M. Gurney, FAIA,
Architect
Interior Designer: Therese Baron Gurney, ASID, 
      Baron Gurney Interiors
Landscape Architects: Campion Hruby Landscape Architects
Engineers: D. Anthony Beale, LLC
Contractor: Added Dimensions, Inc.

Moving down the coast from New England to Washington, next up
is the Overlook Road House project, which transformed a typical
post-World War II tract house located in the Spring Valley area of
Northwest Washington into a much-improved modern residence.
        “Having undergone a series of renovations and additions
over time that incorporated varying styles, details, and finishes,
the existing house was ultimately composed of disjointed interior
spaces,” said architect Robert M. Gurney, FAIA. “Although the
existing spatial arrangement was largely kept intact, the new
design integrated expanses of glass, opened up the spaces, and
organized them more efficiently.”  The goal, he added, “was to add
a new layer to the existing fabric that respects both the scale and
material palette found in the neighborhood.”
        The design for the renovation addressed two of the existing
house’s shortcomings: relatively low ceilings and a lack of natural
light.  “In the redesign, all openings and millwork, and the majority
of windows and doors, extend from floor to ceiling to minimize
the impact of the existing eight-foot ceilings,” Gurney said.  Spaces
added in the renovation—including a new entry, a screened porch
pavilion, and a second-floor office—were designed to permit 
natural light to penetrate previously dark interiors.

was derived from 17th-century Quaker housing,” Jacobsen said.
“Building in Nantucket requires the adoption of the cedar shingle
and the white corner boards and plank framing around doors and
windows.  We took those elements and distilled them to their
essence to create a modern rendition of a Nantucket ‘Grey Lady.’”
        Interiors are defined by white walls and ceilings that are offset
by richly-toned wood flooring.  Surfaces are presented as pure planes
and meet without trim, giving the rooms an elegantly austere,
gallery-like feel.  “The use of a clean, simple palette allows for the
art work to become the focal point of each space,” Jacobsen said.
        The surrounding landscaping is crisp and rectilinear—another
one of the firm’s trademark design moves.  Crushed stone and
grass on the ground plane combine with trees, house, and sky to
create an edited color scheme of grey, white, green, and blue.
         “It’s a very large home, and by compartmentalizing the program,
[the design] does break down the scale in a way that you can see it
almost as a village,” the jury said.  “The village helps define a very
successful outdoor space and engages the extraordinary views on
a beautiful piece of property.”
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Living room of the renovated Overlook Road House.

View from the living area, through a screen partition, 
to the entry hall and staircase beyond.
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        Interior finishes include aluminum, glass, limestone,
beech, and FSC-certified rosewood.  The contrasting
tones of the two woods adds richness to the rooms, 
many of which now offer generous views to the treed
landscape outside.
        The project “felt bigger through a whole series of
design decisions,” the jury said.  “But overall, what 

we felt strongly about was that there was a very clear
integration and a very clear idea about a connection
between indoor and outdoor, and a connection between
different domestic spaces.”
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Photos © Anice Hoachlander | Hoachlander Davis Photography

Dining room, with living room beyond.

Front façade of the renovated Overlook Road House, featuring a new entry pavilion
and dormers to bring light into second-floor spaces.
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Presidential Citation in Sustainable Design

Harvest Home
Washington, DC (original construction)

Team Capitol DC
Engineers: Arup
Construction Advisors: Clark Construction Group LLC 
Contractor: Team Capitol DC

Harvest Home was the Washington area’s entry in the 2013 Solar
Decathlon, the Department of Energy’s biennial competition in
which 20 collegiate teams from the United States and other countries
design, build, and operate solar-powered houses that are cost-
effective, energy-efficient, and attractive.  Through 2011, the decathlon
was held in Washington, giving policymakers, area residents, and
visitors to the nation’s capital a chance to personally inspect the 20
entries and learn about sustainable design.  The 2013 competition
was the first to be held at the event’s new site at Orange County
Great Park in Irvine, California.
        Team Capitol DC included students from Catholic University,
George Washington University, and American University, whose
efforts were mentored by faculty members from the three institutions.
        Harvest Home consists of two wood-sheathed rectangular
volumes that are joined along their sides to create a net-zero-energy
residence.  Like other Solar Decathlon entries, Harvest Home
incorporates numerous active and passive energy-efficiency 
features and other sustainable-design elements.
        “To harvest means not only to gather, but to produce,” noted
the team’s award submission.  “Our Harvest Home prototype
house does just that.  Ecologically responsible, it harvests and
replenishes nature’s bounty, and creates a deep connection
between nature and the human spirit.  The home harvests as much
energy as it produces, collects rain and grey-water for irrigation,
and uses reclaimed building materials.”
        Three outdoor spaces help the house feel larger than its 800
square feet.  “At the heart of the exterior living space sits the
Harvest Table, where herbs grow,” the team wrote.  “Water flows
down the table’s center to the Tree of Life Garden.”
        In addition to energy-efficiency and other sustainable design
elements, Harvest Home incorporates universal design features,
making it more accessible to people with disabilities.  Capitalizing on
that, Harvest Home is to be donated to Wounded Warrior Homes,
a non-profit organization that will use it as a transitional home in
San Diego County, California, for wounded U.S. veterans.  “The
open floor plan helps make Harvest Home universally accessible,
which makes it adaptable to the needs of recovering service
members,” the team noted.
        Commenting on his selection of the project for a Presidential
Citation in Sustainable Design, AIA|DC President Sean Nohelty, AIA,
stated that with the donation of the house to Wounded Warrior
Homes, “this universally accessible home truly exemplifies the
comprehensive meaning of sustainability.”
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Harvest Home, as constructed for the 2013 Solar Decathlon 
in Orange County, California.
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Harvest Home kitchen.

“Water rill” on a table 
for Harvest Home.
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Award in Architecture

4 Springs Lane
Rappahannock County, VA

Robert M. Gurney, FAIA,
Architect
Interior Designer: Therese Baron Gurney, ASID, 
      Baron Gurney Interiors
Landscape Architects: Campion Hruby 
      Landscape Architects
Engineers: D. Anthony Beale, LLC
Contractor: Opitz Construction Consulting

The 4 Springs Lane residence—another example of a
house formed from a combination of rectangular vol-
umes—is located on a 24-acre hilltop site in
Rappahannock County, Virginia.
        “The house is organized as a series of volumes
arranged linearly and positioned to optimize distant
views of the Blue Ridge Mountains,” said Robert M.
Gurney, FAIA. “The rigorous, refined, and geometric
forms of the building are designed in sharp contrast to
the undulating, natural landscape, which is intended to
magnify the beauty of the site.  Large expanses of glass
allow the landscape views to provide the primary senso-
ry experience.”  Materials used in the project, including

glass, wood, stone, and fiber cement panels, “combine to
render the composition more complex while garnering a
serene unity.”
        The jury noted how “the massing is designed to
break what is really quite a large home down in scale” to
work better with the project’s surrounding context.  “The
colors and the textures we found stunning.”
        The project was previously covered in the Summer
2014 issue of ARCHITECTUREDC.
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View through the living and dining rooms, with the kitchen at left.

Dusk view of 4 Springs Lane.
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Award of Merit in Interior Architecture

O/K Calvert
Washington, DC

Jacobsen Architecture 
AV/Technology Consultants: All Around Technology
Contractor: Added Dimensions

The O/K Calvert project, named for its owners’ initials
and its street, renovated a north-facing condominium in
Washington’s Woodley Park neighborhood to make it as
bright and light-filled as possible.  The design left the
unit’s basic layout largely intact, but introduced an all-
white color scheme with some reflective surfaces and
etched-glass partitions to take maximum advantage of
available daytime light.  The unit’s sole bedroom was
reconfigured to make better use of its space, permitting a
dressing area to be converted into a home office.
        The jury noted the project’s “unrelenting commit-
ment to a singular idea and consistency in terms of the
treatment of the space throughout.”  The unit’s layout,
they said, “created a fairly nice relationship between 
all of the living spaces in a fairly tight footprint.”  The
result, they said, is a “well curated space in terms of 
art and furniture.”
        This project, too, was previously covered in the
Summer 2014 issue of ARCHITECTUREDC.
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Photos © Anice Hoachlander | Hoachlander Davis Photography

Bedroom and dressing area of the O/K Calvert apartment.

Living room, with dining room 
beyond the glass partition.

Kitchen.
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Award in Architecture

Becherer House
Earlysville, VA

Robert M. Gurney, FAIA,
Architect
Interior Designer: Therese Baron Gurney, ASID, 
      Baron Gurney Interiors
Landscape Architects: Campion Hruby 
      Landscape Architects
Engineers: D. Anthony Beale, LLC
Contractor: Shelter Associates, Ltd.

Like the Harbor Hill project, the Becherer House, located in
Albemarle County, Virginia, consists of gable-roofed pavilions.  Like
4 Springs Lane, those pavilions are oriented to take maximum
advantage of views to a landscape of woodlands and open areas.
The Becherer House, however, has its own distinct character, much
of which is established by its high-contrast combination of white
siding and black roofing material.
        The house “is conceived of three gable-roofed pavilions that
provide a threshold between the woodlands and the pastures, taking
advantage of two very different scenic panoramas,” Robert M.
Gurney, FAIA, said.  “The one-room-deep, central living pavilion
contains large expanses of glass along two walls, affording views
of both the woods and rolling horse pastures.”
        The house’s gable roofs with black, standing seam metal, its
clapboard siding, and the small scale of the separated pavilions,
Gurney said, “evoke a familiar, comfortable rural vernacular.”  At
the same time, “the large expanses of glass, cement board paneling,
and crisp, minimal detailing render the house decidedly modern. “
A screened porch and a bluestone terrace “provide a stage to view
sunsets over the pastures, while a manicured lawn and dry-stacked
slate wall provide an ordered transition from the house to the
woods beyond.”
        The house’s black-and-white color scheme creates a graphically
strong, 21st-century evocation of a child’s classic triangle-and-
square sketch of a house, which the jury noted in selecting the
project for an award.
        “We wanted to recognize the fact that in this case, it was a
bold thing to take on the idea of how a child would draw a house,
and then to extrude that, to make three versions of it, and assemble 

those into pieces that are iconic in and of themselves,” the jury
said.  The result is a “very simplified, very disciplined version of
that [iconic shape] that has been assembled in a way that engages
the site.  We respected that direct approach.”

Award in Architecture

Abercrombie
Vero Beach, FL

Jacobsen Architecture 
Structural Engineers: McMullan & Associates, Inc.
Sculptor: Pixie Shaw
Contractor: Huryn Construction

We complete our coverage by moving down the Atlantic seaboard
to Vero Beach, Florida, the location of the Abercrombie house.
Situated on a barrier island about halfway between Miami and
Daytona Beach, Vero Beach is a long way (about 1,100 miles as the
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Photo © Maxwell MacKenzie

Photo © Maxwell MacKenzieExterior of the Becherer House.

Living/dining area of the Becherer House.
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crow lies) from Nantucket Harbor, where our coverage began.
In architectural terms, however, we have in a sense come full circle,
as the Abercrombie house provides another example of a large
residential compound in a coastal setting in which Jacobsen
Architecture has incorporated local design details and reduced the
project’s apparent mass by breaking it into a village-like assemblage
of smaller residential volumes.
        “The clients asked for a vacation retreat in Vero Beach to
accommodate their expansive family,” Simon Jacobsen, Assoc. AIA,
said.  “The program called for a main house, a summer house with
a swimming pool, and two separate guest houses.  Given the large
lot size, the structures were lined along the street to enclose the
central lawn and swimming pool, creating a small village of its
own in the New Urbanism community of Windsor in Vero Beach.”
All the habitable structures in the project are situated three feet
above the base flood elevation due to the property’s proximity to
the beach and the intracoastal waterway.
        Given the project’s sun-drenched Florida setting, white is the
dominant color inside and out.  Grey river rock landscaping and

metal roofing, green grass and palm trees, and blue sky complete a
four-part exterior color scheme that is similar to that of Harbor
House, but with a verdant, semi-tropical feeling.
         “Careful measures were taken to provide a high level of modern
detailing while maintaining the rigor of the [local community’s
design] aesthetic,” Jacobsen said.  “Sleek roof lines, formal stucco
gable walls, and their eave-wall counterparts divide the pavilions,
providing many opportunities for openings and intimate spaces.”
Paved terraces with pergolas provide a transition from interior
spaces to the open area of the courtyard.  The result, Jacobsen said,
is a property comprising human-scaled structures surrounded by a
serene and lush environment.
         In selecting the project, the jury noted that the house’s sunroom
“was quite compelling,” and singled out the project’s features for
mitigating harsh sunlight.  “The sun [here] is quite fierce, so you’re
looking for ways to get out of the sun, rather than into it.”

Photos © Simon Jacobsen

Courtyard of the Abercrombie house in Florida.

View from the main living area to 
the dining room and kitchen beyond.

A Plexiglass-roofed pergola along the
edge of the courtyard provides shelter
during frequent rainstorms.

Main façade of the Abercrombie house.
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While every architectural project presents its own challenges,
renovations of historic structures can be especially tricky.
Potential surprises lurk under every surface, and in cases 
involving particularly high-profile landmarks, there may be
legions of partisans poised to call any design decision into 
question.  Overcoming such inherent pitfalls, the projects 
presented in this article all serve to bring new life to buildings
that contribute significantly to the culture of our region or 
our nation.

Award of Excellence in Historic Resources

National Academy of Sciences
Washington, DC

Quinn Evans Architects
Landscape Architects: AECOM
Structural Engineers: Robert Silman Associates, Inc.
MEP Engineers: Mueller Associates
Civil/Site Engineers: Delon Hampton & Associates, Chartered
Fire Protection/Life Safety Consultants: The Protection 
      Engineering Group
Contractor: Gilbane Building Company
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Our National
Heritage:Preserving and Updating 

Cultural Landmarks
by G. Martin Moeller, Jr., Assoc. AIA

Our National
Heritage:

Photo © Maxwell MacKenzie

The renovated auditorium at the National Academy of Sciences
Building.  The auditorium is the centerpiece of one of the additions
by Wallace K. Harrison, of Harrison & Abramowitz, at the rear 
of the original building.
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The National Academy of Sciences (NAS) is a private,
non-profit organization established in 1863 to advise the
federal government on scientific and technological matters.
Since 1924, the academy has occupied a neoclassical build-
ing on what is now Constitution Avenue, NW, just across
from the Vietnam Veterans Memorial.  Designed by archi-
tect Bertram Grosvenor Goodhue, the structure appears
rather austere from afar, but becomes more interesting up
close, as its fine stone carvings and ornamental metal
work come into view.  The highlight of the interior is the
Great Hall, an elaborately decorated, neo-Byzantine fantasy
that is among the most magnificent rooms in Washington.
        As the NAS grew and its physical needs changed
over the course of decades, the building suffered various
indignities.  Most of them, fortunately, were minor and
easily reversible, such as the introduction of a suspended
acoustical tile ceiling in the second floor offices.  More
troublesome changes included the closure of the building’s

grand entrance facing Constitution Avenue.  With the
approach of the organization’s sesquicentennial in 2013,
academy officials hired Quinn Evans Architects to bring
the building up to modern workplace standards while
restoring its faded grandeur.
        The project priorities included increasing the amount
of meeting space, rationalizing internal circulation patterns,
and enhancing the building’s environmental performance,
in keeping with the academy’s commitment to sustainabil-
ity. The architects achieved all of these goals in part by
enclosing three small, disused courtyards sandwiched
between the original part of the building and a series of
additions at the rear, which were designed by Harrison &
Abramowitz and completed between 1962 and 1970.  The
enclosed courts now provide space for informal gatherings,
exhibitions, and receptions, while facilitating circulation
throughout the first floor.  
        The revisions to the plan not only allowed the archi-
tects to restore the Constitution Avenue portal as the main
entrance, but also enabled them to double the amount of
meeting and support space on the main floor with no 
significant alterations to the existing building footprint.
Meanwhile, the enclosure of the small courts helped to
advance the project’s sustainability goals, as well.  The
skylights over two of the courtyards incorporate photo-
voltaic panels, which would have been difficult to install
over the existing roof without compromising the historic
character of the building.    
        Perhaps the most welcome aspect of the project is the
restoration of the building’s extraordinary array of integral
paintings, murals, and sculptures.  The painted and gilded
decorations on the inside of the Great Hall’s dome, by
famed muralist Hildreth Meière, were meticulously con-
served.  Elsewhere, wood paneling, metal hardware and
trim, and bronze light fixtures were all carefully cleaned
and refinished.  Meanwhile, on the exterior, cracks in the
marble were repaired and the bronze spandrel panels by
sculptor Lee Lawrie were cleaned, patinated, and sealed.
        The National Academy of Sciences hosts a variety of
public programs, including lectures and concerts, in the
building.  The organization reports that attendance at
such events has increased significantly since the reno-
vation.  Washingtonians and visitors are encouraged 
to take advantage of the opportunity to explore this
underappreciated landmark.
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Great Hall.

Constitution Avenue façade.

Newly enclosed light court.

Rear lobby.
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Award of Merit in Historic Resources

Sherman Building Reconstruction
Washington, DC

Quinn Evans Architects
Structural Engineers: Keast & Hood Co.
Laser Scanning: Direct Dimensions
Contractor: The Christman Company

In August 2011, an earthquake of startling magnitude struck the
mid-Atlantic region, causing widespread, if mostly minor, damage
in the Washington area.  Two of the city’s most beloved struc-
tures—the Washington Monument and the National Cathedral—
suffered more substantial damage.  The subsequent efforts to

repair both of those public landmarks were widely publicized and
highly visible, thanks to the prominent scaffolding erected to facilitate
the work on each structure.  
        The quake also severely rattled some less well-known but still
important historic buildings in DC.  Among these was the Sherman
Building at the Armed Forced Retirement Home, colloquially known
as the Soldiers’ Home.  Built between 1854 and 1857 as a dormitory
for elderly veterans, the original part of the Sherman Building is
the centerpiece of the Soldiers’ Home campus, an almost pastoral
parcel of land lying along the axis of North Capitol Street.  
        The earthquake dislodged more than 200 pieces of marble
from the craggy marble structure, sending some of them crashing
through the roof.  Portions of retaining walls and one gable end
collapsed entirely, and wide cracks opened up in the building’s
130-foot-tall clock tower.  Stones in roof structures were displaced by
as much as eight inches, raising the possibility of further failures.
In the aftermath of the quake, the Soldiers’ Home administration
quickly moved all residents out of the building, leaving it unoccupied
for the first time in its 154-year history.
        The first task for the restoration team led by Quinn Evans
Architects was, of course, to stabilize the building and prevent
further damage.  Once the structure was secure, the architects used
state-of-the-art technologies, including iPads and other mobile
devices, to document its condition and devise a repair strategy.  In

the absence of original architectural drawings, a point cloud model—
a digital, three-dimensional image of the building’s envelope
composed of thousands of points in space, measured by means 
of lasers—served as the basis for construction documents.  
        The restoration process entailed the repair or repositioning of
3,037 stones.  Ultimately, the architects were able to reuse 98% of
the original blocks of marble in their original locations.  At the same
time, seismic bracing was sensitively incorporated into the structure
to help ensure that it will withstand any future earthquakes.
        As this restoration was under way, the government was
continuing to explore possibilities for private development on the
Soldiers’ Home campus.  In that vein, the Sherman Building is
now available for lease by private entities.  Although it will no
longer be used for the purpose for which it was built, the historic
structure remains a significant, if overlooked, local landmark that is
now better prepared to withstand the ravages of time and nature.
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Photo by Quinn Evans Architects

Photo by Quinn Evans Architects

Close-up view of the Sherman Building 
following restoration.

Photo © Dustin JohnstonMain façade of the Sherman Building.

Inset: Post-earthquake view of the 
damaged finials along the roofline.
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Award in Architecture

Benjamin Franklin Museum
Philadelphia, PA

Quinn Evans Architects
Landscape Architects: AECOM
Structural Engineers: Robert Silman Associates, Inc.
MEP Engineers: Affiliated Engineers, Inc.
Civil/Site Engineers: Vanasse Hangen Brustlin, Inc.
Fire Protection/Life Safety Consultants: The Protection 
      Engineering Group
Contractor: Daniel J. Keating Company

Nestled in the middle of a city block not far from Philadelphia’s
Independence Hall is Franklin Court, the site of Benjamin
Franklin’s principal residence from 1763 until his death in 1790.
The house itself was, unfortunately, torn down in 1812, leaving
only minimal archaeological evidence of its architectural character.
So when the approaching U.S. Bicentennial in 1976 inspired a
wave of interest in memorializing Franklin’s homestead, it soon
became clear that an unusually creative approach was in order.
        The firm of Venturi and Rauch responded with a design that
included the now famous “ghost structures”—two frames of
white-painted tubular steel that suggest the outlines of Franklin’s
house and a small print shop he built for his grandson on the
property.  Instant icons of the postmodern movement, these simple
yet evocative structures melded history and modernity to yield a
highly memorable image. 
        Another element of the Franklin Court project was a museum
dedicated to Benjamin Franklin’s life and work.  An extremely
modest brick structure with a canvas-covered portico alongside
one edge of the plaza, the museum, by the 2000s, was in need of
an expansion and renovation.  The Washington office of Quinn
Evans Architects was awarded the commission.  
        The most significant change to the original building was the
addition of a glass-enclosed entry pavilion in place of the wood-
and-canvas portico.  The “shadow-box” curtain wall consists of two
layers of glass supported by a deep frame assembled in a Flemish-
bond pattern that evokes that of the original brick wall, though at
an exaggerated scale.  A colored ceramic frit, the pattern of which
was derived from photographs of the individual hand-molded
bricks, strengthens the visual allusion.  Seen from the inside, the
combination of the double-layered glazing and the ceramic frit 
creates a gauzy effect that changes throughout the day.  
        The interior has been completely revamped, with a new,
daylit staircase leading to the underground spaces that constitute
the majority of the museum.  The principal exhibition space has
been organized as series of “virtual rooms” from Franklin’s house
that explore fundamental aspects of his character.  As visitors
ascend the exit stair, they encounter a huge, mullionless window
that looks out over the ghost structures in the plaza.
        The renovation of the Benjamin Franklin Museum generated
controversy; Robert Venturi and Denise Scott Brown objected to
some of the changes to their original design.  The AIA|DC awards
jury, however, felt that the modifications to the building were not
only justifiable on programmatic grounds, but sensitively handled.
The centerpieces of the complex—the two ghost structures—
retain their primacy, while the renovated museum now 
functions significantly better.
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Exterior of the renovated Benjamin Franklin Museum.

“Ghost” structures from the original Franklin Court project, 
with the museum in the background at right.

Photos © Joseph M. Kitchen

View from inside the museum 
toward the courtyard.
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Award of Excellence in Historic Resources

Birch Bayh Federal Building and
U.S. Courthouse
Indianapolis, IN

EYP, Inc.
Plumbing Engineers: KJWW Engineering Consultants
Civil Engineers: Fink Roberts & Petrie, Inc.
Fire Protection Engineers: RTM Consultants, Inc.
Waterproofing Engineers: Seal Engineering, Inc.
HAZMAT Engineers: Patriot Engineering 
      & Environment
Cost Estimators: Faithful & Gould, Inc.
Existing Conditions Documentation: 
     Architura Corporation
Contractor: Shiel Sexton Company Inc.
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Restored stairwell in the Birch Bayh Federal Building and U.S. Courthouse. Monumental corridor inside the building.

Photos © David SundbergExterior of the renovated federal building.
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The Birch Bayh Federal Building and U.S. Courthouse is a 
commanding presence in downtown Indianapolis.  Occupying 
a full city block, the neoclassical building was designed by the
Philadelphia firm of Rankin & Kellogg (later Rankin, Kellogg &
Crane), and completed in 1905.  It originally served as both a federal
courthouse and the main city post office.  During the 1930s, the
building, which was initially U-shaped in plan above the ground
floor, received a large addition spanning the open end of the plan,
thus creating a large light court at the upper levels.  The interiors
were also enriched by impressive murals commissioned under the
Treasury Relief Art Project, a New Deal initiative dedicated to the
artistic embellishment of existing federal properties. 
        The building recently underwent a comprehensive renovation
by the architecture firm of EYP, Inc. Major project goals included
enhancing environmental performance, upgrading emergency 
preparedness systems, and preserving and restoring the building’s
exceptional finishes and decorative features.  These tasks were
complicated, however, by the desire to minimize relocation of 
tenants during the construction process.
        The most significant component of the renovation was the 
creation of a 30,000-square-foot vegetated roof within the light
court.  This green roof not only helps to insulate the lower levels of

the building, but thanks to its incorporation of a rainwater harvest-
ing system, has also served to reduce water consumption by 30
percent.  Not incidentally, in contrast to the previous, more typical
roof, it also creates much nicer views for tenants whose offices face
the light court.
        Many other aspects of the project are less obvious, though no
less important.  Original wood and metal windows were refinished
and weatherstripping was delicately inserted to improve thermal
performance.  Ornate stairwells were unobtrusively modified to
meet contemporary safety codes.  Elaborate plaster ceiling compo-
nents were repaired or replicated, and the four imposing statues
flanking the building’s public entrances—representing Industry,
Agriculture, Literature, and Justice—were carefully restored. 
        To minimize tenant disruption during all of that work, the
design and construction team devised a phased implementation
strategy that ultimately spanned 32 months.  The six-phase plan
was organized by HVAC zones, so that only one major zone
would be under renovation at a given time, thus allowing for
uninterrupted heating, cooling, and ventilation as needed for the
spaces that remained occupied.  Thanks to the team’s meticulous
planning and execution, no individual tenant or group had to be
relocated more than once.

Photo © David SundbergWest Historic Courtroom, with restored murals and architectural details.
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Award of Merit in Historic Resources

Castlewood Exterior Conservation
Chesterfield, VA

Davis Buckley Architects 
and Planners
Structural Engineers: 1200 Architectural Engineers
Historic Paint Finishes Consultant: Matthew J. Mosca 
Contractor: Daniel & Company, Inc.

Castlewood is a plantation house in the Tidewater region of south-
eastern Virginia, a mostly flat area lying between the Atlantic
coastline and the foothills of the Piedmont.  Built between 1817
and 1819 by Parke Poindexter, who served as clerk of the court in
Chesterfield County for 35 years, the house has an unusual five-part
plan, with a tall central pavilion and two wings linked to the center
by low-rise “hyphens.”  The main pavilion and the southern wing
were built on site, but the northern wing is believed to have been
built elsewhere and later moved to its current location.  
        The house remained a private residence until the mid-20th
century, when it was converted into a bank.  Miraculously, 
that conversion entailed only minor renovations, which were
generally sympathetic to the building’s original architectural
character.  Since 1998, it has been occupied by the Chesterfield
Historical Society of Virginia.  
        Although the nearly two-century-old house had been spared
from demolition or major alterations, it was suffering from significant
structural deterioration.  The wood siding and trim were in partic-
ularly poor condition, and portions of the masonry walls and

chimneys were also in need of repair.  To ensure the fragile structure’s 
survival, the historical society commissioned Davis Buckley
Architects and Planners to oversee a major exterior rehabilitation.  
        The restoration team quickly determined that a longstanding
problem with the exterior paint was the major culprit in the building’s
decay.  Detailed spectrographic analysis of the exterior surface
revealed a bonding failure between two early paint layers, corre-
sponding with a switch from water- to oil-based binders.  That
failure not only allowed rainwater penetration and consequent
mold growth, but also resulted in the release of small amounts of
toxic lead paint into the surrounding air and soil.  
         After concluding that the only viable solution was to remove all
of the existing paint, the architects tested various removal techniques
to assess potential risks to the underlying wood.  Chemical stripping
proved to be the least damaging option in this case.  As the existing
paint was removed, carpenters filled in damaged areas with epoxy
before repainting all surfaces in historically accurate colors.
        The project also included restoration of the house’s windows,
some of which are unusual in their use of props, rather than internal
weights, to be held open.  The restoration team had to devise custom
strategies to repair these windows without damaging the sur-
rounding woodwork.  Meanwhile, masonry walls and chimneys
were repointed using mortar compatible with the soft brick that
they contained.  The wood front porch, which surprisingly dates
only to the mid-20th century, was upgraded with new columns
and metal handrails that meet contemporary building codes.  
        For all that work, the restoration of Castlewood comes off as a
remarkably gentle effort.  The contemporary visitor can now easily
imagine what the house must have looked like during Parke
Poindexter’s time, nearly 200 years ago.
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Photo © Michael Ventura Photography

Castlewood following restoration.

ArchDC. Winter_2014.qxp_Fall 2014  11/20/14  8:19 AM  Page 68



69OUR NATIONAL HERITAGE

Photo © Michael Ventura Photography

Courtesy of Davis Buckley Architects and Planners

Courtesy of Davis Buckley Architects and Planners

New handrail on the front porch 
of Castlewood.

Damaged balustrade 
before renovation.

Historic photo of Castlewood.
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This year, for the first time, the AIA|DC Chapter Awards 
program included a category for urban design and master 
planning.  The scope of the winning projects ranged from a
modestly scaled open space in a residential neighborhood to

vast urban transportation hubs.  This article presents the 
winners, beginning with three projects in DC, before moving 
on to suburban Maryland; Charlottesville, Virginia; Atlanta,
Georgia; and finally Fort Worth, Texas.
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Making Plans:
Seven Projects Recognized in First
AIA|DC Urban Design Awards Program
by G. Martin Moeller, Jr., Assoc. AIA

Making Plans: Images courtesy of Shalom Baranes Associates/HOK

Rendering of the proposed 
Burnham Place development 
adjacent to DC’s Union Station.
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Honorable Mention in Urban Design/Master Planning

Burnham Place/Union Station
Master Plan
Washington, DC

Shalom BaranesAssociates/HOK 
Union Station and Terminal Transportation Planners:
Parsons Brinckerhoff
Union Station Master Plan Coordinator: Laboratory for
Architecture and Building, Inc.
Burnham Place Landscape Planners: AECOM

Daniel Burnham was a Chicago-based architect who changed the
course of urban history.  As lead architect for the 1893 World’s
Columbian Exposition in his adopted home town, he helped launch
the City Beautiful Movement, which advocated grand and orderly
urban designs intended to inspire high moral aspirations and
virtuous behavior on the part of citizens.  Burnham had the 
opportunity to implement his ideas on a larger scale when he was
appointed chairman of the Senate Park Commission (or McMillan
Commission) of 1901-02, which produced the influential plan for
Washington’s Monumental Core that has guided development of
the National Mall and adjacent areas ever since.  Burnham went
on to design Union Station, the first major building completed in
accordance with the McMillan Commission Plan.
        It is fitting, then, that the recently announced, highly ambitious
proposal for the redevelopment of the area behind Union Station
should be named for Burnham.  Conceived as an adjunct to the
modernization and expansion of the station itself, Burnham Place,
as envisioned by Shalom Baranes Associates, would consist of
roughly three million square feet of commercial, residential, and
retail space, made possible by digging under and building over the
tracks that approach the station.  The plan incorporates new green
space, and perhaps most importantly, promises to reconnect the
neighborhoods on either side of the 17-acre site, which were cleft
by the construction of the train tracks over a century ago.
        The revamped Union Station, as planned by HOK, would
become a state-of-the-art, multimodal transit hub capable of sup-
porting high-speed, intercity rail service, as well as an expanded
commuter rail network.  With an additional six million square feet
of space, this portion of the project is the foundation for the mixed-
use development above and around it.  The signature architectural
element of the proposed station expansion is the undulating roof
of a new, airy concourse conceived to facilitate speedy and efficient
access to all trains.
        The master plan reflects a growing recognition that transit-
oriented development—even within existing, relatively dense
urban areas—and enhanced transit systems are critical to the
future health of American cities.  According to the award program
submission, “The Master Plan recognizes that Union Station is an
engine for sustainable economic growth, and its ability to expand
and thrive is essential to continued local and regional vitality.  The
plan will improve and substantially expand the primary functions
of the station.”
        The full project carries a daunting price tag—estimated to be
at least $10 billion when peripheral costs are included—and would
require substantial public funds in addition to the privately financed
commercial development of Burnham Place.  Nonetheless, as
Washington Post columnist Steven Pearlstein noted in an article on
September 12, 2014, “Nobody thinks we’d be better off today if
government had not borrowed the money to build the Beltway, or
the subway system or Dulles International Airport.  It would be
yet another symptom of today’s cramped political vision — and
our false notion of economy — if we fail to make a similarly bold
investment in the expansion and redevelopment of Union Station.”
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(top) Aerial rendering with Union Station at center and the Burnham Place development
behind it. (middle) Rendering of the proposed train shed at the expanded Union Station.
(bottom) Rendering of the proposed greenway running alongside the Burnham 
Place development.
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Renderings by Dariush Watercolors, courtesy of Weinstein Studio/Esocoff & Associates

ArchDC. Winter_2014.qxp_Fall 2014  11/20/14  8:19 AM  Page 76



77MAKING PLANS

Award of Excellence in Urban Design/Master Planning

Eastern Market Metro Park
Washington, DC

Weinstein Studio/Esocoff 
& Associates 
Landscape Architects: Oehme, van Sweden & Associates
Traffic and Transportation Planners: Kittelson & Associates
Cost Estimators: DMS Construction Consulting

Barely a mile from the proposed Union Station project is the site of
another winning urban design scheme at a much smaller scale.  It
is no less important, though, as it involves the remnants of a public
plaza that appeared in L’Enfant’s original plan for Washington, and
includes the entrance to a very well used Metro station.  It is
also close to one of the city’s most beloved landmarks—the 
historic Eastern Market, which was recently restored following 
a tragic fire. 
        The proposal for the Eastern Market Metro Park, by Weinstein
Studio/Esocoff & Associates, offers a plan for beautifying and
restoring order to an open space that has been compromised by
the tangle of streets that converge there.  Lying at the intersection
of Pennsylvania Avenue, South Carolina Avenue, and 8th Street,
SE, the long-neglected space is currently a hodgepodge of patchy
lawns, seemingly random pedestrian paths, and even a makeshift
playground that popped up in response to neighborhood demand,
but which adds to the perception of chaos.  It is also a vital, if rather
haphazard, neighborhood transportation hub, with the Metro
station entrance, bus stops, and even bikeshare and carshare 
stations in the immediate vicinity.
        In 2009, a previous initiative to improve the space came to
naught when two proposals, both of which focused on bringing a
formal order to the site, fell flat due to a lack of community input.
With that cautionary experience in mind, the new planning team
led by Weinstein Studio “reassessed the prior focus on formal order
and chose to harness the seemingly discordant energy of community,
economic, civic, and political forces to begin again,” according to
the award submission.  The team actively engaged all stakeholders
to produce a highly practical plan that addresses disparate goals.
        Responding to community priorities, the proposal begins with
a system of stormwater filtration gardens and other devices to
mitigate the strains on the region’s watershed.  Next, it introduces
allées of trees in a giant X-shape, visually reinforcing the axes of
Pennsylvania and South Carolina avenues.  The plan also calls for
several distinct but integrated green spaces within the overall
square, including an officially sanctioned, fully designed play-
ground.  Finally, the proposal suggests an expansion of the severely
undersized neighborhood library, involving an underground
extension and a new entry pavilion within the public square.
        The Eastern Market Metro Park plan is a finely grained 
proposal that not only addresses the unique challenges of its site,
but may also suggest solutions for the dozens of similar spaces
throughout Washington that have suffered from varying degrees
of benign neglect.

Award of Excellence in Urban Design/Master Planning

The Yards at Southeast 
Federal Center Master Plan for
the former Washington Navy
Yard Annex Southeast
Washington, DC

Shalom Baranes
Associates/Perkins+Will/Robert
A.M. Stern Architects/Stantec
Landscape Architects: Lee and Associates (streetscape)/
      M. Paul Friedberg & Partners

The U.S. Navy’s oldest shore facility is, perhaps surprisingly, not in
Norfolk or one of the other major ports, but in Washington, along
the banks of the Anacostia River.  Established in 1799, before the
federal government had even moved to the new capital city from
Philadelphia, the Washington Navy Yard became an important
shipbuilding site in the early days of the American republic.  It
later served primarily as a munitions manufacturing center, even-
tually growing into the largest naval ordnance plant in the world.
By that time, the Navy Yard had already annexed much of the 
surrounding area, creating a secure enclave that cut off the 
riverfront from adjacent neighborhoods.
        The ordnance manufacturing program was phased out in the
1960s, leaving much of the expanded site vacant or underutilized.
With the resurgence of interest in urban living over the past couple
of decades, the government decided to make a portion of the site
available for private development.  In 2004, Forest City Washington
won the right to redevelop the area that came to be known as
the Yards. 
        Under Forest City’s auspices, a coalition of architecture and
planning firms consisting of Shalom Baranes Associates, Perkins+
Will, Robert A.M. Stern Architects, and Stantec prepared the
master plan for the 42-acre site.  Seeking to reconnect the once

(top) Rendering of the plaza in front of the proposed new entrance to the library facing
the Eastern Market Metro Park. (middle) Rendering of a pedestrian path through the
park. (bottom) Aerial rendering of the proposed Eastern Market Metro Park, showing
the tree-lined path following the axis of South Carolina Avenue.

         ociates

Rendering by Vladislav Yeliseyev Architectural Illustration

An early rendering of the Yards development.
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fenced-in area to the surrounding neighborhood, the plan extends
the adjacent street grid through the site and adds new streets in a
complementary pattern, creating an armature for a precinct that
replicates the character and scale of traditional DC city blocks.  The
plan also dictates the adaptive reuse of several historic industrial
buildings, and provides for a waterfront park tied into the emerging
Anacostia Riverwalk Trail.
        Now well under way, the development of the Yards is 
ultimately expected to comprise more than five million square feet
of residential, commercial, and retail space, in addition to the open
space of the Yards Park, which is already open and has proved to
be a popular riverfront amenity.  For more information about the
specific building projects at the Yards, see the Spring 2012 issue 
of ARCHITECTUREDC.

Award of Merit in Urban Design/Master Planning

Mount Rainier Mixed-Use Town
Center Development Plan
Mount Rainier, MD

Cunningham | Quill Architects
Architectural/Historic Resources Consultants: R. McGhee
& Associates
Economic Analysts: Bolan Smart Associates
Transportation Planners: Gorove Slade Associates
Visual Consultants: Urban Advantage

Mount Rainier, Maryland, is a small, historic town nestled against
DC’s northeastern border.  Founded in 1910 as a “streetcar suburb,”
Mount Rainier lost much of its population in the late 20th century
as suburban sprawl relentlessly drew residents farther away from

Washington’s urban core.  The town’s modest but charming retail
district was especially hard-hit, as venerable local shops lost business
to rapidly proliferating strip malls in nearby communities.
         More recently, Mount Rainier has enjoyed a gradual renaissance,
attracting many artists, as well as young singles, couples, and families
seeking freestanding houses not far from central Washington.
Eager to leverage that renewed civic spirit, in 2009 the municipal
government launched an initiative to revitalize the community,
and hired Cunningham | Quill Architects to prepare a master
plan for the town center.
        The resulting plan sets forth a dramatic transformation of the
town’s historic core, envisioning a flourishing retail environment,
lively streetscapes, and a clear civic hub.  At the same time, it avoids
overreaching—an error that often dooms such initiatives before
they ever get under way.  The Mount Rainier plan articulates a
clear implementation strategy and provides various graphic and
written tools for civic leaders, residents, and businesses to use in
prioritizing its various recommendations.
        In preparing their proposal, the planners focused on three
interconnected areas.  First is the Rhode Island Avenue corridor,
which is the principal thoroughfare running from central DC to
the suburbs beyond Mount Rainier.  The planners conceive of this
stretch as an urban boulevard lined with “destination retail”
establishments that would tend to prefer highly visible locations.
Second is the upper 34th Street corridor, which is envisioned as 
the hub for neighborhood-oriented shops and restaurants.  At the
intersection of these two corridors is a rejuvenated Civic Center,
featuring green space and a future transit station, in addition to the
City Hall and library.   
         In formally approving the plan during a vote in 2010, the Prince
George’s County government went a step further and officially
adopted it as the model for future town center developments
throughout the county.   
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Rendering by Vladislav Yeliseyev Architectural IllustrationAerial rendering of the master plan for the Yards development along the Anacostia River.
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Rendering © Urban Advantage

Rendering © Urban Advantage

Photo © Urban Advantage

Rendering of the revitalized Civic Core in Mount Rainier, Maryland, as envisioned by Cunningham | Quill Architects.

Rendering of planned development of the Rhode Island Avenue corridor.

The Rhode Island Avenue corridor as it appears today.
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Award of Excellence in Urban Design/Master Planning

Charlottesville Strategic
Investment Area Plan
Charlottesville, VA

Cunningham | Quill Architects
Landscape Architects: Oculus
Economic Analysts: Bolan Smart Associates
Transportation Planners: Kittelson & Associates

Charlottesville is practically synonymous with the University of
Virginia, whose semi-pastoral main campus is one of America’s
iconic landscapes.  Not far away, of course, is Thomas Jefferson’s
bucolic estate, Monticello.  Focused on these idyllic places, which
foster an impression of Charlottesville as a bastion of gentility,
most visitors would be surprised to learn that the city was also
once a regional industrial center. 
        Today, most of the buildings that constituted the city’s historic
industrial zone are either gone, abandoned, or underutilized.  Vacant
lots are common.  Some sites are now occupied by aging public
housing.  The neighborhood’s nearly 3,000 residents are, on average,
significantly poorer and less well educated than city residents overall. 
        In order to encourage redevelopment of this downtrodden
sector, the City of Charlottesville designated it a Strategic Investment
Area (SIA), with the goal of targeting public and private investment
to improve infrastructure, bring the housing stock up to modern
standards, and enhance educational and employment opportunities.
The city hired Cunningham | Quill Architects to devise a master
plan for the area’s long-term revitalization.  

        The centerpiece of Cunningham | Quill’s plan is a linear park,
or “ecological corridor,” which roughly follows the historic course of
a former creek.  While incorporating large-scale sustainable design
strategies such as stormwater filtration, the greenway will also
include a variety of park spaces, from sports grounds to informal
lawns to amphitheaters.  It will even offer places for urban farming.
         The plan also proposes a retail and community services corridor
along 2nd Street, which will connect to Charlottesville’s Downtown
Mall, a pedestrian thoroughfare designed by landscape architect
Lawrence Halprin and inaugurated in 1976.  A new plaza will
connect the 2nd Street corridor to the greenway.  By establishing
clear, intentional links between the former industrial area and 
the main retail center downtown, the planners hope to spur job
opportunities for local residents and enhance their sense of 
belonging within the broader community.
        A final component of the plan is a series of proposals for new
housing.  In lieu of the inwardly focused public housing blocks
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Rendering © Cunningham | Quill ArchitectsAerial rendering of the master plan for the Charlottesville Strategic Investment Area, 
with the linear park visible at center.

Rendering of the proposed linear park for the Charlottesville Strategic Investment Area.

Rendering © 
Cunningham | Quill Architects
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that now predominate in the SIA, the master plan seeks to attract
people of diverse socioeconomic backgrounds with a variety of
housing types, including apartment buildings, duplexes, and
town houses.  Recreational areas and small-scale parks will be
scattered within residential areas to encourage interactions
among tenants and owners.
        The City of Charlottesville formally adopted the plan earlier
this year. 

Honorable Mention in Urban Design/Master Planning

Georgia Multi-Modal Passenger
Terminal Master Plan
Atlanta, GA 

FXFOWLE in association with
Cooper Carry
Landscape Architects: Cooper Carry
Sustainability Consultants: FXFOWLE
Civil Engineers: Kimley-Horn & Associates
Transportation Engineers: Parsons Brinckerhoff

Atlanta is one of America’s heavily car-dependent cities.  Walk
Score, a private company that rates cities and neighborhoods based
on their walkability and transit access, gives Atlanta a walk score
of only 46 and a transit score of 43 (for comparison, Washington,
DC, earns scores of 74 and 70, respectively).  Rush hour is a
nightmare for commuters between the city’s mostly commercial
downtown and its far-flung suburbs, with the average area resident
driving more than 30 miles every day, according to a recent report
issued by the Atlanta Regional Commission.  Meanwhile, many of

the city’s neighborhoods have been isolated by the web of freeways
carrying those commuters to and fro.
        A recent plan by FXFOWLE in association with Cooper Carry
addresses those problems through the proposed Georgia Multi-
Modal Passenger Terminal.  Centered on an area known as “the
Gulch”—an urban void that was once the city’s railroad hub
before declining passenger and freight traffic led to the demolition
of the main station in 1972—the plan calls for a vast mixed-use
complex integrating mass transit, commercial and residential
development, and public green space.  It also seeks to weave 
surrounding neighborhoods together by linking adjacent street
grids and providing a nexus of retail and leisure activities.  
        The centerpiece of the 120-acre plan is a 1.5 million-square-
foot multi-modal transit station, incorporating platforms for five
commuter rail lines, one high-speed rail line, numerous bus stalls,
and seven bikeshare locations.  The station will also tie into
existing subway lines below.  A large portion of its roof, meanwhile,
will serve as the platform for a linear park connecting to other
public spaces nearby.
        The architectural imagery used to illustrate the plan is sleek
and sophisticated.  The station is depicted as a dynamic composition
whose curvilinear form reflects the irregular shape of the site.  The
bus transit level is wrapped in a slatted, serpentine ribbon that
evokes an asymmetrical Möbius strip.  One of the entrance plazas
is capped by an oculus shaped like the inner portion of a torus
(which may induce doughnut cravings among hungry commuters).
Surrounding office and residential towers appear as glassy, faceted
towers whose verticality and rectilinearity offset the horizontality
and fluidity of the station. 
        All told, the proposal would entail more than 11 million
square feet of development, to be achieved through both public
and private investment.
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Rendering of the proposed Georgia Multi-Modal Passenger Terminal (center-left foreground) 
with surrounding mixed-use development.

           

Courtesy of FXFOWLE in association with Cooper Carry
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Courtesy of FXFOWLE in association with Cooper Carry

Rendering of the proposed greenway atop 
the Georgia Multi-Modal Passenger Terminal.

Courtesy of FXFOWLE in association with Cooper Carry

Rendering of the proposed 
oculus over one entry to the terminal.
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Award of Merit in Urban Design/Master Planning

Sundance Square
Fort Worth, TX

David M. Schwarz Architects
Landscape Architects: Michael Vergason Landscape Architects, Inc.
Structural Engineers: Datum Engineers
MEP Engineers: Summit Consultants
Civil Engineers: Dunaway & Associates
Contractor: The Beck Group
Urban design and planning projects tend to be very long-term
propositions.  So it was with Sundance Square, a 55,000-square-
foot plaza in the heart of Fort Worth, Texas.  Initially proposed by
David M. Schwarz Architects as the core of a 1986 master plan
covering 36 blocks in the city’s downtown, the plaza finally
opened to the public in 2013. 
        The original design for the plaza was updated during those
intervening years.  As built, it actually consists of two distinct spaces
bracketing a pedestrian path that follows the axis of Main Street.
The focal point of the western side of the plaza is a fountain com-
posed of a constellation of water jets, through which children—and
adults, if they are so inclined—may walk and frolic.  An adjacent
stage provides a venue for musical and other performances.  On the
other side of the square is a set of four huge, inverted umbrellas
that provide shade by day and reflect artificial light at night.

Consistent brick paving ties together the two principal gathering
spaces and the pedestrian path between them.  
        The plaza is framed on three sides by buildings of various
sizes, including several designed by Schwarz’s firm.  The largest
are two new mixed-use office buildings, in contrasting materials,
that act as bookends for the open space.  Along the north side of
the plaza, a freestanding pavilion, which can be almost completely
opened to the outdoors, provides space for receptions and other
events, while also housing public restrooms.
         The client for the project reported that the buildings 
surrounding the square exceeded 90% occupancy within 120
days of opening.  
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View of Sundance Square plaza, with the fountain and stage at left foreground, and the inverted umbrellas at right-center. Photo © Sundance Square Management

The plaza, with one of the inverted 
umbrellas in the foreground and the
Westbrook Building, also designed by David
M. Schwarz Architects, in the background.

Photo by Steve Hall © Hedrich Blessing 2014

The Sundance Square area 
before redevelopment.

Photo courtesy of 
David M. Schwarz Architects
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Cabinetry and Tile 
for the Urban Lifestyle

Award Winning Showroom
435 A&B East Diamond Ave
Gaithersburg MD 2087

phone: 240-361-9331
www.davidaskitchenandtiles.com

KUBE Architecture

KUBE Architecture
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Frank M. Reaves sees problems: 
Crime, poverty, debt, pollution, waste,
depletion, inefficiency, deficits, fat
and little muscle.
What he can measure, he can improve;
and what he can predict 
verifies his theory.
10221 Sundance Court
Potomac, MD 20854

freaves@verizon.net
301-365-4659
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