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AWARD-WINNING HOMES

Welcome to our annual residential issue! This year’s edition
presents a great collection of projects that we think you’ll
enjoy reading about, including the seven winners of the 2011
Washingtonian Residential Design Awards.

This was the first year that theWashingtonian competition
was done all electronically—rather than submitting a binder
for each project, architects uploaded digital files that the
jurors then reviewed on computer. This saved architects
substantial amounts of money on photographic reprints and,
as one of our firms noted, leveled the playing field more

completely than ever, since each project’s images and supporting information
were shown to the jurors in the same general format. We want to thank our
wonderful jurors for this year’s competition—Lisa Gray, Greg Tankersley, and
Jamie Sneed—for their hard work and careful evaluation of the entries.

Speaking of homes, construction work is now underway on the new home for
AIA|DC and the Washington Architectural Foundation (WAF): the new District
Architecture Center (DAC) at 421 7th Street, NW. The design for this beautiful
new facility was covered in our previous issue. For their help with this exciting
project, we’re really grateful to our entire design and construction team, which
includes the following product vendors:
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Contributors

Abby Davis (“DetailsDC”) is operations
manager for AIA|DC.

Steven K. Dickens, AIA, LEED AP (“All in
the Family” and “Bland to Grand”) is an
architect with Eric Colbert & Associates.

Denise Liebowitz (“ACountry Place:
Contemporary Calm” and “ACountry Place:
Traditional Tranquility”), formerly with the
National Capital Planning Commission, is a
frequent contributor to ARCHITECTUREDC.

G. Martin Moeller, Jr., Assoc. AIA (“Urban
Retreat” and “Architecture Ahead”) is senior
vice president and curator at theNational
Building Museum. He is the editor
of ARCHITECTUREDC.

Ronald O’Rourke (“More Than 20 Now, But
Who’s Counting?”) is a regular contributor
to ARCHITECTUREDC.

• Carlisle Wide Plank Floors
• Coalesse Furniture
• DAD’s—Discount Appliance
• Distributors
• Energy+Light+Control
• Gaithersburg Cabinetry
• & Millwork

• Illuminations
• Kensington Glass Arts
• Lutron
• Mannington Carpet
• Modern Door
• Rockville Interiors
• TOTO

I also want to thank Steven Spurlock, AIA, the head of the DAC project for
the Chapter for the last three years. Steve’s help on this project has been huge. I
particularly want to thank him for his advice as we put together our budget for the
project. Speaking of which, we still have a way to go on our fundraising goal
(subtle hint). If you’d like to learn more about the project, you can log onto
www.wafonline.org. You can even take a virtual tour with me, thanks to the
camera work and video editing of one of one our board members, Phil Wessell, AIA.

Over the last decade, about 40 architectural firms have won Washingtonian
Residential Design Awards. But some architects have won more often than others,
and one of the top winners is Robert M. Gurney, FAIA. Ron O’Rourke writes
about Gurney’s two award-winning projects this year. Denise Liebowitz covers
two rural projects that could hardly be more different. Martin Moeller writes
about a tiny but impressive urban renovation, while Steve Dickens describes a
house involving a renovation and an addition, as well as the only multi-family
residential project to receive an award this year.

Up front, Abby Davis gives you a taste of DAC with her final Details piece.
Abby will be heading off to graduate school at New York University this fall—we
wish her the best in her studies, and we thank her for all her help.

Mary Fitch, AICP, Hon. AIA
Publisher
mfitch@aiadc.com
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Coalesse Furniture
Looking for new furniture for your work or your home? Coalesse
Furniture can provide something for both, and even that blurry
area in between. A company that markets specifically to architects
and designers, Coalesse makes products that are progressive and
sustainable. Many products are American-made, and more than
90 are SCS-certified. Their “cradle-to-cradle” philosophy keeps
materials constantly circulating in closed loops. For example,
their Ballet Table, starting at $642 and available in colors both
bright and subdued, is made of 81% recycled content. The stackable
Capa chair, from $887, will “flex” to fit its occupant’s back and is
made of 91% recycled material. Want to see Coalesse furniture in
person? Stop by the District Architecture Center when it opens in
the fall! Meanwhile, visitwww.coalesse.com.

Kensington Glass Arts
Another product you can see at the District Architecture Center once
it opens this fall is Kensington Glass. Among other contributions,
Kensington will be responsible for the stunning glass bridge located
centrally on the main floor of DAC. With a long history of working
directly with architects and designers, Kensington can create a
piece specifically for you. Kensington is a local company, easily
accessible from the DC metropolitan area in Ijamsville, Maryland.
They are so close that you can even schedule a tour of the factory
if you like. Contact them at http://kensingtonglass.com.

Modernfold
You’ll see Modernfold’s movable
partitions in the District Architecture
Center, too. These partitions will
allow us to convert our three

conference rooms on the main floor into one open space, ideal for
larger meetings or events. When the separate rooms are needed,
the partitions easily glide back into place to provide privacy and
quiet. They are ideal for a space that needs to be flexible at any
given time—one that can quickly adapt to whatever its occupants
require. See more atwww.modernfold.com.

7DETAILS DC

DETAILS

Courtesy of Kensington Glass Arts

Coalesse Furniture
• Kensington Glass Arts
• Modernfold

by Abby Davis

Courtesy of Gary Tippett,
Modern Door

Courtesy of Chris Price/Coalesse
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More Than
20 Now,
But Who’s Counting?

12 MORE THAN 20 NOW, BUT WHO’S COUNTING

More Than
20 Now,
But Who’s Counting?
Robert M. Gurney, FAIA, Wins Two
More Washingtonian Awards
by Ronald O’Rourke
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We’ve got to stop meeting like this.

I mean you, me, Robert M. Gurney, FAIA, and
the Summer issue of ARCHITECTUREDC.

If Gurney’s name sounds familiar, there’s a reason: Over
the past decade (2002-11), he’s won more Washingtonian
Residential Design Awards than any other architect.
And he’s the only architect who has won at least one
Washingtonian award in each of the last 10 years.

Gurney’s streak, in fact, goes back another two
years, to 2000. Since then, he’s won a total of 24
Washingtonian awards. So winning two awards this
year really is just an average year for him.

The Washingtonian Awards are selected by a jury
of architects flown in from other parts of the country. It’s
a different group every year, and they evaluate the
submissions without knowing who did them. So winning
these awards is not a matter of name recognition—it’s
that year in and year out, the jurors are seeing something
special in Gurney’s work.

The two other top Washingtonian winners over the
last decade areMark McInturff, FAIA, andDavid
Jameson, FAIA. McInturff started winningWashingtonian
awards years before Gurneywas on the scene, and has been
piling them up ever since, including one more this year
(see page 20). Jameson started winning Washingtonian
awards in 2005, and just edges out Gurney for the most
awards over the last five years.

Homes designed by Gurney, McInturff, Jameson, and
other local architects have moved modern design over
the last two decades from the fringes of Washington-area
residential architecture to the center. As one of the jurors
remarked, “We expectedmuchmore traditional [designs, but
instead encountered] sleek modern spaces.” Interestingly,
the jurors have been saying that for many years now!

Gurney’s work is characterized by a frequent use
of dynamic geometry, large and overlapping interior
volumes, well-coordinated mixes of materials, colors, and
textures, and attention to small details. While thoroughly
modern, Gurney’s designs are well-ordered, functional,
and comfortable—as shown by the two projects featured
in this article.

13MORE THAN 20 NOW, BUT WHO’S COUNTING

Photo © Maxwell MacKenzie

Main façade of the
Hampden Lane House.

Project: Hampden Lane House,
Bethesda, Maryland

Architects: Robert M. Gurney, FAIA, Architect
(Robert M. Gurney, FAIA; Project Architect: Brian Tuskey)
Engineers: D. Anthony Beale, LLC
Contractor: Freedom First Homes

Photo © Maxwell MacKenzieLiving/dining area.
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Hampden Lane House
Hampden Lane House, located in the Edgemoor part
of Bethesda, is neat, trim, and polite—a 21st-century
take on the modernist cube house. Although clearly
unlike surrounding houses, it doesn’t impose itself on
the neighborhood.

“Too often lately, many of the perfectly scaled houses
inhabiting this neighborhood are being torn down and
replaced with Craftsman style houses on steroids and
pseudo-colonials far too large for their lots,” Gurney said.
“Most of these new houses are built to the maximum size
allowed by the zoning ordinances, with little regard for the
scale of adjacent structures. Sites are rendered treeless,
leaving little or no green space. These houses seem
insensitive and irresponsible.”

The client for the project wanted something different.
“He was a young, forward-thinking entrepreneur with
no desire for a nostalgic or revivalist style house,” Gurney
said. “He desired a house that was efficient, with a
minimal footprint.”

Gurney’s solution—a compact home of about 2,200
square feet—occupies about one-third less lot area than
the one it replaced. The house is sited to maximize green
area on the property, its windows are located to optimize
views to green spaces while minimizing views of adjacent
houses, and its roof provides an additional 1,100 square
feet of outdoor living space that offers views of treetops
and the downtown Bethesda skyline.

“The close proximity to [what is now] a more urban
downtown Bethesda,” Gurney said, “warranted a house
designed with closer ties to an urban area than to the rural
countryside that once informed the design of houses built
in Edgemoor.”

The exterior walls are sheathed in grey ground-faced
concrete block. Interior spaces are neatly detailed, with
walnut flooring acting as a rich base for white walls
and millwork.

“Instead of building a large house with pretentious
ties to the rural past, this new house is smaller, with a
stronger relationship to the modern, urban area that
Bethesda has become,” Gurney said. “It’s intended to be
more site-sensitive and environmentally conscious, while
providing comfortable, efficient living spaces.”

The award jurors called this “a beautiful project,
subtle in grey. There’s nothing not to like. It’s modest,
and accomplishes a lot with a limited series of moves.
Everything about it was really well done.”

Watergate Apartment
This project renovated a 1,250-square-foot condominium
on the 14th floor of one of the Watergate apartment
buildings. The unit has a relatively low ceiling height,
but offers a spectacular view up the Potomac, toward the
Francis Scott Key Bridge. The design for the renovation,
Gurney said, “is intended to provide a framework for the
furnishings and the view while minimizing the sense of
the pre-existing low, horizontal environment.”

Photo © Maxwell MacKenzie

Rear façade of the
Hampden Lane House. Courtesy of Robert M. Gurney, FAIA, Architect

First floor plan.
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Photo © Maxwell MacKenzie

Photo © Maxwell MacKenzie

Kitchen of the Watergate Apartment, with wine rack visible in background at right.

Living/dining area.
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Achevron-shapedwall that starts near the entry—the project’s
central design element—organizes the space and directs the eye
toward the river view. Cabinets and other crisply detailed
pieces were then carefully inserted to produce an elegant,
light-filled residence.

“The space was reconfigured with a formal clarity to provide
open living spaces with river view orientation,” Gurney explained.
“Planar walls and cabinetry elements combine with clear and
translucent glass to organize and define spaces.”

The project features a rich but carefully selected mix of
materials. White terrazzo flooring acts as a stage for a combination
of walnut wall paneling, white ash millwork, glass walls, charcoal
plaster, aluminum, and black concrete. Stainless steel strips inserted
into the white terrazzo reinforce the apartment’s geometries
and floating ceiling planes. “The forms and textures,” Gurney
said, “work to both unify and diversify the apartment’s spaces.”

The jurors loved the understated nature of the design,
pointing out, as they did with the Hampden Lane house, that
the project achieves much with only a few design moves. “The
chevron-shaped wall makes sense because of the apartment’s
splayed plan,” they said. “Usually such a move would be
gratuitous, but here it solves something.”

Project: Watergate Apartment,
Washington, DC

Architects: Robert M. Gurney, FAIA, Architect
(Robert M. Gurney, FAIA; Project Architect: Sarah Mailhot)
Interior Designer: Therese Baron Gurney, ASID
Engineers: D. Anthony Beale, LLC
Contractor: Added Dimensions

Courtesy of Robert M. Gurney, FAIA, Architect

Apartment plan before
renovation (below)
and after (above).

Entry area, with a portion of
the grey, chevron-shaped wall in
the background.

Photo © Maxwell MacKenzie
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Loyal and careful readers of ARCHITECTUREDCmay recall a dramatic
guest-wing addition to a historic country house overlooking the
Rappahannock River that won a Washingtonian Residential Design
Award in 2004. In that project,McInturff Architects conceived a
steel-framed tower of living spaces and guest rooms. While
unabashedly modern, the guest wing incorporated several elements
of traditional, vernacular southern architecture such as porches,
white-painted brick walls, and sun-screening louvers. Recently, the
client invitedMark McInturff, FAIA, back to the site, this time to
provide a pool house/guesthouse about 200 feet from themain house.

Working with the existing 20-by-40-foot pool and a low stone
wall, McInturff designed a graceful 1,500-square-foot outbuilding
using the wall to divide the structure’s outdoor kitchen and lounge
from the enclosed, air-conditioned bedroom and bath. A copper
roof supported by brick piers projects overhead, and an outdoor
shower surrounded by a semi-circular wall is at the rear. An
exterior stairway mounts to a roof deck above the guest bedroom.

Although small, the structure displays a rich palette of materials:
white-painted brick and stuccoed masonry walls; copper roofing
and downspouts; decking and louvered screens of dark ipe, an
extremely durable South American hardwood; Pennsylvania
bluestone floors; and steel trusses. The simplicity of form and
crisp interplay of colors and materials dramatically define the
building in its landscape.

When asked if he intended the pool house/guesthouse to tie
to or depart from the design of his earlier addition to the main
house, McInturff responded, “A little of both— there is white brick
and white stucco like the house, but also more natural materials
like stone and wood to connect to the natural site.” And on this
exposed bluff site, both buildings share those light-controlling
south-facing louvered screens.

Designed to be used as year-round guest quarters and a
warm-weather pool house, the project was conceived “to bring
[the clients’] lives at this site into closer contact with the river. The

20 A COUNTRY PLACE

A Country Place:A Country Place:
Contemporary Calm
by Denise Liebowitz

Photo by Julia Heine/
McInturff Architects

Rappahannock Bend
Summer House.
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Photo by Julia Heine/
McInturff Architects

Courtesy of McInturff Architects

Outdoor kitchen.

Plan of the guesthouse/pool house.
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whole thing is supposed to feel like summer… a building
designed for seasonal use should reflect that season.” Because
the river is not fully visible from the pool level, the roof deck
provides the expansive Rappahannock views that his clients
sought. They also wanted plenty of shade. “She insisted that the
exact spot where she wanted to sit have shade all day,” McInturff
said of his client. “We studied this with computer
animations. It worked.”

A sophisticated interpretation of a modern-day summer
house, this guesthouse/pool house recalls the spirit of 18th-century

summer kitchens and farm outbuildings, at home in its
Virginia tobacco-country landscape and surrounded by luxuriant
100-year-old oaks.

Project: Rappahannock Bend Summer House,
Near Rappahannock River, Virginia

Architects: McInturff Architects
Landscape Architects: Crowther & Associates
Contractor: Bonitt Builders

A COUNTRY PLACE22

Photo by Julia Heine/
McInturff Architects

Close-up view of the structure
and louvered dividers.

Photo by Julia Heine/
McInturff Architects

Outdoor kitchen with enclosed spaces beyond.

Photo by Julia Heine/
McInturff Architects

Curved form housing the outdoor shower.
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OPENING FALL 2011
Follow the latest news and updates at
www.wafonline.org to see how we will bring DAC to life.
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Set in the rolling Virginia Piedmont, this new farmhouse
comfortably takes its place among the area’s historic
country manors and intact agricultural landscape. The
65-acre property about 20 miles outside of Charlottesville
forms part of the Green Springs National Historic
Landmark District that boasts more than 250, 18th- and
19th-century homes and barns. ButDavid Neumann,
AIA, founder ofNeumann Lewis Buchanan Architects,
said his clients were not interested in taking on the
renovation of an existing house. “They knew they wanted
to build to precisely fit their needs,” Neumann says,
“but they loved the character and continuity of a region
known for its tranquility and beauty.”

Neumann, whose firm is known for traditional
residential design, was both inspired by and respectful
of the house’s rural and historic context. He conceived of
the new structure as a modest two-story farmhouse with
several one-story wings radiating from the central portion,

as if the house had been expanded over time by succeeding
generations. Stone terraces, porches, and natural materials
visually anchor the house to the land. Steeply pitched
metal roofs, traditional clapboard siding, two-over-two
windows, and stone chimneys are all familiar forms that
evoke a sense of timelessness and continuity.

Neumann, noting that the gabled standing-seam
roofs are all copper, said, “It seems like such luxe, and it
is.” But he explained that the copper commodity market
is very volatile and that early in the design phase his
clients saw the price had dipped very low. Even though
the project was a long way from the roofing stage, his
clients made their savvy purchase and stored it. “A year
later when the roof did go up, the price of copper in the
market had more than doubled. My clients now have a
never-need-anything roof, perfectly appropriate, and
it’s forever.”

A Country Place:A Country Place:
Traditional Tranquility
by Denise Liebowitz

A COUNTRY PLACE26

Courtesy of Neumann Lewis
Buchanan Architects

Main floor plan of Fernhill.
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Project: Fernhill,
Louisa, Virginia

Architects: Neumann Lewis Buchanan Architects
Structural Engineers: CHD Associates, Ltd.
Mechanical Engineers: Environmental Construction Services
Interior Designer: Jan Roden “and George”
Garden Designer: The Gentle Gardener
Contractor: Hale & White

Photo © Walter SmallingEntry facade.

Photo © Walter Smalling

Photo © Walter Smalling

Rear patio.

Rear of house.
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This attention to high-quality detail and traditional materials
continues inside. The property owners are both Washington-
based senior scientists who wanted a country house as a weekend
retreat now and a full-time home during their retirement in the
future. A ground-floor master bedroom suite was a requirement,
as was plenty of space for the couple’s collection of books and
21st-century technology such as a whole-house sound system
and several flat screen televisions. Neumann explained that to
discreetly conceal all the electronic intrusions, the interior is
thoroughly fitted out with an array of cupboards and built-in
cabinetry. The floors throughout are reclaimed heart pine, sourced
from a local antique flooring company, and radiantly heated.

In addition to the master suite, the ground floor includes an
office, kitchen/family room, dining room, library, pantry, and

mud room. The kitchen is the hub of the flowing room arrangement,
ideal for entertaining and for the clients who are both avid cooks.
The floor plan allows almost all of the rooms to have natural
light coming from two or more directions, and there is easy
access to porches, terraces, and the outdoors. Upstairs are
three more bedrooms and two baths.

“Clients often imagine they will use a new property in a certain
way, but often in the end they don’t,” said Neumann. “These
clients are using their country home exactly as they expected:
They are in their Washington apartment Tuesday through
Thursday, and the rest of their time is spent in this home.”

Photo © Walter SmallingLiving area.
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ALL IN THE FAMILY30

In the Georgetown house known as “Mother & Child” because of the
almost familial relationship between the main house and its rear addition,
the big picture is straightforward: the existing elements—the house, the
garden, the interiors—were restored to historically grand condition, and
the new elements—the rear pavilion, garden, and terraces—are modern but
with material palettes based on the original house. This modus operandi
seems obviously appropriate; the results seem effortless. But, as the jury
noted in recognizing Cunningham | Quill Architectswith an award, the
devil (or angel, as the case may be) is in the details. Both the design and
craftsmanship of Mother & Child show exceptional refinement.

Most Washington houses in the Colonial Revival style date from the
1910s or ’20s, but the “Mother” house was constructed in 1893, its styling
a significant departure from the Victoriana of the period. For decades,
various alterations were made to accommodate modern amenities, including
additions—and additions to the additions—at the rear. But the biggest
change came in 1961, when the house was purchased by the owners of
Evermay, an adjacent Federal-era estate that is one of the grandes dames
of Georgetown, for use as a guest house. The “Mother” house, which is
almost on axis with Evermay and its gardens, became a pavilion in the
garden—an integral component of the estate.

To facilitate its use as a guest house, the “Mother” house was reoriented
away from the street and toward Evermay. The entrance porch was
removed entirely, the front door became a window, and a new main
entrance was constructed on the side, where it more conveniently tied
into Evermay’s terraced gardens. At that time, a widow’s walk was also
removed, possibly because its magnificent views of the Washington
Monument and Potomac River could be had from Evermay itself.

The recent renovation entailed re-establishing the house as an
independent residence. Toward that end, the entrance was moved back
to its original location facing the street, the elaborate porch was re-created,

All in
the Family:
“Mother & Child”
Combines Restoration
and New Construction
by Steven K. Dickens, AIA, LEED AP

Project: Mother & Child,
Washington, DC

Architects: Cunningham | Quill Architects (Ralph Cunningham, FAIA;
Chris Morrison, AIA, LEED AP; Sarah Shipp, AIA)
Structural Engineers: Ehlert/Bryan, Inc.
Architectural Historians: EHT Traceries
Contractor: Horizon Builders

The original house (the “Mother”) at left,
with the “Child” addition at right
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Photo © Maxwell MacKenzie
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ALL IN THE FAMILY32

and the widow’s walk rebuilt. The gaggle of post-1893 rear additions
was demolished, and a new, carefully composed “garden pavilion”
addition (the “Child”) was constructed.

Proportion and geometry are critical aspects of architectural
composition, and especially so in this project. The “Mother” house
is a 38-foot cube with an equal (pyramidal) hip roof. The “Child”
addition is a 25-foot cube with a similar roof. All of the “Mother’s”
elevations are symmetrical, and the same is true of the “Child.” A
three-foot glazed hyphen separates the old and new components,
allowing all four sides of each pavilion to read clearly. The
“Mother” house’s interiors include a grand hall running from front
to rear; the “Child” continues and terminates this axis.

The material palette of the addition is directly taken from the
historic house, and includes red brick, white-painted wood windows
and trim, and a standing-seam copper roof. Aside from the muntins
dividing the windows and minimal trim on the fascia boards,
however, the addition is modern in character, devoid of ornamental
flourish. Plain brick panels stolidly define the corners, with center
panels of windows running floor to ceiling in both the ground-level
kitchen and second-story master suite.

“The hardest to learn is the least complicated,” sang the folk-pop
group Indigo Girls. For some reason, as a culture, we’ve found
it difficult to understand that grand historic buildings can be
sensitively restored while additions to such buildings can be
compatible yet distinctive and of their own time. “Mother &
Child” is a successful example of this straightforward approach.

Mother & Child was previously covered in the Winter 2009
issue of ARCHITECTUREDC.

Photo © Maxwell MacKenzieThe kitchen, located on the ground floor of the addition.

Photo © Maxwell MacKenzieThe original house as seen from the street.

Photo © Maxwell MacKenzieFirst floor plan, with addition at right.
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Photo © Paul Burk

Urban Retreat—a renovation of a basement
in a Georgetown row house.
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A364-square-foot basement of a small row house in
Georgetownmay seem an unlikely venue for an experiment
in loft-style living. In fact, when the house’s owner hired
KUBE Architecture to redesign the space, which included
a kitchen and a semi-separate living area, he was assuming
that the renovation would be in keeping with the more
traditional character of the rest of the house. The architects
instead suggested creating a sleekly modern, open-plan
space that could serve as a serene retreat from the hectic
but buttoned-down world above.

Richard Loosle-Ortega, a principal of KUBE,
describes the client as “an eternal bachelor” who “doesn’t
cook, and previously never went down to the lowest
level except for the refrigerator.” Photographs of the
original space make it easy to understand why: it was
bland and uninviting, with a low ceiling and only a few
windows. A partial wall at the mid-point made the space
feel even smaller than it was.

KUBE’s solution was to corral all of the built-in
elements into two narrow bands along the longitudinal
walls, leaving the central swath and the ends of the space
open. The west wall is lined with the kitchen appliances
and counter, a cantilevered wine bar, and the staircase.
Lining the east wall are the washer and dryer, a lavatory,
a mechanical closet, and a fireplace.

Along the north wall, facing the street, the original
windows remain, but they have been covered with sliding
translucent panels, which when closed and lit from behind,

Urban Retreat:Urban Retreat:
Bringing Order and Light
to a Small Basement
by G. Martin Moeller, Jr., Assoc. AIA

Project:Urban Retreat,
Washington, DC

Architects: KUBE Architecture (Principal: Richard Loosle; Project
Designer: Mateusz Dzierzanowski; Project Designer: Ryan Byrnes)
Lighting Designers: Sense Lighting
Custom Millwork: Potomac Woodworks
Contractor: Stalheber Construction

Photos © Paul BurkThree views of the front wall of the space, with the
translucent panels and sliding wood doors in different positions.
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Photo © Paul BurkKitchen wall, with staircase in the background.

View of space showing the front wall with translucent panels closed.

Courtesy of KUBE ArchitecturePlans of the space before (left)
and after (right) renovation.
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create the illusion that the entire wall is made of frosted
glass. At the rear, where there were previously a win-
dow and a door leading to a small garden, there are
now folding glass doors running the full width and
height of the wall. When open, these doors allow the
space to flow into the garden (which KUBE is now
redesigning to complement the interior). “At first [the
client] wanted French doors,” said Loosle, “but we con-
vinced him to go with the folding doors and he was so
happy in the end that we did.”

In such a small space, details and seemingly minor
design decisions assume particular importance. Along
the kitchen side, the bamboo floor gives way to a band of
porcelain tile both for practical purposes (since it is more
resistant to spilled liquids) and to provide a visual base
for the landing of the staircase. Along the opposite wall,
sliding panels span almost the full height of the space,
thus deemphasizing the low ceilings. An armature of
dark wood offsets the kitchen and service functions from
the living space while lending visual punctuation to an
environment that is otherwise mostly white and beige.

The result is a space that feels much larger than it
really is, and much brighter than one would expect for a
walk-out basement. The jury appreciated the project’s
“economy of means,” adding that it appears to have
been designed by “someone who cared greatly about
what they were doing.”

Photo © Paul BurkThe space as seen from the rear garden.

Photo © Paul Burk
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WestEnd 25 illustrates—and in some ways epitomizes—the
transformation of D.C.’s West End neighborhood from a medium-
density area of light industrial and second-tier commercial uses into
a high-density enclave of fancy hotels, tony residential buildings,
and offices for lawyers, lobbyists, and other elite tenants. Designed
by Shalom BaranesAssociates, it is also the only multi-family project
to receive a Washingtonian Residential Design Award this year.

Originally, the site had twomatching, six-story office buildings,
which were built in two phases in the late 1960s and early ’70s to
accommodate the Bureau of National Affairs (BNA), a publisher of
analytical business and governmental reports. The buildings were
symmetrical and geometrically regular, separated by a mostly-paved
courtyard but connected by a one-story glass lobby. In its early
days, the complex was decidedly off the beaten path for a
Washington office tenant, but the location was pleasant, across
from the playfields of Francis Junior High School with Rock Creek
Park and Georgetown beyond.

Bland to Grand:Bland to Grand:
Dated Office Building Reborn
as WestEnd 25
by Steven K. Dickens, AIA

Photo © Maxwell MacKenzie

Courtesy of Shalom Baranes Associates

WestEnd 25 as seen from the park across the street.

Typical floor plan.
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Photo © Maxwell MacKenzieEntry courtyard and south wing.

Before shot of the
BNA buildings.

Courtesy of
Shalom Baranes Associates
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As the ’70s passed, preservation-based neighborhood
revitalizations were well under way in the western side
of Dupont Circle, Georgetown, and Foggy Bottom, and
the District’s commercial center was consolidating into
the area northwest of the White House now known as
the Golden Triangle. Surrounded by such developments,
the West End was targeted in the early 1980s by the
D.C. Office of Planning for mixed-use redevelopment.
Zoning was changed to allow larger buildings. As part of
the early fight for a “living downtown,” residential uses
were mandated for at least half of all new development,
but hotels counted as “residential,” a concession to
developers who warily noted that D.C. had minimal
demand for new residences at the time. The stage was
set for the multiple office buildings and hotels—often
in pairs, directly reflecting the zoning—constructed in
the West End in Washington’s great building boom of
the 1980s.

A few of the ’80s boom buildings had residential
components, but by the boom of the 2000s demand
had surged. Apartment buildings (both rental and
condominium, often with a retail component at street
level) filled most of the remaining low-density or vacant
sites in the West End. When the BNAmoved to Crystal
City in 2007, its site was ripe for redevelopment.

Originally, the developer assumed that the existing
BNA office buildings would be demolished, but the
architects’ studies showed that it would be more cost-
effective to retain the buildings’ structural concrete frames.
This decision became a cornerstone of the project’s extensive
sustainable strategies, culminating in LEED Gold
certification. Other sustainable moves include a high-
performance exterior curtain wall and the unexciting-but-
crucial centralized HVAC system with energy recovery
features. The density upgrade of the site is itself a significant
sustainable element: the same amount of already-developed
land now serves the needs of more people. The more
aesthetic side of sustainability is seen in the large green
roof—in this case integrated into an elaborate, common-use
roof terrace including a swimming pool with stunning
views—and the extensive native plantings at street level.

The renovation involved significant additions to the
original structures, yielding a single, ten-story, high-density
apartment building. The U-shaped plan is essentially
symmetrical, but the facades are highly asymmetrical
and dynamic. Glass walls are broken up by bands of

Project:WestEnd 25,
Washington, DC

Architects: Shalom Baranes Associates
(Principal in Charge: Patrick Burkhart)
Structural Engineers: Tadjer-Cohen-Edelson Associates, Inc.
Mechanical Engineers: GHT, Ltd.
Landscape Architects: Oculus
Interior Finishes: Forrest Perkins, LLC
Contractor: James G. Davis Construction Corporation

Photo © Maxwell MacKenzieLobby of WestEnd 25. Entr
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metallic-finish panels and inset balconies. Multiple,
irregular setbacks create private roof terraces. The
asymmetries thus not only provide compositional interest,
but are also distinct marketing assets inasmuch as they
lend variety to the individual units.

The courtyard was opened up by the removal of one
structural bay of the south building, and a new diagonal
element breaks the grid. Sculpture, a linear fountain,
and large areas of native plantings enliven the space, as
do balconies of various sizes. The wider courtyard
provides more breathing space for units, and better
directs views westward across 25th Street, NW, to the
park and Georgetown.

Interiors are bright and chic. The new diagonal in
the courtyard continues into the spacious lobby as a
dynamic white wall, with the concierge and wet bar
carved out. The lobby, in memory perhaps of BNA’s
original connector, is fully glazed on both the courtyard
and rear sides, resulting in a bright, flow-through space.

As usual in Washington apartment buildings, the
majority of units have one or two bedrooms. But there
are also studios and three-bedroom units, and most of
the units are a good deal more spacious than average,
with high ceilings a welcome inheritance from the BNA
buildings. There is a wide range of floor plans, and the
penthouse units with terraces are exceptionally sexy.
“These apartments look beautiful,” commented the jury,
adding that the project represented “a good urban reuse.”

Photo © Maxwell MacKenzieEntry courtyard.
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Several years ago, Jake and Pum Lefebure, cofounders of a graphic
design firm called Design Army, bought a house in the Brookland
neighborhood of DC with the intention of renovating it as their
own residence. At the time, however, they were preoccupied with
the renovation of the firm’s office space, and the house sat vacant.
“Every so often, I’d go over there and do a little gutting,” said Jake
Lefebure, “but progress was slow.”

To help move the project along, the Lefebures hired Studio
Twenty Seven Architecture, the same firm that had designed their
stylishly spartan office space. The Lefebures told the architects
that they wanted an equally modern house, but they wanted it to
reflect a different vein of modernism—a warmer, homier aesthetic
that would also fit comfortably in their historic neighborhood.

The architects determined that it would be more cost-effective
to demolish the existing house and build an entirely new structure.
In keeping with the clients’ desires, the front of the new house will
relate to the character of other houses in the area, incorporating such
elements as a porch with simple columns, a hip roof, and horizontal
siding, but with several twists—the Lefebures are leaning toward
painting the siding black, for instance, and the windows and details
will be modern variations on traditional architectural components.

At the rear, however, the house will assume a decidedly
different aspect. The allusions to vernacular houses will disappear
in favor of an abstract, taut composition of rectangular volumes.
Similarly, the design of the interior emphasizes simple forms and an
open plan, but with sometimes surprising overlaps and intricacies.
Sliding doors will allow privacy without interrupting the flow of
space. According to John Burke, AIA, principal of Studio Twenty
Seven, the design of the house will be much like the graphic work of
DesignArmy—“The longer you look at it, the more you see,” he said.

Asked about the challenge of designing for other designers,
Burke said, “[What] makes it work is that they are professionals
and we are, too. There’s a mutual respect. When issues arise, we
quickly come to terms and resolve them. Besides, Design Army
did our website, so then the shoe was on the other foot. What
goes around comes around.”

The project is expected to be completed in the spring of 2012.

Architecture Ahead

Designers
as Clients:
Designers
as Clients:
The Lefebure House
by G. Martin Moeller, Jr., Assoc. AIA

Courtesy of
Studio Twenty Seven Architecture

Rendering of the rear of the Lefebure House.

Courtesy of
Studio Twenty Seven Architecture

Interior rendering.

Courtesy of
Studio Twenty Seven Architecture

Rendering of the street façade of the Lefebure House—
a modern reinterpretation of the traditional houses
in the Brookland neighborhood.
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