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PORCELANOSA 
T I L E / K I T C H E N / B A T H 

P O R C E L A N O S A • VENIS • G A M A D E C O R • S Y S T E M P O O L 
• L ' A N T I C C O L O N I A L • B U T E C H • N O K E N • U R B A T E K • 

PRIVATE SALE 

40% OFF 
1 0 / 8 - 1 0 / 2 2 
IN-STOCK ITEMS ONLY 

VISIT OUR NEW BETHESDA LOCATION THIS FALL! 

Recipient of the 

H O M E & D E S I G 
Designer's Choice Award 2012 

•«• / / . . 

WALL TILE: Pictm Stone, FLOOR TILE: Alaska Nat/ral Woodtec 

725 ROCKVILLE PIKE ROCKVILLE, M D 20852 TEL: 301.294.8193 
COMING SOON THIS FALL! 11500 ROCKVILLE PIKE ROCKVILLE, M D 20852 

ecoTech 
P O R C E L A N O S A G r u p o 

Store Hours: M, T, T H , F, 9am - 6pm 
Wed. 9am - 8pm Sat. 10am - 6pm 

WWW.PORCELANOSA-USA.COM 



K U B E I Timeless elegance by Giovanni Offtedi Design 

G o o d Design^^ 2 0 0 8 Award winning kitchen 

s n a i d e r o u s a 

KITCHENS + DESIGN. Made in Italy. 
1.877.762.4337 | www.snaidero-usa.com 
Studio Snaidero DC 3409 M Street NW Washington, DC 20007 
Tel 202.484.8066 www.snaiderodc.com 

Snaidero USA offers eco-friendly products that qualify towards 
LEED certification. 
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Wait ing area at Bloo Dental, V\\o\.n © Geoffrey H. 
by FORMA Design. 
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El Palau de Les Arts Reina Sofia, Valencia 
Project: Santiago Calatrava - Model: special custom armchair 

Poltrona Frau Contract can provide standard and custom variations 
for auditoriums, theatres, airports, museums, restaurants, hotels and offices 

Poltrona Frau Washington 
1010 Wisconsin Avenue Suite 220 Washington DC 

ph. +1 202 333 1166 info@frauwashington.com 
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F r a u 

Fondata nel 1912 



ARCHITECTURE AS A N ACT OF OPTIMISM Contributors 

ConstTLiction of the District Architecture Center (DAC) is 
now well imder way (see page 7). Don't wait for the ribbon 
cutting—drop by now to observe the work in progress. 
We've left the front doors uncovered precisely so you can see 
the design taking shape. 

D A C will b>e of considerable practical value to AIA | D C 
architects and the public, but as work on the facility progresses, 
I've come to realize that building it now, in hard economic 
times, is doing something else important—providing an 
example of the value of architecture as an act of optimism. 

I was reminded of that value during a visit to the Nationdi Building 
Museum's excellent exhibition. Designing Tomorrow: America's World's Fairs of the 
1930s, which has been extended through September 5. As the exhibition points 
out, Americans staged and attended these fairs during the Depression years in no 
small part to reaffirm their optimism about the country's future and sec what it 
might look like. The fairs' visions were put on hold during World War II, but 
many of them were implemented afterward, producing the built environment nl 
the 1950s and 1960s—the childhood world of the Baby Boomers. 

In the wake of 9/11, lengthy wars overseas, and years of economic troubles at 
home, our country seems to have lost some of its characteristic optimism. The 
Scottish indie rock band. We Were Promised ]etpacks, chose its name with a sense of 
whims)', but the phrase captures a disappointment and lowering of expectations 
that appears to have developed in recent years. 

I Welcome! 
I hope we can regain OLU" country's traditional optimism, and wliile that isn't 

the reason for building D A C , in its own small way, D A C can help. The Sigal 
Caller)' at D A C is going to show the public wonderful new designs for houses and 
other structLires, and explain how things like sustainable design can help build a 
better tomorrow (a phrase we need to start using again without irony). 

It's also time for this year's edition of Architecture Week September 9 -24, 
2011, which will build on last year's success by again involving local embassies to 
showcase good arcliitecture and design around the world. Check our website, 
www.aiadc.com for all the details. 

So visit the D A C construction site, participate in Architecture Week, and read 
the articles in this issue of the magazine, which is devoted to interior architecture. 
It's not the same as attending a world's fair, but it will permit you to experience 
something that those fairgoers did 70-plus years ago—how architecture can 
strengthen our faith in a better future—and start making it happen. 

M/7n/ Fitdh AlCP, Hon. AIA 
Publisher 
mfitch(a aiadc.com 

Steven K. Dickens, A I A , L E E D A P 
("Form-Fitting" aiid "MOI Encore") is an 
associate with Eric Colbert & Associates. 

Denise Liebowitz ("Domestic Policy"), 
formerly with the National Capital Planning 
Commission, is a frequent contributor 
to ARCHITECTUREDC 

G. Martin Moeller, jr.. Assoc. A I A 
("Declaration of Independence" and 
"Architecture for Art's Sake") is senior vice 
president and curator at the National 
Building Museum. He is the editor 
of ARCHITECTUREDC. 

Ronald O'Rourke ("Designs to Whet the 
Appetite") is a regular contributor to 
ARCHITECTUREDC His father. Jack 
O'Rourke, was an architect in San Francisco 
for more than four decades. 

Janet Rankin ("Bloo Toothsome") is a 
director with Lehman Smith McLeish . 

Addit ional Credits 

In the Summer 2011 issue of ARCHITECTUREDC, 
the project credits for Femhill (page 27) 
should have included Mehrdad Rahbar, 
A I A , and Kevin Shertz, A I A , as 
project architects. 

W E L C O M E A R C H I T E C T U R O C 



it's time for 
your roof to 

RESIDENTIAL 
COMMERCIAL 

POWER PURCHASE 
AGREEMENTS 

NOUGH SUNLIGHT REACHES THE EARTH IN ONE HOUR TO MEET THE 
NEEDS OF EVERY PERSON ON THE PLANET FOR AN ENTIRE YEAR. THE TIME 
FOR SOLAR ENERGY IS NOW AND THE COMPANY TO HELP YOU GET THERE IS 
URBAN GRID. THIS C L E A N AND ABUNDANT RESOURCE HAS NEVER BEEN 
CHEAPER AND PANEL EFFICIENCY HAS NEVER BEEN GREATER.THER ARE ALSO 
TAX INCENTIVES, GRANTS, AND STATE REBATES AVAILABLE TO HELP OFFSET 
THE INITIAL COST OF THE SYSTEM. 

URBAN GRID OFFERS FREE SITE ASSESMENTS WHEN YOU'RE READY TO LEARN 
MORE ABOUT SOLAR ENERGY FOR YOUR HOME OR BUSINESS. WE SERVE 
THE VA/MD/DC AREAS. 

URBAN GRID 
S O L A R 

URBAN GRID SOLAR, INC. 
3310 W.CLAY ST SUITE 100 
RICHMOND, VA 23230 
T ( 8 0 4 ) 353.0491 
F. (804) 353-0492 

URBAN GRID SOLAR, INC 
337 LOG CANOE CIRCLE 
STEVENSVILLE, MD 21666 
T { 4 1 0 ) 604-3600 
F (410)604-1900 



District 
Architectuzie 

Center 

Photo by Michat -1 Aiulrade 

Andrade Photo by Michael 

Proaress 
^ on the DAC 

by Mary Fitch, AlCP, Hon. AIA 

Photo by- Michael Andrade 

Construction of the new District Architecture Center 
(DAC)—located at 421 7th Street, NW, in the Penn 
Quarter area—is now under way. 

Work began with demolition and clearing of the 
space. Workers then cut through the floor to create 
the glass box that will visually connect the facility's 
two levels. The remaining flooring was then prepared 
for its new concrete surface. Once that new surface 
is in place, the buildout of the rest of the facility will 
occur quickly 

We encourage you to visit the construction site 
regularly to see architecture in progress. Look in 
through the front doors, which have been left uncov­
ered for visitors, and track how Sigal Construction 
is turning Hickok Cole Architects' design for D A C 
into reality. You can also watch the Center take 
shape at httj^)://iiimic.tiuiiblr.coiii. S 

Photo by Michael A_ iidrade 

PROGRESS ON THE DAC ARCHITECTUROC 



H o w does a c l ien t m a i n t a i n 

the beauty and l i f e of your res iden t i a l p ro jec t 

after it's built 

11^ 

H O R Z O N 

H O U S E W O R K S 
Home maintenance for complete peace of mind. 

H o r i z o n H o U S e W o r k s ™ offers the homeowner a full sjDectrum (.1 

maintenance and repair .services to help control the function and appearance 

of the residential project you've (Icsigncd. VVIu ther it's a new contemporary 

home, a condominium or a historic estate, Horizon MouseWorks'" will provide 

your clients w ith the- trust that their home, and your vision, will be taken care 

of 365 days a year. 

Utilizing professional experti.se and s|K cialized equipment, the Hou.seWorks'" 

team will take care of a homeowners "to do" list including: general 

maintenance & repairs, seasonal upkeep, special projects such as customized 

additions or features, interior and exterior painting, home inspections and 

labor .services. No task is too minor, no assignment too difficult. 

301. 392. 4922 • info@horizonhouseworks.com 

www.HorizonHouseWorks.com 
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Boffi Georgetown LLC 
3320 M Street NW 
WASHINGTON. DC 20007 
ph 202337 7700 
fax 2023377900 
info@bofpgeorgetoivn.com 
u/ww boffigeorgetown com 



Pilkington Pyrostop® Fire Resistance Glass 
Product Features 

Optical clarity of clear glass 

High visible light transmittance 

Human impact safety rated to Cat 11 

Classified by Underwriters laboratories 

45, 60, 90, 120 minute products available 

Contact technical Glass Products (TCP) at 800.426.0279 or visit WAvw.tireglass.com 

Pilkington l ire Protection Glass North America • www.pilkington.com/llre 

P i l k i n g t o n 
NSG Group Flat G lass Business 



Dining area at Mandu. 

Designs to 
Whet the Appetite: 
Evocative Materials and Colors 
Distinguish Three Local Eateries 
by Ronald O'Rourke 

Photo © Paul Burk Photograph 

Designing a restaurant offers an architect an opportunity to use materials 
and colors in sophisticated combinations for the purpose of evoking in 
customers' minds memories, imaginations, and appetites consistent 
with the restaurateur's vision. The challenge for the architect is to do this 
in a measured and controlled manner so that the space doesn't become a 
phony-looking stage set. TTiese three new projects by DC-area architects— 
two restaurants in downtown Washington, and a cupcake shop in the 
Rcston Town Center—employ skillful mixes of materials and colors to 
achieve their clients' goals. 

Project: Mandu, Washingto n, DC 

Architects: G r i z F o r m Des ign Architects 
MEP Engineers; Metropol i tan Consul t ing E n g i n e e r s 
Structural Engineers: Structure 
Kitchen Designers; J R S A s s o c i a t e s 
General Contractor; H e r m a n / S t e w a r t Construct ion 
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Toll dinina fable at Mandu L<» 'y Paul Biirk Photogiapli.\ 

Entrance to Mandu. Photo © Paul Burk Photography 

Mandu: Evoking Korean Tradition 
in a Contemporary Space 
When chef Yesoon Lee and her two children, Jean and 
Danny, decided to open a second branch of Mandu, then-
successful Korean restaurant, they turned to GrizForm 
Design Architects to create their new space. The original 
Mandu, located in tlie Dupont Circle area, opened in 2006. 
The new branch, which opened in January, is located in the 
a ty Vista condominium building at 475 K Street, NW, in the 
redeveloping Mount Vemon Triangle area. At both locations, 
the menu focuses on home-style Korean dishes using recipes 
Lee was originally taught while being raised in Seoul. 

GrizForm, established in 2003, has emerged as one of 
the area's leading firms for restaurant design. Among its 
many other projects are the Proof restaurant and wine 
bar covered in the Fall 2008 issue of ARCHITECTUREDC, 
and the Sonoma restaurant and wine bar covered in tlie 
Fall 2005 issue. 

The goal in designing the new K Street Mandu 
was to create a space that would evoke Korean culture 
in a restrained and modern manner, without resorting 
to design cliches found in many badly designed 
Asian restaurants. 

"Mandu is the creation of a Korean-born and 
traditionally raised chef and her two American-born and 

pop-culture-raised children," said G r i z Dwight , A I . 
principal of GrizForm. "Our challenge was to bring 
two worlds together to create a contemporary restaui 
where traditional Korean dumplings would feel r i g K -
home. One specific direction given by our younger 
clients was 'don't make it too Asian.'" 

As is often the case with restaurant design, a key 
challenge was to fit a lot of function into a small area 
while retaining a sense of spaciousness for customers-

"The space has a footprint of only 2,300 square 
so we needed to maximize the use of that area to m e e 
the seating requirement in our client's business p l a n / ' 
Dwight said. The solution was to insert a second l e v e 
seating into the high-ceilinged space. "With the a d d i t 
of the mezzanine dining area, we were able add 40 nT« 
seats and give our client the flexibility to hold private 
parties in an area separated from the main dining roo: 

The restaurant's most prominent design gesture 
wall of handmade oak "memory boxes" stacked s e v e r 
rows high—separates the bar and dining room on the 
main level and extends up to the mezzanine, where it 
helps to enclose that dining space, (see cover photo) 

"We began our research with traditional Korean 
culture," Dwight said. "Armed with our base k n o w l e d , 
we set out to reinterpret the elements we came to love_ 
The box wall was modeled after boxes foimd in Buddl- i i 

their 
ant 

-t at 

•I of 

ion 
)ie 

St 
MS temples and homes, where they're used for storing pra\^< 

and special items." 
Another prominent design element—brightly paint« 

carved wooden ducks in various stages of flight that a r —e 
mounted along the perimeter walls—was inspired by 
Jean and Danny's memories of growing up near a d u e l — — < 
pond. "The ducks are a tliree-dimensional expression f -*f 
the delicate birds found throughout traditional Asian 
decor," Dwight said. 

A composite material consisting of contrasting s t r i j _ - ' S 
of lighter and darker scrap woods runs tlirough the 
design, begimiing as flooring and then extending up th« 
back wall and on to the ceiling. The material, Dwight 
says, evokes a bamboo forest, although one might also 
argue its wrap-around use turns the entire restaurant in i 
a giant wooden box for creating new memories of m e a l s = 
shared with family and friends. Additional material 
choices include a woven fabric applied to the banquette 
seating to mimic the rattan used in Asian furniture, a n d 
modem materials such as concrete and steel. 

"The various forms of wood used in the design keep 
the space warm, while the concrete and steel accents 
throughout accentuate the contemporary elements of the 
design," Dwight said. "It's a contemporary space that u s ^ 
traditional materials, which adds longevity to the design.'^ 

The result is a restaurant tliat draws a variety of c l i en t s -
including businessmen, members of the local Korean 
community, and nearby residents. "In all, tlie design b e c k o i - L = ^ ^ 
to the residents of the young and bustling neighborhood, 
while giving a nod to the old world that is the restaurant's 
foundation," Dwight said. "The space is equally inviting^ 
to the lunch crowd, group diners, or date-night guests." 

DESIGNS TO WHET THE APPETITE A R C H I T E C T U R O C 13 



Dining area at Bibiana Photo © (»reg Powers 

Lounge at Bib Photo © Greg Powers 

Bibiana: Elegance 
Without Stuffiness 
A s neighborhoods develop and change, so can the 
restaurants that serve thein. A recent case in poin t is 
Bibiana, a new Ital ian osteria located at 1100 N e w York 
Avenue, NW, an off ice bu i ld ing w i t h several retail a n d 
restaurant spaces that was bui l t i n 1989 around the 
preserved A r t Deco facade of a 1940s-era Greyhound 
Bus station. 

As the building's neighborhood evolved over the 
last 20 years to include a number of high-end hotels, the 
mid-market restaurant previously in Bibiana's spot d idn ' t 
change w i t h it, and eventually languished. When the 
space was sold, the new owners selected Raj Barr-Kumar, 
F A I A , R I B A , I I D A , principal of Barr-Kumar Architects 
Engineers PC, to design Bibiana. 

"The owners wanted to capitalize on the now u p ­
marke t neighborhood by creating a new restaurant that 
w o u l d attract hotel guests as well as people w o r k i n g i n 
nearby offices," said Barr-Kumar, w h o has designed more 
than a dozen Washington-area restaurants. "Their vision 
was to create a unique d in ing experience featuring 
authentic Italian food in a sophisticated setting—to make a 

' 4 

Bar at Bibiana. 

Project: Bibiana, Washington, DC 

Coordinating Architect of Record: B a r r - K u m a r Architects 
E n g i n e e r s P C 

Interior Architectural Consultants; A R A D e s i g n , U K 
Mechanical Engineers: J B W y b l e & A s s o c i a t e s PA 
Food Service Consultant: S a v o y B r o w n 
Contractor: Forrester Construct ion 

space wi th a refined ambience in keeping wi th the high-
end customer base." The design also needed to provide 
private dining areas that could accommodate a variety of 
seating combinations, including large groups. 

The 120-seat restaurant includes a bar in the center 
and dining rootns to either side. The dining rooms are 
partially sectioned off to create sirtaller zones, but sightlines 
are preserved to maintain the uni ty of the design and a 
sense of spaciousness. Glass walls permit one of the 
dining rooms to be closed off acoustically for meetings 
without blocking views for other custoiners. Barr-Kumar 
lowered the space's high ceiling to make the dining areas 
more intimate, to reduce summer heat gain f rom the tall, 
scuith-facing windows, and to create an overhead area for 
l i iding new mechanical systems. 
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Photo © Greg Powers 

D a r k w o o d flooring a n d tab le tops es tab l i sh a r i c h 

f o u n d a t i o n t o n e t h a t is t h e n l i g h t e n e d w i t h g lass p a n e l s 

a n d de ta i l s i n b r u s h e d a l u m i n u m a n d s ta in less s tee l . T h e 

bar coun te r ' s g l o w i n g r e d hont is m a d e f r o m glass b a c k e d 

b y a r e d - p a i n t e d su r face , a n d is i n t e n d e d t o sugges t 

M u r a n o glass, B a r r - K u m a r says. T h e s o m e w h a t b r i g h t , 

ver t i ca l s t r ipes o f c o l o r a t t h e back o f the b a r c a n be r e a d 

as a take o n V e n e t i a n d e s i g n . 

B u t these a r e s u b t l e re fe rences t o I t a l i a n c u l t u r e , 

a n d the m i x o f c o l o r s is o t h e r w i s e a w a r m c o m b i n a t i o n 

o f m u t e d g o l d , b r o w n , a n d b e i g e tones . T h e g r e e n , 

w h i t e , a n d r e d f l a g s c h e m e is a v o i d e d , a n d t h e o n l y 

o v e r t v i s u a l c u e s t h a t t h i s is a n I t a l i a n r e s t a u r a n t a r e 

l a r g e - f o r m a t b l a c k - a n d - w h i t e p h o t o s o f b u i l d i n g s , 

scoo ters , a n d o t h e r d e t a i l s t h a t e v o k e t h o u g h t s o f I t a l y 

i n the o p t i m i s t i c p o s t w a r y e a r s — t h e I t a l y o f A u d r e y 

H e p b u r n a n d G r e g o r y P e c k i n Roman Holiday, o r o f B i l l 

C o s b y a n d R o b e r t G u l p i n c e r t a i n e p i s o d e s o f / Spy. 

1\\Q c o m p l e x b u t care fu l l y coord ina ted m i x o f ma te r ia l s 

a n d co lo rs creates a space t h a t is r i ch b u t n o t s t u f f y o r 

o v e r b e a r i n g — a w h i t e t a b l e c l o t h res tau ran t w i t h o u t t h e 

tableclotl is, y o u m i g l i t say. A l t h o u g h the la rge- fonnat p h o t o s 

i n t r o d u c e a nos ta l g i c n o t e , the o v e r a l l scheme reads as a 

r e f i n e d , 21s t - cen tu r \ ' space tha t the o w n e r s c h a r a c t e r i z e 

as " h i g h - s t y l e M i l a n o d e s i g n . " I t ' s a per fec t s e t t i n g f o r a 

business l u n c h o r a n e legant , b u t n o t o v e r l y f o r m a l d i n n e r . 

" T h e success o f t h e r e s t a u r a n t , " B a r r - K u m a r says , 

" o w e s m u c h to t l ie v i s i o n o f the o w n e r a n d his m a n a g e m e n t 

t e c h n i q u e , w h i c h i n c l u d e s h i r i n g n a m e chefs t o c rea te a 

de lec tab le m e n u , a n d a t t e n t i v e st£iff to ensu re a s m o o t h 

d i n i n g exper ience . " B u t i t ' s a lso p a r t l y d u e , he says, t o t he 

d e s i g n o f t h e s p a c e , w h i c h c rea tes " a n o v e r a l l a m b i e n c e 

tha t p a m p e r s t he senses. " 

Red Velvet: A Well-Baked Design 
With Icing on Top 

M o r e t h a n a d e c a d e a f t e r i t b e g a n , the c u p c a k e c r a z e 

con t i nues—as does t l ie c o m p e t i t i o n a m o n g cupcake b a k e r s 

f o r m a r k e t share. I n t he ba t t l e f o r cus tomers , h a v i n g a 

tas ty p r o d u c t is p a r a m o u n t , o f course . A n d b e i n g t h e 

sub jec t o f a cab le T V r e a l i t y s h o w does n ' t h u r t e i t h e r 

Bu t g o o d s to re d e s i g n is a l so i m p o r t a n t : b u y i n g a n d 

ea t i ng a c u p c a k e — t h e m o s t chee r fu l of a l l f o o d i t e m s — i s a 

l i gh t -hea r ted expe r ience tha t d r a w s o n nosta lg ic m e m o r i e s 

o f c h i l d h o o d a n d s i m p l e r t i m e s . A s to re d e s i g n t h a t 

e m p l o y s co lo r a n d t e x t u r e s k i l l f u l l y to e v o k e these f ee l i ngs 

can he lp at t ract n e w c u s t o m e r s a n d t u r n t h e m in to regu la rs . 

The Red Ve lve t c u p c a k e cha in ' s f i rst area store, l o c a t e d 

i n W a s h i n g t o n ' s P e n n Q u a r t e r d i s t r i c t , is a f u n c t i o n a l b u t 

t i n y re ta i l space. F o r t h e c h a i n ' s n e x t loca l o u t l e t . R e d 

Ve lve t ' s o w n e r w a n t e d s o m e t h i n g b i g g e r 

" W i t h the success t h e y ' v e b e e n h a v i n g [at t he P e n n 

Q u a r t e r s h o p ] , t he o w n e r d e c i d e d t o o p e n a s tore i n t h e 

Res ton T o w n Gen te r as t h e o f f i c i a l flagsliip o u t l e t , " s a i d 

Janet B l o o m b e r g , A I A , a p r i n c i p a l o f K U B E A r c h i t e c t u r e . 

" I n t e r m s o f d e s i g n , w e w e r e g i v e n re la t i ve f r e e d o m , 

w i t h t he o n l y rea l o w n e r r e q u i r e m e n t b e i n g tha t t he 

The Red Velvet cupcake 
shop in Reston. IMioto (' 1 (Jri'fi I'owc'is Pliotoj^rapliy DESIGNS T O W H E T THE APPETITE ARCHITECTUROC 1 5 
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The open food preparation 
area at Red Velvet. Photo (0 (Jreg Powers Plioto}{ra|)hy 



Photo © Greg Powers Photography up of the ceiling at Red Velvet 

I 1 

Floor plan of the Red Velvet in Reston. Courtesy of KUBE Architectiire 

m a k i n g o f the cupcakes s h o u l d be o n d i sp l ay to the 

cus tomers , ra the r t h a n h i d d e n a w a y i n back. H e w a n t e d 

to s h o w tha t process as a n a t t rac t i on . " 

A l t h o u g l i the o w n e r w a n t e d a f l agsh ip faci l i ty , he 

d i d n ' t have m o n e y to b u r n . 

" T h e m a i n cons t ra in t w a s cost," B l o o m b e r g said. 

"Th i s project was d o n e o n a ve ry l im i t ed budget , so w e h a d 

to p l a n v e r y ca re fu l l y h o w to w e a v e f u n c t i o n and d e s i g n 

together creat ive ly . A l s o , the s p a c e — t h o u g h b igger t h a n 

the 7 t h Street l o c a t i o n — w a s st i l l l i m i t e d , so w e h a d to 

squeeze a lo t i n w h i l e m a i n t a i n i n g o rde r a n d s imp l i c i t y . " 

A c h i e v i n g a h i g h - i m p a c t des ign at modes t cost i n a 

t a k e a w a y f o o d s h o p is a f a m i l i a r cha l lenge fo r K U B E — 

the f i r m d i d s o m e t h i n g s imi la r , fo r examp le , i n i ts a w a r d -

w i n n i n g d e s i g n f o r the D u p o n t C i rc le Tangysweet y o g u r t 

s h o p , w h i c h w a s fea tured i n b o t h t he Fa l l 2008 a n d 

W i n t e r 2008 issues o f ARCHITECTUREDC 
K U B E ' s des ign fo r the Reston R e d Ve lve t is d o m i n a t e d 

b y t w o s t r o n g co lo r s—the cha in ' s t r a d e m a r k r e d , w h i c h 

s tar ts o n t he ce i l i ng a n d c o n t i n u e s d o w n the back w a l l , 

a n d a d a r k w o o d tone, remin iscen t o f choco la te , t ha t starts 

o n the f loor a n d cont inues u p the f r o n t o f the sales c o u n t e r 

" T h e des ign strategy w a s to create t w o d i s t i nc t a reas— 

the c u s t o m e r .ire.i in f ront , cind the p r e p a r a t i o n arc.) in 

back , " B l o o m b e r g e x p l a i n e d . " T h e s e are l i n k e d b y t he 

sales coun te r , w h i c h serves as a t r a n s i t i o n z o n e , b o t h 

f u n c t i o n a l l y a n d v i sua l l y . T h e c u s t o m e r a rea is v e r y 

c o l o r f u l , w h i l e the p r e p a r a t i o n area is g l o s s y w h i t e , 

r e p r e s e n t i n g the h y g i e n e o f f o o d p r e p a r a t i o n , a n d a lso 

s e r v i n g as a s i m p l e b a c k d r o p fo r the c u p c a k e p r e p a r a t i o n , 

w h i c h is v e r y c o l o r f u l w i t h i c ings a n d t o p p i n g s . 

Sta in less steel is a lso v e r y p r e v a l e n t i n t he space, w i t h 

t he k i t c h e n e q u i p m e n t s e r v i n g as a f e a t u r e , as w e l l as t he 

c u s t o m stainless steel a n d glass c u p c a k e case." 

A l t h o u g h the ove ra l l d e s i g n is q u i t e m o d e r n , t he 

back area's c o m b i n a t i o n of r e d - p a i n t e d sur faces , w h i t e 

t i les, a n d stainless steel e q u i p m e n t s i m u l t a n e o u s l y e v o k e s 

t h o u g h t s of 1950s d i ne r s a n d d r i v e - i n s . T h e c u r s i v e l y 

le t te red Red Ve lve t l ogo , w h i c h K U B E a lso d e s i g n e d , 

a d d s to the '50s-era v i b e w h i l e a lso s u g g e s t i n g p i p e d 

c u p c a k e i c i n g . 

B u t i t 's ano the r p a r t of the d e s i g n t h a t B l o o m b e r g 

t h i n k s is p a r t i c u l a r l y n o t e w o r t h y . 

" I t h i n k the layered ce i l i ng is the m o s t [ u n u s u a l ] 

d e s i g n fea tu re , a n d i t p r o v i d e s a m e m o r a b l e cha rac te r t o 

the space," she sa id . " T h e ce i l i ng ' s l a y e r e d r e d c o l o r 

se rves as a n a r c h i t e c t u r a l i c i n g , s t a r t i n g w i t h a v e r y 

t h r e e - d i m e n s i o n a l s la t ted d e s i g n i n f r o n t t h a t cons is ts 

o f p a i n t e d M D F [ m e d i u m - d e n s i t y f i b e r b o a r d ] p a n e l s 

s u s p e n d e d w i t h stainless steel cables, so t h a t t h e y s e e m 

to f loa t . T h e rest o f the ce i l i ng is p a i n t e d d r y w a l l , w i t h 

recessed coves f o r f l u o r e s c e n t l i g h t s t h a t a re p l a c e d 

r a n d o m l y as ' s p r i n k l e s ' o n the c e i l i n g — a g a i n a n a rch i tec ­

t u r a l m e t a p h o r f o r the i c i ng o n a c u p c a k e . T h e Ih rcc -

d i m e n s i o n a l i t ) ' o f th is ce i l i ng rea l l y p u l l s i n t he c u s t o m e r 

a n d f r a m e s the space w i t h c o l o r " 

A s s ta ted before i n th is m a g a z i n e , g o o d d e s i g n is 

g o o d bus iness. " T h e o w n e r is t h r i l l e d w i t h o u r d e s i g n , 

a n d feels i t has c o n t r i b u t e d to the s h o p ' s success," 

B l o o m b e r g sa i d . " T h e d e s i g n is s i m p l e a n d c l ean , so t h e 

f l o w o f c u s t o m e r s i n a n d o u t w o r k s w e l l , b u t t h e y ' r e 

i n t r i g u e d w i t h the d e s i g n a n d c o m e i n t o see m o r e . A l s o , 

t he o w n e r fee ls w e success fu l l y b r a n d e d t h e space , 

espec ia l l y w i t h the i n t e g r a t i o n o f s i gnage i n t o t h e d e s i g n . 

H e d i d n ' t i m a g i n e w e c o u l d execute s u c h a u n i q u e a n d 

c rea t i ve d e s i g n w i t h i n h is b u d g e t a r y c o n s t r a i n t s . " Sf' 

Project : Red Velvet, Reston, VA 

Architects KUBE architecture 
MEP Engineers: D2 Engineering 
General Contractor; W inmar Construction 
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I n 1996, K e v i n P lank , a f o r m e r U n i v e r s i t y o f M a r y l a n d f o o t b a l l 

p layer , h a d a n i n n o v a t i v e i dea : i f o n e w e r e to use the fabr ic o f 

c o m p r e s s i o n sho r t s f o r a t h l e t i c s h i r t s , the days o f swea t - soaked 

jerseys cou ld be over, s ince the fabr ic w i c k s a w a y a n d evaporates 

the mois tu re . W i t h m o d e s t pe rsona l i n v e s t m e n t and a US Sma l l 

Business Loan, he and a U M teammate f o u n d e d a company, in i t ia l ly 

opera ted f r o m P lank 's g r a n d m o t h e r ' s D C basement , to make and 

p r o m o t e the p r o d u c t . 

T h a t s i ng le i n n o v a t i o n s p a w n e d , i n a sho r t 15 years , the 

mu l t i na t iona l sports appare l c o m p a n y U n d e r A r m o u r N o w a d a y s , 

Unde r A n n o u r sells a h u g e v o l u m e of spo r t y apparel to non-athletes 

a n d ama teu r athletes f o r w h o m the h ighes t levels of pe r fo rmance 

are perhaps no t c o m p l e t e l y re levan t . Never the less , the c o m p a n y ' s 

b r a n d r e m a i n s f i r m l y t e t h e r e d t o t he e l i t e leve ls o f a th le t i c 

p e r f o r m a n c e , w i t h i ts p r o d u c t s w o r n b y t o p p ro fess iona l a n d 

co l leg ia te ath letes. T h e f i t ness b l o g g e r John P h u n g w r i t e s tha t 

U n d e r A r m o u r is a " g r o w i n g force a n d a f ierce c o m p e t i t o r " that is 

" cons tan t l y ra is ing the bar . " I t can d o so o n l y by means o f never-

e n d i n g i n n o v a t i o n . 

I n 2010, t he c o m p a n y d e c i d e d t o f o r m a l i z e i ts p r o d u c t 

d e v e l o p m e n t w i n g b y c rea t i ng a n " I n n o v a t i o n L a b " at its head ­

quar te rs , w h i c h is in T i d e Po in t , a r e p u r p o s e d Proctor & G a m b l e 

factory o n the Ba l t imore w a t e r f r o n t . U n d e r A r m o u r had purchased 

a n adjacent 140,000-squ a re - foo t w a r e h o u s e a n d conve r ted mos t o f 

that space to emp loyee amen i t i es s u c h as a ha l f - cour t basketbal l 

arena, cafe, a n d conc ierge serv ice. 

A 9,tXX)-square-foot space w a s set aside for the n e w Innova t i on 

Lab , a n d — s h o w i n g tha t its p u r s u i t o f excel lence isn ' t l i m i t e d to 

spo r t swear—the c o m p a n y h e l d a n i n v i t e d , p a i d des ign compe t i t i on 

a m o n g f o u r a rch i tec tu ra l f i r m s f o r the p l u m commiss i on . The 

f i r m s h a d on l y one w e e k t o c o m e u p w i t h a presenta t ion . 

"1 t h ink , i n the e n d , o u r des ign so lu t i on spoke to t h e m the mos t 

i n t e rms o f mee t i ng the i r needs , " o p i n e s James S. C a m p , A I A , 

L E E D AP, m a n a g i n g d i rec to r o f Gens le r a n d project d i rec to r fo r 

the U n d e r A r m o u r fac i l i ty . B u t these needs w e r e m u c h m o r e than 

p r o g r a m m a t i c . O f course, Gens le r p r o v i d e d func t iona l of f ice areas, 

tes t ing r o o m s , f ab r i ca t i on areas, a n d the l i ke . A n d the l ook—a 
c lean, m o s t l y w h i t e , l o f t - s ty le space w i t h occasional bursts of co lo r 

accen tua t ing in teres t ing a rch i t ec tu ra l features of the w a r e h o u s e — 

idea l l y conveys the i m a g e o f a n " I n n o v a t i o n Lab . " Subt ler, ye t 

equa l l y cr i t ical , was the need to ba lance secrecy and s h o w m a n s h i p . 

U n d e r A r m o u r w a n t s t he w o r l d t o k n o w t h a t i t is d e v e l o p i n g 

fantast ic n e w th ings , b u t at t he same time, the actual p r o d u c t s a n d 

i n n o v a t i o n s are s t r i c t l y t o p secret. T h e r e are also consu l tan ts 

( f r o m w i t h i n the c o m p a n y a n d ou ts ide ) w h o m u s t be p r i v y to a 

p o r t i o n of the secrets, b u t f r o m w h o m the b igger p i c tu re is o f t en 

h i d d e n . The need to a c c o m m o d a t e th is range of levels o f c o n f i ­

den t ia l i t y , a n d the del icate f r i c t i o n t h u s c reated, w e r e at the center 

o f Gens le r ' s des ign . 

Proiect: Under Armour Innovation Lab, Baltimore, M D 

Architects; Gensler 
Structural, Mechanical, and Plumbing Engineers: Morris & Ritchie Associates 
Electrical Engineers: Telegent Engineering 
Lighting: Bliss Fosmon 
Audiovisual: Nelson NA îte Systems, Inc. 
General Contractor: Turner Construction Company 

Views of the Under Armour Innovation Lab •hotos ' .Michae Moran 
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r h e l n n o \ ' a t i o n Lab 's ent ra j ice i l lus t ra tes th is ba ld iue . Gensler 

c o m p l e t e l y r e w o r k e d the p re -ex i s t i ng , b l a n d , a lmos t vv indow less 

w a r e h o u s e t(^ p r o v i d e ex te r io r i d e n t i t y f o r the tac i l i ty . U n d e r 

A r m o u r ' s i ns tan t l y recogn izab le l o g o t y p e is pos i t i oned a t o p a red 

v e r t i c a l p a n e l . Yet the s ignage o n the s i m p l e en t rance c a n o p y 

d o e s n ' t say " I n n o x at icm Lab , " b u t r a the r " M a k e A l l A t h l e t e s 

Ix ' t to r , " a s u n i m a r v of the c o m p a n y ' s m i s s i o n s ta tement . T h e 

e n t r y i tse l f has a vascu la r scanner i n l ieu o f a c a r d k e y reader (or a 

h o p e l e s s l y passe d o o r b e l l ) . T h u s the en t rance sequence nea t l y 

i n t r o d u c e s to the v i s i t o r the t r i p l e t goa ls o f secrecy, h i g h - t e c h w o n ­

der , a n d m i s s i o n b r a n d i n g . 

T h e acute v i s i t o r m i g h t a lso no t i ce that , a l t h o u g h Gens le r 

a d d e d s ign i f i can t areas o f w i n d o w s to i n t r o d u c e n a t u r a l l i gh t , the 

w i n d o w s a n d spaces b e h i n d t h e m are s t ra teg ica l l y c o o r d i n a t e d to 

p r o v i d e n o m o r e t h a n a g l i m p s e o f the ac tua l i n t e r i o r w o r k i n g s . 

I n s i d e , a l o f t - l i ke w o n d e r l a n d o f m y s t e r i o u s spaces emerges . A t 

t he center, d e f i n e d b y a b lack space f r a m e , is the " m o t i o n - c a p t u r e 

space , " a la rge, f l ex ib le area w h e r e cameras a n d sensors record and 

assess a th le tes r u n n i n g , j u m p i n g , s w i n g i n g go l f c l ubs , a n d the l ike. 

T h e d a t a eire t r a n s m i t t e d to w o r k s t a t i o n s i n a m e z z a n i n e leve l 

o v e r l o o k i n g the cen t ra l space y e t o u t o f s igh t f o r a n y o n e except the 

s ta f f a n d c reden t i a l ed co l l abo ra to rs . 

I n a s i m i l a r v e i n , v i s i t o r s m i g h t no t i ce a w i d e , t a l l , w a r e h o u s e -

t y p e s torage rack, w i t h a l adde r f o r access a n d exposed b i ns . These 

b i n s c o n t a i n swa ths o f fabr ics , p ro jec t notes, m o c k u p s , a n d w h o -

k n o w s - w h a t - e l s e re la ted to I n n o v a t i o n L a b pro jects. T h e s torage 

u n i t is i n d u s t r i a l - c h i c , s t a n d i n g o u t aga ins t the w h i t e w a l l s , and i t 

d e m o n s t r a t e s tha t there are lo ts o f o n g o i n g pro jects . B u t o f course 

the b i n s are o u t o f reach a n d the i r con ten ts l i i d d e n . 

A l s o w i t h i n the cen t ra l , t w o - s t o r y space, a r r a y e d a r o u n d the 

m o t i o n - c a p t u r e area a n d s h a r i n g t he l i g h t f r o m t w o W g e , new 

s k y l i g h t s , are m e e t i n g tables o f a v a r i e t y o f sizes, w h i c h are easi ly 

r econ f i gu red ; a k i t chen w i t h a n i s land bar and stools; a n d g r o u p i n g s 

o f l o u n g e f u r n i t u r e o n r u g s , c a s u a l l y a r r a n g e d b u t a i m e d at 

w h i t e b o a r d s . These are the i n f o r m a l g a t h e r i n g spaces c ruc ia l to the 

s p o n t a n e o u s c ross -po l l i na t i on tha t m a r k s the m o d e r n i n n o v a t i o n 

process. B e y o n d are m o r e spec ia l i zed labora to r ies , i n c l u d i n g an 

" e n v i r o n m e n t a l l a b " i n w h i c h the f u l l r ange of w e a t h e r c o n d i t i o n s , 

f i o m b i t te r co ld to h o t a n d h u m i d to ac tua l ly r a i n i n g , can be created 

t o test the p r o d u c t s . G l i m p s e s o f s o m e o f these labs can b e had 

f r o m the centra l space, b u t the pa r t i cu la rs r e m a i n b y i n v i t a t i o n only. 

The "motion-capture" space 
the Innovation Lab 

" T h e i n n o v a t i o n team has the un ique responsib i l i ty of push ing 

the boundar ies , o f se t t i ng U n d e r A r m o u r oceans a w a y f r o m its 

compe t i t o r s , " notes C a m p . A c c o r d i n g to C a m p , the ent i re design 

per iod , f r o m the release of the compe t i t i on to comp le t ion of contract 

d o c u m e n t s , was less t h a n 18 weeks , a b rea th tak ing l y q u i c k t ime 

f o r a project of th is c o m p l e x i t y a n d size. " B y d o i n g the des ign 

c o m p e t i t i o n , the c o m p a n y s ta r ted w i t h a w e l l - d e v e l o p e d v i s ion 

w h i c h a l l o w e d us to m o v e fast a n d take the project f u r t h e r " 

C o n s t r u c t i o n w a s c o m p l e t e d f o r a February' 2011 mo\ 'e - i n . 

T h e schedule w a s set b y c o r p o r a t e goals, con f iden t ia l b u t possibly 

related to U n d e r A r m o u r ' s a m i o u n c e m e n t , shor t l y thereafter, of 

the n e w E39 c o m p r e s s i o n sh i r t , w h i c h p rov ides ins tant feedback, 

v ia wire less t r ansm iss i on , o f an ath lete 's b rea th ing rate, heart rate, 

b o d y t e m p e r a t u r e , a n d acce le ra t i on . A n a d a p t a t i o n o f s i m i l a r 

m i l i t a r y app l i ca t i ons , the E39 c o u l d revo lu t i on i ze n o t o n l y athletic 

t r a i n i n g b u t a lso spo r t s b r o a d c a s t i n g , since data cou ld be instant ly 

de l i ve red and a n a l y z e d . 

The E39, o f course , w a s d e v e l o p e d p r i o r to the I n n o v a t i o n 

Lab. In fact, i ron ica l l y , i t p a r t i a l l y obsoletes po r t i ons o f the lab, 

s ince i t co l lec ts p e r f o r m a n c e da ta i n the ac tua l e n v i r o n m e n t a l 

c o n d i t i o n s of the f i e l d o r cou r t . H o w e v e r , the I n n o v a t i o n Lab was 

used as a b a c k d r o p i n a p r o m o t i o n a l v i d e o ( v iewab le o n YouTube) 

tor the E39, such tha t f r o m a b r a n d i n g perspect ive, the t w o are 

fused. I t 's d i f f i c u l t not t o expec t n e w great th ings to emerge f r om 

the faci l i ty, w h i c h so d e f t l y balances the c l ient 's s imu l taneous goals 

of s h o w i n g o f f a n d k e e p i n g qu ie t . § 

5 S S 

Entrance to the Under Armour Innovation Lab. Pliotos V- Michael Moraii 

m the Innovation Lab. 

p:;k/.A-fiT!iNG l«is < IVIic'hacI ^h)ra^ 
.im » 

ARCHITECTUROC 
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Enhance Your Lifestyle 
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safety, entertainment and energy 
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Whole House AV 
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Free CE Credits in Your Office 
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home technology courses approved for 
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CEDIA North America Awards 
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2009 Best Large Home Theater 
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technology, planning for electronic systems, h o n n e 

theater design, and building green with control s y s - l i e m s . 
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- Lori Sousa Director, Corporate Sponsorships. American Institute of Architects 
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A treatment room 
at Bloo Dental. 

Waiting area at Bloo Dental, 
with custom light fixtures. 

Photo ® Geoffrey Hodjidon 

Relax, It's a 
Dentist's Office 
by Janet B. Rankin 

I t 's h a r d to bel ieve that one couJd associate the of ten-stressful experience 

o f g o i n g to the dent is t w i t h an a p p e a l i n g , even soo th ing env i r onmen t . 

B u t at B loo Denta l , a f a m i l y pract ice i n A s h b u m , V i rg in ia , t l ie pervas ive 

a m b i a n c e is m o r e a k i n to t ha t o f a b o u t i q u e ho te l t h a n a t r ad i t i ona l 

m e d i c a l of f ice. 

To serve a soph is t i ca ted c l i e n t e l e — a n d w o r k e r s — w h o are 

increas ing ly aware of the i r phys ica l su r round ings , medica l pract i t ioners 

are b e g i n n i n g to recognize tha t t h o u g h t f u l l y des igned o f f i ce space can 

h a v e a pos i t i ve ef fect b o t h o n the i r pa t ien ts a n d o n the i r business. 

O f f i ces that ref lect the pe rsona l i t y o f the doc to r a n d the natin"e 

o f t he prac t ice are s t i l l far f r o m the n o r m . Yet F O R M A D e s i g n , led 

b y p r i nc i pa l A n d r e a s C h a r a l a m b o u s , A I A , I I D A , has comp le ted more 

t h a n a d o z e n such express ive m e d i c a l a n d den ta l of f ices since the 

f i r m ' s i n i t i a l pro ject , a pe r i odon t i s t ' s o f f ice , i n 1995. C h a r a l a m b o u s 

educa tes h is c l ien ts o n poss ib i l i t ies , a s k i n g ques t ions tha t help to 

d e f i n e i den t i t y : W h o are y o u as a doc to r? W l i a t t ype o f c l ients d o 

y o u w a n t t o at tract? W h a t sets y o u apar t? W h a t makes y o u un ique? 

For dent is t Haress R a h i m , c rea t i ng a f a m i l y p rac t ice , in a se t t ing 

w h e r e b o t h c h i l d r e n a n d a d u l t s w o u l d feel c o m f o r t a b l e , w a s the 

d r i v i n g force b e h i n d the des ign . D i v i d e d b y a " s p i n e " o f lab a n d 

X - r a y e q u i p m e n t , the 2,500-square- foot o f f i ce has d i s t i n c t zones fo r 

c h i l d r e n a n d adu l t s . W h i l e a d u l t s are t reated i n m o r e t r a d i t i o n a l 

p r i v a t e rooms , k i ds can have the i r tee th c leaned i n a n o p e n hyg iene 

r o o m , c o m p l e t e w i t h c o m f o r t a b l e sea t ing w i t h i n the r o o m fo r M o m 

o r D a d . A coffee ba r he lps a d u l t s pass the t i m e w h i l e w a i t i n g , a n d 

c h i l d r e n can w a t c h the i r fa \ 'o r i te T V s h o w s . 

Project: Bloo Dental, Ashbum, VA 

Architects: FORMA Design, Inc. 
Engineers: CFR Engineering 
Medical Equipment: Bob Middledorf, Henry Schein 
General Contractor: HBW Group Construction 
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W h i l e the p l a n is c o m p a c t , r a t i o n a l , a n d e f f i c ien t , t he execu t i on 

o f d e t a i l is a n y t h i n g b u t . I n a d d i t i o n t o h i s p ro fess i ona l pass ions , 

R a h i m loves the ocean; he is a n en thus ias t i c u n d e r w a t e r d i v e r a n d is 

i n s p i r e d b y a n y t h i n g b l u e . B lue w a t e r became t he i n s p i r a t i o n fo r the 

b r a n d i n g o f the prac t ice a n d the d e s i g n o f the space. T h e sensuous-

s o u n d i n g " B I o o " — t h e p h o n e t i c p r o n u n c i a t i o n f o r t he co lo r b l u e — i s 

the per fec t i n t r o d u c t i o n to t he space. 

The p r e d o m i n a n t i n i t i a l i m p r e s s i o n comes f r o m c u r v e d , w h i t e 

l a m i n a t e w a l l s , r em in i scen t o f the crest o f a w a v e , w h i c h h u g a b lue , 

v i n y l - c l a d bench o n e i ther s ide o f the e n t r y door . A s i m i l a r c u r v e 

embraces the recep t i on desk . A c u s t o m - d e s i g n e d g r a p h i c , i n a f l u i d , 

w a t e r y b l ue , accents w a l l s , glass p r i v a c y screens, a n d t he recep t i on 

desk. T l i e image suggests the constant m o v e m e n t o f the sea; i n d e e d , a 

s l o w - m o v i n g v e r s i o n is p ro jec ted o n the recep t i on area w a l l , e v o k i n g 

a l a n g u i d , r e l ax i ng u n d e r w a t e r w o r l d . 

T h r o u g h o u t the space, the ever -p resent w h i t e sur faces change i n 

tex tu re . Glossy, w a v e - l i k e cu r ves g i v e w a y to t e x t u r e d w a l l pane ls 

w i t h a seed p o d - l i k e p a t t e r n . A t e x t u r e d r u b b e r tile f l o o r p r o v i d e s a 

h y g i e n i c w a l k i n g p l a n e , w h i l e a m o e b a - s h a p e d l i g h t i n g f i x t u res 

e n l i v e n the ce i l i ng . 

I t ' s a safe be t tha t pa t i en t s c o m i n g t o t h i s d e n t a l o f f i ce w i l l s i t 

back, re lax, a n d say, " A l i h h h h . " t 

ri 
A corridor within the dental office. Photo © Geoffrey Ilodgdon 

Reception desk. Photo © Geoffrey Hodgdon 
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B E N ^ H E I M 
www.bendheim.com C o l o n C o a t e d G l a s s 

SAMPLES & INFO: 
Conners Sales 
Group, Inc. 
Paul Conners 
Lauren Conners 

Tel: (540) 937 2330 
Sales Representatives 
for Bendheim in 
Washington DC, 
Maryland, Virginia, 
and Delaware 

• Durable & nnaintenance-friendly 
• Unlimited color options 
• Variety of surfaces 
• Can be tempered 
• Can be laminated 
• Large sheet sizes 
• No grout lines 
• VOC-free 

sales@connerssales.com 

Enhance your designs with our sun protection systems! 
AWNINGS 
• Reduce glare • Protect valuables 
• Save energy • Create "cozy" spaces 
• Decorate environments... 

Retractable & Traditional 
The most extensive collection of awning and canopy frame 
systems that match your home or business needs. 

Fabrics & Patterns 
The best fabrics and hundreds of patterns 
Fabric seams and installation have a 
lifetime warranty. 

Full Service 
Installations, Storage, and Cleaning. ^ 
All major credit cards accepted. 
FREE Consultation. 

"We've Got You Covered" 

Retractable 
Awnings 

sabox/Tendabox 

•i Freestanding 
ble Awning 

NEW Telescopic 
Retractable Arms 
with up to 16/6 
Projection 

I S Q O Q A Q 

ntgomery 
HADE Awn im 

w w w . m o n t g o m e r y a w n i n g . c o m 
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woodworks.org 

IT 

rchitectural and Engineering 
upport for Wood Bui dings 

Visit woodworks.org 
for resources that can 
help you design wood 

structures more 
easily and at less cost. 

TECHNICAL SUPP ree access to Woodworks experts 

support 

Stream webinars and download technical 

materials at no cost or pay a nominal fee and earn AIA/CES LUs or 

PDH credits at your desk, any time 

- CAD/REVIT details, cost and other 

calculators, span tables, product and design guides 

- Wood Solutions 

Fairs, workshops, in-house presentations 

•

For project support, a list of technical directors 

can be found at woodworks.org under 

About Woodworks. 

JkRA BSIC Canada j i4 | | 
FfmtrrloMIMlMMM ^ ^ ^ ^ 

AUOCIAT10N. 

Woodworks is an initiative of the Wood Products Council, a cooperative venture of major Nortti American wood associations 

''',wSt Woodworks is an approved AIA provider. Photo credits: (top left) APA - The Engineered Wood Association, (top right) Davis & Church. LLC. (bottond) APA 



A A A C M 

GREENWARRI 
Professional Services Shade and Renewable Energy Solutions 

"Imagination is our only 
Design Limitation 

For more information please 
Contact at 703-865-5991 or 
AAACMGW@hotmail.com 
Website: www.aaacm.net 
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Renovated Row Expresses 
the Ethos of a Small Bank The public banking area at Independence Bank's 

new corpcrafe headquarters. 

by G. Martin Moeller, Jr., Assoc. AIA 

Independence Bank is a small, local bank founded by 
African Americans in 1968 with the goal of serving 
customers whose financial needs were not being mel In' 
mainstream institutions. The bank's name may sound 
like a typical, vaguely patriotic corporate trope, but in this 
case, it was chosen to express the institution's autonoinv, 
as well as its goal of helping patrons achieve economic 
freedom. Independence has consistently eschewed glitzy 
offices, expensive ad campaigns, and other trappings of 
the megabanks that now dominate the financial industry. 

In 2009, the bank moved its main office from 
Connecticut Avenue, in the city's central business district, to 
the comer of 9th and N Streets, NW, in Shaw, a historically 
African American residential neighborhood that is now 
undergoing rapid gentrification. The site, directly across 
from the Wasliington Convention Center, consisted of five 
adjacent brick buildings that originally accommodated 
stores on the ground floor and apartments above. The 
low-rise structures date from the late 19th century, and 
recall the days when 9th Stieet was a secondary but still 
important commercial corridor 

Independence hired Andrulis Janezich Architects 
(AJA) to oversee the conversion of this quintet of historic 
buildings into a modern corporate headquarters. "This 
wasn't a cookie-cutter bank," noted principal Anton 
Janezich, AIA, "and there wasn't an [overriding] corporate 
identit\ we had to drive home." Tliat freedom allowed the 
architects to be "sort of impulsive" in their design process, 
responding to new discoveries during the demolition of 
the existing interiors and sometimes working intuitively 
to find the right balance between old and new elements. 

For instance, both the architects and the bank agreed 
with the DC Historic Preservation Review Board that the 
masonry bearing walls dividing the buildings should be 
retained wherever possible. At the same time, the client 
wanted an open, airy office creating a perception of 
corporate transparency—a critical concern in the wake of 
the recent financial crisis that greatly damaged the image 
of the banking industry. To achieve both ends, AJA 
developed a floor plan that judiciously inserts new 
elements into the existing structural bays, which are 
connected by unframed, rectangular openings in the 

Exterior view, showij 
restored storefront' 
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\.o by Kun Zhang, Assoc. AIA, and 
AJArchitiKrts/Dimension Images 

( by Kun Zhang, Assoc. AIA, and 
AJArchitects/Dimension Images 

G R U N L E Y Going Green - Think of Grunley 
Building on Tradllion 

G e n e r a l C o n t r a c t o r D e s i g n / B u i l d e r C o n s t r u c t i o n M a n a g e r 

15020 Shady Grove Road, Suite 500 | Rockville, MD 20850 1 240.399.2000 1 www.grunley.com 

new "inside". outside IS the 
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brick walls. One important organizational device is only 
subtly evident in photographs, but becomes quite clear in 
the reflected ceiling plan: a U-shaped grid of fluorescent 
lights that weaves together all of the spaces. The interior 
is uniformly bright, thanks to the large, restored bav 
windows that admit plenty of natural light, combined 
with white finishes and the open layout. 

The finished space derives visual interest from the 
contrast between the warm color and rough texture of the 
exposed brick walls and the smooth, white surfaces of the 
furnishings, built-ins, and other insertions. The architects 
incorporated a very limited number of visual accents, 
which mediate between the old brick and the new white 
surfaces. A pair of wavy, red panels above the main 
banking desk recalls the bank's logo, which is itself 
derived from the flag of the District of Columbia. Just 
inside the main entrance is a panel of plaster—salvaged 
during the renovation—bearing the name of the bank 
and its motto. "As we were working on the demo of the 
space," said j£mezich, "we discovered the plaster and 
decided it was important to leave it. It was the perfect 
place to put a statement about the bank." 

The apparent clarity of the interior belies the 
complexity of the project and is a testament to the 
architects' skill in turning an irregulfir group of historic 
buildings into a coherent, elegant corporate office. On a 
recent, sunny weekend day, a passerby was looking through 
one of the bay windows. When asked his opinion of the 
space, he replied, " I thought it was an art gallery. But it's 
a bank. Go figure." S 

Project: Independence Bank 
Corporate Headquarters, 
Washington, DC 

Architects: A n d r u l i s J a n e z i c h A r c h i t e c t s , PLLC 
MEP Engineers: T M / R E n g i n e e r i n g , LLC 
Structural Engineers: HJR E n g i n e e r s , L t d . 
General Contractor: M o n a r c C o n s t r u c t i o n Inc. 

Meeting space overlooking the corner of 
9th and N Streets, NW. 

Photo by Kun Zhang, Assoc. ALA. and 
AJArchitects/Dimenslon Images 

. 1 . 1. _ J 

Reflected ceiling plan of the Independence Bonk headquarters, showing Courtesy of AJArchitects 
the U-shaped lighting grid that unifies the space. 

W W W . luUSTEATE M y D i S I O N com 
GRAPHICS THAT COMMUNICATE 

PERMEABLE CLAY PAVERS 

Preserve natural stormwater 
infiltration through a 

permeable pavement system 
Genuine day pavers - strong, 

durable and colorfast 

800-334 "̂8689 
www.claypaver m 

36 ARCHITECTUrOC DECLARATION OF INDEPENDENCE 



M A R Y L A N D ' S # 1 R E A L E S T A T E T E A M 

T H E CREIG N O R T H R O P T E A M 
of 

«2i LONG & FOSTER REAL ESTATE, INC. H 

CLARKSVILLE • $2,300,000 CLARKSVlUE • $1,750,000 ELLICOTT CITY • $1,675,000 

D. SFBA and 2HBA 
13650GilbrideLane.com 

Rn.6FBAand 51 
11825SheppardsCrossing.com 

SRnanJ 4.SBA 
l0343KinKsbridKeRoad.com 

4Bn; 
12309Da n ie IC i rc 1 e La n e. CO m 

BROOKEVILLE • $ 1 J 00,000 

I I I 

4BnanJ 4.5BA 
Roxbur̂ VleadovvDriv 

4Bn and 3.5BA 
lUCelebritvLane.c 

SRD, 5FBAand ^HB.A 
9019GoldMinePlace.cor 

5Bn, 5FBA and 2HBA 
11311 Drumsheugh Lane.com 

LAYTONSVILLE • $1,000,000 PASADENA • $950,000 CLARKSVILLE • $825,000 WESTERN HOWARD COUNTY • $800,000 

SBDand .̂5BA 
652501ne>'La>lDns\illeRoad.com 

^BD and 4.5BA 
11 Walters Way.com 

5BI')and 3.5RA 
5705 Trotter Road 

2.5BA 
12827ForestCreekCourt.com 

PASADENA • $769,000 LAUREL • $724,000 CROWNSVILLE • $700,000 

fHDand 4.'>BA 
1903BliieV\kersFarmLine.t\j 

4BD and 5BA 
8411 LillianLane.com 

I 

[BP, 3f BA and 2HBA 
805FairfieldEstatesCourt.con 

4BDand 2.5BA 
13707GrevfoxRiin.com 

BALTIMORE • $650,000 BALTIMORE • $550,000 UPPER MARLBORO • $519,000 

m 
and 2.5BA 

6321 Ca n te r Way. co m 
SBD and 4.5BA 

9402OakO rchardCou r t. ctMv 
M3n and 2.5BA 

6323CanterWay.com 
5BDand 3.5BA 

15904ChippenliamTerrace.com 

loward County Office | 410 .531 .0321 | Montgomery & Frederick County Office | 3 0 1 . 7 7 0 . 0 7 6 0 
Carroll & Baltimore County Office 410 .549 .2200 | w w w . n o r t h r o p t e a m . c o m 



Glover -^ \ toodi [n ter 
A Full Service Injbrior o f t i ^ B g A 

'J0llk Beverly Glovcr-Wood, ^ I D , ASlD 
3 0 1 . 7 7 5 . 9 4 j ^ ~ ^ 
Beverly@glover woodinteriors.com 
www.gloYer-woodinteriors.com 

A L E X A N D R I A 

M C A R P E T O N E F L O O R 
S t H O M E 

The finest designer wools. 
Exquisite tile. 
Unique & Exotic Hardwood Flooring. 
Superior service since 1973. 

PORCELANOSA m A R A Z Z I 

us Green Building Council LEED AP's on-staff 

www.alexandriacarpetone.com 703-370-0000 430 S. Pickett Street, Alexandria, Virginia 22304 



W e a r e a n e x t e n s i o n 

o f y o u r bus iness ! 

We work with Builders. Architects 
and Interior Designers 

K I T C H E N B A T H 

IV^^y laegcr, ( ;KI ) I retl ( ircnk-ll 
Annapolis , M l ) No. Virginia 

I K ) 916 4761 703 967 t)2(»6 

lorry Weed. c:K1) 
Karen Mourigan, C K D 

i : i i /a l ) i lh Alport 

No Up-front Design Fees 

3 0 1 - 6 5 7 - 1 6 3 6 

7001 Wisconsin Avenue 
ChevyC:hase, MO 20815 

www. Kitchen BathvStudios.com 

W e M a n u f a c t u r e S h a d e ! 
• Residential and commercial fabric awnings 
• Interior and exterior solar shades 
• Specializing in retractable shading systems 
t 35 years manufacturing sun control products 
• Manufactured in Jessup, MD 
• Energy efficient "GREEN" Solar control using 

Mermet fabrics 
• We manufacture and install all of our products 

Interior Rolling Shades 
MERMET^ 

SUh^lR. c REENGyARO 

C a n o p i e s ^ ^ 

AWNINGS b SOLAR SCREENS 

P.O B o x 1 0 6 8 J e s s u p , M D 2 0 7 9 4 

w w w . s u n a i r a w n i n g s . c o m 

i n f o @ s u n a i r a w n i n g s . c o m 



1 

n c 
n Signals a 
ransformation 

y Steven K. Dickens, AIA, LEED AP 

View of MOI's new off ice/showroom, witfi the reception desk partially visible at left. 

Sometimes a new office is just a new office, with more modern amenities, maybe 
with some refinement of work patterns and, one hopes, a style upgrade. But 
sometimes a new office is an integral part of a company's transformation. Such is 
the case for the office furniture and workspace systems company formerly known as 
Maryland Office Interiors, which, following an elaborate rebranding process, emerged 
with a new name, new office space, a new corporate direction—and a growing list 
of new clients. Especially with the new off ice/showroom in douTitown D.C., 
MOl—the new name—has the fresh identity it sought. 

STUDIOS Architecture's D.C. office not only designed the new space, but 
also managed the rebranding process. STUDIOS started with strategic planning 
sessions in which MOl employees at all levels participated in "visioning" exercises, 
and interviews with selected staff from MOI's Baltimore, Washington, and Norfolk 
offices. The overall aim was to position MOl for future growth, specifically in the 
private and nonprofit client sectors. 

The new office/show room space demonstrates the new brand in eveiy respect. 
The previous offices were "a cave," according to MOl employees, that clients 
rarely visited—essentially a back office without a front office or showroom. In 
contrast, notes STUDIOS associate principal Marnique Heath, AIA, LEED AP, 
"I t was vital to MOl that the new space be a working showroom and a place 
where other people—clients and other people in the contract design 
industries—would want to come." 

Accordingly, the second-floor space at the corner of 19th and M Streets, NW, is 
not at all cave-like: floor-to-ceiling glass walls provide minimal visual barrier 
between the showroom and the vital urban scene. The showroom draws the energy 
of the street, while passing pedestrians take note of the furniture and office systems 
clearly visible behind tlie glass. "People ask, is it a trendy cafe?" says MOl marketing 
director Heather Davis, LEED AP, IIDA. No, but it is a stylish venue for industry 
events (lectures, meetings, receptions) and a hip, temporary office-away-from-the-
office for MOl clients, who are encouraged to "dock" and use the extensive 
product/material resource center and meehng rooms. 
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A work table at MOl 



The show room/office space consists almost entirely 
of eitlier the base building (windows, concrete columns, 
slab ceilings, and loft-style exposed service elements) or 
contract furnishings (workstations, modular glass walls, 
and the like, by multiple manufacturers that MOI 
represents). The few drywall partitions are largely covered 
in millwork or fabric panels. This limited roster of interior 
elements is purposeful, meant to highlight the contract 
design products that represent MOI's business. 

The office area features a "benching system," that is, 
intercomiected workstations without vertical partitions. 
This and a fully wireless IT system support constant 
reformulation of project teams. Brooke Moran, director 
of architecture and design solutions at MOI, notes that 
MOI employees "walk the walk" by actually working in 
the kinds of workspaces which they are promoting to 
clients. They can personally testify to the improvements 
in collaboration and team flexibility that these "benching" 
systems support, as well as steer clients clear from the 
tripping hazards. 

Most of the showroom/office is finished in neutral 
greys and whites with brilliant green accents. Although 
the base office building is LEED certified (Core & Shell, 
Platinum level), and STUDIOS has applied for LEED 
certification for the showroom (Interiors, Gold or Platinum 
level), the use of the color green does not allude directly 
to MOI's commitment to sustainabilit)'. Rather, it relates 

to a different aspect of the rebranding: th -
logotype. STUDIOS and branding consu 
of New York City, analyzed the logos oP= 
companies and discovered that almost al 
blue or red. No competitors used green, s— 
as a means of distinguishing MOI. 

Green shows up on tabletops, g laz^= 
and fabric panels including the low diviE^ 
separate the two sides of the "benching'^ 
Perhaps most prominently, it appears in 
element of the office side of the space, t l — 
high-backed freestanding banquettes s e E i 
workstations, which create a small inforz=: 
area. These are by Vitra, the Swiss creat —• 
range of high-design items and one of t l — 
represents. According to Davis, it is the 
used meeting space in the showroom/o^E 
proves the manufacturer's claim that t h ( = 
provide significant visual and acoustic p^— 
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•g and kitchen area. 

~rhe showroom or public side of the space also has a focal 
ent, but it's quite different from anything else. The main 

=)tion desk is torus-shaped with metallic facets. Not only is 
•It colored green but, unique among the furnishings, it is a 
=)m piece. "We wanted it to be a statement about MOl itself," 

jins Fleath. Moreover, there was a feeling that it might be 
^ing too much favoritism to choose a particular manufacturer's 

uct for the focal front reception desk. After all, the manu-
jrers' personnel are among the frequent visitors to the space. 
Elsewhere in the showroom and office areas, all the contnict 
ishings are standard items from more than a dozen 

Photo Ci Judy Uavlsl 

manufacturers that MOl represents. Such a mix is an unusual 
design strateg)', appropriate for MOl but tricky to pull off. The 
unified character of the space was achieved only by careful selection 
and placement. 

"We like to think that this is the office of the 21st century," 
says Davis. While doubtless office space design will continue to 
evolve, at least for now, MOl's office/showroom is both a highly 
functional working environment and a successful advertisement 
for the new brand that MOl seeks to become. $ 

jtion area, with reception desk in foreground. 
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View of the white box inserted into the existing bt 
to accommodate the office and other public spacej 
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New Studio Gives Painter Room to Create 
by G. Martin Moeller, Jr., Assoc. AIA 

One day in the mid-1960s, Sam Gilliam, a Mississippi-born 
artist who had moved to Washington a few years earlier, 
hung one of his painted canvases without the stretcher— 
the rigid, rectangular armature that gives a traditional 
painting its characteristic, unchanging shape. Other 
unstretched works followed, sometimes suspended from 
the wall, sometimes from the ceiling. These "draped" 
canvases blurred the lines between painting and sculpture, 
and soon attracted the attention of other artists, critics, 
and collectors. Gilliam, who already had ties to the 
famed Washington Color School of abstract painters, 
quickly rose to prominence in contemporary art circles. 

Gilliam gradually moved beyond the draped paintings 
to explore other materials and formats, and eventually 

began to gamer large commissions fmm building developers 
and owners. Around 1980 or so, he hired a young architect 
named Steven Spurlock, AIA, to help him make models 
of these commissioned works and the spaces they would 
occupy. Spurlock also made technical drawings of the 
artworks for use in the fabrication process. The architec t 
later joined Joseph Wnuk, AIA, to form the firm of Wnuk 
Spurlock Architecture. He maintained a working relation­
ship and friendship with Gilliam over the ensuing decades. 

A few years ago, Gilliam had grown tired of his long­
time studio space and was looking for a new place to work. 
He purchased a small industrial building in the 16th Street 
Heights neighborhood in Northwest DC, and not surpris­
ingly, called on Wnuk Spurlock to oversee its renovation. 
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Openings in the walls of the white box reveal portions of the brick walls behind. Photo © Anlce Hoachlaiider 

- --^ 

f 
Gill iam in his studio, with some of his 
draped canvases in the foreground. 

Photo © Anico Hoachlander 

View from the mezzanine 
info the studio space. 

Photo © Anice Hoachlander The low-key entrance to the studio. Photo © Anice Hoachlander 

"At one point [the existing building] had been a gas 
station," said Spurlock. "Then they closed it in and built 
a structure around it, with party walls on either side. It 
was an odd, leftover space with a variety of materials 
and paint finishes." 

The irregular geometry and hodgepodge of finishes 
were not inherently inappropriate for an artist's studio, 
but the project also called for office space, a small gallery, 
a woodshop, and storage areas, all of which demanded a 
degree of order and clarity. To accommodate the more 
public functions, the architects placed a simple, white, 
two-story box within the historic structure. The box is 
pulled away from the perimeter of the building to appear 
as a freestanding structure (though it is actually braced to 

the existing masonry walls). Rectangular cutouts in the 
new, white structure reveal sections of the original br ick 
walls, suggesting framed artworks that contrast w i t h 
Gilliam's own, typically free-form pieces, which are of ten 
hung between the openings. 

Throughout the studio area, various other smooth, 
wliite insertions serve practical functions while providing a 
visual counterpoint to the rough texture of the pre-existing 
brick. "One of the long walls to the north was an exterior, 
uninsulated, [concrete] block wall," explained Spurlock, 
"so we furred that out to create more hanging space for 
works of art. As for the storage, we didn't want to l ine 
walls with closets, so we came up with a storage room 
that kind of floats inside the main space. We added 
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Smooth, white surfaces contrast with the 
rough brick of the existing structure. 

Photo © Anice HoachiandeiB 

Project: Gilliam Art Studio, Washington, DC 

Architects: W n u k S p u r l o c k Architecture 
Structural Engineers: S i m p s o n G u m p e r t z & H e g e r 
MEP Engineers: Met ropol i tan Consul t ing Eng ineers 
Contractor: G l o s s Construct ion 

mechanical and electrical systems, put high windows on 
the back wall, and put in all the skylights.' 

The completed project strikes a balance between the 
messy process of creating large-scale artworks and the more] 
buttoned-down, business side of the operation. Visitors 
to the office area catch glimpses of the creative activity 
under way in the studio behind a large, uninterrupted 
glass wall, while the striking presence of the white box 
constantly reminds the artist and his associates of the 
public aspects of their work. 

The new space has already had a direct impact on 
Gilliam's art. "The big draped pieces were a part ot w ha 
he did early on," noted Spurlock. "Me hadn't done them 
for a while, though—he would not have been able to do 
those in the old spacĉ —but now he has room. Now he 
can do them again." 

According to Spurlock, Gilliam has been thrilled 
with the project, and recently said to the architect, "I'm 
so excited. I've got this great space now, and I feel like I 
m\\\ to make great art to live up to it." % 
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Project: Eat-Play-Cleanse, Washingto n, DC 

Architects: K U B E architecture 
Audio-visual/IT; Energy- f L ights Control 
MEP Engineers: Met ropol i tan Consul t ing Engineers 
Contractor: H o u s e c r a f t LLC 

The "Eat" and "Play" components of the 
Eat-Play-Cleonse apartment renovation. 

Photo © Paul Burk Photography 

Domestic Policy: 
Strategic Designs Address Divergent 
Challenges in Residential Projects 
by Denise Liebowiiz 

When it comes to interior renovations, some spaces call out 
fo r punch and others for calm. Architects and designers 
rout inely confront drab, featureless rooms where the 
challenge is to inject some vital i ty and character; just as 
o f ten they face busy, confusing spaces that need order 
and cohesion. The design tools they use to achieve the 
desired result are the same: color, pattern, and texture. 
T w o recent residential makeovers illustrate the point. 

Inserting Drama into a Dull Space 
A standard-issue, one-bedroom apartment in Washington, 
D C , was the bland canvas Janet Bloomberg, A I A , principal 
of K U B E Architecture, had to work wi th . "The place was 
very dated, and although our client began by pr imar i ly 

wanting to renovate the kitchen, the program gradually 
expanded to the rest of the apartment," said Bloomberg. 
Work began on the 750-square-foot apartment by laying 
new bamboo f looring, ref raming door and w i n d o w 
openings, updating lighting, and installing motorized 
window shades. But all that was to simply prep.iiv <i 
clean, neutral background for the drama she envisioned. 
"We wanted to completely transform the entire space wi th 
the insertion of just three very special custom elements." 
The three objects of everyday living—a media wal l , a bar-
dining table, and a shower—introduce bold color, textured 
finishes, and organic patterns that reinvent the previously 
undistinguished apartment as contemporary l iv ing space 
wi th v isual impact and interest. 
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Living area of the Eat-Play-Cleanse project. Photo © Paul Burk Photofjraphy 

The bold-scale, freestanding media wall organizes 
the space and asserts a straight-edged geometry in the 
living area. Constructed of ash and stained dark brown, 
the wall contrasts strongly with the light-colored floors and 
neutral palette in the rest of the space. "\ had originally 
thought of doing the media wall in a medium-tone brown," 
recalled Bloomberg. "But one day it just struck me liiat 
with those bamboo floors, I wanted a mucli darker color." 

The textured dark ash continues along to the kitchen 
bar that incorporates a dining table constructed of an 
unexpected blue acrylic, set on a simple aluminum frame, 
and glowing w i t h LED lights. A jolt of the same ethereal 
blue is repeated in the media wall and extends the visual 
conversation among higlily contrasting colors, organic and 
man-made materials, and natural and machined textures. 
Tlie media wal l is an electronic hub that controls light, 
sound, and communication tliroughout the apartment. 
In addit ion to the flat-screen TV, it houses a stereo, 
subwoofer, amplifier, D V D player, and speakers, all 
concealed w i t h i n the 14-inch depth of the wall . The 
homeowner controls the media wall w i th his iPhone. 

The kitchen itself is a budget-conscious mix of IKEA 
glossy grey cabinetry, stainless counters and backsplash, 
and some new and re-used appliances. "We love IKEA 
kitchens," Bloomberg enthused. "They just keep improving 
the qualit}', and we don't see much of a difference between 
these and high-end European manufacturers." The "Cleanse" component of the 

Eot-Ploy-Cleanse project—the shower 
OS seen from the entry. 

Photo © Paul Burk Photoftraph> 
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Before and after plans of tfie apartment. Courtesy of KUBE Architecture 

The third dramatic insertion in the apartment is a 
high-function steam shower complete w i t h body sprays, 
stereo system and customized scenes and colors of LED 
lighting. Enclosed by full-height glass panels, the shower 
room is prominently located along the apartment's entry 
hall, a placement dictated by the bui lding 's p lumbing 
lines. Modesty is preserved in this relatively public 
location w i t h glass that changes f r o m transparent to 
frosted. Al though replete w i t h technological bells and 
wl-dstles, the shower looks and feels connected to the 
natural wor ld . The shower's dark, linear wal l tiles evoke 
the texture of long wooden planks and the pattern of 
the t i le f loor suggests shadows of trees on the ground. 
Beyond the glass wal l , a dry trough of loose river stones 
forms a threshold and extends the organic quali ty of 
the bathing experience. 

"We were really able to totally h-ansform the entire 
space and stay on our client's budget by focusing on just 
three very custom, original elements," reported 
Bloomberg. In fact, she refers to the project as "Eat, Play, 
Cleanse" to underscore the three essential activities of 
everyday l iv ing that shaped the design. A n d of her 
client, she said, "He was great, and gave us almost free 
rein. He allowed us to invent, bring h im our best ideas, 
and was prepared to say yes." 

A Chaotic Master Suite 
Finds Calm 
While one architect selects colors and materials to animate 
a dul l room and introduce visual interest, another architect 
is making those selections to bring tranquility to a confused 

and choppy space. " I always thought of our bedroom as 
the 'before' photograph," said the owner of a traditional 
notu lassical brick house in upper Northwest Washington. 
The second-floor master bedroom and bath suite, while 
spacious enough, was a warren of nooks and crannies, 
angled eaves and dormers, and misaligned ceilings and 
walls. Closet space was in short supply, the bathroom was 
30 years old, the lighting was terrible, and most of all, 
the wi fe wanted a comfortable place to read. " I saw 
photographs in Vie Wnshitighm Post of a master bedroom 
that Andreas had done and I kept that clipping for two 
years," she said, referring to Andreas Charalambous, 
A I A , principal of F O R M A Design. 

When the couple finally called in Charalambous, 
they first focused on their desire for a reading nook. 
They soon raised their goals when they realized they 
could resolve many of the annoying quirks of the master 
suite, and redo the hall batliroom as well . 

"The overall goal was to bring order to the space," 
said Charalambous. "Tlie walls d id not align with the 
varying ceiling heights, making the rooms choppy and 
confusing. We reconfigured the master bath and closet 
area to integrate wi th the new bedroom and put in plenty 
of lighting." Sycamore paneling and custom built-ins for 
books, desk, and storage fo rm the perimeter of the room 
and extend into the closet area and both bathrooms. 
Custom mi l lwork around the windows helps integrate 
them w i t l i cabinetr)'. This continuity of color and material 
unifies a cut-up space and introduces a sense of order and 
cohesion. A key element of the design is the sycamore 
headboard that extends up the wal l behind the bed and 
across the ceiling as a canopy. "We love that canopy," 
reported the homeowner. " I t really distracts from all the 
angled ceilings, and the recessed lights are on dimmers, 
which is great." 

"We chose sycamore over maple for its lively texture," 
said the arcWtect, and to contrast w i t l i all tliat light wood, he 
pulled up the bedroom rug and ebonized the wood floors. 
While the clients didn ' t feel they needed a fireplace, they 
loved the idea of candles in a fireplace-like niche below 
the flat screen. 

For the all-important reading chair, the homeowners 
chose a classic Harry Bertoia-designed, asymmetrical chaise 
from Knoll Studio upholstered in a distinctive amber-orange 
color. In another gesture to unify the room, Charalambous 
used the same fabric in the desk area and repeated the 
color in custom runners in the bedroom and closet area. 

In addition to floating, sycamore cabinetry and 
Silestone counters, the master bath features a frosted glass 
panel over the double sinks that incorporates round and 
square mirrors. An oversized walk- in shower paved and 
backed wi th grouted river stones includes a free-standing 
shower head. 

"We selected finishes designed for contrast and texture 
and used bold punches of color to bring cohesion to this 
confused space, but overall this was an architectural 
rather than decorative solution," said Charalambous. i 
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Renovated bedrcxjm of the Upper Northwest 
Master Suite project by FORAAA Design Photo © Geoffrey llcKlgdon 

>I1S. 

Project: Upper Northwest Master Suite, Washington, d c 

Architects: F O R M A D e s i g n , Inc. Contractor M C A R e m o d e l i n g 
Cabinetry: Ar t C r e a t i o n s 
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X I? 
Renovated bathroom of the Upper Northwest Photo ® Geoffrey Ilodgdon 
Master Suite project by FORAAA Design. 

Plan of the master suite as renovated. 
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Courtesy of Andreas Charalaiiibous, 
FORMA Design 
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W h a t is unique 

about our approach to managing 
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Ou r award winning work showcases our detailed craftmanship, 
appreciation of aesthetics, and sustainable building practices that 
create healthy, efficient, and beautiful homes. Whether traditonal 
or modern, we understand the details that make good architecture. 
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