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B e h i n d e v e r y p i e c e o f | i n t e r l u b k e | f u r n i t u r e is a cleverly devised concept with interchangeable modular 
components. The systems are designed so they can be extended and combined in many different ways enabling countless 
solutions. You are free to create the function, transparency and rhythm of the furniture by the choice of doors, flaps, drawers 
and lighting accents. A large selection of accessories and finishes is available, including unlimited color possibilities. 
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Back to school w i th ARCHITECTUREDC 

One of the things that scares people about hiring an architect is the 
mistaken belief that they know too little about design. But learning 
about design is easy—just look around! A very pleasant way to 
experience an architect's work is with a night on the town. You can 
have drinks at Palette by BBG-BBGM; dinner at BlackSalt by CORE 
architecture + design; and dessert at Adamstein and Demetriou's 
Inde Bleu. In this issue, Denise Liebowitz surveys a variety of ven­
ues that wil l delight your palate and engage your senses. Spend an 
evening in these wonderful and varied places, and you'll quickly 

learn a basic tenet of successful design: how new and unique environments emerge when 
an architect and a client work as a team. In settings both comfortable and cutting edge, 
Washington's restaurant designers—who would also be happy to design your home— 
reveal a lot about design. 

Welcome 
Learn even more with our complete guide to Architecture Week, A I A / D C s annual 
celebration of architecture in the Nation's Capital (page 40). This year's events include a 
tour of beautifully designed and furnished loft apartments (page 26), and what may turn 
out to be the "last tour as we know it" of L'Enfant Plaza (page 36). DCs set-piece of mid-
20th centur}' urban renewal, L'Enfant Plaza is about to undergo radical changes that are 
expected to get underway next spring. Also in this issue, Catherine Hader brings you a 
preview of the soon-to-be-completed Capitol Visitor Center (page 32); Hannah McCann 
shares tips on how work with an architect (page 42); Rick Vitulio, AI A, shares his views 
on watercolor and conceptual design (page 38); and Michael Tardif shines a spotlight on 
one of DCs most prodigious but little-known architects: the quiet but uncompromising 
modemist-in-our-midst, Frank Schlesinger, FAIA (page 30). 

Architecture Week concludes with the jury for the Chapter's annual Design Awards, an 
exciting way (you can be there when the winners are actually announced) to learn about 
the best new architecture in Washington. Architecture Week is also an occasion for AIA/DC 
architects and colleagues to give back to the community via our annual Canstruction® 
design competition, a creative excuse for channeling major food donations to the Capital 
Area Food Bank. And we remain faithful to the memory of those lost on 9/11 through 
our Leckie Elementary Memorial Project. We invite you to be part of these events and to 
join the design communit}' in celebrating our city. Log one to www.aiadc.com to register. 

ARCHITECTUREDC is continually evolving and growing. "Architecture Ahead," formerly 
the theme of our annual spring issue, becomes a regular department of the magazine with 
this issue, so that we can give you a regular preview of new but not-yet-built architecture. 
Now every issue wil l pique your interest and prompt you to peek through the fence of 
the many construction sites around the city. "HOME$ENSE," a feature filled with design 
tips for homeowners that previously appeared only in our annual summer issue, also 
becomes a regular department. 

With this issue, we also welcome Michael Tardif, Assoc. AIA, Hon. SDA, as our editor. 
Michael is the editor of several books on the practice of architecture, is a regular contributor 
to Nczu Old House magazine, and is currently writing a new book on residential design, 
to be published by Penguin/USA in September 2006. He brings a breadth of knowledge 
and experience to our ever-growing magazine, and we expect great things of him in 
coming issues! 

Mcu y Fitch, AICP 
Publisher 

WELCOME ARCHITECTUROC 
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EDITOR'S NOTE 
The City as Our Classroom 

With a ceiling that reaches all the way to the clouds, and 
room to entertain everyone on your guest list, we think 
you'll call it a great room, too. Call 1-800-952-7425 for the 
name of the Pine HaU Brick Paver distributor nearest you. 

Pine Han Brick ...Welcome Home 
Pine Hall Brick Company, Inc. • 2701 Shore/air Drive • Winston-&il«rm, NC 27105 

800-334-8689 — Ftuc 336-721 -7517 • it'u>iuajii«ic<is|>rerMierf>ai'er.com 

A R C H I T E C T U R O C EDITOR'S NOTE 

The best way to leani about architecture is to experience it. AIA/DCs 
annual Architecture Week, featured in this issue, is designed to help 
you get started. The city is your classroom, and our hope is that 
Architecture Week will inspire you to continue a course of 
"independent study" throughout the year. 

Learning by experience: all ready for Dining DC 

And what a classroom it is! Washington has one of the finest colleHztions 
of neoclassical architecture in the world. If you want to see better 
examples of Greek, Roman, and Renaissance architecture, youTl 
need a plane ticket to Athens and Rome to study the originals. But 
as powerful as the image of monumental Washington may be in our 
collective psyches, there is so much more to see and appreciate just 
below the radar. We are fortunate to be living in an eclectic age of 
design, when no one philosophy or stylistic fashion predominates. 
Inventive modem eu-chitecture is flourishing throughout the city, 
alongside buildings designed in a wide variety of traditional, historical 
styles, fresh interpretations of our rich architectural history. Each new 
building adds to the dialogue, serving as a counterpoint to the work 
that preceded it and as the context for works to follow. Walking 
around the city has become a fascinating game of tr)Tng to guess how 
the next architect will respond to the design challenge of a particular 
comer or neighborhood, with the result often a delightful surprise. 

Tlie diversity of DC architecture today is all the more remarkable for 
being IcKal in origin. Ovei-whelmingly, the best new buildings going 
up all over town are the work of architects who live and work here. 
So the next time you have a building project of your own—whatever 
your taste or stylistic inclination—you need look no further than the 
architects of Washington. 

Michael lardif. Assoc. AIA, Hon. SDA 
Eiiitor 

CONTRIBUTORS 
L. Catherine Hader ("A Capitol Experience") is a regular contributor 
to ARCHITECTUREDC. She has written previously for Residential 
Anhitect and Contract magazines. She is director of marketing and 
an assoi i.Ue principal of DMJM Design. 

Denise Liebowitz, ("Dining DC," "Dining IJevond Cit)' Limits") recently 
retired from the National Capital Planning Commission, is a frequent 
contribut(ir and guest editor of ARCHITECTUREDC. She has lived, 
worked, and dined extensively throughout Europe. 

Hannah McCann ("Chcx>sing an ArchitLVt in Fix e Easy Steps") is 
Managing Editor of consumer magazines for Hanley Wood LLC and 
the founding editor of ARCHITECTUREDC. 
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Urban Essentials 
Design Within Reach 
by Mary Fitch Nelson Minature Chests 

by Herman Miller 

Renew an old acquaintance. I-umiture manufacturer Herman Miller it-introduces Nelson Miniature Chests by George Nelson. Based on 
traditional Japanese cabinetry. Nelson (1907-1986) designed these cabinets in 1951, soon after his first trip to Tokyo. Capitivated by tansu, 
cabinets with many small drawers. Nelson felt Japanese design showed a "sense of fitness in the relationship between hand, material, use 
and shape." Nelson was one the most famous American furniture designers of the mid-20th century, remembered for designing products 
for daily living characterized by a simple elegance. The chests come in six-drawer and nine-drawer models, with two different base 
oplittns. Thev are made of teak with a rosew iH)el finish and ha\ i- hand-titled drawers. Nelson Miniature Chests retail for $999 to $1395, 
depending upon the configuration. Visit the Herman Miller Web site at www.HermanMiller.com for the retail store nearest you. 

Everything for the urban dweller. Five years ago, when the trendy Ellington on U Street, NW, 
was still a Metro bus staging area, partners Deborah Martens and David Schaeffer set up 
Urban Essentials, a furniture store catering to apartment and loft dwellers. From the begin­
ning they've brought fresh new design ideas to the growing number of residences that sur­
round them. Their newest collection is Bontempi Casa from Italy, a complete furniture line of 
contemporary bedroom, dining, and living systems that combine function with elegant 
design. Pictured here from the collection are the Tico Extension Table, the Linda Leather 
Dining Chairs and Stools, a storage sideboard and horizontal mirror. Using lacquered glass, 
leather and stained oak, Bontempi Casa combines old world craftsmanship with sleek, contempo­
rary lines. Prices range from $325 to $2950. Visit their web site at www.bontempicasa.com and 

I festoon your computer with trend)' Italian wallpaper Visit Urban Essentials at 1330 U Street, 
I NW, 202.299.9640; or online at www.urban-essentials.com, where you can be serenaded by 
I Tony Bennett as you swoon over their extensive collection. 

The Bontempi Casa Collection 

Create your own Gehry addition. San Francisco's Design Within Reach has a very interesting business model. Originally founded as a 
catalog-only business dedicated to modern design, DWR has made the reverse transition from clicks to bricks—sort of. The company 
has opened "studios" (a.k.a. showrooms) throughout the country, where customers can see and touch the actual products and then place 
orders for direct shipment. There are three studios in the Washington area, including the newest one on Columbia Road in the heart of 
Adams Morgan. 1 he studio is filled with new and classic modern home furnishings, including the four-piece Frank Gehry Outdoor 
Collection. Described as "ultra-sculptural," these silver polymer "cubes" reference the heft and metallic fluidity of Gehry's Guggenheim 
Museum in Bilbao and Walt Disney Concert Hall in Los Angeles. The smooth surfaces are UV protected and weatherproof for indoor or 
outdoor use. The Twist Cubes—which can be used as individual seats or 
side tables or in group configurations—measure 23 inches 
long, 22.5 inches wide and 16.75 inches tall, and retail 

for about $180. Visit Design Witliin Reach at 
1838 Columbia Road, NW, Washington, DC, \ j 
202.265.5640; or online at www.dwr.com. ft 

rhe Frank 

DETAILS DC ARCHITECTUR^C 
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ŜERVICE 
MODE 

LISTENING^ 

H O R I Z O N 

B U I L D E R S 

E x t r e m e C r a f t s m a n s h i p . E x c e p t i o n a l Se rv i ce 

F o r m o r e i n f o r m a t i o n or to r c \ i t w our pro jec t p o r t f o l i o , ca l l Joe B o h m at H o r i / o n B u i l d e r s . 

4 1 0 . 7 2 1 .4877 • DC M e t r o 3 0 1 . 2 6 1 . 6 7 0 6 ' 2 1 3 1 E s p e y C o u r t • Su i te 3 • C r o f t o n , M a r y l a n d 2 1 1 1 4 

V i s i t o u r new w ehs i t e : w\v w. hor i z o n h u i I d e r s i n c . net 



Meaning to Cu inary 
by Denise Liebowitz 

Cool, hip, bad: every generation invents a new term to 
assert its claim to the avant-garde. New York and LA are 
iisuallv the first to put the previous generation on notice 
tliat its lime at the center of popular culture has passed. 
These two perennial urban stars lead the nation in each 
new adrenaline rush, inventing what's new, defining 
what's stylisii. Traditionally, Washington has played the 
role of the responsible and conservative first-born child, 
alternately envious and scornful of the free spirit of its 
cooler urban siblings. 

Not anymore. Washington's club scene is as vibrant as 
any in the country. Loft apartments, the New York-born 
trend in urbaii living, have moiphed into a stunning variety 
of local forms that respond to the city's uniquely distinctive 
market, culture, and physical environment. And the region's 
cultural life has moved far beyond the confines of the 
Kennedy Center, exploding into a stunning array of insti­
tutions and venues for theater, art, music, and dance. 

itects Give New 
Fusion 

Nowhere is DCs cultural transformation more dramatic 
than in its restaurants. Good food used to be good 
enough. Today, inventive owners and chefs serve up 
sophisticated food with drama and style to satisl\ 
patrons who increasingly expect a feast for the eye as 
well as the palate. Kitchens .m- stau,i' sets, bathrooms are 
works of art, and dining is an experience. 

Kest.uir.int design requires intense personal involvement 
and attention to detail. Nearly all of the "wow" that DC 
restaurant patrons enjoy is home-grown, the work ef 
Washington's talented corps of local architects. In this 
brief survey of local restaurants designed by AIA/DC 
architects—which includes only a small sample of tlu' 
many outstanding designs in the Metro area—we iin'ite 
you to savor a memorable meal in memorable surrcnindiiigs. 

Left: Diners pass through the 

BlackSalt fish marlcet lo the raw 

bar, cafe, and dining room in 

the rear 

Center: At the BlackSalt store­

front, customers first encounter 

the fish market. 

Right: Deep colors, original art, 

and custom lighting moke a 

bold, contemporary setting at 

David Greggory. 

12 ARCHITECTUROC DINING DC 



BlackSalt 
4883 MocArthur Boulevard, NW 

"Good restaurant design is really hard to do," said 
Peter Hapstak I I I , AIA, a founding principal of CORE 
architecture + design. "They're all like watches. Tliey are 
extremely complex, everything has to flow, and nothing 
can collide." At BlackSalt, a new fish market and restaurant 
in Washington's Palisades neighborhood, Hapstak and his 
team were challenged to resolve the intersecting functional 
and aesthetic requirements for a program that includes 
retail, bar, restaurant, and kitchen activities. At the entrance, 
shoppers and diners encounter the fish market where 
premium seafood is arrayed in stainless steel cases. Behind 
the market is a bar and cafe—^all white-tiled walls and 
black-tiled floors—and behind that is the dining room 
with views into the gleaming, oversized kitchen. With its 
expansive central island, the kitchen is a stage set where 
the cooking staff can play to the main dining room and 
adjacent chef's table. When the sliding steel and glass 
doors separating the kitchen and dining room are fully 
open, diners literally become part of the kitchen theater. 

The traditional restaurant layout dividing front-of-the-
house activities from those at the back has been turned 
on its head at BlackSalt. Stainless steel equipment and 
display coolers t>egin at the entry retail section, continue 

tlirough to the raw bar in the cafe area, bend past the dining 
room, and into the kitchen. Cooking, eattng, drinking, and 
display all combine for an unusually varied and lively 
restaurant experience. 

BlackSalt executive chef Jeff Black, and his wife and 
co-owner, Barbara, are highly respected and successful 
Washington-area restauranteurs. BlackSalt is their fourth 
restaurant, joining Addie's in Rockville, Black's Bar and 
Kitchen in Bethesda, and Black Market in Garrett Park. 
"It was great working with Jeff," said Hapstak. "We really 
changed the notion of the traditional kitchen m this project. 
With all the different functions, there is a lot going on. Jeff 
is extremely analytical and at every step he was all over 
how the space would work and flow." 

David Greggory Restau*Lounge 
2030 M Street, NW 

Named for its chef Greggory Hill, the David Greggory 
Restau*Lounge is the latest restaurant offering on a highly 
visible corner in Washington's West End. Completely 
redesigned from its predecessor restaurant that previously 
occupied the same site, the new restaurant is a business 
lunch spot by day and a "retro-forward" dining dc^stination 
at night. "Reimagining an old restaurant space has its 
challenges," said an hi tcc t Ira Tattelman, AIA. "1 wanted 

DINING DC ARCHITECTUROC 13 



this contemporary space to look and feel completely dif­
ferent from its first incarnations. Since the food combines 
the flavors of Southern, Mediterranean, Southwestern, 
and Asian cooking, the architecture also needed to be 
layered and complex." Previously witii Ihc linn Adamstein 
and Demetriou and now with Eric Colbert & Associates, 
Tattelman has collaborated on the design of a number of 
premier restaurants in Washington. For David Greggory 
he was retained indepenJi-ntK .iiui teami'd clircvtis' with 
owners and chefs. 

By day, the floor-to-ceiling windows enclose a light-filled, 
airy space. As the sun sets, a deep color palette of golds, 
blues, and rcxis, leather topped tables, and dramatic lighting 
transform the space into a st\'lish night spot. Well-spaced 
tables, an expansive bar, changing displays of art, and 
huge wine racks create a bold and contemporary setting. 
" I wanted attractive dining spaces w ith oncnigh variety 
and visual interest to encourage intimate groupings," 
said lattelman. A glass enclosed chef's dining room 
letters a private view of the kitchen. The restrooms are 
destinations in themselves with sandblasted dividers, 
copper sinks, and a large glass sculpture that both 
separates and unites the men's and women's restrooms. 

Palette Restaurant 
Madison Hotel, 1 5th and M Streets, N W 

Palette Restaurant—the glowing jewel box at the corner 
of 15tli and M Streets—has rcxrently emerged from beneath 
the Madison Hotel's extensive facelift. The venerable 
hotel has long been one of Washington's popular places 
to see and be seen. "We wanted to keep the legacy of the 
Madison's power lunches, but redo everything else," said 
design partner Mark Boekenheide, AIA, ASID, LEED^'^' 
AP, of Brennan Beer Gorman Architects/ Brennan Beer 
Gorman Monk Interiors. Aftt-r iwXMifiguring the hotel 
lobbies, the design team was left with an awkward ioot-
print for the restaurant against a sloping exterior grade 
that fell four feet below the sidowalk. "We struggled with 
the oddly configured space, its difficult orientation on 
15th and LStn t'ts. its conmvlion to the hotel, and its lack 
of visiliilitv to passing traffic," said Boekenheide. "The 
challenge was how to make it a destination restaurant. 
The glass box concept g<u i - i i s iho opportunity to create 

a n i g h t l i u H ' identity and exciting street presence." 

The long linear portion of tlu- space h a s been filled w ith 
a lively liar that buzzes with energy. The interior then 
opens out into an expansive, serene dining room. The 
exterior sandblasted glass walls, punctuated by random 
cutouts of clear glass, protect patrons from awkward 
views up to the sidewalk while still allowing intriguing 
glimpses for passing pedestrians. Inside, neutral colors, 
sumptuous leathers, soft lighting, and classic contempo­
rary furnishings soothe the senses in a quiet setting that 
showcases a changing display of original contemporary 

Top: Tranlucent and clear glass give the 

Palette Restaurant a bold street presence. 

Bottom: Palette's interior feotures a classic 

contemporary setting for drinks or dinner 

14 ARCHITECTUROC DINING DC 



art . " W e d i d n ' t w a n t to m a k e the res taurant the s h o w / ' sa id the archi tect . " W e w a n t e d the art , the 

f o o d , the people to be center stage." W a s h i n g t o n p o w e r b rokers can w h e e l a n d deal to t h e i r hear t ' s 

content a r o u n d the res taurant ' s p r o m i n e n t V I P banque t t e—the best table i n the house . 

Amsterdam Falafelshop 
2 4 2 5 18th Street, N W 

W h a t d o A m s t e r d a m a n d A d a m s M o r g a n n o w 

have i n c o m m o n ? Falafe l—the M i d d l e Eastern 

f r i e d chickpea snack that is s o l d e v e r y w h e r e i n 

the D u t c h c i ty b u t is n o w m a k i n g a smash 

appearance i n N o r t h w e s t D C . O p e n f o r less 

than a year, the restaurant's success is already 

p r o m p t i n g owners Scott and A r i a n n e Bennet t to 

t h i n k " f ranchise ." T l i e Bennetts h a d v i s i t e d 

A m s t e r d a m , en joyed fa la fe l , a n d w o n d e r e d 

w h y the o n l y la te-night fast f o o d ava i l ab le i n 

A d a m s M o r g a n seemed to be p izza . 
'Colorful and funky" is the ttieme of \he Amsterdam Falafelshop. 

" I w a n t e d s o m e t h i n g c o l o r f u l a n d f u n k y , " said A r i a n n e . "Too o f t e n th i s k i n d o f f o o d is s e r v e d i n 

d i n g y a n d greasy dives . We w a n t e d clean w h i t e t i les, b r i g h t red pa in t . A t 2:00 a .m. w e d i d n ' t w a n t 

there to be any ques t ion i f w e w e r e o p e n or not ." A b r i g h t red l i g h t i n the w i n d o w u n d e r s c o r e s the 

restaurant 's ties to A m s t e r d a m . 

T h e des ign was a co l l abora t ive e f f o r t o f Patr ick W i l l i a m s , Assoc . A I A , o f L l o y d L a n i o n t D e s i g n , Inc . 

a n d Steve Polo o f O P X . Located o n the f i r s t f l o o r o f a r o w h o u s e , sea t ing is near the s t reet w h i l e t he 

k i t c h e n a n d the self-service bar o f sp i cy t o p p i n g s is i n the r ea r " T h e des ign ca l led f o r t he r e m o v a l o f 

i n t e r i o r p a r t i t i o n w a l l s to m a k e space f o r a n e w k i t c h e n a n d service area," said W i l l i a m s . " E x i s t i n g 

b r i c k w a l l surfaces w e r e lef t exposed t o kc^ep a m o r e E u r o p e a n fee l , a n d the o w n e r s e n g a g e d n o t e d 

pa in te r B y r o n Peck to d o a [ t r o m p e I 'oe i l ] m u r a l o f a h u g e D u t c h t u l i p [ tha t appear s t o f l o a t i n f r o n t 

of the w a l l surface even at f i n g e r t i p range] . A l t h o u g h the c l ients are f i r s t - t i m e r e s t au ran t o w n e r s , t hey 

h a d clear ideas abou t h o w they w a n t e d the space to feel a n d w e w o r k e d w i t h t h e m o n z o n i n g issues 

a n d code con fo rmance . " 

Inde Bleu 
7 0 7 G Street, N W 

O n e of the br ightes t stars in W a s h i n g t o n ' s 

res taurant-des ign f i r m a m e n t is A d a m s t e i n & 

Demetr iou . O v e r the past 15 years, pa r tne rs 

O l v i a Demetr iou , F A I A and T h e o d o r e 

A d a m s t e i n have been t u r n i n g o u t some o f the 

c i ty ' s mos t d a z z l i n g restaurant in t e r io r s : Poste, 

Z o l a , Z a y t i n y a , D u p o n t G r i l l e , Teatro G o l d i n o , 

a n d Bistro Bis, to n a m e a few. T h e i r latest 

o f f e r i n g is I n d e Bleu , a s ty l i sh , h i g h - e n d m i x 

o f sophis t icated French elegance a n d exot ic 

I n d i a n spice i n the c i ty ' s v i b r a n t Perm Q u a r t e r French sophistication is the spirit of Inde Bleu's d in ing room. 

I n d e Bleu 's des ign takes its cues f r o m a m e n u tha t fuses classic E u r o p e a n w i t h p o t e n t S o u t h A s i a n 

cuis ine . " W e are modern i s t s a n d c o n c e p t u a l l y o r i e n t e d , " sa id D e m e t r i o u . " I n each p r o j e c t w e t r y t o 

extract its u n d e r l y i n g essence a n d evoke a n emot iona l response w i t h o u t resor t ing to o b v i o u s references . 

I n I n d e Bleu, w e sough t to cap tu re the d u a l i t y o f the res taurant ' s concep t w i t h c o n t e m p o r a r y c o l o r s , 

mater ia ls , a n d f o r m s . " 
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^ " d l o w a n t i q u e I n d i a n ttbt 1 ^ 7 ! ' " ^ " l " " ^ " - ' 
Up^tain . . i n d , „ 4 " ^ ^ ' ' ^ ^ * « " = - is d e a r l y exotic. 

classic. A c a l , n n e u t r a l n 7 » ' ! ^e^^ne 
" " ^ i ' e . ab le l i n e n s . ancTa ^ - ^ . d wal l s , 
sophis t ica ted .space W h , f ^ / ' ^ ' ^ f * " ' ^ " spare 

^ r n i s t t o u c h o f c lean l ines a n d J . ^ ' " ' ^ ^ d '- '^ " " ' d -

"T-ho des ign evoke, , F,Cnch " i ' - " " " ^ ' " ' ^ ' - n . s . 

- " h o u t statues o f the E i f f e l S " " - y s ' e o , 

f y Co ldn^n , I n d e B lue s g l X > " - ' d 

^ • " - d o r connects the ups ta^s I n r t H" 
« n d a banque t n . o n , . VIPs Tnse Jr, 1 7 ' " " • " ' ^ 

special t rea tnu^n, a re sea e d ^an^^^^^^ 

banque t te that SI,HV,V revolves 

' ' • • • - " . v i r d t a T s r " " ^ ' ^ ' - ^ - ' 

Sonoma Restaurant and Wine Bnr 
^ 2 3 Pennsylvania Avenue , SE 

Prope l led b y t he i r succT u " se r ious lv 

G e o r g e t o w n ! o^LTZV' 
sough t a d e s i g n c o n c ^ t ^ a ^ ' - ' T " ' 

C^ ' i^onr ia /Tuscan ^ , 0 ^ ' p t ^ , ^ ^ " ^ ^ ^ ^ « - P h ' s t i c a t e d 
"materials i n a c o n t e n , p „ ' ^ ^ , " " f ' ' ^ ^ ^ n a t u r a l 
h a r d - e d g e d , " .said R „ „ ., . 

- d a bar o f d a r k w o o d oclt ^ ° ' ^ ' ^ " ^ 
Exposed b r i c k w a l l s , tables ofc!^r ' ^"'""^^ 
^ n c r e t e , a n d e a r t h y c o l o n , con^r ? 
A n i m p r e s s i v e w o o d e n w h , e k t r " ' 

- n choose „ , „ . e t h a n . 0 w nerĈ  

• • 

^ - J . n , ho fda . . . oodse . S f 
Sonofna Restaurant and Wine Bar. 

o f G r i z F o r m D e s i g n . " W e l a r t e T ^ ^ ' S ^ * ' A I A , 

• ^ - l i n g t i les a n d f o u n d e i eh ' n T " ' ' " " ^ ' ^ '^^^ 

' h r o u g h the w a l l s a n d 2 1 7 7 T ' ^ ' 8 ' ^ ' ^ " -^ 

" " c k . " B o t h o w n e r s ^ ^ t " " " ^ ' ' ' • ' • f " ' " ' d 

- ^Vi s ing p l ans a n d s e i . l t p " ' " ^ " o w , 

- a l l y f l e x i b l e w i t h .U2"ZTT. " ' " ' ^ - " " y 

a c c o m m o d a t i n g o u r i d e l s w h " ' ' ^ " 8 « a t j o b 

g i v i n g us a , . e r n ' a t i v e s X . ; : ; : j „ : : ^ ! ' ^ ' ^ - - a n d 

S i ; : ~ 7 5 ; i ! - f H i s f i r . - s . ^ 
c o n s e r v a h v e . o w n - ^ „ e ^ „ J ^ ^ ^ ' ^ S ' * - n be a „ . a l l v 
- i i i i n g to take r i sks is ^ 1J^ ' ^ ' ^ ^ P^-P 'e aa- ' 
r a n t business is l x , o , „ j „ „ • ^^^'^'S"- T h e a s t a u -
" - n o r . , g . , , , ^ ^ ^ ^ ^ ^ ^ a s h u , g t „ n - _ i , , g , , , , , 

" U s , a n d grea t f o r t he c i t y " 

Sushi Tare 
' 5 0 3 17lh Street N W 

N o t a l l o f D C s a r c h i t e c t u r a l l v r , 
v e n u e s a re n e w O n e o f h ^ ' ^ ' = " " « " ' s h e d d i n i n g 

d i n n e r has been h i d d ^ t ^ n ' ' " ' ^ - ' ° y 

g e n e r a t i o n . I V r c h e d o n t ^ p ^ ^ Z " ; ^ ^ ' y a 

a n d a n n o u n c e d o n the street o n l v h ' '* '"^ '< '^"ster 

canvas a w n i n g a d j a c e n t to V W ' ^ ' ^ ' ^ a r d - i s s u e 

keeps d i n e r s ' e x p e c t a t i o n s i n ' a -

*he s t aus a n d a r n v e i d . " h "^^"y ^ " " " ^ 

f r ' - ' ' " " i o n B o b S c h 
S c h w a r t z & P e o p l e s A r c h - r . A I A , o f 
- a ' b i o e k t h a t i n c h u et he " ™ - n e r -

ago . S c h w a r t z s t i l l r e „ , e n , b . ^ s h " " " ' T " ' >"^-« 
a n d c r e w o n the p r o j e c t T s w e l ' T " ' " ' ™ " ' ^ a c , o r 

r e c r u i t e d b y the o w n e f r o ^ ^"^^'^^ '^'^efs 

v s i f e d t h e Site, t h e y w o " 1 ^ " - T ^ ^ ^ - e r , 

" ' e r e i f I w a s h a v i n g a b d t y 

I'he peaceful p r e c i n c f s o ^ J ^ ^ 
from the busHe of ,7th S t r e ^ ! ^ ^^^^' '^ 
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T l i e i n t e r i o r features t a t a m i r o o m s , t r a d i t i o n a l Japanese 

jo inery , a n d o the r Japanese a rch i t ec tu ra l m o t i f s . D ine r s 

can choose to si t at Western-s t ) ' le tables, o n Japanese 

mats, or at t i i e longest sushi bar in t o w n . B l o n d e \vc)i>d 

a n d w h i t e screens g i v e the space a f r e sh , a i r y feel . 

S c h w a r t z recalls t ha t one o f t he p ro jec t ' s m o r e u n u s u a l 

chal lenges r equ i r ed h i m to co l l abora t e w i t h a Feng Shu i 

m a s t e r " A t f i r s t , I w a s p r e t t y skep t i ca l , " sa id the a r ch i ­

tect. But i n the e n d , the master w a s a g o o d a l l y i n he lp ­

i n g pe r suade the o w n e r t o f o l l o w the archi tec t ' s d i rec-

l i iMi . "1 le a l \ \ a\ s spoke i n th i s v e i l e d , o b l i q u e language. 

I o r i n s l . i i u he p red ic ted that the u n o b s t r u c t e d pa th 

b e t w e e n the entr \ ' d o o r a n d the back w iiuUnx w o u l d 

e n c o u r a g e m o n e y to f l y a w a y . " A s a n y res taurant o w n e r 

can attest, cash f l o w is a cons tan t w o r r y , a n d S c h w a r t z 

w a s no t a b o u t to t e m p t fa te—he j o g g e d the sushi bar to 

p i c \ iMit the f l o w of cash o u t the w i n d o w . The m o v e 

resu l ted i n a d d i t i o n a l seat ing, w h i c h h a d the i m m e d i a t e ­

l y p rac t i ca l e f fec t o f i nc reas ing the res taurant ' s revenue-

e a r n i n g p o t e n t i a l . A n especia l ly h i g h c e i l i n g i n one sec-

l i o n o l the d i n i n g r o o m conce rned the Feng S h u i master 

as a n o t h e r f l i g h t p a t h f o r f l e e i n g cash, so S c h w a r t z a r t f u l -

1\ d e s i g n e d a n o p e n g r i d o f w o o d beams t o b l o c k the 

f l o w . G i v e n h o w f r e q u e n t l y res taurants c o m e a n d go, 

S u s h i Taro ' s m a n y years o f success is pe rhaps due , i n 

par t , to th is ancient w i s d o m . 

Dining By Design 
s h a r e Your D i n i n g Experiences W i t h Us 

W h e n n e w cl ients w h o d o n ' t q u i t e k n o w w h a t they w a n t 

c o m e t o B o b S c h w a r t z , he sends t h e m o u t to l o o k at 

o t h e r spaces—especial ly res taurants . " I t ' s o f t e n i n restau­

rants w luMf they learn w h a t r t-al ly appea ls to t h e m / ' he 

n o t e d . W e i n v i t e y o u t o exper ience grea t f o o d a n d great 

d e s i g n i n o u r f ea tu red restaurants , a n d te l l us w h a t 

appea ls to y o u most a b o u t the i r c u i s i n i ' <Hid des ign . 

Share y o u impress ions w i t h us v i a e -ma i l to e d i t o r 

M i c h a e l l a r d i l , m t a r d i f f a i a d c . c o m . Y o u r " d i n i n g b y 

d e s i g n " r e v i e w m a y be f e a t u r e d i n a f u t u r e issue o f 

ARCHITECTUREDC. f 

Sushi Taro's elaborate beamed ceiling is in keeping 

with the harmony of Feng Shui. 

f 
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Dinner With the Architect 
A n Evening wi th Chef Jeff Black a n d Archi tect Peter Haps tak 

If y o u h a v e a taste for good food a n d good des ign, this i s sue of 

ARCHITECTUREDC is a terrible tease. But to p a r a p h r a s e O s c a r Wi lde , 

the only w a y to conquer temptation is to y i e ld to it. We're o n l y too 

h a p p y to oblige. O n W e d n e s d a y , S e p t e m b e r 14, f r o m 5 - 7 p .m. , 

A l A / D C brings y o u " D i n n e r W i t h the Architect" at B l a c k S a l t , one of 

the restaurants featured i n this issue. Join execut ive chef Je f f B l a c k a n d 

architect Peter H a p s t a k , I I I , A I A , pr inc ipa l of C O R E a r c h i t e c t u r e + 

d e s i g n , for a n e v e n i n g of great food a n d a l ive ly behind-the-scenes 

account of h o w they c o m b i n e d their creative energies to b r i n g this 

fresh a n d f u n d i n i n g experience to D C s Pal i sades ne ighborhood . 

Reserve Early! 
Seat ing capacity is l imited to 60. M a k e y o u r reservat ion ear ly by 

ca l l ing the restaurant directly at (202) 342-9101; ask for the 'Arch i t ec t 

D i n n e r ' reservation. T h i s exc lus ive event at $60 per p e r s o n inc ludes 

a special m e n u of BlackSalt specialties a n d u n i q u e creat ions w i t h 

selected w i n e pair ings . BlackSalt is located at 4883 M a c A r t h u r 

Bou levard , N W , Washington , D C . Street a n d preferred res taurant 

p a r k i n g avai lable . 

Dining DC Design Guide 

• A m s t e r d a m F a l a f e l s h o p 
O w n e r s : Scott a n d A r i a n n e 

Bennett 
Architects: L l o y d L a m o n t 

D e s i g n a n d O P X 
Contractor: G l a s s Cons truc t ion 

• B l a c k S a l t 

O w n e r s : 

Architect: 

Contractor: 

Jeff a n d Barbara 
Black 
C O R E architecture 
+ des ign 
B u i l d i n g Resources , 
Inc. 

• D a v i d G r e g g o r y 
R e s t a u * L o u n g e 

O w n e r : G r e g g o r y H i l l 
Architect: Ira Tatte lman, A I A 

• I n d e B l e u 
O w n e r : A r j u n Ri sh i 
Architect: A d a m s t e i n & 

D e m e t r i o u 
Contractor: H e r m a n / S t e w a r t 

Cons truc t ion 

• Jackie ' s 
O w n e r : Jackie G r e e n b a u m 
Architect: C O R E architecture 

+ des ign 
Contractor: eroc Bui lders 

• Palette R e s t a u r a n t 
O w n e r : B u c c i n i / P o l l i n 

G r o u p , Inc . 
Architect: B B G / B B G M 

A r c h i t e c t s a n d 
Inter iors 

Contractor: J a m e s G . D a v i s 
C o n s t r u c t i o n 
C o r p o r a t i o n 

• R e d D o g C a f e 
O w n e r : J o h n E m a n u e l s o n 
Architect: B r i a n G . T h o r n t o n 

D e s i g n s 
Construction 
Manager: E d g l e y 

Cons truc t ion G r o u p 

S o n o m a R e s t a u r a n t 
a n d W i n e B a r 

O w n e r s : 

Architect: 
Contractor: 

E l i a s H e n g s t a n d 
J a r e d R a g e r 
G r i z F o r m D e s i g n 
MuJIally Construction 
C o m p a n y , Inc . 

• S u s h i T a r o 
O w n e r : T o m L e e 
Architect: S c h w a r t z & P e o p l e s 

A r c h i t e c t s 
Contractor: P & Y C o n s t r u c t i o n 
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A f t e r years o f dec l ine . S i lve r S p r i n g is back. D C s closest 

n e i g h b o r to the n o r t h is w e l c o m i n g a f l o o d o f n e w 

d e v e l o p m e n t . Stores, h o u s i n g , m o v i e houses , a n d o f f i c e s 

are b r e a t h i n g r e n e w e d v i t a l i t y i n t o a n area once k n o w n 

f o r its au to repair shops emd abandoned b u i l d i n g s . A s so 

o f t en happens, n e w restaurants are the be l lwe the r o f u r b a n 

r e v i t a l i z a t i o n , a t t r a c t i n g p e o p l e to n e i g h b o r h o o d s t h e y 

m i g h t no t o the rwi se bo ther to chcHrk out . T w o Si lver S p r i n g 

restaurants i n p a r t i c u l a r s t and o u t f o r t he i r great d e s i g n , 

^(Misi- o f f u n , a n d c o m m i t m e n t to the n e i g h b o r h o o d . 

l e ' s Jacki 
8 0 8 1 G e o r g i a Avenue , Silver Spr ing 

" I t o l d the archi tects to t h i n k T w i g g y , n o t S i d V i c i o u s , " 

sa id c o - o w n e r Jackie G r e e n b a u m , e x p l a i n i n g the d e s i g n 

sens ib i l i t y she b r o u g h t to her res taurant i n th i s f o r m e r 

garage. " I ' m a p u n k rocker g i r l a n d th is is the c o o l p a d 

I never h a d . I w a n t e d s o m e t h i n g that w a s s w i n g i n g 60's 

L o n d o n — a b i t g i r l i e a n d f r o u f r o u w i t h a n u p d a t e d 

i n d u s t r i a l edge." W i t h s u c h d e s i g n ob jec t ives , w h o c a n 

be s u r p r i s e d b y the result : b u b b l e g u m p i n k banque t t e s , 

shag t h r o w p i l l o w s , concrete f l o o r s , a n d the o r i g i n a l r o l l -

u p garage d o o r 

G r e e n b a u m m a i n t a i n e d a n o f f i c e above the garage , a n d 

w h e n the place w e n t o u t o f business, she s n a p p e d u p the 

b u i l d i n g . " I k n e w I c o u l d m a k e i t a s t y l i s h p lace ," s a i d 
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the f i r s t - t i m e res taurant owne r , a n d she set o u t to f i n d an 

archi tec t w h o shared her v i s i o n . W h e n she v i s i t ed M i e N Y u 

Res tauran t i n G e o r g e t o w n , she " k n e w r i g h t a w a y tha t even 

1 c o u l d n ' t shock the archi tect w h o h a d tha t m u c h h u m o r " 

T h e unshockab l e archi tect i n q u e s t i o n , Peter H a p s t a k I I I , 

A I A , a n d his f i r m , C O R E a r c h i t e c t u r e + d e s i g n , s t r i ve to 

reflect w h a t is u n i q u e a b o u t each i n d i v i d u a l c l ien t . "Jackie 

is l a rger t h a n l i f e , " n o t e d Haps t ak . "She needed s o m e t h i n g 

thea t r i ca l a n d a l i t t l e w i l d . " T h e archi tec t w o r k e d w i t h the 

o w n e r f r o m concept to detai ls , d e s i g n i n g l i g h t i n g f i x tu re s , 

c u s t o m steel booths , a n d a d i s p l a y k i t c h e n . T h e bar features 

an i l l umina ted poui-ed-resin bar top a n d mobiles i n psychedelic 

c o l o r s . " T h e a rch i tec t s k e p t t he v i s i o n a n d coherence 

t h r o u g h o u t t h i ' project a n d balanced po l i shed st)phist icat i()n 

w i t h the i n d u s t r i a l edge I w a n t e d , " sa id G r e e n b a u m . " I l ie \ 

ca l led it m v ' g i r l i e garage. ' " 

" T h i s w <is <i rcalK' c o m p l i c a t e d job , so n o t o n l y is i t a m , i / i n , ^ 

w o i r st i l l t . i l k ing w i t h the (.lesii;n team, bu t I vvoukln ' t consider 

u s i n g an\ 'one else." G r e e n b a u m is a l read\ i ' \ e i n j ; a d d i t i o n a l 

space i n her b u i l d i n g f o r a n e w b a r / l o u n g e i n w h i c h she 

sail) C O R E w o u l d p l a y a ke\ ' role. 

Red Dog Cafe 
8 3 0 1 - A G r u b b Rood, Silver Sp r ing 

I n a S i l v e r S p r i n g c o m m e r c i a l s t r i p n o t fa r f r o m Jackie's 

garage is ano the r n e w n e i g h b o r h o o d h a n g o u t . T h e Ked 

D o g C a f e anncninces i tself i n b o l d g r aph i c s just in s ide the 

f r o n t d o o r a n d above the o p e n k i t c h e n : F O O D F U N J A V A 

J U I C E . T h i s 52-seat b i s t ro measures a mere t \ \ cu t \ i i i i 

w i d e , s e \ cn teen feet h i g h , a n d one h u n d r e d f c ^ t l o n g . A 

huge garage d o o r s w i n g s u p a l l o w i n g pa t rons to s p i l l o u t to 

s i d e w a l k tables. B r i g h t co lo r s that take t he i r cue f r o m the 

juice bar o f f e r ings , a c h a n g i n g d i s p l a y o f w o r k b y local 

artists, a n d a n open k i t c h e n w i t h a s tone pizza o v e n m a k e 

f o r a f r i e n d l y , re laxed, d r o p - b \ ' spot . 

" W e w a n t e d s o m e t h i n g l i g h t , p l a y f u l , a n d c o l o r f u l , " sa id 

architect B r i a n T h o r n t o n , A I A , p r i n c i p a l o f B r i a n G . 

T h o r n t o n D e s i g n s . " W e e x p l o i t e d the h i g h ce i l ing a n d le f t 

i t o p e n t o a d d v o l u m e t o the b o w l i n g - a l l e y space. W e also 

p a i d a l o t o f a t t en t ion to the f in i shes i n the open k i t c h e n — 

w e d i d n ' t w a n t it to feel l i k e p e e r i n g i n t o a boi ler r o o m . " 

Chef Janis M c L e a n w o r k e d w i t h T h o r n t o n o n back-of- the 

house e q u i p m e n t ins ta l l a t ions . " I l ea rned more abou t 

p l u m b i n g than I ever t h o u g h t poss ible ," she said. F l a v i n g 

p r e v i o u s l y w o r k e d i n a n upscale W a s h i n g t o n restaurant 

w h e r e the k i t chen w a s i n the basement , she loves w o r k i n g 

in the open k i t chen . " H e r e the cooks can feed o f f the h a p p y 

b u z z i n the d i n i n g r o o m , " she sa id . T h o r n t o n calls the o p e n 

k i t chen "Janis's stage." 

O w n e r John Emanue l son , a S i lve r S p r i n i ; nat ive, h a d l o n g -

f r equen ted the nearby g y m , b i k e shop , a n d d o g pa rk , a 

locale that p l a y e d a p i v o t a l n>le i n the n e w business: i t ' s 

w h e r e he f i r s t met M c L e a n . It o n l y seemed na tura l to n a m e 

the restaurant fo r his thn-H>year-old go lden a^triever, M a d i s o n . 

" I t a l l just s o m e h o w c a m e together ," sa id Emanue l son . 

" I k n e w Si lver S p r i n g w a s d e f i n i t e l y c h a n g i n g a lo t a n d 1 

t h o u g h t i t needed a casual n e i g h b o r h o o d place w i t h some 

o u t d o o r seat ing." In a d d i t i o n to a t t r a c t i n g l u n c h a n d d i n n e r 

crow ds, the cafe serves as t h e n e i g h l w r h m d coffee a n d ju ice 

bar a n d does a l i v e l y m o r n i n g business. § 
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just smarter than others. 
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{ even smarter } 

\ ^C t t ^ rwORKS. 
CAD f o r t h e s m a r t - s i z e d f i r n i 

Sometimes less is more. VectorWorks ARCHITECT gives you all 
the tools and technology you need-in one smart application 
for a fraction of the cost. 

VectorWorks ARCHITECT is easier to learn and use than 
most other CAD programs, so you'll reduce design time and 
gain productivity almost immediately. A unique hybrid 
2D drafting/3D modeling design environment automatically 
creates 3D models from your 2D plans. Sophisticated database 
and spreadsheet capabilities and automatic framing make it 

easier to track costs and materials. And, built-in presentation 
capabilities make it easy to sell the job in a pinch. 

Wait, there's more. Technical support is free. And upgrades 
are painless Did we mention you get a 90-day money-back 
guarantee? Best of all, at $1,295.00, VectorWorks ARCHITECT 
won't blow your budget-unlike other costly CAD programs. 

Start working smarter today. Call 1-877-202-4059 or visit 
www.vectorworks.net/DC today. 
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Perforated metal panels define Vegetate's cool aesthetic 

whi le providing acoustic diffusion. 

A n e w res tauran t o p e n s i n the c i t y nea r ly e v e r y day, o r 

so i t seems. W i t h the re lent less pace of n e w o f f e r i n g s , no 

s u r v e y o f n e w r e s t a u r a n t a r c h i t e c t u r e w o u l d be c o m p l e t e 

w i t h o u t a g l i m p s e o f t h i n g s t o c o m e . D o y o u o f t e n feel 

y o u ' r e the last t o k n o w w h e n a g rea t n e w place opens 

u p ? We can h e l p i m p r o v e y o u r r e p u t a t i o n f o r b e i n g c o o l , 

h i p , o r bad , w h a t e v e r y o u r age. Here ' s a s h o r t l is t o f n e w 

venues that A l A / D C a rch i t ec t s are c o o k i n g u p jus t f o r 

y o u . K e e p a s h a r p e y e o u t f o r o p e n i n g day, a n d be the 

f i r s t i n y o u r soc ia l c i r c l e o r n e i g h b o r h o o d to s a m p l e b o t h 

the a rch i t ec tu re a n d the f o o d ! 

by Denise Liebowitz 

Lima's cool sophistication is designed to appeal to the K Street crowd. 

A transparent staircase will be the focal point of Lima's entrance. 

Vegetate 
1 4 1 4 9th Street, N W 

" T h i s is the f i r s t r e s t au r an t f o r b o t h us a n d the c l i e n t , " 

sa id Janet B l o o m b e r g , A I A , p r i n c i p a l o f K U B E 

Arch i tec ture , a n u p - a n d - c o m i n g W a s h i n g t o n f i r m . 

A l t h o u g h the b u d g e t w a s t i g h t a n d the space cons t r a in ing , 

b o t h a rch i tec t a n d c l i e n t w a n t e d the same "c lean , h i p , 

i n d u ^ f r i c i l l o o k . " A n e x i s t i n g r o w house near the n e w 

W a s h i n g t o n C o n v e n t i o n C e n t e r is b e i n g t r a n s f o r m e d i n t o 

a vege t a r i an r e s t a u r a n t a n d l o u n g e . T h e o w n e r s , J enn i f e r 

K e d d , a l i t e r a r y agen t , a n d her h u s b a n d , D o m i n i c , a DJ 

w i t h a s t r o n g loca l f o l l o w i n g , h a v e p l a n n e d a d i n i n g 

r o o m a n d k i t c h e n o n the f i r s t f l o o r , a n d a bar a n d l o u n g e 

o n the second, w i t h lo ts o f s p i n n i n g by D o m i n i c a n d 

gues t DJs. " A l t h o u g h t h i s is o u r f i r s t t i m e as o w n e r s / ' 

sa id Jennifer , " w e b o t h h a v e w o r k e d i n the bus in i ' ss , a n d 

chef a n d l^ar tender f r i e n d s h a v e h e l p e d us f i n d o u r w a y . " 

Before K U B E w a s i n \ ( ) l ved i n the projec t , the b u i l d i i i j ; 

o w n e r h a d r o u g h e d i n t h e s h e l l o f a res tauran t . " W e h a v e 

k i n d of r e t r o f i t t e d th i s d e s i g n i n t o the space the p r e v i o u s 

con t r . u tor e s t ab l i shed . I t w a s n ' t idea l , b u t e v e r y o n e has 

been f l e x i b l e a n d w e ' v e a l l w o r k e d w e l l together ," sa id 

B l o o m b e r g . A d e f i n i n g e l e m e n t o f the i n t e r i o r are the 

p r r l o i . i t i ' d i n i ' t d l pane l s r u n n i n g f r o m the f i r s t to second 

f loo r , s e r v i n g as the back o f the banquet tes , the back w a l l 

o f the bar, a n d f o l d i n g o v e r t o become the s e c o n d - f l o o r 

c e i l i n g , t his b o l d b u t l o w - c o s t i n s t a l l a t i o n es tabl ishes the 

i n d u s t r i a l s e n s i b i l i t y a n d c o n v e n i e n t l y serves as a n 

ac(uis t ical d i f f u s e r t o c o n t r o l s o u n d in the s m a l l space. To 

Slav w i t h i n b u d g e t , f i n i s h e s are s i m p l e a n d o f f - t h e - s h e l f . 

" T h e space does h a v e a n i n d u s t r i a l edge, b u t i t ' s a lso 

w a r m w i t h lo ts o f w o o d , " s a i d R e d d . 
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Our 3rd Annua 
HQuse Tour: , ,, ^ , 

Modern Architecture and the Lott Dwe ling 
by Mary Fitch 

Res iden t i a l a rch i tec ture is b y i ts v e r y 

n a t u r e p r iva t e . U n l i k e o the r types o f 

b u i l d i n g s that a rch i tec ture lovers can 

en t e r t o s t u d y o r s i m p l y e n j o v t l ie ove r ­

w h e l m i n g m a j o r i t y o f a r c h i t e c f i i r a l K 

s i g n i f i c a n t p r i v a t e homes , once o c c u ­

p i e d , d i s appea r fo r eve r f r o m p u b l i c 

v i e w , w i t h the e x c e p t i o n o f those f e w 

i c o n s o f a rch i t ec tu re t h a t e m e r g e m a n y 

yea r s later as p u b l i c m u s e u m s . For each 

o f t he past t w o years, the W a s h i n g t o n 

A r c h i t e c t u r a l F o i m d a t i o n has opened 

the d o o r s to a s ingular , never-before-

scvn p r iva te rc^sidence i n D C . T l i e annua l 

H o u s e T o u r has fea tured the o n l y h o m e 

i n W a s h i n g t o n des igned by the great 

2()lh centurs m o d e r n i s t I . M . Pe i , F A I A , 

a n d a stunningls^ m o d e r n renovaticMT o\ 

an A d a m s M o r g a n tovvnhouse by D C 

turn-of - the-21s t c e n t u r y m o d e r n i s t 

Rober t M . G u r n e y , F A I A . Th i s vear, 

w i t h the des ign and cons t ruc t ion b o o m 

of l o f t a p a r t m e n t s s h o w i n g no signs 

of a b a t i n g , w e c o n t i n u e the t r a d i t i o n 

b y o p e n i n g the d o o r s to some o f 

W a s h i n g t o n ' s n e w e s t a n d mos t 

d i s t i n c t i v e l o f t a p a r t m e n t s — a n d y o u 

w o n ' t h ave to p r e q u a l i f y f o r a m o r t g a g e 

to see t h e m . Three apa r tmen t s a l o n g 

t h e 1400 b l o c k o f C h u r c h Street w i l l be 

ava i l ab l e f o r y o u to v i s i t o n September 

10, 2005 f r o m 2- 5 p . m . 
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T h e R a i n b o w Lofts , loca ted at 1449 

C h u r c h Street, began l i f e as a n au to 

b o d y shop i n 1929. h i 2004, the b u i l d i n g 

was c a r e f u l l y res tored , r i g h t d o w n to 

the circa 1950 plas t ic - le t te red s ignage. 

A n add i t i on increased t l ie space available 

o n each f l o o r a n d a n ex t ra s to ry w a s 

a d d e d . T h e n e w e lemen t s are c l ad i n 

w h i t e a l u m i n u m t o con t ras t w i t h 

the h i s to r i c s t r u c t u r e . F o u r t h f l o o r 

res idents S t e p h e n D i c k e n s , A I A ( w h o 

des igned the b u i l d i n g w h e n he w o r k e d 

f o r Er ic C o l b e r t & Assoc iates , a n d n o w 

w o r k s f o r t he b u i l d i n g ' s deve loper . 

W a l n u t Street D e v e l o p m e n t ) a n d 

M a r t i n Moel ler , A s s o c . A I A , Senioi 

Vice Pres ident o f the N a t i o n a l B u i l d i n g 

M u s e u m , w i l l s h o w t h e i r 1,250 square-

f o o t h o m e w i t h its i m p r e s s i v e 360 

square-foot deck . A s t u d i o a p a r t m e n t 

that features o r i g i n a l f i n i shes f r o m the 

R a i n b o w Garage is also pa r t o f the tour. 

T h e t ou r con t inues across C h u r c h Street 

at T h e Metro, a l o f t c o n d o m i n i u m 

b u i l d i n g dcsignetl by S K & I Architectural 

D e s i g n G r o u p a n d d e v e l o p e d a n d b u i l t 

b y P N H o f f m a n . T h e s i x t h - f l o o r pen t ­

house a p a r t m e n t is o w n e d b y R o l a n d o 

R i v a s - C a m p , F A I A , a n d J o h n James, a 

pa r tne r i n Federa l C i t y C a t e r i n g . T h i s 

1,500 square-foot a p a r t m e n t has f l o o r to 

c e i l i n g glass o n three sides. Rivas-

C a m p has pu t h is o w n special touches 

o n the apa r tmen t , d e m o n s t r a t i n g that 

m e t i c u l o u s a t t en t i on to de t a i l a n d 

h o m e o w n e r i n v o l v e m e n t r i g h t f r o m 

the h)eginning c a n resu l t i n a u n i q u e 

c u s t o m h o m e w i t h i n the f r a m e o f a 

l o f t b u i l d i n g . C a r e f u l readers o f 

ARCHITECTUREDC m i g h t recognize 

pieces f r o m his ex tens ive ar t co l l ec t ion , 

as his p r e v i o u s residence at Bishop ' s 

Gate w a s f ea tu red i n the Fall 2004 issue 

o f th is magaz ine . 

Restored elements of the or ig ina l ga rage ore 

integrated into ffiis Rainbow Loft studio apartment. 

Register Early for Our 3rd 
Annual House Tour 

T h e 3rd A n n u a l H o u s e T o u r : M o d e r n 

Archi tecture a n d the L o f t D w e l l i n g , w i l l 

take place o n Sa turday S e p t e m b e r 10. 

Tours b e g i n e v e r y h a l f h o u r f r o m 2 - 3 p . m . 

Tickets are S30 a n d l^enef i t t h e 

W a s h i n g t o n A r c h i t e c t u r a l F o u n d a t i o n . 

Space is l i m i t e d . A d v a n c e , p r e p a i d , o n l i n e 

r eg i s t r a t ion is r equ i r ed b y S e p t e m b e r 8. 

Please register o n the E v e n t s p a g e o f 

www.a iadc . con i . 
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our Midst: 
A Day with Frank Sch esinger, FAIA 
by Michael Tardif 

I f the h a l l m a r k s o f y o u t h are a n e d g y sense o f h u m o r a n d a stead\ 

focus o n the f u t u r e , then F r a n k Schlesinger, F A I A , is a y o u n g m a n . 

O n a d a y i n ea r ly June w h o s e os tens ib le p u r p o s e is to d o c i u n e n t 

"a d a y i n the l i f e o f a n archi tec t , " Schlesinger, w i t h a l i f e t i m e ol 

w o r k t o h i s c red i t , is v i s i b l y p r e o c c u p i e d w i t h the f u t u r e — t h e next 

b i g p r o j e c t — w h i c h he sees as a n e x c i t i n g o p p o r t u n i t y to ex t end 

the raw, m o d e r n aesthetic o f the l o f t a p a r t m e n t to a large-scale 

subur l ^an h o u s i n g project . A n d i f i t comes a b o u t — " i f " bein^ a key 

w o r d — i t c o u l d c o n c e i v a b l v become a b r e a k o u t p ro jec t t ha t sets the 

n o t o r i o u s l y conse rva t ive s u b u r b a n h o u s i n g m a r k e t o n i ts head. 

I K ' s also t h i n k i n g ahead to the f u t u r e o f his f i r m . H i s daughter , 

C h r i s l x , h.is f o l l o w e d her f a the r i n t o the p ro fe s s ion a n d w i l l lead 

the f i r m one day, a n d Fi-ank sei's the p i o j i v l as an o p p o r l u n i t \ to 

[\iss ilu> l i a ton . In a p rofess i ( in i n w h i c h w o m e n r e m a i n a sma l l 

m i n o r i t v , I r ank is m i n d f u l o f the s ign i f i cance o f c o n v e y i n g his 

legacy t o a d a u g h t e r a n d n o t a son, a n d pursues a m b i t i o u s n e w 

[^roji-els as t h o u g h he w e r e just g e t t i n g s tar ted h imse l f . 

W h e n the ang le f o r th is s t o ry w a s f i r s t p r o p o s e d to h i m , Frank 

sugges ted the d a y o n w h i c h the W a s h i n g t o n i a n Res ident ia l Des ign 

A w a i d s w o u l d be presented that e v e n i n g . " T l i a t w a y , w e can be 

ce r t a in that s o m e t h i n g w i l l bv h a p p e n i n g . " A t e l l i n g p o i n t , a f te r a l l , 

because o n a t y p i c a l d a y i n a t y p i c a l a rchi tec t ' s o f f i c e , n o t h i n g 

m u c h happens . A d a y i n the l i f e o f a n archi tec t is a d a y i n the l i f e 

o f the m i n d . T h e rea l ly e x c i t i n g s t u f f is g o i n g o n i n the heads of the 

pcxiple w h o w o r k there, w h o are q u i t e l i t e ra l ly c o n j u r i n g u p w o r l d s 

tha t d o n o t exist . T h e resu l t o f a l l t h i s c rea t ive energy is rea l i zed 

m u c h la ter a n d e lsewhere , o n the c o n s t r u c t i o n sites w h e r e ideas 

b t w m e reality. But i f the pace of ac t ion seems rather s low, w h a t a m 

vis i to r to an architect's o f f i c e i m m e d i a t e l y notices is the de t r i tus of 

a l l tha t c rea t ive e n e r g y : t h e p i l e s of d r a w i n g s , t he m o d e l s a n d 

f r a g m e n t s of mode l s , a n d the p h o t o g r a p h s that accumula t e as 

each n e w project is des igned , deve loped , a n d recorded f o r posteritx 

(or f o r m a r k e t i n g purposes ) . W h e n y o u w a l k i n , y o u jus t w a n t to 

be a pa r t o f it, even i f y o u can ' t d r a w a s t r a igh t l i ne to save y o u r 

l i fe . The o n l y t i m e architcxrts clean u p is w h e n a b i g cl ient is expcxrted 

or a recept ion is p l a n n e d . I t is nea r ly a l w a y s a mis take . T l i e creative 

mess is w h a t d i s t i ngu i shes archi tects f r o m l awyer s or accountants . 

T h i s d a y - l o n g v i s i t is s o m e t h i n g of an i r r i t a t i o n t o i t s subject . Frank 

is a f r i end ly , sociable guy, b u t v i s i b l y u n c o m f o r t a b l e I x ' i n g the focus 

of a t t en t ion , w i t h a p h o t o g r a p h e r cons tan t ly b u z z i n g abou t a n d a 

\\ riti'r a sk ing n a i v e a n d nosy ques t ions . Deta i l s of the e x c i t i n g new 

prt)iect are revealed bi t by b i t , nea r ly a l w a y s f o l l o w e d (and ne\ er 

prei i 'detl) by "that 's off the reci>rd," l e a v i n g a hapK-ss sei i l x ' w i t h 

t e rn Ik notes that w i l l never see p r i n t . A m i l d protes t is greeted 

w i t h a barely percep t ib le s m i l e a n d a t w i n k l e i n the eye, r evea l ing 

the t rue rules of engagement : F rank w i l l ove rcome his d i s c o m f o r t 

by t a k i n g a cer ta in de l i gh t i n t o r m e n t i n g h i s tormentor . This g l impse 

inl(^ his mischiex'ous character breaks the ice, b u t f o l l o w - u p quesliiMis 

get the w r i t e r no closer [o the ju icv story. 

But the s torv b e h i n d the s to rv ri 'veals s o m e t h i n g of the na ture of 

archi tecture practice. I l n n i g h a rch i tec ture is a pub l i c ar t , the rela­

t i o n s h i p betVk'een an a rch i tec t a n d c l i en t is a r e l a t i o n s h i p of c o n f i ­

dence a n d trust. A n architect has a r espons ib i l i ty to protect a client's 

interests, and at cr i t ica l p o i n t s i n a project , p r i v a c y is one of those 

interests. A t no t i m e is the conce rn f o r p r i v a c v greater t h a n i n the 

ve ry early stages of a project , w h e n i m p o r t a n t i n f o m i a t i o n m a y 
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need t o be gathered to address regu la to ry a n d c o m m u n i t y concerns. 

The success of a pro ject can d e p e n d ent i re ly o n h o w w e l l the des ign 

t eam researches a n d addresses these issues, whe t l i e r the project is a 

sma l l res ident ia l a d d i t i o n o r a ma jo r commerc ia l deve lopment . A n d 

i n the p roposa l stage, o n e can n e v e r be sure o f ge t t i ng t l ie job. 

Nego t ia t ions can be del icate, a n d too m u c h i n f o r m a t i o n revealed too 

soon can to rpedo a pro ject . 

Frank 's career, l i ke most , has been a comb ina t i on of del iberate p lan ­

n ing , happenstance, and serendipi ty . H e d i d no t k n o w he w o u l d be 

an architect f r om the age o f f i ve , as m a n y architects do . H i s ch i l dhood 

love was airplanes. H e jo ined the N a v y in Wor ld War II as an av ia t ion 

cadet, b u t ended his m i l i t a r y career as a seaman second class. Before 

the war , he had been a d m i t t e d to Rensselaer Polytechnic Inst i tute, 

and p l anned to s t u d y aeronaut ica l eng ineer ing . H i s exper ience in 

the N a v y got h i m to t h i n k i n g abou t archi tecture. A f t e r the war , he 

dec ided to go to M i d d l e b u r y Co l lege , w h e r e an art h is to ry professor, 

an ard i i tec t w h o had become a pa in ter and watercolorist, inspired h i m 

to pursue architcxrturo f u r t he r H e eventua l ly earned his B.S. in archi-

tc^rture f r o m I l l ino is Ins t i tu te o f Technology, w h e r e a professor of 

landscape architecturo, Hidcx) Sasaki, encouraged h i m to f o l l ow Sasaki 

to the I lai vard Gradua te School of Design. There, he s tud ied under 

t l ie great post -war nux iem is t s , and later w o r k e d for one of l i is profes­

sors, the Bauhaus moc ic rn is t Marce l Breuer In the ear ly par t of his 

career he taught archi tecture at t l ie Un ivers i t y of Pennsylvania d u r i n g 

the years o f the great Lou i s K a l i n , a facu l ty col league w h o greatly 

in f luenced his f e l l ow teachers as w e l l as l i is students. Frank absorbed 

the pr inc ip les of m o d e m arch i tec ture at every step, and bear ing t i ie 

h a l l m a r k o f y o u t h that he ex l i ib i t s to th is day, never looked back. 

U n l i k e o the r archi tects o f h is t i m e w h o s e career f o l l o w e d a s im i l a r 

p a t h , F rank 's pass ion fo r m o d e r n arch i tec ture never became a 

d o g m a . A s T l i o m a s S c h u m a c h e r w r i t e s i n the i n t r o d u c t i o n to his 

recent ly p u b l i s h e d m o n o g r a p h . The Architecture of Fmiik Schlesm^er, 
" . . . in f luences d o n o t b y t hemse lves accoun t f o r results. H e uses 

b r i ck a n d w o o d , b u t n o t q u i t e l i ke K a h n . H i s b u i l d i n g s d i sp lay the 

c la r i t y o f p l an o r g a n i z a t i o n , s i m p l i c i t y o f v o l u m e , and a sens i t i v i ty 

to site tha t h is p recedents ev ince , b u t are i n a sty le u n l i k e any of 

t h e m . " O n this p o i n t , F r a n k is expans i ve . " I never start a project 

w i t h an in te l lec tua l t h e o r e m tha t 1 h a v e to i l lus t ra te . 1 have to w o r k 

i n t o a pro ject f r o m a speci f ic si te a n d a speci f ic p r o g r a m , a n d n o t 

f r o m a po lemic . Hope fu l l y , [ the expression] doesn ' t become d a t e d . " 

O n e t h i ng that is s t r i k i ng abou t Frank 's w o r k a n d of f ice is the contrast 

i n size: he has c o m p l e t e d s o m e v e r y large a n d c o m p l e x pro jec ts , 

b u t a l m o s t a l w a y s w i t h a v e r y sma l l staff, c u r r e n t l y f e w e r them 

f i ve . A s k e d h o w he has m a n a g e d to p u l l th is o f f f o r so l o n g , h e 

chuck les . " T h e 200-person f i r m s that get (most o f ] the b i g pro jects , 

t hey d o n ' t h a v e 200 peop le w o r k i n g o n those p r o j e c t s — t h e y h a v e 

th ree . " H e o f t en tel ls p rospec t i ve c l ients , "I k n o w y o u ' r e b e i n g t o l d 

b y these o the r f i r m s tha t y o u ' v e g o i n g to get t he ' f i r s t t e a m ' o n 

y o u r pro ject . I n m y o f f ice , there is n o second t e a m . " S t a y i n g s m a l l 

i n o r d e r to stay close to the w o r k has been a de l i be ra t e cho i ce , b u t 

one w i t h a pr ice. " I t ' s v e r y h a r d , " sf i id Frank. " I d o i t b y o n l y d o i n g 

one o r t w o pro jects at a t ime . Bu t tha t makes i t h a r d to h a v e a 

s teady f l o w o f w o r k . " 

T h e " W a s h i n g t o n p e r i o d " o f F rank ' s career b e g a n i n 1 9 7 1 , w h e n he 

was lu red to the facul ty of the School of Aichi tcxr ture at the U n i v e r s i t y 

o f M a r y l a n d , a t e n u r e tha t w o u l d last 30 years . H i s D C w o r k is 

bracketed b y 1301 Pennsy lvan ia Avenue , an of f ice b u i l d i n g c o m p l e t ­

ed i n 1979, and 3303 Water Street i n G e o r g e t o w n , a c o n d o m i n i u m 

b u i l d i n g c o m p l e t e d i n 2004 w i t h d e s i g n a rch i tec t a n d a rch i tec t -o f -

record H a n d e l A rch i tec ts , LLP. Bo th are u n a b a s h e d l y m o d e r n , y e t 

each responds to i ts speci f ic con tex t . 3303 W a t e r St reet is so suc­

cessful i n a d h e r i n g to the i n d u s t r i a l aesthet ic o f t h e G e o r g e t o w n 

w a t e r f r o n t t ha t m a n y a casual observe r has m i s t a k e n l y a s s u m e d 

tha t th is canal -s ide b u i l d i n g is a n o u t s t a n d i n g r e h a b i l i t a t i o n o f a n 

abandoned factor} ' b u i l d i n g . I t succeeds i n b>eing g r i t t y a n d h u m a n e 

al l at once. A n d 1301 Pennsy lvan ia Avenue , far f r o m l o o k i n g d a t e d , 

seems as f resh t o d a y as i t d i d 30 yea rs a g o , p a r t i c u l a r l y i n 

c o m p a r i s o n t o s o m e d o w n t o w n b u i l d i n g s c o n s t r u c t e d l o n g af ter . 

A s D r a g a Schlesinger, F rank ' s w i f e a n d bus iness p a r t n e r no tes , 

" Y o u have to a d m i t that the w o r k has he ld u p r e m a r k a b l y w e l l . " 

I n d e e d , i t has. 

The Architecture of Frank Schlesinger is p u b l i s h e d b y G r a y s o n 

P u b l i s h i n g , L L C , 1250 28 th Street, N W , W a s l i i n g t o n , D C 20007 

a n d is ava i l ab le i n local books to res . 

From left to right, Lynn Stokes, Frank Schlesinger, FAIA 

and Jeremy Little review drawings of a current project 
Frank shares a great story about the back cover 

image of his book - off the record. 
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A Capito 
The New Capitol Visitor Center 
Takes Shape 
By L. Catherine Hader 

I n a c i t y o f m o n u m e n t a l a rch i tec tu re , W a s h i n g t o n ' s m o s t 

a m b i t i o u s n e w l a n d m a r k , w h e n c o m p l e t e d , w i l l have a 

v e r y l o w p r o f i l e , ba re ly v i s i b l e at street leve l . Yet the n e w 

C a p i t o l V i s i t o r C e n t e r is o n e o f t he m o s t h i g h - p r o f i l e 

p u b l i c p r o j e c t s i n t he c o u n t r y , c o m m a n d i n g the c lose 

a t t e n t i o n o f a l l 535 m e m b e r s o f the H o u s e a n d Senate. 

N e x t t o the U.S. C a p i t o l i tself , w h i c h ach ieved i ts p resent 

f o r m o v e r a n e x t e n d e d p e r i o d o f t i m e , i t is a r g u a b l y the 

m o s t c o m p l e x projcxrt ever comple ted unde r t l ie d i rec t ion o f 

t he A r c h i t e c t o f the C a p i t o l . A n d one year f r o m now , i t w i l l 

b e c o m e o n e o f D C s mos t p o p u l a r dest inat ions, w h e n t l i ree 

m i l l i o n v i s i t o r s pe r year b e g i n pass ing t h r o u g h i ts doo r s . 

T l i e t i m i n g o f th i s p ro jec t m i g h t suggest tha t i t w a s 

h u r r i e d l y conce i ved i n response to the 1995 b o m b i n g 

o f t h e M u r r a h Federa l B u i l d i n g i n O k l a h o m a C i t y o r the 
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ter ror is t at tacks of Sep tember 11 , 2001 . I n fact, p l a n n i n g 

began i n the mid-1970s, w h e n the A r c h i t e c t o f the C a p i t o l 

issued a repor t en t i t l ed . Toward n Mnster Plan for the 

United States Capitol. T h o u g h at t he t i m e v i s i t o r s n u m ­

bered o n l y one m i l l i o n annua l l y , the A r c h i t e c t o f the 

Capi to l recognized the n c ^ d to i m p r o v e the w a y v is i tors 

cMv w e icomed to the seat of o u r representat ive democracy. 

The Cap i to l Visi tor Center r ema ined n o t h i n g m o r e th^in 

an idea u n t i l the ear l y 1990s, w h e n C o n g r e s s f u n d e d 

concep tua l p l a n n i n g a n d d e s i g n . T h e A r c h i t e c t o f the 

Cap i to l i n a u g u r a t e d a co l l abo ra t i ve r e l a t i onsh ip w i t h 

R T K L Assoc ia tes , Inc . to e x a m i n e issues such as secur i ty , 

v is i to r educa t i on , v i s i to r c o m f o r t , a n d f u n c t i o n a l 

i m p r o v e m e n t s that c u l m i n a t e d i n a 1995 repo r t , a f ter 

w h i c h the pro ject en tered a second d o r m a n t stage. 



A view of \he Capitol dome is maintained 

•s visitors arrive at the entrance 

I n 1998, the fatal shcx)t ing of t w o C a p i t o l po l ice of f icers r e v i v e d concern 

fo r the ex is t ing inadequate v i s i to r faci l i t ies, a n d m o m e n t u m g rew . A 

year later, an u p d a t e d p lan was presented to the Cap i t o l Preserva t ion 

C o m m i s s i o n , the Cong ress iona l leaders w i t h o v e r s i g h t respons ib i l i t y ' 

f o r t he C a p i t o l a n d i t s g r o u n d s . P recons t ruc t i on ac t i v i t i es f i n a l l y 

began i n the fa l l o f 2001 . T h o u g h the secur i t y d e s i g n f o r the p ro jec t 

w a s a l ready a d v a n c e d f o r i ts t i m e , i t w a s f u r t h e r s t r e n g t h e n e d as a 

resu l t o f Sep tember 1 1 . Congress a l loca ted a d d i t i o n a l f u n d s f o r t he 

secur i t y enhancemen ts , a n d c o n s t r u c t i o n f i n a l l y g o t u n d e r w a y . 

A t r o u g h l y three qua r te r s the s ize o f the C a p i t o l b u i l d i n g i tsel f , t he 

V i s i t o r Cen te r p resen ted a f o r m i d a b l e d e s i g n cha l l enge . H o w c o u l d 

such a large fac i l i t y be p laced w i t h i n reasonable p r o x i m i t y t o the 

C a p i t o l , a n d ye t n o t m a r the m a g n i f i c e n t a rch i t ec tu ra l c o m p o s i t i o n 

cind its g r o u n d s ? A n u n d e r g r o u n d fac i l i t y s e e m e d the o n l y p rac t i ca l 

s o l u t i o n , b u t that genera ted s t i l l m o r e des ign cha l lenges : H o w w i l l 

the a d d i t i o n re la te t o t he C a p i t o l b u i l d i n g ? H o w w i l l v i s i t o r s be 

w e l c o m e d ? H o w c a n a n u n d e r g r o u n d b u i l d i n g i n s p i r e v i s i t o r s a n d 

p r o m o t e u n d e r s t a n d i n g ? 

iev/s of the Capitol dome 

of the Visitor Center 

The approach to the Capitol Visitor Center slopes 

gently down to the below-grode entrance 

A recent aerial photo shows the finished plaza taking shape. 

T h e A rch i t ec t of the C a p i t o l a n d the archi tects o f R T K L p o n d e r e d 

these ques t ions . A c c o r d i n g to D . R o d m a n H e n d e r e r , A I A , o f R T K L ' s 

W a s h i n g t o n o f f ice , t hey w e r e d e t e r m i n e d t h a t v i s i t o r s w o u l d h a v e 

a n " u p l i f t i n g e x p e r i e n c e , a p r e l u d e to the C a p i t o l i t se l f . " C u r r e n t l y , 

C a p i t o l v i s i t o r s h a v e a n i g n o m i n i o u s exper ience, f o r m i n g a q u e u e 

o u t d o o r s in a l l k i n d s o f w e a t h e r to o b t a i n t i m e d - e n t r y passes, a n d 

t h e n q u e u e i n g u p a g a i n f o r la ter e n t r y to t he C a p i t o l . V i s i t o r s w h o 

a r r i v e t oo late i n the d a y — t y p i c a l l y , m i d - m o r n i n g — a r e t u r n e d a w a y . 

W h e n the n e w V i s i t o r Cen te r opens , a l l v i s i t o rs w i l l b e w e l c o m e d 

i n d o o r s , m o v e t h r o u g h a sc reen ing area, o b t a i n passes, a n d t h e n 

ga ther i n the Grea t H a l l . T w o large s k y l i g h t s w i l l a f f o r d v i e w s o f t h e 

C a p i t o l d o m e a n d f l o o d the ha l l w i t h na tu ra l l i gh t . W h i l e c u r r e n t 

v is i to rs are co r ra l l ed i n a n area w i t h n o amen i t i es , t h e n e w V i s i t o r 

Cen te r w i l l o f fe r a 600-seat d i n i n g fac i l i ty , m u l t i p l e g i f t s h o p s , a n d 

a m p l e r e s t r o o m s (26, t o be exact , i n c l u d i n g 10 f a m i l y s t y l e ) . T h e 

ent i re fac i l i ty w i l l Ix" f u l l y accessible, w i t h t w o 25-person e leva to rs t o 
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i n ip inv (• n a t ss ih i l ih and a u g m e n t the ex is t ing ver t ica l 

t ranspor ta t ion in the Cap i to l , l o n g d e i i v i i l a l i on lx>ttli i uvk . 

T w o o r i e n t a t i o n t l iea te rs t l ank in , i ; I h r ( .n-al I la l l w i l l 

s h o w a n i n t r o d u c t o r y t i l i n . K C N O I K I t l u ' ( ,rocit I l a l l , 

a n E x h i b i t i o n GaWv . w i l l L l ispUn h i s to r i c docu imMi t s 

a n d a r l i t a c t s , i n c h i d i n g a t o u c h a b l e m o d e l of the 

C a p i t o l d o m e . I n the p r e - l o u i <.;<itheriiii', . i rcd , l o u r 

s m a l l e r s k y l i g h t s w i l l b r i n g d<is l i gh t d i ' i ' p i n to the 

space a n d a g a i n h e l p o r i e n t v i s i t o r s b y p r o v i d i n g 

v i e w s o l ' t h e C a p i t o l d o m e . 

T h e h i s t o r y o f the C a p i t o l b u i l d i n g l o o m e d large i n the 

m i n d s o f t h e arch i tec ts t h r o u g h o u t t he d e s i g n process. 

H e n d e r e r n o t e d tha t "each o f the phases o f the C a p i t o l 

re f lec ts t h e t ime in w h i c h it w. is d i ' s i i ; n i ' d ,incl t n n 

s t r u c t e d / ' I r o n i i's I v g i n n i n g in 17^»3 to the most recent 

a d d i t i o n , c o m p l e t e d i n 1962. T h e C a p i t o l V is i to r Cen te r 

c o n t i n u e s t he t r a d i t i o n o f h a r m o n i o u s a d a p t a t i o n . T h e 

m a t e r i a l s a n d t l i e i r a r r a n g e m e n t are s i m i l a r t o those i n 

t he C a p i t o l , b u t " s i m p l e r , " i n 1 l ende re r ' s w o r d s . In the 

C a p i t o l R o t u n d a , sandstone b locks \ ' a n \\ ide ] \ ' in co lor 

a n d are set f l u s h aga ins t o n e a n o t h e r I n the V i s i t o r 

Center , t h e y are o f u n i f o r m h u e , b u t assemb led w i t h a 

v i s i b l e m o r t a r j o i n t fo r a m o d e r n look . C o l u m n s i n the 

C a p i t o l , i n the C r y p t i n pa r t i cu la r , are r o u n d a n d e lab­

o r a t e l y d e t a i l e d , w h i l e i n the V i s i t o r Cen te r they are 

s q u a r e i n shape a n d s i m p l y de ta i l ed . 

W i t h r a p i d changes i n t e c h n o l o g y o v e r the d u r a t i o n o f 

the project , b u i l d i n g systems are newer st i l l than or ig ina l l y 

c o n c e i v e d . W h i l e c o p p e r w i r i n g w a s state o f the ar t 

d u r i n g t he ea r l y des ign stages, i t w a s rep laced i n later 

stages w i t h m o d e m f iber a n d wire less c o m m u n i c a t i o n s 

a n d n e t w o r k i n g techno logy , t o s u p p o r t the h a n d h e l d 

a n d s m a r t p h o n e dev ices n o w u b i q u i t o u s o n C a p i t o l 

H i l l . T h i s is p a r t i c u l a r l y i m p o r t a n t , as the pro ject a lso 

i n c l u d e s t w o s izeable areas des i gned fo r H o u s e a n d 

Senate use, a n d w h o s e cxrcupants w i l l r equ i r e cons tan t 

a n d i ns tan t c o m m u n i c a t i o n . 

T h e h i s to r i c East C a p i t o l G r o u n d s , des i gned b y 

F r e d e r i c k L a w O l m s t e d i n t he la te 1800s, f o r m the 

" r o o f o f the n e w t l i ree-s to ry C a p i t o l V i s i t o r Center . 

D e s p i t e i ts mass i ve size, the V i s i t o r Cen te r has been 

s k i l l f u l l y des i gned t o f i t w i t h i n i ts l i m i t e d s i te w h i l e 

r e m a i n i n g f a i t h f u l to O l m s t e d ' s o r i g i n a l p l a n , s h o w ­

c a s i n g t he C a p i t o l as he h a d i n t e n d e d . 

T h r o u g h o u t the p ro jec t , c o l l a b o r a t i o n w a s a m a j o r 

c o n t r i b u t o r to the d e s i g n . T i m H u t c h e s o n , A I A , of 

R T K L n o t e d tha t " w i t h [ t he A r c h i t e c t o f t he C a p i t o l ] as 

c l ien ts , the re w a s a c o m m o n l anguage a m o n g the 

d e s i g n e r s " t o fac i l i ta te c o m m u n i c a t i o n a n d s h a r i n g o f 

i deas . T l i e d e s i g n process a lso i n c l u d e d t w o peer 

r e v i e w s b y a g r o u p o f t he n a t i o n ' s m o s t a c c o m p l i s h e d 

a rch i tec ts : E d w a r d L a r r a b e e Barnes , F A I A , D a v i d 

C h i l d s , F A I A , a n d H a r r y C o b b , F A I A . R o b e r t Peck , 

t h e n C o m m i s s i o n e r o f the Pub l i c B u i l d i n g s Serv ice o f 

O U T O - ^^^ 
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the Genera l Services A d m i n i s t r a t i o n , a lso pa r t i c i pa ted . " T l i e y w e r e 

f u n d a m e n t a l i n g i v i n g great f eedback a n d a s s u r i n g the t e a m the d e s i g n 

w a s m o v i n g i n the r i gh t d i r e c t i o n , " sa id Hendere r , w h o a lso c i ted the 

substant ia l con t r i bu t i ons o f landscape arch i tec t a n d u r b a n des igner 

A l a n W a r d , A S L A , o f Sasak i Assoc ia tes . W a r d w a s i n s t r u m e n t a l i n 

w o r k i n g w i t h i n the f r a m e w o r k o f the h i s to r i c O l m s t e d landscape and 

c rea t ing an app rop r i a te sense o f a r r i v a l fo r the b u i l d i n g ' s ent rance. 

W i t h the Capi to l Vis i tor Center n o w en te r i ng its f ina l year of const ruc t ion , 

t he nob le in ten t ions tha t g u i d e d t he d e s i g n f o r t h i s great p u b l i c space 

are f ina l l y t ak i ng phys ica l f o r m . For the f i rs t t i m e i n m a n y years , the 

U.S. Cap i t o l w i l l w e l c o m e its v i s i t o rs w i t h d i g n i t y and grace. 1*' 

On Tiwsihn/, September 13, as part ofArehiteeture Week, representatives of the 
Arehitect of the Capital and RTKL Associates, hic. will conduct construction 
tours of the U.S. Capital Visitor Center at 2:30, 3:30, and 4:30p.m. Registration 
is free, but adinuice registration is required. See the Archilecfure Week ̂ cliedule 
of eivnts on page 40 for complete details and registration information. 

Top: The Exhibition Hall will include a scale model of the Capitol dome. 

Above: Site plan of the new east plaza of the Capitol , 

showing the Visitor Center integrated into Olmstead's original design. 
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L'Enfant Plaza: 
Washington's Icon of Urban Renewa 
by Michael Tardif 

T l i i s year m a r k s a m i l e s t o n e — a n d a t u r n i n g p o i n t — i n the history' 

o f L 'En fan t Plaza, W a s h i n g t o n ' s set piece o f m i d - 2 0 t h c e n t u r ) ' 

urban p l a n n i n g a n d d e s i g n . Located near the g e o g r a p h i c a l heart 

o f t h e c i t ) ' j u s t a sho r t w a l k s o u t h o f t he N a t i o n a l M a l l , L 'Enfant 

Plaza is l i t t le mo re than another M e t r o s top in the m i n d s o f most 

W a s h i n g t o n i a n s . Few v e n t u r e ou t of the mass ive u n d e r g r o u n d 

c o m p l e x to the p laza above , a n d f e w e r s t i l l m a k e the l o n g w . i l k 

t o the M a l l v ia 10 th Street. L o n g f o r g o t t e n are the l o f t v idea ls of 

u r b a n r e \ i ta l i /c i t i t>n tha t L 'Hnfant IMa/a e m b o d i t ' d at the t ime o f 

i ts c rea t i on : to create a v i t a l u r b a n center a n d a s t r o n g phys ica l 

l i n k b e t w e e n the M a l i a n d the new, m o d e r n n e i g h b o r h o o d to be 

b u i l t i n S o u t h w e s t . T h e s h o r t c o m i n g s o f u r b a n r e n e w a l , so clear 

t o us n o w , w e r e u n k n o w n then . 

L 'En fan t Plaza h o l d s a n in te res t ing p lace i n o u r n a t i o n a l , as w e l l 

as l oca l , h is to ry . O v e r the last 40 years , u r b a n renewal—^f i rs t 

k n o w n as " s l u m c l e a r a n c e " — h a s b e c o m e the pos ter c h i l d for 

m i s g u i d e d b i g - g o v e r n m e n t so lu t i ons to social p r o b l e m s . The 

n o t o r i e t y m a y be d e s e r v e d , b u t i n the case of m b a n r e n e w a l , 

t l ie federa l g o v e r n m e n t a p p l i e d the f i rs t dose ot th is n e w and 

u n t r i e d m e d i c i n e n o t to a d i s tan t c o m m u n i t } ' , b u t to the econom­

ica l ly depressed u r b a n c o m m u n i t y closest t o the seat o f the 

na t iona l g o v e r n m e n t . T h e 1956 S o u t h w e s t W a s h i n g t o n U r b a n 

Renewa l P lan , o f w h i c h L 'En fan t Plaza was o n l y a sma l l pa r t , 

w a s the na t i on ' s v e r y f i rs t e x p e r i m e n t i n u r b a n rev i ta l i za t ion 

by b u l l d o z e r 

Brea th tak ing i n scope, the P lan ca l led fo r the d e m o l i t i o n of the 

enhre Sout l iwest quad ran t of the cit\ ', reconf igurat ion of the or ig inal 

street g r i d i n to " s u p e r b l o c k s , " a n d the re locat ion of near ly a l l of 

its poor, w o r k i n g class, a n d la rge ly A f r i c a n - A m e r i c a n residents. 

The p lan also e n d o r s e d t he S o u t h e a s t / S o u t h w e s t Freeway, 

w h i c h w a s t o b e c o m e p a r t o f a n " i n n e r be l tway , " an idea later 

a b a n d o n e d . The P lan e n v i s i o n e d 4,000 n e w un i t s of m i d d l e class 

hous ing , and a vast c o m p l e x o f of f ice bu i l d ings and cu l tu ra l cen­

ters. T l i o u g h m o s t o f the S t iu thwes t ne ighborhood was l i u l l d o z e d , 

v e r y l i t t le o f the o r i g i n a l c o n c e p t u a l p lans w e r e rea l ized as o r i g i ­

na l l y conce i ved , w i t h t he regre t tab le excep t ion o f the f reeway, 

v\ h i ch isolates t he " n e w " S o u t h w e s t f r o m the rest of the c i t y to 

the present day. 

This 1992 aerial photo token from the south shows the origina 

g rand design intent of the 10th Street promenade. The three 

buildings surrounding L'Enfant Plaza ore immediately to the right 

of 10th Street and above the foreground expressway. Port of the 

Southwest waterfront is visible in the lower left-hand corner 



L 'En fan t Plaza w a s a m o n g the f e w of the c o m m e r c i a l 

" s u p e r b l o c k s " to be c o m p l e t e d acco rd ing to the o r i g i n a l 

P lan . G i v e n i ts a r i d , a l i ena t i ng e n v i r o m n e n t , w e can be 

t h a n k f u l tha t the o r i g i n a l v i s i o n fo r Sou thwes t w a s neve r 

f u l l y rea l i zed . S t i l l , L 'Fn fan t Plaza is o f greater social a n d 

c u l t u r a l v a l u e t h a n s i m p l y a subject o f de r i s i on a n d scorn . 

A s a f a i t l i f u l a n d l a rge l y una l te red express ion o f m i d - 2 0 t h 

c e n t u r y u r b a n p l a n n i n g , it is a va luab le ar t i fact of i ts t i m e 

a n d a n i m p o r t a n t object lesson fo r the f u tu re . 

C o n s t r u c t i o n began o n the Plaza i n 1965, w i t h three m a j o r 

e l emen ts c o m p l e t e d b y 1968. A new, e levated 10th Street, 

S W w a s c o n s t r u c t e d f r o m Independence A v e n u e t o a n e w 

10th Street O v e r l o o k , j us t shor t of and above the S o u t h w e s t 

w a t e r f r o n t . T h e street passed o v e r ra i l road tracks i n the 

M a r y l a n d A v e n u e r i g h t - o f - w a y a n d ex tended past the site 

of the Plaza and o v e r the new h i g h w a y n o w k n o w n as 1-395, 

t e r m i n a t i n g i n a s m a l l p a r k that w a s i n tended to be the 

g a t e w a y to the n e w St^uthwest . Cons t ruc t i on p roceeded 

s i m u l t a n e o u s l y o n t he Plaza itself, w h i c h is ac tua l l y the r o o f 

o f a mass i ve th ree-s to ry " b e l o w g r a d e " s t ruc ture c o n t a i n i n g 

a p a r k i n g ga rage a n d a s h o p p i n g arcade. T h e b u l k o f th i s 

s t ruc tu re is ac tua l l y b u i l t o n the g r o u n d and no t beneath i t , 

w i t h the r o o f set f l u s h w i t h the new, e levated 10th Street, to 

create w h a t w o u l d appea r to be a pub l i c square l i ke m a n y 

o the rs t h r o u g h o u t the city. The b u i l d i n g s n o r t h and s o u t h 

o f t he Plaza a lso w e r e b u i l t at the same t ime . 

T h e r e m a i n i n g m a j o r c o m p o n e n t s w e r e comp le ted o v e r 15 

years at r o u g h l y f ive-year intervals. The ho te l /o f f i ce b u i l d i n g 

o n the east s ide o f the Plaza, w h i c h spans the depressed 9 th 

Street access r o a d to the expressway, and the off ice b u i l d i n g 

o n the w e s t s ide o f 10 th Street, w e r e comp le ted in 1973. The 

M e t r o r a i l s ta t i on f o r the Blue a n d O r a n g e l ines w e n t i n t o 

serv ice i n 1977, the G r e e n a n d Ye l l ow l ines i n 1983. 

L 'En fan t Plaza w a s the b r a i n c h i l d o f the y o u n g and as ye t 

u n t r i e d m o d e r n i s t I .M . Pei, w h o had also p repared the 1956 

S o u t h w e s t W a s h i n g t o n U r b a n Renewa l P lan for W i l l i a m 

Z e c k e n d o r f , a N e w Y o r k deve lope r w h o had g r a n d des igns 

f o r S o u t h w e s t . A t the t i m e , Pei was the staf f archi tect i n 

Z e c k e n d o r f ' s real estate f i r m . In 1960 he lef t Z e c k e n d o r f ' s 

d i r ec t e m p l o y t o s ta r t h i s o w n f i r m , t a k i n g h is en t i re s taf f o f 

75 w i t h h i m . T h e p a r t i n g was amicab le , and Pei c o n t i n u e d 

to w o r k f o r Z e c k e n d o r f i n a conven t i ona l a r ch i t ec t / c l i en t 

re la t ions l i ip . Pel's f i r m des igned the Plaza itself and the n o r t h 

• 
I 

Conceptual design of proposed alterations to L'Enfant Plaza as presented to 

the Advisory Neighborhood Commission 6D. View angle is from the north­

west. Note the two new buildings proposed for the northeast and southeast 

corners of the property, and a third building proposed for the plaza itself. 

a n d s o u t h o f f i ce b u i l d i n g s i n a j o i n t v e n t u r e tha t i n c l u d e d 

loca l a rch i tec t V l a s t i m i l K o u b e k as a rch i tec t -o f - reco rd . 

K o u b e k later des i gned the h o t e l / o f f i c e b u i l d i n g t o the east 

a n d the of f ice b u i l d i n g to the west . Famed landscape archi tect 

D a n K i l e y d e s i g n e d t he 10 th Street O v e r l o o k as a m e m o r i a l 

p a r k a n d f o u n t a i n i n h o n o r o f B e n j a m i n Banneker , the self-

educa ted A f r i c a n - A m e r i c a n as t ronomer , m a t h e m a t i c i a n , 

a n d s u r v e y o r w h o assisted A n d r e w E l l i co t t i n es tab l i sh i ng 

the s u r v e y b o u n d a r i e s o f the n e w federa l c i ty. T h e p a r k , 

f o u n t a i n , a n d 10th Street P r o m e n a d e fe l l i n t o a state o f n e g ­

lect a n d d i s r e p a i r a l m o s t f r o m the t i m e i t w a s c o m p l e t e d . 

Desp i t e i ts f a i l u re as u r b a n d e s i g n , L 'En fan t Plaza is 

remarkab le for h a v i n g changed l i t t le since ach iev i ng its f i na l 

f o r m 22 years ago . T h e m o s t s i gn i f i can t a l t e r a t i o n , a 26 - foo t 

p y r a m i d a l s k y l i g h t tha t rep laced a f o u n t a i n o n the p laza 

i n 1999, is o f t e n m i s t a k e n l y a t t r i b u t e d t o Pei d u e to i ts 

r e s e m b l a n c e , i n b o t h f o r m a n d p l a c e m e n t , t o Pel 's i c o n i c 

P y r a m i d e d u L o u v r e i n Paris. But the L 'Enfant Plaza p y r a m i d 

w a s ac tua l l y des i gned by o thers a n d ins ta l l ed m o r e t h a n 15 

years a f ter Pei 's assoc ia t ion w i t h L 'En fan t Plaza h a d e n d e d . 

W h e n y o u v is i t L 'Enfant Plaza today, w i t h the except ion of t l ie 

p y r a m i d , w h a t y o u see is the fu l f i l lmen t of the o r i g ina l v i s i o n 

o f i ts m i d - 2 0 t h c e n t u r y arch i tects , p l anne rs , a n d des igners . 

A l l o f t ha t is a b o u t to change. T h e JBG C o m p a n i e s , c u r r e n t 

m a j o r i t y o w n e r s o f L 'En fan t P laza, p resen ted r e d e v e l o p ­

m e n t p l ans t o t he C o m m i s s i o n o f F ine A r t s , t h e A d v i s o r y 

N e i g h b o r h o o d C o m m i s s i o n 6 D (Sou thwes t ) , a n d o t h e r 

g o v e r m n e n t bod ies ear l ie r th is year tha t r i v a l the ori, i; i i ici l 

cons t ruc t ion o f the Plaza i n scale a n d scope. T w o n e w b u i l d ­

ings are p roposed for the nor theast a n d southeast c o m e r s o f 

the p rope r t y , to e i ther s ide o f the ho te l , t h a t w o u l d c o v e r 

the r e m a i n i n g o p e n p o r t i o n s o f the depressed 9 t h A v e n u e 

r o a d w a y f r o m D Street, SW, to the expressway . A t h i r d 

b u i l d i n g is p r o p o s e d fo r the Plaza itself. A n d t he N a t i o n a l 

C h i l d r e n ' s M u s e u m , f o r m e r l y the C a p i t a l C h i l d r e n ' s 

M u s e u m , p l ans to re -open i n L 'En fan t Plaza i n 2008. C e s a r 

P e l l i a n d Assoc ia tes o f N e w H a v e n , C o n n e c t i c u t a re t he 

mas te r p l a m i e r s a n d d e s i g n arch i tects f o r t he n e w b u i l d ­

ings . H i c k o k W a r n e r C o l e A r c h i t e c t s o f W a s h i n g t o n a re t h e 

execu t i ve arch i tects f o r the en t i re pro ject a n d the d e s i g n 

archi tects f o r the n e w N a t i o n a l C h i l d r e n ' s M u s e u m . 

D e s i g n fa i l u res are as i n s t r u c t i v e — p e r h a p s m o r e s o — t h a n 

d e s i g n successes. Bu t p rese rva t i on m o v e m e n t s t o p r e s e r v e 

i ns t ruc t i ve fa i l u res are rare. N o r can i t be sa i d , s h o u l d t he 

latest p roposa l s f o r L 'En fan t Plaza succeed i n m a k i n g i t a 

v i t a l u r b a n space, tha t the o r i g i n a l L 'En fan t P laza w i l l be 

m issed . B u t i f y o u w a n t to see th is i con o f m i d - 2 0 t h c e n t u r y 

u r b a n r e n e w a l be fore i t changes forever, t he t i m e is n o w . * 

On Sunday, Sepfteniber 12, as part of Architecture Week, AIA/DC 
will conduct a tour of L'Enfant Plaza. Take advantage of the 
opportunity to studi/ this example ofmid-20th century urban 
reneioal before it changes. Registration is free, but advance regis­
tration is required. See the Architecture Week schedule of events 
on fiage 40 for complete details and registration information. 
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Photo-real ist ic, c o m p u t e r - g e n e r a t e d images o f p r o p o s e d n e w 

b u i l d i n g s are r a p i d l y b e c o m i n g s t a n d a r d too ls -o f - the - t rade f o r 

architects, bu t desp i te a g r o w i n g fasc ina t ion w i t h v i sua l i za t i on 

technok>gy, the hand-draw^n, wa te rco lo r image remains popu la r . 

R i c k V i t u l l o , A I A , w h o is b o t h a n arch i tec t a n d a n arch i tec tu ra l 

i l lust rator , foresees no dec l ine i n the d e m a n d f o r his i l l us t ra t i on 

services. H i s c l ients i nc lude real estate d e v e l o p e r s and o ther 

architcxrts w h o love wa te r co lo r For Rick, the con t i nued p o p u l a r i t y 

of h is chosen m e d i u m has less to d o w i t h nosta lg ia t h a n w i t h 

the pu rpose the i m a g e is i n t e n d e d to serve. " P e o p l e a d m i r e 

[ compu te r -genera ted images ] , t he w a y t h e y a d m i r e a b e a u t i f u l l y 

machined too l , " said Rick. " B u t n o one w a n t s t o l i ve there, because 

there is no sou l i n i t . People request w a t e r c o l o r because there 's a 

h u m a n touch ; y o u can sen? the brushst rokes, the h u m a n e lement . " 

Tha t h u m a n touch is espec ia l ly i m p o r t a n t i n the ear ly stages o f 

a pro ject , w h e n mos t a rch i tec tu ra l i l l u s t r a t i o n s — w h a t arch i tects 

call i-enderings—are p r o d u c e d . " C o n c e p t d r a w i n g s are supposed 

to l ook concep tua l ; they s h o u l d be a l i t t l e f uzzy , " acco rd ing to 

Rick. " T h e y are too ls o f d e s i g n , too ls o f pe rsuas ion ; ra re ly a re 

they a f in i shed p roduc t . W i t h a concept d r a w i n g , the idea is no t 

to fal l in love w i t h any one t i l i n g . You w a n t the person l o o k i n g at 

i t to fa l l i n love w i t h the concept . " T h e hype r - rea l i sm o f c o m p u t ­

er-generated images can some t imes be a d r a w b a c k . "Deve lope rs 

and archi tects w a n t to c o n v e y a n idea w i t h a r e n d e r i n g , no t the 

speci f ic a rch i tec ture , " sa id R ick . " T h e a rch i t ec tu ra l de ta i l s a re 

comp le te l y u n i m p o r t a n t . " T h e p u r p o s e o f a r e n d e r i n g is to c o m ­

mun ica te an idea. A pho to - rea l i s t i c i m a g e m i g h t lead a c l ient o r 

a c o m m u n i t y g r o u p t o focus o n a n i nconsequen t i a l de ta i l , a n d 

the o p p o r t u n i t y to sell the o v e r a l l des ign concep t m a y be lost. 

The Light Within 
the Shadows, 

RickVitullo, AIA, Reflects on the 
Human Touch of Watercolor 
by Michael Tardif I he ar t is t 's r e n d e r i n g can also p l a y a n i m p o r t a n t but subt le ro le 

in the des ign pn)cess. A c l ien t m i g h t have n o t h i n g more than a 

\ ague idea o f a p roposed pro ject , a n d w h i l e t he r e n d e r i n g is 

i n tended to be concep tua l , it has to be su f f i c i en t l y de ta i l ed to 

be conv inc ing . I he i l lust r . i tor o f ten helps crysta l l ize ideas before 

other members o f the des ign t eam have even h a d t ime to cons iJ i i 

t h e m . As an i l l us t ra to r w h o is a lso a n arch i tec t , f i l l i n g i n the 

b lanks ot a c l ient 's v i s i on comes v e r y n a t u r a l l y to Rick . " I d o 

th is .1 lot; w h e r e the arch i tect o r d e v e l o p e r uses me to des ign it. 

N i n e t imes o u t o f ten, m y r e n d e r i n g is used as a des ign too l to 

h e l p v i sua l i ze the p r o p o s e d p ro jec t . " 
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A meticulous line 

drawing serves as 

tfie foundation for a 

rendering of a pro­

posed development in 

Red Hook, Brooklyn. 

l^ick has a lways s t radd led l l i e t w o w o r l d s of art and architecture. 

H e s t u d i e d arch i tec ture at N o t r e D a m e , o n e o f the f e w schools o f 

archi tecture to o f fe r a n unabashed ly classical archi tecture c u r r i c u l u m , 

w i t h a strc^ng e m p h a s i s o n w a t e r c o l o r as a means o f express ion. 

H i s course o f s t u d y i n c l u d e d a yea r i n Rome, w h e r e he s tud ied 

i m d e r " th ree o ld beaux arts g u y s . " Watercolor became a passion .HKI 

a n avoca t ion that he c o n t i n u e d t o d e v e l o p in the years f o l l o w i n g 

h is s tud ies , and tha t s l o w l y e v o l v e d i n t o a career o f i ts o w n . 

A s a n a rch i tec tu ra l l y e d u c a t e d vv. i tercoloi ar t is t , Rick r\ t n t u a l l y 

d i s c o v e r e d a g a p i n h is e d u c a t i o n : he h a d neve i kvu lu-d to 

m e c h a n i c a l l y c o n s t r u c t p e r s p e i l i ves . " A wa t iMco lo r ar t is t is 

w o r k i n g f r o m rea l i ty . A p e r s p e c t i v i s t has to cons t ruc t <in accu­

ra te l y - sca led t h r e e - d i m e n s i o n a l i m a g e o f b u i l d i n g s tha t d o no t 

ex is t . " For a l o n g t i m e , he s i m p l y f aked i t . " T h e b i g leap is that 1 

use the same m e t h o d fo r c rea t i ng a w a t e r c o l o r r ende r i ng as I d o 

f o r s o m e t h i n g tha t is a l ready b u i l t , b u t 1 f i rs t have to v i sua l i ze i t i n 

m y m i n d , t hen d r a w i t . " T h e t u r n i n g p o i n t came w h e n a n archi tect 

h i r ed h i m to d o a r e n d e r i n g o f the i n te r i o r of a w o o d - f r a m e G o t h i c 

chu rch . " I f u d g e d the w h o l e t h i n g . I t w o r k e d o u t f ine u n t i l the 

archi tect asked m e to change the v i e w p o i n t ! " 

R ick ci tes a r e n d e r i n g h e d i d o f the Schoo l o f Professional Stud ies 

at Johns H o p k i n s Un ive rs i t y i n [Baltimore for Z ige r /Snead Arch i tec ts 

as a second g K u i n d - b r e a k i n g i m a g e . " [ U p to that po in t , ] I h a d 

been d o i n g on l y o n e o r t w o perspec t ives pe r year. [ V \ ^ e n 1 f o u n d 

m y s e l f Lioing] one pe r m o n t h , 1 had to d m e lop a sys tem. " R i d i 

f i n a l l y t augh t h i m s e l f h o w to cons t ruc t perspect ives. Z i g e r / S n e a d 

l i a d p r o v i d e d ear l y . uch i toc tu ra l d r a w i n g s of the b u i l d i n g : p lans, 

c i c w i l i i i n s , and a s i te p l a n . R ick t o o k p h u l o g r a p h ^ ol the site, then 

" e y e b a l l e d " the pe rspec t i ve f r o m the pho tos . In t i \ ' c m i n u t e s he 

p roduced a conte c r a y o n gesture d r a w i n g of the b u i l d i n g , for w h i c h 

he later w o n an a w a r d f r o m the A m e r i c a n Society o f A rch i t ec tu ra l 

I l lus t ra to rs . O n c e h is c l ient h a d a p p r o v e d the gesture d r a w i n g , he 

created a f in i shed l i ne a n d w a t e r c o l o r r ende r i ng . 

Tfie finished watercolor 

image of Red Hook, 

sf jowing tfie power 

of light as an artistic 

element. 

A n i m a g e Rick p r o d u c e d fo r a d e v e l o p e r c l ien t , o f a p r o p o s e d 

large-scale d e v e l o p m e n t i n the Red Htx^k neighlx)rhcK>d o f B r o o k l y n , 

N e w York , t \ 'p i f ies h is m a t u r e w o r k . The d e v e l o p e r p r o v i d e d a n 

aerial p h o t o of the site, w h i c h Rick p io jected o n t o a w a l l a n d t raced. 

H e t h e n ret raced h is d r a w i n g f i v e t imes , i m p r o \ ' i n g the l i ne w o r k 

w i t h each successive d r a w i n g , a n d a d d i n g de ta i l s t h a t d i d n ' t ex is t 

i n the phot t ) , such as the proposed Freedom T o w e r o n the M a n h a t t a n 

s k y l i n e i n the d is tance, a n d n e w b u i l d i n g s f o r the p r o p o s e d d e v e l ­

o p m e n t si te i n the f o r e g r o u n d , w h i c h Rick " d e s i g n e d " based o n 

the c l ient 's genera l d e s c r i p t i o n o f the p r o p o s e d d e v e l o p m e n t . 

" R a r e l y a m 1 d o i n g a r e n d e r i n g of a f i n i shed p r o d u c t , " sa id R ick . 

" I t ' s a l w a y s a sales t t x i l , to sel l a concept o r so l i c i t d o n o r s . " 

R ick then s w i t c h e d f r o m arch i tect to ar t is t m o d e . " I l o o k e d at t he 

aer ia l p h o t o a n d asked myse l f , ' W h a t is specia l a b o u t th i s image? ' 

I rea l ized it w a s the re f lec t ion o f the s i m l i g h t o n t he wa te r . I t d r a w s 

y o i u eye d o w n f r o m the M a n h a t t a n s k y l i n e to t he Red H o o k s i te . " 

H e p o i n t s o u t tha t the re f lec t ion of the s u n w o u l d h a v e been h a r d 

t o d o c o n v i n c i n g l y in a d i g i t a l image . " T h e r e ' s s o m e t h i n g t o be 

sa id f o r t he d i rec t ' b r a i n t o h a n d ' process. T l i e r e a r e o t h e r cues o u t 

there that one w o u l d miss i n a d i g i t a l v i s u a l i z a t i o n p rocess . " 

I t is th i s sens ib i l i t y of the ar t is t tha t R ick b r i ngs t o h i s w o r k as a n 

i l l us t ra to r " W h e n y o u ' r e d o i n g a waterco lo r t)ut i n t he f i e l d , the l i gh t 

changes constant ly ; you ' r e a lways i m p r o v i s i n g . W h e n y o u ' r e d o i n g 

d r a w i n g s , there is a certa in sense of l ight t l iat can' t be easi ly rep l ica ted. 

1 a l w a y s te l l m y s tuden ts , ' L o o k at t he l i g h t w i t h i n t he s h a d o w s . ' " If' 

On Sunday, SifUctnlvr 17, as part of Architecture Week, Rick Vitullo will 
conduct n watercolor workshop from 9:.^0 a.m. - 1 p.m. Registration is free, 
but advance registration is required. See the Architecture Week schedule of 
events on page 40 for complete details and registration information. 

£1 

11 
Rick first captured the spirit of the Johns Hopkins 

School of Professional Studies with this 

gesture drawing. 

The finished watercolor rendering, based on the 

gesture drawing composition 
A photograph of the completed fauikJing, taken from 

the same vantage point as Rick's original composition. 
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Saturday, September 10 

Kids' Tour and Workshop of Dupont Circle 
Mary Kay Lanzillota, AIA, leads a kids' tour of this eclectic DC neighborhood. 
Learn about the styles, shapes, and materials that form buildings around us. 
The tour ends at the Chapter House with snacks and a hands-on act iv i ty-
designing and building your own model rowhouse with supplied materials. 

9:30 a .m. - l 2 p.m. AIA/DC Chapter House, 1777 Church Street, NW. 
Free. Reservations required; visit www.aiadc.com to register. 

i 

Sunday, September 11 

Memorial Planting 
Two years ago, we dedicated a garden memorial at Leckie Elementary School 
to honor the lives of the student, teacher, and parents who perished in the 
attack on the Pentagon on September 1 1, 2001 . This year we continue our 
work, planting and enhancing this enduring garden memorial. Saxophone 
music by James "Kenyotto" Polmore. 

9 a.m. M.V. Leckie Elementary School, 4201 Martin Luther King Avenue, 
SW. Free. Reservations required; visit www.aiadc.com to register. 

Walking Tour of L'Enfant Plaza 
This Washington icon of 1960s architecture and urban renewal is 
often overlooked. Join architectural experts to explore this area before 
it undergoes dramatic changes. 

2 p.m. Meet just outside the L'Enfant Plaza Metro/Maryland Avenue 
exit. Free. Reservations required; visit www.aiadc.com to register. 

All times and locations are subject to change 
Check www.aiadc.com for updates. 

\A/ooU 900*^ 
Our 3rd Annual House Tour: Modern Architecture 
and the Loft Dwelling 
See tfiree of Washington's most distinctive examples of the modern loft apartment. 
The Rainbow Lofts, designed by Eric Colbert & Associates, Inc., started life as 
on auto body shop. Visit a unit with many of the original finishes preserved 
from the former garage building. At the Metro, designed by SK&I Architectural 
Design Group, appreciate a spectacular gloss-encbsed penthouse apartment, and 
view two levels of open space that show off on extensive art collection. 

2 -5 p.m. 1400 block of Church Street, NW. Meet at 1445 Church 
Street, NW. Cost $30. PREPAID RESERVATIONS ONLY. 
Visit www.aiadc.com to register. 

Construction® Build-Out 
Watch teams of architects, engineers, and contractors moke giant structures from 
canned goods in a six-hour morotfion building session. The CANSTRUCTION 
scupltures are on exhibit all week before being dismantled for donation to the 
Capital Area Food Bank. The public con vote for their favorites tfiroughout the 
week by donating canned food "ballots". 

6 p.m.-midnight. The Shops at 2000 Penn, 2000 Pennsylvania Avenue, 
NW. Free. No reservations required. 

Monday, September 12 

How to Work with on Architect 
This popular workshop covers what to expect from the design and 
construction process, how to ovoid common misunderstandings, 
and how Washington-area architects vary in style and practice. 

6 p.m. AIADC Chapter House, 1777 Church Street, NW. Free. 
SPACE IS LIMITED. Reservations required; visit www.aiadc.com 
to register. 

Tuesday, September 13 

Capitol Visitors' Center Tour 
In this city known for its monuments and monumental architecture, 
Washington's newest landmark consists of three stories barely visible at street 
level. Join representatives of the Architect of the Capitol and RTKL Associates, 
Inc. on a tour and see how visitors will experience this underground space 
roughly three quarters the size of the US Capitol building. 

Take Metro to Capitol South or Union Station. Meet on Constitution 
Avenue, at the northeast corner of the Capitol grounds, on the Senate 
side at the security booth near the tented area. Free. Reservations 
required. SPACE IS LIMITED. Tours will be held at 2:30, 3:30, and 4:30 
p.m. Hard hots will be supplied. You must be able to walk distances; 
sensible shoes ore required. Visit v^^ww.oiadc.com to register. 
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Wednesday, September 14 

Dinner with the Architect 
Join executive chef Jeff Black and architect Peter Hapstak, III, AIA, principol of 
CORE architecture + design, for on evening of great food and a lively behind-
the-scenes account of how they combined tfieir creative energies to bring 
BlackSolt, a fresh and fun dining experience, to DC's Palisades neighborhood. 

5-7 p.m. BlackSalt, 4883 MacArthur Boulevard, NW, Washington, DC. 
$60 per person includes special dinner menu and selected wine 
pairings. SPACE IS LIMITED. Reservations required; call BlackSolt at 
(202) 342-9101. Ask for 'Architect Dinner' reservation. Street and 
preferred restaurant parking available. 

Saturday, September 17 

Watercolor Workshop 
Do you hove a littie sketching experience? If so, try your hand at watercolor 
v/itfi some architectural principles thrown in for good measure. Rick Vitullo, 
AIA, leads the class. 

9:30 o.m.-l p.m. Meet at the AIA/DC Chapter House, 1777 Church 
Street, NW. Free. Reservations requirecJ; SPACE IS UMITED. Visit 
www.aiadc.com to register. 

Habitat for Humanity Work Day 
Join Habitat for Humanity volunteers to give a day's labor at a new home 
site in the northeast section of the city. You don't need to have architecture or 
construction experience. Donate your time for a worthy cause. 

a.m.-4 p.m. Free. Reservations required. For meeting place and 
reservations, e-mail bjudy@wafonline.org. 

Thursday, September 15 

Lecture: Alan Karchmer Photographs the 
Work of Santiago Calatrava, FAIA and 
Chapter Annual Meeting 
Alan Karchmer, Assoc. AIA, has photographed the work of Santiago 
Calatrava, FAIA, one of the world's premier architects and winner of the AIA 
Gold Medal. He presents a slide show of his images of Colatrava's work and 
discusses their close working relationship. Also hear the Chapter's annual 
reports and vote (members only) for the AIA/DC 2006 Board of Directors. 

6 p.m. AIADC Chapter House, 1777 Church Street, NW. Free. 
Reservations required; visit www.aiadc.com to register. 

Friday; September 16 

2005 Chapter Awards Jurors' Roundtable 
"And the winners are..." After a long day of deliberations, a jury of distinguished 
visiting architects publicly announces their picks for the best new Washington-
area architecture. Reception follows. 

6:30 p.m. AIADC Chapter House, 1777 Church Street, NW. Free. 
Reservations required; visit www.aiadc.com to register. 

Construction® Awards 
"Best Meal", "Structural Ingenuity", "People's Choice", and other awards ore 
given to giant structures mode from canned goods. Reception follows. Lend a hand 
in de-constructing the sculptures for donation to the Capitol Area Food Bonk. 

12:30 p.m. The Shops at 2000 Penn, 2000 Pennsyh/ania Avenue, NW. 
Free. No reservations required. 

Sunday, September 18 

Student Architect Competition 
Meet the next generation of Washington architects and watch them at work. 
Students from local architecture schools ore challenged by an intriguing design 
problem (which remains a closely guarded secret until the week prior to the 
competition). They work all day to come up with a solution. 

I 10 a . m . ^ p.m. NoHonal Building Museum, 401 F Street, NW. Free. 
No reservations required. 

I Monday, September 19 

Student Competition Jury 
They toiled all day Sunday. View students' design solutions in a day-long exhib­
it in the Notional Building Museum's Great Hall. Join students to hear a distin­
guished panel of jurists discuss the entries and announce the winners. 

Jury forum at 4:30 p.m. Reception follows. Notional Building Museum, 401 
F Street, NW. Free. Reservations required; visit v^^ww.oiodc.com to register. 
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ME$ENSE 
Choosing an Architect 
in Five Easy Steps 
by Hannah McCann 

ARCHITECTURE HOMESENSE 

There are ove r 500 a rch i tec tu re f i r m s i n the Wash ing ton D C me t ropn l i -

Icin area. The prospect cif f i n d i n g t he r i g h t on i ' ior your project can Ix-

d a u n t i n g . W lu ' re d o \ ' ou start? W h o designs what , and w h o w i l l w o r k 

w i t h i n y o u r budget? The f o l l o w i n g gu ide l i nes can he lp s t ruc tu re y o u r 

search. 

^ ^ ^ ^ y H i r e y o u r a r ch i t ec t ear ly . M a n y peop le buy a piece of land 

A \ a iu i oMMi h i r r .1 h u i l d i T before thi>\' c hoose ^\^ . i rchitoct. I l i i l it 

\ o i l w an l to J i ' i ix e the l u l l bene l i t (̂ 1 .m archi tect 's k i n n \ leJ^e 

^ ^ ^ ^ ^ and sk i l l , h i re vcui r arch i tec t f i rs t . C h o o s i n g a b u i l d i n g site lUiU 

be y o u r mos t i m p o r t a n t d e s i g n dec is ion , a n d just l o o k i n g at piece 

of land tells y o u v e r y l i t t le a b o u t it. A n arch i tect w h o k n o w s the local 

area w e l l can g i v e y o u a lot o f adv i c e abou t b u i l d i n g set backs a n d 

other z o n i n g restr ict ions, h o w b i g a house can be bu i l t o n the lot, p>ossible 

p rob lems w i t h d ra i nage , s lope , o r so i l cond i t ions , or whe t he r y o u can 

even b u i l d y o u r d r e a m house o n a cer ta in piece of p roper t y . 

^ ^ ^ ^ ^ G e l a c q u a i n t e d t h e o l d - f a s h i o n e d way . A re la t i onsh ip w i t h an 

J >ircliitt'ct a \ c r x person,) ! one. Kelei r.ils .u'e one oi the bc-^t 

w a y s to f i n d a n arch i tec t . A s k a ne i f ;hbor or co ikv igue tor the 

^ ^ ^ ^ ^ n a m e o f the a rch i tec t w h o recent ly des igned the i r h o m e or 

a d d i t i o n . A s k abou t the re la t i t ) i i sh ip and the personal exper ience 

as w e l l as the des ign . 

T h e W e b is a great p lace t o s ta r t y o u r search, b u t d o n ' t s t op there. 

Some arch i tec ture f i r m s — p a r t i c u l a r l y smal le r f i r m s tha t specia l ize in 

res ident ia l d e s i g n — m a y n o t h a v e c o m p r e h e n s i v e Web sites. I f y o u 

d o n ' t k n o w an architcxrt o r k n o w a n y o n e w h o does, A l A / D C has t w o 

resources to he lp y o u get s ta r ted : an o n l i n e f i r m d i rec to ry , a n d an 

A r c h i t e c t / C l i e n t Resource Center . 

You can v is i t o u r o n l i n e f i r m d i r ec to r v at w w w . a i a d c . c o m . Each f i rm 

l is t ing describees the t ype o f w o r k the f i r m d ( v s and providers f u l l contact 

i n fo rmat ion . Some f i rms post pho tos of thei r w o r k . If the f i r m has a Web 

site, a d i rect h y p e r l i n k to t he i r si te is a lso p r o v i d e d . You can a lso search 

the d i rec to ry b y pro ject t y p e (e.g., " R e s i d e n t i a l " ) , to n a r r o w the list. 

The A r c h i t e c t / C l i e n t Resource Cen te r is located in o u r Chap te r I louse 

at 1777 C h u r c h Street, N W , near D u p o n t Ci rc le . Ca l l us at 202.667.1798 

fo r a free a p p o i n t m e n t . T h e Resource Center contains t he po r t f o l i o s o f 

ove r 60 local f i r m s . C l i c k i n g t h r o u g h W e b sites is conven ien t , b u t you 

1 can learn a great dea l m o r e i n a n h o u r spent r e v i e w i n g these por t fo l ios . 

I See w h o ' s d e s i g n i n g w h a t , get ideas f o r y o u r o w n pro jec t , a n d p ick u p 

I bus iness cards a n d i n f o r m a t i o n a l l i t e ra tu re . T h e C h a p t e r staf f is also 

I ava i lab le to i n f o r m a l l y adv i s e y o u o n y o u r pa r t i cu la r needs. 
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Featured home: North Madison Street Residence, Arl ington, Virginia, 

by M.K. Lanziliotto, AIA and tee Becker, FAIA. 

^ ^ ^ ^ y M e e t a n d g r e e t Once y o u have iden t i f i ed several t i i m s that des ign jMi i j t * l 

^•^3^ tlit̂ ^ ^ i ' ' ^ ' ' i n d s ty le tha t y o u w a n t , cal l a n d i n t r o d u c e you rse l f . Desc r ibe 

^tj^^m '^Lir project in a genera l way , a n d , m o r e speci f ica l ly , w h a t led y o u to ca l l . 

^ ^ ^ ^ N o m a t t e r h o w w e l l es tab l ished the f i r m is, t hey w i l l a l w a y s be f l a t te red 

by y o u r interest . Even i f t hey are too b u s y t o take o n a n e w pro jec t , t h e y m a y 

k n o w ano the r arch i tec t to r e c o m m e n d — p e r h a p s a f o r m e r e m p l o y e e w h o has lef t to 

start a n e w f i r m . A s k if the architect w o u l d be interested i n mee t i ng fo r a n i n te rv iew . 

Verif) ' w h e t h e r there w i l l be a charge for th is in i t ia l n u v t i n g . 

^ ^ ^ ^ k I n t e r v i e w at least th ree f i r m s . Unices y o u a l ready have a g t x x i r c l . i t i o n s h i p 

^ J w i t h a n a r c h i t i n t , i t ' s w i s c to i n t i M \ icw t h i f r to t i \ r t i r i n s — t M U ) u i ; h to 

{ • ^ ^ ^ s iH ' tlK> r a n i ; i ' ot [ i t ) s s i h i l i t i c s l ) i i t not s o i i i < i i i \ t h a t \ ' o u r d c c i s i ( M i \x\onu's 

^ ^ ^ ^ ^ c o m p l i c a t e d . I f y o u a l r e a d y h<i\ i- a h u i l d i n g s i te o r y o u r p ro j ec t i s a 

r e n o v a t i o n , sugges t t ha t t he i n t e r v i e w be h e l d at y o u r s i te . A l l h o u s e h o l d 

dcxrision-makers s h o u l d be present. For each archittxrt y o u in te rv iew, t r y to a l l o w the 

same a m o u n t o f t i m e , ask the same q u e s t i o n s , a n d p r o v i d e the same i n f o r m a t i o n . 

To prepare fo r the i n t e r v i e w s , take a l o o k at the W a s h i n g t o n C h a p t e r / A l A ' s 14 

Questions to Ask Yourself Before You Hire an Architect aiui 14 Questions to Ask an 
Architect (ava i lab le at w w w . a i a d c . c o m ) . These ques t i ons w i l l h e l p y o u e x p l a i n y o u r 

needs {o the archi tect and u n d e r s t a n d h o w the arch i tect w o u l d a p p r o a c h y ( )u r 

pni ject . 

I he quest ions v o u ' v e been a s k i n g vou rse l f are g o o d ques t ions to ask a n arch i tec t 

i n an i n t e r v i e w : H o w l o n g w i l l th i s take to b u i l d ? C a n the arch i tec t es t ima te cost? 

Is he or she usua l l y r igh t? 

RENOVATED / O 
FIRST FLOOR 
0 2 4 8 M 

The mos t c r i t i ca l i n f o r m a t i o n y o u ' l l g l ean f r o m a n i n t e r v i e w is h o w c o m f o r t a b l e 

y o u are w i t h the re l a t i onsh ip . For a successfu l o u t c o m e , y o u m u s t be ab le t o share 

y o u r t hough ts a n d concerns w i t h the arch i tec t t h r o u g h o u t the pro ject . C a n y o u ask 

quest ions? C a n y o u ta l k f r a n k l y a b o u t m o n e y ? M o s t i m p o r t a n t , is the a rch i tec t l i s ­

t en ing to y o u ? 

T h e f i n e p r i n t . I f y o u get the sense tha t the f i r m y o u ' r e i n t e r v i e w i n g is 

^ r i g h t f o r y o u r pro ject , ask f o r a w r i t t e n p r o p o s a l . I f m o r e t h a n o n e f i r m 

seems r i g h t , c o m p a r i n g the i r w r i t t e n p roposa l s w i l l h e l p y o u m a k e y o u r 

f i na l dec is ion . 

T h e archi tect 's w r i t t e n p r o p o s a l w i l l t y p i c a l l y o u t l i n e a n a p p r o a c h to y o u r p ro jec t , 

the t ime es t ima ted fo r d e s i g n a n d c o n s t r u c t i o n , a n d h o w the arch i tec t w i l l c h a r g e 

fo r services. A n es t ima te of to ta l cost f o r serv ices m a y be i n c l u d e d ; ask f o r t h i s i f 

y o u w a n t i t . 

WD FIOOR 

A l ist of references s h o u l d a lso be i n c l u d e d w i t h the p r o p o s a l . D o n ' t h i r e a n a r c h i ­

tect before a s k i n g f o r m e r c l ien ts , " I f y o u had t o d o it a l l a g a i n , w h a t w o u l d y o u d o 

d i f f e r e n t l y ? " A l s o ask a b o u t p a r t i c u l a r u n k n o w n s that m a y conce rn y o u , s u c h as 

" W a s the arch i tec t 's o r i g i n a l cost es t ima te cor rec t? " o r " W a s the a rch i tec t h e l p f u l 

d u r i n g the c o n s t r u c t i o n phase?" 

O n c e y o u h a v e d e c i d e d w h i c h arch i tec t to h i re , t he f i na l s tep be fo re the f u n p a r t — 

des ign—is to nego t ia te a n d s i g n a cont rac t . M o s t f i r m s w i l l p r o v i d e a c o n t r a c t f o r 

y o u r r e v i e w ; s t a n d a r d f o r m s o f a g r e e m e n t a re a lso ava i l ab l e f r o m t h e A I A b y c a l l ­

i n g 800.365.2724. T h e s igned con t rac t ensures tha t b o t h y o u a n d y o u r a rch i tec t 

unde rs tand y o u r ro les i n the pro jec t tha t is a b o u t to u n f o l d . ^ 
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Accenture 

Avitecture 

5! 
A V W A S H I N G T O N 

AVWashington 
Avitecture, Inc. 
1 Export Drive 
Sterling, VA 20164 
tel 703.404.8900 
fax 703.404.8940 

Avitecture 
Avitecture' is the integration 
of a-v systems wit f i 
information technology 
for architecture. 

AVWashington is the 
architect's partner of choice 
for planning, designing, and 
delivering state-of-the-art 
facilities. 

Avitecture' is AVWashington. 
AVWashington is Avitecture". 

w w w . a v w a s h i n g t o n . c o m 

othing quite captures the subtle 
details of architecture, or 
I IK drama ami warmth .t^^nt^m 

of a custom designed i l T r r l ^ ^ ^ l 
home like brick. Visit 
our new showroom, or 
www.pvbrick.com, and see how brick 
and stone are the foundation for ideas 
that will keep their good looks for 
generations to come. Start with I'VB. 

The only limit...is your imagination. 

Potomac Valley Brick 

Built On A foundation Of Senice. 

301-309-9600 
I S 8 I 0 Indianola Dr iM 
Kockville, M D 2085S 

ww>v.pvbrick.com 

Com/)rc'hcnsit'c Arch i tectum I and Engineering Seri'ices 

Hayes, Seay, Mattern & Mattern, Inc. 
1030 15* Street NW Suite 500 Washington, DC 20005 

Tel: 202.371.5200 Fax: 202.371.9802 
www.hsmm.com email: hsmm-dc@hsmm.com 

OHices in DC, VA, NC, SC, GA, FL, MA. MO & TX 

HSMM ARCHITECTS ENGINEERS PLANNERS 

For a FREE subscription to 

ARCHITECTUROC 
go to www.aiadc.com 

Published quarterly by the 
Washington Chapter of the 

American Institute of Architects. 

GREENWALD CASSELL 
GENERAL CONTRACTORS 

For 20 Years, 
the finest in whole house remodeling 

1443 E m e r s o n A v e n u e , M c l e a n , V i r g i n i a 2 2 1 0 1 

T e l : 7 0 3 - 7 3 4 - 9 1 6 4 

v v w w . g r e e n w a l d c a s s e l l . c o i n 



The Luxury of 

Aiiliinin Bnnvn 

(icnile Gray 

NICHIHA 
fiber cement 

Brick and Stone Without the Mas 

Nichiha ' Fiber Cement Panels provide a rich elegant feel 
• Perfect for offices, lobbies, and conference rooms 
• 1" thick panels allows for authentic details 
• Installs quickly right over wall studs 
• Panels cover 9 square feet at a time (18"H x 6'W) 
• Made from durable fiber cement 

Sandstone appearance creates dramatic building exteriors. 
• Look of architectural stone or brick 
• Intstalls quickly with many design options 
• Reduced labor costs 
• Perfect for downtown condominiums and apartments 

For more information: 
888-871-3473 

www.parksite.com 

Helping you build a better way. 



function 

style. I substance. 

Precast concrete from Shockey gives you the very best of both worlds 
seamlessly blending form with function, style with substance. 

Why settle for less? 

The Shockey Precast Group 
SHOCKEY 540.667.7700 
T H E P A R T N E R OF C H 0 I C E ^ wshockcyprccast.com 


