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BELIEF

Exploring the strength of personal and shared convictions
in our community and profession is essential to understanding
where we've come from and where we are going.
Belief makes up an important part of what influences the built
environment and how we, as architects and designers,
are not always influenced by the same values and intentions.

BELIEVING IN CHANGE

Sacred Spaces Transcend Beliefs
Is the pope Catholic — and should his architect be, too?

Belief in Our Community
How did religion form the nucleus of Dallas neighborhoods?

Unearthing a Legacy

How has one architect’s 25-year passion shaped a career?

Architecture as Religion
Can faith in a sacred order be relevant in practicing architecture?

Cover Photo: Michael Cagle
Pictured: Eddie Fortuna, Assoc. AlA, an architectural designer at Omniplan
Thank you to the Nasher Sculpture Center for their assistance.



Intrinsic Value On Campus

Brick Melds Tradition with Collegiate Inspiration

An abandoned school bus in the ravine of an old
phosphate mine hinted at the challenge transforming this
site. Now, a vibrant college campus of cleanly detailed
Acme Brick honors traditional buildings with modern
forms. Abstract from a distance, these structures reflect up
close the warm, tactile feel of brick. Acme's familiar role in
collegiate architecture sets the tone for campus build-out.
Brick creates a sense of place and offers appealing views,
gracing interiors as a seamless continuation of the exterior
design. Trust reliable Acme Brick for inspiration when
digging deep for innovative solutions.

"Our challenge was to show an
appreciation for history, while
elevating the collegiate experience
on a campus intended to
encourage student engagement
and collaboration. Located on
a former phosphate mine, the
project was carved out of the
hillside and the buildings arranged
to create visual connections.
Originally conceived as one
building, our team separated the
program into three individual
buildings to create a campus
atmosphere. The unifying exterior

material was Acme Brick’s Peabody
blend. The lines between exterior
and interior spaces were blurred
by utilizing brick as an interior
finish, mimicking the rhythm of
exterior fenestration. Brick has
an engaging tactile quality with
a true permanence inherent in
the material. Our vision is that
this brick palette be used and
reimagined for each building on
campus to unify the campus as it
expands in the future.”

~JCElder, LEED APBD4+C,

Architect | Associate

- = |
e =
)

T S

\

From the earth, for the earth’

LEeD-aceredited engineers and full-service support




Columbia State Community College, Williamson Campus Franklin TN

architect Bauer Askew Architecture, Nashville TN

brick distributor Alley-Cassetty Companies, Nashville TN
general contractor Hoar Construction, Nashville TN
masonry contractor E.M.B. Quality Masonry, Cordova TN
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Acme Brick Peabody Blend modular brick
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CONTRIBUTORS

Lily Corral

Lily works as a research assistant for the David Dillon Center for Texas Architecture at the University of Texas at Arlington, where
she is pursuing a graduate architecture degree. Prior to this, Lily worked as a journalist covering commercial real estate as an
associate editor at D CEO magazine and as a TV reporter for the CBS affiliate in West Texas. She holds degrees from the University
of Texas at Austin and Northwestern University.

Joe M. McCall, FAIA

Joe retired from motocross racing in 1973 in Austin to return to school to earn his second degree in architecture. Upon graduation, he
joined the Oglesby Group (now Oglesby Greene) and has been a principal since 1987. His projects have been the recipient of 25 AIA/
TSA design awards, and he often speaks and writes on subjects of design. Joe loves his family, friends, golf, and architecture.

Julien Meyrat, AlA

Julien is a senior designer on mixed-use projects at Gensler. Born in France, he has lived in Louisiana, Singapore, and Germany. After
graduation from the University of Texas at Austin, he worked in Denver and at Skidmore Owings & Merrill in Chicago before practicing
in Dallas. Outside the office, Julien spends time with his three children, his most enjoyable music, dinner, and travel companions.

Jenny Thomason, AlA

Coming from a family of engineers, Jenny broke the mold slightly by studying architecture at both Washington University in St. Louis
and Rice University. She is now a project architect with Omniplan specializing in multifamily and mixed-use urban projects. In her
spare time, Jenny can be found outside trying to keep up with her curly-haired toddler and maybe enjoying a former favorite pastime
of a nice long run at White Rock Lake.

Jessica Boldt Review Evelyn Montgomery, Ph.D Storytelling

Nate Eudaly, Hon. AlA Dallas Profile Carolyn Mulligan, AlA In Context, Profile

Eddie Fortuna Last Page David Preziosi, FAICP Lost + Found, Public Arts
Lisa Lamkin, FAIA Dialogue, Review Janet Spees, Assoc. AlA Detail Matters

Harry Mark, FAIA At the AD EX
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PRESIDENT’S MESSAGE
Believing in Architects and Architecture

Photo: Michael Cagle

We all have deeply held beliefs that design can make our communities

better places to live and work — and that each day we can get a little better.

We believe in the importance of equity and fairness.

In this issue of Columns, we explore the topic of belief,
defined as having trust, faith, or confidence in someone
or something. In the context of architecture, belief is often
related to the design of sacred spaces, and this issue explores
the complexities of designing such spaces.

But the word belief can have a much broader meaning. In
fact, it can be so broad that it can be difficult to get your arms
around it. Belief can be discussed broadly on a public level or
narrowly on a personal level.

| have observed that architects, as a group, are generally
optimists. We all have deeply held beliefs that design can
make our communities better places to live and work — and
that each day we can get a little better. We believe in the
importance of equity and fairness.

In many ways, this is a golden time for architecture and
architects in Dallas. There seems to be wide consensus that
Dallas needs to become more urban, more livable and more
interesting. The city has made enormous strides over the last
decade or so, but this is a journey that is never finished.

The good news is that our members are ready to help. It
has been my privilege to represent AlA Dallas members as
president of the chapter this past year. One of the benefits
of the position has been meeting so many of our members.
AlIA Dallas is blessed to have tremendously talented and
passionate members. Sometimes in the urgency of day-to-day

obligations, we lose sight of this, but, as architects, we need
to believe in each other and in the power of our profession to
change the lives of our fellow citizens and communities. Along
with a receptive city and hardworking members, we now have
a visible home at the AD EX to engage the public and, perhaps
most important, we have an excellent staff and leadership.

| would like to welcome Richard Miller, FAIA as the 2019
AlA Dallas president. AlA Dallas is fortunate to have someone
as enthusiastic and thoughtful as Richard to lead the chapter.
Richard's goals for the year are listed in the profile section of
this issue. Before closing, | would like to extend my thanks
to our AlA Dallas staff and board of directors. Their support,
advice, and counsel have been very much appreciated.

As members, we need to help our chapter take advantage
of this unique time by being involved and being willing to make
a difference. | believe that all the pieces are falling into place
to make AIA Dallas even more influential and impactful in
our community.

Mike Arbour, AIA
2018 AlA Dallas President

COLUMNS // aiadallas.org 9
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EDITOR’S NOTE
Believing in Our Volunteers

Photo: Allison Richter

Whatever community organization, whether it’s a women'’s organization
or fighting for racial justice ... you will get satisfaction out of doing something
to give back to the community that you never get in any other way.

Ruth Bader Ginsburg, in the documentary “Notorious RBG"

e The mission of Columns is to explore community, culture, and lives through the
o _:' Wl impact of architecture. Each year, we craft four issues that focus on broad topics to
e engage not only the architectural profession, but also the larger Dallas community.
Putting together an issue four times a year is not an easy endeavor and takes
an incredible amount of time and hard work. What is amazing about the process is
that Columns is primarily an all-volunteer undertaking. The unpaid editors, writers,
photographers, and committee members have a passion for bringing this voice to
the community and believe that what is discussed here also offers a meaningful
and important voice within Dallas. Additionally, the all-volunteer board of advisers,
Barbara Kruger's 2012 Belief + Doubt  composed of leaders from the city of Dallas, businesses, the arts, academia, and
exhibition at the Smithsonian's Hirshhorn  allied professions, believe in the importance of providing a platform for broader
Museum transformed its lobby from a  community-wide initiatives. Crafting any one issue takes a team of over 30 people
gatne.ring'f plaee f"t_ﬂ Ay E"wfo”ment for  \who give back to our community with the power of their time, thoughts, and words.
questioning and. Mirospe:son. Kmfger The volunteer partners working on Columns have created a participatory process
made use of architecture so that reading,
generally a personal activity, became a  inwhichtheirbeliefin our community and their passion for architecture can influence
much more engaging and multi-surface  and educate our readers. They have created shared values of working together to
sensory experience and created an  achieve incredible results. As we launch what will be an exciting year of topics for
environment for discussion and deliberation. 2019, we give a sincere thank-you to all of the many dedicated team members and
7 Fhod Gatiny Caner volunteers who give up countless hours of their spare time and who truly believe in
the impact of Columns.

Mot

Harry Mark,FAIA
Editor
harry@rsmdesign.com

COLUMNS // aiadallas.org 11



ISTHE POPE CATHOLIC
—AND SHOULD HIS
ARCHITECT BE, TOO?

SPIRITUAL SPACES TRANSCEND AN ARCHITECT’S FAITH

By Joe McCall, FAIA

Beyond the sardonic, rhetorical question in the headline above lies another honest
question: What roles do an architects beliefs and piety play in the design and
realization of spiritual spaces? Are there ramifications if an architect practices
another faith or is even a person of secular beliefs? To dissect the question further,
is a Baptist architect at a disadvantage in designing a United Methodist church or
a Shiite architect in designing a Sunni-based mosque?

Sketch: Joe McCall, FAIA




Other than the knowledge and experience of a particular faith
— its liturgy, rituals and beliefs — most of us might agree
that the true criteria for the creation and realization of a truly
spiritual space transcends well beyond the traditional baseline
qualification of experience or belief.

We need look no further than revered architects and their
seminal works to debunk the question of allegiance or belief
in a faith as a precondition of its successful design as a holy or
spiritual space.

Le Corbusier was an avowed atheist, but he also had a strong
belief in the ability of architecture to create a sacred and spiritual
environment. He designed two important religious buildings:
the Chapelle of Notre Dame du Haut at Ronchamp (1950-55)
and the Convent of Sainte Marie de La Tourette (1953-1960). Le
Corbusier wrote later that he was greatly aided in his religious
architecture by a Dominican priest, Pére Marie-Alain Couturier,
who had founded a movement and review of modern religious
art. Le Corbusier wrote: “In building this chapel, | wanted to
create a place of silence, of peace, of prayer, of interior joy.
The feeling of the sacred animated our
effort. Some things are sacred, others
aren't, whether they're religious or not.”

Alvar Aalto, Hon. FAIA, surrounded
by Lutherans faithful to the national
church of Finland, was not religious,
even absenting himself from Christmas
services. Despite his lack of religious
faith, his ecclesiastical works —
particularly his churches and parish
centers from the 1950s and 1960s in
Finland and abroad — remain some
of his most inspiring projects. What
distinguishes Aalto’s religious projects from those of many
contemporaries, however, is their ambiguous relation to
religious tradition and imagery. Just as Aalto remained careful
not to associate with any particular political viewpoint, he was
careful not to commit to any particular religious doctrine.

Louis Kahn, FAIA, born of Jewish parents, immigrated to the
U.S. at age 5. He was married to a Jewish girl, Esther Israeli, by
a rabbi, although it was said to be done to pacify his parents. He
never celebrated Jewish holidays, but over time he donated to
Jewish causes as well as to the Unitarians. He was described as
a person of great spiritual depth, although he did not practice
any religion himself. While two of his greatest synagogue
designs were never built, two of his most successful projects
were a church (First Unitarian in Rochester, N.Y.) and a mosque
(part of the National Assembly Building of Bangladesh).

Frank Lloyd Wright, a lifelong Unitarian with a minister for a
father, is well known for one of his earlier works, Unity Temple

We intuitively know and sense
this ineffable trait of awe,
spirituality, and contemplation.
Such senses of awe are not reserved
strictly for religious spaces but
can be realized in secular spaces
in powerful ways as well.

in Oak Park, IL (1909), and later for Beth Sholom Synagogue in
1954 and Annunciation Greek Orthodox Church in 1956. Wright
had a pantheist reverence for nature. He once stated, “| believe
in God, only | spell it Nature.” He also said “ugliness” was his idea
of sin. Amen.

Recently, Anastasia Calhoun, Assoc. AlA wrote a fascinating
article in Texas Architect on awe — that experience that transcends
our understanding of the world — and the neurological basis and
measurement for the feelings of oneness and interconnectedness
that often arise when contemplating buildings that soar beyond
the ordinary. “We are sentient constructs, each bestowed with
a wondrous living network of cognitive circuitry and that we
shape, and are shaped by, the world around us. It is in our best
interest as designers, but more importantly as human beings, to
acknowledge the power of intuition in our work and our lives; to
turn off the chatter in our minds; to pause, breathe, and marvel at
the beauty that surrounds us,” she writes.

We intuitively know and sense this ineffable trait of awe,
spirituality, and contemplation. Such senses of awe are not
reserved strictly for religious
spaces but can be realized in
secular spaces in powerful ways
as well. Kahn's Salk Institute,
through form, space, light, and
even silence, masterfully creates
a sacred place. A local example, at
a far different scale and program,
is the Dallas Police Memorial,
designed by Ed Baum, FAIA and co-
developed with our firm, Oglesby
Greene Architects. Here no liturgy
or ecclesiastical trappings exist —
simply a wondrous metaphorical object and place that evokes
an emotional, contemplative spiritual setting.

The juxtaposition of materiality and nature are other ways
that architects have successfully created spiritual spaces void
of religious program. Kahn'’s Salk Center, Carlo Scarpa’s Brion
Cemetery and Peter Zumthor's Therme Vals come to mind as
calm, contemplative spaces of clarity.

With certain liturgical exceptions (a minaret, Torah, baptistry,
etc.), there are few fundamental forms of worship spaces in
most major religions. Throughout history, many sacred spaces
were switched from one religion to another, depending on
those in power. Hagia Sophia in Constantinople morphed from
its original Greek Orthodox creation in 537 A.D. (900 years)
to Roman Catholic (57 years) to an Ottoman mosque (458
years), and now is a museum. The Pantheon was stripped of its
sculptures of pagan gods, which were replaced with Christian
imagery while the architecture itself stayed the same.

COLUMNS // aiadallas.org 13



Other projects have been conceived and realized purely non-
denominational or interfaith by design, such as our own Chapel
of Thanksgiving by Philip Johnson, FAIA in Thanks-Giving Square.
The House of One, by Kuehn Malvezzi architects and currently
under construction in Berlin, is billed as the world's first house
of prayer for three religions; it contains a church, a mosque and
a synagogue. Eero Saarinen’s MIT Chapel from 1955 began as a
shared Christian-Jewish space. Here, from behind sculptor Harry
Bertoia’s beautiful shimmering screen, a Torah cabinet rises
hydraulically through a trapdoor at the press of a switch to adapt
to the occasion, while sharing its inspiring form, materiality and
light for both faiths to experience a truly spiritual space. Last year
the Vatican Chapels opened in Venice as a potpourri of 10 chapels
by international architects, including Norman Foster, Hon. FAIA
and Eduardo Souto de Mourao. It is “not only religious, but also
secular as well, as a path for all who wish to rediscover beauty,
silence, the interior and the transcendent voice, the human
fraternity of being together in the assembly of people and the
loneness of the woodland where one can experience the rustle
of nature which is like a cosmic temple,” said Cardinal Gianfranco
Ravasi, president of the Pontifical Council for Culture.

Reflecting upon the architectural selection for a religious
project being predicated by the broad-brushed word
qualifications, the seminal question is its very definition or
interpretation as to prioritizing such criteria for optimal results.
So does the pope’s architect need be Catholic, or Christian, or
even a believer in God as a prerequisite for consideration, not
to mention the candidate having a recent history of designing
Catholic churches?

The Brooks Act of 1972 is a U.S. federal law that requires
the government to select engineering and architecture firms
based upon their competency, qualifications, and experience
rather than by price. Today, virtually all municipal, county, and
state agencies have adopted a version of this law in the form
of a Qualifications Based Selection process, or QBS. They are
by law neutral or nondiscriminatory as to race, religion, and
gender. Their process involves the solicitation of “requests for
qualifications” and subsequent “proposals” from shortlisted

14 COLUMNS // aiadallas.org

firms. Quantitative point systems are assigned to qualification
criteria, with extremely heavy weight assigned to not only
“experience in similar or specific project type,” but often “in the
past five years.” Under such a system, the most points equals
the most qualified. A firm with little to no experience in a project
type has virtually no mathematical chance to be in the running.
The result is a self-perpetuating pool of architectural firms that
have such experience separating themselves from those that
don't. Selection committee members or facility staff can be
naturally biased as to the safe or conservative selection of a firm
with experience and predictability versus gambling with a less
familiar, riskier choice.

If such criteria were in place for most of the iconic religious
buildings in this article, these architects would not have been
selected. The same would be true for Oglesby Greene's award-
winning Islamic mosque project, where we had zero experience
and were generally unfamiliar with the nuances of the Muslim
faith. While criteria such as experience or history of being
within budget, on schedule, sustainable, and diverse in makeup
are important, the void — the missing key criteria — is the
experience and ability for awe-making. Such measurement is,
in fact, measurable, as noted in Calhoun’s article mentioned
above, though not quantifiable to the degree of documenting
and transcribing into an RFQ or RFP. Nor is the question even
asked. Short of documenting neurological laboratory findings,
it is for most of us a real but immeasurable and ineffable quality
that we sense. Sadly, some decision-makers may simply not
sense or undervalue such gualities.

But let's hope that, as Kahn once said, “One feels the work
of another in transcendence — in an aura of commonness and
in belief.”

The accompanying case study of the Masjid mosque reveals
the inefficiencies, trials and errors, and redesigns encountered
in the journey of the project | headed up in our office several
years ago. But also realized was an opportunity and curiosity to
somewhat naively explore a new arena with eyes wide open for a
fresh look at a building type and culture, unencumbered by the
accrued postulates of the particular faith.



It seems odd that I, an Anglo-Saxon Protestant Texas
architect, designed a mosque, or masjid, for an India-
based Muslim community in Irving, Texas. Some mix
of fate. circumstances, and Allah’s will — combined
with architectural firm credentials and design skills
— led to a seemingly incongruous assemblage.
Over six million Muslims reside in the United States,

and the commission I took on involved members of

CI&SE the Dawoodi Bohra sect who had moved from their
STUDY: M J ID native India. They are part of Shiite Fatimid branch

of Islam, which traces its roots to the dynasty of the
Fatimid period (969 to 1140) that ruled over Egypt and
North Africa.

ARCHITECTURAL SELECTION

The Masjid project, in part, fell from the heavens, bypassing any
formal selection process. A community leader, who continues
a family legacy of building and restoring mosques, learned of
our firm through a mutual friend and approached us. By the
end of the second meeting, the project size and budget were
established, we agreed on a fee, and shook hands. To our client,
the handshake was the contract.

Qur firm's business practices, like mostinthe U.S., compelled
us to press for a formal contract. Our ignorance of the Muslim
religion quickly exposed itself. Fortunately for us, the client, an
international businessman, dealt gracefully with Westerners not
of his faith and culture.

The standard AIA agreement contains interest clauses for
unpaid invoice balances after designated periods, which we
forwarded for signature. He bluntly marked through this section,
and we learned that his religion forbids interest payments or
income. Despite having no previous working relationship or
even knowledge of the client, we decided to move forward and
extended “good faith” without such provisions. Throughout the
project, the client proved trustworthy. As the project concluded,
we received a significant “bonus” beyond the contractual fee as
an act of gratitude.

QOur consultant team was a melting pot. The structural
engineer, a close family friend, was dictated by the client. Not
only was his engineering excellent, but he also was an invaluable
interpreter and arbiter, as he had been raised a Dawoodi Bohra
Muslim. We selected the mechanical/electrical engineer, a Jew
who often worked with us.

{rving, Texas

PROGRAM AND SITE

The program consisted of four distinct components for a
mosque accommodating about 200 members: a prayer hall
(bait-us-salat), a school (madrasa) for religious studies, a
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dining/community hall (jamat khana), and the priest’s residence
(darul-imarat).

The client requested a minaret, a symbolic marker for
worship much like a steeple.

DESIGN CRITERIA AND INFLUENCES

As non-Muslims with no experience in such projects, we sought
a primer, a code, or a rulebook delineating liturgical and cultural
do’s and don’ts. We never found one and instead relied upon our
own research and an extremely patient client. The unorthodox
programming and schematic design process involved trial
and error on our part, combined with the layerings of liturgical
requirements from client reviews.

The Dawoodi Bohras wanted certain traditional elements
from the Fatimid period included in the new facility and pointed
to the finely detailed Al-Hakim and Al-Azhar mosques in Cairo,
Egypt. The empowering distinction is the selective recall of
symbols and forms to be interwoven into this project versus
demand or expectations for a traditional mosque design.
Architectural elements included keel arches with their precise
formula for construction, geometric-patterned crestings
adorning the perimeter walls, parapets and copings, specific
form/composition of the minarets and mihrabs (the prayer
niche centered on the gibla wall), and unique patterning in
mosaics, stone and wood carvings.

The paramount design criterion was the gibla, or direction of
prayer toward Mecca. From Irving, it was calculated to be N43.5E,

COLUMNS /# aiadallas.org
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but we had to clarify true versus magnetic north. The floor of the
prayer hall had to be directly on the ground, void of any air space.
No construction could be above the mihrab, or niche, axial about
the gibla wall. The prayer hall's plan dimensions were set as a
width of 52 feet (for the 52nd Dai-ul-Mutlag, or religious leader)
by 32 feet in depth (for the 32nd Dai). The minaret height was
also 52 feet. Groups and bays of five were desired.

TRANSLATING SPATIALAND SYMBOLIC NEEDS

Budget constraints demanded that richness be reinterpreted
into the detail, form, and collective composition. By layering
traditional Fatimid elements only on it, the prayer hall stood out
in its significance.

The priest’s residence (darul-imarat) sites with frontage to
the neighborhood, as does the office and receiving to the public
street. Otherwise, the mosque orients inwardly, privately. The
traditional reinterpretation of a central court (sahn) is applied
as a public collection space and the physical and spiritual link of
all four building elements. A fountain is centered in the circular
space, symbolic of ablution before entering the prayer hall. Its
entry lies on an axis from the fountain’s center toward Mecca.

The prayer hall (2,600 square feet, excluding the forecourt
area) accommodates about 200 worshippers. “Ladies” occupy
the peripheral mezzanine area above, while the "gents” align their
prayer rugs along the ground floor toward the gibla. The mihrab
centers on the gibla wall’s five bays, bearing a Koranic scripture
carved and gold-leafed overhead. The scripture translates as, “In



Design of the Masjid mosque was a journey of faith for Joe McCall and his firm, Oglesby Greene Architects. / Photo: Charles Davis Smith, FAIA

the name of Allah, the most gracious, the most merciful.” Flanking
the mihrab, two round, carved gold-leafed medallions bear the
names of Mohammed and his family members (Ali, Fatima, Hasan,
and Husein). Upon entry to the forecourt, shelving for shoes fills
each side along the curving masonry walls.

Muslim liturgy and culture created occasional dilemmas
for consultants and code authorities. Parking requirements are
often tied to the linear feet of “pews” for religious facilities. In the
absence of pews, we submitted a “prayer rug plan” to determine
an official occupancy count, affecting exiting and plumbing
fixture requirements as well. Both conventional Western and
Eastern-style water closets were utilized, stymieing code and
accessibility reviewers.

IFTETAH

In July 1998, upon the construction’s completion, a celebration,
or Iftetah, followed. The community (mumineen) of Dallas
offered the facility to its worldwide holy leader (Aga Maula), His
Holiness Dr. Syedna Mohammed Burhanuddin. He accepted and
ceremoniously came to “unlock” its doors. About 2,000 followers
from across the world arrived for this special day.

To be in the presence of their Aga Maula is a cherished life
goal. The head of the construction company and | were the only
non-Muslims invited to attend limited portions of the event. The
prayer hall exceeded its interior capacity fivefold, with as many
again viewing by video in the jamat khana annex and others
pressing to watch through the windows. Everyone was adorned

in traditional Dawoodi Bohra dress — the men and boys in their
sayas, kurtas and caps (turbans by the Sheikhs), and the women
and girls in their embroidered ridas.

His Holiness and entourage from Bombay were taken by
horse-drawn carriage to the steps of the masjid. As he approached
the entry, followers' chants intensified and the crowd, both inside
and outside, lunged forward. The air conditioning was stressed
far beyond its design as the temperature rose to 105 degrees
outside and certainly more inside. If the building structure —the
mezzanine, in particular — were ever to fail, this would be the test.

His Holiness carried an unforgettable aura about him. | was
later presented before him and given a beautiful shawl that was
placed around me. He spoke in another language, but upon
raising my head and making eye contact, he clearly said in
English, “This is a most beautiful building.” | wondered if he had
in some way blessed me.

The celebration continued long after | departed, headed
for my car in a remote parking area. Still in my business suit, |
looked down to realize | had forgotten my shoes.

A side note: During the course of construction, my mother died.
Unbeknownst to me, several Dawoodi Bohra Jamaat representatives
traveled to attend her memorial service and had prayed for her soul the
previous night. The more | observed and discussed their religion with
our client, the more similar than different their beliefs seemed to mine.

Joe M. McCall, FAIA is principal at Oglesby Greene Architects.

Learn more about Oglesby Greene’s Masjid project in the full version of this article at www.aiadallas.org/spiritualspaces.
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Imaginuity

As the Age of Information M’ﬁmthe ﬁg& ,_ t and A , those who take advantage of
voice technology are poised to lead their industry by rais eir efforts to develop and implement
more meaningFul ways to connect with their audiences to advance t!lulrﬂnlniﬂtinn s vision and purpose.

As part of Imaginuity's mission to create more meaningful connections for our partners,
we created the Imaginuity Community Connect platform which translates and delivers a website's
existing content to voice-assistant devices like Amazon Echo and Google Home.
Whether your vision of community is a campus, a residential complex, a municipality or your
company's clients and employees, the platform is customizable to your unigue content, giving your
audience greater access to the information they seek — when, where and how they want it.

Start integrating voice technology into your communication and innovation strategies.
Connect with Imaginuity Community Connect by visiting communityconnect.ai.

community
connect
communityconnect.ai | aiadallascolumns@communityconnect.ai | 214 572 3900

Imaginuity is a full-service marketing agency and consultancy based in Dallas, Texas offering a wide range of experiential, interactive
and traditional solutions including Branding, Design, Advertising, Marketing, Strategy, Digital Media, Ul/UX and Marketing Technology.



RELIGION SROLEIN SHAPINGDALLAS COMMUNITIES

By Lily Corral

It's said that to understand a culture, you must first understand its religious
beliefs. From the earliest civilizations, which left behind evidence of spiritual
principles, religion has served as one of the ties that binds a community.

It was a scorching 112 degrees on July 12, - B 1 _ P o
1911 at the Cathedral Shrine of the Virgin | SR _‘ij_ _ 8y / S
of Guadalupe when Bishop Lynch was | Te— -

consecrated and installed as ordinary of
the Diocese of Dallas, but the heat did
not diminish the crowd or its enthusiasm.

/ Image courtesy of Archives, Diocese of
Dallas, Dallas, Texas
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Today, more than 83 percent of the
world's population hold religious beliefs
of some sort, a Pew Research Center
study shows.

Pioneer sociologist Emile Durkheim
defined religion as "a unified system of
beliefs and practices relative to sacred
things, ... beliefs, and practices which
unite into one single moral community,
called a church, all those who adhere
to them.”

While religion is highly personal, it
also creates community among those
with similar views, which in turn forms
the foundations for social institutions.
Durkheim went so far as to call religion
the clef de voute, the keystone, of all
social life. In other words, all the rituals
and ceremonies that come with the
adoption of a religion work together
to create unity among individuals who
adhere to the same beliefs.

These very ideas have served as
an impetus for the development of
neighborhoods throughout the United
States. As groups of people settled into new territories
across the country, entire neighborhoods formed around the
need to practice a unified faith.

Today, Dallas, as a Bible Belt city, is heavily Christian. The
Religious Landscape Study, produced by Pew Research Center,
outlines the composition of religion in the Dallas metropolitan
area. The groups are split into Christian (78 percent), non-
Christian faiths (4 percent), and unaffiliated (18 percent). The
percentage of Christians in the Dallas metropolitan area is
on par with that for Texas (77 percent) and the entire South
(76 percent).

The data is further broken down into the three primary
umbrellas: Christian, Jewish, and Muslim. For Christians,
evangelical Protestants rank largest at 38 percent, followed
by Catholics at 15 percent, mainline Protestants at
14 percent, members of historically black Protestant churches at
7 percent, and “other” ranking at less than 1 percent to 1 percent.
Among the non-Christian faiths, Jews make up 1 percent, as
do Muslims. Historically, these groups formed strong ties in
pockets of Dallas, but the arrival of the automobile and highways,
population growth, housing shortages, and opportunities in the
suburbs led to the dilution of faith-based communities.

ORIGINS IN TEXAS

The first religious beliefs in Texas belonged to those of the Native
American tribes that lived in the region; among those in North
Texas were the Caddo and Tonkawa tribes. In these early religious
practices, we already see the spiritual connected to a built space.
In the case of the Caddo tribes, large earthen mounds were built
as the center for their religious and ceremonial events.
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Congregation Shaareth Israel. / From the
collections of the Dallas History & Archives
Division, Dallas Public Library

The arrival of European religions looks
quite different across the geography of
Texas. Spanish explorers brought their
Catholic faith with them as they began
settling the land, mostly in the southern
half of the state and as far west as El Paso.
They built Catholic missions in East Texas
in an attempt to halt French explorers’
movement across the territory.

Meanwhile, North Texas was still
mostly inhabited by Native Americans.
After Texas gained its independence
from Mexico in 1836, settlers made their
way farther north. In 1841, John Neely
Bryan settled on the east bank of the
Trinity River to establish a trading post
that would aim to serve both settlers
and Native Americans. The next decade
saw the formation of Dallas County,
with Dallas elected the county seat. The

nascent city eventually received its town
charter in 1856.

CATHOLIC SETTLERS

At this time, circuit-riding priests from
Nacogdoches visited North Texas Catholics. Mass was held
in homes, with the first in Dallas at the residence of Maxime
Guillot in 1859. The following year, a missionary outpost was
established in St. Paul in Collin County.

In1872, Dallas established its own parish, Sacred Heart, and
erected its first church in 1873 at Bryan and Harwood streets.
Once the church was built, Catholics quickly began forming a
community around it. The city's first Catholic school, Ursuline
Academy, came next, followed by the first parochial school,
Sacred Heart, in 1875.

The growth of the railroads saw an influx of settlers and
the establishment of more parishes in surrounding areas as
well as a second parish in Dallas, St. Patrick’s, built south of
downtown on South Harwood. In 1890, Pope Leo Xl created
the Diocese of Dallas, which stretched across 108,000 square
miles of the state. Sacred Heart was named the temporary
cathedral for the new diocese. Sacred Heart Cathedral,
designed by architect Nicholas Clayton, opened in 1902 after
the arrival of Bishop Edward Joseph Dunne. Six decades later,
the cathedral would experience low attendance due to people
moving away from the downtown area. At the same time, the
Lady of Guadalupe parish in Little Mexico experienced great
growth. The decision was made to merge the two parishes, and
the cathedral would be renamed the Cathedral Shrine of the
Virgin of Guadalupe, as it is known today.

PIONEER PROTESTANTS

Protestants first immigrated to Texas in the early 1800s.
Growth was slow at first because Mexico-governed Texas
required all settlers to accept Catholicism as their religion.






