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Designing for Tornadoes
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Commitment.

from the ground up.
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RESILIENCE

COVER: ILM. Pei's Dallas City Hall is reimagined by visual artist Rocco Gioffre as a super

skyscraper in the movie RoboCop. This conversion of a public building turned into the

grandest private tower for an imaginary future Detroit is a subtle satire of the cautionary

tale embedded within the 1987 science fiction classic.

PHOTO: Orion Pictures Corporation with additional treatments by Steve Quentin and

Kaley Ramirez
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President’s Message | Is Resilience an Option?

The oak fought the wind and was broken, the willow bent

when it must and survived.

Robert Jordan, The Fires of Heaven

What a powerful image. When | think of resilience, this is what comes to mind—

adaptation for survival. Resiliency is at the core of our existence: how we cope as

individuals, families, organizations, and communities in the faceofdisaster, severe

weather, and health and life safety threats. Or, how do we welcome change? How easily

do we adapt to technological advances that are intended to ease or benefit our lives—

faster communication, expedited delivery of services?

As architects, how do we design and construct buildings anticipating change? Should

we advocate for better buildings, better codes?

This edition of Columns explores resiliency at many levels, all related to the built

environment. We, as architects, havea significant role in how resilient our communities

are and can become. Think about it—we are relied upon as resources, educators, and,

more importantly, experts. That is a very high call—to influence and innovate to create

safe and sustainable communities that are accessible to all!

| want to encourage you to consider the following:

* Get involved with the Dallas resiliency initiative. Visit 100 Resilient Cities and the

Dallas Resiliency Challenge at www. | OOreslientcities.org/cities/entry/dallas.

* Plan to attend and be apartof the conversationat the 2016 North Texas Sustainable

Showcase on July 28, 2016, which will focus on resilience. Learn more at

\www.ntxsustainableshowcase.com/

* Explore the Dallas Center for Architecture’ exhibition Urban Resilience: Do Our

Cities Have Staying Power? on display this fall. Learn more at www.dallascfa.com.

Find your voice and your role—where and how YOU can makea difference in

our community! m

Zaida Basora, FAIA

AIA Dallas President

SUSAN DAYLEY

COLUMNS | wowwaiadlis.org
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RIGHT: A recent day-long design workshop to

improve Columns brought together many of the

40 people serving AIA Dallas to produce the

quarterly magazine. Columns is one of the few

AIA chapter publications produced primarily by

volunteers.

Editor’s Note | Resilience

Eighteen months ago, Dallas was among 35 cities around the world invited to join

the Rockefeller Foundation’s 100 Resilient Cities initiative (1 0Oresilientcities.org). We

joined cities such as Nairobi, Bangkok, Luxor, and Jakarta in recognizing similar

challenges and shifts in our built environments: issues that impact economic,

environmental, and social issues. Dallas was selected as a community that has

“demonstrated a commitment tobuilding their own capacities to navigate the shocks

and stresses of an increasingly complex 2st century.” As a result, the City of Dallas was

awarded a grant to create a new city position: Chief Resilience Officer.

The passionate contributors to this issue of Columns investigate how we as a

community of architects, designers, and activists can be resilient to issues that affect

North Texas and the present and future health of the public and our cities. Cindy Smith,

AIA investigates what lessons we can learn while living with the challenges of tornado

alley. Revisitingthe iconic movie RoboCop, set in Dallas 30 years ago, James Adams,

AIA and Kevin Sloan, Hon. AIA Dallas, ASLA crafted an in-depth description of resilience

in the city and an engaging interview with the fascinating actor and historian Dr. Peter

Weller. The Dallas City Hall is shown in one exuberant version from RoboCop on the

coverof this issue, but Ryan Flener investigates the “lost art” of this iconic building.

Rounding out the discussion on resilient design is a thought-provoking piece by Betsy

del Monte, FAIA calling for

us to take action within

our communities.

The scientific definition

of resilience is the ability of

an object to spring back

into shapeafter suffering a

trauma. This innate quality

of adaptability will continue

to be tested in our

buildings, landscapes,

communities, and regions

in response to natural and

manmade vulnerabilities.

We—regional leaders and the profession as built environment experts—need to be

prepared with foresight and anticipation.

And speakingof foresight and anticipation ... many thanks to the Columns

Committee and the Columns Advisory Board for investing a recent Saturday to create

the groundwork for updating the look and feel of Columns. You see their smiling faces in

the photo here. We appreciate their wise insights and invite yours as well

Harry Mark, FAIA

Editor

harry@rsmdesign.com

COLUMNS | wowwaiadlis.org n
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WEATHERING THE STORM
IN TORNADO ALLEY, A TORNADO-RESISTANT

BUILDING CODE IS AN IDEA WHOSE TIME HAS COME

By Cindy Smith, AIA

Every spring, when the wind howls and tornado sirens wail,

we remember that a wolf prowls our region, looking for the

next house to blow down.

We've all heard the story of The Three Little Pigs, but did

we learn the lesson? Conventional wisdom says we can't afford

‘to build homes to withstand tornadoes, the worstof which can

bring devastating wind speeds over 200 miles per hour. Instead,

we buy insurance and hope the wolf passes us by.

“That's the fallacy,” said Kevin Simmons, Ph.D., an Austin

College economics professor who has studied the issue for years.

“You're not going to be able to build a house that can withstand

200-mile-per-hour winds or 250-mile-per-hour winds—that's

true. At that point, you're worried about life safety, you're not

worried about saving the home; but the fact is that about 90

percent of the area affected by that tornado get winds that you

could design for, and that's what | think people aren't considering,”

Only those in the direct pathof the strongest tornadoes

experience wind speeds anywhere near 200 miles per hour. Most

homes are damaged by much lesser winds at the perimeter of

large tornadoes or by more frequent, smaller twisters,

The Oklahoma City suburb of Moore learned its lesson after a

third deadly visit from thewolf in 15 years. An EFS (the highest

rating on the Enhanced Fujita tornado damage scale) nearly leveled

the city in 2013, killing 24 and causing $2 billion in damage. An EF4

killed two people in 2010 and another catastrophic F5! killed 36 in

1999. In response, Moore became the first city to develop and

adopt a tornado-resistant residential building code.

Moore wasn't the first jurisdiction to face natural hazards. If

California can build homes to ride out earthquakes, and Florida

can build homes to resist hurricanes, why do areas in “Tornado

Alley’ still ignore the reality of tornado risk?

The argument is usually economics, but the enhanced code in

Moore doesn't require big, expensive changes. Builders have

estimated the additional cost at $1.50 to $2.20 per square foot—

or about $3,000 or $4,000 for a 2,000-square-foot home.

“It still boils down to less than the cost of the granite

countertops in the kitchen,” said Chris Ramseyer, Ph.D., an

associate professorof engineering at the University of Oklahoma

who helped develop the Moore code. “If you're able to save

lives at a reasonable cost, why not do it?”

Moore's new building code requires that homes be built to

withstand winds up to 135 miles per hour, up from the

previously accepted standard of 90 miles per hour. Most of the

difference comes down to stronger connections: Tie the roof

better to the walls and the walls better to the foundation.

The enhanced code mandates special nailing patterns with

longer nails, closer spacing of rafters, “hurricane straps” to tie the

rafters to the walls, and anchor bolts to connect the base plates

to the concrete foundation. The code also requires rigid

oriented strand board (OSB) sheathing on all the walls and a

fortified garage door rated for 135-mile-per-hour winds.

RACHEL WOOLF/THE DALLAS MORNING NEWS

“As you tie a house together better, you're buying some

time,” said Tim Reinhold, Ph.D.., chief engineer for the Institute

for Business and Home Safety. "For most of the tornadoes, you

give (the home) a fighting chance.”

It also gives the residents more time to get to a safer area of the

house, whether that's a storm shelter or the most interior room on

the ground floor. Wind doesn't destroy a home in an instant, so a

little extra time could mean the difference between life and death.

“A tornado doesn't actually huff and puff and blow the

building down like the big, bad wolf,” Ramseyer said. “It finds a

weak corner and slowly pulls it apart piece by piece.”

The weakest links are commonly the roof system and the

garage door, which is why both issues are critical. The garage

door is often the first piece to fail, allowing the swirling winds to

enter the home. Internal pressures then build, and the walls

blow out from the inside.If the garage door withstands the

winds, the entire house can be saved.

Similarly, roof connections typically lack strength in tension,

leaving them vulnerable to suction forces during a tornado.

Once a hole forms in the roof, the winds again can enter and

tear the house apart from the inside.

Simmons analyzed the Moore code and its economic impacts

in a paper published last year in the journal Weather, Climate, and

Society. He found that Oklahoma could save $1 | billion in future

damages if it were to adopt a tornado-resistant code statewide,

almost four times the amount it would spend on the enhanced

construction. That would seem to be a worthwhile investment.

Ramseyer advocates for stricter building codes across the

nation. “It's not just a Texas or an Oklahoma problem,” he said

In an average year, the United States records 1,200 tornadoes

cover roughly two-thirds of the country. Most occur between the

Rocky Mountains and the East Coast.

‘Texas sees the most twisters of any state with an annual

average of 132. Last year was a particularly bad year for the

COLUMNS | wowwaiadlis.org B
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Lone Star State, with 258 tornadoes causing $116.7 million in

damage. Seventeen people died—mostof themfrom an EF4

tornado that ripped through Rowlett and Garland on December

26. Simmons’ cousin—oneofthe fatalities—was thrown from an

overpass at I-30 and the George Bush Turnpike.

The tornado wreckage revealed widespread faulty

construction on manyof the damaged homes, as reported in The

Dallas Morning News, as well as “horrific” construction at a Glenn

Heights elementary school. Examinations found that the steel base

plates at the school were simply nailed to the concrete, providing

no meaningful connection to the foundation. Walls fell away at

winds well below the current design criteria.

‘As an economist, I'malittle puzzledbythat because anchor

bolts are pretty cheap,” Simmons said. "You go to Home Depot and

they're about 75 cents apiece. So it's bafflingto me that it’s an issue.”

Ramseyer said the reported lapses in the metroplex fell far

short of even our current building code. “Someof the construction

in Dallas is among the shoddiest I've seen,” he said. “This type of

builder is not doing your city or state a good service.”

He believes Texas should follow Oklahoma's lead and

strengthen standards as well as improve code enforcement. If

Texas were to adopt a code like Moore's, he said, "You're going

to save property. You're going to save lives.”

Simmons said Moore seemed to find the “sweet spot.”

“Bybuilding for that 135-mile-an-hour standard, they are

basically saying they can handle just about anything that will

happen outside of these massive, very rare events,” he said. “And

even when those rare events happen, they're still designing for a

sizable chunkof the homes that are being affected by that event.”

It’s a level admittedly short of being tornado-proof. The

enhanced code won't save a home directly in the pathof an EFS,

but it should hold homes together at far more common wind

levels of EF3 and below.

IF that's still not good enough, a safe room might be the

answer. A shelter is the improvement most likely to keep

residents alive if they're unfortunate enough to be at the center

ofa catastrophic tornado. Shelter kits can cost about $5,000 and

can be easily retrofitted into an existing home.

Stil, most jurisdictions have not supported mandates for storm

shelters because the cost-benefit analysis does not show them to be

the best place to spend moneyat a society level. Tornadoes kill about

70 people a year on average, and manyof those people weren't at

home and wouldn't have been able to reach a shelter evenifthey

had one. The chances ofa shelter saving your life is still quite small

In tornado-ravaged Moore, many residents chose to add a

shelter anyway for peaceof mind. Forty percentof the homes in

Moore now have shelters.

“IF you ever experience oneofthese things, you can become

a believer really quick,” Simmons said. “But people get lulled into

the idea that it can't happen to me." =

Cindy Smith, AIA is an architect with Gensler.

*The scale for measuring tornadoes changed from an F scale to the current EF

scale in 2007. That's why it’s an F5 in 1999 and EFS in 2013,

COLUMNS | wowwaiadlis.org Is
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actor in the suit, hi history in film, bothin front of and

behind the camera. Today, he holds a doctorate in Italian

Renaissance art history and Roman history from UCLA and is

wel d in the history and health of some the oldest cities in

civilization. Weller, a riveting conversationalist, has keen insight

on the message of RoboCop, which is instrumental in drawing a

parallel between two iconic American cities.

Filmed in the late hot sum

ROBOCOP, ORION PICTURES CORPORATION

of a dystopian future created by greedy capitalism came to Dallas

witha literal roar. Thirty years after filming, Dallas and Detroit

have taken very different paths. Comparing them provides

insight into what makes an urban environment resilient in the

face of change.

Today, Dallas app

the combination ofa di

is substance rooted in

indly perks and policies, andarelatively

ostofliving. Detroit is on the rebound, but only after an
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PREVIOUS: The movie's fictional"Delta City” is shown superimposed over

the Dallas skyline. BELOW: A scene in the film shows an explosion in Deep

Ellum. RIGHT: The effect of highways on Detroit's urban development.

ROBOCOP, ORION PICTURES CORPORATION,

population shed by over 60%—from the fourth largest city in

the U.S. in 1940 to the 18th largest cityafter the Great

Recession, according to the U.S. Census Bureau. In that time,

Dallas has doubled its population and the greater metropolitan

area has increased by over 400%

The Resilience of the City

In order fora city to exist successfully, it requires an economic

purpose and a community that supports its growth through

urbanization. However, these artificial environments are

intrinsically never in equilibrium and always at risk of collapse

The development of socio-economic inequality through political

imbalance and poor city management, afailure to invest in

infrastructure, and the inability to control crime are all internal

obstacles. A good governance is essential to the health of a city.

It requires a foundation that is structured to respond to its

citizens through transparency and the ability to innovate fluidly in

response to dynamic changes in growth

‘Additionally, the locale and geographyof a city, which may

contribute to its economic strength, could be at risk. Flooding,

tornadoes, hurricanes, and earthquakes have crippled many

cities throughout human history. These natural disasters are

compounded when inadequate enforcement of prevailing

development codes lead to a culture of vulnerability in

Dr. Peter Weller: The Man

Behind RoboCop

NACo) oma ae

PETER WELLER
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marginalized, low-income housing areas. The devastation

by Hurricane Katrina to New Orleans’ Lower Ninth

Ward in 2005 and the Haitian earthquake near Port-au-Prince in

2010 are two relevant examples

The city must be positioned for maturation within the region

beyond its urban edges. As the country evolves, so must the city in

regards to its economy. Diversity of industries ensures the ability to

weather a collapse when specific markets dediine. This proximate

variety also encourages innovation by fostering collaboration and

channeling new ideas when diverse markets interact.

Last, a city must be able to attract and retain a vibrant working

lass. This begins with investing in its infrastructure and constantly

revitalizing city centers. Provisions for education, transportation,

security, and entertainment are all vital elements. Its

neighborhoods require thoughtful planning, and its architecture

must be inspiring and successful at connecting communities.

Resilient cities are forged not built. Their success is earned

through diversified growth over long periods of time. An eclectic

assemblyofarchitecture within an urban core is a tell-tale sign of

its maturation. Delta City, the massive urban renewal project

envisioned in RoboCop, imagines a new city center for future

Detroit. Privatized in its development, the concept offers a

satirical look at the failuresof similar real world constructs

Detroit learned these lessons with disastrous effects

The Collapse of Motor City

The golden age of Detroit is a case study for the advancement of

culture and society due to urbanization; its collapse is a

cautionary tale of poor governance. “Detroit rose and fell with

the automobile industry,” said Thomas Sugrue in From Motor

City to Motor Metropolis: How the Automobile Industry

ReshapedUrban America. Situated in the heart of the Rust Belt

Detroit catapulted to the status of a top-tier American urban city

with the advent of the mass-produced automobile. The

automotive brands that comprise the Ford Motor Company,

General Motors Company, and Chrysler dominated the world

market after World War II. Innovation was a key element in the



success of these companies and the city that housed them. Early

successes of unionization supplied higher pay and the security of

pensions for employees and their families. This structure also

diminished wealth inequality and allowed the citizens to flourish

as the automotive market continued to grow. This was

particularly evident through the advent of the black middle class

by the 1960s.

Motown Records, founded in 1959 by Berry Gordy in Detroit,

is often characterized as giving America music the way the

automotive industry produced cars: an assembly line of hits that had

a distinct impact on American culture. The surging minority

population was given another voice by the success of Motown

music. Detroit's prejudice was constantly challenged to progress

with the ongoing Civil Rights Movement goal of racial desegregation.

The city that lived by the car died by the car.

Streetcars were eliminated and the

infrastructure for mass transit was never

developed.

A prevailing American idea to take hold during this time

frame was large-scale urban renewal as enacted by the Housing

Act of 1949. In his 1977 book The Languageof Post-Modern

Architecture, architectural historian Charles Jencks famously

defined the demolition of the mass housing development Pruitt-

Igoe in St. Louis as the “day Modernism died.” However, it was

more than a failureof architecture. It was a failure of governance

and planning, willfully turninga blind eye to the hazards of

segregating low-income housing and displacing minority low-

income neighborhoods. Ironically, the site of the now

successfully integrated and enduring Lafayette Park, an urban

renewal project planned by architect Ludwig Mies van der Rohe

contributed to the displacement of low-income neighborhoods

in the 1960s.

The Civil Rights Movement was a strong presence in Detroit,

a leader in race relations. This unfortunately culminated in the

.
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The population drop that began in the 1950s dramatically

increased in the 1970s with the rising costof energy and

globalization of the automotive industry. The result?

Manufacturing moved to other countries where the cost of

business was significantly cheaper.

The Japanese automotive industry accelerated in the 1960s

and overtook the U.S. automotive industry in production

worldwide by 1980. Toyota established a California-based U.S.

headquarters in 1957: Toyota Motor Sales, USA, Inc. Honda

began building its Accord model in Marysville, OH, in 1982.

Meanwhile, Motown Records had relocated to Los Angeles in

1972 in an effort to collaborate with Hollywood. The decline of

Detroit was undeniable.

Engineering the ‘World-Class City’

While Dallas was incorporated just 50 years after Detroit, its

actual initial settlement is more than 100 years younger, dated to

the foundingof the Republic of Texas. The Dallas population

swelled for 30 years after the Civil War, and the urban core

began to take form by the beginning of the 20th century.

It wouldn't be until RoboCop spawned a sequel 90 years

later that Detroit and Dallas had populations of equal size—one

dediining and one still growing. However, Detroit literally paved

the way and built a model for new American cities in the 1950s

and '60s. Dallas’ growth slowed as it gave rise to urban sprawl.

The 1957 Thoroughfare Plan of Dallas produced highways that

divided the geographyof the city’s urban core.

Concerned business and civic leaders struggled to revitalize

the downtown area in fear of losing the tax base to the suburbs.

The Greater Dallas Planning Council and the Dallas Citizens

Council, a conglomeration of business leaders that have

historically had a heavy influence on the shape of the city,

invested in stymying this migration. Urban renewal, driven by the

federal Housing Act, was the perceived perfect solution as it

began to sweep American cities

& Fy
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LEFT: A hostage scene develops at Old Dallas City Hall in the film.

BELOW: Dallas City Hall imagined as the base of a super skyscraper

In For theCity as a Whole: Planning, Politics and the Public

Interest in Dallas, Texas 1900-1965, Robert Fairbanks notes,

“[Urban renewal advocates] formed a rehabilitation committee

in 1953 to enforce housing codes and upgrade deteriorating

neighborhoods. Led by developer Trammell Crow, the group

selected a 28-block area just northeastof the downtown

business district to fight blight and slum conditions and to

develop waysofeliminating or correcting those conditions.” This

was “Little Mexico,” and is now the site of the American Airlines

Center, the fledgling Victory development, and portionsof the

Harwood District, a neighborhoodof sleek glass towers

In regards to politics and racism, Dallas avoided any

significant race riots. However, the displacement of low-income

housing in the 1930s and 1940s encouraged civic unrest.

Fairbanks documented a Dallas Express editorial from August

1941: "Dallas changed from a comparatively peaceful city, with

race relations normal and cordial, toa city that is a veritable

powder mine, requiring just one small spark to set offa race

war." The parallels to Detroit are eerie.

Economically, what had begun as a trading post evolved into

a mercantile hub for cotton, an oil town, and then a technology

center spurred by Texas Instruments and the invention ofthe
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LEFT: RoboCop walks in frontof the Gold Ring parking structure in Dallas.

RIGHT: The parking garage was demolished to create Main Street Garden in

2007. OPPOSITE PAGE: Boardroom of the future (inside Renaissance Tower)

integrated circuit by Jack Kilby in 1958. This diversity and

momentum drove Dallas into a real estate bubble, becoming

fastest growing metropolitan area in the nation. Defined by late

modern and postmodem architecture of glass and concrete,

large-scale development of towers and open plazas reflected the

ideas of urban renewal

In 1988, David Dillon and Doug Tomlinson unveiled their

bookDallas Architecture, 1936-1986. In it, Dillon, the late

architectural critic of The Dallas Morning News, focused on the

mid- 1980s Cityplace development designed by New York

architects Cossutta and Associates. The authors surmise that

‘there is nothing modest or self-effacing about this design. With a

vast site that allowed them numerous low- and medium-rise

design opportunities, architect and dlient chose to stack the offices

vertically in a bold but conventional assertion of corporate power.”

Dallas City Hall, designed by ILM. Pei and Partners in the late

1960s and constructed in 1978 embodied this new urban

architecture as the trend for Dallas. Dillion and Tomlinson noted,

‘As a feat of structural engineering, it is remarkable. The space is

grander than most city streets. Yet the thing that makes City Hall

so dramatic also makes it hostile. The base of the building is a

15-foot-high blank wall that could intimidate the most seasoned

historical in

SUMMER 2016

bureaucrat and makes the entire structure seem like a hunkering

monolith to the poor citizen who comes to pay his water bill.”

The dramatic reimaging of the City of Dallas was to come to

a screeching halt by the time Hollywood arrived in 1986 to film

RoboCop. The savings and loan industry, which had funded the

momentumof development, collapsed and crippled the

economy of the region for a decade and the urban core for

nearly two

Dallas 1986; Detroit 2030

Perspective from the passage of time eases the effort to compare

Dallas to Detroit in many regards. But in 1986 the two cities

appeared strikingly different in their urban developments as the

prevalent architectural styles of Postmodernism had taken root in

the younger city.

Speaking on scouting locations for RoboCop, Executive

Producer Jon Davison stated, [Director] Paul Verhoeven and |

looked ata number of cities. Detroit ... we really didn't like

because it didn't look enough like the Detroit of RoboCop. It

had the seedy underbelly, but it didn't have the futuristic skyline

We looked at Los Angeles, but Paul was not enamored with that,

and we also looked at Dallas and Houston.”

[ate |

Kevin Sloan, Hon. AIA Dallas, ASLA is the founding principal of

Kevin Sloan Studioin Dallas and teaches in the School of Architecture

at the University of Texas-Arlington College of Architecture, Planning,

premotor caries
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Dr. Weller confirmed Verhoeven's sentiment: “[Dallas] was

astounding. It was postmodern and futuristic. | thought it was a

genius thing to do. Every other downtown wasa ‘plain old’

skyscraper downtown. You could shoot Dallas from the airport

or from the south or the west and it just rose up like a phoenix.

Those strange compelling buildings. It was quite an effect to see.

You didn't think it was the ‘80s, driving into Dallas.”

By the time the movie was released, any new Dallas growth

had abruptly stopped. The city was on the path to resembling

the futuristic Detroit it satirically portrayed. The city core had

reached a pinnacle of single-use developments: office and

underutilized civic structures. Said Weller, “When | was doing

RoboCop, | didn't like walking around Dallas. There was nothing

going on after six o'clock.”

Delta City, the imaginary mega urban renewal project to

privatize and reinvent future Detroit, had arguably taken root in

the real Dallas metroplex. The conceptof Developer Ben

Carpenter's Las Colinas (complete with its own monorail)

matched the blueprint for the large architectural models of Delta

City depicted on film within Renaissance Tower in the futuristic

boardroom of Omni Consumer Products. The movie's tallest

building was a matte painted ultra-high rise that reached 100

stories and extruded out above Pei’s Dallas City Hall

A growing trend in America, beginning in the 1970s, was

adopting the conceptof deregulation. It was welcomed by cities

plagued with growth of government and overburdened with

entitlements. The implementation of deregulation began with

energy, transportation and finance. Notably, the Depository

Institutions Deregulation and Monetary Control Act was signed

into law in 1980. This law expanded lending power without

providing appropriate federal oversight. In Dallas, this

contributed to the savings and loan crisis that ended the

development boom.

Said Weller, "You look back at RoboCop and you go, ‘My

God, they are talking about the deregulation of commerce here.

<
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They are talking about the privatization of a city—run entirely

from the private sector with no particular enforced sanction on

anything.’ ... | am amazed that RoboCop was so far ahead of its

time when | takemyself and my performance out of the equation

and look just to be entertained. What the film says about the

dangers of privatization, the privatization of urban growth, the

privatizationof the police force, the privatization of building, the

privatization of the individual—it all trickles down into the

privatization of crime and greed and power. There are so many

ideas in RoboCop of which | was not aware when | was shooting

it. I had no clue what it was saying about the tendency of urban

development to corrupt, should a city become unwieldy.”

Renaissance of Urbanism

Today, Dallas has shown promise infulfiling the traits of

resilience. Growth rates within its suburbs are not rivaled, yet

the urban core has more than doubled in population in the past

15 years and is projected to double again over the next 15,

according to the North Central Texas Council of Governments’

(NCTCOG) Regional Data Center. Its growth is driven by a

changing workforce and somewhat through identification with

the concept of youthification.

This fledgling walkable, densified city core has taken root

through mixed-use neighborhoods and developments and a

resurgence of green space. In RoboCop, the disgruntled mayor

of Detroit holds council members hostage at City Hall in a faint

nod to the tragic assassination of San Francisco Mayor George

Moscone and Supervisor Harvey Milk by Supervisor Dan White

in 1978. In the scene, RoboCopsaves the day, intervening in the

negotiations. Filmed at old Dallas City Hall, RoboCop is shown

standing across the street. A huge parking structure behind him

flashes with glowing signage glaring, “PARK.”

Today that same signage denotes Main Street Garden, one of

several urban infill parks in the downtown core. Said Weller, “|

still ike what they are doing in the interior of Dallas to give
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