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Swimming pools, kitchens, gardens, fountains...al fresco visions that compliment indoor ones. Known

for innovative designs, exacting standards and the ability to tackle complex construction challenges,

Bonick Landscaping is the go-to firm for DFW’s architects and builders. Our creativity and craftsmanship

are surpassed only by our desire to collaborate. Bonick is a reliable partner, and simply the best choice

as your landscaping partner. For more information, call 972.243.9673 today.
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from the ground up.
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Dallas has stretched to nearly four years of public appreciation of art by famed,
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Worth Deco, to be published in fall 2017 by TCU Press.
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lived in Singapore, Louisiana, and Germany. He majored in political science at Southwestern
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Austin. After that, he went to work in Denver and at Skidmore Owings & Merrill in Chicago

before practicing in Dallas. Outside the office, Julien spends time with his three children, who

serve as his most enjoyable companions wherever they travel.

David Messersmith, FAIA

The Top Ten Paradoxes in Architecture

David has been an architect for over 35 years, both as a sole practitioner and in larger firms. As

president of the Texas Society of Architects in 1994, he created more than a few Top Ten Lists.

Now he teaches the “Professional Practice” course in the SchoolofArchitecture at UT Arlington's

College of Architecture, Planning, and Public Affairs (CAPPA). If Columns readers have some
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messer@uta.edu.
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President’s Message | The Paradox
of Architecture

The paradox of architecture is its ability to embody all three

conditions—past, present, and future—simultaneously.

Architecture remembers the past, is a witness to the present,

and anticipates the future.

John Lin, architect and professor at the University of Hong Kong

The profound quote above provides great perspective for this issue of Columns.

We are AIA Dallas—architects engaging, inspiring, and educating the local community

to impart this paradox of architecture and its influence on contextualism, historic

preservation, urban design, resilience, and sustainability, among others. But what is really

fascinating is that the “simultaneous embodimentofpast, present, and future” is a

paradox in itself as architects respond to other influences such as clients, budgets, timing

«and their own views.

This issue of Columns reflects on several of these paradoxes of architecture, and the

paradoxes within our own city. As we, as architects, embark on the next project, or

continue working on a current one, we must ask ourselves how to best “remember the

past, witness the present, and anticipate the future.”

We live in a remarkable time in Dallas. We live, work, and play in a world-class city

with iconic architecture and vibrant economic development. Paradoxically, here we are, at

the center of the fourth largest metropolitan area in the U.S., yet we have congestion,

violence, scarcity of resources, deforestation, and poverty at unprecedented levels. Our

new footprints need to be more thoughtful than in the past; our future merits not only a

thoughtful approach, but a more sensible reflection on our past—especially on those

projects and those areas that have been in development for several decades, such as the

Tinity Corridor, Fair Park, Deep Ellum and the city's southern sector.

Should we continue on the same detrimental path? Or can we envision or instill a vision

that—when seen through the lensofthe paradox ofarchitecture—showcases the Dallas

that we, as architects and citizens, want and can be proud of for generations to come?

| ask that you consider the paradox of architecture and the paradoxes related to

architects and architecture in this issue. YOUR WORK—OUR WORK—HAS A

LASTING IMPACT. =

Pree

Zaida Basora, FAIA

AIA Dallas President

COLUMNS | wowwaiadlis.org
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Editor’s Note

As | write this, I'm taking an afternoon break from teaching graduate students at an

archaeological site in southwestern Turkey. I've spent the last two decades of summers

at the Greco-Roman city of Aphrodisias debating and discussing with students a number

ofdifferent architectural doctrines, often on an hourly basis. Earlier today, the Vitruvian

doctrineoffirmness, commodity, and delight came up, and this led to an enlightening

debate that | realized paralleled many of the paradoxes our contributors were discussing

for this issue.

The students and | were sharing viewpoints on correct approaches to crafting

buildings in antiquity and were wondering what structural adequacy (firmness),

functional adequacy (commodity), and beauty (delight) all meant and how they informed

each other. We were discussing impression vs. reality, performance vs. intent, creativity

vs. cost, pragmatics vs. aesthetics, craft vs. technology, and decoration vs. design.

Interestingly, similar paradoxes came up

in conversations a half a world away and

a few months earlier in Dallas, as the

Columns volunteers prepared the

concepts for this issue.

The editorial team and the

contributors crafted a collection of

contemporary architectural paradoxes

that will, | hope, generate discussions,

arguments, debates, and most

importantly, critical thinking. One of our

greatest underutilized assets in Dallas is

discussed in the “Texanic” (my new

favorite word) inspired paradox of Fair

Park. This uniquely contrasts with Julien

of suburban residential development in

North Texas. Bob Borson and David

Messersmith both bring the discussion

into the practice with their contributions

of paradoxes in the profession and false perceptionsofthe architect. And no, | am not

wearing all black here on the dig!

As we finish out the year with our final issue for 2016, | do want to extend a special

thanks to the Columns Committee team who volunteer their time to make this such an

incredible publication.

Look for some exciting new evolutions within Columns during 2017—including a

forthcoming re-design! m

Harry Mark, FAIA

Editor

harry@rsmdesign.com

COLUMNS | wowwaiadlis.org n
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Public Arts |
By Mia Oveina, AIA

LIANE SWANSON,

LIANE SWANSON,

At the beginning of 2012, the street

artist Shepard Fairey and his team installed

a series of murals throughout West Dallas.

The project was sponsored by the Dallas

Contemporary and was concentrated in

the then-burgeoning Trinity Groves,

where derelict buildings were readily

available. Like most of Fairey's

commissioned works, the five murals

maintain the artist's graphic sensibilities,

but havea less combative theme of

“peace and harmony.”

Shepard Fairey Murals

Given the temporal nature of street

art, the volatile real estate market in West

Dallas, and the counterculture theme that

all of Fairey’s work carries, the project

was never expected to have much

longevity. Indeed, the Contemporary only

asked ownersof the buildings where the

murals would be painted to ensure the art

would stay intact for six months.

Instead, an unexpected thing happened.

Nearly four years later, in a tremendously

revitalized West Dallas and a completely

different political climate, fourof the five

works remain. Particularly intriguing is how

these murals have been added on to and

surrounded by street art from local artists

such as Sour Grapes. Some have been

incorporated into new businesses that have

embraced them, such as the piece at 331

Singleton Bivd., which became the

backdrop for Off-Site Kitchen's signage.

While this would be an offense in the

more traditional art world, it aligns

perfectly with Fairey's sensibilities. A

career street artist, he has always dealt

with cultural subversion and

appropriation, borrowing visual elements

from other sources to create thought-

provoking, omnipresent artwork. Fairey is

perhaps best known for his 2008 Barack

Obama "HOPE" poster, which was a

work of appropriation itself. The portrait,

borrowed from an AP press photo,

eventually led to a copyright lawsuit, but it

also brought him a new level of fame.

His longest running project—the

Andre the Giant themed "Obey’

campaign—has had a decades-long

tangent, starting out as a counterculture

skater sticker whose coolness he was able

to translate into a global marketing

phenomenon, with branded paraphernalia

sold everywhere from museums to Urban

Outfitters. The irony of the “Obey” slogan

is often lost on the consumer, and the

project continues to perpetuate itself as a

bastion of “cool.” In this way, all of Fairey’s

work is intended to be pervasive and

manipulative, appropriating and invading

mainstream culture with its irresistible

edginess, while at the same time testing

the limit of our commercialized culture.

The “Obey” slogan and secondary

themes are present in the Dallas murals,

although far more nuanced, and it is

perhaps these subversive qualities that

have helped them survive. Their seductive

promiseof cultural relevance fits the old

West Dallas vibe, and despite the fast

changing neighborhood dynamic,

developers are eager to preserve this. m

Mia Ovcina, AIA is an architect with DSGN

tes.

STREET SCENE

See more photos of Fairey's riveting art.

aerate(en inteTig
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PARADOX AND

THE ARCHITECT
WHO ARE WE? WHAT DO

WE DO? AND WHY ARE WE

SO DARNED ATTRACTIVE?

By Bob Borson, AIA

1am an architect, therefore | ... what? Architects are an

extremely misunderstood groupof people; | know this because |

write a blog about being an architect, and my email inbox tells

me every single day that the general public really has no idea

who we are, what we do, or why we do it

When | started writing content for my website

wwwulifeofanarchitect.com, | didn't have some social platform

that needed my voice, and | certainly didn't have an editorial

calendar. | just wrote about whatever| wanted to as long as it

was related to being an architect (whatever that means). Fast

forward six years, 766 published articles, and 35 million page

views later, and I have learned a lot about our profession and

what John and Jane Q. Public think about architects

They've got most of it wrong,

One of the most common emails | receive reads like this: *!

am9 years old and want to be an architect. Can you tell me

how much money you make?’

Oneof the most widely accepted perceptions is that architects

are loaded. Other than doctors, lawyers, and professional

athletes, the general public seems tothink that we are at the top

of the payroll food chain. The reality for most is somethinga little

different. According to the U.S. Bureau of Labor and Statistics, an

architect's mean salary in 2014 was $80,490. That's otherwise

known as “not too shabby,” but it’s hardly the sort of money that

causes 9-year-olds to lie in their beds dreaming about all the

money they'll make once they become architects

How Do| Live?

Years ago, my wife asked me the question, "Do all architects lead

glamorous lives?” That was followed shortly by "What are you

doing wrong?” She's not alone in her thinking becauseif society

believes Hollywood, it seems like every other movie or TV show

has an architect as the lead character. They always seem to be

honest, hardworking, introspective, and extremely financially

successful. Oh, andaccording to my wife, most are fairly sexy.

A few actors who played architects in movies are Paul

Newman, Gary Cooper, Keanu Reeves, Michael Keaton, Tom

Hanks, Liam Neeson—and that list can go on and on. It seems

that almost every big actor has played an architect once, and yet

none of these characters havea lifestyle anything like mine. Tom

Hanks lived on a houseboat on Lake Washington in Sleepless in

Seattle. Have you priced one of those out lately?

(On several occasions, my wife has shared with me that if she

tells anyone that her husband is an architect, that person raises

an eyebrow and assumes we are rich and have a house like,

well, you know, Tom Hanks.

Just for the record, we don't.

FALL2016
FRANCES YLLANA



What Do | Do?

What about how we spendour time?

Doesn't everybody graduate from

architecture school and start instantly

designing art museums and single-family

housing?

Ifyou are a fan of social media, which |

am, you have to acknowledge that architects

don't dispel any myths about what we do

based on the imagery we send out to the

masses for consumption. My own Instagram

feed is a menagerie of sketches, job site

images from projects located around the

country, and travel photos of interesting

buildings from exotic locations. While every

bit of itis true, | will admit that it is

sensationalized. Who wants to see real life

pictures of hardware schedules and toilet

partition wall details (other than your mom

and the people who sell hardware and toilet

wall panels)?

IF | sat down with college-age

architecture students, maybe even recently

graduated architecture students, and told

them what | do most days, they would think |

have it pretty good. | get to design interesting

houses that have respectable budgets, while

working with clients that are almost always

interesting. When I do my job properly, they

tend tothink that the experience is

transcendental and I'm awesome because

their lives are forever changed through the

power of architecture.

Who wouldn't want that? You get to do a

job you like, your clients respect your

opinion, and you go home at the endof the

day getting to point to something real and

say, ‘I did that.” You know, it is cool—and |

love what | do fora living. However, there is

a side to what | do that nobody outside the

profession understands—and it takes up the

majority of my time. | just don't talk about it

much because... it's kind of boring.

How Do | Look?

Let's talk about how architects are supposed

to look, because there is definitely a

stereotypical look that is assigned to

architects: black clothing and heavy rimmed

glasses. These stereotypes strike pretty close

to home for me because | do like to wear a

lot of black clothing (mostly because | have

white hair and I'm slightly overweight). The

black hides a fewof those extra pounds and

with my hair color | would look like a ghost

without the contrast of wearing black. | also

wear dark-rimmed glasses. (Why do visually

impaired architects feel compelled to wear

FRANCES YLLANA

large, structurally pronounced eyewear’).

Itis widely believed that architects should dress in all black,

maybea little white, and on laundry day, monochromatictones are

acceptable as long as you are not going out in public. To complete

the look, if yourhairisn't black, white, or silver, you should consider

getting it colored. This is the look andif you have it, people will

never ask you what you do fora living. They'll know.

There is evidence to support the idea that wearing dominant

glasses can help you “brand” your face by making you stand out

and be more memorable. Sometimes the eyewear can become

so ingrained into your look that this becomes the way you are

defined. Use Le Corbusier as an example. Is it possible to think of

himwithout those glasses? Philip Johnson even had his signature

spectacles made, based on those worn by Le Corbusier

I consider architects to be rational, radial thinkers. In the

simplestof terms, despite having programming and building

codes to contend with, our solutions are still judged on

aesthetics. As a result, we approacha problem with no set

solution and start working and compressing towards the center

to find a balance between the function and the form. Takea little

here, give a little there, back and forth, over and over, until the

balance that we seek has been found. Do architects take the

same approach toselecting their eyewear and clothing?

I'm Not Who You Think | Am

As architects, it's our responsibility to set the record straight. We

are not all wealthy, style-conscious, ego-driven intellectuals. We

are regular people with regular jobs and regular families and we

occasionally get to design something truly grand

‘And when we stand on the street and look up at the physical

building that is the monument to the vision we put on paper, we

smile at what we've achieved. And that's what being an architect

is all about. m

Bob Borson, AIA is a principal with Malone Maxwell Borson Architects.

COLUMNS | worwaiaallas.org Is
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[The Texas Centennial celebration] will be

Texanic in ideals, continental in proportions,

and international in scope.

Cullen Thomas, president,

Texas Centennial Commission, June 2, 1935

When the pre: identof the Texas Centennial Commission

a congressional committee in 19

why the federal government should commit $3 million to help

the Lone Star State commemorate the 100th anniversary of its

independence from Mexico, he predicted that "Texani

FALL2016

word invented to describe the centennial celebration—would

soon join “gigantic” and “titanic” in the dictionary. Though Texanic

never found its way into everyday English, there's no better way

to describe the impression made by the 1936 Texas Centennial

Exposition in Dallas.

Part of the exposition's impact was architectural: The

fairgrounds at Fair Park represented the height of modernity, with

monumental exhibit halls lining carefully landscaped esplanades

and walks. And in contrast to the imposing but impermanent

nature of most world's fairs, much of that original fabric still

exists. Shy percentof the Dallas exposition'sfacilities were

designed and built to serve as the permanent homeof the State



Fair of Texas, and today, Fair Park is a National Historic Landmark

containingthe largest surviving collection of Art Deco exhibition

art and architecture from America’s golden age of world's fairs.

(Though promoters in 1936 constantly trumpeted it as a world’s

fair, the Centennial Exposition had neither foreign exhibitors nor

representation from any foreign government. It was a world’s

fair in spirit and scale, but in reality the exposition was an

extravagant state fair.)

‘A more far-reaching effect of the Centennial Exposition was

introducing the rest of the United States to a highly romanticized

version of Texas, complete with wide-open spaces, dashing

cowboys, and endless fields of bluebonnets. The reality of Texas

LEFT: Tower Building Reception room with original 1936 Herman Miller

furniture. BELOW: Architect George Dahl stands in first row, far right, in

this photo of architects who worked on the design of the buildings for the

‘Texas Centennial at Fair Park.

in the mid-1930s was quite another story. Major oil discoveries

had helped buoy the state’s fortunes, but cotton, the mainstay of

the Texas economy, was hard-hit by the Great Depression. By

1934, state officials had set their sights on a great centennial

celebration as a statewide economic boost. “[A centennial

exposition] would have the effect of creating a general forward-

looking spirit through the state,” the Texas Centennial

‘Commission speculated that summer. “It would be more

stimulating than anything we can think of, and this effect would

be immediate.”

The commission opened bids for a central exposition to be

held in 1936. Houston, Dallas, Fort Worth, and San Antonio

submitted proposals, but Dallas’ pledge of nearly $10 million—

$3.5 million from municipal bonds, $2 million from private

bonds, and the use and expansionofthe city-owned fairgrounds,

valued at $4 million—easily bested the others and Dallas was

named the exposition's host.

The Texas Centennial Exposition was set to open June 6,

1936, but work was not authorized to begin until June 1935,

leaving just 12 months for a complete overhaulof the 185-acre

site that included remodeling a dozen existing buildings, designing

and constructing more than 50 new structures, installing

underground utilities, and landscaping the grounds. The total

price tag for remaking Fair Park was estimated at $25 million.

A Classic and Yet Contemporary Style

Responsibility for completing the Texanic task rested on the

shoulders of George Dahl, a 41-year-old Dallas architect who

had traveled to six expositions across the United States and

Europe. As centennial architect and technical director, Dahl was

either directly or indirectly involved in every aspect of the

exposition’s design “from the largest towering building to the

smallest hot dog or peanut stand,” as one newspaper put it. Given

the scope of the project and the tight schedule, Dahl recruited a

staff of 130 architects, designers, engineers, and artists, many of

whom had worked at previous expositions, especially the 1933

Century of Progress International Exposition in Chicago.

Dahl had a clear vision for the fairgrounds. The architectural

style would be “classic modern,” with a site plan firmly rooted in

the Beaux-Arts tradition. “The treatment should be carried along

the lines of good contemporary architecture, but still influenced

by good classical design,” Dahl wrote, adding that he expected "a

‘COURTESY DALLAS HISTORICAL SOCIETY
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TOP RIGHT: Repairs and painting of the Buck Winn-designed relief at the

Parry Avenue Gate in 2009 was completed as part of the restoration of the

entrance gate and pylon structures to coincide with the completion of the

DART station. TOP LEFT: The Tower Building was designed by Donald

Nelson and was known as the Federal Building during the Centennial. The

175-foot tower was the tallest structure at the Centennial. BOTTOM LEFT:

Restoration work on the Tower Building rotunda ceiling showed portions of

the original ceiling mural.

JIM PARSONS AND DAVID BUSH.

lie
JIM PARSONS AND DAVID BUSH

great deal of glamour [sic], but still a monumental and dignified

effect.” Despite the classical roots, Fair Park's designers meant for

their buildings to be seen as completely up-to-date. “This

architecture is no revival,” staff architect Ralph Bryan said. "Years

from now the critics will probably have named it, but for the

time being it can only be called contemporary.”

Fair Park's name has always been somewhat misleading: The

site was always an exposition ground, not grassy parkland with

playgrounds and recreation

fields. In the 1935-36

reconstruction, the fair-

grounds were carefully

planned and built so that

the landscape, art, and

architecture worked together

to create a sophisticated urban gathering place.

The show began at Fair Park's main entrance, the Parry

Avenue gate, which led visitors into to the Grand Plaza and

Esplanade of State, the quarter-mile central axis of the exposition

site. Dahl remodeled existing exhibit halls on either sideof the

esplanade into the exposition’s two largest buildings, which face

each other across a 700-foot reflecting pool. Six massive

porticoes—three along the front of each building—feature

murals and statuary. The murals by Carlo Ciampaglia and Pierre

Bourdelle depicted transportation and industry. The statuary by

Lawrence Tenney Stevens and Raoul Josset symbolized the six

nations that have had sovereignty over Texas.

FALL2016

Today, the exposition site is a National Historic

Landmark containing the largest surviving collection

of Art Deco exhibition art and architecture from

America’s golden age of world’s fairs.

OPPOSITE PAGE: The National Cash Register Building was designed by

Walter Dorwin Teague of New York and was demolished after the

Centennial. The cash register displayed the daily attendance, updated

hourly, based on turnstile activity tracked by a company representative.

FACL INC.

The State of Texas Building anchors the eastern end of the

esplanade. Built with $1.2 million from the state legislature, the

massive structure was meant to house a permanent museum of

Texas history. Standing in the Hall of State, the building’s principal

interior space, comparisons to Westminster Abbey don't seem

misplaced. The room contains two enormous murals by Eugene

Savage and the immense, gold leaf-covered Great Medallion of

Texas under a four-story ceiling supported by soaring limestone

columns. Almost

immediately, the entire

building came to be

known as the Hall of State.

Surprisingly, George

Dahl did not create the

exposition's most significant

landmark. A group of Dallas architects lobbied state officials for the

commission, but were unable to agree upon an acceptable design.

At the last minute, young Houston architect Donald Barthelme

was called in to finalize the plans. His building, with interiors by

Adams & Adams of San Antonio, remains one of the most

‘outstanding Art Deco structures in the United States.

‘The State of Texas Building fronts the Court of Honor, a cross

axis which leads at its north end to the agrarian area, a group of

buildings dedicated to foods, poultry, and livestock. The

agricultural component, a holdover from the state fair, was a point

of pride for the exposition’s organizers: “Other world’s fairs have

stressed science, the arts, or other major phases of progress, but
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the first world’s fair of the Southwest ... will offer livestock and

agriculture, two enterprises on which that section of America was

built, as principal features,” exposition publicists wrote.

At the south end of the Court of Honor is the Federal

Concourse and the U.S. government's pavilion. The Federal (now

Tower) Building was created by Donald Nelson, an architect from

Chicago's Century of Progress and Dahl's chief designer. The

building stands at the geographic center of the 1936 fairgrounds

and contains the exposition’s tallest structure, a 179-foot tower

topped by a stylized, gilded eagle designed by Raoul Josset. At the

foot of the tower is the entrance toasignificant historic interior:

the star-spangled reception room, where fair officials welcomed

President Franklin Roosevelt. The room still contains its original

Herman Miller furnishings under a stepped, backlit ceiling

Flanking the Federal Concourse was the impressive Ford

Motor Company Building, The creation of Detroit architect

Albert Kahn and famed industrial designer Walter Dorwin

Teague, the Ford Building was constructed for $2.2 million.

Although it was the exposition’s most expensive building, the

Ford pavilion was considered temporary and was demolished

after the fair's second season.

Beyond the Federal Concourse is the Civic Center, a

collection of buildings erected for the exposition and designed to

serve as a permanent cultural center for Dallas and the

surrounding region. The city spent more than $3.5 milion on

the Dallas Museum of Fine Arts, Dallas Museum of Natural

History, an aquarium, and an amphitheater modeledafter the

Hollywood Bowl. In contrast to the classical layout of the

exposition buildings, the Civic Center facilities are arranged

informally around a man-made lagoon.

From Decline to Rebirth

The Civic Center also included oneof the entrances to the

Midway. As at world's fairs, the Midway was the most popular
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LEFT: A conservator removes overpaint on the Navigation mural at the

Centennial Building in 2001

FACLINC.

and profitable part of the exposition, with exotic—and racy—

attractionslike the Streets of Paris, which offered French-themed

shops, cafes, and floor shows as well as a private club in a scaled-

down versionof the ocean liner Normandie. The Midway

represented the Centennial Exposition at its most transient. Most

of the major concessions—including the Streets of Paris, Midget

City, and Ripley's Believe-It-Or-Not Odditorium—were

demolished after the fair's second season.

Other buildings also came downafter the exposition ended,

including the Teague-designed Texaco and National Cash

Register pavilions. As those temporary structures were

demolished, several of the permanent buildings developed flaws,

perhaps a result of the rushed construction schedule. Exposition

archives at the Dallas Historical Society include files full of letters

from fair officials demanding that recalcitrant contractors repair

leaking roofs, cracking stucco, and buckling asphatt

Even the Hall of State faced an uncertain future. When the City

of Dallas balked at the expense

of taking possession of the

building after the exposition,

officials in Austin threatened to

convert the structure into a state

office building and send the art

and furnishings to the San Jacinto

Monument in Houston. The standoff was finally resolved when the

Dallas Historical Society agreed to manage the property.

As the years passed, the Civic Center’s museums and the Hall

of State remained open year-round, but exhibit halls were usually

mothballed for all but a few weeks of hyperactivity during the state

fair. Apart from the demolished temporary structures, Fair Park’s

biggest loss came in 1942 when fire destroyed its largest exhibit

building, the former Hall ofVaried Industries, along with its murals

and reliefs. A smaller exhibit hall was built on the site after World

War Il, but it would be 40 years before the building's esplanade

facade was restored to approximate its |936 appearance.

Maintenance expenses and changing tastes have always been

challenges at Fair Park. Rather than keeping upthe 1936

artwork, state fair officials decided to paint over original murals

and reliefs, turning principal exhibit buildings into bland beige

blocks. Elsewhere, reliefs were sandblasted, original landscaping

was removed, and statuary crumbled or disappeared altogether.
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RIGHT: The Navigation, shown after the completed restoration, is one of

| Fair Park murals that have been uncovered and conserved.

DALLASPARK &RECREATIONDEPARTMENT

Because the vast majority of visitors came during one month in

the fall when the state fair's attractions rendered the exposition

buildings all but invisible, the Texas Centennial Exposition

became a fading memory.

That began to change in 1986 when concerned citizens

formed the Friends of Fair Park to preserve the art and

architectureof the 1936 exposition, encourage thoughtful

planning for the park's future, and promote year-round use of

the grounds. The Friends’ cooperative effort with the City of

Dallas—supported by Dallas voters who approved millions of

dollars in municipal bonds—has had amazing results. Original

murals have been uncovered and restored, sculpture has been re-

created, and the Esplanade of State has undergone a thorough

rehabilitation. The work continues today under the administration

of the City of Dallas Park and Recreation Department.

Though a great deal of work has been done to restore and

increase awareness of Fair Park, much is left to do. In 2014, a

mayoral task force estimated

The Friends’ cooperative effort with the City ‘$478 million was needed
of Dallas, supported by Dallas voters who

approved millions of dollars in municipal

bonds, has had amazing results.

to repair the site. Despite

hosting hundreds of events

each year in addition to the

state fair, the park can feel

Virtually deserted on many

days. And even though Fair Park's remarkable art and

architecture draws national and international attention, there are

those in Dallas who call for its demolition.

It's worth the effort and expense to restore, repair and

revitalize Fair Park. The park is an irreplaceable civic asset for

Dallas—a unique gathering and exhibition space that should be a

point of pride for the city, as its builders intended. Fair Park is no

longer a sea of bland beige blocks; rather, it is a landmark where

visitors can once again enjoy the truly Texanic experience that

was the 1936 Texas Centennial Exposition. m

Jim Parsons and David Bush have written and photographed three

books on architecture in Texas: Houston Deco, Hill Country Deco, and

Fair Park Deco. They are at work on a fourth book, Dallas-Fort

Worth Deco, to be published in fall 2017 by TCU Press.
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HAS LITTLE TO
By Julien Meyrat, AIA

MICHAEL CAGLE, ASSOC. AIA

Much like igo and Los Angeles a century before, the

Dallas-Fort Worth region is at the epicenter of massive

commercial and demographic expansion. The region's pro-

business environment and its entrepreneurial culture has made

famous those innovative risk-takers who pioneered advances in

technology, creating global companies known for professional and

financial services, telecommunications, transportation, and energy.

Given its current success, the Dallas area is an example of what

the contemporary aspirational city in America should look like.

From afar, it seems to live up to that expectation: A modern

downtown skyline defined by shimmering curtain wall, colorful

lights, and breathtaking structures by Pritzker Prize-winning

architects. But when looking closer into the way people of the

region live, a contrary picture emerges: multi-gabled pitched

roofs, double-height entry arches, Palladian windows with fake

shutters, and brick veneer with ornamental quoins at the

hie Wi N
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comers. Shouldn't our neighborhoods reflect the forward-

looking technological culture that defines the livelihood of the

people who work here? Why this paradox?

Like many other cities in America's South and West, the

DFW metroplex experienced massive urban and suburban

expansion the decades following World War Il. This growth was

accommodated in large part by auto-centric infrastructure and

exclusionary zoning that prevented density and mixed use. The

suburban neighborhood typology as we know it took shape,

consisting of boundless acres of subdivisions with houses almost

equally spaced within their own lots, often designed from a

limited set of plans and built quickly with wood framing and

concrete slab-on-grade foundations

Sidewalks increasingly disappeared as streets were intended

for cars, not for pedestrians. Community amenities such as

schools and parks—situated as objects on a landscape instead of

COLUMNS | wowwaiadlis.org 2
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ABOVE: Responding to the challenge of providing practical housing options

in the 1920s, Weissenhof Estate participants J.).P Oud (top) and Hans

Scharoun (bottom) designed homes that dramatically reimagined what a

home could look like, incorporating abundant daylight and the latest

mechanical systems.

defining urban spaces in-beween—became accessible almost

exclusively by car. As a result, muchof the suburban fabric suffers

from an imposing uniformity.

After a half-centuryof this kind of development, what are the

results? Subdivisions continue to grow larger, but lots have

continued to shrink as a meansofincreasing the monetary yield

of the land. At the same time, average households have

increased their appetites for an appearance of grandeur and ever

more space, leading to homes becoming much taller in

proportion, with two-story-entries, voluminous living space with

high ceilings and lots of windows, some far beyond reach. Once

spacious private backyards are now patches of grass, just large

enough for water- and energy-guzzling swimming pools. Houses

of today show a decidedly two-dimensional architectural

treatment, employingnicer finish materials of brick and limestone

at the front, while the sides and back of the house are clad in

cheap siding. Their often fussy, asymmetrical massings of multiple

roof gables, turrets, and arched windows betray a mish-mash of

English & French Victorian styles. Yet those considerations are

secondary, says Ryan Miller, director of planning and zoning for

the city of Rockwall, a fast-growing suburb east of Dallas

“If you ask many of our residents what influenced their move

to Rockwall, you will find that things like schools, proximity, and

amenities rank high on their list,” he said. "Many people choose

their community before they choose their home."

The architectural amalgam of vertically monumental

proportions characterizes this popular North Texas residential

style. At times called "Big Hair” or "Giraffe homes,” the style is

authentic to some contemporary people's image of what a

home should look like—yet it transcends any impulse to be

authentic to the spirit of the times.

“Architecture is rooted in deeply treasured meanings that are

difficult to dismiss, even at this point in the 2 Ist century. For
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CINDY SMITH, AIA

example, how the gabled roof is both a sign and a symbol of

shelter and home,” said Kevin Sloan, Hon. AIA Dallas, ASLA.

“Like it or not, many of these meanings endure. Even a child

understands that in a refrigerator drawing of a house.”

Does the style command any authenticity with regards to the

local climate? As it happens, Dallas lies on the same latitude as

Cairo, a city defined the world over by extreme heat and

blinding daylight. Historically, Texans adapted by incorporating

porches, dog-runs, thick masonry walls, and low-slung roof

profiles to combat the sun. The current “Big Hair” style ignores

this heritage, along with most basic site considerations, such as

the pathof the sun, prevailing breezes, or any cues in the

landscape that could enhance a home's energy performance

Rather than performance, the North Texas residential style is

evidenceof fulfilling mere wants and desires ofa consumer-

driven market that places value on superficial features. As

architects know well, most housing stock today is not the result

of an exclusive relationship between the owner, a site, the

architect, and the builder; rather each of those parties

contributes separately towards a commodity product that

balances a list of consumer wants with affordability. Capital

institutions and lenders favor the residential developments

where all things are easily quantifiable for a predictable rate of

return. Given these factors, housing in the U.S. and in the DFW

region is largely defined by large, highly capitalized homebuilders

that provide a readily available consumer product, marketed

much in the same way as cars—basic components (engine,

chassis, body) complemented with an assortment of options.

Like other types of consumer goods, branding is important,

and homebuilders promote a brand to differentiate their

products from those of their competitors. Since these homes are

intended for the mass market, where price is the primary driver,

a brand name is far more effective than the nameof the person



responsible for the home or community's design.

“This is interesting to note that car manufacturers use pre-set

plans developed by internal designers so they can market and

deliver a consistent product at a reasonable price,” said John

Egnatis, CEOof Grenadier Homes, a Dallas-based homebuilder.

“A chain or fast-food restaurant operates similarly. Production

builders operate the same way with pre-designed plans by in-

house architects so they can market and deliver at a reasonable

price. However, you find more sophisticated design and

materials usage when a luxury custom builder teams up with a

custom home architect, much the same way a high-end chef

teams up with or owns a high-end restaurant.”

In spite of the difficulty for architects to perpetuate their own

brand, there is an opportunity for them to bring their skills as

creative problem-solvers on larger scale. Though it admittedly

feels fulfilling for architects to put their personal touches on

dwellings, it makes it difficult to significantly impact how everyday

people acquire and live in their homes. For our profession to.

change the way our neighborhoods look, we need to adapt and

work within the rules of the consumer-driven housing market to

better address the needs of the middle-class.

Sloan suggests: “It could be useful and potentially productive

for architectural practice to understand and accept how

development financing, mortgage companies, home-building

industries, and construction trades have synchronized. Any

attempt to modify a builder home with design conceits that are

outside industry norms is going to disrupt the process and make

the building more expensive and time-consuming to realize.”

Architects who have a deeply felt concern for more carefully

considered housing for the middle class must find ways to

integrate themselves into the commercial homebuilder system

that controls much of the single-family housing options

throughout North Texas. Homebuilder companies are not

LEFT: Typical suburban houses in Texas borrow from English and French

Victorian styles with little regard to their context.

averse to input from architects, and some actually welcome it, so

long as it promises a profitable outcome and offers solutions that

are workable and affordable.

Egnatis admits that the homebuilder business model tends to

prioritize high-volume production. “This model may change,

because better design can create more value, which in turn

allows for more affordability through innovation in how we live,”

he said. ‘An example may be a carport that is very artistically

designed and that may double as an outdoor play areafor the

kids and provide a shaded place at the front to the home when

not occupiedby the car. This would be less expensive and more

attractive than a two-car garage and have a dual purpose. We

need more creative thinking in the field.”

The best way of bringing about progressive residential design

and neighborhood planning is by creating a built alternative that

is inviting, coherent, comprehensive, and compelling

Fortunately, this has been done before.

In 1927, new and forward-looking ideas about dwellings

were on public display, and in three months more than 500,000

visitors came to discover the Weissenhof Estate in Stuttgart,

Germany. Organized by young Mies Van der Rohe, leading

avant-garde architects of Europe such as Walter Gropius, Hans

Scharoun, and Le Corbusier introduced people to an alternative

in residential living that promoted abundant daylight and

optimized functionality and ease of construction, with all 21

homes built in only five months.

We need a contemporary equivalent, one that responds to

the sophisticated consumer mindset that encapsulates our 2 Ist

century culture. Miller believes that the look and feel of our

neighborhoods will only change if people are presented firsthand

with alternatives: “In my estimation, the main obstacle in

developing a residential subdivision that incorporates modern

design, sustainable landscaping, and diverse architecture is the

lack of a viable example in this region,” he said. “It has been my

experience that developers and lenders have typically taken the

‘If it’s not broke, don't fix it’ approach to residential subdivisions.

This means that as long as traditional housing models continue to

sell at increasingly higher prices, there is no incentive for a

developer or builder to spend the money required to redesign

their product.”

A prototype neighborhood must instill a need in buyers that

they didn't before realize, but soon learn that they can't live

without. A concept is needed that is similar to what Apple did for

the mobile phone and what Tesla has been doing for cars. Both

of those companies understand the importance of making a

product that is not exclusive, but accessible to everyone.

An innovative subdivision must go beyond mere drawings or

animations and be built to allow people to interact with it, to

imagine living in a home that embodies the collective valuesofart,

functionality, and sustainability shared by today's architects. Such a

model community performs the same purpose as a test-drive,

allowing someone to actually experience a product. It is through

this direct engagement that higher quality, more responsive

residential options will become available in our region. m

Julien Meyrat, AIA is a senior designer at Gensler.
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