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‘On the Street’ Continues

fa Hear more opinions, view full versions of
comments, and see more great photos in

our "On the Street” blog,

ww.aiadallas.org/columns/onthestreet

See more from:

Peter Calvin

Chad Davis, AA

Charles Smith, AIA
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Shannon Bearden, AIA Scott Potter

Chris Callegari, AA Az Soltani Cecelia Feld

Kate Holliday, Ph.D. Meridan Zerner Christopher Mann
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Cris Jordan James Wilson
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Take a virtual tour of the Cunningham

Architects-designed Cistercian

Abbey in Irving, TX, thanks to Christopher

Mann's photo journalism skills

wwwaaiadallas.org/columns/abbey

Inside the ‘Life of an Architect’

Bob Borson's interview continues online to.

explore how his blog readers, numbering in

the millions, help determine his chosen

topics; why heaims for non-architect

readers; and what he does in his spare time.

w.aiadallas.org/columns/borson

Motivating the Crowd

The interview with community advocate Jason

Roberts continues online. Find out about his

leadershipefforts with the OakCliff Transit

Authority, Bike Friendly Oak Cliff and more.

www aiadallas. org/columns/roberts

Eien cia ceraecsemeel ties

galleries, editorials, essays, and content from Columns on the

AIA Dallas Springboard at wwwaiadallas.org,

ROD A fee

Contributors

Cindy Smith, Assoc. AIA.

Architecture Criticism

Today: Critical Mass Is

Changing the

Conversation

Cindy, a refugee from

the newspaper industry,

is three years into her

second career of

architecture. She had

worked as a reporter,

editor, and page

designer at newspapers

in Tampa, Fort Worth,

and Dallas before

receiving her master's in

architecture with top

honors from the

University of Texas at

Arlington. Cindy is an

architectural designer at

Gensler and is active in

AIA Dallas, chairing the

Women in Architecture

Network and serving on

the Communications

Committee.

Mia Ovcina, AIA

Rise of the Crowd:

Crowdfunding and

Crowdsourcing Help

Architects and

Planners Impact North

Texas and Beyond

Having spent most of

her life moving across

countries and

continents, Mia found

her way back to Dallas

five years ago and has

managed to stay put. As

a project architect at

DSGN, she has had the

‘opportunity to work on

a variety of projects that

align with her passion

for local, community-

based architecture and

planning. When she's

not designing, Mia can

be found dabbling in

furniture design and film

photography. obsessing

cover her ill-fated garden,

or otherwise spending

time outdoors.
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President’s Message | The Rise of the Crowd,
an AIA Dallas Sensation

The 2015 AIA Dallas Tour of

Homes is Saturday, November

14, and Sunday, November |5

Visit www.hometourdallas.com

for more details and

registration. A special guide to

each featured home can be

found on page 29

WINTER 2015,

Each fall, our Columns Advisory Board (CAB), a groupof visionary

individuals, identifies the editorial themes for the following year's issues of

‘Columns magazine. Around the same time CAB was brainstorming our 2015

areas of focus, the “AIA Foresight Report, The Changing Context, Business,

and PracticeofArchitecture 2014" hit our mailboxes. We were especially

intrigued by oneof thetrends, “the Riseof the Crowd,” which generated

much conversation. The premise as explained by that publication was that

“crowdfunding and crowdsourcing signal major changes in the role of users

and clients in the design process.” CAB adoptedthis theme for the winter

edition of Columns. Looking back on that meeting, it may have been a

premonition that 2015 would ring trueas the yearof the “Riseof the Crowd"

at AIA Dallas.

Proof in point, our “No Car Week" event grew legs and became a social

media crowd favorite, encouraging people inside and outside theAIA to park

their cars during the week to experience other forms of mobility. Bonton

Farms, a community farm initiative championed by the 2014 and 2015 classes

of the AIA Dallas Emerging Leaders Program (ELP), took crowdsourcing to the

next step, It relied heavily on the powerof the crowd: a diverse, otherwise

unaffiliated group of designers brought togetherto identify a community need,

formulate a project around it, and seeit through to completion. Bonton Farms

is now in its second yearof operation and our 2015 ELP class has continued to

provide design drawings for the construction of a community center/market

and transitional housing in support of Bonton Farms’ mission.

Throughout the year, the debate over the Trinity Parkway was championed

by AIA Dallas. We reshaped the conversation around the benefit of a Great

Trinity Park in our statement on the Trinity issued in March of 2015. Through

this initiative we have come to realize that, as leaders in the community, our

voice often becomes the voiceof the crowd. Once the crowd adopts and

amplifies our voice, the message becomes very powerful indeed.

This fall we invite youto join theAIA Dallas "crowd" at the annual AIA

Dallas Tour of Homes as we explore what is possible when working with

architects. Each year the tour breaks its own attendance record, Local

architects select the featured homes—located in neighborhoods across

Dallas—based on their outstanding residential architecture. Each stop not only

represents one ofa myriadof styles, from midcentury Modern to Modern villa,

but also showcases a different scopeof work, including ground-up

construction, renovations, and add-ons. So often, homeowners think that

hiring an architect meansprojects that come withaprice tag to break the bank

and a square footage to put AT&T Stadium to shame. In truth, architects

provide a varietyof services at many price points and scales. We hope you join.

us on our 2015tour, enjoy the inspiration, and explore the possibilities. m=

oy

Bob Bullis, AIA

AIA Dallas President
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Editor’s Note | The Madding Crowd

The conversation about architecture has grown

increasingly louder with the adventofthe Internet. This

momentum, amplified by social media, empowers the public to

shape the built environment both through social dialogue and

collaborative movements.

Case in point, architectural criticism is more prevalent than

ever in the North Texas region. The shifting landscape of social

commentary and the hiringofan architecture critic at The Dallas

Morning News are topics explored in Cindy Smith's article,

"Architecture Criticism Today.”

Delving furtherinto the exploration of how the publics a

force for change through crowdfunding and crowdsourcing, Mia

Ovcinaexplores the struggleoffinding the right army for design

WE’RE THE

PRINT EXPERTS!

Let Thomas Printworks handle all your printing needs!

+ Digital B&W Printing + Wall Coverings
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+ High Speed B&W Copies + Mounting & Laminating

+ Digital 4-Color Printing + Full Bindery Services

+ Window Displays + Digital Die Cutting

+ Building Wraps + On-Site Services

| THOMAS 214-880-0022
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Architecture is the intersection between the artistic and the social. Thom Mayne, FAIA

The Internet is becoming the town square for the global village of tomorrow ... Amazing

developments in communications, collaboration, and efficiencies ... Access to information

and the ability to give a voice to people who have never been heard. Bill Gates

To be far from the madding crowd is to be mad indeed. A.E. Coppard

in "Rise of the Crowd."

We explore these ideas in-depth throughout this issue, even

while previewing our annual crowd-pleasing experience: the

2015 AIA Dallas Tourof Homes. In Detail Matters, we focus on

the craft of Joshua Nimmo's stair design for oneof the featured

residences. Peruse the Tour of Homes guide to learn more about

all of these excellent designs.

And then join the conversation online at www.aiadallas.org. a

James Adams, AIA

Associate Editor-Content

PLANNING : EANDSCAPE ARCHITECTURE > URBAN DESIGN

COLUMNS | www aiaillas.org mM



EVEN GREATE

VIRACON®
GLASS Is EvenyTHiNG

| :

D



By Julien Meyrat, AIA

Public Arts | The Wall at Forest Lane

PHOTOS BY MICHAEL CAGLE, ASSOC. AIA.

What is the role of public art where

there is no identifiable public realm? This

isa common conundrum all over North

Dallas, an area defined by auto-centric

planning and the lack of pedestrian street

life. In a situation like this, neighborhood

life can become mostly a private matter

with social interaction outside the home

limited to the occasional HOA meeting or

the local swimming pool dub

Separation between what is shared

and what is private is essential; elements

such as walls and fences say as much

about the characterof the neighborhood

as the houses themselves.

But what about thosewalls that

function as a barrier between the

neighborhood and a public right-of-way,

such as a major traffic arterial? To whom

does it belong, and what are the

consequences when no one claims it?

This was precisely the challenge in

1976 when Mary Beth Neale, an art

teacher at WT. White High School,

encouraged her students to paint a colorful

mural over a 600-yard-long barrier wall

along the north edge of Forest Lane

between Midway Road and Rosser Street.

Initially built by the developerof the

residential subdivision behind it, the beige

wall had been tagged over time with

grafiti, creating an eyesore for drivers and

diminishing the area's overall appeal

Students were encouraged to submit

a variety of designs influenced by

America's Bicentennial, psychedelic album

covers and other imagery popular among

the youth at that time. The designs were

then woven together into a lengthy, but

unified, artistic composition.

More than merely suppressing graff

for almost 40 years, the wall at Forest

Lane succeeded as a beloved landmark in

the neighborhood. Volunteers, including

many who were alumni from W.T. White,

are known to help refresh the mural by

picking up a paintbrush on a weekend.

Recently, part of the wall was

damaged by an out-of-control vehicle that

plowed into one section of it, but the

volunteers stepped up again to find a way

to repair and repaint the marred section

It is because of the murals indusive

and participatory process—not

necessarily its actual artistic quality—that

this example of suburban public art has

endured longer than anyone had

envisioned. It allowspeople to connect

with each other as well as to a special

place and time

Volunteer Jill Farer speaks for others,

saying: “It really brings us back to what the

original artists must have experienced when

designing it back in the ‘70s: all of what was

important and fun in our lives. ... It still has

the ability to make us feel young again.”

Visit the Facebook group page—

“Helping to Paint the Wall on Forest

Lane’—to find out more. m

Julien Meyrat, AIA is a senior designer at

Gensler:

COLUMNS | www ainda. org 13



4

EDUARDO CASTANEDA, ASSOC. AIA

RISE OF THE

CROWD
CROWDFUNDING AND

CROWDSOURCING HELP

ARCHITECTS AND PLANNERS

IMPACT NORTH TEXAS AND

BEYOND

WINTER 2015,

This past April, a park popped up in Deep Ellum. There

were programmed activities, outdoor movies, music, and art—a

welcoming environment designed specifically for a neighborhood

that has long debated the best way to bring a park to the area

While the park was only a four-day experiment, brought tolife to

coordinate with the eventsof the 23rd Annual Congress for New

Urbanism (CNU), it helped demonstratethe importance of active,

engaging, and indusive public space to a wide variety of people

Additionally, it brought the local design community, neighborhood,

and the City of Dallas together in support of the effort.

Perhaps the most impressive thing about the pop-up park

was how it came to be. A groupof urbanists, led by ASH +

LIME Strategies, solicited design support from interested

landscape and architecture firms, raised funds througha variety

of venues, and coordinated the approvals and permits required

by the city. Callison and TBG Partners were quick to get

involved, and neighborhood associations enthusiastically threw

their supportbehind the project. As is becoming increasingly

common these days, the project was driven by community

involvement on all sides, through crowdfunding andthe

crowdsourcing of ideas and labor.



PHOTOS BY TBG PARTNERS

Crowd-Driven & Crowd-Focused

Crowd-driven projects like the Deep Ellum park are not new,

but they are becoming more and more popular in the worlds of

design and urbanism. Forming a project around community

support rather than conventional channels allows project leaders

to Grcumnavigate bureaucracy and take hands-on control in an

efficient and productive way.

“Becauseof the crowd-focused approach, the Crowdus

Street pop-up park team was able to spread manyof the tasks

between many people,” says Rik Adamski of ASH + LIME

Strategies. "[We] were able to get large numbersof volunteers

when we really needed them.” Simultaneously, fundraising was

successful because it used a diverse approach, pairing

crowdfunding efforts with more traditional fundraising efforts and

sponsorship levels for donors. Because the project was linked to

‘CNU, crowdfunded donations came from all over the country, a

fact that surprised the organizers given the hyper-local nature of

the project.

The Madding Crowd

Crowdfunded and crowdsourced projects are not all equally

successful. While smaller scale community-rooted projects such as

this pop-up park do well in gathering support and participation,

many professionals are wary of what architectural critic Alexandra

Lange calls *Kickstarter Urbanism.” The critic's concerns recognize

that many crowd-driven architectural and urban projects can be

‘overly ambitious and that people often misunderstand the scale,

scope, duration, and complexity of such projects.

One such project, The Lowline, was recently “kickstarted” with

great success as a concept for a "reverse High Line’ or

underground park in Manhattan. However, the nearly $225,000

raised will not go directly to supporting the park, but rather to

developing solar technology that would make the project feasible

and that could be used in the future park, pending addtional

fundraising,

Furthermore, critics are apt to criticize crowdsourcing and

crowdfunding as design-by-social-media, an extensionof the

design-by-committee phenomenon, which ends up favoring the

opinionof the public over design intuitions and experts. Sites

such as ArcBazar—which Dwell magazine referred to in a tweet

as “the worst thing to happen to architecture since the Internet

OPPOSITE PAGE: Workers

continue constructionstaging for

the Crowdus pop-up park.

BELOW: Organizers low-budget

sgn design delivers a big visual

impact

| pal

ee
started’—create a frenzied design environment with a pervasive

lack of quality control and financial exploitation of design labor.

The Humanity of Crowdsourcing

Despite these criticisms, it is undeniable that, when channeled

effectively, crowd-driven design can create a lot of good,

especially when looking at social causesthat would otherwise

not get sufficient attention. “It's important to emphasize that this

typeoftactical project is a team effort,” Adamski says. “One small

groupof people cannot do anything on this scale—at best, we

can inspire and empower others.”

This socially-driven approach was the backbone of

‘organizations such as Architecture for Humanity (AFH), which took

a grassroots approach to design and construction internationally

AFH used crowdsourced design ideas and construction labor from.

the architectural, engineering, and construction community to

tackle major housing crises, from war-torn Kosovo to post-

earthquake Haiti. The international organization recently folded,

but local chapters are working to find ways to continue the design

mission, albeit at a more regional scale.

The Dallas chapterof AFH was established in 2009, and a

committed core groupofarchitects, designers, and planners has

pushed forward with a variety of projects of varying scale, from

organizing community brainstorming and design charettes to

design competitions and small scale construction projects. The

diversity oftheir work ranges from small-scale installations in

Dallas to an orphanage in Haiti. In the past, fundraising initiatives

have been creative (from movie screenings to pub crawls), but

the chapter recently began partnering withorganizations that

have the resourcesto get projects done. This approach lessens

pressure on the team and allows team membersto focus more

on the design work at hand.

Moving forward, “the work we are hoping to engage in is very

neighborhood-based," says Ryan Behring, oneofthe original

foundersof AFH’s DFW chapter. “At the neighborhood level, we

see our group acting asa liaison between neighborhood leaders,

community groups, the development community, and the City of

Dallas." In this vein, recent involvement has focused on the South

Dallas neighborhood of Cigarette Hill, which needed help with

both general neighborhood clean-up and design help to establish

placemaking strategies. So far, the effort has resulted indesigns for

COLUMNS | www ainda. org Is
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neighborhood welcome signage, sign toppers, and landscaping at

Lancaster Boulevard. Work has been accomplished in partnership

with the neighborhood, 2nd Saturday (a local volunteer

organization), and the City of Dallas. As with the Crowdus pop-up

park, a shared vision for the neighborhood has helped advance

the work, build enthusiasm, and attract participation.

Where's the Right Crowd?

There is an ongoing struggle for many organizations in finding the

right “crowd’ to source from, whether it is designers or a

general community. With any group consisting solely of

volunteers, projects can stall depending on team members’

availability; and a similar paradigm exists for thefunding of

projects. Fine-tuning this process—andfinding the right projects,

neighborhoods, and volunteersto encourage involvement and

support—is often a learning experience which translates into

project execution. For AFH, “we learned from our own group,

that growing involvement beyond the core group can be a

hurdle to development, and | think that makes us a good fit for

neighborhood work," Behring says

As groups work to find the most efficient way to approach

crowd-driven design, the topic has become a prominent point of

discussion within the architectural profession. Many universities

have organized students to further the practice of crowd-driven

design, forming community design studios in their respective cies

with university funds. Similarly, the AIA has embraced the challenge

‘on both national and local levels; the topic of crowd-driven design

has inspired lectures and panels at architectural conventions and

been the guiding force behind the formation of design-action

groups suchas the Design Voice committee in Austin

In Dallas, the local AIA chapter has integrated principles of

crowdsourcing and funding into the Emerging Leaders Program

(ELP). This empowering leadership program for young architects

includes a group community project as a componentof the year-

long course. The expectationis to organize and managethe
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design, funding, and execution of a community project. In doing

so, ELP relies heavily on the powerof the crowd: a diverse,

otherwise unaffiliated, groupof designers brought togetherto

identify a community need, formulate a project around it, and

see it through to completion. Seed money for each project is

often crowefunded from the group's professional network and

the projects would truly not be possible without the backing and

encouragementof the overall architectural community.

Sincethe program’s founding, projects have included a

playground at CityWalk@Akard, finish-out ofa youth shelter for

Promise House, and various master planning efforts. Bonton

Farms in South Dallas, the most recent, and arguably most

successful, project to date has evolved into a two-year

‘commitment from ELP The project started out as the preliminary

planning for an urban farm and help in obtaining city permits. It has

grown to include a community center with meeting spaces and

transitional housing options for community members.

The Right Stuff

‘As with other crowdsourced projects, working out the availability

of team members, finding a project of manageable scope and

budget, and staying the course is a challenge. With the continuity

of ELP lessons learned have been passed down from dass to dass

andthis has made the projects more efficent over time. Earlier

dasses devoted substantially more energy to fundraising, but the

focus with recent classes has been on partnering with

organizationsthat can provide their own financial resources

Bonton Farms is an exampleofthis; it was made possible through

the involvement of His Bridge Builders and Habitat for Humanity.

Volunteers from these organizations, as well as the neighborhood

community and 2nd Saturday, worked to get the first phase of the

project built and operational

Pulling the project together with a diverse group of

participants “may just be the biggest leadership lesson we have

learned and it shows eachof us how critical itis to put the right



team togetherto get the task accomplished,” says ELP alum

Andy Moon, AIA. As oneof the core team leaders, Andy and his

family became so invested in the project and neighborhood that

they purchased land in Bonton and are now in the process of

constructing a carbon-neutral homefor themselves,

Architectural projects can often be too complex and involved

to crowdsource effectively, but these local groups have all found

that starting small and building out incrementally —through a

network of community relationships, non-profit partnerships,

and communication with the city—is the best wayto tackle an

ambitious project. These prindples, along with a general desire

to improve the urban fabric of our city, form the cornerstones of

crowd-driven design in Dallas. As Amanda Popken of

PHOTOS BY ANDREW MOON, AIA,
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ASH+LIME Strategies puts it, “A common thread in the

successful crowd-funded projects I've been involved in had to do

with being a project for the public good. It's typically for a

situation where there isn't necessarily an organization or

government body tasked with providing it, but there's aneed

identified by one person or a small group who can rally the

community. That's the other common thread—the ability to

mobilize though an effective campaign.”

When done right, a successful crowd-driven project brings

together a diverse groupof people for a commoncause that can

have a powerful transformational effect on a community.
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By Cindy Smith, Assoc. AIA

ARCHITECTURE

CRITICISM

TODAY
CRITICAL MASS

IS CHANGING
THE CONVERSATION

Architectural learning and development has always been

rooted in criticism. The practice permeates every school of

architecture, from desk crit to pin-up to final jury. This pattern of

analysis, reflection, and adjustment continues through practice,

shaping all of our projects. The critics are no longer our

teachers, but are design directors and clients, and the process

goes on well past the life of any single project. An internal

postmortem will influence the next design, and critical outside

reviews may even change industry standards. It’s a constant and

crucial part of the design process and architectural evolution.

“Whatever it is that we think about when we think about

what architecture criticism could be at its best... | suspect that

it's grounded in the desk crit," said Thomas de Monchaux, an

architect, critic, and adunct professor at Columbia University,

speaking recently at an AIA panel on criticism in New York at the

Center for Architecture. “It's grounded in the crit, and the

Presenceof that word in all of our memories. We all remember

‘the best one we ever had; we all remember the worst one we
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ever had. And that means something.”

“Superb and sustainable practice requires, among other things,

superb and sustainable appraisal," he said. “It might seem that life is

freer and easier without fear of criticism, but every praciice—and

especially architecture because it is created with the crit—requires

the collective self-awareness that critiasm sustain:

At an individual level, criticism pushes us to do better work

Taken collectively, criticism can establish principles and standards

by which future projects will be judged. De Monchaux called it

“criticism as case law.” Great criticism helps create great

architecture, but de Monchauxcontends that current shifts in

journalism are holding architecture back.

“Public critical writing about architecture has ghosted away

from the significantsettings that once supported it,” he said. “And

although amongtoday’s lively ecologyof socialized media there

are plentyof words and pictures involving architecture, it's not at

all self-evident that a meaningful and insightful critical project is

being sustained.”
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Shifting Landscape

The professionof criticism is evolving as writers struggle to find

their place in a new age of journalism. Traditional media outlets

are slashing budgets, and editors are decidingthat full-time

architecture critics are a luxury few daily newspapers can afford.

Some papers have handed architecture criticism over to the arts

critics, if they even employ those. Dallas is oneof the few cities

left with a critic devoted exclusively to architecture, a fact made

possible by a unique partnership between the Universityof Texas

at Arlington and The Dallas Morning News.

The pairing was, in a way, set up by the widowof David Dillon,

the newspaper's longtime architecture critic who died in 2010.

Sally Dillon donated her husband's notes andpapers to University

of Texas-Avlington's Special Collectionsthe following year, and the

university formed the David Dillon Center for Texas Architecture in

response. The center heldits first David Dillon Symposium in 2012

on the subject of architectural criticism, which sparked a desire to

bring a new criticto the area. The Dallas Morning News leadership

and officials at UTAs School of Architecture conducted a national

search for a shared artic who would teach at the university and

write for the newspaper. Mark Lamster was hired in 2013, re-

energizing the architectural dialogue in Dallas.
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Lamster hasn't been shy about taking city leaders and

architects to task about serious issues in Dallas. He was one of

thefirst to back the seemingly heretical idea to tear down a

freeway in Dallas, calling |-345 a “noose” around downtown. He

took billionaire developer Tim Headington to task for his “record

of annihilation’ along Main Street under the headline “We regret

to inform you that your city has been destroyed." And Lamster

has had evenstronger words for the city's Trinity toll road plan,

calling it the “urban planning equivalent of the Iraq War."

n vital tod critics have always |

ession, but techn

alogue

“If you want to be a serious place and you want to seriously

improve, you have to have that kind of serious dialogue and

introspection about what you're doing and who you are,”

Lamster says. “As for me particularly, people respond to what

you write, and some people like it and some people don't, and

that'sfine. | thinkit’s good to have conversation. So far, | feel like

I've been really, really happy here, and | appreciate the fact that

people are paying attention to thethings that are right.”
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Natural Allies

No onelikes to be in a critic's sights, but, in many ways, a good

qritic is the architect's best ally. This is especially true at a

metropolitan daily with a large general audience. Architects often

do a poor job of convincing a wary public about the importance

of good planning and design. "They tend to speak to the public

the way they speak to other architects,” Lamster says. “But that's

not the way people respond or are able to understand the issues

that architects need to communicate. They can't talk in the

jargon of architecture to a general public.”

That's oneof the primary reasons Dallas needs a critic, says

Dr. Kathryn Holliday, the directorof the UTA David Dillon

Center. “An architecture critic in a major city is someone who can

help create a public dialogue—and again a dialogue not amongst

architects, but a dialoguefor the public—about the quality of the

city that we live in," she says. “An architecture critic provides a

vay of galvanizing the public discussion and public opinion.”

Thisputs the critic in a role counter to most journalists: that

of activist. "| think if a critic isn't activist at times when it's

appropriate, they're not a critic,” says Holliday, an architectural

historian. “Oneofthe roles of criticism since it developed has

always been not just to say ‘Thumbs up or thumbs down,' but in

the case of architecture, to really direct it toward architecture

that fulfils its role in society." That also sets architecture criticism

apart from more consumer-focused forms of criticism

People read a movie review or a restaurant review in order

to decide whether or not to see a particular movie or goto a

particular restaurant. As often as not, an architecture critic—a

good one, anyway—is writing about urban policy, social change,

politics, and infrastructure. It's a complex task, and current shifts

in the media industry are not favorable to complexity. The

Internet has freed us from the limits of newsprint and magazine

pages and brought atidal wave of content. We now have a

whole new slateof online publications like Dezeen, Curbed,

Uncube, and SuckerPunch Daily, Add to that the crush of blogs,

tweets, and so-called architecture porn posted on image-driven

sites like Tumblr, Instagram, and flickr

There are morepeoplethan ever writing and posting about

architecture—someofit excellent. But in today's media dimate,

value is measured first by dick-worthiness. We seem to love

BuzzFeed's “35 Weird Architectural Mistakes,” * 10 Things You Don't

Know About Dating an Architect,” and "A Look Inside 5 Jaw-

Dropping Celebrity Homes!" The most popular architecture

webste in the world is the superficial ArchDaily with 70 million page

views a month, The site brags that users stay on the site an average

of six minutes—apparently a long time in the Web world. There,

you can browse through tensof thousands of posts with a mind-

numbing numberofstunning renderings (which may or may not

resemble reality). It can be hardto findthe quality amid all the static.

A Mixed Bag

In some ways, it makes criticism a lot more vital: in other ways

it really dilutes the pool,” Holliday says. “Oneofthe big issues in

criticism is how do you develop authority? How do you become

THE critic? If you're a critic for The New York Times, you have

instant authority because you write for The New York Times. If

you're a critic for a big daily newspaper like The Dallas Morning

News, then you have immediate authority that the paper has

vested in you by giving you that position. And that's something

that bloggers are going to have a harder time developing

because they don't have the backing of an institution. It doesn't

mean they're not powerful, it just means there are a lot of

different models, and modes, and roles for architectural writers."

It may take time to find equilibrium, but the media's shift

toward a more democratized Internet is bringing some exciting

changes. Established critics can easily share thoughts on national

and international issues with peers around the globe. Local

writers and activists can more easily enter the conversation, and

the public can more easily engage with the architectural

community. With every new platform, more people are able to

enter the conversation. “I think it's a golden age of architecture

criticism,” Lamster says. "Therehasnever been this much good

writing about architecture, design, and urbanism

Nor have there been this many avenues for that discussion,

‘Something newis coming along, it seems, like every month—a

new way to have dialogue," he says. “It's very exciting. | love that

you can communicate in all these different ways—short, long,

photography, what have you. So think it’s an exciting moment,

and I'm glad that my newspaper is committed to having this kind

of criticism in Dallas.”
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